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.-.a play which.for all its looseness and a certain high-and-mighty inpracticability.is possessed
of elements of greatness. This was Bevond the Horizon. a vital and valid tragedy by Eugene
O'Neill-a play that is as native as Lightnin and which has the mood. the austerity and. all in all.
the stature of a novel by Thomas Hardy. Seldom has an American playwright written for our
theatre a piece half so good and true."
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1) Oscar Cargill (ed.), O'Neill and His Plays (New York: New York University Press. 1961). p.
135,
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The subject here is the same ancient tone that always was and always will be the one subject
for drama. The Hairv Ape was a symbol of man. who has lost his old harmonv with nature.”
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The tension in his work are nearly always connected with his struggle against alienation. The
secret of his dramatic intensity is to be found not in his theatricality but in his rebellion and
anger, in an inability to resign himself to an arid view and way of life. He could not be at ease
in a world without God. without love, and without trust in life.®
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2) B. H. Clark, A History of Modern Drama(New York: Dover, 1947), p. 686.
3) John Gassner (ed.), O'Neill (Englewood Cliffs, N. J.: Prentice-Hall, Inc., 1964), p. 169.
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A section of country highway. The road runs diagonally from the left. forward. to the right.
rear, and can be seen in the distance winding toward the horizon like a pale ribbon between the
low. rolling hills with their freshly plowed fields clearly divided from each other. checkerboard
fashion. by the lines of stone walls and rough snake fences.
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Man is born guilty—O’Neill attempt to rid himself of puritanism seems to have brought him
round to a metaphysical confirmation of its basic tenets—and the more he tries to clear himself
of guilt the more entangled he becomes in it.>
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4) Eugene O'Neill, Beyond the Horizon: Reading Drama, ed. Fred B. Millett (New York: Harper &
Brothers) p. 140. The references following each excerpt are to the pages in this edition.
5) John. Gassner, Ibid., p. 107.
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..-What I want to do now is keep on moving so that I won't take root in any one place.

It’s just as hard for me. Andy—believe that ! I hate to leave you and the old folks —but -]
feel I've got to. There's something calling me—(Act I, Scene 1. p. 143}
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The tragedy of Man is perhaps the only significant thing about him. What I am after is to get
an audience leaving the theatre with an exultant feeling from seeing somebody on the stage
facing life fighting against the eternal odds, not conquering, but perhaps inevitably being
conquered. The individual life is made significant just by the struggle®

6) Raymond Williams, Modern Tragedy (California: Stanford Univ. Press, 1966), p. 116.
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Supposing | was to tell you that it's just Beauty that's calling me. the beauty of the far off
and unknown,the mystery and spell of the East which lures me in the books I've read. the need
of the freedom of great wide spaces, the joy of wandering on and on—in quest of the secret
which is hidden over there. beyond the horizon? Suppose I told you that was the one and only
reason for my going? (Act I, Scene I, p. 144)
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The room has changed, not so much in its outward appearance as in its general atmosphere.
Little significant details give evidence of carelessness, of inefficiency. of an industry gone to
seed. The chairs appear shabby from lack of paint; the table cover is spotted and askew: holes
show in the curtains: a child's doll, with one arm gone, lies under the table: a hoe stands in a
corner; a man's coat is flung on the couch in the rear: the desk is cluttered up with odds and
ends; a number of books are piled carelessly on the sideboard. (Act [, Scene [. p. 171)

7) Travis Bogard, The Plays of Eugene O'Neill (New York: Oxford University Press, 1972), p. 117.
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RUTH :(after watching him irritably for a moment). For heaven’s sake, put down that old book?
Don't you see your dinner’s getting cold?
ROBERT :(closing his book). Excuse me, Ruth. [ didn’t notice. (He picks up his knife and fork
and begins to eat gingerly, without appetite). (Act 1, Scene L p 180
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8) Freud, On Psyhopathology (New York: Penguin Books Ltd., 1962), pp. 221-226.
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Robert was a man who was out of harmony with his environment. who could not “belong™ and
who therefore was condemned to live between hope’s eternal optimism and the inevitability of
despair. Beyond the Horizon is thus a summing up of O'Neill's early vears as a playwright™
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What do you think-living with a man like you-having to suffer all the time because you've
never been man enough to work and do things like other people. But no! I s'pose you think I
ought to be proud to be your wife—a poor ignorant thing like me ! But I'm not. [ hate it! I
hate the sight of vou. Oh, if I'd only known! If I hadn’t been such a fool to listen to your
cheap, silly, poetry talk that you learned out of books! (Act TI. Scene [ pp 185-186).
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9) Travis Bogard. Ibid., p. 126.
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Tragedy, inevitably. has been shaped by this division. And then there is personal tragedy:
men and women suffering and destroyed in their closest relationships: the individual knowing is
destiny, in a cold universe. in which death and an ultimate spiritual isolation are alternative
forms of the same suffering and heroism.'®’
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10) Raymond Williams, Ibid.. p. 121.
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I feel so free I'd like to have wings and {ly over the sea. You're a man. You can't know awful
and stupid it is—cooking and washing dishes all the time.(Act [I. Scene [I, p. 194)

28y 88 F7 vl Andrews T o Eabx] Zsbe Bl o] Ruthys S s 7cl,
apgro] zpAle] oldel oAl 2yl $lAE BEAA EFEoEH ov Bt ARFZ
O'Neillo] 34 g U] Aol 7| 5 shet. 22iv] 71 gefval Mayo Aake]
Ruth& Ev} zp4lo] & $1A1 & @EEA Fsln nl 3ol v #HRAE AT
% o] Fo stz oleh

oWl FAHE FAY AL L AEETE olAl = el REo 2 A7 o]zl 2H4lES A=
Aol jEEh a4 FEalobgtch, 1AL Folxie AL EHSE Aol ohizl AR wHEH
of dtw 4 Fse LEL Holol e Folrlo obFd LEE Ha=' k2 e tHelrh
O'Neill& BI&=t R0 BES 5 B2 4oy ol A4z f47ke] Aolst o]l
F7hx) HA4, F 9L 5 o d43 BHEEHA g, FAUBRY 98 AN 4] RPgeln
! @

ooll = —H7k ook,

lo
fu
X
>
bars
&l
%

it Helen Muchnic

The theme of O'Neill’s play is not really the difference between illusion and reality, but the

difference between two realities: one the reality of belief, the other the reality of the

unrecognized and unacknowledgeable forces of existence.'"’

Roberte} Ruth®] FR3gEe 259 si4lol gt obFal w-go] gdetedldl A=
t}. Robert= 412 s{wd & gl A3stAAH L v = Andrews} S0l L& Zo]
48 KFKES ZEch oAU A A5 5 de zﬂ% EEST vl e 8=l =
o] o1zt fupe] 4491zl T 27 th Ruthi} Roberte] vl F5 Zaiulel e Hojetm 4 7}%1_
cf. 2l HRY A7elA vl e Fo] glol HHA7ak st A2 ohich H

b 4kl ok Aol Mo Ye AFuE o «f] gl fEayelth

4. BB wlEeH

olu) HiEEel 4 X At AL s EolA F gRel AL Aol 4G 2 o F, =}
7 woz £oe) HEE wE 4+ At EHY FEZA PHoIY T otk sl e &5

11) Helen Muchnic, “Plays by Gorky and O'Neill”, in O'Neill ed. John Gassner (Englewood
Cliffs. N. J.: Prentice. Hall, Inc., 1964), p. 107.

— 137 -



12 A& =gy 21y (3§

4 bell glebe Aol O'Nello] 2p2absided Ak FilRY =) 2o} MR 2l Fofrh=
Robert& F11 ol 7zl $iBoll ol ZFEslH B3t Andrews} Ruth?] eisls 2o 2 w34
oleh. FRIzb oA YT ALE FES, TEL BEE AV 2 554 s golg +
dtell oAl sjel = Heolrh ARE) l??ﬁ"l Aafel HEA A FiES 7] 9l A7k 2H4ALe] B
o5 01 Al & w7h geb. 44 O'NeillZ Nietzsche] o gF-g ubol 5{01§ w2l ==k F
i olsjel 42 ARfEES $AY 47k gladeh Strindberge] o 3% w2 KB EH RIS fER
ol The Hairv Ape(1922)\} The Great God Brown(1926) Lazarus Laughed(1927), Days Without
End(1934) ol 4 O'Neill2 17b-7-<dof areEtE, mholl o Bk 5o FHEE col¥n ok 1%
Days Without End(1934)+ 3 ¢l 7to| FEol 52-% miRst= ¥4 & vl 2], John Lovingo|

+ Afsx de AHe B BHFS ofFn drh

T & BEIN} b2 AV EEA ol Bolt Johnzt BE =l Johne] Folul Rol& Lov-
ingo 2 uxield REH Az SAAEM AROR 2 #ES S#sta gk Johne] ¥E sl 4
A R 2ol v Al Y o 29 Afel s @EAYe)lH A%H9%) Lovinge| &S
th. Lovingg: Johno| 2t4= MEREEA MBEFERE, HEEHREL o 442 EEsI
A4S #EsH =3 MarxFolell HEE k7t ®iEe] kol 3412 ZAIS| 3 cha] 3 abai et
s e ERA BUL gk A4S Hedste Johnd e HHZ #elzm Elsast A
&3 Fol Loving?| %ol o]E# Lucys} 7H-82& Witeh 2ol widy (gl JohnolA)

Loving®- B#% ddch 2oy John 71 3§ Zol AlolAl 25 GEsln Alxl7)t ool #
ofoko} ol «}ghg AR} Lovings Johne] %ol g4 ofol John Loving] 2 Zuwbe o &
= Sl 7l Eekn Fech Loving? §&.224 Johno) 3)9& lefan 2+ H2$ ARJo2
R LLES Jeb, Johng M2 3 gizko2 sldr 7| F+ Loving2 Johno|#] RzESe] or
FE, Ee BRERQ BEEE &St dv Aok 2% clx £obad O'Neillo] 4 73}
< oLzl AMelemAe] ofx|el A 310 % FHstm e S T we}
el Beynd the Horizonoll 42| Roberte} Andrew Days Without Endsl| 4] 2]
Lovings} Johne 2 ¥ 4% <¢lv}, Andrewi= Robertel] 4] v} Ruthol] #) v} # 8 Abefol] 4] wlepi
T Adv FY& Holck vhxot Auo] 714 Andrews} Godg £ & o} Robert: w24 =0
e Abfesidehn BBl A £08 Lolshiwl o AL Aurel uls Ackm wopach.

ely= o] 2| personalityE

Re
E

You mustn’t feel sorry for me. Don't you see I'm happy at last—free-free! —freed from the farm-
free to wander on and on-eternally ! It isn't the end. It's a free beginning-the start of my voyage.
I've won to my trip-the right of releas beyond the horizon ! (Act [J. Scene . p. 225)

Andrew7} FoF9 1 Robert7h Foj7bml 4 5ol Bo| opel 4| zto|zta & 23lA 2= A
£ Lovingo] 53 Johno| 2bAdt s Qlzko 2 FUutE sl 2L patterno 3 ol Y 4+ UL
Aol
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Lazarus Laughedoll 4 5 O'Neill2 Lazarus?] £ %3 &9 #4412 F83sted st el
48 F5o| vhxlotolel 4 7‘01' HAE $AST F5o dlat F g FTHske v T
gt s Mo 22428 o olcb= Zleolch. Lazarust= “There is no death!”, “Death is
dead ! Fear no more‘"lz’a]»:ﬂ_ x|w 4 A= } o] S-Loll A ESL A3lr}, J_i{j_‘l;ﬂi el
Akl Al 558 24U g AlA0 ASE ik

olzke] AL HERKREYE Fgol °|E3’— AHeg Yol slo] vha] ebdgieh, e 4 7
< g4 Hal Adst Alshe <2k 4wt zlad o] dne] F4AL BRAG FEHAN D Al
Zo|c}, O'Neill59| BatHiske] B#<l o] 43} patternd Beyond the Horizonol| 4 3 % & % 33!
Zlgdel= of 714-& Fal ONeillg §5& 248 + ode A7 £ @B ARBEe] +

2 5% faadoez A Jehln 9l O'Neille ZF&olel= 4% 4o g WgEsicl )
vels ke el o8 FiEY ¢ dv EFEsl BH0 JelE RETORY FHo| Hole}
< AuA 47z e & Q7 E ke 22k

Robert vixiwt £& AFd4 He2+= kg 7tel7]e] “Remember | "elx <3| Qlr}
o] ZEY AFE M7t Aw AulolA | sl efofe] W2 Aaig wixjuto e 3}
Waleh Qo] Mg Azl Euo] st A A9 FHRol F5& 44t x
B#e i<l A3k Robertrh Sol7b= obxinbol]l BiHS Aedog 2 EES 4ty o o
olefviolm 4 zt7he] ojx7} &7 A& ot v FHoleh ARZAAE A3 FHsA KiE
s @ 5AE 2e AL BRI o R Al T3S KA F e HoR st
Ze} o] & Foll ¥ "4‘7P thA] Eotge}.  Desire Under the Elms ol A% Ebenz} Abbieiz vl
% Tfael Fol wpHAgL ohalotol o2t dlokg uhebuo A2ol g UM BEel At
of FlgEshd A Pzl Wl ok AFHE AL TR w3E otAlstd A MRE B
o 45 4AT

3

o]

1
Al
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Beyond the Horizon®| A)%o) 4| Roberti 3ispoll 24 ol & B¢ olel & ¥ ook 3
A delel obBebgst vl g FFskm vk 2ds 2& 2 Hushe GosE degdel 49
Sabetel A% 39 ol A4 FLE AAAHo2o} ohlel YO whehun ek F4
Zo] ohe} Af2 g Azoleln 2 o4

st Aolch olal AL 48 #EHEICOE HEY
KHHEIFBES BT Nietzscheo| dge Holrh

Normand Berlin-& Robert2] o]} gt HEHIS) sentimentr} o] TEKS EHS Y5t &
ot st 4 Aol o grE&PO] shuieln gef

Robert's positive sentiment, at the end of a decaying process, gives the play an uncertain
conclusion. Should we take Robert’s attitude at face value? Is this the finer realization to which
his life has led him? Or is it merely illusion, the kind of pipe dream found in many of O'Neills

plays? .-« The play has faults—perhaps the ending is one.'®’

12) Eugene O'Neill, Nine Plays (New York: The Modern Library, 1954), p. 337.
13) Normand Berlin. Eugene O'Neill (London: The Macmillan Press Ltd., 1982). p. 53.
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tru

Lelvh FEE of 3| A%E Hek FYAQ A4 2obq Robertr} £ slupde
drobirel - AL 19 MEEHG TE OHATRL ohloz Roh

RS BBl 4 wul c)7he AN BEOE tFst A% WASR o el 4 TE
g F el sl Aol 2 ke W A FoldosM T £ ol

3] ubo) ‘ZJCI-% Holel, %2 ool 4 Robert?| 3)ut There is no death! There is only

rlo

life ! There is only laughter ! "2l 9}z = Lazarus®] f@F 3l 412 48t Lo 4 =22 John
Loving?] -%&zt o] A<l 2lujg dbolEd 4 ¢l& ZHo|r}
O'Neillo] F=#l) #EE-& A4 A2 ohvixlul L%’Ql

O'Neillo| o] =wtolj 4] 4=} &het

A4+ At BHh drhn vl FEE Lefe =45
+ ot TS REAF Qo2

59 Syl ot UBE 24 WS 1 B
EE Al Btch

of Ffgolehe AU Heolwlal -2 HEHo 24 T Tt F—9 @Rl IZE
EfEle] &--2) mEL 24 £-&5 Wikl slEcl. Andrewr} Robert?] %8 Fo] £x 5 7o}
+3 2 Rutholj#] “We must try to help each other.” (Act [, Scene [I, p. 226). &} 3}= A
2wl MR AE0 RIS dude s ohlsl T Aol ohdrt Aok oz
Foakghe] F&o| 7 AR \_9| BHGE ol Fv A5 Mol 2 + g Holch

|

Robert7} 2 AS5d4 st woby) 250

B 4 4el 44N A lojst A7
4
2

—_
O

~0

~Ob

Ruth has suffered—-remember. Andy—only through sacrifice~the secret beyond there-(Act
il. Scene. 1. p. 235).

Ruthe #p719] 4heh3- HRE, HEY, FHELNEE Ruths 258 wholsto s, zpAe] &
ol o ol 1 mpol A i Fele e B%E w1 Uck AdELY BHoR
g Abell 4] EAG o] 3, FE Afolele FlS QHA HE2S Ao okd A A
Wl AJobg 2ol 15 MEAZ oY st ARloldl slRaid, 2 R #S HET M
B ol BEL ER —FE o]l Fch

Travis Bogard+-, Robert7} @3l sacrifice?] Bokr} 4852 el =" stz Qlc).

'1-'

it

What Robert means by “sacrifice” is not clear. So that he can marry Ruth he drives Andrew
from the farm, denies the power of the sea and proceeds then in a stumbling apd incompetent

course in a service, the land's. for which he is not fitted'¥

15 Robert7} o] %ol = MEstnl vbE EMsH F3hn 7ol EHEskx) Zal 2%l =)

14) Travis Bogard, Ibid., p. 130.
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ob 2 bl A nELA 4S FrFoRM 2L a9k @ BEIL KR 4 9+
AAE BFH FeisbeAE ZEebs Y Eoll4 Travis Bogard: #HE-¢ BT 7] of 2ol
sacrifice®] oju]7} AG8stetn B¢ Aolch 12 HEsL HHsi Lol 2 Robertr} g fete)
LBE Fob Aprlake] £ ol FHo| okt #47] 9 F8& s ¢-2 Ruthd] A%o] T4
715 dhatk R T8 sacrifice’zbe % Lol A BRY o AE olale EL& oS dojA Ho)
o}

#2t4 Seth P. Ulmano] Robertx= 2}719] 414 5 3434 abE Ruth® £4¢ 4 9o
S ke ohSa 22 Ade mEY &l de A Rl

The O'Neill man seems caught in a dilemma in which he has little choice but to sacrifice his
creative gift to the love of his wife. This is indeed the basic problem in the two early plays
Beyond the Horizon and The Straw. In the former play the artist and dreamer sacrifices his yearn-
ing to get ‘beyond the horizon' and ties himself to an unproductive farm in order to marry the
woman he loves. This love ends in barren bitterness and hate. He never forgives the woman for

the sacrifices she required.'®

5. &5 =

of A& AXK AdWel-Fol] Y AT 4 Fubol gl & Q7] w1 Tl 49 o]o}
7z & 4 g Adeleh. Zeiuvh 29 o] EBY 4 vl AR AL BBG AY BRS
ohix BMEe] BHE ohidel 2AL #Mifs 19 AhEZE BE BRA 1t i
AES FEo} BT Robd S oy AFFUY = #HRL o AL APt 12t
29 oo Al EEel s £9 A2 FTHEMES Bkl sullche Reldl Abgale 4bgh
o] 59 At Foll o+ BT d o e = el Bt Fo dsich gyl A
22 2r]e] BEE WHE o v o] HukA] Yolt A MEE 4L BRI s Aol
o T BEel 4 v 4o F2Y AF shE AME F e @& FoAA el 2y
BEH] 1o A2 zr1e] RE AYell £ Aol o Fore] &ohwlFol BIRMY
o2 o] Rojal Holdrh: dlol RIE/ A& Holoh 2 7l°*l O'Neillel| 4} gloi A AR REfF
2 BAS] EEs oA ARe]l dobdrtd A vtzelx FHaod BKY BAAE REche
do] HggAx 2Ech

o w Fell = AbzhTol 29 Ao] valel ol gk w7 ol Al -FAkell A Q) Fhell Al Fof
Al FER £ R MERES BEA Lob Folal AHEEE B AL EE

15) Seth P. Ulman, “The Archetypes of Greek Religeon in the Plays of Eugeno O’Neill”, F#%3E%&
LR, (AE YA Eakat, 1958), p 44
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Re A sl 2 Az A2y HEH Ko v 4 REA Al R

Robertt BIEAYQ] BEA 71 golAl Aoz sl g3t PPt 2ol Fi@H4Al EH

3} BiFuke] HEMWTct

fE e FEHOZ Bt T €, FFo] kTR wEifscl 23 2 ¥ mif=
o] Welx woll A H4FTIA Foizbe A2E Wl AEAL + UT Aojuh

Bl NS HE S Skl sEA Az ARL AT FFolete AFE TR W

o) AL 2AoR KRS TIEE HAdv AL ohvich #Me) sl E EFPo 24 Y KkF
o} BE AxEL 1 B k&S dEd FAR Aojch

O'Neill& =48 Catholic &2 MY 4 =lgtx Catholicisme] oF3k8 ub713 0} o
vo| b EE5o 2 R Hihet 241 R T2 WE YA sl Catholic 414 HelA 5
gdch. 24l Nietzscheo]l #L#BetAl =2y 2296 e 33 woprou el Fadql 714
S A 2 w52 fERolA kY] S $9E THAE M, =x #H AL ST A

I~

A4 O'Neill jio] gl BAAS daolol 4as Hadord 45t T FHE 2
ozn xdgcl 28l 2xv Hcfe T} o] B H HEFS e R sz o

om adekn 4ARD B el el WS Folold HBs HETHA KKT UUL
Folalhe AT Aobals FHEHE AR 99 BHL L M2 Alo] FoiAok ke 2
Ro24 49 9o g 23 £89 TETE ehFolor weim Y Auch

The playwright today must dig at the roots of the sickness of today as he feels it-the death of
the old God and the failure of science and materialism to give any satisfying new one for the

surviving primitive religious instinct to find a meaning for life in and to comfort its fears of
death with.'®

RE Batoko] 2R o2 12d Ao|xal O'Neillo] Beyond the Horizonoll A BB 4o
= BRI} AR, == a AR 59 Al(identification)s] &-F2 8 }-2 Holz} d

2p7 Al 8}al & w5kl Andrewr} Sop-2rhi ApAlo] Aubol] whx] Robertoll Al & 3lv}ola T
24 AAsks Rolgieh Folsbd 4 bl g Andrewol A Yebahe A& 42 Andrewd 2]
A KB

Bifols 2L of Jobst iate] §—¢ B¥culA Kmdh u

o $eE oS MR 1 MEES 24 4 Utk Fryel 2iichol $5HM3) R archety-
pe)e ol 4| %o} Beynd the Horizonoll WRMAA HHo 24 ARMEAS HWE REE B
24712 ONeille] 2at §u i@l THEMHS 452 3kch

16) Eugene O'Neill, Nine Plays (Introduction, P. XVii)
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Summary

The Archetypal Analysis of Beyond the Horizon

Lee Haeng-soo

O’Neill's Beyond the Horizon is the story about a young man who can't help bearing a tragic
life because of his misjudgement. It is not the God's punishment on an innocent man nor the
violence of the environment but his wilful judgement that makes his life miserable.

The fact that his judgement is not based on his true nature and character but on the
extempore desire is the problem. The setting of the drama which shows us two lines of roads,
an old gnarled apple tree and a snake fence reminds us of the myth of Eden. The ancestors
of human beings, Adam and Eve were given the volition to choose the Tree of Knowledge
and Death or the Eternal Life. The endless suffering and death has been fallen to the human
beings as a punishment, who had misjudged to choose the Tree of Knowledge. But God does
not' leave human beings to fall to death with their original sin but sends them the savior who
sacifices himself for the transgression on men.

O'Neill wanted to give a satisfying new God for the surviving primitive religious instinct
to find a meaning for life in and to comfort its fears of death instead of his old belief that he
discarded before.

Robert, the hero of Beyond the Horizon, who had made an irrevocable decision to remain
on the farm instead of going away beyond the horizon in quest of the mystery and spell of
the East could not adjust himself to the farmland and has led a miserable life with Ruth
until his lungs are terribly affected. But he finally seemed to arrive at the realization that all
our suffering has been a test through which we had to pass to proves ourselves worthy of a
finer realization. And he seemed to find out the savior through which he could overcome the

fear of death and suffering.
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