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2 olepzte Ale] st Aol s EAstE FeJEo] HiEsziA Machiavelli,
Calvin, Montaigne §9 Abgol 5 2HEo] widslo Yeth}r] A& gc}. Calvin 5 Fz AYA
TE AZY ol Aol UE faithg B2z, HgxTo] o] AYL Ealod HelE

FTFHxe] A 2975 A5 A AAY nartural lawo|i} 71 &9 ¥ AR ARA
fact®} 74 experience FL2A1¥ctt.? oA Montaigne: §a=al oojo4 QzHe 524
& vl AsA eletgk A2 ¥.9k3 Machiavelli 94| 9172 o4l eleldl Aoz ZrEg)

Machiavelli= 17k 25 Alobdie] ol-go] Fx e oo d dA Lojucte Pzgd v
Machiavellie 17}e] o}4-3 & elagr] dfol #37 4L 3238 stn A gredl J
AL 7H53 W4 mE3A “og99 AxLE 2Hlels A, imitate the fox and the lion™®
olgtx #c. & FYHI PAE ALl FAAE AAL £Fo] YT £ AUg: o)
Shakespeare®] Z-$-ol|% 3|3 As you like itoll 2} ¥]3 Hamleto| 4 Romance<l The Tempest ol] 4]
Feke] FAE o] 23 3lch, Shakespeared] A9 o] 7L wjube 223 AL zHotoz A
78tz dek. Ay you like itoll 4] Amiens® wHu}S AL wla Bo} oL 3 Zog w
vii, 174-176) The Twelfth Night &] G 5:)1% Viola: wiu}-& AA, 3l 5 719 $jej2$ uj2o
FHA7IE oug HelE Ay Fedtn Yok (M. iv. 363-366)
oz wWelgte FHollt k=4l Wol WA slof ok o] el clE A Ho| 5] of
o] nEL AEL T AMZ ojmt Fxlo] Hm Uck. 2 oulo)4 Calvink Uze] 2
SAYE A7 2229 AYE B8 AT Wl Ydxw FAn Y oA DA zb)
F-Aolzte ¥ §% <14 awareness through sufferinge %23+ Zojc}. Montaignes
tol4o] $aE AR = S 74¥& AH43%c}t, when reason fails us, we use experi-
ence””’ 2 FA%ozH YA AYL FA5n 9
Shakespeare®] The Tempestol 4 iL3t=} Prosperot ul49] oz wazlSo] sela gL
8 AAE 4AE A2 st o}, Milan®] Prospero 22 54 Antoniool Al wj Al
skl 32 443t EAdc) Prosperot ARAZ HdF HAJEE $xslm = Al

2) Hiram Haydn, The Counter-Remaissance (New York : A Harbinger Book, 1950), p.Xiii,

3) Michel Montaigne, The Complete Works of Montaigne trans. Donald M. Frame (Stanford : Stanford
Univ, Press, 1958), Esays, Book I . p.330.

4) Niccolo Machiavelli, The Discowse of Niccolo Machiavell, ed, W. Stark (New Haven : Yale Univ,
Press, 1950), Book I, chapter 3, pp.216-217.

5) Niccolo Machiavelli, The Prie (New York : The New American Library, 1952), p.92.

6) John Calvin, Institutes of the Christian Religion, ed. John T. McNeil and trans. Ford Lewis Battles
(Philadelphia : The Westerminster Press, 1960) . . vii, 1-7.

7) Montaigne, Esays, [ . p.815.
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AL HE3) A8 2P e Y& vieko Alonsort MAE Eelel YHE ad2 g
A %3712 g}, Alonsod H¥ F stAlcl. AA & Prosperod] F&3AE WH HAoln, &
A€ Prosperos} Miranda§ 2% A#fslein A|=¢ oo}, Prospero 3%& ANHAIZ HH el
tsted 2= AlonsoZ stdF 33 A4 EF FRgslc AYE A . AEE FEdc A
A Apabo] whedsio] glE o] AFol Alonsok ZPE &3 Ao ZHE RA =z a7t HA
#& o Prosperot W23 E AAE ALl §A4EF vlEe] T, R &4 AFL T4
9 xqFolx a2 YEE.Z1FmHolct, 1641710 EoitA ojZo] A4 PYAT 7| FaH
A &2 Shakespeare?] 3|3, &3 The Tempesto] A A4slm Q)

Hqs gAY HFH

Hledzl $4 8 Fa2 =z Qe The Tempest= Shakespeared] wlx|7 AE o2 o] F4o
A 5o glon] A2} ol oold o gle] 29 R F A S3}H|n AET AE F
R Hohda ok, o] AES HF, R, B FH, BE. AR BL, R 5 29 SF &
52 &3 2 BAL AP FEECl Ue A FFeiA ct, Al A", T2, FHY
5o Bor 7153 & FAZ A, &4, BE&, Fz Asle FU=] A Ag Jdeche
3ekat “mlAl A A A brave new woeld” (V. i, 183)7F AA1=lo] e+ Zeoltd,

The Tempest o] £A F 3hit v154 Aol ZHyo] @) 5o AA =254 B2 ¥
Aol AR e T8 diate] sl o] olv] 23l HAAY A2 A AMAHA Qe Held,
2}4 Last playse] 2 Fa & htE o134 A9 FE22 vx Y+ Tilyarde °] &AF ol
A v54 247t Mg AdEHn g van 9l ®

= e 2 22 vFH AP Al selet &40 FAZ Adxio] 2 wiH o] o]mH
A= EF3 JISzA Ado] & 5o} & el Qlok= AHold), Shakespearest olm A wi7j
< " o] fol e Milwand®] 3ol 458 QA wolEo =3 It} Shakespears}t o]

8) Willian Hazlitt, “Unity and Varity in Shakespear's Design” in The Tempest: A Casebook Series, ed.
by D. J. Palmer (London : Macmillan, 1968), p.67.

9) E. M. W. Tillyard, Shakespeare’s Last Plays (London : Chatto and Windus, 1958), p.50

10) Peter Milware, Shakerpeare’s Religious Background (Tokyo : The Hokuseido Press, 1973), pp.213-
214,

*“The obvious reason is the passing in 1606 of on Act to Restrain Abuses of Players,
which prohibited stage-players from using the names of God, Jesus Christ, the Holy
Ghost, or the Trinity, profanely or in jest:--- Apart from Mcbeth-----all the plays after the date
(1606) have a pagan setting. A deeper reason, however, is perheps to be found in the
religious development of the dramatist—not that he was moving from Christian to pagan,but
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A WAE £ el YR AL B Kty TAM%, A4 ALHez A n g™
A7 HEHN BiREM %,

&g o AFR A FdolA HAYE 5 olote Hold, FF Aoy, dojutzm Y
AHAele vl 4 20E 2¥3x ot Prospero$} Ariel 2] 3 Caliban® Bl o189l F4]of
g 4AA oujz 4 gch. Spencert o BlolA Calibang iy S84, Alonsoyw3}

2 F ddE ARI® 84, 22|32 Prospero® ) 848 NIt Aoz ¥3 9} ' Sh

akespeared| FRRAEL 71529 AFH melo =t AL M, i, Folete A7lx 84
2 TR Ay 7] Aol o] FEe] o]FE 29Fel T Udn ¥ F£x Qg
=3 Donald Staufferi= Calibane| FEERY A AL, Arielo] A4 HE, Prosperot Ei4-S 9]
3te, The Tempest= 253 AAe S8 AAHoz Jepdctn 33 gl " ol{@ u]-§4
N EL The Tempest & A7l LA o] XF o BPAEF 73 WBH BWEMLES vz Udde
TellFF7lo RHAoz FEEUY AL 2 o8k AP AAHeR el AE e

¥ ZE°lc}. Prosperor} Shakespeare®] ZF #ul olyal 29 AA7ANE Z2AF2 QUi
Holl4 7% Shakespeare z4le 2 ¥+ = Qich ' 2]t TEHE =2tg AL Colin Stille]
FHo2, a2+ “Prospero=God, Ariel=the Angel of the Lord, Caliban=the Devil,
Miranda=the Celestial Bride”'"2 ¥.3 Qlc} o]8|§ HAHEE F7] AL 5o Jehd £33
S4F AAs] & A A5He] Qlddn & 4 2o,

The Tempest= Ao} w] 34 7ol il Elpilogue'™ 24 v & ojma wj7olsl& 3}=lut b
q4€ AAHRE FHAwe] HAE 3 A%z FIYezA FHEHD U HolA o] 2AFL
Z150F Aol A 2 ULE € F A, 53] o] FEF Lo =g ASaA A4 ule
o2 3l vlf4 4¢ ¥ o) Miranda®} Ferdinand®] 7% ool ¢ Y3 Fuie *}"%
o A4S dolMM 2 & Aol Aee Al neAxe) 29 AVl FEste] FAR
= g, 289 AY folv 2dax AYA 2elixe adloe Eqlo AL Fa3
oulzt HZ xlo] Qlek, Miranda®} Ferdinandel Z¥ge zelaxsl zaofe] 2gez & 4
oe 7b4 & olf-+ Prosperod] d4¥-¢ AAASY e AT A4 4+ U] A Folg},

ok

o

that he found it more convenient in the circumstances of his age to express his Christian
vision undirectly in terms of classical mythology.”

11) Theodore Spencer, Shakespeare and the Nature of Men (New York : The Macmillan Company,
1961), p.195.

12) Donald A, Stauffer, Shakespeare's World of Images (New York : Indiana U P., 1949), pp.304-305.

14) Cosmo Corfield, *why Does Prospero Abjure His “Rough Magic?", Shakespeare Quarterly.
36(1985) , pp.33-34.

14) G. W. Knight, The Crown of Life (London : Methuen, 1947), p.208.

15) Ibid., p.226. A%,

16) Robert W, Uphaus, Beyond Tragedy (Lexington : the University Press of Kentucky, 1981), p.93.

-1i4-



The Tempestoll }elyd Biblical Echoes 5

Shakespearet Prospero® 3ledd api-& A4 dA S4e AAEF AAAA F0, 4
7be] 8ol F4 o) We olME FrHoln AFRE FAUL A HF 2 U}, =
g o2lo] A3 Z AT shde 29 vl Yol o3 2FHPeN 25 A
YAl i, 282z 7t QJEEe] AL HALe HAL dol A MACNA o] Feoxle, A
 #4LE AFFEFA 2 AAE dEA Hoh, $lo]l AYs= 5ot A s RE Adle] 2
Aslo] oLy Aol o} HUE vl ZE A Eo] EoHR o]Foixx Uk, o} o7
Romance® +4& 715357 8] F+= EHkS Shakespearer} AHE3F fxbolx] 2 F2 & ofvc),
Eao] Qlgict, “diAbgd4utxly Blasphemy Act” wi-go

e A sk A8E 4 2k FL 4L vhE e

o

28 JAdl ZEds e Fa
Fax Y4HE FHN EEAA &
Romance® #3olg® Zolc},
Prosperow Measure for Measureo] 41 €] Vincentio 323 sj3t7lz 2 2F AAE o|FHA 9%
3t oleh. o] AFolA WolAx dfy-Ee AHdEL Prosperod] ZFol og Aol 2& A
E7HA FAE Adsto] AEetn gl 240 AX A FEE ohstlz 29 o

g._g_.(!.

< AdE A3 stz ek @ Aol =9 s, AHE 3o g Ao o
AE A71A7171% sle, dotrt BE olobr| & 2% Frs sl Heold, =232z o
£ S2%A @€ AHAMNZAE Jetve AEHE A A, Prosperogts olF A4 3l
o4 & ARl 2& “HF% A a prosperous man’ (% 39:2) 9] HFL Fitn Uk, 29
o|7}2 o3¥-2 “Banquet Scene” (I . iii) ©}\} “Betrothal Masque” (IV. i) = Ferdinand¢} Mi-
randaz} F7]1E F1 v T5F Alonsoo|Al HoFe Ao (V.i) Sol4] AAHeg zajgs
glch, 9] “masque presenter” ' 2] o722 odd2 gidio4] Fdf 7Z+E stage manager®
71% o2 Fdsd, 2+ 2ALET W AXdM L& ANE 2Hs}n #AAn Us
Aolrt,

The Tempest7} 715w % AA4¢ 2z Qlowd, Prosperot e 94¥¢¢ st Ucke AL o
Zo 19 i3 5% FdolAs ZAY 4 glet. Shakespeared] 2E FolMd HF 2
AA o2 et e, o ZEF A Fudo]l AF UAY g FAE FFoE AFHT U
£ AL o] Fo] A&7 oMol o] o] utads) UeE A4 Fa Ut o] FF 3 AF
W7} Prospero7} Ariel® A A4 deoz Hojch, 2dd] vl& of ZF oA Prosperozt “ohil,

Art” (I, i, 1, 24, 28, 291, 374, I. i. 292, . i, 41, 120, V. i. 50) % ArielZ o|&-3}+

8

17) J. Middleton Murry, “Shakespeare’s Dream” in The tempest: Casebook Series ed., by D. J.
Palmer (London : Macmillan, 1968), p.110.

18) .Frank Kermode ed, The Tempest (London : Methuen and Co Lid, 1977), p. IXXii.

19) John P. Cutts, “Music and Supernatural in The Temps’ in The Tempest : A Casebook Series,
ed., by D, J. Palmer (London : Macmillan, 1968). p.196.
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AT HAE T FFL dodln AT, Aol g3 ‘S WA 4" (A 8: 5 3

< AY Gl S Aeld.” (4] 107:25) F, 4ol vlZo] £ o ZFE3 WS Yo
71 A2 Prosperozt A8 H¥¢& 9932 UL 4AHc e bz o, 2gn T3 )
o oA 257t 2AH €50 4o U | AUES FHIE FUY i VI (Pray-
er, I, i, 51, 53) ¥ Z¢ A2 Ynsde LF7 “SjoA 2ulE s FLA Mercy on us” (I,
i. 59)=tn X Adolu, Gonzalos} “8l&e o] o]Fo]x|4 4|, the wills above be
done” (I, i, 66) 2t 3} BE AL el Zoll Rt AL £ wf, ZFL Uo7 Prosperor}
719 oi4te] Sz 2loma af A9 el UA & Helh, =37 Ariele] Prosperool Al
E3n 3t uhAY ade] AF, WA, IF ¥k olgt 2E ol f3E 2 stede] Astet.
Arielo] o] Aol F4A £& A7) wlEo] TFES} Lof £ wi(, ii, 11204 & o2
HolEth, olml Ferdinads} “$ 389 #dzte La £z the fire and cracks of
sulphurous roaring” (i, ii, 204) folA "X &2 TF w34, & oulEo] of7] gliold,
Hell is empty,/ All the devils are here” (I, i, 214-5) 8}z Xz Y}, ojAL TEZ = A
Fe AAF £947171 B vebd “Fol B}A FojRm AAo] =AE Boj Hgic} " (WF 3
12)v A 3] Fo] WA #ed” (4] 105:32) & A7 k. o}A] TEA] Prosperost Uo7l
‘ol ElF, this last tempest” (V, i, 53)& A1Moll c}&3} o] ALY AT I3 dAAL
+ 71 W-Eol Prosperox wHAla-g Zuld el o] A s oo},

shbdolod g80) £§ 2gbdolsh, £F0l 78 21 FaNNe, EE AFNHn, FE
°f ¥E &1, T £2F Yo, 7 A5 do} Ugbvbolth, HuY Fo o $39
227k glem WA AAE WA Fol FEAD Aol (4 77: 16-19)

Ante]l A5 dA e 259 AdolA 2E dYEo FolA s L 24, A
7§ A& "Banquet Scene”oll4] #5427} Alonsoz s Aol HE HANEE & A
@oll Prosperost =5tz At AL AF, WA, 2F 52 Satod 2AASolA Alg 3

L HAR + e 718F AT A¥YL & 4 Uk = Prosperos] ¥IA ZAL 3o
ol AT Aol Aatel e ol obuzt HASE A LGS © U}

The Tempest 7} ol d w7 £ollME 71534 A4S 238tz glde o] § £ 3l Prospe
rozh b o] QL Fw Yoke Aoln. = dut: FEY Az T awn o) Q&Y F
A2 719ske 71=ol AAg ol ke Aolth, T8 £ R ioj4] FE L4 Alonso ¥
ol FUA7] A8l 71= € $9oll YAE ol Epiloguedl 4] Prospero: “ul7} Z1E2 A TR
%eotd el A& Aebdtol] gick. And my ending is despair, / Unless | be reliev'd by
prayer’ (Epilogue 15-16) 2t m¥igte 24 A 7lxe] Yoz 2Uur|E F5ixm o}

Prosperot 71224 Aul& Ao 2E 347 4082 E 4 Uddn Azdsiwa ‘oo 3
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25 FAUIE vl AAY Yoy & Fol 442, As you from crimes would

pardon’d be, /Let your indulgence set me free” (Epilogue, 19-20) &tz 7| =3lc}. o]AL

“F2l7h felelA AL BE ARE F4%2Y £ HE Al FFAD (R 11:4HF AA
IEE Yndtn 9+ J&olc)d, Prosperor} “Al A}#Fe] z9l, three men of sin” (I, iii. 53)
+ ¥R 2T AgelA BA4F dEL 2FE FHoR o|Fo] A Aol A 42 4 4 Us
5 2ye B2 & fFolA adsl A0 AAY elele SA%ee 0|2 e dAne FE The
Tempest& % Shakespeare®] Eli7} ZE Alato]l 2 F5 LA} “fdoly FHE d2” (7
11:8) “A && 712l (5 6:4) 4 4 A =71& 7143 dl gidz & & 94,

TFHE o] AE 719 P9+ Ferdinandol A4 S=2xA Jebhdc}h, Ferdinand”} Miran—
dag WS =W Zlzo] 2dlg o]F¢ F27] HYold, 2y o|FE T F4£4 Chiefly
that I might set it in my prayer/What is your name? (I, i, 35-36)=tx g}, ojxLe
Ferdinand7t z2]x3to 24 Fill7t £iE{Lslo] & “E§3F ¥, goodly person”™ (I, ii, 41
9 “AIdE ¥, a thing divine” (I, ii, 421) & ¢ 4 3o}, Ferdinand+ “#x 23 7| =3
B (A 5:17) & 3l Jlese) (BAH 5:25) € 93 AAse UdFeld, 2 Jl=E
o iy HEL FHEY TE Aol A8 FFo4 FUUINE FFEe WRelde Hol
o}, o|s}3to] The Tempestoll “Prayer” 7} 17t i% 3% <A D9 i%¥¢ Ferdinand® of2bs}
12z Epilogue ¥-¥o vs} Uz 7l o] A Hoz TE QLS FUL Yile
Aoletdd, o] 2AFo] 7I5nd ¥H4712 Ups=o] oo FFze F8 meal FUF A9
THAE F2¢ FHZ dF31 ST FA4E 4 A,

7153 Aol 2 wigg olF 2 Ut The Tempet & FH £ 2zl obJst, ZSaH A4t
o 2732 44 Bl FAt 2Yn £3E T A Aol A2g do] 2= s Ut
o] ZAEF-2 &9t #3le] FHAo] Prospero?] FH TollA 2AAHQ 895 o8 F3sjn
At ol Feje ¥ F FAFEHE 2] FEM & ARE 2 gon, FRIA 4 o]Fo
AckE 5ol 2k, Axle] oo AAQ Caliban7tzls $el Aol LA& wA 3o,
Alonso Y #o] datd Ao+, Prosperot 2& ZFo s &g 7a17] s Lo LulEx
agelAl B8 & ARt ¢ 2] dfilel] FJE S7Poinl, Alonso U FeA Hol| g
Aol Wi o @ @2 ¥Fxs Aot zy Fuc: el P Prosperot
‘f4F 9o 2 Z+ Aol oy £§3le}k, The rarer action is/In virture than in vengence” (V,
i, 27-28) 2t AAdte] 4o 2§ AASn LF Aol £4F vl Eo] Y2 e Ax
£ ¥} a2 =2 Prosperost E%& oA Alonso d#e Heo2 Gzl AL 250 HE
Mudte] sHA]717] o] ohle} el £4E 53 FEho= o]TnA geolgict, Alonso
deo] d3t BTl EF3m vt s A FAsE S 2L Ariel] ¥
2 olEg ol%zZ 4A4¥ 4+ U,
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Not a hir perish'd;
On their sustaining garments not a blemish
But fresher than before :
(1. i, 217-219)
clelzte 3 glelxl=] Yot
= Fe 22 dYR7Ie AY
Auc of ARHHAFUS,

o]$}zr& Ariel9] ®3.9} Prospero 2419 “uf oke] & AMgtE, ol mlel7tat sz 4HsiA|
ot} No, not so much perdition as an hair/Bitid to any creature in the vessel’ (I, ii,
30-3D) = AL Aol ulgo] WiE eln Ax o b FAHE U AYE R 2T ARE
o] Wz glg w “ojol W& FHL Sizte Hela, vy & ol BY shisls G EH @
e (3 27:34) 3 & wolut, “ulelwAtA ok A4l vb sde (7 21:18) £ " &
Ux goll Hojx=] o & " (A4} 14:45) 3 2 Ao EHelzbn & 4 U 257 o
A muk ozl “Fw AL o] vsle A o AR Hel" & Helt, Gonzalos] EH)
2 2% oEe fke 29 FoeomAr e8] AAsA Felvtxn AH(I, i, 59w A
250 JE5nd A oA 4xes B 4 9o AME “Fol Tzt v2E AL &4
gax e HiEsAe R Tulgtel o4 S iR B T o 2t Pitx . (2A
3:21) 2 Adle 223 2y 4 4=9E AAsEd (§6:4), Alonso dF2 oAl 75a
o4lql A# g WEo] B 4ol wgchst A 4Aolytch, N, Fryet Shakespeareo4 & forest
o] Bol AAEF AAE, vict seats A T TE AAY AA2A of vigelME ZFI}
F4¢ HAPPz A u} ek, o|s} o] “wicke Hg HE3 AAF A ol
W Fol] 259 %9 Aus} oAt % ARNFGE AL HAodM wIE T2 wEigel
F9E Qe F (WA 3:20 2 FUY (6110 U2 #KE2 o AHE 5 o},

Alonso d#o] £ Auld Ao FLo Audste Re FES AT FH9 Aol
Ferdinand7} &) 5+ 2% 42]9} Ariele] o}&ohd kd 425 534 A oleA & et
e el siFFoln,

L

[o

oo

Full fadom five thy father lies;
Of his bones are coral made;

20) Northrop Frye, Anatomy of Criicism : Four Essays (Princeton, New Jersey : Princeton Univ, Press,
1973). p.184.
21) clgdg, “Adxziole v|FFH ZTola”, Adazle] (Mg 2FA, 1978). p.78.
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Those are pearls that were his eyes :
Nothing of him that doth fade,

But doth suffer a sea-change

Into something rich and strange,
Sen-nympths hourly his knell :

(I. ii. 399-405)
3R 2 F Sofl 2 ol & FHYY
24 = Azsa
%4 & AF s
a $A A gn

ujche) 28 4o
Atpz g R =,
slehel AE 23 el

Knight7} $&3 A& 24=23te] “The Tempest+ vlcioll o] 23 YL NFE Alug
£3}, a mystic parable telling of sea-loss and resurrection"? 2tz #7181 915 o] The Tempest
A9 FE Fol Mol glojA= g Aol ofe}, s A57} slw Fo] AF=E Wiz
o && olARc 233 v FHIn AnZE Ao AFvhe Fh9 ouja AHelr),

HAL Z15x welyd W FU HAAgH(9) 1:21) & =8, o] L4 “Picture of Nobo-
dy” (IL,ii,125) #&<l Ariele] £5i & ofulql =<l Trinculos} Prosperod] xzlfo] Aluldiz =jal
wlEE ¥ F2 Trinculor} &7 ."OI—}&] HE &A% F44 2., O, forgive me my sins ! °
(I, i, 128) 2tz Y3t Fedol & e ook, Alonsos] 2% Alw|g A8 B Zofl4
“Zolz2¢ T, sweet music” (I, iii, 19)¢ €3 “shid MNHE F B35 FAHAL !, Give
us kind keepers, heaven !~ (I, iii, 20)atx ##< 715& 719%c}t. Alonsodl#] 2<9lalg& A
4 & Ariel o] AxF Asln F4ATE 5 ot 2L "AAY ¥} Fo= ARY e
o] 9]3l= 2, nothing but heart-sorrow/And a clear life ensuing.” (II, iii, 81-2)= A$HA
Zx 9ld o] W&e AsH Wgo2 4 Luthersl ol i 249 AA 2oz Fx gl
+ o) dg = confessiond} H2te] A x renouncemento] B3 Ut o FHelx Alo
nsot MF4elE Ex ‘2L W AAE AAHc) it did bass my trespass” (I, iii, 99) HA
Aol g o e HoHo) wiAlch, o]ze F3] A4AHQ He] g o|o]=]ql Macbeth
9] *oj¥ | ulLL EZFo] £Fo] 5]gl4, O, full of scorpions is my mind, dear wife.” (1,
i, 36) % ARAA Fct.

22) .G. W_ Knight, Shakespeare and Religion (London ‘Routledge & Kegan Paul, 1967) p.134.
23) Luther, Serm, on Luke 23:32-43, Semons on the Passon of Christ, trans, E, Smid and J, T,
Isensee, (Rock Island, Illinois : Augustana Press, 1956) p.182.
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Alonso ¥4l o}ue}l Antonio$} Sebastiank v}x7}xlc}. 25 dls) Gonzalot o} &34 7o)
Addslz 9loh,

Their great guilt,
Like poison given to work a great time after,
Now 'gins to bite the spirits,
(. iii, 104-106)
A 7ke] A H
Edol Y= A Sy 289 KFE/
olAl FAE & £/ AFA.

Alonsoy ‘¢ BRE 81338 AL pardon me my wrongs” (V, i, 119) 8tx 3] A 3led “9]
08 Aalsle] FYo o= A" (B 10:10) b, 28} Antonios} Sebastian® Sjez A 4
AsA et sviete, HolAd & 4 Uxol A2 UjE dAY AAAE Lrx s 2FEE T
g 7 UAFS AARRE . 28 YoM AHFR o] AAAE a5 gl s 4]
Aobd AAZE Mg A4S FEE AT U, 49 2AE & 4z 3= Prospero
7} ‘v 71 2 Ax £A4%8 A0, adES 255 1 do forgive/ Thy rankest fault,—all of
them” (V, i, 131-132) oletx Wio2 4 AFL 2571 SA4F Hx v Heldh, & 259 A
#)& Prosperod] #2713 &9 Heo|ct, o] & Tilyarde ot 2L =& sz 2
o,

If he had seriously intended vengence, why should he have stopped Sebastian and Antonio
murdering Alonso? That did stop them is proof of his already achieved regeneration from
vengence to mercy ®®

aket 27} A7bebA B4stelz Af#cohd, o) Sebastian®} Antonior} Alonsod AM#Elae A
<+ FAAREAN? )AL olv] 27t F5ucde AWE I A4e H3sASe FAlG,

Prosperos} Hamlet EF¢ 7ol 459 Aghg 2735l &4E 372 opgut "He
stupel Hujdd e vl Fo]l AL Aoltk, 28y Prosperot #43 £4§ #Eo] Alonso
Aol BAetn LAitol AT AAY B2 JolF £ U E HFE =g A4 E£E =
gl Caliban7rl % ‘o] &%-2 37} seek for grace” (V, i, 204) = 2+3ie}. Prospero7}
HelgofA “Auywd HAAY oFE sdez £ ojgE FHFIA P2k, Let us not

burden our rememberance’ with/A heaveiness that's gone” {V . i, 199-200) etz &= =o Ea

r_H.

=

24) Tillyard, Shakespeare’s Last Plays, pp.53-54.
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B W A8 FHE TEY A7l A8 HF 94 JldsA ofd s (51 8:12) s F4
3tch, o4 ¥ Prosperod] §4& HAF LFolA WEARR 25 HA H =Y Yol¥z)
€ Ao Aolet a9 AH §424 of FFo] Z1STA oulr} ¢E HULol YEY
o}. Dowden® 2.9 §4& 245c|AAE ol g Aol obd FoAlsE WES Yo
3 %3 9um, McFarlandE §417F o] oM 234 5518 93 #e= % We gy Holzhd
22e of Mol 2o Ut WEM YAHAHE YAhT ek n Ukaln ek 2xdl Prospe-
rof] 3244 4% AFE BT hhdd AT SA0l Han & 4+ Ao

The Tempest: $ott Wodzlo] gt $284 $48 $5td A4S Bol7} e JYY ol
4AAE ANRT e B b, Aol T FHPE B Fabe] AT A A,

Yes, all which it inherit, shall dissolve,
And, like this insubstantial pageant faded,
Leave not a rack behind We are such stuff
As dreams are made on. and our little life
Is rounded with a sleep.

(IV.i, 154-158)
a2, AT Adeuads =lAY Ldsef
g Ateba s s FAX 29k,
EAx F71A g Aok vev ¥4 e &4,
39 o] ¥z A v A4 7
Fez FAsE A

Aol o] Al4g Bzt At T AAZ ¥t AL Calvino] $8 AAAE “Alzpay
2] dZFoju} 4}, only a show or phantom that pass away’ ?'2 2 ¥t Zoju}, o] AL
we At Azl FL Ao vy A dSHdd, =28 FE FEoZ ¥E onjAle
B#ayolcl, The image of death as sleep is Biblical”®® gl R. M. Frye¢] &9} 7}o| Luth-
erT ‘F5L 2E3 A 3L A, death is a sweet slumber”*¥olglz &z U}, EE]
AE AL “FH el AUz (£ 20:8) “Hg AL A AL (A 90:5 02 ¥Hem g,

25) Edward Dowdedn, Shakespeare: A Critical study of His Mind and At (London : Routedge & Kegan
Paul Ltd,, 1957) p.413.

26) Thomas McFarland, Shakespare’s Pastoral Comedy (Chapel Hill : The University of North Carolina
Press, 1972), p.174.

27) Calvin, Commentary on Psalms (103 : 15-16) . vol.4, p.138.

28) Ihd., p.121.

29) -R. M. Frye, Shakespeare and Christian Doctrine (Princeton, N.J. : Princeton UP., 1963), p.54.

30) Luther, Lectures on Gen, 25:7-11 in Commentary on Genmesis, trans,, J. T. Mueller (Grand
Rapids : Zondervan, 1958), vol.2, p.54.
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Hassel® o|7to] £5igh AM A oju& 2 oHEL of FFoHt £33 4G ol otz
dub 33 ol ojx FFolx FAZe] AFST Uskn AHFn U} Macketholl 4 "L
7 Ao e 2gale] Eslc}, Life's but a walking shadow” (V. v. 24) 2tz %o
The Tempestol| 1= A4S "3 "# o2 vg@ozq “AAL a¥xte 23" (WA 291 15)
“AetAE qiATeF A v 2T (A 47:10)dE FERdtn U

Aol el e F3HE 713 Prosperor T AFEE A7 £431 25eA A
Ao Ag do] £ob. 29 ZE AYL o] A Hel ehdzt &4 B3e] e Aol
2& vhHe ¥¢ AHEY A A Ao ol asE ALPR, A2 ool A He24
AHE3A ek, 228t Alonso dPo] BFH “AANE AL FI F5 AAeAA olE
%E 2 ¥ Prosperod] Fro] o 2 «, 2€ EE AREE &A% A
Alonso 3 Prosperod] 3#3l& A4 geze] APE FAFte2 “old AL Avrtn A Hel
B AR A2 (2% 5:17) 0] °d A 4AAct. Prosperod] miy §4Z Alex ¥E JE
5 TAs A AEE 2A & HAelo

Alonso Y #3 Prosperoste] 335 53] Lol Al oo o] Miranda®} Ferdinand
ZAgel o3 FAS =ln FUA4E JHA o5 ZEsch, Huntero] 214 A ¥ Ferdinande} Mi-
randa®] P 259 ol E9 Hilol o &5z, Wb & o}w] 2 E 2] 33 Ferdinand 9} Mir
anda®] Alg}e] o8 73lgdoe =A% Alonso <lu}e] 3Nt $s]e] FFE=Mirandads} Ferdina
nd9] ZAge] FEs} AAs] APstAA 4E whsh Fu B3 Fe 8L s At AA
#Xol o] ZAFY vgg olFx Uxe ZIFzA A7t 4 QJESe] HEIZ U ¥HA 5
A< nd) ¥ = Miranda®} Ferdinand®| 2% =g 715z 3 oujdlA9] 44 o] 753}t
AR e 2eaxst 2o asjeke] JAE ARFH AL vfdz U, ESAMede 29
2§ 35y APer AT Qla(s)l 9:15, 25:1-12, W 2:19, % 5:34, 34) A= 8.3
‘Ao AT 2 ¥l ok, (2 3:29) Hfole zyst agdaxe] Afede de st
oA THY WEA " FFY B Bl ol23ln o otuis} B, (A 19:
2o, Aol il ajasst HEEHA = s AR F ojzlge] ofT (A 21:9)
37} AjsA ol ok, vk opuist FH Aol AlFE gElax ot o] Ao

slgahdA slgoley REshn old,

s [

=4
T

7

~—

7

}
al

i

31) R. Chris Hassel, Jr., Faith and Folly in Shakespeare’s Romantic Comedies (Athens : The University of
Georgia Press, 1980), p.221.

32) Robert, G. Hunter, Stakespeare and Comedy of Forgiveness (New York and London : Columbia
University Press, 1965), p.6.
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oleimz Atgol 22§ =i} 2 obvish Yokl 2 Fol & KMF WA o] wio] axc},
Wrh 2elaxst 2ol st wakxzh (F 5:31-32)

oluf 4ute] FalAE Uit VEHE FAY Az @ dHo] neasA =Lda FoigelR
& (% 11:2 A & 5 U%o] shbdeln, The Tempestoll A& 3hid e 4¥&E Sk Prospe-
roojct,

The Tempestoll 4] Miranda$} Ferdinand# %°0& Prosperot ¥ AMgtel ZA¥ol ois) "5
= Alge] ol&ct-$ A Fair encounter/Of two most rare affections !” (I, i, 74-75) oletx
atm A, St AY “2AYsn, 2A AWz (A 19:17) ek, F9 AR 4+ Pros-
pero7t Bt d o 2 48] dge Dedatn olge Aol AL olv] ABHe = ARY vlAL F
o FAHoz Az F %-3-7}. olch, shubsted ol ¢8) Fx = 9le Miranda$t Ferdinand
o] Ao aglAaxs} aelaxel wsetd E AHE T & A7) AEeld. dAd "RE A
& opAlE FhdT (29 3:20) A Aol Heag T (% 11:33) "FEZA A
o & AEE FT HAD(§28:24), “FFL Yol (4] 107:25) FHAN F2 AE A
g Al shubd (8 11:33) ola7bx 2, Prospero® E¥3 &3 S 2Astm it AR
2 537 s HAolA £& £ 9 Fold FL EHEF oA Afrix &g, (V. L 41ff)
oA wEfA o] B2 2xdd $He Age 2F e HHE oj¥x e Aeln.T Bt
obue}, Ferdinandst =3 “%2el el Azle] o8] 2t W Ate] =g, by im-
mortal Providence she’s mine.” (V. i. 198) o 4 = Ferdinand”} Prospero& #.}deo2 ®n
olm, = “71HL 8% olulz| a wonder'd father” (IV. i. 123) 83 Prospero® AA¥eo =4

€ AA “7]A2 84l g, the God that doest wonders” (Al 77 : 14) & A A7l ol

#e A% 71¢d 2|4 % Prosperot el 4¥L 3=z UEE ¢ 4 2ok, "Banquet
Scene” (I, )<l 4l Prosperool i@ =2 “Fof Astol veprprd Bofz] ofd, on the top
invisible” olgtx slo] e}, dA&4 Be HEE Tz AAT o€ gl v “wolA of
Ul shpdel 84, the image of invisible God” (& 1:15)& A4AA Fob. ol HelA
C.].Sissong, o] zFo] jio] AA EAste AAE 4AMoZ BiFn QU FFdn
oltk, McFarland® ‘o] volE vhfAte el 42 HEE vepdc: 2R = RFE wel 3
Aol otk ZlEmlEe] cwizele F¥E A Ax Hbde]l PAold, The aged

.

33) Davie L. Hist, The Tempest: Text and Performance (Macmillan, 1984). p.28.
34) C. J. Sisson, “The Mgic of Prospero” in Shakespeare Survey 11 (Cambridge University Press,
1958), p.76.
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magician possesses physical presence of divine being: not the from of pagan deity, but
that of the infinitely wise God whom Christians worshiop™*® 2 2. Prospero& 7| £me] 3h}
g3 el Mz Qo

ol ZEoll vtebd wst 7izkell Pig W4 E Prosperos} jhe] H&g 4ysin UeE ¢ &+
A ghch. Milans] g3to]9i™ Prosperos} Alonsost A&, wledg 3l A 54 Antoniool] ¢}s
F9slo] o] Aol =3t Hatslm Aol =7} 12Wo] SRz, 27} Alonso U®E myt &4
T2t 34U W-E 2E5 33 Mirandas} Ferdinand§ A YA|# 4 Ao A 4 5 UAx
F ARE AL 2% 24004 64 Alolz 2 wE AMF ok, (1. i, 240) oA =kl 4
A717F B8 & eoll wel AYE APAsn Ao, aatn) Ao “wje} 71 obw = A4
718 Aol FAF (F 1:7)2 go2d 22laxs ado] i 22E o g 3lojg)
©. Miranda® 12:3zF obwzlst o] WYWAD = Ay} wisb 7ol o8 A ole s}
gic}. ek Prosperos} “ol#] Uge] & =l7} $o}. “Tis time I should inform thee farther”
(I. i 23) = “olal o718 =7} g}, The hour's now come” (I, i, 36) “old Zulsl ot
Elgict. I am ready now” (1, 2, 187) e 2<qlo| B4 walw o). ojAL Bhtdol w7}
$kth The hour is come.” (£ 12:23) “29) w7} o}a olex o}u#, His hour had not yet
come’ (£ 7:30), “=i7} s}7kgke ], the hour is at hand” (s} 26 : 45) “o]x]: Wi ae,
this is your hour” (% 22 :53) “A1®@ ] o, the hor of trial” (4] 3:10) 53 o] 7 =& el
FL e A 55 wolnh. AlRE AP 4 U st 2o Prosperox. 4|7} ¥ 3 9

et it Ade AuEn LHER L3018 tostn Qe Aol WeAl Folop
(£ 34:6) "old x3A& A7} FRFHA (= 9: ]) 3hd M3 Prosperot “zEo] otge
A Felle #lot da)e 9okl for which foul dedd/The powers, delaying, not forgeti-
ing” (Il .iii 72f) Prospero 8| ¥& Al7tol @at zAlo] Ao g W#-g Mirandads} 3
ZehAl e e}. Prosperot &% 713l 4l incarnate Providence”* 2] $]]of4] i 5
715E #¥%tx 9l Zeie e Ferdinand®} Miranda2®] A}3-2 Zudjg Prosperoz} sl
2L HAE A=Astn ks 22 Ferdinand 9} Miranda®] Zgo] JAlo4le] zajAx el w3
ool Aol detglche e s 229 247 o,

Ferdinand§ #& 2 Mirandat Ferdinandell o3 “a spirit?” o| g} 3 o7& 38},
‘spirit” & A AHe 2 A olztn AY 4 ek, 22} Mirandar} Ferdinande]l o #“Ala} &
Toletz #23 4ol2 | might cal him a thing divine” (I , . 420f), "HES £53 B 24

35 Thomas McFarland, op. i, pp.25-27.
36) Clifford Leech, *The Structure of the Last Plays” in Shakespeare Survey, 11, 1958, p.25.
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< 43 Zolel= ¢1& Adls, there's nothing ill can dwell in such a temple” (I, ii, 460),
E “2EE olEc}$ ¥4 so fair a house” (I, ii, 461) oletn F e AL ¥ o, 2] 72
o)t FAA Aok, BE@oNA “spirit’ = “AHT(L 16:13, & 8:27, o 4:3, 4|7 “a
thing divine”’ = 72 #jTte] 2u]g & 4 i}, “Temple” o]y} “House” 5¢] & Ferdinand
9 "brave form” &, 29| RAlE A Aoz Ao mIE AA}E B “GEo}e
A" (o] 7:4), "GEole A" (R 27:4)0 2, “PAY 28]A2% e &4 temple of his body” (&
2:21)9 d7AAA £ o, Ferdinand”} o3& A4Asly UL & 4 e}, Aok mio o
o] FAHeE ofF3 22 9 A ¥§H BAE s o,

UH7 shbdel AAel A shids Aol
W3 okl AsAE RE ¢A EHex(2d 3:16)

vs &2 v} gz ye 2 v v shed
AA w9 A9 £& ¢A 3=y (2F 6:19

sl “Temple” q] Ferdinand® A8 e] Astes zelax ol ARq @324 3hide olEal
a2z 9¥g 3= Mirandad] A§7 =E RAoldt,

Miranda& A& £ Ferdinandx “¥=3] ojAleo]o}, Most sure the goddess” (I, ii, 424),
“O you wonder ! " (I, ii, 429) 2= Aol w3}, 28lxm Miranda® &3 v o]&g ¥
A=YE W oS3 2 AHAE B

Admir'd Miranda !
Indeed, the top of admiration! worth
What's dearest to the world !

(m. i. 37-39

2o g4 7}217} Uz oldole.

You, O you'!
So perfect and so peerless are created
Of every creature's best /

(L. i. 46-48)
2o !

adE Us 2AFAsS
2E ol FAE AUAFUS
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Ferdinando} ]3] Mirandao#A 2«3 “admird” £+ “Wonder" &} & 44oj= 3=
2ejasrst 4eEe dgNl oo o3 Fed e wo] 2R 2 Fo},

When He comes, in that Day to be glorified in His saints and to be “admired among
those who believe,

adel] AYPAL 28 HYREAA dHE o =
2zt (sl 1:10)

rln

Leati A4 7]0]3 o2 doA

Fdzted A¥Q 239 o4FE 3t Ferdinandol o8] Fohilm 7lo]3] o7& ¥l Miranda
Al aelaxe] 9Eg Pdn e Hold, Levith’t Mirandazls o] Eol& “the

rr

wondeful”, “the admirable” & ¢Ju]7} e} 2 = " g% o] miranday 7 o]} 2o}e] tfAbo]r}.

a2z ‘AAgellA] oW BERC FFIn AFANA LE AL Ad AdE olgdE e
FHOEE A5 2eaxe g FHEI o} F FASH Y o2 IAe AHer ‘AR
B o2 27 (3 3:14), “ubAle & (A 1:17), “abFe %" (A 15:3), ‘RE H=g
Hop vl Al Ale] HA4(F 1:15)% 2825 E A%l Fx 2 ZHolg. =8 Prosperot
Miranda-§ “W| 429} 3%9] 10]8., W &< B4 a third of mine own life, /Of that for which
Ilive” (IV, i, 3-4) ole}xz Y353 U}, Prosperost 3hvbd& AAdcidd, Miranda: AHA =
o2 =fr—f8e] F A T8, 25 UEY 2B (F1:22, F1:18¢ 2dAxE A3}
T 3¥eoz AAY 4 o}k, £3 ohviel, Miranda: Prosperooi Al wj <holl B $4% 3%

m[n

€ A8 EF3% AN Lekn DAL AR(I. i, 1-2). FerdinandolA 23E Zulsiz
e ohulAolA AANE DTS el (1. i, 460f) o ASoI4 % Mirandat “obwixl ol
A g2e) Helal (29 2:1) “$eAE Ashe] BT A (F 8:34) ) alaxy dYE
4432 9dee ¢ 4 Ao,

Miranda®t Ferdinand®] A}3o] 2 AAE 7] A+ 4243 2Fo] Hu}eof ghc}, o
&2 Prosperozt ‘v £4A £ol Yo £33 oA ¢ wlYA. lest too light
winning/Make the prize light” (I, ii, 453-454) = A% ¥ }AA 317 Y5l w3 o o

22 3& Ferdinandol| Al 71atE Al ole}. o]o] 259] Al3te ¢4 Ferdinand %ol ¥l 4]
e dhde] zelaxqly FAwAA oA FE 2AF o},

AdE e Ae Bl glud. ool o AAINAUL B Fol FAN IS APt
AgolAl 5t 45 AFDE 2e Aol AF F& 24 LAY ABo| o Y=

37) Murray J. Levith, What'’s in Shakepeares Nemes (London : George Allen & Unwin, 1978}, p.110.
38) Peter Milward, op. at, p.4.

ss), p.4
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5E 2EY opAAZY deed-(F 1112, 17)

Calvin® 4l - 72 A7 o] A3 shide 37 Ade] L3l FolduwH Aot 2 o
ol Al 3lrpdo] ofzt KAle] HolA AR 2 FAFE AT At JAhe nFol Ho
g shddolct, mely o4 aelaxe] 24E W 13 G4 o] M HqAb Sof el
2E&FH n¥o] Fasor deix FAstn U wtebA “$eist ast A JFE LU HEo
e A wolof "ok Az A nde FA vebd 433 F 6vlx¥ 4 ot
(£ 8:16)8te 449 aglAxq] Miranda® ¥+ vt WFIL de dlv 2d Agol ¥
A3l Helg,

Ferdinand&" A%} t4¢ H4 Ade £3437 4] 2133 “s| Mg Y mean task” (I,
i, 72 4%, 27t A€ 2FR Macbeths} Lady Macbdth7h Feof sig 2 U¥& 2§,
Lear Eo| J& A& ¢ 92 15, Cordeliast Kentzto] fit A o] T+ ) vt n%,
Goneril?} Regane| JRe| di7}2 ¢t A¥e neds dad, 259 25 A4l Elgle
#<ato] o flolAwt Ferdinand®] ¥ JEste 4% fle “¥A, a goodly person” (I . ii.
419) o] F& mEeold}, Ferdinande 29 “n2%g 7|® e 2 ule+ makes my labours plea—
sures” (II.i, 7) Miranda & 47 e 4 4$Z& Hn ‘24 A PPog g 2w Qd”
(04 2:20) w37} 2gjaxete] §—& Y3l ZAE 3de o] 2K 1AL A4 »
Solz 718& FU¥ nFoltt. Ferdinand®] 3¢ Paule] 7123 2 “fd Fol= EAS
Bty ol Fde AWE, Advlve dARE, AGL £ o]F717 (F 5:34) Lol v A}
27} glck, Ferdinand”} Mirandashe] A}3H-g ol F7] 8] A= mgol e Alvjxe]E Yo 2
422 Fag AolA st FHEE 2FVolete FHolA F o 2 nEFL A Yol 3F
22 L2 A$A g FE3E ol ol&] AFol glo] AK3ln Fo| glA &el” (o] 5:
27 3 w37t “FE 3o Fdde] oA FEA HE W Hsle” (W 3:14) e n
4 2L Ao, ey A¥el Al Prosperot ‘M7l ke o 2F 18L& 9 A8
€ Ag37] 7 ZHolglel. all thy vexations/Were but my trials of the love” (IV, i, 5-6) &
a2 w3te] FerdinandeolAl 'z A8 A& rich | gift 24 Mirandas}e] A8 #Hglch,

Ferdinand+ Miranda2}9] At-g& 3] AAoA FoJA ngg 5538 Ado] W, 2§ &
oAM= Al wHst FdE AEa” (4] 1811 %73 (& 5:23) 8l o°] Miranda§ “Al49]
BE AAE do] Atz £2F3 o7ln £73% 224, I/Beyond all limit of what else i'th’
world, /Do love, prize, honour you” (I, i, 71-72), A3 Miranda$}t9] A}a}& v} EE3n
Asgd Aoz grE ZAeld, AgE F38le] Mirandaste] Ape}e) 7AA4AE e Ferdinandi:

30) Calvin, Ine. T, vill, 9,
40) Hunter, op. at., p.184.
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A e Wde] A Aol AFI 2n FUY A% FH AL AFA F (=¥ 4:17E
AZA © Zeld. Ferdinand®} MirandaolAle “9Asn AT A4 ate} dlso] F& &
¥-9] u] Heaven rain grace/On that which breeds between 'em 7" (I . i, 75-76) &} “2+&4
sweet aspersion,”(IV, i, 18)7} v+ “A&3§ o4 sanctimonious ceremonies” (IV, i, 16) gt
del oo,

Prospero:= Miranda$} Ferdinand®] Z%-& %318 7] A8 Arielg A1A Fa9 3489 7
H3-& AYYch. Prosperod] Hu#-g FA48A S35 Ariele "53] o] ofio}e] g
olfm 2 =& £F Fv HA (4] 103:20)9 2 4L gstn Aok, AAE Fud
o] "Xl ), ministering spirits” (3} 1:14) 224 He& x7|n, (A 34:7 Ad=sz, A
24:7, 40) ¥ L AU sz, (P 8:26) 471M FEH (F6:22) P A4
< &3, Ariel 94] o] &F o4 43 o] AR “brave spirit” (V, i, 281). “my tricksy
spirit” (v, i, 226) . “fine spirit™ (I, ii, 423) $22 F¥sin glm, =tx A8} o] Prospero
o] H4& ol Mo 2E A 4o, Calvink AAE 3t dE A7 oA Arehs
o2 shide sAlAatE £& YT “#AZ, heavenly host” (% 2:13)olztn & wjox o
Al o] R B g LEo] 4rIRe] shde HE e dhide TG =g A
Aok 245z gl Y “dulMA}l, innumerable company of angels” (3] 12:12) 7} £aie] =
Aol %o| "Ariele] F8F 94 AFEHolcH (I . iii, 65) HarpyZ H3t Ariel & “vo} W] S85&
¥ AAlojcl. I and my fellows are ministers of Fate” (I, iii, 6]1) 2tz wtsle Aoz w
o "9 A" §4qlE AAY Molxuk A4 Fatet Prosperoe|= Prosperos} st
o AAel 27 AEe] 25 Mol A 2 AFE Fdatn Ut The Tempestoll A A A}
H¥E F9%tn 2+ Ariel2 Prosperod] 3ol ote} o Aol $A3E o3 LiE S
4 A1#A Miranda®} Ferdinand®] A¥€¢ 2335t “v]4< @4}, some vanity of mine Art” (IV,
i, 4)& A2 =¥ S A dEsEE AHITe A FJ Boolo] msz e
&< a most majestic vision, and/Harmonious charmingly.” (IV, i, 118-119) o]ct}. o] & &
43 A I “ojrdge] L AAT (A 21:9) ol UL VIWEE 8], B 43, AP &
g, AR &2 (7340l At ALL FaAAFE SLE o|gfge] of AE o Fag}
WAEA AAH AUrt,

The Tempestol 4] Fotol 7152 “F3 uldo 7@ & -‘Hiﬂ 5= Z. the best
comforter/To an unsettled fancy” (V. i. 58-59) %-& “x=zldd= ol&ql Arield} B 5 ol7tzt&
FEA A AT Ze T A P5E A2 A4 AT Sez ¥ 4 glch Miran-

41) Calvin, Inst, I, xiv. 5,

42) Edward J. Dent “Shakepeare and Music” in A Companion to Shakespeare Studies, edited by Harley
Granville-Barker & G, B, Harrison (Cambridge : Cambridge UP., 1934), p.160.

43) J. M. Nosworthy, “Music and its Function in the Romances of Shakepeare,” in Shakespeare
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da®} Ferdinand®] ZAge] 2ajaxet o AlEel m3jele] Eql]l "of@ete] £ AXNF 9o
gt ZHolzgtn ¥ o, o] 2FF o g4 “AAe Fote] otye}, nor no sound/that the earth
owes™ (I. ii. 409f) 3% 9 &ool=, Miranda$} Ferdinand$ w|%3te] XA £%& F+&
Soto g o] AEe FAs He 25 ot S49 A4z Bado] ek, Cutte olol =3
7t Fol] o] &5 Ue T4 H9F9} £ 959 23} harmanyE 4Rk AHYR W
o} iZe] o] 7}mF& Prosperost “apAle] AzHg Abedd}Al &, to enact/My present fancies
(V. i, 121) Re2 A, ;'°] Aapo] oA slojof derltel i 1 A4S FIA watel g,
Ultimate mimetic image of how he wants the world to be”**o]c},

ATz 8o Alulgk S92 53] Prosperozt A|Alshe A4 3G F8o] I+ YUY
29| AA (spring, IV, i, 114)o}=, 443} 2 richeset 9% honour®} %% blessinge 2 7}
E3} gl AATh Gonzalost #Alsle F83- commonwealths® ol -2 o|4 AA ot

I' th’ commonwealth I would by contraries
Execute all things: for no kind of traffic
Would I admit; no name of magistrate;
Letters should not be known. riches, poverty,
And use of service, none; cantract, succession,
Bourn, bound of land, tilth, vineyard, none;
No use of metal, corn, or wine, or oil:
No occupation; all men idle, all;
An women too, but innocent and pure :
(L. i. 143-151)
a2 dveted FololEr AFdHe U2
sl oMY wlelx 8 7beia]
e 2o, Bex gz,
fix 223, dYE o,
zzAE fam. AL, 44
AA, 2A8 T8, 4%, Exdse dvs,
T4, 3L, ¢ 71EE Hx
A4 geus dAER
A4EE 2L, AL

P

A% 2
25 ¢4 AA8AL,

Survey 11, edited by A, Nicoll (Cambridge : Cambridge UP., 1958), p.68.

44)- John P Cutts, op. dat, p.205.

45) Robert Egan, “This Rough Magic : Perspectives of Art and Morality in The Tempest, " in SQ.
23(1972), p.178.
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a Frtel e owly AAH, WY, 24, A%, 44, A glo] Yl 25} Htd £
dbsiA 4 Zoleh. wiele] ed AL TF xgle] tialdo] TFH 2 Holm, Wi, A
o, AtEletE glos], A Frle Haglo]l AdL F8Y 3¢ At £ug YAS L =
254 & Relg, 2 ke 4o Jdekd Ak Bdsle gelx #HTo] E4slm,
abdundance of grain” (4] 72 :26), “¥%¥ A9, judgement and justice” (] 9:7) 2 b2
A& “g49% ve}, everlasting kingdom” (g 4 : 3) o= Calvino] 7}4bgt “of H b2 Spiritual G
Government” ' o] 2 Augustine] T4 “J4% %3} eternal peace”*” 2| B olch o] AlAAL
Aol 7h4 MY “the Golden Age” (I, i, 64) & $7}8led “2E AFEL o} & 93
=HY Zolnf, A7) Ut X ARE 3hE $le, Every man shift for all the rest, and
let no man take/Care for himself" (V. i. 256) “Paradise” (V, i, 124) o]c},

Gonzalo9} o] 43719} vl go] 7 FolM 2o Z3a Y AAL vl “ghx|o] Yoo TH
3tz FH-271L 715 =3, earth’s increase, foison plenty./Barns and garners never empty”
(V. i, 110-111) “8-& o}#8 %FoE F4 Tl v}z o]o] 91 Spring come to you at the
farthest/In the very end of harvest ! " (V. i, 114) “J & % eternal spring” *'uto] gl A
= o|c},

Ferdinand+ 7} *3d3 #7 majestic vision” (V, i, 118) ¢ & Fof “oJ7] 4A £
A, AEE EFT ol A9} oluel el o] AA: Paradisest 24 uch Let me live here
ever/So rare a wonder'd father and a wise/Makes this place Paradise” (IV, i, 122-124) e} =
Lgo A FEH Aaod dg £H ¢S AnA d: 9L E2gg. o FUE AlA
+ Shakespeare7} 44139 Paradised 3 39lt}. Ferdinand: Miranda$} Z33te 24 =17
£227 Ao Qe A L =L e Ao}, 239} aejaxe] Laole] AR os) &
e 2AE depdce Ae slgg weln o

2T ¥ Hud E afAE el UHE 24 A7l AUY GFo] SoriAl A
o7t B EE e JHE B MeA sAln ZA A HelA w45 5E AnA 34
Ha (84 5:10)

. % E

T AR FF97} BolAe Aoz ARH BE Ro| Fool ARG Adel ¥ U

46) Calvin, Int., 0. xix. 15,
47) Augustine, The Ciy of God ed, Marcus Dods (New York, 1948), XIX. 10,
48) Howard Felperin, Shakespearean Romance (Princeton : Princeton UP, 1972), p.266.
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238 FoPd A, HAEel AAES AL s s §4¢e} Prosperost spsigte 24 A
AdE S, Aol Adea HA 3P 3o 3 A Paradiseo] H ZHeolc}. Ferdi-
nand®} Miranda®] “o}&c}-¢ A Y, fair ecnounter” (I, i, 74) & 3= fsle] A7 GUE
AUE vedFzn Qo M25 43 n a3 AA-2 Mirandart Zeidls AAY Holz$H
wonder, A% A& goodly creatures, o}&c}$ <lF beauteous mankind7} Zof A= slA Al
A A brave new worldql Hojt}, 2g]AxE AA%+ Mirandast 3§ 4748+ Ferdinand
sto] ZAyol o8 Ad" ALAAE ‘DA AF7E AR opFET (2 14:11) HF3 FL HE
H ofwlle] A ZHolct,

adgel olelst ol ¥ #A FEde] Fylel o dast A £ Felxs o HT
AR Ago] ¥ ol o ofelelA] Eajn] st Fol ¥4 How 2T A7V ¥4

deed HF 248 EF& qE Hdolsd A= ofolst MiEs TRl Adds] AW o
ofol7} HAte] Mol &£& @& Zolzh (o] 11:6-8)

A7k} <1z}t b ofuet, A} FE o dolrkM Az ALFstel ¥ 2Hst o] Fof
A A AE Shakespeare7} 28] £ ZFolA FFHW Agdols] AxH Faolck, 53| The Te
mpestol A 7t A=A B2 Ao e ol4 AAolch The Tempestof & 27t Ho2 4 o
H3lz AA e AAA £ 387} de Ao AAE olFo Wz, st BAY EEY
A A A AT 2ol 1A AHAEF APz A shide] "Hze 713 A most high mi-
racle” (V, i, 177)-& 4&33.

Shakespearet 1606ell 8 ¥ “Blasphemy Act” =& 21418l 71533 A€ AP
2 2AE B2Y 4 ok detA ojmH wjL o] AAle] FaH AYE TUY 5l
¢1%ic}. Shakespearet The Tempestol 4l ol m# w7 & H3ln U o] AFL &3 & Aol
A 797 Ao 4 Aol M2 4 4 5 Uds 2% ALY e B, A
314 AR = safely ordered” (I, ii, 29) =& %3 Asle} "B A9 4l Immortal Provi-
dence” (V, i, 189)cll &3 FoiA 258 B3 AYLS ATz FAEL H23 A} A
33} of2t}2-8 ¥olF3 9ich, Mirandae] “Zdo] Wonder” (V. i, 182) 8} Ferdinand®] “Para-
dise” £ Shakespeares} Zdoll 73 AFT #¢ ©lAAA. 2 s o+ A=A A
3¢ 433l Y2 Prosperos 5%4]#A Alonsod s}t =l EdlA MESRY 415 WEo] 2
2 9§ T4 AL, Miranda®} Ferdinand$] £n¢ ZHitez 4 ¢e2 g oAz o
3 9te] Eolol &g A AcholAe A 4h-g AAstn Qlok, “ZE AMge] o HE WHEgled 5t
d el .ofFoll oj2x] £y (§ 3:23) Prosperod] 849} & F3 H2¥ HA=2E =2
A Al A A H3E o] A ¢& AA = Zolch el A E I AL A AR

man new-made” ( Measur for Measure, 1, ii, 79) 22 W3 =gdn, el x£=ql 9z 2 “brave
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new world" (V, i, 183)-& &3 72 4 9lA slgler], 18A% 9 Miranda®} w3]Q] Ferdi-
nand®] A4 Aoz AF7} vlebe o4 MAIZE A" ZHelcl, Shakespeare: $2 L5
b aejaxe] AYEA g Hedor kg oA AMdA 228 JAUA AL The
Tempet® &3 2 ZA-g #4943 A8 FUctm £ 4 9},

shtdoe] AztellAl ¥ 7bF E ol S4olt}, dhbgd AAle] 49 g AzIlE B
d Rolgdn dE U4 dgdolzle £A3) (v} 18:21) & L& R, 2o Shakespeare
7t Elizabeth= Ao ¥4} ofvjel dloj7AAe 2] Hasle “F7/2 8 (9} 6:9-13) o JebG
449 AEE 28] w9} &F 9] Epilogued] ©3 9w ZAle BAleg ¥ 4 9l Prospero
£ Eot 449 el HEL A v AL 27t A4 Tdol] AAG A4 F Y 2
HEo] BA40IgE¢ ReJFEt Bowden% Shakespeares} Q14 wrjo] #BAL Zte Alatoz
&4, 55, 7128 2 At o2& A9 sleoie AYY 312 d4slne nygHal
Z239] o4 AAE o oY FAFA Atz Y& Holel,

tn

49) Henry Sebastian Bowden, The Religion of Shakespeare (London : Burns & Oates, 1899), p.204.
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Summary

Biblical Echoes in The Tempest

Kwon, Young~keun

From the religious and ideological perspective of the Elizabethena period, the theme,
plots, characters, techniques, ways of expression, uses of simile, and symbolism in
Shakesperar’s works can be said to have been influenced by the Bible. Because the con-
ception of world order and the theological scheme of sin and salvation were for the
Elizabethans a principal matter, Shakespeare described the characters in his works as
persistently seeking an eternal life through the salvatio of the human spirit, Along this
line, this paper is concerned with the analysis of the philosophy of Shkespeare himself, as
well as the study of the Bilbical Echoes on Shakespeare’s themes, plots, characteres,
ways of expression, techniques, uses of simile and symbolism as reflected in The Tempest
(1611) In addition, this paper deals, in particular, with the comparison of Shakespeare'é
philosophy of the salvation of the human spirit with that of the Bible,

The Tempest deals, in spite of the pagan setting, with Christian forgiveness and
reconciliatian, a new life in the new world through atonement, as well as with rebellion
and salvation, Prospero can regulate naturral phenomena at his own will, which exist in
the realm of God, such as thunder, lightuing, angry wind, and storms. In other words.
he can perform the role of God. He uses magic, and in the wind storm, brings sinners
of betrayal to near death and back to life intact, In doing this, he intends for them to
confess their sins, finally allowing for a chance of repentance, The repentance on the
part of Alonso and his party, along with the reconcilition of Prospero through forgiveness,
stands for a rebirth in a new life, The new life opened through their reconciliation takes
its concrete shape as Miranda and Ferdinand get married. The union of Miranda and
Ferdinand can be considered as the marriage of Christ with the church, one of the biblical
themes in the literature. The new life born with the union of Miranda as Christ and
Ferdinand as the Church is the “Paradise” (V. i. 124) and the “brave new world” (V. i,
183) of accord and harmony between man and man, man and animals, and man and the
universe, the idea and biblical theme of which Shakespeare constantly sought for in his

plays.
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