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Osborn AMIS| MAEN & 2 MEN WEAN AW RIN:, S BEH, A4 ¥=2H, o
A BB o ERISI o] 3 %o MA MEEL 25¢ WIS Meks U AMS
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1) Harold K.Hughes, °“The Enhancement of Creativity” Walter B.Barbe and Joseph
S.Renzulli, 2nd ed., Psyckology and Educalion of the Gified, New York : Irvington Publishers,
Inc., 1975, p.36l.
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Shiso] oS¢ WM & HED EABEA MEHT Ut AMES BAE A4, e @
Hozt 72¢ wmadld REY BREAS TheA ste Bzl B 5o aA v ¥
4 ok

2o s S8 Jebvl SEY MRMEE R REREMES WY HaRELA, ol
So RAY TS MAMES REE BEY £ Ak Y& vtz fEe) MESC KFL &
stol Glohs REAHY - Beitey ENS RISl AT M-S oS EELAE Mimel 9A deh
aelsted oleld AIENS PR MEEAIZIE idhe] EEREHVL ¥ HRE AN ¥ £ A £
= Aozt /Y 4 Atk '

aheba] AfRolAL oled MM REEE MR, ALY AKT KWL & PEHEF
slol A AIEH (B3RS A3 WWImMARS cliol AlEM BEET A ®WKHiEE #TEc H
o Hke Bayg Eoh.

I. AIENS #e 2 K

AEHS Ml FEl, MECHMES HEiee wiEe) WEC BFE T 27|15 shd, EE
mimely gEste] o7lolAE ME Tkiyo s RIS gk Rtel st MEE(crea-
tivity) & “Al2S BMEE SRS AU JEALE ololtlolE EHIAAY =t (MHEY BaEgmudA A
2¢ mRoes BESE NS BRI

flEol 2§ FEE 24 $ N 38, & LRS- TR RS Ao mES *=
FEH S AKS KW BHE MESE KE, %EE flENY e Wes £ 3] 4
st £hEERch ey AIENC Y EEY BF od =2 sl Y SIS HELT A
HAL o] Trbxl HuES vlEA WA LE BYH AT Aol agchs AL ol F 7t

2) A.F. 223 TM¥H MBS 208} P (Applied Imaginalion : Principles and Procedures of Crealive
Problem-Solving), %S I8, A&, HWHEEt 1984, pp.17~18.
3) Nekik KEHEH & TRTSEERR, Ag, ¥R, 1981, p.536.
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1. M) e BEap BE
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7k BIESSl B Mk s :

BIETIC] HY M MEe S BARS S AiEmolals B: Folnl, o]t SHEARo]AlS i
of 3t KMl Aolch F, ERe] Mol %48 M2 AE WS ugs Holct.

ole Y M BMlAT @A TSR, Mol olF BYUE HE BMBE st <ol
et st BEFE B2s A2 AL kol Wi, HPEE oo Fass RE¥
BobliZlek 317 wjgelck. 22v} olal Skt 2] MM HE obch aYPos Re kg
BYEEE AW AMel M2¢ BRE ¥ 29 olde} $ee #RM nlA of$ oz
MRAE o s, #RE BAMHCAY H2e HRE TE 2ty & & At Newtono]
1} Darwin, Einstein, Freud $o] 23 A}gtgo|c).

G SlESC] oY Aze ma
Eliot= SIE/7o] ¢ 42& & 2k HRAM Ll olvt Tiel Woefio] Mikmal
BEARZx MRY 4 dt SHY B8l o HM PSS Yooz da dehgga
£5ket o] #&S) AN Fo) WA WA 451 Atk AL o Alde] AT Mike 2
A XY MY o Agel el MEE Mkt AN M2 HRE BENES 9= o
WBeE BAY 71 e Aok 22y o] MIENN FIH MEE 17 AL o] ofn,
LARTOl “i$h” olete ®EISIQIT M4 o|c).
Degenhart= 5878 oleigt SIFA 9] W&ol L& #ims AMe) B Fhyol @meistn ¢
2 MlETTS MEolstn Wek e} LiES) FobA AIESS Mao] MEHY TE NS B
Y & §7] Ao, Bifol MIEH Y H=9 MWLol BiB=IKch

4) Degenhart, “Creativity”, Lloyd, ed.. Philosophy and the Teacker, (London; Routledge & Kegan
Paul, 1976.)
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yolek e ok AL 1 EHHE St REEl HH ol RekE &K, A A7t B
BAFT 15 By BiET AL EZRA Yoz RESAA Aotk @MAK BHH it
& =7 o 2o, “HIEH olH T2 HFRHE A Ao
221} Degenhart$} Bruner&& fiEfyolat T2 ofd 2& flEs W= EEel B4 4 9l
= AT 1o, $=o #ad oM EEHA 4t X s}c}. Brunere] Hi8% AIESold

o RIESE AL e EEmeE Eo Ut drelch F, SIES EW Kic Wil
g o EEE Aolth

2. AIRHe| AR S KW

FEN Y KRS W THE A AL YA, o5& KAsS TksE e Ao

sk il stEERc AIER BE RES

ol SIENES My WiEo 2 ¥t rpolch or|A sbY Kol AIFN EAE T3
A HsEMQ Hes BRIE A EIEXE U

o213 My EENEREA Guilford”= @ Ml iy BEHE, @ KN, @ HHFiE O M
B, © WEAW 9 RAEh, ® Fold RE(Ew)E BENE i, O Wamd RE 7
2= e, ® FREN S 51 Atk olREL vl AlEm BENH A% BESHTE ¥ j
AW BEREolth oy ERE KoM FEY Aol UM L waken), K2
FESATh 2t o] H A HHES 2o MigMiEol BY BRIEWCIA ERKT ZYd B
M Eaol AN o HEe &R 2t AFHY A HER T AIEE B RER=
Zoedl, 2 REE BE#Hsld o5 Aok

O RBol HY MRAE

® Exo wepit : - Bia - W o X RWE

® B mlt: BN Y EEN AN

5) Jerome S.Bruner, “The Conditions of Creativity”, On Knowing : Essays for the Left Hand, Cam-
bridge, The Belknap Press, Havard University Press, 1962.

6) THiE MENS KW, NTHE, TEN WES &KW, M€, #XE, 1976 pp.107~121

7) ].P.Guilford, Inlelligence, Creativily and their Educational Implications, San Diego: Robert R - Knapp,
Publisher, 1968.
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. BER

SIE 013 o= RSt ML) Ao o7 FiEshE AR Mmyel Yol ohuzh, HhE4
ofd RIRELF RS FHY FMollA AlZ== Moy - Wl BEe: ¥t el kM
Al %% Ghiselinoll &3 E¥EF LA, “FIFHolzt HOY ITWMY £IEE HERN ol oA
Bol: #Mpot RS T8t ] BReldh 2L B Bl oY Aoz FE 4]
234 H2E HFS BRE =v TlAA TUA Id" 3 EXIH2 ok

2+ oleidt #be] BEL EME o T EER P HES LA Yt WERIA o &
#eictn RENT, = ol BEL E¥NA A - AR Aoz F el ML MBS ZY3)
7] whgoll EteES BE/L asichn wHH.

ol& el FFlol W Rogers 29| AIFER FRANA" "AlE I sl A2 ¢ HRE
ob7lstt fTHye] B2 M, 2 EAY MEES 2§ S8 B A - RE - A7 £E
o) ojdd Hif FolA L=l BiEold etn M Uk oY /ES AT BHWE vl
7, 2t HOKE =t HCERY @mttelisty $23 o

aE AIEAE FolA MRS 22 Mksleic @M o 2§ S|4 RN el —iEe
MGREEE A WiEsteic Mol 29 AlEM FRL AIEALY T8 THNS F32 Jon,
AENS P TR LB #KES oS vtxT Ttz Qlch

O© "2 ERMEml2 o] BAmE BB N AL A2 L SRl Y LEEE Bl
REtsle 224, 2R ofd % - BR - 62 55 ARl msiod dodA HEES E
Efts iz 2 RREY $E1HS d¥Ucs ke HEUch = 232 EMGE ol N
XEE B3trle e

® RS Ay % Ry Pl MEES 222 FRE = HEoF EHY oF #R7T
HE® WMEAJE ZUA7h =& Uel A7 - 87 - il AZldl Reesigierter Ze Kol

8) B.Ghiselin, The Creative Process, Los Angeles, Univ. Calif. Press, 1952, p.259.
9) Carl R.Rogers, “Toward the Theory of Creativity”, In H.H. Anderson, (ed.), Creativity and
s Cullivalion, New York; Harper & Row, 1959, pp.69~82.
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® EXU MaE oHE F olt M BRE BEEA BoEd Rt mE Y M5, cleisA
A7 - ofelcio] - FiME T o BRE HBEA BE - HE - #AAA 1: B7 Y BES EE
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© SIES HEE A TEMEM ol A BAL REE FEZA siEsiA Lolgoln,
shERESl B S OB R E Betstel, o WAL RWHA BRYOo DA LB TEE
2 A BA EAS B 8- BE - THLY 208 Hivh HAEYCE LEN AhE @
HE A 5 $AAE By

BE AT Stdl LEY KEe) Biehe e AIRE Feldos)ou eNm i
o k.

o} MM
ol MENE MBE Mkt N2 Nelt wiPel. oo Wallase) M1y EHER
FgaRt, Deweye| MMM o] FREm, RossmanB.] WA BEERRR, Deweye| ERfgiol 712¢
Osborne| AI#¥Ay MEMs ] R, 2213 Wallase] %o 7|24 Andersons] #I#171kiHk
of fit E% Fof Wl Deweyd] EXMEiR Wallaso) #Hmatg 452 o}

1) Dewey®] RAREMEREXREIR 4
& 2o MK ERIFETE AIFI S MRAA ERY AL ¢l Rossmans Wallas
o AIES BEMBS olFtd A =& =gich 2o RS B MEMRE Y B
L REN BERA Eefozions, R £HHRH Y KB Acial LEE 73ch. 29 M

BE Kng ohg3 o) Esic
NS Ria—EEEe] R Y ke RIE-TEEY MREY BToHR BE-RERY 2
3

2) Wallas®] ##%Y
a9 ol ERREe) Al BIEL HeiskA el o, REE BES $n glslol B
2 g5 2
© HWiWo] ERy : RIS WSl LEY RHE 2ol FEE Ron, MERREHS A3
e MMeYQ) IEEERES Tl
@ WL ERE : ME O] BBl A kel MRERRECIA & A2 & iWMel AMko] Adde)

10) E.Paul Torrance, Guiding Crealive Talen, New York ; Prentice Hall, Inc., 1962, p.17.
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ol we 2= Erfgolct. obsl! T st © EolE vlEHE AYA H7| dFol “olst M
% (aha phenomenon)” o] 2tz 2] H 2 o] Exfgol 4], RiEAMIRC] =90 H BM o] H
EAY BRFE] ANAA Hd.

@ R EPY RS T Mao] UY HEY HEV BRMe: REHH Mg ofo)
Holz HEMch = 3 #R7F R¥dA dod o4 ks AY Bowe BES A =,
AETEE JHEdlA FRAE e ETHE LY

ole{¥ Wallase] HREE L 1 % 2] Algtel o3 KBRUAL, 2 #ME 271 £ReE
B& e v7tA] BEL Bely Wk=4] o NEFHE Helx gopidel —gsln ok

2. tE1EiEER T tEAs SR
BIEE) 5L o2 SiRel wlel = Yol ole} ME LY o2 A, AKEZA 2T
e A SHstA ZREZ Aok
Freud= AIEIS SI¥E Mgz E—Bste, AIFN Mg MAL ik skeadicts 8 gt
o AR FPY HRkel SANY HEY O SRS AlSA s e, BEF 2L R
ERRS 7o 24 BXo Ao WlS REA 7l s &S 23 o=, Xifse Ay FF
E2 oy Bzl HHAYA Jehis 8] AMER Helzle zloid. wjal] M ==
M S RS M3 BRdA el 288 o YA WolEolite wjt AME
FIFHQ Aol A 45 o H £5 glgE AHeolch
ol2idt HmMatiey A3 HEEF olFt UPL MENE KA @S Maslow,
Schachtel 9] iZ¥elct. Maslowt AR EARKE @ £8H KK, @ £ %K%K, @ %
o RS Aok, @ BRES &K, ® BRXBY KK $o2 EHsld, o XAm Hks
ol TR X Holt EENAA st of W@Y LEM S 2ests B8 (M (hierachy of
motives) ¥ REFE " F ¥ Kol Ut AKEL o8 ke kol TR EE ox ERN
ol 517] Ligyell, Hol= |AWo2 FRE AL Yo Aeln, olzfgl kel EE $3 ¢

11) Nicholas S.Dicaprio, Personality Theories : guiding lo living Philadelpia : W. B. Saunders Co.
1974, pp. 236~245.
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o WHEM wiEs g3 e @Rtz A%

@ S50 AR ololdiel ) mAMES ool MHANA BEARoY AaRARE: ERY
4 Sl

@ glEEe] A= ML HEY - WA Fldl4 ey AEmes TEHct

® flERy BHEL LMt (femininity) o] ¥-& HmE Zech o]t MHHIU Birikdel Y
FEe] A AL i

@ mgnkttol cHsiA WMAAgolch Z BMIY Z, WY A& 717l wol Folzixn o

® #\EE FAsA e

® % fEmol =g} ofExul, —Ed K¥L LS Mg Z32 U

@ BHEEE itfrtko) 28 A o ¥ RKit®ind MRS F71E ok REES) BE
+ 3 Aol BLo] Ao

® flEmsl BAL AZkiEo] E¥ AL §& Hol4

@ BAEELE FAELC KRBT MEH Eek E¥ol i3y MmekE 2o

A€ HteS tHeige) —He 2ol RM-, Anderson®] “EREELEE Ao MIEN A
ZolE &+ Uk

3. AIEEO| BHSEE BB
AFEHL LE BANAIN e BRos Bifizl: 2L oyl DeHaan® Havighurstel] £

3 AIEE A AtE} Sukel RMEEE U 4, AIEN S EEE oS AVIAE
B - B#sta gk '®

12) James M. Sawrey and Charles W. Telford, Educalional Psychology, 4th ed., Boston:Allyn &
Bacon, 1973, pp. 308~318.

13) H.H. Anderson, “Creativity as personality development”, In H. H. Anderson, (ed.),
op.cit.. pp.119~141.

14) DeHaan and R. ]J. Havighurst, Educating the Gified Children, Chicago : The University of Chicago
Press, 1961.
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15) Jerome S.Bruner, “The Conditions of Creativity”, op. cit.
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o4 EXERE LQol AT F& o & BAKERE St SMELR/ €52 =g, M
heE A%, LQ 7t 22 #£71 WER Thettol Aok MBS #Esdct 215L 4509 A
Eo] BRES MAERE &R AVlA AIESIHRES KR Sld 5 RMEMS MRsigc
A AkEMELS Stanford-Binet ##, WISC ¥ Henmon-Nelson M3k, 81#1#%FE= Gulifor-
ds} Gattelle] Bapell e MEIHREE WP, 23S © BEERERE © AieNE,
@ EFA7] BE, © olol7|ERME, © MBERRE 5 chirtA FirkEz M=ol 9ok

2EFL NEAREANA L 20% L Eol B £2 RHI SAEEREI atceE &2
[Q L& 20% LIl $4£E< BAERN 5 M KNS R thol, 2 MEE ¥ oL 9
7t BHE, F WMk BhwEed ¥ MEH KR B, KEHHE Y McClellande] Hikol
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o) Feol oAsid, o3 AL viskA Wil KMo s ¢ 4+ AUk
® LQ+ W MEMo| BES 2R} o), SholdE A9 MNY 2EE Yehiz gz,

16) J. W.Getzels and P. W. Jackson, “The Study of Giftedness : A Multidimensional Approach®,
Walter B.Barbe and Joseph S.Renzulli 2nd ed., Prxhology end Education of ths Gifid, New
York : Irvington Publishers, Inc., 1975, pp.99~102.
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17) Jerome S.Bruner, op.cit
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18) METCHEME, WISGEE, pp. 124~128.
19) L%, pp.128~132.
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S. Renzulli, op.cit., pp.371~386.

24) FAHES kAP, WiHW, pp. 195~207.

-239-



16 AFde =3 A28 (AL - A3z sty)

ol 4 wlojut £ BEEMHe2 AM BEE pEslc BER oM - e - e KT
BrEste] S ololdolE £EILA 3 Helth o7)ed:

O AMS g8 2 BE o} RN - B8R - #2) - fiEHo: EFsd SIFHE §
T Y £+ dod MENSE 23 e,

@ 228 WENL BCHS £t A FE #t4 o, 232 FMFENA ALK
Bt wiFol EHUk¥oz2 vehdx ZaE 7 gond,

® HetA 2L FEAS #tHe) BEEAA —ssyol el FRA7IT 2 @Al 22 e o
Bl7hxl9] TER WEE v Fo24 Mird 4 ks AET EXmRE Yo}

ol2ld XA Tl @ #H M3, @ Heaffr, ® Kich & @ #4&3 doel MAMAo)
Slel, olF A MSFoFL MY BRE &Y 4 Utk

2. M32AE %

AZ2E o} Holol ¥ BE- KA -¥H 5% vl A 7R wEXRE Tl B
+ B A M= TE e HBN =+ MERR #REE v ENFL Sy
BEE fgFmoz REAIZIE & 7HA FEReldh

o] Bk HEY MBE e/l BT SMEAIA wERE Aol vid 2 FAE
Stk IR HE AL A S SIS BEE H4lvlc RMEBE vlFe] #AE7E Yo,
MR, e Aig2E? BANE? SIESD? Pokstd? M sd? KRsH? BRI E? A
E3ld? H43? 53 2L HMES a3dd 223 © B—Biyd d¥A o=i7A o
€ FBRET Aot @ F—FHez od o BE MEAY 4 derlE 49dd, @ B
o TheY #Le M Y @ M2 &4 HEE Lo e Hued Ay FEE R
Hedhct.

3. BB ML

ol olwldt MEE £WHAY BRE BEY o, TAY I WES SiEMol AT Hne
2 ORBY 4 Yt S e BERANC M AIEN BENE MRAI LA S Feolct
MAN, TEFEO A FEY BB, oA - o - KB S0 RIS Bk S o
3 WES DA Rl KRS AE 45 Sl &, TEFEC MAHE ERE BT -
WEold Aol A, Zhold, MELoA, YU HM-- 502 JE 4 9t = 2 F

25) FRMK BgHiEe #7% HE, REE, 1986, pp. 141



NEH FRE AY HEHS 17

Bol EAstE oz E E¥oe ¢ ot ulE FAY TEFE Y- 28 -8R BT
AT -EN 5E FIAY SEFRSE s 4 Aok 28T o] 2E AEE o4 A,
W MEY TAFRE Rl ¥ 4 A Aok

4. BWiEE

Gordond SI#1¢ BRI 7] A3 M Hegg Rsigch® ov BEF MR B2 (syn-
ectic process), & A2 o2 ojo§l HYMA 4HT MET g+ BEXESE ¥4 dgAss
Bge s B3, azlE ol &3l LB KBS Wl Bt wokch AA, MM (detachment) 2] B
o2 A PSS 1 WA F wlo] ¥ Fo Hel AN FAEsE TRl EH JBE (defer-
ment) o] B2 A HFol] AL Mol —BiQ HEHE S7HA YR T2 ¥E op3 9 R
Mo}, AA %% (speculation) 8] B2 MRWS A7) o =&-& HHEFA = A, &
LEE HHE At BfEclth. YA Hif(autonomy of the object) 8] #f2ol] oj2 A =ld Mk
#Heol ALl ez ¥l

o]zl LERAY KNGS MEES] 7l Hike 24, Gordond 2|73 ¥ MH¥EHFEST Y243}
etk A, YL ST GBS Sl A Vi - BiF 5& 7 e BAE
#, T Bl T3 FEST A F2 AL /R F3 27E HE HEsA - HEREE,
=& oln] B Q1 gt old g 28 Helux R ofw o2 ol WK it KEM W
# 59 A=A HEEd Fild MENE 7€ 4 Aok Btk

V. #& E ]

AEEI R WAL A& BEol e ol A2 g AL A7 Ut Ml o8} 2
< RENE g BEEEYe BABE olvch AME F7Y £0Mel ¢ wiE] AlEMS A
U gles, 23 %Ry KE Wikl o8 ol FHEsHAl Aok 1oz AR Epol
A=A AESE ol YES KWL HE=olo} on], MET ] N S Hryyold M
ko] WK NE MKslolol Yot

7% ol2iRt WHESQl ATEREN 9] BARES 918 HEL BRI o] F o] A& Aol ojde B

26) i, pp. 140
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Summary

The plan of education to extend creative power

Ko Myoung-kyu

The purpose of this study is to present special methods of a plan for guidance and

creative thought, after finding out the nature of originality.

The method of teaching which can promote originality, in all school years, is as
follows :
1) not to restrict the possible experiences of students.
2) to have great regard for the ideas of students.
3) to give credit to carefully worked-out study of students.
4) to lighten the pressure of evaluation.
5) to let students make new ideas.
6) to set great value on individual difference and to tolerate some disorder.
7) to tell students that teachers like creative ideas of students, and to have great re-
gard for those ideas.
8) to draw a model from creative action.
9) to use special techniques and materials for promoting originality.
In addition, we must get rid of the following three barriers which keep students from
giving free play to their original abilities.
1) a misunderstanding about learners’ social and economical backgrounds.
2) various psychological obstacles, like an inferiority complex.
3) human obstacles to doing independent work, on the part of students, and in
lacking all sense of responsibility.
In brief, we must have an eye to cultivate and promote creative power in education.
That is the mainspring of social growth and cultural development. Especially,it is the

element we are craving in our society.
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