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“Bradley slurred over the roles of Malcolm and of pious Edward, whom the play shows to
be acting in the name of nature sanctified by the light of grave"3) Pctn AT glc)
2y, Macketh & Fol Zol olsistr] s Aa 4L cfeks] 3ok D.A Traversi M. M.
Mahood, D. Cunningham && o] ¥|5-& AAzzz g HFo Astd Fule FHoll4 &
2 gl John Waing “Macbheth is the most Christian of Shakespeare’s works™® gtz H&ln
gl=d} o]u] @& B]¥s}E o] Macbethe] w7l Biblical allusion® image$ Zto} Fm = zZF o
2 #4%z ek

a8id) o] wd ZHEE Bibleo] T3 ol A} EdolA e £®a ofiz} structuredl s
doisiel glck wapdw woh TAAR ARG A} chelxn gl Lalul Mer Kolbe

= Macheth % “picture of special battle in a universal war” 2, Sin? Grace 712} #-§22 &

g

T 92 K. Muir£ “Many antitheses which are not to be found under such headings as
Angel and Devil, good and evil'® € &3z ¢ Ao w3 gleul o ‘universal war$}
‘Angel and Devil'® A7 3 Ewf Machetholl= H{4AQ Sz 7k obfel v} YFPAl 27}
A+E AT & Uk

2 nollAE 2o =l dRell BAS 7FA T Macbeth o) VEb Biblical Echoes® 53] 2
FE A4 2oz gk

I.

Macbeth ol = blood image”} %ol b2t} ‘blood’ ztA|utel olgx wWedd] ofAboji} =zt ©
al2} A “Macbelk begins and ends with slaughter. There is more and more blood, everyone
walks in it, it floods the stage,”” gcl= Kotte] o] Azte] whc}. o] blood imaget 21H3
ZHE olsfol F2 ] Mcbeth A7 HEAQAE Rusls FEoEe Azl aFdAx
=9 2ulBE Macdonwalde #al ojgjst AW Yol Heqoddsl “to bathe in reekimg
wounds/or memorize another Golgotha” (I. j.40)ol4 =7 4 U+t HE o] blood7} et

blood imagent& F1 g1z ¢grte He|c}. ‘Golgotha, place of a skull' (s} 27 :33)0l4 “They

w

Roy W. Battenhouse, Shakespearean Tragedy, Iis Art and ils Chnistian Premises (Bloomington : In-
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crucified Him(e} 27 : 35) & AH4-& 28is] £ "1 9% 29 S ALAA FZ R (v
27:25)2 ¥ 1 ‘blood' & AAA gl
Satane] H4iql #We] §E3: @ A= 7;}31 Eve® & Witchese Zol #&3% Macbeths

Duncan$} 43]5 Azsts 2 A7& Lady Mcbetholl 23} HAlez Zojxvd 522 F7|
7] Aol e gEL ‘dagger® 2t}

I see thee still;

And on the blade, and dudgeon, gouts of blood,
Which was not so before.—There's no such thing.
It is the bloody business which informs

Thus to mine eyes.

(0. 0. 4549

o] &L 7o imaget © FF Tt U WHEINE Z FAAAL RelA ok
ale}x] 25 Macbethd] #zte g s4xict a2y o] 2Fsx AL otiE, F Avt
o]l=g o|Z-§ M-t Macbethol gloirt ezl g Holef shriel A= AAjolct. Macbeth
¥ S vty dEelet ¥+ Uk

Duncan 9% Zo]x vy Macbeth7} HE2 £& L4854 A3tz U&= Lady Macbeth
= HAIA oS3 Zo] A4t

Go, get some water

And wash this filthy witness from your hand—
(L. . 4546)

Al el F A<l bloods wHrsl B2 Houle Heg 2L o] A=zl Lady Macbetht
gt ey o He 2§55es dEd

What hands are here? Ha'! they pluck out mine eyes.
Will all great Neptune's ocean was this blood

Clean from my hand? No, this my hand will rather
The multitudinous seas incarnadine,

Making the green one red.
(L. & 5862)

“A little water clears us of this deed : How easy is it then! " (I. i. 66)olatx A A7
3l7 ¢l Lady Macbethel= @& Macbeth®] bloodel ®§ Azt Fo=lejql e} Lol E
€ 97 A W g Hyerw ZE4 s A image: ¥ 4 Ak o] F¥ol o3l

pa
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Peter Milward+ Shakespearez} W& 2 g ‘wash-hands-blood g} Biblical¢t dA4-2 7Frl 4
o3 FAsdA] 2ol tHE AAA Z2AZ 4wl 5175 o]Apel 1:16-18 BL =2 AP =@

al
2 T uichel ulgE 47old & 4 2ok

K

Then the second angel poured out his bow!l on the Sea, and it became blood as of a
dead man--- (A 16:3)

°] blood& Zt=t8| “wash your hands™ (V. i.58)&tet eI A7} obe} Ul %] 3
I Fo] 7ok el A48 WE Ao 44 bloodE water® MojuHE whed Azt A
e §4F 4 oot dizded 22 el 2 E olFPA Fo AnE EHc

Duncan®e & EejAlgt &+ wAbxlal Macbeth #u9b olyz}l Scotland A G| vt
2tt. “blood will have blood” (H.iv. 121)3}7] =i-&o “bloody and invisible hand” (. ii. 48)
7} 2g3hE o5& Wol Banguox W% Felm Fooh W W2 TEol 7H: Macbeths
I'm in blood” (I. iv. 135)2}x 832 Qle}. Macbeth #13F otvj2} ‘Bleed, bleed, poor cou-
ntry ! (V. ii. 3122 9= Macduffe] AF<ol|4] Scotland® HWez &7 9LL 4 4
At & Frte] efg]al Duncan®e] 413 ggto g A olx 2 F7} AAlsl HE Fdo nEd
stodQlct.

2% sjo}= & o ‘blood't Lady Macbeths] WadoldE Aol $4z ek
‘sleep-walking’ Aol 21iE F o4 Zoll4 ‘out, damned spot! out'(v. i.33)ztz A
o}, el Az ol okl Al ‘spot’w AbebA 47t gl 2.3 “Here's the smell of
the blood still : all the perfumes of Arabia will not sweeten this little hand.” (V. i. 47-48)
gt A7 S5l g ¥olt

Fote] drt o)A e w|Haln AHAsed 23 ‘Hell is murky (V. |. 30)E ol A=z
A 4 gl= #ote] AAcq] bloodo| Arabiadl s4x EFr geb. ot F&3 A|AY A
gtol Zlckelm o1y Polck

ol Aroll A Macheth o] Y} 2= blood?] Eo]Al-g magich 2 3& “Abeld iliﬂ} o A 23}
= opd 578 12:24), Ak 9’9} dAs]o] K w Al or]E RedF ¥w) ohet HE W
@ A0EY W1FH 4% A8 TEsT Ao,

U

%
[e]

8. Peter Milward, Shakespeare's Religions Background (Tokyo: The Hokuseido Press, 1973),
pp. 98-99.
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Macbeth® Duncan$toll w3} co}&-3 o] =atw it}

Besides, this Duncan

Hath borne his faculties so meek, hath been
So clear in his great office, that his virtues
Will plead like angels, trumpet-tongu'd, against
The deep damnation of his taking-off;
(I.vii, 16-20)

FA 2t HHA Solch. 2& 9L FEEAY Yo r Agtsle AR ol o ¢
of wel 3-2d 43 dE WEL(1. 4. 6567) Macbethz& §71¢ AFolAlE Slel49
FFAE B37IE ot =Y 2 AFE EPT HFA At dgold ot a9 4
S Ao] A= qhele] FFate £A € A=z Huto] & Yook 22y} Duncan$e of
Aloll %k Macbethol] ol Ats]=ict. Milwards A& A A5 Macbeth®} 28]A5§ 3 Judas
¥ o5 Feo] dAsm i

Macheth, too, implicitly compares himself to Judas, when he addresses to himself the
words of Christ addressed to Judas on the night of the betrayal (John Xii : 27: ‘That
thou doest, do quickly) :

If it were done, when ‘'tis done, then ‘twere well

It were done quickly: (I.vi. 1-2)%

Bibleol= 22]2Xx 7} 7] Adut Aubab-d o) T A (o} 26:2629) 2 o] QL& & A=A F
7H3 Aol Bh&(2 13:29) ZHRSrohe Whde g ARLE A FTache] 2dE AH ARstel
e A "Hob. a#®d] Macketholl Al £ Duncan$}o] &7 Addl Macbethe] #ol4 d3& s
F 2.9 clAeln FHeln a2 AE WIE FEUY &ol 93 Fof. Macbethst Haiglz
28 Duncan®-& 43§ deole L 9olsl WEse] k. & FHgle] FL& agaxy
T3t r 254% 49 Duncan®te] F-5 Alolal 4 A7 glc}h. o] Aol ¥ Battenhouse
o Aze odfm 2o

9. Ibid, p.99.
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An occasional ‘innocent’ death in a tragedy, by someone other than the titular hero,

can truly suggest Christ's—as, for instance, Codelia’s death by hanging, or Duncan’s

being killed between two grooms. 0

€& Duncan &9 Alal& 4AF F Macduffe] 4l-2-¢l “Most sacrilegious Murther has
broke ope/ The Lord’s anointecl Temple, " (L. ji. 66-7)o] i3} 4= ¥ x. ‘Lord’s anointed
Temple’® Duncan %9 £A& L3l A2a 4 o] £HUE Bibleol A Fofuwd oajxelA ¢
=l o#d], ‘temple of His body'(& 2:21), ‘the temple of Lord (el 7:4) ‘the temple of
God' (2% 6:16)9 ‘the Lord's anointed’ (4+4 24 : 10), ‘God anointed Jesus'(§ 10: 38)% uv]%
o] % o} ‘the Lord’s anointed Temple’'® ‘Z|&%olz aglax e $4'F 43E 4 4 3ot
o] Aol w3l Deliust®= “this allusion constitutes ‘a mixture of the methaphor and subject’,
because it is not the temple itself which can really be described as anointed but Duncan
who is anointed of the Lord™! etz 4=islx glch ol4toll4] 2% 4 21+ 7€ Duncan
& aegjaxe] Yiolat Holr

o] Aol thil olshs =77 3] Duncans} A3 AZXz W3 A ol HAS Ay u
2z sl oeglasst & wolz 2] Fcolsk o] AR =hFolg.

Duncan¥ ¢ % 4 4% & Lady Macbetht &% F& A&lg Hzos FEady 7|
gich, o]=} Macbeth7t 5&sled Fol 254t &7 Aol ojEZAE &2z, “O! never shall
sun that morrow see ! "(I.v. 60)etx 7| Q3ct. a&ld A2 dfdels dAHA o] LA
gt BE o=l ‘sun’ Duncan %ol A=l efckolct. Rossest Old Man Apele] wishg 4
L

Rosse Ha, good Father,

Thou seest the heavens, as troubled with man's act,
Threatens his bloody stage: by th'clock ‘tis day,
And yet dark night strangles the travelling lamp.

[s't night's predominance, or the day's shame,

That darkness does the face of earth entomb,

When living light should kiss it?

i
10. Brttenhouse, op. cil., p.94.

11. H. Mutchman & K. Wentersdorf, Shakespears and Calholicism (New York : Sheed and
ward, 1952), pp.226-7.
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Od M. ‘Tis unnatuiral,
Even like the deed that's done. On Tuesday last,
A falcon, towering in the pride of place,
Was by a mousing owl hawk'd, and kill'd.

(O.iv. 413)

Ao B Golde o] 5£¢ o] Bl £3E Ayl ¥4 F UANE LI A 2
Ao 2e|lA2E7} =2 doE “there was darkness over all the land” (o} 27 : 45)3}= UAHA
7} “the earth quaked and the rocks were split and the graves were opened” (¢} 27 : 52) 3l
AdAAe slz "ol gk £E o] “unnatural’ ¥ HAEL oot Lwio]s s|fut
DuncanE &} 259 uwz AAdidz ze} & 4 glrt

224z A & H2rix 5L Feld) € of Duncan 99 F5& 2229 F53 4

e 4 F A

V.

Duncan¥-& Lo #Aa Malcolmg FAAtE M X3t

We will estahlish our estate upon
Our eldest, Malcolm: whoii we name hereafter
The Prince of Cumberland : which honour must
Not unaccompanied invest him only,
But signs of nobleness, like stars, shall shine
On all deservers.

(I.iv. 37-42)

&3 2 0] 3efal= Prince of Waslesgt £&|=dl 24| Scotland®] 3}ezl= ‘Prince of Cumber-
land'2 ¥2]¢ich. 8 Ad] Malcolme] DuncanF o] ¥Az2 ¥F =+ £2olch o7loA W
‘nobleness’& AAYH Aol ¢E3} HzsE 99 imagez AH4-=2 Urh o] Yol ¥ Ma-
cbethe] u+-2& “Let not light see my black and deep desires” (I.iv. 51)olch. ¥ B+
2te] ¢&S Folsln 23¢ %23 ok W5 ¢F 28T Malcom3}t Macbethd] 2 iz
% 333 9o} Knight® of-&3 Ze] Atz ot '
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The King's ‘honours’ are compared to ‘stars’, the king's gentle rule of love thus

blending with the universal lights. But the evil that grips Macbeth must hide from such

things of brilliance and universal beauty. 12)

Duncan® ] FAA2 A= Malcolm-® Duncan¥ 3 53471 Adg=]lgdcty & 4 gl
BAslw, FHES Zo)4 2w Duncan=Malcolme] F4o] 4P}t weztA DuncanE &
Macbethd] <ol £l Al#|2 4+ Malcolme.2 }A] 4olud Aojc) FiE-L F2ut2 Malcolm
Scotlandell ©f o]& ‘mercy’ (L. i, 144)7F $1&< §882 Tl to Englanel " (1. ji. 135)%
Alg 43l & Scotland® =} England® Zie}h. a2dd] 74 5 2L 3143 DuncanF
£ AobA Scotland s Hvx 2ejAEE ST Aok AR (o) 28:6) 1 ¥ ES =it
ot #Holth. 27d] DuncanF o] 2ejax 8 YAeoletwd 4F22 7} Malcolme # &% 18]~
29 aZolztx & 4 Urt o] Holl Hiy o FAMAQ FAF FAFolA Fol BIIE AL

Malcolme} 7t %452 ‘holy king'(@. iv, 30)¢]=] ‘good king'(Hm.iv. 147)¢] *
vi. 207F FA3e Feolct. o] 33 §E < ScotlandE ‘suffering country’ (. iv. 48)°l
t}. DuncanX 3}¢] Scotlandoll= Aol gl A7z A7 Jetgich. 22y, DuncanF
ol A%l ¥ AW Foz s5d FrtE HYch o] AL A Fo] =Y ofxejale] g
25 F F F 2 ¥ geoeg IE AHA A " A4S A4AA Fot (v 24:38)

229 Scotland®} o} tHz2E Boln 9lE EnglandE A3 ¥z}

rle

i

pious Edward’ (1.

Doct. Aye, Sir'; there are a crew of wretched souls
That stay his cure their malady convinces
The great assay of art; but at the touch,
Such sanctity hath Heaven given his hand,
They presertly amend.

Macd. What's the disease he means?

Mal. 'Tis calld the Evil:
A most miraculous work in this good King,
Which ofter, since my hereremain in England,
I have seen him do. How he solicits Heavern,
Himself best know: but strangely-visited people,

All swoln and ulcerous, pitiful to the eye,

12. G. Wilson Knight, The Imperial Theme (London : Metheun & Co. Ltd, 1931), pp.126-127.
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The mere despair of surgery, he cures;

Hanging a golden stamp about their necks,

Put on with holy prayers: and 'tis spoken,

To the succeeding royalty he leaves

The healing benediction. With this strange virtue,
He hath a heavenly gift of prophecy;

And sundry blessings hang about his throne,

That speak him full of grace.
(V. ii. 141-159)

A9 dAs F A48 39 ‘Heaven’ $o] 3¥ Yok 96l ‘holy’, ‘royalty’ ‘healing
benediction’, ‘prophecy’, ‘blessings’, ‘full of grace’ 5 Bibleoll4] Heaven? 5ol <3}t
iAol o4 AT ok 2L o3| 43§ Heavene 2 32 ¢ Shakespeared] &J=§
et Frf Scotlandell ®]# Fx & dEolM el Y& UL &9 43Y qbo e e}
olc}. @3l Shakespeare®] ojFollt 93 -& Heavenftstz AW Zolch. a3xxs} A
AL ol 83l 7} & Heavenol ¢l Malcelmo| Scotland¥ wlvbA] 7+ & oFo|qic}
a2eg gF=Heavend A7} 4gctd Malcim=2 2259 T4 o] Y= Aolch 5
3] 7] el supernatural power: ‘weired sisters’'®] evil supernatural®} =3 o]F 214
geitebel A& 2 EF BF T 917 wfFol 9 F=heavend| FAE 733 Fx Uch

Macduff& #41e] Ash 2440 #3b3| Abs| whyichs 448 Rosse2 H5 3 viA] ol %3
gtk olol o3 Malcolms] = ghe Malcolm ol sjoll =80 %}

Let's make us medicine of our great revenge,

To cure this deadly grief.
(N. . 214-159)

£ Malcolm =Alelch. AlHEE o BE U4 34¢ A

Cath. Meet we the med'cine of the sickly weal;
And with him pour we, in our country’s purge,
Each drop of us.

Len. Or so much as it needs

To dew the sovereign flower, and drown the weeds

(V.ii. 27-30)
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Malcolm® ‘medicine’® A&z TA5A =el: ‘sovereign flower'2 4 #-E Scotland ¥
FY3E agase ¢ FFEn U

2 5 Scotland: HAIA Dig 2eF 3 gict Bibledls THe V| §d= AE 5
% 3:35)0 A2, WA Bfe] AeUn(e 24:2), Wiz dol AL A =(%, 8:8)
o3tz 9lch. 28dl Scotiandelle uliE s $3E9 7]§22 Macbethrt Actat BE A
el ool 2E PHEL AHErl HJ2E 9A Rz Az sfAlste dde] otz FTEY
Eoty 2o Agle]l o5& ¥A FyA Zeidot Bibleolw oL WAAH AL ax
=9 APgez FASA oY . agars e AJez A4 AAs HEFHR] 22axE
2+ Malcolm® Scotlandel %ol 2uE HEE 4ol ¥ 4 ok o|Ro] }FE AFL &
Malcolm# ¢ A< =& $ict

Come, go we to the King: Our power is ready,
Our lack is nothing but our leave. Macbeth
Is ripe for shaking, and the Powers above
Put on their instruments. Receive what cheer you may ,
The night is long that never finds the day.
(V. i, 236-240)

Macbeth+ ohuE3 22 549 #3549 <idql Birnam %°] Dunsinane2 €3 27} A
ot A AL AdE Y Aok (V. i. 92-94) 2] ‘gracious England's ZI&FZ F7}ell

£ 7% A% Siward FHE AL Sob (K., 189-192) AAS = ZE FASA “Let
every soldier hew him down a bough/ And bear't before him" (V. lv. 4-5)ztz =Hzg7] «F
o] = Ao}t ‘moving grove'(V.v. 38) = ‘wood of Birnam'e] o] X A3IA i Aot
o] ‘bough’sll o3 Battenhouset o}&3} o] F433n rt

His eventual defeat by Malcolm, who returns with tree branches, suggests by its
imagery the biblical theme of a °‘righteous branch” as deliverer, a theme which in Old
Testament prophecy figured the promised end of exilem

ol M d] ‘righteous shall flourish as a branch’(# 11 : 28) 4} ‘cause branch of righteous grow'(d,
33:15604 & 4 Uxel ‘gz ¢ A SEUt AYY 2L 4Rl AFjHE A
e Feor 4] 2+ Malcolmg U3t ZHeldl

13. Battenhouse, op. i, p.72.
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et Ve Ao 4] Malcolm ) Dunsinanei 24 & ol aelax o AYs I3
o of 4% 739 92 Yo

Make all our trumpets speak: grive them all breath,
Those clamorous harbingers of blood and death.

(V.vi. 910)

7|4 trumpet& APYstE aejas§ dels A ¥)ssid

For the Lord Himself will decend from heaven with a shout, with the voice of an
archangel, and with the trumpet of God.
(dlH 4:16)

‘trumpet’ £2{9 A SBEA AYY 212 2= scotland2 oA AABEE H WZEE
MalcolmZ ¢] ‘trumpet’ #42]Joll4] H- R coursene] x| &2 Malcolme ‘role as Messiah™"
F 922 dSE ¢ 4 Uk

52 “none of woman born/shall harm Macbeth.” (V. |. 80)ate $39] Z5& Az
¥+ ¥87 ek o] 2L ‘wood of Birnam'o] ¥ A o{#o] Macbethe] %9 u Fo|c)
o] AF4e] odzte] Foll4 2] @& AL o] Macbethd FY A & AYs EZAY
4 glch. 28d FH7)ols Adame #-F3led elt#ldl Satanol A 3 shldel dlgle] wHgel
At

And I will put enmity between you and the woman, and between your seed and her

Seed; He shall bruise your head, and you shall bruise His heel
3 3:158

47141 ‘her Seed't 4#o2 Y 2YAE§ Tk LE AL 7 Fold $AY
Ze] FEolth a2y A4 YA zfase dAs) obd Halez oeify] wlLoi(s
1:1821) 4AM2 ‘born of a woman'(% 4:4) AP ‘sdzte] F&'0lt). ajuz $aie o] =
T2 A8 A9 o158 AAY RolA A= 4ol aefrrel AHe 2 & Malcolm Fd
ol o4 oi2]s} 43iA 5= Hold

o]F¢ oA FdE v Malcolms} AYshe aeAxote] RAE Az,

14. Herbert R. Coursen, JR., 'In deepest Consequence : Macheth’ in Shakespears Quariely
Vol. XVR, Autumn 19€7. NO.4, p.387.
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We shall not spend a large expense of time,
Before we reckon with your several loves,
And make us even with you. My Thanes and kinsmen,
Henceforth be Earls; the first that ever Scotlond
In such an honour nam'd. What's more to do,
Which would be planted newly with the time, —
As calling home our exil'd friends abroad,
That fled the snares of watchful tyranny;
Producing forth the cruel ministers
Of this dead butcher, and his fiend-like Queen,
Who, as ‘tis thought, by self and violent hands
Took off her life;—this, and what needful else
That calls upon us, by the grace of Grace,
We will perform in measure, time, and place.
So thanks to all at once, and to each one,
Whom we invite to see us crown'd at Scone.
(V.ix. 26-41)

A48 4w Malcolme] YEUHE 2= AYLHA Po} A& & 4 At

2 RHE Malcolme] ‘ZHzhe] $41& slole] $¥9 ¥ ¥ ¢ w3z el Bibledl
+ “For the son of man will come in glory of His Father with His angels, and then He will
reward each according to his work.” (e} 16:27) 2 =lo] =k

A, "dFol ¢ 7 FEEL $HEYR YL FJHstn Ut Bibleols o 22
W&ol et

If any of you are driven out to the farthest parts under heaven, form there the Lord
your God will gather you, and from there He will bring you. (A 30:4)

A, 2E EWASL AU Fojictn st o)l isjA u}25: 32-467 A o] A
7155 Slch

opx|a}o g2 o] ZAE sHe 83 key wordql ‘grace of Grace'ol o ArsezL = =
Milward®] o& F%48& 2A}h

This reunion is, moreover, represented as the outcome not of mere natural power, but

of divine grace working both in and above nature. This is a theme already developed in

—62 —
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Macbeth, where the supernatural evil centered on Ma-cbeth is dissipated by ‘the grace of
Grace™'®'

He) FollME & 4 Eo] ‘grace of Grace’= ‘divine grace’2 God& Z3ld ‘the grace
of God'(24d 3:10)F #Im|&hch Macbelh o 4= Malcolmo] 2-291-¢ Auj2L Ale tEE Ao
A9Ygez s &3 2L Bible W A2st H Hojch.

But the free gift is not like the offense. For if by the one man's offense many died,

much more the grace of God and the gift by the grace of the one man, Jesus Christ,
abounded to many.

(£ 5:19

& Abdk Adame] M3t o 2 5l o] Mol Eo $tRol ¥ A4 Macbethe] Alo 2 Scotr
and= AFF wrol goiA =Hgch 2= o)A @ A 12rxe FTAQ Malcolmel A
£ dhid e Agel ‘grace’st B2 ARolAl dHA R sloleh AF Scotland ATEL MY

28] A% ¢ Malcolmg =4le2 “stand and rejoice in hope of the glory of God” (% 5:2)3}

Al & ol

V.

Macheth 2] A1ztoll 4] 8] Sasle] Bdu7al Ay A2 TE QETEoA] FPe vz
TATl vtigeltt 282 53 FUAF Mackethoe] AABAET 474G o FE 7o) 2 1
L3 EAoInt olES EAL Mukthold AHA thEeixx QYEs}? 25 olFA o83}
T Aol ZAE olde] Tgol F AU o]Pe HEL AHuE HE Mubihol 8o Aciat =
=& F Aol

sl B 7129 AFINE o2]sbx] A#7} lck Bradley: 258 ofm 2ol
A e Aoz dy B EAE2 ¥ gt ® H. B charlton® ‘the embodied malevole-
nce'”2 F38x 93 Coleridge "hiE & ‘Fates'st Furies's] TA|32 83 2ot ‘B? of A

15. Milward, op. ¢il, p.233.
16. A. C. Bradley, Shakespearean Tragedy (London : Macmillan & Co LTD., 1958), p.285.
17. H. B. Charlton, Shakespearean Tragedy (Cambridge : the Univ. Press, 1952), p.145.

18. M. M. Badawi, Coleridge : Critic of Shakespeare (Cambridge : Cambridge Univ. Press, 1981).
p. 134.
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% 234 m3g FEAE Lec

The weired sisters in Macbetk are the incarnation of evil in the universe, all the more

effective dramatically that their nature is never defined'®

o)Azt 7ol vluiol] g M FANA 2 e XolE ¥ & UXNY FFY AL Mackelb ol A
oly§$& 328 Characterd] e @ 4 QU £ 1 249 Fo] Macheth o]3lol] oJ=|7}A] Pgho
2 Z8% F A Aol

Macheth = A &2 =4, W FLLo4 A= 7o “so wither'd and so wild in
their attire” (I.ii. 40) & witches®] $3& 34| FAolA FL 2748 TERE FHUE Aol
t}. 25 ot 22325 “when we three meet again?” @ gEFoz Az YT
2% Ase] 8E¢ 23 dosA st F& 42l H1 ok =Y 289 A Fair is
foul, and foul is fair ;/ Hover through the fog and filthy air” (I.i. 11) 2+ HE&=E A%
¢ WA £

olg}zto] H-23H o Fg ¥eaovlE ol AME W] A 2 Y ZWNVH
A#iv x, Banquot 1E¢ ‘instruments of darkness’ (I.ii.124)8t2 ¥ =3 Macbeth=
‘imperfect speakers’(I. ii. 70), ‘the equivocation of the fiend'(V.v. 42), ‘juggling fiends’
(V.vi, 19) ‘unknown power (N. |. 69) S22 H=3 gt zdd o4 4 FAE &
ol% o] witches® FAsIE 2L o174 %} =48 ‘juggling’ ‘black’ ‘secret’ ‘unknown’ F
o fAjojqt dMolr T Eo] A} o5& o4z FAANYG o] AAHY AT ¢ 4 U+

28]+ gtollA] Duncans} Malcolmoll 4} Christ figure® 3ol ¥ 4 d4lel Christ figure2 4
¢] Duncan®& %9 Macbeth: A#¢ & 4 AU=E Witchess 9 FEollA A Pz 9%
£ uiotc) dlHd oluvEL gskd Yol “All hail, Macbeth! that shalt be King hearaft-
er.”(I.ji. 50)8+= %2 Macbethe] u}-&& A& Ao} StellA Macbeth®] Duncan¥}t 4o
A 22825 F % Judas$t Macbethd) FU4& AF¢ v sick 2#d Judase 125§ %
7] Aol o]v] “the devil having already put it into the heart fo Judas Iscariot, Simon's son,
to betray him.” (& 13:2) tfA] T34 olu] 7t% fKoi vl el S5l £ U™ Helsha
13:27). “one of you is a devil, He spoke of Judas Iscariot." (& 6:70) A= & 4 g% o]
Judas® sleF 222§ B= & 3 AL ulE opAYUR AHoldh ofelA golA Duncand 2
glax o Y4ds wisl ofFol Macbethe] ol&-4 gz o] AL fote 49 vhats}

19. J. D. Wilson ed., Macheth (Cambridge Univ. Press, 1968), p.21.
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A2 o}H9 d4-qlEal ‘weired sisters’Eeolct. A ‘witches's} ‘apparitions’® 15 H
ol4 248t “masters” (V. |. 63) Z Satan®) 34+UTE ¥ 4+ Utk

28l Macbeth & Zoll 34 o] =i Macbeth® FI Ut A1EF2 9 o]E¢] Seytonsl
ol 2 Y$-o] Satan¥} ZLA-§ 22jd 2= Macbeths} Satane] A ol#e] =8¢ =} Ma
cbeth= =§Ab Z1F% % Seytond o]&& ¥=3 glvdl Lady Machethe] F58 v2 3}&
ZAE(V.v. 16) Seytonolz}. o] Hel| o3} Coursen. JRE& “such crushing news is
appropriately delivered by Seyton-Satan, representative of absolute loss*® &3 Seyton&
Satane2 w3 9t} £§ “the destruction of Macbeth reflects the fall of Satan
himself"® o] 4% & 4 2l%o] Macheths W¥ol Slof Satandle & 4 Utk

ol £E 2737 A 3}3-‘4101]*1 2 FAEE Folua

But ‘tis strange :
And oftentimes, to win us to our harm,
The instruments of Darkiness tell us truths;
Win us with honest trifles, to betray's

In deepert consequence. —
(I.6. 122-126)

«7]4 ‘the instruments of Darkness'= ‘unknown power (N. |. 69)8 L&l 2o 2 Bible
9 ‘rulers of the darkness'(® 6:12)u} ‘power of darkness'(Z 1:13)9} dZdsc &
‘Macbelh is a play of darkness'® 2}z ¥ o] ‘darkness’ 7} ool otolut A HQ A
5 el 9lch. 8l ‘secret, black, and midnight hags ! (V. |. 48)5 L Aoz AL
LA FEET FoiY ol B Mes) glene widksle YA m=als =S o|t)
=% ‘that wicked's coming is after the working of Satan with all power and signs and lying
words and with all unrighteous deception’(si4 2:9) gtz FAE AAY AL olo] oA :
41 FHE YR AR ¥ AFY FTo] AL Lot AR JHes FFHer 2R A%
off @eX|Al 3t o] 259 EFH ot} (v} 25:41) Wilsonk “For the theme of both (Machelk

o

and Paraclise Lost) is Temptation and Fall, the assault by Hell upon the two great human

souls™® g3 AHsn o}

20. Coursen, JR., op. cil, p.386.
21. Irving Ribner, Pallerns in Shakespearean, Tragedy (London : Metheun & Co LTD, 1960,

p. 155.
22. L. C. Knights, ‘Shakespeare's Imagery in The Living Shaksspears, ed., Robert Gitlings

(London : Heineman, 1960), p.65.
23. J. D. Wilson op. cit., p.22.
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2E F o= Macbetht ‘Devilish Macbeth (V. ii. 117) ‘hell-kite’(N. j. 117) ‘hellhound'(V. vi.
3) ‘hotter name than any is in hell'(V.vi. 6) 5 A%2 AN HH=Eln ov|sle] Am
At

o] ‘imperfect speakers’(I.ii. 70) 52 2 Teoll dojA AL HAYE 2] Yoz
elel. of e dlF 2 ql o] “Fair is foul, and foul is fair’ (1. i. 11)olc}k. B8 o] 9
2 ‘the equivocation of the fiend' (v.v. 42)8] $A o2 wlolEe Rrjud zE 9] FAgxr o
AstA dAs] ot 2EL o)L Y ";l’i“] 2 AZHE &I HEE oy Flo]
ot AZEA ‘fair'd Aol —'L£°ﬂ7i] foulsb. & 1 Wojs AAsle Holth. oL 71X &
< AAe wEE I ez sliEY 48 £4E s AEA HEG o
“Night's black agents to their preys do rouse(I. i. 53)8t =o] Q)3 Bibleol= “p}3E o]
ARRA R TRy AR 23 Qe (WA 5:8)3 o] lved o] ulyEdlA AT Mac
beth®] "So foul and fair a day I have not seen,” (I.ji. 38)at &t A& Azs] £ ol
el Macbetht ‘o}H7t A A2 YE 4 4 ek olze] stHs A= Asol4 Ma-
cbeth7} &+ “that shall be king hereafter ! " (I. ji. 50)8t= v}l Ee] =22 “You will be
like God.” (% 3:5) 2+t Satan®] T 2 ol el F ol elatsiAl @ o] Folde
& =o] Adamo] MY X o] Macbeth® 9 % gujcje] Duncan %-& Foln gich oL
Satan®] AR wel] 4 & Macbeth= ‘Thane of Glamis'} 'Thane of Cawder' gl 5712 %
o] o]Fojal Zloj ¥ “Two truths are told as happy prologue to the sweeling act of the
imperial theme™ (I.ii. 127)°l2tx A% 3 X3 37|72 &b 228} Macbeth 23l0] ‘A
A 71’9l g delrt ¢idt. 2822 “This supemétural soliciting cannot be ill; cannot be go-
od: (I.ji. 130-1)etx o] ojojal A& Fdslch Knightt o £EE ‘evile F¢Ae
2 33 Qich

This is the moment of the birth of evil in Macbelhi—he may indeed have had ambitious

thought before, may even have indeed the murder, but now for the first time fe feels
24)

its oncoming reality.
Macbethd] A& ¥]FL vtdiFol o) Azt 2+ ofA o} H4 'masters'(V. |. 63)<
Satans] @%d Weld 25 ZAE Rewd4 ofF £ solA Hch Adamol eI Y F 3
e AFUe ‘Foldt 23 ANPGEN JAAE d BolRol'(¥ 3:18) Macbethe] o}
FEh 4, = A3 Aoz Aol Aok oA sjuiel £ ARES YT ol I
T 7lelA s Macbethd] =l&¢& £¥#3 Sk

24. Knight, op. ., W.F. p.153.
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Double, double toil and trouble

Fire, burn; and caldron, bubble.
(V. i. 1011

o] 7}ul&o] 32 Aol ‘the lake of fire burning with brimstone'(# 19:20)& d4¢
2 9tk ofuySo] ‘hellbroth’ (V. i. 19)F AF3L UKol ‘everlasting fire'(v} 25 : 41) FollA]
‘everlasting punishment’(v} 25:46) & Z48jokg Macbeth® = A4¥ 4 Utk o }3l
o5& Ajche] 3440153 Macbeth® J9lg £¥o2 =3l Yslc ‘supernatural & &
ASolr] wjLolc) 25L& g BAstT gl ofFel L& uwlghE Fo Fol Hde HA])
28% o] =2t 5 €% #F §5& o doh(v.is5260) 2EAA AV 2He A
Macbeths &7 25404 e Astale 7iden & 73 vhisol HE 2 AAE A2

Al et

Accursed be that tongue that tells me so,
For it hath cow'd my better part of man :
And be these juggling fiends no more belived

That palter with us in a double sense;
(V.vii, 17-20)

& aF o7 ql4e] 97| AL ‘the equivocation of the fiend,/that lies the truth’ (v,
v. 43)oll d#] 2JAlsl7] A12gx|9t ‘wood of Birnam'?} ‘woman born’e] AAlE sietdt AF
of gkl YRy A 259 FAE HgsiAl F Aelck 2 olfE vlATY AT AlYLo
4 Macbeth7} Feo} t7] = Feolch. o|AHel i3] Bibled ch53 3ol A3z Qo

Devil was a murder from the beginning, and does not stand in truth, because there is

no truth in him, when he speaks a lie, he speaks from his own resources, for he is a

liar and the father of it. (& 8:44)

2oz AF7A AHLA} Zo] shiE L Shakespearest Macketh & % = HA 3| A&F
B Al4tell Y3 ¥z g5 olck. Wt Heavenol MAIQl Duncanz Malcolme| A|A|e} F<t=}
Helle] 449l Macbeth®} Lady Macbethe] AA| S du]A]7]7] d#4+= 2ga5o AT
Satan®] go3-2 #H}z2g H2rt ododrd el
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VI.

A ZF7A 28l Macbethol] Ueld T MA|Ql ‘Grace’s} ‘Darkness’2] &5 Ao sl
A% dgke}. of-f-2 ‘Darkness’ AjAl4o4] 2]+ Macbethe] Aube] AlAjo]| ois] A3 57
2 o

shtbdst 2ol srle YUY Adamst ohrxE Fol HIE of}E A Machethrt 27
€ A AR Al Aol 2r]A ¢ AA AdHE AXE AL ‘the fall from a state of
grace”® olth. o: ol 25 AL & “This is a sorry night” (I. i. 20)2=] 71284 Y=o}
e TFX AHdA 5+ ARz F9 25§ Lady Macbetholl Al A= gict

One cried, ‘God bless us!’ and ‘Amen’ the other,
As they had seen me with these hangman's hand
List'ning their fear, I could not say, ‘Amen,’

When they did say, ‘God bless us.’
(0. i. 26-29)

29 A4EE dter FE F4AA ARS , ' e dg 4t 27t ‘Amen’
olgt Z|=¢ 4 g+, 27t ol A AAE 5L 4 98¢ vebdch Lady Macbeths
“consider it not so deeply, " (I. ii.29)8t3 Bte]2v} T'm afraid to think what [ have done” (I,
i 50)ete] vk ‘Adamel M F sude & sl FA YT Aol FRCl(H 3:8) 5
e Aoz A FAY 7AE e 2§ Ao HEL £& 30 W1 dE 7 2E
o H3e Axzan el AP 2§ derlets sk ¥ FoEE 420 s3gg

e
rlo
M

(Knocking within. )

Porter, Here's knocking, indeed! If a man were Porter of Hell gate, he should have
old turning the key. (Knocking.) Knock, knock, knock. Who's there, i'th'name of Belzeb-
ub?—Here’s an farmer, that hang'd himself on th'expectation of plenty: come in,
time-pleaser; have napkins enow about you: you'll sweat for't. (Knocking.)
knock, Who's there, in'th’other devil's name? —Faith, here's an equivocator, that could
swear in both the scales against either scale; who committed treason enough for God's

sake, yet could not equivocate to heaven: O! come in, equivocator. (Knocking.)

25. Coursen, JR., op. cil., p.377.
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Knock, knock, knock. Who's there? —Faith, here's an English tailor come hither for

stealing out of a French hose: come in, taiior; here you may roast your goose.
(I. i, 1-15)

A} 7} ZHI-% Miracle cyclese] A% 3 l&49l ‘hell-gate porter'®} R—# 3l QU+ porter:
< JA42 2584 288 ZF ASe2 295X dfeh o] Porters AEH

242 Macbeth's castleo] 3l+ Inverness& Hell2

e |

o
EL)
P
r_(z‘
ru|n

el gl &<l ‘hell-gate porter's} 7 4|7
Az sele Rolchz® Muirt wetx gleh. A S-Fol & farmer, equivocator, tailorsh
AR A7le) ARE dolMA 222 Solx AR Yol Tol YW Macbeth A A
29 AL HojrtopygL FAdsict. ‘hell-gate porter'= ®&ol &3] Hulg A5 HL o
8% 9len WE 7 Y& 4712 o¢ $712 758 Helld $3te] Macbeths} Lady Macbet
holl Al ©}7}& ‘the primorse way to th'everlasting bonfire'(I. ji. 20)0& 7}= 329 =&
a22ln Yok 2 Ao $3A o] Hello]7] wjEoll = hell-gatesi] 4] ¢l Porters] 23 ‘Who's
there i'th'name of Belzebub?” 2 ©]§o] Euf DuncanE 4 4#§ Macbeth= o|=] Helly F<l
Zo] sgSS ¢Aldcl b3l Belzebub= ‘the prince of devils'(v} 12:24)0]7] wl-Fo]c}h
FergusoonX o] Porter scenedl| ]3] t}-g3 o] AF3zm .

But it is, in fact, a farcical and terrible version of “outrunning reason”, a witty and
very concentrated epitome of this absurd movement of spirit. The Porter first teases the
knockers at the gate with a set of paradoxes, all of which present atiempts to outrun

reason; and hé sees them all as ways into Hell 2n

Shakespeare+ ©] Porter scene2. 2 BAAELEZ 3o o]AL ¢ 3Ae] Fo} 4gle] ‘oF'§
3 Macbetholl Al o471 2 %9 AAE o34 3tn AU

oz} obatshAl obo}g AP Macheth: Aol ARE UFuh BHY Yool Ipdoz A
BE ALY Boll opE7 ol WA E3 2 AHF B2

Had I but died an hour before this chance,

[ had livid a blesseed time: for, from this instant,
There’s nothing serious in morality;

All is but toys: renown, and grace, is dead.

26. Muir, op e, p. XXiv.
27. Francis Fergusson, ‘Macbeth as the imitation of an action’in Shakespears, the Tragedy ed,
Alfred Harbage, (Prentic-Hall, Inc.,) p.109.
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The wine of life is drawn, and the mere lees

Is left this vault to brag of.
(I.ii. 89-94)

Jedsha 75t Lady Macbeths A8 ol7]x %W 253 o5zl 8= ek

Nought's had, all's spent,
Where our desire is got without content :
‘Tis safer to be that which we destroy,

Than by destruction dwell in doubtful joy.

lo
i
ol
ox
pul
rlr
ki
I
_?‘_l‘
H
Gk

o] £ a25o] X1 oftE Tigi: FAeolx, Az M a5
F3x, Edstete A
ohgt Macbethe o]4€ UAE EAF FHUE AUt Zed AFEAA 24E 7

B 5
st F A4 wzolA 4T Aol Hech

Th'expedition of my violent love

Outrun the pauser, reason.
(O. li. 108-109)

29 ofubg A7} Y Al HLols vfx Adamo] Aot#tE HEF o] HY Ly
Agel vt FAsA A A& 27k 2 YR ARE WA Fza s Hoddeln (3 3:12)
gt Wtk 233 F4 dWEo oJdE A F A4 22 EF Sty dydc 4L
G2 Bal3l 89§ Fergusson® ‘an impossible stunt, like lifting oneself by one’s own
bootstraps'® g} w]§5t3 ek 2t s 2k Btz 2z Fe$g xIes) o o
of A3t ol A7 AAlY MA] 2 szl adAl o|AE $AE FFL AE A
£3tct. o]2j3t Macbethol ste] Wilsone &3} 7ol AFgch

He will not recognize or submit to his own fears, his own scruples. He tries to be

entirely self-sufficient and will not face the all but overwhelming evidence of his

insufficiency. He is a Faust who denies the ultimate source of his fear, of despairzg)

28. Did., p.107.
29. Harold S. Wilson On lhe Design of Shakespearean Tragedy (Toronto : University of Toronto

Press, 1958), p.73.
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8 73d] Macbeth= Al o|dle] F5& 3l TEEA Ut

ol 4 A A %e] DuncanE 2] F ¢}5, Donalbain® Malcolm$} England ¢ 9}ad-& Scotla-
nd®] FEHA A% Forg 4} 2x 1 oo ALl FAAY ‘Fde] AAV A]zs
£ Holtt. AF7HA RolgtX o] Macbethe] H}e] MA &3 F sl ‘e 4ol
Macbetht ote] 42 2 39 E dAsA #2387 Y3h4+="Thou shalt get kings, though
thou be none” (I. ii. 67)&t% Banquool W3 shiEe dddo] Xu Easlch. &AAe] g+ Ma
cbethi DuncanF ] 437} Banquod| o}&& A& 2o old7t 3= &4 SelA Ad. 2+
FAE #ot71A 47 AMA F-Slol£A 3ok Z 34 “Rather than so, come, fate,
into the list, /And champion to th'utterance” (I. |. 70)2tz €= = A&} ofHolA o}
A ZA2g 49E Babslcl. 2@ ‘fruitless crown' (L. i. 60)¢]32 ‘barren sceptre’(X. |. 61)
o Helch 2& 4945 AAHA whyal ‘oz wsigtRoel 29 FHEF A7) A¥MAE
d4oz ¢ 4 Ut odd ‘Yolats APzt Helch vt 29 A2 L B YA 2
atZ of ozl A3 =slcl. 2+ “Better be with the dead, /whom we, to gain our peace,
have sent to peace, /Than on the torture of the mind to lie/In restless ecstasy.” (I. §. 192
22z Fx 9 Al stz Babg Aol v Auco aely] F& #ol vivkmn Q7377
o}, =§ 2% ‘full of scorpions’'(I. i. 36)ele] ez FEL oS E2qc o] a9
Aokl WA Fo]l TAFE Jebdich aE A4S 2t FAHo] glrlol oo 48elA de]
A 23 2+ DuncanE A#4] #E Zo] F7] wlFel 27t wolA ojgt ¥ “a
living death, without peaceful sleep or peaceful feeding”® ¢l 4 ulell g}
2% ol ¢&& 2ex otog AL ¥R 2t “Come, seeling Night™ (I. i 46)ol4
F A%el AFARE ¢F Foll THFGE oAt ¢ESo Eoirtd Wtz et o]AH o
g5 oz ehd 7o) Bauquod] 4tdjelct. =2} 24| & dl2 Banquot A3 o} 24 of
£ Fleances} Aol ok 44§ €3€ 4] ¢

w2

Then comes my fit again: [ had else been perfect;
Whole as the marble, founded as the rock,
As broad and general as the casing air:
But now, [ am cabin’'d, cribb’d, confin'd bound in
To saucy doubts and fears.—.
(H.iv. 20-24)

obtel qlflHoz 4 AnsA svlzts, I ULeA HEAANG FAHY AF ¥

30. Knight, op. e, LT. p.134.
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HE yalgcdads 228 Bollo] & 7R A (sl 27:5) 2E o % 29 49 AlAe &
=z Iz, Ay g3 o FdolA &l Yol

e AZEA HIE whdleA ‘A's H'E shAEe glou uhee B4k AHE<l Ba-
nquod] §-2le 2oz oA glo] s gkl a2+ ‘Blood will have blood (. iv. 122) 2=
4 Macduffe] 48§ A4t olgfzko] Macbeths A $3§ ‘oz Y4stn gt Hold.

Vet i FellAe o] 439 vhiEs RAES oAl A3 wo] FellA ahdo o] 8YE
2 ol E A YK o] Darknesso} Helle] AlA|E w5l 20+ Satane] 34-2AE 24 Macb-
ethg Hellz o]Zez Aoz ddE st Macbeth® of #lolvtg 4 gt FAZZ £o}
d3 Adrh

Macbethe] Hubel Aol 4o = shte) E& ‘S2l¢ ok uluiEo] Fxel b}
Zak Fol ¥ Agdolzt FEYu) 2o 5T AFE Aol AEH(1. 4. 136) T ¥ FAF
£ ‘at the heart of this play®® ol =j&=4 Macbeth$} Lady Macbeths %8 %cfsiof
Scotland Aol Al: 2E AFES 589 AADL A vlthe] =] 3 Aotk Malc-
olmell Al M3 Rosse] =T d4el gt A%E o3 2

But cruel are the times, when we are traitors,
And do not know ourselves; when we hold rumour
From what we fear, yet know not what we fear,
But float upon a wild and violent sea

Each way, and move—.
(V. i. 1822

Macbeth7} AL <to] ghgo] ¥l A HMA7} olEE Feioz 7I5A Qv Hold. Lily
B. Campbell:. °“Macbeth is, however, not only a study of fear; it is a study in fear. The
sounds and images in the play combine to give the atmosphere of terror and fear”> gz
A Az g)%o] o] ‘fear'd] At ‘Darkness’s] Az Zelo] 45z4-& sln glch
A4 Macbethe] Az E455e = shie Edolch ¥ ol ujs) B ejolA Faie
& Eob ol L oA FAE AsA st Zel A Alga Helg 22, Mach-
ethi= ol2jq woll A4 ‘oFg Y3l 2 23 Exdx 43Fo A2k FA¥ Duncan

31. Mark Van Doren, ‘Macbeth’ in Shakespeare, modern essays in criticism. ed. Leonard F. Dean
(London : Oxford University Press, 1978), p.353.

32. Knight, op. cit., LT. p.125.

33. Lily B. Champbell, Shakespeare’s Tragic Heros (London : Methen, 1961), pp.238-39.

34. Doren, op. cil, p.354.
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£¢ Folx ¢ A% 2t o3 Yol Aok

Methought, I heard a voice cry, ‘Sleep no more !
Macbeth does murther Sleep.” —the innocent sleep;
Sleep, that knits up the ravell'd sleave of care,
The death of each day's life, sore labour's bath,
Balm of hurt minds, great Nature’s second course

Chief nourisher in life's feast;—
(O, §. 34-39)

s Macbetht= ‘sleep’® F+E71? o]+ Duncan & 943 Macbeth u|fe] 2= 4
eBle} YAE A2 B3 9t W. Clemen® Macbeth®] Aol oidted oh-g2t o] Addsin
el

That Macbeth has murdered Duncan while asleep is what is especially fearful in his
deed. The wrong has been done, as it were, not only to Duncan, but also to the sacred

nature of sleep. And ‘wronged sleep’ rises in the conscience of the murderer like a real

power. )

.

Macbeth®] ‘sleep no more ! 'gl= 2L W5 A2 Macbethe] W& FEojA] Yot 9
Aolh. Ade] F& A4F F4d A+ F & gt AL AUzt FAol FAMY EEo] T
dsle] 207] wjZolch. Shakespeareoll Al gloiAl 22 Ay Algtel Eoln Hg: AUy A
A F& wgelct.® shtdx Agshe AolAl & FAoh (4 :27:2) Machethr} & A=
Z5n 4} 3ol ARYE TEL oln] A7E Lo o]BZ gt oliSe] YA YL A4
AlA 4.

Duncan ¥¢& 48]g =l2-& 93 “come, thick Night, and pull thee in the dunnest smoke
of Hell' (I.v. s2te ¢%-& Y21 Lady Macbeth® ¢&2] FXof Hrj £of] 28 & Tu(V.
i. 20) Aol sy Ffo] Algalcl. Lady Macbethe] o] sleep-walking A=-& ul2 sleep
imagery7} o] ZFol Zldst: F3 AxE 713 2 ReFE Adoleh Doctore Ao AzE
|y Lady MacbethollAle & 2t aich 44 34 A7 Yoscke Lgc). Ay
AR olE "Br‘%'-‘ll 22 g Mooz Lol SAs 12 v|ARY BAY Aeol4

35. W. H. Clemen, The Dewlopmen! of Shakesepeare’s Imagery (Harvard University Press, 1951).
p. 101.
36. Doren, op. cil., p.354.
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‘of' g ubBR-ElE oot olghge] Al A T A ‘oo 44 JHeFH dE
Macbeth®} Lady Macbethe] %% 713 F4¢& el ‘a loss of the sweet curative of
sleep®Pojt}. Macbeth®} Lady Macbeth7} dholch <t3oll Al olf+& wk2 ‘chief
nourisher in life’s feast'§ A#i37] fFolct. Macbethi ol& Aol AAF chg3 Aol &
et

and sleep

In the affliction of these terrible dreams,

That shake us nightly.
(m. §. 17-19)

=3 Lady Macbeths a3} oA 3]st whAlyelz ¥ F Macbethd] o|@2 Zel&
“lack the season of all natures, sleep.” (I.iv. 140)clatz Agtslx ¢iet. =& Knight+ o]
B Yo )3 & (feasting)F HAS 2 Yol e Aok 29 oA me=d P Yd
‘creative, restorative, forces of nature’e]® ‘twin life-givers'e]™ Macbetht DuncanEol#|
g3 wlE o] AW HEol 2o P& s T Aol XA g A 2 AAEF A
#g elctr AAstxr Yoh.® mhets 29 AwF B’ DuncanE Al 2+ 4AA
ol ¥YH Heolet

= &1}e] Macbethe] A MAe EA& A7kel x| Aefo|ct.® 2 q7ko] A5 9
+= Aojc}l. Knightt “Macbeth’'s crime is an attempt to dislocate time"® olgtz Z&stn ¢l
o] Macbeth?} Duncan £ %4 4% 4te] Macbethrt F7]7A A& adiz JNAE 3
olt), Fzol st BolL Macbetholl Al DuncanF o] 4§ Fodgh HE A Eo] Ak A
el Aejel BHYE Macbethd] A|7HE Agk-g Holch. zejv LASHAIE AAe] 4434 34
£ FHsE F3¥YL 9432 DuncanEd AT 5 5 Az AAHm, d5d oF wigol
AL FAA SollA o] s o] Eeujielo] v Aol

Lady Macbetht Macbeth& ¥¥ $to] sejatt sliEe FE HE9 HAF = d53
ol vlzlg A4sl 2] =l =)

Thy letters have transported me beyond,
This ignorant present, and I feel now

37. Knight, op. «l, W.F. p.127.
38. Knight, op. at, LT., p.134.
39. Doren, op. cit., p.355.

40. Knight, op. cit, LT. p.150.
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The future in the instant.

(I.v. 56-58)

2ev, 29 BEFYE o Ee] AFEE ol DuncanE-g 4Ad|g olFeole F49 MAIQU
evil, disease, unnatural orderyte] wWlA4idted A7k ‘Hell %oilA o EA ot cfAILH4 4]
e 2z vz AR ga o4 EAs AF=t Aol

Macbeth+ Macduffz} England2. w®olyd A& o} &£ “Time, thou anticipat'st my dread ex-
ploits” (V. ii. 144)ete, olAYEl& 5ol we} P53t AL YAF Aelagtn AA . A
4 F A YA AFE sle Zoldh aey A7k A= vz Ak gk FHHe
Algtg]=] Lady Macbeth= =72<qlc},

To bed, to bed: there's knocking at the gate.
Come, come, come, give me your hand.
What's done cannot be undone. To bed, to bed, to bed.

(V.. 6264)

o+ Ledy Macbeth®] &j4|4ol4 5 AZ-& Aeta %2 2+¢ DuncanE4 Fold 2 wez o
A e As vez U

Macbetheh® “my way of/life is falln into the sere, the vellow leaf”; (V.ii. 22)&td =2
o] A7kl AztA] ¥ awlE AlEe] WEES 4A Heb 2olA dedMdE A 2 ZATL A
Eo] Hojrtxn 7| df ol 2v HAY £43 A2 HgE gojAch Ao x5 Yoz Fo
A %t FeEEe 436 {9 diz|n @ FololE A2 #Fsel: Macbetht o
3} ol AZte] FAAuiolA & AetztE A Yy

Canst thou not minister to a mind diseas’d,
Pluck from the memory a rooted sorrow,

Raze out the written troubles of the brain,

And with some sweet oblivious antidote
Cleanse the stuff'd bosom of that perilous stuff

Which weighs upon the heart?
(V.ii. 40-45)

ay o] A7k A4 APHeE F2 AFHA ek 2+ ALNHM 88 4

EHez AL 4o]7|ak @ Bo|c}t. 1 A3} Macbetht z7] d&e 17 Aef§ o33 ol
Sl et
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I'gin to be aweary of the sun,
And wish th'estate o'th’ world were now undone:—
Ring the alarm bell! —Blow, wind! Come, wrack

At least we'll die with harrness on our back.
(V.v. 49-52)

Bz 7] deldl 2 o] 222 YL £Eo) o2y Macbeth§ KnightsE oh&3 2
o] AMstx ek

Macheth has betrayed himself to the equivocal and the illusory. So too time appears to
him as meaningless repetition because he has turned his back on, has indeed attempted

violence on, those values that alone give significance to duration, that in a certain sense

make time, for “without the meaning there is no time"“)

29} wde] WAY obel AAHE P4 Macbethol Al A& w2 AE 5 o] gl Bo]
ok olelg A%l AR gelold TolAL BE Aol cf mal Bolch ohle] T&ol jg £4]
SbAE aolAE Foulsith 2o THRE 27k FAA 19 Aol AE sl EedsiA
Jeht alet.

b

She should have died hereafter :
There would have been a time for such a word. —
To-morrow, and to-morrow, and to-morrow,
Creeps in this petty pace from day to day,
To the lart syllable of recorded time:
And all our yesterdays have lighted fools
The way to dusty death. Out, Out, brief candle!
Life’s but a walking shadow; a poor player,
That struts and frets his hour upon the stage,
And then is heard no more: it is a tale
Told by an idiot, full of sound and fury,
Signifying nothing.

(V.v. 17-28)

41. L. C. Knights, ‘Macbeth’ in Shakespeare, the Tragedy. ed., Alfred Harbage (Englewood
Cliffs; Prentice-Hall Inc. 1964), p.103.
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Qo] 27E3 4%l Macbetholl A= gl o]zt HxSol o3 = olopre] Esict o
7t HAE FART FAND A7) o2 S} Bl HAM(I.vi. 6yt = YA A= 4
AU oYz AE 2o]AL g wiche] o3 T YA v Aol ¥olct. Macbethe] =
= Yo ¥ UTE 2523k A7 Ao s o)A AdH WAl Az o
A2 o]l gt a9 FL THPYL ‘to-morrow, and, to-morrow, and to-morrow’si|
3 e Qloh o] AL 23} A Jles A= Tou|g ozt ge mlalE gim
1+ Macbeth®} €E¢ aojz Aslxn olc}.

Macbethqte] ofuiel A Scotland7b A7) P = Aejols] 23 Molrlx etk add o] A7t
o AAGH S e AR o= $FE 434 Yl B9yl Lady Macbeth§ 43
#] Doctors} More meeds she the divine than the physician” (V. |. 71)¢|z}m Zichsia Q=
Macbethe] oto2 Alztsl o] Anpe] MAle M4 222 A9 Lo 2ot 23 Lady
Macbeth®] “to beguile the time” (I.v. 63)% Macduff 9] “the time you may so hoodwink” (V.
ii. 72)% ‘grace of Grace's] ¥ 49l Malcolme] 2 #ej o} # Aju} 'Time is free’ (V. ix. 212 4
3y 4 2l

VIL.

Folt AF7R AF Macheth | A Biblical Echoes® o} 19k}, BA7lAA 28 A4
AR 7L AF Aol 2o ole AW LYrlE EysiA g & A= ZF o] Macbeth o]t o} A
o di#]4 Coursen® “The fall of Macbeth draws for its precedent on both Genesis and
Revelation, the first and the last books of Bible, a fact which suggest the fundermental
implication of his crime™®? olztz welm et wHEel o8 dMz o 2] A5 ulo]x|ut
Duncan®} Maicolmo| 4 z28]&x 9] A4S 4AT 4 A=, Macbethol] A ol 2] ALFE ulo}
A Etg3iA) == Adam®} sHE foie 2L Re T Ak EE plote] Aol Macbeth
T FA2Y ‘¥ 2do] ¥ & w3 e AT Yzl 8tAlnk 2ol 2| QA ‘grace’s] =
%<l Duncan®} Malcolm®] 8|35 =E ol#jo] Fa3e =3 eletl. 4o wjFo] AR A4 3B
olzl= ol Bg3 QIx|ut  Macketh A4 MalcolmubE 4734 siurxye wizm A= dE
$i=t. 53] Malcolmel A4 ‘second coming'¥ 2]~ ¢ AgE 7Y YWY 4 AdY He

< v%rte ZFolM e 4 U™ AHelglc)

rlo

42. Coursen, JR., op. ., p.376.
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%5 Macbeth ‘Christian Play’e]ch.® 23s &% Christian play7t ol z} Bibleol A
gen Qs R GAF A4S F& AFolch sAd siubd =} Satane] Aol 2 FALE
slo] 9]+ Bible®}, ‘Heaven'#dl Duncan, Malcolm=} ‘Hell M Q] Macbethe] A2 FA =9
Q)= Macheth 5 QA7 wlmws} 2w =F Macheth 2f A7l ¢ 4 912 wab obet Shakespeare 2|
WAQYE ARsA d& + ok

43. Battenhouse, op. i, p.72.
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Summary

Biblical Echoes in Macbeth

Kwon Young- keun

Macbeth is the world's most famous dramatic tale of crime and punishment. It, at
the first glance, is full of evil and is about damnation. Macbeth sells his soul to
the Devil as surely as did Faust. He is tempted not by the Prince of Darkness
himself but by his emissaries, the witches. They are more than his secret agents.
They are Satanic incarnation, however partial, of his compulsion to evil.
Inevitably, they set about capturing another soul for their lord and master, Satan.

In order to present a convincing image of damnation, however, Shakespeare had
to describe and create the good which Macbeth had sacrificed. Reading the play in
detail, therefore, we can appreciate that there are also grace, life and brightness

which are contrasted with evil and darkness. The play still contains many
antitheses which are not to be found under such headings as life and death, day

and night, grace and evil, Angel and Devil. It may even be suggested that the
archetypal antitheses which means the contrast of God and Satan in the Bible is
hidden in Macbeth

Considering carefully the circumstances of Duncan's Death, we can fine the
figure of Christ in Duncan. And in the phase of Malcolm's attack on Dunsinane
with the power above, we also find the figure of second coming Christ in Malcolm,
and in many parts of Macbeth’s speech and action, the figure of Adam or Judas
Iscariot instigated by Satan who manipulate the Witches and Apparitions in the
play. Malcolm and his allies are namely the instrument of powers above, and are
God’s soldiers. They are the enemies of Macbeth to which he is a butcher, a
tyrant, a hell-kite, a hellhound.

In conclusion, Macbeth is the most Christian of Shakespeare’s works because of its

archetypal fitting to the Bible. Just as this world, endowed to Satan by the fall of
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Adam, will be restored by the second coming Christ, so Scotland, devasted by the

fall of Macbeth, which draws for its precedent on both Genesis and Revelation, is

restored by Malcolm and his allies.
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