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William Blake= $iH# ¥% F3}7 x4 4817 2ol Alojoll b3 x|k, FL & Lol ol
o] 4] = 2} 4! b “the first English Romantic”o]glch. ' 2702 184 719 .LLIBEE = £l T2} 2
o] BE ol E3t FUBol A sl F7] s Folrh

17884 2 % 2o] 2HE 2 “composite art” 7} 1} 2 7] _?_EH #ol], Blake= 8 31 20] 24 o]u] 184 7]
9| enlightenmentol] cj g 329 7| 2.5 Al et 7haF o5& 3 20| 52 Warton2] SRR
gk A5 2 8e] dojyte}, alel4 Blakeg) ]uvemlla—— Goth# 8¢, <14 %, vladey, 2
2] 3. Elizabeth 22| F(song)ol| gt [Ri@SZHAMARY(H Jab 3ol ) ol & Sel el 2ej22 29
Juvenilia®l Poetical Sketches= Chatterton®| otttk 7} Macpherson°l 2§, 221 Young?|

$-4)2) grlo2ME] ofgkg ubo ol 2bo] Fislrt. ThomsonO M€ 2hed 9] & Afbel]l o &

%4
3

F

71wg g ost, Collins2 el HEM o042l /14S F5Ueh Gray?] “Basd™t 38 42l
of Aol 7hxt it odaks ol 4l Azbo} s Qel, of FEL 24 Blakest Fodo| 22| 2ol

|
%9l MWES A4 =y s 880 24 2" 4 e Aolvh. EE Spenservt
Shakespeare, 22| 7 Milton 5ol 2|3t Blake2| I 4vd 7]ol] z}=3
Aoldekx wHaba]l 948 4 gleb.”
olefglk 4] «rslo 2 Mgl Blake?| Juveniliaz} o gha}ba] 5 A 4boll vhebubeh, 22} 7] wh Fol]

Poetical Sketches= “the irregularies and defects to be found in almost every page”& 7}Al “the

@ gEbd odere o v

1) Northrop Frye(ed.). “William Blake Rejects the Enlightenment.”, by Jean H. Hagstrum, Blake: A
Collection of Critical Essays (N. ].: Prentice—Hall, 1966). p. 142.
2) N. F.. thid, p. 142,
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immaturity of the whole”*'o] g rd 2-& % oAl mk, 4|4 YAlo] Ledgie) 2 ofx)o
AetErt S2bd RS 2R 4712 ZT o] Aol glet ohEe] 182 ol AHY S T3l
Bk

It is a book of the Revolutionary period, a time of seeking for non-neoclassical inspiration, a
preparation for the Romantic period. It was initiated by the first poems of Macpherson’s Ossian
(1760) and of Chatterton(1764), by the first Gothic romance, Walpole's Castle of Otranto(1764), and
by Percy's Reliques of Ancient English Poetry (1765), which rediscovered the ballad. All of these
influenced the Poetical Sketches.. Blake had also been reading the Elizabethans: Spenser(for whom
one still apologized), Shakespeare(not yet supposed to be a poet), Jonson, and Fletcher. Of the
poets in his own century, Thomson and Gray had their influence; but there is no trace of Dryden's
and Pope’s closed heroic coyplet, which had been the style for three generations. And of course,

first and last, there was the influence of Milton.*’

od sl o2 Hops Blake?| 3ol £-& LB 4314 U A2l Aelc). 4] Poped] E3F
ol 4] A4S Bl “closed heroic couplet”+ 4]xlstx i giwl viddd|, A28 T MEF #8
fo] el sl 1 glodc). Bible?| cadence, F5-3] o|a 5= ¢t¢ Milton, 54| 4| Elizabethans2}
t| 20| Shakespeare= 4] M o 2 2] -84 Be] Blake?] F4Ro|slet, A7le| $-2l+ Ossian?] Fof
g, Chatterton/] ot Percy®| Religues?] vl 8, 18] 1 Walpole?| Gothicism-g F7}8}=] ¢
o of & Ao} WYulFo|e] TE FEEE Blaked| # 29| 3% Poetical Sketches | 4 w7 3HA &
o}, 2 Al 7AR|o] QukE2 )9l Eo| &Esla glglxal, Blake: ojn] 159 A E ol
sich T4 o] AHL TE AehA o) Wl T BTHL R BB o2 F4pgel ol
A Bekobuleh 1 84 4%, 2 gobd B deld AN A4S A dokn T+ ek

Blake= Poetical Sketches2Y-8] 32 F Rl Qo] 42 “Aleb"S &) gl 2 Afete =4
Ao 2 o|okr]sbd “To the Evening Star”ol] 4 ¥ &,

The fair-haired angel of the evening,

The fleeces of our flocks are cover'd with

The sacred dew :protect them with thine inflnence ®

3|, figRsh %, ATk A%, At B9, 2T fhak d s $ue BAE 2 F 24 s

2 753 fRfeslol vk, 283 B8 A5, Ev £59 ANA oL 2 2 2
9] Juveniliaoll A%l 10w w}3}71 9] =hedsta o] o] gk #EERT “ho] A4 3l A ste] Aoyt B8
o2 AAstsglch 222 el 20 A FREL FAH He Hole, olei gt Al 4|2

3) S. Forster Damon, A Blake Dictionary: The ldeas and Symbols of William Blake (Boulder : Shambhala
Publications, 1979), p. 331.

4) S. F. D., ibid, p. 331.

5) William Blake, “To the Evening Star,” 11, 1, 13, 14, Poetical Sketches.
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AxE 19 Juveniliao] T35 o] gl ko] FA|9) Eike) T 2R A 2élx| o ok s
gha Ert,

Poetical Sketchesol| =55 25 7190 A FEHEM 2 odess} ol == 5 12| odesd
Aah A = oln] H#MHYE Fote] =T vl Yol Fol], Ruol A 2 FAl} ARG B
£ % #e| songsE wodjatoz AstA s

Foak FEe| songs7t AF Holu 4l 9l 7)ol “Mad Song”o] = 7] et A2 A Y
sh @l o] AEL Azt ok} o] oy e 2HEo o) Al Heh. T4 = A FEA e}
u A ol =g Hojct.

el st o

Song(How sweet I roamed from field to field)
Song(My silks and fine array)

Song(Love and harmony combine)

Song(l love the jocund dance)

Song(Memory, hither come)

Mad Song(The wild winds weep)

Song(Fresh from the dewy hill, the merry year)
Song(When early morn walks forth in sober grey)

2ol & A5 "9 FAsta, 2 el Qo] AR FLIL HFol Sate AFERA, B
Wish o422 8 £E HRolebn sk AolA abak 25E AuelehAl EQstx o
Qe o & ook Wakabu Abakel EaolehT s T20) T2} Baiste] B e ofx
T & EA ztol et sk2 ¢ F glch weld o 7)ol 4 Blake®] |24 3 Son
H 341 A} Songs of Experienced| whatH) #fk7t=x = WAt ot

2222, "=} o) AL Innocences} Experience?] f@gttFa dslso] 2k, Blake2] H &
# THRS) 742 %3 Al “primordial images, or archetypes””'2} s 43t B Aol 4 o] A& 3l
w=os) ¥z} she, 3 Al4s] £ Blake $i7ol] o3 she] BRI A2 A5 Rye A
oleh, whebd el ARl woufare glol dAG oy R 4 k], Song(Love and

a3
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6) HLES, TRAHC) 3 mFLES 3% : William Blake#(2), KEXEE, (Tl %3l AT
¥ 1983 10) AZ. ol o3 @2 5% Willam Blakei®(3), =¥ (AXKER) #1187 (M
Zuldka, 1984, 6) #HZE,

7) Maud Bodkin. Archetypal Patterns in Poetry: Psychological Studies of Imagination (London : Oxford
University Press, 1978), p. 1. Cf. “In an article, ‘On the relation of analytical psychology to
poetic art, Dr. C. G. Jung has set forth an hypothesis in regard to the psychological significance
of poetry. The special emotional significance possessed by certain poems —a significance going
beyond any definite meaning conveyed —he attributes to the stirring in the reader's mind, within
or beneath his conscious response, of unconscious forces which he terms ‘primordial images.” or
archetype. These archetypes he describes as ‘psychic residua of numberless experiences of the
same type, experiences which have happened not to the individual but to his ancestors, and of
which the results are inherited in the structure of the brain, a priori determinants of individual

experience.”
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harmony combine), Song(Il love the jocund dance), 2] 3 Song(Fresh from the dewy hill) 5

Innocencer| & 2] 4] ZFo| & Ho|r},

I
Afdlel )1zt v B4l wsled A=A sl Aol 4L, AMlde] Al AubAolA, qlzke] 7
t FEER9Q o) dbdelw B bAoA o] ARy RAlo| o). 2o =2 Blaked] 740l
Ebk AbEke] oA 2.9 10u 7F AR A E B dbdeol o AMlA A2 4, 2E 100 1z
of ol et F3l 4ol 4 FREC 2 WA F v Ak Aoz 49 dYolel & F Urh
Blake2| 929 songse A9 o7tz ok4g e Frt, 2k 23l0] Qzbe]A ApEolA
ol sl 249 Fa ﬂlzﬂi T kA o EREES HA ST Aok webatd Abge] i
o} 4k polel] FAHo| Y B Fe HITAMo|A AFTHe)A o3t 4l 0 8 52 communication
ol dolute RMER) H#E, =t AAA AAE A4y Fxoletn Eobdd, 2 F7E FaAo 4
ol 3LAEBOZ FHste Aot T340 442 $dAE el lv 397 ukE 23lele =
ebA FiiEoll & 2t Al H A2 2be] 2l o) el S5b5h A sz, EEodl = vl ZE
3} epglo] subxlcl, 2222 dhu+ Innocenced] 4184 AR AAl2 AAstn, = shvuys=
Experience?] A15h8 412 2 Fa3k5o] UsbA] S1& Aol Blaked] 7 $olut, 12l & A
o] o gde AlvlAd UF-712 7} 2tebde A ks 7L Blake?] “arehetypal context"s'*(}d] A,
=1 2] Innocenced] o ¢] Holu| x| 2 FA4= o] ¢+ “Song”(Love and harmony combine)¥-¢] ¢}
Hol2 shlch

o

Love and harmony combine,

And around our souls entwine,
While thy branches mix with mine,
And our roots together join.

Joys upon our branches sit,

Chirping loud and singing sweet;
Like gentle streams beneath our feet,
Innocence and virtue meet.

Thou the golden fruit dost bear,

I am clad in flowers fair;

Thy sweet boughs perfume the air,
And the turtle buildeth there.

8) M. H. Abrams(ed.), “Point of View and Context in Blake’s Songs.” by Robert F. Gleckner, English
Romantic Poet{London : Oxford University Press, 1975), p. 92,
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There she sits and feeds her young,
Sweet 1 hear her mournful song;
And thy lovely leaves among,
There is Love: I hear his tongue.

There his charming nest doth lay,
There he sleeps the night away;
There he sports along the day,

And doth among our branches paly.®

o] “Song”"2 4]¢] WEEL meters} A oddlx| E3lx]u} HBRMEMS quatrain thyme o 2 ol alal
et o abx gk A2 HAol st wAL S92 B Al vehtn gieh,

#2 %4 FAol A9 0% Bolusbe RAL, Aldsh A2zl Aolo] AEH L Y
“Love” ¢} “harmony”, 2213 “Joys*, “Innocence”, “virtue” 59| #hE&ZHE Ao 2 walc}, o
5 24 AE B AR R, ARel o4 22 TARE ) Adsy gt REE2A,
37000 SYHolBAE AU S AL FAFT U2 ¢ 47 ek T AR RAl
Aef A 218} 7| EFZolod o] fEmE 4] AIZIT U+ “Love” 7t ¢4 RiR#EH 2 A A5 g0,
“Love"sh wrak 44 Q) A1RLo.2 DSk sl Aol obvleh “harmony”sh 2 FETHE wlefl 4
sl 24 FAF F4de] o|vixlzlsid A TAlAQ] v & #ts) W gl Helch

T Ao Bz A5+ “Love”9) “harmony”7b A §tsle] #e) Sallo] —888 QA5 3, <}
o) Ggrbalgol H4lolsd T AL hToh shbel Rel 2 hubahAl A RA ek Tejw Vel A
ol HARA “Joys"elx b= tEFS] stebo] FubsiAlnl, o2 3t HFEI FHL Avlo] AEHFY
gtF3td &2+ “Innocence”¢] “virtue” 24 FHFHIES oL -q) How HEA Y ol 18
B2 apesh 2319 Ayl A SelubE #e] BAL G B T8 o 4 2L v S A
Al 5E Aoleh,

watated, oo ARete ghalz e A4 337 dojdet. Al A AR fel s} A}
T gepd, FelE 3ol ska U “our roots together join"o] Al 4l#) F1 gl ule} 3o okz} 4b
B 7kl Al E AL QA 279 EH AHEul T8 ks wlell FA 7 Aok A2 4
29 94 %o Boist BRYLZM 249 FHE AN 2717k A Welk JATDE o
A3l Kot Aoz = AR FEelT b AV Al s AU £98) sl 2 22 zste}
3 g Ao WojxiA s HAeleh, o]l Zahs v o} velx e A A ABMGES 24
&l 4], “around our souls intwine,”While thy branches mix with mine,”¢] Fdo] Eal sl o=
i}, “Love and Harmony combine”sl] &8l 42 o 8 3|1 5|49l 7= 24 EHZMA T
Zakd A Abeel o do] HATHE ARshA Hoke weloh cha Lab Ue] TR o) T2
oo 2] F2he 1he] Batolch g A Bzt ol 4 he) 4L 48] o Aole 2] 4L

2] o]4lo] "k, 28] =2 “Like gentle streams heneath our feet,/Innocence and virtue meet.” 7}

9) W. Blake, “Song”(Love and harmony combine), cit. from Blake: The Complete Poems, ed. by W. H.
Stevenson (London:Longman Group Ltd., 1971). o]3}¢] B E 3L AR YE ol gd.
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Z, “Love”s} “harmony”2| 7Z 3] “Innocence”$} “virtue” o] &z o} BBEEYKEEE o] T A,
o g5al Wi RS A=lel Abest 231e Ao Ao, T Ade T 2
B2o| A s, Ao B vl 402 RSt 27 sl 2ok wAloletest 4
39 5 Haa o4o] £AH R E3A Y AgslAl sle Aeoldql RS 4
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apere) 94le) 244 E¢TE, 24 “Innocence”®) FHE “harmony”e] KFHH -85t
Lonl 4 Eurste] Sk4oll o] Zrf, mhok o4 ¢] SgHF ko) b s A vt 25be| Ab4lel] o she] «HY
ShE ArRSo] Al 7y R, Bt ACEEM $EAE oA o, 2RL T AR A
2o 277} 2459 Huto 2 Jehie, Atgshe AbghEo] vhadt £uhEE) EAE A ™ 4
F7b9] Lokat B A S F A4Sk ARG vl e chH A el EME AaE 2
A 4 Aol ek, Blakesl 4% BENE AL BIL £ U Aol ad 28 2k
“Song”2] M3 o|stel| 4 o] & ¥l macrocosmz} microcosm®| Z-&-AAE KRS olv| x| &g
ALR] A 21 2| 24, “the golden fruit”eg}&7} “flower fair”, =& “the sweet boughs perfume the
air” 5-& Zo]So]= 4 “and the turtle buildeth there”g}+ visionol] o] 24 5 AHo|c},

UJ"]'iﬂf] Ao T Qlzke] 4@} abete] YL kAo R T A2, HrldlE A
10:4¢] Blaker} zlvx ggind HEEBRNAE SdFdl dtdsn 2d5E &+ Ash =ebA
Songs of Innocence?] EIGHY ALA A A7} o)v) A3t Wog xRS Y& A

»

4 £ 24 olvh wulE
A7 7% 7SE A9 AL <hzke] “charming nesto) =, 7Aool ol A ol @
FHoluh opute) 84 % Ue 4 AT chtt A3 H L3 B ake] 3k, o Buh Songs of

Experience?] %4 “&70‘4 Al A ehes Azl 7t vl AR AL A 7L A A s o} glet o] AL ofRtE
7ol &3l xped o) Biko| A2 24 Al ARl MR ol FHayel T A DAl mEH
%7} 42% 802 Blaked] 5ol 47153y A EUEA 2Eoh

Blake| o] { & B7hxlo| 2 MEAIQ) AFslol] ol &t A4 AHAreist AL, ol 4E YyEdon
F14-4t uhe} 2o, dzlol £25 T glE “Song” g 714h0 2 &l 4 Songs of Innocences| 44A 4|7 2
22 archetypal context7} od ] A o 2 ik#s| ol vpabc}, w3l “Introduction”, “The Lamb”,
2] 2 “Echoing Green”$ “Song”2] o|u| 2] 7} Songs of Innocence®] ol A= gk oju] Al 2 & LA
slo] g AL ¢ 4 Uk BE Fiteh £E/ o2} gRlets, b9 dlAlodl AR £9 KFH
o} IFdes FAlol Yol T £3WAE ML AEY + At A2 waldh

The sun does arise,

And make happy the skies;
The merry bells ring

To welcome the spring;
The skylark and thrush,
The birds of the bush,
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Sing louder around,

To the bells' cheerful sound,
While our sports shall be seen
On the Echoing Green.

Till the little ones weary

No more can be merry;

The sun does descend,

And our sports have an end.
Round the laps of their mothers,
Many sisters and brothers,

Like birds in their nest,

Are ready for rest—

And sport no more seen,

On the darkening Green.'®’

o fFR2| 9 imageryt £ush B, %ol wak A%o 2 4Ysn ook WO Fad @
sk AR FAI7h Abgtolebt ZUA ol Sajel 2348 ol 21k Ao A, WA £
978 T8obt ahbel BAVE $2s sk Tan) “Song’l A& A 23k R dshel shiel
977§ 45D, of ol 93E Yol WEAY Alatd B2E Aeah ojdo) £95F A A
o E8abt £ e ols BT BEasch ol H Gl AT T v}, 2K AHA Aol
9] Juveniliaol] ofu] wieio] 4%skn ddeke AE YSH FE Aoleh shAch
Juvenilia] 4l2hx B3Fe] *Fol L 1ol oj4lo] YabA B2w skl Yrbn dok W=
2ol A $F AR i%w A3 Aol A, Abetolebe & ofv)x| 7 Zshek BABoll o 5
of Al S A0 choral Heh 2 HELslol drhe AE 3 4ot ok Ao Kol o eko] 24
50 FHs F5oleh o), Faol el XL T 35 Atbol Fedshe e ol A
Atg}o| “harmony”2l “Innocence” 2 LA 3}xl 712 Blaked] A}t Alx ] E-& ofujdl Aolr).
o Fol] A1 &2 S22 g+ “Song”(How sweet I roamed)o], BEKS A4 &) ZAd] 3 Experi-
encezl A A 79 AUHE M2 & AzEs HEH 02, o] “Song”(Love and harmony
combine)-& “To the Evening Star”2] of 4| A 7} “harmony” 2} “Innocence”?] 5#H2) whgko 2 o
B Adstgetn 28 o+ b wdebd Aol 4 BEMES T304 £94-E Seiule A B
o] AztzAe Aol Faixx v ol whdld, FzldlH= dd3 23t macrocosmst
microcosmo| "Joys"ol| 4 F¢E = FuL B Fo) tir] Bl o] AL AL} Songs of Innocence
and Experience®] 33 2| Wop2 4, FU9 vl T34 A4 AlA o & AR AN E o 2A 3

- 1t
ZE AEelel dhx @ + adeh Y

10) W. Blake, “The Echoing Green,” st. 1, 3, Songs of Innocence.
11) Cf. Yasta, William Blake Bf7e,
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Poetical Sketchessl] A s)e} ol 23| songs 7H-&ul4 = shhe] “Song”(I love the jocund
dance)&, 4| Songs of Innocences| WMEBEAN A LAY + Q& NP AN FEo2A 249
34H ¢TEE 2 FE F2 ol sk

I love the jocund dance,
The softly-breathing song.
Where innocent eyes do glance,
And where lisps the maiden’s tongue.

I love the laughing vale,
I love the echoing hill,
Where mirth does never fail,
And the jolly swain laughs his fill.

I love the pleasant cot,
I love the innocent bower.
Where white and brown is our lot.
Or fruit in the midday hour.

I love the oaken seat
Beneath the oaken tree,
Where all the old villagers meet,
And laugh our sports to see.

I love our neighbours ali.
But, Kitty, I better love thee;
And love them I ever shall:
But thou art all to me.

o}oll A E 3 “Song”(Love and harmony combine)o] 2|4 g7 el] ot
tiH, o] “Song”& “I"2l FEEY AH NS °‘l7"3} zted 0.8 3hakA] 7| | A ql 2ka) zled o] TR
22 AysE ¥ FFTEE v Fch FAa o] Mg 23LE o] F

o e o Als,
3 e} 4k iambic pentameterE FFE s+ cross rhyme o2 dslat A5 uny s FFoR
A, ol dokel BT 2 5ol ] love " 2L 24 Shabe] o 4o] el N o2 Fukal o

& 7=z

aeid 2ol R olwld Al b 1AL AR W A7 o= 54
Avh, 4F & 4°]’] B EFE) AU, T eroticismoll TAE F A58 1w 4"6“] ok
2}, AckA LEE8 3k ol ol =} “Love and harmony combine”l] 4 g0l L} o) -7} 45
T T 4stn 2319 AAE A kol vkE 2 b 4 Aol

=
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FAl 2bekel o4 At wlo] Wbt £ A EL kY 4z vt 28 o Aubg 2917
T HR2E, SAF F3 YEeld £22 Felvhe s el olg o2 Ve wolsle, shE
Lo} 23] 9] Fulg Lyl 3 Lo|7t KFWHH HR2 “the laughing vale” s} “the echoing hill"<>1]
AR TRE LA hg A B4 Ao o 2l ek £AY Y 49 E Ase
4

o] oh Aol 7R FH AN E RAletdA, AT Lo diEs]|e o2 gabsy, 3&?—1

Tl A Fol v} Abe] w3t FAloll k& TE8tT AlgHEo] 313 9} THES =
AR w F21 olvh Tl A o] A8 Al H2edL FEBFEMS odes shul shiql “To
Spring”®] olu] M2l ek Fbat vl b olalak, Qlzbe| 4z 2 FHe FAHE T2 Aok Mol 4
AAz gl vt2obe A5 ¢ 7 alok Al 9] “innocence” 4 B A Y, fE&<l Blake

9] Innocenced| A3l Bl52 Tal A HEHZA 581 £ukst 2 dolA] &4 7zt &) 4lo]
g, L 4ue AU 1AL Fel4 BAS 1 A A0 ALY ARL A5l bl
= LY HEN T A A7t = o] 4le] HAbse] Yrte AE BA s

A 3edell 4 “the pleasant cot”¢} “the innocent bower” 52| A7 Z ¢ 4]5led, 3 wo]} AL
w2y BEE Hecke 59 olokrl+ 257} Innocence| abhdo] 2| vl sl <}EHe] MjA & A

w3 = Aolet sk A4 38 o]l 4 B v} “Where all the villagers meet,,”and laugh
our sports to see.”d| 322§ HEH BB & A= “Kitty" & S0 2 3=, 4ubgl “our
neighbours all”ol] o) 3} o) & v}z] A 43lH A5 By o) Jojd o 2o £312 7}24%‘4. £3
A 42 o] MR- Songs of Innocence2] “the Echoing Green”z} “Laughing Song” 59} z+E-8 of 21 4]
e AozA, Teigk AAAS %eloh 42 olshE Holehn A %L 4 @ek.

0Old John with white hair
Does laugh away care,
Sitting under the oak,
Among the old folk.

They laugh at our play.
And soon they all say.
‘Such. such were the joys,
When we all, girls and boys,
In our youth-time were seen.
On the Echoing Green ''?

When the green woods laugh with the voice of joy,
And the dimpling stream runs laughing by ;

When the air does laugh with our merry wit,

And the green hill laughs with the noise of it;

When the meadows laugh with lively green
And the grasshopper laughs in the merry scene;
When Mary and Susan and Emily,

12) W. Blake, “The Echoing Green,” st. 2.
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With their sweet round mouths, sing Ha, ha, ha!'®

AE el erobd £ £4 T AL 5o e 5% 0]4F 2ulE “Old John"o] b
“the old villagers”2] o}-&-3} FEEL 4[5 —2—7\}% A3}

I e kA8 el dyold 1

8BS AAshs Aol M A doe vl kR A = & 3
Zele}, “girls and boys” ¢} “Kitty”, 2|3 “Mary and Susan and Emily” = & zj¢l] 4 o]} & =)
gFale 28 9 ol F71 & AR de AL A, HHRA ddQel gt ddARE AT 2]
Al greh whebd o] AE-E Aol FadAal 4439 zbE$ 2 A sk Aol ohlx 2pad Aol
B o2 Aslel ANehn FY LSS dA 2ok 22022 of “Song”ol 4 Ahed 4
ZAel gt Abetel 4ol 39 “allsufficiency” '8 A skl & 1FE 25 dkods o 2
£ Aoleh stk AZHEN S| EAE0l = <) AL olelq Sk 125l 4 ol bt Aol
o, °|E1 AR T 235 F3ld Az EAw A Ao FTRA At Elh Aol7 =
ﬂ"’l- =3, "4] Fo} A7 w&3 sl 2lad o] Fakal ol 7k ARl Fakdled d A
o vk FHA U Zoll 7} gl of A A ,] A7kl BT 2 E A |5 922 Blake
7t 34 ki °ﬂ gl old o AN AR ApEH Zdoleln AT 4 Qo

AZT 54 ]4 “Song”(I love the jocund dance)d] 4+, “innocent eyes”e}E 7} “innocent bower”
o] A 2 £ 9l A “innocent”2}= F3E7} cb| ol bzt I B ghelh A AFEs] 3 Qe Ao
2 o] TO{ %}01] AEF “Song"(Love and harmony combine)?] 71 29} 7te] Innocencez}lt7A o]

4$] microcosmel| &) @bt M4 & gl o 7|6 A= “harmony” e} vhe] & #8381z &
x2I 5k, Songs of Innocencedl| 4] = k%ﬁﬂ PFE 28, #ekatd £9FE A5t i%ﬁPJ’—
¢l = Abell 7} Innocencegl o]l 28, “harmony”2] ahd-& Wz & o) 5l Ho= 7

ko] “Song”ell A& “harmony”el| 4tetele Aol A& AL AR oM, 015‘1“3
ek £ A9 E, B Ao R of felAE vk ARES Fel4n v AR =
| BEAE 2Eoh 2 7HES fEE7} Innocences] 1) A M-S AFAR 24 HE 1 34
Zhed g }AlS) Ao Abghy] RO R wolch Y

o] HE, o] “Song”& Blake2| HiB3] alad sl A AL o, Poetical Sketches®] “To Spring” 2 2
¥l Songs of Innocence® AR sh= 2719 WIERLE, Tv AAA T Aol REH o|v] ) 3t
L2 Fole AFelel & + v Helth

o[}

N

%imf*

]

o
>
T
:
Sk

oo N0
o

13) W. Blake, “Laughing Song,” st. 1, 2, Songs of Innocence.

14) Margaret Willy'= 18| The Metaphysical Poets(London and Southhampton: The Camelot Press
Ltd., 1971)ell 4 John Donne®| “The Canonization”s] ey} Eil sl BEe] A )4l 7}
L], “The final concept of love’s all-sufficiency, through which lovers encompass within their
private experience that of the whole world.”2l2 o F& w} Y+ul, o7 “all-sufficiency” &
Blake®| %35 olokrl dlcdl AE44 AT AERE B cth

15) Cf. Yasta, ibid
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otoll AL 5 H o] 49} ¥4l Innocence Ald o] Tl Aol 4 AHEY + g = s].p}Q] a+Lo)
“Song”(Fresh from the dewy hill, the merry year)o|c}, <j¢| FEER) T2+
pentameter® FZ 2 sl couplet thymed =}-F54 T4gt A 58zt 2 4, OID] gte 5 e

songsell ¥l MUEMNAS &3 Fia FFold.

Fresh from the dewy hill, the merry year

Smiles on my head and mounts his {laming car;
Round my young brows the laurel wreathes a shade,
And rising glories beam around my head.

My feet are winged. while o’er the dewy lawn,

I meet my maiden, risen like the morn.

Oh, bless those holy feet, like angels’ feet:

Oh, bless those limbs.beaming with heavenly light!

Like as an angel glittering in the sky,

In times of innocence and holy joy—

The joyful shepherd stops his grateful song
To hear the music of an angel’s tongue.

So when she speaks, the voice of heaven I hear;
So when we walk, nothing impure comes near;:
Each field seems Eden. and each calm retreat:
Each village seems the haunt of holy feet.

But that sweet village where my black-eyed maid
Closes her eyes in sleep beneath night’s shade,
Whene'er | enter, more than mortal fire

Burns in my soul and does my song inspire.

39 Al B2 Aol BAlold, 1 WA TEE A3 o9 HAEEE F4ste
A3k Q& AFolvh sk o g Aalad, KiEehs 22 & Add ok HEANE 22 ¢ (
)9 oh A ofAlo], T BEfAtel A FAD A2 E B39 A E dFIT & Aol
ol el Fabol= b2 Molt 4t R $lol 2345} Abzbol, A A 2
S 2ol Avlel F#("my song”)o] AXE sbH o+ WEEH) o

o] “Song™-&, Fioll ik 4194 2] Fod EAls} Aadste] o]n] FTiAA 91’1 s odes 7+
¢Hl, “To Morning™9] A4 o|v)x| 7} 2t=}e] ol 2|3t A LMoz TR AN RS
2 72 % £ oot 12} invocation FRe|elE AL FA 215 wglal o] Abekgt zle] A& A}

41
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"16) 3l =7} “Thou fair-haired angel of

23 9l= zHEo|c}, “O holy virgin, clad in purest white,
the evening”!”) S-oll u]éle], “Fresh from the dewy hill, the merry year”9] 83 31alal 4|4 2| &
dlAde 22 HE7 23ls BEtko] A3 2AA S walol gt A4 4te] BEE BA Kb B
g2t 2742 “To Morning”" 3 “To the Evening Star”%5oll F2H1 ™l invocation®] o A+ 44!
ol A dfslE =tote] A4elete AU BTE Avlshe HAolel kA & + Wk kA
2L 29 A Ak Felol A o2l skx] Ao R & 4 W Fwel A4S ooldte HolH,
“ancient melody”'®'2} “ancient love”!¥ & o} uted s}A] whadsl 9 iwl “To the Muses”2] 4|
7} ole] At n YL olokrlste Aol 7l E Fhel. o] 2i 3k Blaked| Aj4l A4l A 5w 9
AFEel] G BA G REEFOZ A=A, Qg o Az, A2z 2, el QA7 AR e A
skl g ate] Aol 4 wojx) = A% el E FAslxn, ArldA o Agst o g A4 T
€ FE471H4 BY HES At AFL B2AQ A4S LA o] 2A ® Aot 4 AkR
o2 1Ak ek 8 AL T AE glol AR BAG Ll SUgich wheba Age BAE
o] “Song™ll T felE RET + 9 TR A HHAL g

A15 ¢} “the merry year”¢} “rising glories”: ool A& Fx <l F% 8} 9J+ macrocosm?]
microcosmol] of §F SFHEH) vl A3 Lo, AT spaial “17e] W LS Al Aol FAT
“my maiden”¢}g}lE£7} “my black-eyed maid”y 19 dAtH AL KXY 2AE AL
“heavenly light ! "8 Fuls]7| =457 ALl 221712 A3 A = Musedlo] 29 5}hc},
A3z o] Z5olc} “Like as---"2}3 M-S AH8etn Aol s B8z, AF4 AAA 44
A A= 57} Blaked] #1fiiF EAclA WA + dv BEE FAE 471471 FAldl W&
B - R AAE A4 T2 dedl, oA 53] #liticy =k “times of innocence and
holy joy”e] Al Aloll At ALl E S 3| 41712 FF AW F+ Aelch 2ei7] =
Fof]l o A2 oA ZAE T Hs & “I”9} “black-eyed maid” 7} “we” & assimilation Atel] & o]
Fo] 3habA HAL AlAE Aol 2 o, 252 #E~ “nothing impure comes near"7} ] ZolH,
“Each field seems Eden, and each calm retreat; “Each village seems the haunt of holy feet.” 2
veluAl Ble Aolvh el EAls, o] 34 AEAl AR of A7 4ol eroticismAd L
29 AYL TLatel TAE B doke dlol FAY ol7k Y& Aol ohizh, Mddal 4 o
Sh Qe whe} o], “7nk £Y ) Shoh el 2hol AEL bk HE O T AT Y
o] “Whene’er [ enter, more than mortal fire,”Burns in my soul and does my song inspire.” gt}
€ didl o] ZEY MigL BEol, Abeke| 233 vl g} 2ba} Blaked| HihEhy PRigol A =
2 debe AE FABIE Fol ke sle Aoldh. 2%, £d 4419 AT Aol HEME
o o4 Fkll AASIT Qv 2 A BALE AL o)t Yo S 2 ak, B} Fadt BHe 3
o] AlEol| BERHES 24S s-Eche vidl e Aole} skal ¥& + gt

(ed

16) W. Blake, “To Morning,” 1. 1, Poetical Sketches.

17) W. Blake, “To the Evening Star,” 1. 1, Poetical Sketches.
18) W. Blake, “To the Muses,” st. 1, 1. 4, Poetical Sketches.
19) Ibid, st. 4, 1. 1.
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FEZ A3 cha) Welahd, o] A Blaked] 33 Tt HHol 4 2% Al Azt 235t
dHo2 AP FUstel WA TEINL LD, THY $1¢ WHE T 4
WAL dlERzebE HUO2 BHAZT dE FEoleh aoky + Ag Aolth

ERAF b ol 2% Aol g Mk Ashel, dirlol 2 ABE A th4 Y Hel BB s
o},

ojgo] A oA o2y AldshA, SAE #H(F)7t
o] ozl ml4AE ¥ule 29 Fele KEd 22ch
o) FE olntdll= AEEMS 2ol Helx

fole 2 & &¥o] 9 oje] Edldl W& Ta“/}

Wl el WA e, ol & el $lel 4
e obilH Y 4obe E el AuE shdch

chob XSl s 2% o AU UE Thstel,
ofo} Kol W Felt of £4& H¥shet!

A3 g2 39 Bl

A Ab7b shEoil A FY-AA W W,
259 #igol 72418 xHE HEx
Ao} FRL € ATHE 2ol

2™, 29} sjokr|e & e AT F42E B
2R, $el7t Aol = BEg AL obFAR *J:LSPRI £3ke},
ZE BFo] ot F4Ao® Mol MLy Tl KRR,
Fi%olah £82 257 el wae 22 ¥y,

28Rt o] Aak FY | Ak whe] 2 o
e AL FEx A opFehE vk
W7t Eoid e dAlu ARIER o4 g
o] Ll B 9E, v kel YR
fEefr 2hxhel “U™ & Blake 2H419) F98a) SAlol Q1] & whz 2Rolgleh. 222 “Yi o
A Y fobe e e HWE ahideh"e] 8l F= Blaked] < &3 F755 W) A¢L oolahe A
olel AT 4 Ack. =ebd ol AL O A4S T TUF TEAS] FEEM TEIRA,
ol 9] 3=2}e} 4142l microcosmo] macrocosmicdt el & whal= HEAFMES ethos 742 £
S5t e THL, ‘A3 A4S s BR"GES “RE Efo| dldl TSR Ro
o, Heye 25t REMold, /HEola 22 R5rl A2 B FRE RAY Y
A77E o1 E 228 AN F1 gool, o] AL TT F3olA U3k AL W EelFE Al
A AL e E Y2E HEE 5 azte]l 4T B AAl, T WOERY BEH
fRoll gt 34§ 22l de Aozt ABE + Urh

Blake: o 7]o] 4] Innocence®] | 22 HWEE 7 YU Hele, “A o}Frld vh&"& 2
o) Ababd EEggo 2 AT AL Lot ol EREZE Mol S+ A 4t 4 Ast
2 sl Aol Tam2 dlEHEE “ae) TE"3 A¥A D AL A A2} AE
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Mo

do @il HEf, 3ol Fuistz 4Uslol Uz R Aol shatsl A el Aoz wal
cl. &3 ## @tice] FFAlsbel] Yelbi=, “God said, Let there be light: and there was light.
------ ‘nd G ... devided the light from the darkness."zo" 2t | B3l A A7 AP Asieln
FE ek el FAFolel FFEEAF ol A& A Al Fob o] MY Blaker} 49| B2 E ubz}
HAZI T 9l WL, FEAC AMA 2zl el 4] ubzl #pul %"” °l Avels A o] &3}
AL el W3l chaos® a4 714d B

= el
w5 “7bel w9 el i 20| Muse Sigol &
|

i

fr o e

deh. 2k of e obel Btk 44

o) R ol 4 2wk Holw, 1ok BT ahm Ao A4l WakakA w4 el & 23] S| B
of 3% + ot W] dolol & Aokt Azl Seubn glebt 4L A WekA g £ gick

Hd-& T3k A 5419 A& as ssimilation, % identification
U 4 gt AL.24, A% Ao AT oh8o] B Blakeo] glof +3 40l U F
el 2ele2 B2t TS 2] ethosol] gt 22| AL, Fol| Songs of Experiences %5+ BRE
o cthosel otk B2 Sohslel pUEE Fol & A BT Ak

A7, ol “Song"e st +E A Fololebtr $0a TAE WEET oSl £ T,
30 - HEE UH o242 *HLOI% Fol ok sbedehel Abebe] BHER $Y T o & vojF L

DHIZ” TEolet shal ¥e S Aeolcth

o:Eﬁl

v

Lt ke 7o), By of 5 BiBFEHE A5 F 2 William Blake2} Juveniliagl Poetical Sketches
& oo l4ro R 4R Holod, B3l of MK £E5)o] ol oHHS FAZ shE o He|
songs 7}-&ul, o] 21} Innocence?] F ol £33 = 4 WG Fe} “4lete) B/ FKLIRE DS =
Al ofek Aes] Bokel
—?—03_3}21;, ol g He| )= T Blake®| Songs of Innocences} Songs of Experience e}-= 44A 2 4] 4|

o] WA E o] Yk dlulciA o] RFFRA, oh4 v|5g 2 29 whAbst AL 4l3HA
abEe REEE RSl 47k S Qv ASolch weld o] A S BTt A o] 4hghe)

Ao F7kA et 532 EAlo s = Aolo, “Song”(How sweet I roamed from field to
field)E w] &3 oAl H 2| A= o] &1} Experience?] od o] ¥l = ol 1, “Song”(Love

and harmony combine), “Song”(I love the jocund dance), 12| 1 “Song (Fresh from the de wy

b

_lzr-{n.~

hill, the merry year) 5 4 2] |+ £ & Innocence # o] £& 4 ol Ao|c},
o2&t Blake 3¥2] v 7bal #2747 of& Rl 23 HE EA4S U9 R 419} a2l
o B2 floll F AT 8l FUR W Tl Sobe BFEMO 4 Al Holl At AFA 4L s}
Al e, 23 2o o Tl A 3E A Y, o}2 7)3loll A 45 = Blakeg] 4ol Foll o gt

20) “Genesis,” 1 : 3—5, The Bible: Authorized Version.
21) Cf. Yasta, ibid
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AR Asboh Aodeh wehd, Az &40 T4 Sl Adan
¥ = 3] Blakez®®oll 4 2 Fala sleletes AL oo wa

22) BE—A1%e BHMER SHME  William Blaked (5).
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Summary

The Integrated Space Structure of Love Consciousness
— William Blake’s Poetry(4)-

Kang Tong-won

Willaim Blake has been called “the first English Romantic.” He was also known as a mystic in
history of English literature, and so he lived much of his time among his world of vision and
spiritual communications. Therefore, some of his verse is not only hard to comprehend but also
ambiguous to read because of symbolic characteristic, but the bulk of his poetry is as delightful-
ly lyric and imaginative as that of any of the romantic poets.

His best poetry is contained in the two collections . Songs of Innocence and Songs of Experiene.
And yet we can also find Blaek's early poetry, simple and emotional, composed in his teens. It is
Poetical Sketches, juvenilia, of the first collection of his works. The juvenilia marks a turning
point between the eighteenth century literature of Neoclassicism and the nineteenth century
literature of Romanticism. The epochal early works are subjective and imaginative in his
approach to the world of aesthetics from the objective expressions and rational statements.

There appears some odes with other works in Blake's juvenilia, Poetical Sketches. They are odes
of seasonal materials and concerning with the Muses, and the other works are songs entitled
“Song” of the same theme of love. Then the present writer argued already about the seasonal
problems and the problems of the Muses in the paper of “William Blake’s Poetry”(2 - 3).

Now, in this paper,the present writer has dealt with the questions of love in poetry, making the
three songs among them the subject of criticism. And also this paper has been a study of Blake's
poetic thoughts, feelings, and symbolic images expressed in his love poems, in connection with
the integrated space-stucture of love consciousness, laying special emphasis on the poems:
“Song”(Love and harmony combine), “Song”(I love the jocund dance), and “Song”(Fresh from
the dewy hill, the merry year).
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