rrfroll o3k Eagel 5z
)

— William Blake (3

William Blake 7} S34ql 39 #R S P43tz A28 MES F2sid4 & AFe 45
§ FASE SASY FEEHT Aol 10 PEY 2 $3o] YU W ¥
of Fatsl Ak 223 RKCZFE vl F3A T FHy BES HAstz Uehd slo] w2 29
%% Poetical Sketches(1783)0| v},

o] /Ey#L, Harold Bloomo| 29| ##%V e+ “hints of incipient myth” X “the germ
of myth] £ “the transition to myth-making” 59 o F& 83 QL= uis} #o], T 43
A F8 AA Songs of hmocence, Songs of Experience, 12| “Prophetic Books ” & "3
d Wt REe X saEm%Re A4 oAl s A4 Aol ¥ 4 Ak wakAw, R
F. Gleckner 7} = 33§ u}, "‘Blake employed a central group of related symbols to form
a dominant symbolic pattern; his are the child, the father, and Chist, representing the
states of innocence, experience, and a higher innoconce”? 2}-2-}, H. Bloomo] “Blake’s
four states of beigg — innocence, or Beulah; experience, or generation; organized,
higher innocence, or Eden; and the Hell of rational self- absorption or Ulro”¥g}s

i ;@ AAA LE dAIS A d FE Hdolch 2822 o] Aol 459 #REL

P

1) Harold Bloom, ““The Heritage of Sensibility,” Tke Visionary Company (London: Cornell University Press,
1971), p. 7.

2) M.H. Abrams (ed.), English Romantic Poets: Modern Essays in Criticism (London: Oxford University Press,
1975), p. 92.
3) Bloom, op. dit., p. 20.
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Blake 7} 12| “archetypal context” ¢ & 3to} uwtoldl BB 7L &|=) 149 ;‘El:iﬁ.‘l.i'ﬂ
2459 9ulE ApAAl #), wel4], o)zl & “A larger group in Poetical Sketches are
songs in the Elizabethan manner”® 24, AlH % 294 HEEMRE YA Aoz 2
&+ dek ol @ AHUE B 438 %3] 7] 95t Bloome) ojofr| & &t} SolH 72
st ot

Poetical Skelches manifests many influences, but these are homogenous, and show Blake to be in
the direct line of the poets of the Age of Sensibility, particularly Collins. Had we only these
youthful poems of Blake (written between his twelfth and twentieth years), it is likely we would place
himasa second and greater Collins. As with Collins, his early poems are haunted by the pastoral
elementsin the King James Bible, Spenser, Shakespeare, and Milton._ Coming later than Collins,
Blake shows the full effect of the Gothic Revival — of Percy’s Reliques, Chatterton, Ossian, and the
Old Norse poetry, probably this last through the medium of the poetry of Gray. The movement from
personification to mythical confrontation, evidenced in the Revival, is nowhere clearer than in
Blake’s four poems on the seasons, which open Poetical Sketches.® ‘

A9 <lfe zejdt BT A AWl Tk WAl Elizabeth $j0) ®BEHM A Wik
of ok WAs 819, 22z BMEEEE A HREE Tl @ uwa 4258, Blake
b e AE2E AY Ead BA4S 248 Y7k 109 ade) g#S Jotd Holr] o Fol
.

SopstH, FmMe ®’ad 3 E, = BRFY 3ol ey AH AERY SAMS &
2l Holol, A3 Bk HozM HHP AAAE 2™ FHol7lx S}, 7)o A3t o|d
BoRE Fosterl, 27124 AR vjvldha ¥ LES 72 = At #d8 + d
ok, z2dx Bz, 53R A9 @#HEESL Blake o] o|2d A4 FHKE 25 =
Aoy A AA & Zo| Ardelch 2@ AT o 7loll A= Muse o REHMH, £ A4 o Fo
i3 Blake o] E#a A3t 4 Zadvid 4 v VM mMERS A Ho, 2
o) o HAA Aot 221822, o] HRE olv] MEEY AL vt A= YA Odes @l
A A e]A#A E9ksl “To the Muses” “To the Evening Star” 22|32 “To Morning” 59
ZEL H2EZ A sglen Fred FA% oAl A4 Yrte F8 4o I Aotk

4) Abrams, op. o, p. 92.
5) Bloom, o0p. cit., p. 17.

6) ibid, p. 15.
T sk, Rl oS WIS 3 : William Blake R(2), XBEEXS, 3 (3G GLU AFAY,
1983.10)
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Poetical Sketches ol +55 ZE52 A3 F&o 3 ol Aefoll 2dte] B, 47 o
£ A7 JEE o+ Ak giiEs A #He AES 2 A FA e Lop £uia] Yo W

24 g5 A9 e ste] Blake o Wiakol Wibsb oolubn AR, ol v} gabsel w2
2 Y33l WY F7k 9ol A Lol, KMol AL Bael wolol wep ojofrle) £AF b

HRFRE AEN Ut ¥E& 4 ek $4 “To the Muses ” 58 g{o] Hilict

Whether on Ida’s shady brow,
Or in the chambers of the East,
The chambers of the sun, that now
From antient melody have ceas'd;

Whether in Heav'n ye wander fair,
Or the green corners of the earth,
Or the blue regions of the air,
- Where the melodious winds have birth;

Whether on chrystal rocks ye rove,
Beneath the bosom of the sea

Wand'ring in many a coral grove,
Fair Nine, forsaking Poetry!

How have you left the antient love
That bards of old enjoy’d in you!

The languid strings do scarcely move!
The sound is forc’d, the notes are few!

[}

o] tEGol Y $eo) FoE nE AL HEel YL “Muses” eh whojol et
Greece ©] sl 4] &tol| « A - &9} 58 A5 ol F Lwpoltt, Blake £ o] A
g5t ok zely 2= FM “Muse” o] AAS A F3t dgo] ¥udatct #F@e] Fubs
A oz ZFAsH A 29 MM EHKS gelste A Aot

Muses ©] 4 A7} Idao WEeIY EHO sha(RA)oletx 42zt 259 Xt 2
s, == 7o mES £Huiddet FAE MEH £ ol s o2 A4bsid 29
D2 Muses o] Fie stE W wirbele ?’é’«] BE &ffoldl gREARC] L F 289 &

9Jel 7o)t} William Wordsworth &] Pantheistic Naturalism®ol4 ¥ MAERES

e &€
2

8) ¢f. William Wordsworth, Lines (Tintern Abbey), Ode (Intimations of Immortality), etc.
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#ol] g AMAFE e Aotk & AAHQ iAol EEESHE Tikold FHMEO FHR 2
Adletz & 5 Uk webd o] A2 Blake 7} F##E Folx] HHSI= 2 A4S Bux
Bl e 242 HRMed A A Aols% sk zalel fIEE, “Fair Nine”ql Muses 7} 4]
2 wgogM o do fefo]l FolA o AdEol A oA At Az, £B/e £
o] g2l 9oz AE W3 e A FolA A sledvidde bl A=k HBA
of glojA o)zie wihs] AR A obd F Ao BB FHo FHL Wt Ho A4s 49
wojo} g Fte,

g 18t “Whether on Ida’s shady brow,” 2 “Or in the chambers of the East” 2l 4)
@256 Blake 9| Greece #ol9h ZWMWH BMS A ¥ =2 & YA “that now/
From antient melody have ceas'd;” 2fi= 242} 9ol § Sols] 2, Blake = 3] WMol
i3 slojol R W AE 28 BHAS ZhA 2 Al Ao ¥tk £3% Muses 7} o]u] ¥
2] “ancicnt melody ” = % 3 B2 “Fair Nine, forsaking Poetry!” 2t 42 7hz=o4,
w4 e “The languid strings do scarcely move ! / The sound is forc’d, the notes are
few!” 2t @0l ol22] A & Add B2 A7 22 AL wddts, “bards
of old” 7} &#3stxz AUW “ancient love” 7tz BF Zrls| Wk %} Ae X
& HART AHsgo M, o mxe YU MusesolA H ANz YAk A2 k& A
o] H#HS A4 WIAY MEMOE 20l MIIA Ttz A Aoz wdsich Fd3H,
#AL “ancient love” 9 “ancient melody” 9| # &S Muses 7}¢d F3lx e, 22y

o “stE” g olu] WFHI) APl “Ag7L ZINY 7t QA =k A I
= A9z HAsle] T 24 F Qv o AT d BHAEL =2 A = 234 WE
ofFxn AActe #Fct 2Y o, 2 AHL Tl &, 222 Blake 7} Greece u
‘Rome o iyl o Aol oheh, &%} Asstn BBEAY LI AN XE
AQlo) gt dloll YAl ol fHF S 5 U2, = 27 BEMOE A Sl HE HEES
A= gkl Wolgtn A9y 5 YA, B 2 o]f= “bards of old” of i3l Blake
o] Aol vt B ol 2 Aol 88 F g7l WFoletm Eo|¥ & Ut

at3lAl7l, Blake 7} A8t “bards” 9] #ike st poet o EEEZF ohde, &S
Celt Rgatd@ol dolAe Aol A&z Mkl 3 z4olA AF3 Aderr &
HRe AlQl bard & WFY A E A& wE REdtm Tl wEM == AUy FA
o AjA HHEL Hodte SR AlQdo i, K 4+ Shakespeare 1} Milton, £+ Pope
5% o] bard2he £ 5 FAQ Uk Alold T, Bo 453 A9 X2 A&
d AAE Blake & o)l & Yol ¥ejsieh o T ol Bkl @5 UM, 2
= “Bard”eol o3l B Fxayolw Y55 AR BEE AR AU A2 UFd
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Hear the voice of the Bard!

Who Present, Past, & Future sees
Whose ears have heard,

The Holy Word,

That walk’d among the ancient trees.

Calling the lapsed Soul
And weeping in the evening dew:
That might controll,

The starry pole;
And fallen failen light renew!

O Earth O Earth return!

Arise from out the dewy grass;
Night is worn,

And the morn

Rises from the slumberous mass.

Turn away no more:

Why wilt thou turn away ?

The starry floor

The watry shore

Is giv'n thee till the break of day.”

% Auo st Lt #HAY 4z “the voice of Bard! ” 7} &ut3] ¢t O Earth
O Earthreturn! ?o]2}5. 42+ A& “Who Present, Past, & Future sees » 9] BRLE
24 A9 AN vl S EAstn, B BRAE F29 HRY §5F AU #e F
25 “The Holy Word” & 55l &d|o|c} Be=$ 2Ydto w3} communication & o] 3
At AL, FA9 Blake 24 448 4 AT ZAolch 109 &del A B}, Somgs
of Inmocence and Experience & # RS A3 The Marriage of Heaven and Hell 2} <4
SojAwi4], 29 “ancient Poets”of ©igt Azt 3 Asisiel Wiglel ALH AR A
£33 dRee BdZeh HAol ohA ASH MEESE 22 AUo2 THA s
olo} A&t 29 FHE = S ol E HAFot

The ancient Poets animated all sensible objects with Gods or Geniuses, calling them by the names

9) William Blake, “‘Introduction,” Songs of Experience.

— 57—




6 MFcdtta =7 18y (AFH)

and adorning them with the properties of woods, rivers, mountains, lakes, cities, nations, and
whatever their enlarged & numerous senses could percieve.'”

Blake ol gloj4 “ancient Poets”i $-Fubgol i w: THES Y71E Lol Zdol
cl. Bfol| “God or Geniuses” & £#A|7| = 2 A= ##izte] commicationo]n o] 4] 9|
Saol opdel gl solch weld e Ao MA4oZ HotY & Ar Eaold 2@l
Wl Blake & 9l FAo] ohiel, 28122 XAl9 ol Alag UG %7} gm, Museso] 44, T
#E Yolvlg e oI5 Wil o124 ° A2 §3% 47 Ach o2l §t Muses ohe] A
& Blake 8] 2|4 £H S Fmot (Mo T FulAs £ A=rt I UL Holoh 7}e Blakeo =
HE3bol Muses 7} @St Aokl 2& F43 HES =2 4 AAL Zold, RE 22
ol WA 2FoR M5 A Yt B BHE HA0A AUT Holoh 2 BAF MM
A otstZ oloju} Blake & A& A—, & A4Fe Aoy soso] WiEm L
St "ol A, Al Fa At A Ade oA g WAE mmed EA2 9
dle dFHL F&ata 2t slojulA Ao},

A3, TAHS #F “To the Muses” o 4] &7} Al4Aloll i3] “Fair Nine, forsaking
Poetry!” 2} &4 sto| gabg E2HE =), Muses 7} Aolel &Ea#hal ofhvel olw 3R 7%

THEZ Ae AL & A AAE Felg 29 g Hao) Aay ol Y= Ao
BT #o FHE St 2AFel £33 Ae wRW o), o) Eu A9 M K
Bel EAol H¥ FEW =t Zejvbn Qe AL, wskAA FAo) dF At AAlH
A Aey S Tetm QA A dol F Aol Qg Aolch cfA sk, Ao mEF A
Ao A& oolsta|al, oj Mt Blake 7} A9 WiE Wik HE 2o ¥uie d4sx @
£ Zolegte Joleh 2L, Muses 7} A& Trsbm wadsts o) 9% Lo mmE v
A7l @ Folc},

Blake 7} %9 Alqle 24 @R FEolA HmS 2otcd, 2 Greecer} iy
“Persian and Indian”'V’ 2] #% HE2 Al4lo] ofal d% ZE9 A4Alo] o] af 5 A
olch. Muses 7} Greece o] @l & WM RHEYL F2)9) Adolch 2 == ®
T ATE NY ERE EEE F2de] Yol A - WM EE 24 A7 4 EEEA
24 FHEEA oA, 2 At shge) #efo] EHSHE EES He Aolnh, zHEZ,mt

10) William Blake, The Marriage of Heaven and Hell, Plate 11, 11. 1—5. Cited from Alicia Ostriker (ed.), William
Blake: The Complete Poems (Penguin Books, 1979).

11) G.S. Fraser, A Short History of English Poetry (Open Books, 1981), p. 196. ¢f. “Ida, of course, is the moun-
tain in Greece which was the home of the Muses, and the reference to the ‘chamber of the east’ may refer to

Persian and Indian poetry, which Sir William Jones's translations were popularising in the late eighteenth
century.”

-—
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fell Blake 7} & Atate] ZAZE Alele] 71 & AW, 2= HERES 39 o Jolehe ol
%25 ez YA wom oF °d jlool, GFoljebt Fro JulFolt kmel A3} )
el B Alolel E2E Atge] ofnl & Adtn, B MBS =/HA Had ¥ A
Wagol AFSALUD Aol Aol HaA ofg F A Holch

I

Blake ©] @A L A|7| Aol ulBAHg) 7 o2 Halc)h gk Aol 3t etz AAl9
35 £ ARCZFH dojues &3 A 100 wgo] AL dct 242 ¥odh 4
A mEely BE A, =v ALHNY A9 NEEF AR 2 4d )9 AedAlY #
BWHCZ WUAT & A Aol Agh, Blake o] 7ol Aol T al Al Aol oy 23]
stz 253 ARzl E Ao Yrslch “To the Muses ol 4 Ho] 3 o] 44z}
AHog AAs LA Bkl A3 HFS A4, “To the Evening Star” 9} “To Morn-
ing”ofl ol22] ey HFES A4stn sBete TS ASTo 24 HEAS) A4S Y
gpshAl =efujsz k. w1 A “To the Evening Star” & 4t Hailc}

Thou fair-hair’d angel of the evening,

Now, while the sun rests on the mountains, light
Thy bright torch of love; thy radiant crown

Put on, and smile upon our evening bed!

Smile on our loves; and, while thou drawest the
Blue curtains of the sky, scatter thy silver dew

On every flower that shuts its sweet eyes

In timely sleep. Let thy west wind sleep on

The lake; speak si[ | Jence with thy glimmering eyes,
And wash the dusk with silver. Soon, full soon,
Dost thou withdraw; then the wolf rages wide,
And the lion glares thro’ the dun forest:

The fleeces of our flocks are cover’d with

Thy sacred dew: protact them with thine influence.

Elizabeth # AltHe] =8y #F o2 Eo}rl, Edmund Spenser 2] “ Prothalamion” o]2}=7}
The Faerte Queene = WS A, zeldt g aoll osted 4AA o AAE 23z Y2
o, gEAZES EA o] 07 Blake s} o} slolel el ol dgsty A4 ¥rsn
2E AEol
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357 7hz, kHo) g2 Hell o Eo] R AAZ dFn2 As B, olEHHE
sleloot dye &g € A KEZF A RES viFe 2 AMY A J4s A
e BE ASoA wad ol2E Bk #Kel uE AEA dtz 2E EEoAE A9
olgd el YR ofFd Aoz 2EF WM ookl & dte AAMF Fel g A, o
T 49 A E o7t dHZ WTUL & §F dole BME 72 A e ¥
o ¥oelg de Ko WEY ol&2 oz, oG FAmS Yt Aol st ¥Eo
Hslsl A b Aol #e AAMolct,

#5°] MK invocation 9] HA o g =0 A}, (FHE= A7|olA o] g3 o] o|ujrE F
Atste] BB X B HEH KRBYRAE P2 H=z Aok oA LI, AR HR=EE
ol 53 weo| MA Addy “fair-hair’d angel of the eveninglo] “bright torch of love;”
S s S A™A olujx o] “the silver dew” 9} “sacred dew” & ¥2HA QA A
YoM, & Fwo] I A4S Wolllv T Bze Ao oz Fukay
HA el @ AAY BEERE A F32 Ak FE, o) A 5332 A+, “The
fleeces of our flocks are cover’d with,/ Thy sacred dew: protect them with thine in-
fluence.” 2] “92] 9] ¥£5" 2 Songs of Imocence 9| A5 H&3lE “The Lamb”2 24
A9 ERG TELE 1 A4 AAS #%s= Zols, “Soom, full soon,/ Dost thou with—
draw; then the wolf rages wide, /And the lion glares thro’ the dun forest:”2] “o]g]”
9} “Al=}” 5-& Songs of Experience @l “The Tyger” 24 2% AAE 43ste Zold,
At sl dlol Wok2 A9 Add, “angel of the evening” & Christ .} God 2 A5l “a
higher innocence” 2}= 3 XA MAE &= Zolet £ + gk 2¢dd, o] AAF M
& HEd ArRe WRE Fols, salioh 2319 WEEAlfiolt 2 Blake o My HrAold &
oAtz B ¢ A Fol ohdst @t AT, ool gilsln A “AH” & Blake
7} “To the Muses " ofl 4 A}AlElo] ¥]H ] “ancient love” & o]u|dl= Hojo], “To the
Evening Star” 2] “Aqd” 2 29 gFmoladgol Edglct 222 Blakes} 4del  MAbGH
BEoZ Axn AN VoA E DES AF H55 o) 4s] Ao2A, Azl WM ol XY M
Bl 4o €Ex ANGZ T F AS Aol

ol s} o] Blake s} F# AAZNE A4 Aze| IUL @EHE FEMS] HIE Alo|ol g
#Hol A7} £ vehde}l “ To Morning” &, Spenser 2| “Epithalamion "o]2}-=7} Shakespeare
o) A Midsummer Night’s Dream 52 W@l 2sle 2o AT, A A&} HR
24 At A B AAld A dARD kel st Mol 2ol

O holy virgin! clad in purest white,
Unlock heav’n’s golden gates, and issue forth;



Hivo) A M 9% 9

Awake the dawn that sleeps in heaven; let light
Rise from the chambers of the east, and bring
The honied dew that cometh on waking day.

O radiant morning, salate the sun,

Rouz'd like a huntsman to the chace; and, with
Thy buskin’d feet, appear upon our hills.

Blake &= 4| o4& JUs}5te] “O holy virgin! clad in purest white” 2} % Ec} M
o £¢ UL Bt 5D TR M Iz behd shsel 4 BAE AUE AL, “the
chambers of the east” 245 43 £73o, ¥& =+ 4 $& %5t “The honied dew”
% sbAlz 9ebn @oh ae ok YibE ol o s F Aol EAHE Aol AKE #
3 “buskin’d feet,” 2 9219 AHE 9o Yelyx & 4@sie Zol)

F) diction o ¥-%o] W3} £ olold 24 SJolaoh ¥ %] EABRA o) ub sz g
. Invocation o A& Ar&sio] ol MME Ao T WAs EAstm 9ol o 7
HeEE 5T WROZ 443 B&E Seldle WE, Asld £RA 29 Rolo zge
25 S kbl £ob2Ech obilo] 23 o] Alebalch o £3 4, MM k8] =
A5He of WMol Blake £ 27} Jlchalel Bk, 2 H#S JYold A4 G B
Xe APV BEM) SUIE 447 B3 A7 52l Aolth aeba, “To the
Evening Star "ol 4= Blake o $ifoll o3t B9lxr} a7 Wl Fol 2 4lo] Aol 4
e B 4d2 AR Fo AU RelBR, “Auwre aoA FaAM JYe &
AL2 Hojulh, xely 2 FA $3AL “oly"ol4 3 9 So] ¥ i) a3,
“To Morning” 9} ofil & wael $§yy@ & o224, “To the Evening Star "o} 4] YolF Blake
o ol N FiEE A KR BYolo, ol =3 4o oS Lo G5 of AN
o] mES oulde] Mg Awe 4Fss Aol s s

Blake o} oj 2|3t #HMES ot it Y3t o F, Atz Atzte) ghim Al EES, oA
g Ao Botele AHS 242 o b Aok Yol AHE FERSoA “Agym s “o}
A" L 29 F# =& FEMo| S H 42 W vk A=A gk, “and smile upon our evening bed!
/'Smile on our Joves;”e} =7}, “let light,” Rise from the chambers of the east, and
bring/ The honied dew that cometh on waking day” So] 't #Hfy E#&e dhte] ataks
L3} 47 R, 272 =Y 7Y st 2u A Blake s mythohw B¢ 4 Yk
Zolo, o]z EREL EF 29 Aste] g@Holztn £ £ Yt Aol WEMRS ¥z
T+ e JA5YL & imagination o|c}. Blake o] 9ol oiA = 2P A Sl 4
ot H7t AYsl 2 ASE & & Anh 2B, 4430 A A9 Pz} Asto)n A
= 29 A2F A7 e Aol
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Vv

ool 4] #FA3F vi9l 7te], Blake 1= “To the Muses "ol 4 o #FHASo] FF8l “ancient
love” 2} “ancient melody ” 7} 4= o] vlg] FA|E Muses oA £z =L A4 2 A
Ale] #Fmg Yolvigl At Greece & Rome ##o] Muses & AR 3tz & A2 wxgtddch
£ 2)ol “To the Evening Star” &} “To Morning” o] A& A4 E#3I2 A Hez &
gt 7ol Fo2M, 219 Aol HE HERS SAEEE = HogF3c

ole{ gt FHwe] YAZLE AA° Ao o2 7|7 Blake 9| oA Fd 7} A4l W{E ¥
A, Avld WAsE @AM “AHe =T E2e ‘Y49 HE"clgdE RAoE AAAE F
Aok, Wy o] Aol A4HmMOE A= REMN WERE FAG2 ASE ¢ + AT
Blake o] 2ol & o] Zlo] FBoZA E# e Xol st o+ “E image 7 9l Zlo] .
ze| A ®] 2= “Evening Star”of, = @& “Morning” o] 2 o]ujx|9 £HE T3z A
ek ol MY oA Bl ZeEUe olnjA shgdl Folde FAU/E Muse & E#iLE
o] Ygial, 242 Muse [LE9 Zolv Emo wey FaHd Hez, 2 7 wE 3
of WastE A9 AL RREES 2Y T vlA FEMA v B T YA Ao
2 {§5¢ 7 9k ¥

AF, Blakeol 9lojAs, st Fawe] oulZAate] ohal KES 35419 ool A9
A Aol gk B4 A Ege] ol Bl oA, 10d 4d7e e Wgs w53 W
B 47 @emols WEdo2 AEHn AT oju] AFE uol g, 2 Y RE &
A E 2e 24EY] BFE A2 ddon, FU s E@e® W S A4y EF
A R WERFRES D48 YA HAdSe F79 Atdo|ch Northrop Frye = Blake 9
oL B U7 A28 24 AdYsHA, 1 “interconnection” & &3 o] A A3t
et

At the center of Blake’s thought are the two conceptions of innocence and experience, “the two
contrary states of the human soul.”” Innocence is characteristic of the child, experience of the adult.
‘In innocence, there are two factors. One is an assumption that the world was made for the benefit of
human beings, has a human shape and a human meaning, and is a world in which providence,
protection, communication with other beings, including animals, and, in general, “mercy, pity, peace
and love,” have a genuine function. The other is ignorance of the fact that the world is not like this.
As the child grows up, his conscious mind accepts “‘experience,” or reality without any human shape
or meaning, and his childhood innocent vision, having nowhere else to go, is driven underground into

12) Yasta®] William Blake #% 3.
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what we should call the subconscious, where it takes an essentially sexual from. The original
innocent vision becomes a melancholy dream of how man once possessed a happy garden, but lost it
forever, though he may regain it after he dies. The following diagram illustrates the process as well
as the interconnection of Songs of Innocence and Experience, The Marriage of Heaven and Hell, and the
early political prophecies The French Revolution and America in Blake'’s thought:

child’s adult

innocence ~ experience = Urizen = “heaven” of status quo

‘ frustrated = Orc = “‘hell” of rebelliousness!®
desire

Poetical Sketches ) 94 -¢ A o} g Bfgol] 5 A3k, o) 2u} Songs of Innocence, 183
Songs of Experience o FHtt:Rol #al 4= olo] HEg Woll 4 A3t v A9k s o) gl
Aoz Atg"el 2B 2 Z0| 23 Yot Y& HESY}, The Marriage of Heaven and
Hell & 91 A3te] %1 ®S BB Ao g =)= Joge o AHE 53l Al fElo] o}
7HA = Aol

13y Northrop Frye, “The Keys to the Gate,” Romanticism and Consciousness, ed. Harold Bloom (New York:
Narton & Company, 1970), p. 237.

14) fa, MR} Foh @EO) 3 William Blake (1), XTES, 2 (7o T3] HEAL, 1980,
12).
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Summary

A Dissociated Consciousness to the Muses
— William Blake’s Poetry (3)

Kang Tong-won

In history of English literature, romanticism is a tendency to seek an ideal aesthetic world in
fancy and imagination and to express it in an individualized and sentimental form, appealing more
to the needs of the emotions than to the reason. Romanticism therefore is a tendency toward
inspiration and away from discipline (classicism) in the writer’s approach to his materials. It is,
further, a rebellion against whatever is orthodox and regulated; it is a rebellion against the past.

William blake was one of the front-running poets of English romanticism. He was a painter and
an engraver. He was also mystic and lived much of his time among his world of visions and spiritual
communications. For that reson, some of his verse is hard to comprehend. But the bulk of his verse
is as delightfully lyric and imaginative as that of any of the romantic poets. His best poetry is
contained in the two collections: Songs of Innocence and Songs of Experience.

By the way, before reaching the contrary poetic states or worlds of the two collections, we can
see Blake’s early poetry, simple and imaginative, written in his teens. It is Poetical Skelches, the first
collection of his poems, and it marks a turning point in history of English poetry. The epochal early ‘
works are also subjective and emotional in his approach to the world of aesthetics from objective
expressions and rational statements of the eighteenth century literature.

In Poetical Sketches appear there some odes with other works, which have the romantic qulities,
and they are odes of seasonal materials and concerning with the Muses. Now, the present writer has
dealt with the problem of the Muses, making the three poems among them the subject of criticism.
And so this paper has been a study of Blake’s dissociated consciousness to the Muses, laying stress
on the poems: “To the Muses,” “To the Evening Star,” and *“To Morning.”

— 64—



	I
	II
	III
	IV
	Summary

