“Young Goodman Brown” ¢l
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1. #& E =] V. The Exponential Approach:
I. 3 #3¥e] maetst RAH symbol, imagery, allegory
. The Formalistic Approach: V. & =

plot, character, setting

I.# A

“Young Goodman Brown” & #FEE| 9] “one of Hawthorne's more difficult tales”1)
FE “...presents the student searching out its meaning with not only several, but several
rather ambiguous, possibilities.”) 23 Yo} x| %] Hawthorne o] HE & 714 WOl
WHste] TRESH FWokol @MY A EoZ Q4sim Urh ol @ #FHE fFHRS Hawthorne
Aol 29 RIFEERS T Zglol Bkste & BER FHEAA Lotk &Es g A
o}, Hawthorne & #t7}7t & NS Uil A4S AR RAY2EH 4o ARKT ER

sk ‘an innate perception’ & ZZxstgich:

An intimate perception and reflection of truth gives the only sort of originality that does
not finally grow intolerable.*

= ztz7he ‘faith® (EHRY WD) O 9] *imagination’ o @lo] ‘reality’ (W) 9

1) Richard Harter Fogle, Hawthorne's Fiction; The Light and The Dark(Norman;Univer-
sity of Oklahoma Press, 1952), p.15.

2) Wilfred L, Guerin, Earle G. Labor, Lee Morgan and John R. Willingham, A Handbook
of Critical Approachs to Literature (New York : Harper & Row, Publishers) p.35.

3) Nathaniel Hawthorne, The American Notebooks by Nathaniel Hawthorne,ed. Randall
Stewart( New Haven :Yale University Perss, 1932), p.168.

4) Ak, 282 Y% W% Hawthorne o W&ty FE HIR (A3 ‘b4l 3H4E 1982)0.66
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BUES SMsIT o] B#sl RES X FFd SRS HEAIA o dobe ok 28] %
B3 BRite FEL T FREFY BB AFTRE $3 43422 oj5€ &+ Uds
Z ol et

Hawthorne o] ojo} 72 &gy FEERe 29 2 Fo] KEME 263 £ = Hawthorne
o] AlAF 4ol kgAY BE-L HEM ARONFS EE (the truth of human heart ) ©|o o] &
zZ E4ol| B B A7 Hd 1t BN % AIFBE AH8sch 49 “the
device of multiple choice”®) 2ta Y ™A E o] Hiko 2 Bsl Hawthorneo & o4: 2
7h] SR MIE (Ambiguity ) o] AR ok 3zt :

But'most important of all is his life-long insistence that the kind of truth he (Hawthorne)
wanted to portray was the ‘‘the truth of human heart,” and the best way to portray this
is by the strategy of indirection.®

Hawthorne o] fFthol 4] AL835t2 lE indirection’, * indifiniteness’, ‘ suggestion ® 9
‘ambiguity ' o FY o2 d A4l BMIES BWEMEC) okrsch gz e el
TEERS EMES FERES v olE& ST Bk i REAVNAE ABY KEe] A
EAES OtEel Wit 2 el7] = golcl, 223 Hawthorne & 27} FW#MEY “ the truth of
human heart ” & 2 3<%ol 2ok ZHRMC2 EHE 4717 A8l F(sin) 2t WEMN BHLS
T WA BAAF Ak wtebd FRe @Sl et Hawthorne o w2 &gyol L s
ayelztr| Bet LEEIlT EERAYC) Tl Spiller+ o] EAlo| wisl o3 o] yYsim Yt

The central theme of most of his stories is not sin as a theological problem, but rather the

psychological problem, but rather the psychological effect of the conviction of sin on the
lives of the early colonists.”

5 WAy 2 9 Original Sin o] o2t AR EZ5olA ¥EMoS &5t fhfmy Bk
DR RS ohF2 9l o Foll MRl S AT &S stoto] YAl ek zeu
23] BMHE, SN, M2 [Rs| Hawthorne o 2 E L Mo} £93 9 iy 'R
AYA " ZFdgle HxY Hikel 52 Ycka s

5) Fogle, p.21.
6) Hyatt H. Waggoner, Haewthorne : A Critical Study ( Cambridge, Mass : The Belknop
Press of Harvard University Press, 1963), p.251.

7) Robert E. Spiller,The Cycle of American Literature (New York: The Free Press, 19
67), p.69.

— 278 —



“ Young Goodman Brown "o} <} &} #2845 WM& 3

Aol A =2¥ “Young Goodman Brown” 2 “Fancy’s Show Box”, “The Minister’s Black
Veil ” 3 ¥ 7 Hawthorne o 253 AR 2% AAE 7H4 FKREsHA slalal zFolch
LEfJolot Ra] HM KER, BERE (ambiguity) o W FEE A4z Z713
symbol 3} imagery ¢} allegory, Alv}7l A EMHK-S Y3, S2}dA HEELE 57 98
AR X B, BEe, (FRE ¥R FHEHEL °] zF$ Hawthorne HE 5 714 &
Ml HfMeshe] @KU A EFSE vbE3 ek 1% W&ol “ Yowg Goodman Brown ” £
Hawthorne o 7 ol: MR} ¥ol ARSI Bl = XBHAXEY AL HHS
ukq 215},’)01] #A] Maled ©| ZF-2“one of the world’s great short stories, it has prompt -
ed considerable critical comment.” 0) gt Faksla 9o Martin-& “ ‘Young Goodman
Brown’ is one of Hawthorne’s most profound tales.” ') 2k of =& fERY BEREL 7
Z3a ek

o2& A& gL HIEEEFE “Young Goodman Brown ” o oi3t szl #tF T &5t
A Azsdc 2 ¢ #E, Wilfred L. Guerin A4 3 Ao tE3l A4 Hadbook of Critical
Approaches to Literature o) A= &%e| #FFHEE°] “Young Goodman Brown” ol &sln 3
o' =g Hawthorne $F%e] +¥2 HYLEL AHH <A 2T ojo} “Young Goodman
Brown "o =jgt AZ&C] &5 ek 22 of2dt HZS #HAFY HEiol REE T4
2.2 o|Zo|x] Hawthorne o (M) ¥Ko —Ho o2 | Fxid 35y, HARPREAY
“Young Goodman Brown” o =gt EEf FET oY HIE/F REFR Xsheh oA L o #AF
of Al KA WK, LR HEE, 1oL WHEI AFSOE ol tEESe RBZ Y
B#AM RS ¢RI o4 v XS gEel s sHAlth

oleigt ATE Bl ¥F0], ¥ WXL 3 2 Bl Havel 4 AES gt

3#, “Young Goodman Brown” o] 3}ute] ER/PMHREA YL Yv X2 fES A,
MiEE & &% (The Formalistic Approach) |4 &S I F —H FHFT (New
Criticism) 3%l A FRasl BPRE ol 22} gtol. Hawthorne 9 2t&o| wla] Turner &
“Few, if any of his works, including the novels and longer tales, can be said to contain

true plots; nor do many of them depend for interest on a chronological sequence of events

8) James Woodress, ed,, Eight American Authors : A Review of Research and Criticism
( New York : WW., Norton and Company, Inc., 1971) pp.114-28,

9) Roy R. Male, Hawthorne's Tragic Vision (New York: W, W, Norton and Co., inc., 19
57, p.76.

10) Terence Martin, Nathane! Hawthorne (New Haven, Conn.: College and University

Press, 1965) p.89.
11) Guerin, A Handbook, pp.35-44, pp.57-65, pp.100-103, pp.139-41, pp.163-72.
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and the suspense resulting from such an arrange ment s gl s sEIAY SR plot
°of 4dsiA 3 AES TR 2o ol AT 233l HRS EECl A 8 FER Hoo
238 “Young Goodman Brown ” 2 {#f) MH/NRS B4 Ho} stMmoln BET plot
€ olF3 vk wel4 o zHF9 #tFFel 4 plot & A3 BEE 4 St FHWEH AL 3}
A=k .

A, S5 #Fm EEE S SRS o e @ RES #Rstaat ok £
7b AA BAel A BUFAS BESHH AAS] Lrv b A3 $AEANA #F KRB
3 BEHo| gmslol slvke Aolvh olv AA friath.Oo B KKl 53 4 =2
£ BRY Aelsh d3Ee) Ao fib A R BRe A4 E5E B¥sldasH, =
frmate]l HYslx G A HEoE S Axste @Hlel doh 2 BR AA sty b
#EGhe] AW e BEN, EBH REN BIshx 254 ok

LAk BuESiel Aol A A1Zsl £ /e o1& F£TEH A4 “Young Goodman Brown” el
Hit & $LF A EH RS WEE RSEL oA o BA#N FERME AAstnzt
ot E=FolH+t extermal conflict & F4 2 WM THEM ST (The Formalistic App-
roach) € #ro24 fFRAK MEKEE (Ambiguity) & EHsle, FEMNE 4+ internal ton-
flict &} motif & S 422 #HMHFE (Exponential Approach) FHiEE & £31n 24 o] =AFFE
o] AT BRI imagery 9} allegory & MBS fER7} BEA 7 BEY Tl BokE
WA 7 23} ek,

I. &3 #are] ekt RA%E

L pFo] 24 shtel BEfERoZA 2B FRE W o I BN KE) RER
ot bl RaEVH g 28 g X8 FE 1Tl 24t LEN, =€ AFY BRY F
RE oA BEART e 2A st BE fFRel el FREETS] St
ol afgedt A= AR B HEwmes Fulgedd = Arh  “Young Goodman Brown " T
oleigt A wial ¥ RBEEE Rt Fv HRESReI AL o A Fd ds 44
‘Historical -Biological Approach’ & &3 A &3l & REY 5 U+ ##HF Kies}
%7 = Eoleh

12) Arlin Turner, *“Hawthorne's Methods of Using his Source Materials,” in Studies for

Willian A. Read, eds . Nathaniel M, Caffee and Thomas A. Kirby (Baton Rouge, Louis~
jana : Louisiana State Univ. Press, 1940), pp.305-306.
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Hawthorne & fEeholl 4 BeRAY Rl i3t AZ S AR BEsiAl wsla st &
ah ol fEREH S L£Ed VAW AR, ol &6l dbel ud ikl ¥X 2HE WS
I 3k w24 o] FEE XS SISy AMAT ol Tt ERM, MM AR A
B3 B#ES} £T75 ool YRUAE REEL Jobst ol @t RS BRS HFE ERE Sl
o} ®eks wd4% 9cl z#w ‘Historical -Biological Approach’ 2 &mid|A “Young
Goodman Brown” -3 #&s] w=x}.

“Young Goodman Brown” ©] & #EXS AL 1835 F New England Magazined F34 ol
of, 2eu fEhal A SRS T olich ¥4 BET 17 84 BEHR AT K
e FRE geFE A &E LA H3g3 Ao

... and would not have felt abashed at the governor’s dinner table, or in King William’s
court, were it possible that his affairs should call him thither.*®

““T helped your grandfather, the constable, when he lashed the Quaker woman so smart-
ly through the streets of Salem. And it was I that brought your father a pitch-pine knot,
kindled at my own hearth, to set fire to an Indian village, in King Philip’s war.” (p.77)

Hawthorne & ZBIE William II (168 ~ 1702), Hawthorne 2t419] M ko] #lol# HEE
abafat gk 14D (1660 Ael), 2Elm 241 REo] Philip £ B ) (1675~ 1676) ol %
o ik AAES 5 BARK TR REE BHasd gsFa gldd o2& BRM HKd
i AR SEE 58 Arie SAdA BRERS 31 3ol & o SR AR 2NeE
B &fEol ) HiHErl ol ddd R Rk UYL BFY X3ich Robert E.
Spiller 7t “Hawthorne takes full advantage of his writer’s feedom in the loving care with
which he reconstructs the past of his native Salem and in his choice of a House rather
than a person for his central character ” 16) 2l BRsEo] ojel gt W 8¢ Hawthorne fF
e ¥EM o S “the projections of these speculations into the observed lives of men
13) Nathaniel Hawthorne, “Young Goodman Brown®, Mosses from an Old Manse ( Athenes @
Ohio State University Press, 1974), p.76. BUF Z329 51HL ©] Texteo| w2w JIAX
XE9 B3I page & BHREIZ gl

14) Hawthorne & 4t#4l John Hathorne-2 1692 ol gel <% £& salem "hiA-T F
Agk 492 w5 gAger fHsbd, a2 HaAF ARl oAl L AR A
2 g Ho2 Mal WHem vk Hawthorne & #}7| Aake] Eatfiglo] wra o] HF9
golely 47g Ao 2 g glch

15) King Philip 2 New England ¢ the Wampanoag Indians 2] &#& Metacome & ZAlgelch 2

= BAY 4u1x] wA-g MH=5L7] YA King philip war (1675-6) & Fx3lv} F9irl

16) Spiller, p.65.
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and women — familar people removed by the imagination to the colonial past”") 23 8
4 el ol2E BRI ELHN - Wi FRoE R —FFo #tFF ‘Historical —Bio-
logical Approach’ 9] ##FHZE ST “Young Goodman Brown” o FEH 4| 7] 2l e},

17 f4Z %4, New England o #&{2 ##HHE £ & (Puritanism) o|vt, EELASE Fd, New
England o] Calvinismffj F#fE~ Boston & T4 & hREMWH MART HHKsI WBGLE
E RIATEAN T 2kt AX WY XREHA EHa BBNE YA of AF
4 ERs+t HEHi®, & Salem, Boston, Connecticut, Rhode—Island 58 25 &5 ¥
it &5 of Zsle MK Elsh vkRE o] 259 MEQ Salemol4 (H4EF Nathaniel Haw-
thorne 1] A= g HHEE K &Pholct

fERoll A et Llbel BEA FR (FR £EZY F9s] ¥HHd + v BRE2
Boston Y ##tE £ Calvinismojr}, uleld o] = &Fo| °Historical —Biological Approach’
T #EHS 4t RS E Calvinismoll =gt BEME7} BEfE s]oloF & Zolcl Calvinism
o] hLEE s 29 HoHAE £E + U

1. Total depravity. This asserts the sinfulness of man through the fall of Adam, and the
utter inability of man to work out his own salvation. God is all: man is nothing, and
is the source of all evil. God meant all things to be in harmony: man, by his sinful nature,
creates disharmony, and deserves nothing but to be cast away.

2. Unconditional election. God, under no obligation to save anyone, saves, or “elects’”’ whom
he will, with no reference to faith or good works. Since all things are present in the
mind of God at once. He knows beforehand who will be saved: and thus election or
reprobation is predestined. But no man can share in this foreknowledge, and all must
assent to the Divine Will.

3. Limited atonement. Christ did not die for all, but only for those who are to be saved.
If He had not died on the cross, none could be saved: and thus we have another evidence
of God's love toward mankind.

4. Irresistible grace. God’s grace is freely given, and can neither be earned nor refused.
Grace is defined as the saving and transfiguring power of God, offering newness of life,
forgiveness of sins, the power to resist temptation, and a wonderful peace of mind and
heart. It is Augustine’s concept of the “‘restless sould having found rest in God,” and
is akin to Luther’s insistence on a sense of spiritual union with Christ as the prime re-
quisite to salvation.

5. Perseverance of the Saints. Those whom God has chosen have thenceforth full power
to do the will of God, and to live uprightly to the end. It is the logical and necessary
conclusion to the absolute Sovereignty of God. If man could later reject the gift of grace

17) Spiller, p.67.
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after having once felt its power in his life, he would be asserting his power over that
of God, and in Calvinism this is impossible.'®

Calvinism o] F—FB+ el #EHE( the sovereignty of God) oIt & %, £, A =
EE SHAA ARMEc mo @R #BFTE Dol HENMCE AR &A1 LS
sEet. 84 Calvinism & WS F4 02 st HEolvh Eden FT4lol 4 oldo] EIEo|
A RKfepo 2 oAt ARelAl o222 ma—3 FZol ok Mo BRY Pojvl 2 B
micko] ARFE &iRst-lol, F23 D3 B A7) dEelzte Holeh & “God is all ;
man is nothing.”’®) o] eh: EiHel| 4 ARL o ui7tu el MBS ) €3 Aoleh 5B
g BRAS ¥ EMY A ALY “Evil is the nature of mankind. Evil mustbe your
only happiness.” (p.88) gl B ¥IE Afe] F%mal H%ES FHEE B%sle ez
CalvinismHH | H&s+ HEoletn shach

tFos HEHAL ELEL HEE “Unconditional election” &2, 0| A& Fho] AfSL
glidEsEs) LAFiell oln] ARl R =t #BoZ 712 % s Aot BER (Predesti-
nation ) olch, oj2{qt HEal Js Eol bl ARl Yshe PHifoly fEe A3 KB
HefFol @ 4 ¢l Zoivh ook dABAE + v by ARSZE 912 BES G0 &
KAl Fabeh A4t Bgolch a2loz EMel AL of o3 o] ARl BEETS WiZal
t}.

‘There,’ resumed the sable form, ‘are all whom ye have reverenced from youth. Ye deem-
ed them holier than yourselves, and shrank from your own sin, contrasting it with their
lives of righteousness, and prayerful aspirations heavenward. Yet, here are they all, in my
worshipping assembly!" (p.87)

ks 2e F9el4 £ o “Young Goodman Brown ”-& Calvinism Ei-& AH 47 2 &0
2tx sl el 2o o) o MRy - MK TR CalvinismUte 2+ fERRY el st=
BEsln Eeryt AE S HEY BE%RE £ 4 gk Brooks £ “Young Goodman Brown ”
o] NAER) Kkl =} 2 ‘Historical —Biological Approach’ ¢} o] 8§ 2-2 “But in contrast to

such historical realism we are early given some hint of the fantastic beyond the beliefs

18) Rod W. Horton and Herbert W. Edwards, Backgrounds of American Literary Thought
(Englewood Cliffs, New Jersey : Prentice-Hall, Inc., 1974), pp.24-25.
19) Horton and Edwards, p.24.
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of the period.”?% gl A W&eh, = ¥ —ERm BEM AL HAM Wi BT
2 MY 4 v ABol o XEmelch FodRcx aEe 2#E trde O FEEK
o} A%, B, #Rel imagery 9} allegory 5 BATE 4 glvh 223 “total depravity'<
Ful B 2 U Al $-= Calvinism 2w o4 2w Goodman Brown 3} Faith g} A5 o &z}
A7t FEE + @< Aotk

fERAE) BiRolu Bl 4% #HFe] KRERE BE< (FRASY Bild B 23 3l
oh, Exoe EEBE 4R sty MRAA FRY F#Eleld Bl Riise A2 BERY
Zolch 2#d o] = Fo] CalvinismZ EAFRLE st U= 1t fFFKS Hawthorne 2] Cal-
vinismffy Puritan BGd| A} 4 = RF ol L435ltk. Hawthorne & F#Biol Puritanism 9]
g Rl #3712 Hawthorne HAZES &Edftolddcl 28l RKEE Schwartz T2 #HAXRE
“So he [Hawthorne ] turned his back upon the religion of his ancestors?” 21) gba Bshe
Anti-Puritanism$ *3E3ltl Levin ®4] “We must remember, firse of all, that Haw-
thorne was not himself a Puritan and that he was probably not a believing Christan.” )
2} 3 BiSslel Hawthorne ©o] 3 Puritano] cpd gl & #gstel, ol2{gt Anti—Puritanism
o] Rt Hawthorne o] of 139 fFRel 4 HHEMN HEEY EAMMN REEHEN o #
P rHE et dow, 535] The Scarlet Letter @) FFX el 4 “He was likewise a bet-
ter presecutor ; as witness the Quakers, - and relate an incidient of his hard severity
toward a woman of their sect, -+ and henceforced removed.” 23) i glisie B2 4&#Y
HHEERD S-S AYs] #HAL b4 HBEE ®rsta Aok oldd o2t #E-E-2 Hawthorne
o 2 %% HOMLY R o3 BaABES KB A= MBS el

22 Hawthorne 2 Puritanism 9] #BERY (EF%, oti=l Anti—Puritanismo| HKFE B
Ehe BR A REBo &Be BRAJE el EE Levino| “Hawthorne, like his an-
cestors, was preoccupied with the moral life, with questions of respansibility and moti-

vations and with the meral and psychological effects of sin or misfortune.” 20 gta $E8&sh

20) Cleanth Brooks and R. P, Warren, Understanding Fiction (New York: Appleton—Cen-
tury Crofts, Inc.), p.29.

21) Joseph Schnartz, “Three Aspects of. Hawthorne’s Puritanism, ” in Twentieth Century
Interpretations of The Sccrlet Letter, ‘ed. Jonn C Gerber (Englewood Cliffs,New Jersy :
Prentice-Hall, Inc., 1968), p.47.

22y David Levin, “The Scarlet Letter”® , Forum Lectwess ed, Voice of America (Washington,
D.C. : U.S. International Communication Agency, 1964), p.10.

23) Nathaniel Hawthorne,The Scarlet Letter(New York: The New American Library of
World Lit., Inc., 1959), p.21.

24) Levin, p.10,
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x°| Puritanism M= EL& Rl Hawthorne ol A} |3 HML ®RY $+ Aot 28U 2
7} Puritanism & B8R fFRe L BHEX L £ 9ok ot Hawthorneo] M| #So ofs)
o3 ol BB WA Wws y@EHCh:

It would be a very terrible picture to one who should really see Jesus, the Savior, in
that inexorable Judge; but it seems to me very undesirable that he should ever be represented
in that aspect, when it is so essential to our religion to believe him infinitely kinder and
better towards us than we deserve.?®

Z (God) & “inemrabl.erjuige"“,}&i B Puritanism$ ® =2l T2 Hawthorne-&
“ infinitely kinder and better towards us” 2} e, & Afdel &t izl e #45%
RESH ot &7 9 Hawthorne ©| o]#i sl # (God) ol ARIS £&E} ARty BB ¥
© FEAR Aoleh oL 27t fEME Tl ARtES] Bl AES vt BHP Fo BE
T BHAIL Yok B E o4 ¥ @S,

LlEe F#zgol4 %iHY 4 35°| “Young Goodman Brown®™ 2 ‘ Historical — Biological
Approach’ o] X2 = #t#Fslw vlv BAM Aok = fFERS £Rs| BMsta BHsH
A&l e fER HBIRER Y] R RS BEY LB Udk 8709 ‘Historical Biological
Approach’ 9| #{FH AL tFme R EME 3 LABHLS 2 + AAT =B FH
£ ¥ ZoEHel d ¢ ok

LAEol 4 #a#&% ‘Historical —Biological Approach’ o]l fF@AEy BRH S o fF
@ oAsta € 271 #taAs Kol ek LB EE H##HF 5K (The Psychological Approach) 3}
R #t#F /5K (Archetypal Approach) & =23 E72 el

“Young Goodman Brown ” o ¥t LEFHE #7*D ¢ Fred o Kt LEE HBpol £WS
F3 vk 3 Freud 7} #/r3t K ( psychic zones) ol o &t K5l £ (mental processes)
€ EHAA BBAGS BB TH & o TR FH S /e ss £Ee EE
E M4k ojeig AlBle £AZA Goodman Brown 9 w4« %2 B /EM Kol
o LR BERE MEsIc 4 H3sls Aeolok.  “Young Goodman Brown” o w3l ojeiit
OEOTL (FRES AZS BT E MEE 4 gl SET RS Jeaz o El, &R

% KX Brown 2 X#, = “A stern, a sad, a darkly meditative, a distrustful, if

25) Nathaniel Hawthorne,The Fremch and Italian Notebooks Hl, ed. Norman Holmes Pearson
3 vols., ( New Haven : Yale University, 1941), p.254.

26) &M p.27 3z

27) Guerin, A Handbook, pp.100-104,
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not a desperate man,did he become, from the night of that fearful dream.” (p.89) gt WH
ol A #t#e WEEMS REtEel BEI + Ak

22| ™ Goodman Brown & $4o 8 & BB MENA H%Esty) Hsl o MBS =M,
By, MRILE Abal W3}, Goodman Brown & $Ee| Salemv}$& wdreh o vk X
M2 o AE, = BEN, HWK BKFES 22 BFicict. MA- Faith 3t fFIAEE YE F
44212 EoJ4 Goodman Brown & 7tuh-& R MFol4 R F ol & ok WG]
W2 ¢ v} E EFeh. Goodman Brown o] BMEE ihit X2 BRI Rae Bifie] H
] go|ch Freud & B#Hol4 ¥ o, vh-2e E@Rs A—Ws+ 4L KERS it R
= o} Et@R, HEM BFES ZE Swer-Ege'e {tfAdd KA w2 A4 Ef4-o| 1%
My BME BRI £ERS) K, S 1d9 {tFejcl. Goodman Brown & ° F RE87
o] S BRI HES e BhYC, 2y AT X K/ dY i
RE BESE 718S Egod RIS Jebdich o 71§l Egod B2 AR 259 o4 3:Y)
i ok, EEM BRel BER BV AR AAK XS VXA ABKIZIL BEA 7|
o, RS WEE RERE W RIEES Folth FRE HEGEHGNA naturedd F
o} MEEYc 2oy AMS BRMolD A HHol T HHEESN 5T gEREi&HE<
AR FHO0E BEBSoR BEAA ARME iHdo Epy SIMEE @EANA "k A
A & 4|4 o] A+t Brown o MK RKEEL ol KikM HEY KR doid + Us
reality olch, oj®l w4 & =, of fER P2 HEREN L& KR s AlEg  #HAL
sbeta & Aolvk, HF Brownol %9 WEfel4 K®sH HEE AR BEED M
o] tha) o e AR kol Folzh: KM MEE T M=t Ao= MEsch
8.AY Freud o ¥ EiHo| EHs & #@Rolatx shash ol R KEELMEhal A £
Zo| olopr| 7t il FHS L Ao, 7t HBKY #,S (the central ambiguity), 5 Brown
o) $4 8ol wa fEK7l “Had Goodman Brown fallen asleep in the forest and only dre-
amed a wild dream of a witch- meeting ? Be'it so, if you will. But, alas/ it was a dream
of evil amen for young Goodman Brown.” (p.89) et2 #ufistx e w4 o % H#t 72 v] 4B
5 BEES BET 4+ I

feS 0 MRS “Young Goodman Brown” & Z#73te€ = 32 ##FEFHA S Archetypal
Approach?® o[t} 94 2%l Psychological Approach 2} Archetypal Approach & HAi2
2 5 o AEFBS OBE BRps6 WOE Feu4 udct a¥A% o ¥ HERE 4
A3 SIS o EEEFo] Mot WY AR Aoz shAlch iAW CEFHTO BAS Atk

28) Guerin, A Handbook, pp.139-41.
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WA SATsie o Aokl FRARE AFEY Ak mgy B8-S dist ozl spe Aojclh
HotA LEEHtEFS Fo] AL EEAMC K LS Keshe i, FRL  AfMe
B RIE, AL BE So REUMSZ #4451 Holdbx 344 ok FHfFREL Carl
Jung o fEtE{L ( Individuation ) %2 &K Al Shad... Persoma, Amima9] R E 8 “Young
Goodman Brown” < ##ste 2 &vl.  Shadow, Persona, Anima = ABIEZK ] e R
Foll sk FAioleh Shadow v AR EERMA HR AR ME, F ARl BEelA
MEEEA D shs 4 Fsha TMfkthat P02 Freud® Id Bettol #t%d 4+ ARl Animat
Jung & BRI shat BHsieh ol e o] u| ] (soul - image) 2 AR BuE
EE 4ol GA0leh Jung 2 ®Molelt BPKl4 Anima & “the living thing in man, that
which lives of itself and causes life---Were it not for the leaping and twinkling of the
soul, man would not away in his greatest passion, idleness.” 2% gto Aw o)

Persona v Alil2] H#eF Aitsie: d 2414 & Anima 9 = & Hojeh oAy B
(ego) & #ighol #iMsl 2o}, & % 242 Animaoli, thZ £& Personaetz & < g
*. Persom & SHBMSE Jeld ARIS BECIZE @t@M AR E: #EY Ziol st 5
Arh, 28R o|H 2 As)x4l9 EHEMEINE o}F okE JIES] AREolch

ofstzg 349 FAME “Young Goodman Brown” o S#fel o} §A| A7 =7} kol wx}.

A Brown ®| Persoma & AZHR §54o] grk 2t A4 stude S w4 e
of #chstn BED A ohe WHEN e BiEd sl = o3 Kl Riksle &%
ff) EIRS “Good Man” o cf3t Personac|tl, Brown #}4l& HHEJ EEMALZ ASIE 5t
® “a blessed angel on earth” ( p.75) 9} #&&#&3 53 Folatn AL 22 4H
29 @3 T8 “Good Man” °|2}7] B e} “Bad Boy” o 2402 E#MMes ¥t
2 glch Brown o] olz{dt KM KBL o] E o EL& ‘young’ olzp: B e A%
o2 EKBi= o] dow apeke] A AkA} (the dark figure ) ©] “Ye have found thus young your
nature and your destiny” (p.86) 2t stul4 ALz Yk o) EKHro® pall 2
© AH4le] Shadow o} &%) oM, & Aluiale] Hpol 4 BestAl Sle Aolch Brown 9
Persoma 7} H59 AR} ABHERS fhistedld FHEAT Y ‘Anima’ & 29 R
Fot BEE devldl KBdcl 25hA Brown& EH2 “ 319 o] #|x] ® 9] Anima 2 B
%% Faith 9}o] @A ol4 £ Kikd Aeolch LA Brown o LML ABMAIY LKA &
B Aeleh & 2419 ShadowE HT Kite & HH o2 AEsid HE T/ F1t4l7]
o HEY + 87 o Fol WM RES DD ol osld 21v EMY B, vt &

29) Guerin, A Handbooh, p.138.
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# sl EMmo] MK ASIA (Closye ¥4, Gookin &4}, E4}, £ © & AgE), 28x
vpx| 2t 0 2 Faith (Brown 9| Anima) ol| A 71| Shadow 9| °|=|x| & #HA1At 284 AT
29 ¥y RE R} shue] AL 2 ¥Ael ek ol g BRE B 2+
“A stern, a sad, a darkly meditative, a distrustful”(p.89) o] A2 g siAl 3 Aolct

LAkoll 4 4= 2 3t% o] “Young Goodman Brown” & fEfhel AW i v ¥d o 0w AR
3 BEY imagery ¥ allegory £ Q& HEI #AFH RS #Aol st e LlEo fF
@MY #HFBRY AL JEWR e e KEES da sk 2By olHT #tHF
HRY EEREEL o Rl AW v fFEAY 3 &89 Bk 2on BEkEE MPg
4 gich Bub ohd 2 XBEERA C] EBH RES RSt dol ofFu =& FA X

Esc#t#Fe] £% HR< ‘Historical — Biological Approach’ 9| F &3 Bl oiv]l +9
5] 912 1}, The Psychological Approach 2} Archetypal Approach 4] v}xb7b=]9] FEH} BR
e A ek

A #, “Young Goodman Brown” o] AW Y+ HENREAM 9 EES plot, character,
theme &] HH#R RS FKs| FH T 4 o= WMIEM 3K £ A7 EEsch

£, Freud o W4T B3 Carl Jung of (L B o] #HHoE R HEmMela &
3L Ao TEERS AEY £ dov fFR2HE, 5 complete whole’ 2419 HR
g flEol 4 & of, —E% (ooherence) o] ftfns]7] 4ek o A £ AR Goodman Brown9|
2g5ta Y ALBEKA ol Hol4 ironyE ojFL Y& climax ¥, F “Faith/
Faith / look up to heaven, and resist the Wicked One.” (p.88) -5 ol %A si-q4& A7} ?

AR, fEhol4 JYebve ofg9] o 2j7tx] ambiguities & MUY + gl

1) Goodman Brown o] €& L o o]Fof 2= 1 Kt 94 ##E AUs?

2) fEbe 382 motif Q1 pink ribbon & o1& ®ASIEI}?

Dol fFRe AEel 2d REME, setting ] allegory, HHo] imagery & o 94 MRY
2l 7H?

LAEA A 2l 71% BRFEa FER vide] £ &, LB BRG] Hik 94 “Young
Goodman Brown” #t# & A3l FoHHol € 4 §ivk 2358 o FRIMY o9 KR
fERARM I RS 5o K=l Rgd 4+ v AZFc L 13 2 Bhe 34 9
Eigel (MR WEE 2 o @& #E=E ey, Aw, H®, £ 5 S5/0R
o g EXR7L fFRY MOT EBE —REJADL AU Al o]Fo4x 7] = -Fejc},

ol A, o] MM £l B%RE wslvul HUERCI®IL ¥ 4 A+w Faithst £ AR
Goodman Brown © 2 3-8 H%UA ERYLZ4 plot o EHL BAsH st ek ohwal
Faith 2} Bt5lst7] #ijol Goodman Brown& “My love and my Faith / "'ﬂ-_‘ﬂ. 2t7] Bl =
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2A% AE wd F 42 YoJE “Poor little Faith / * 2 upgia] ik 22| 3 con-
flict o BB} Brown 9 Faith ST EEoE B X, climax 4] Faithe ER
2E o] FjAlek 283 fERE Goodman Brown ©f £4c{8 & 58 REMOT HEs: H
Bs7t oiciol=) A>loj Brown -2 £& Faith 7}x| FBsiA 9 Hojgbs foreshadowing -&
93] shn Ut}

““... for they tell me there is a nice young man to be taken into communion tonight.” (p.79)

“Moreover, there is'a goodly young woman to be taken into communion.” (p.81)

%, Goody Cloyse ol 23] Goodman Brown 2] %4 ¢], Gookin A4kl 98 Faith o %4 o]
BE=l don 2 Bmie vlE dEold BES Ty ERATY L daFa Yok o)
A4 FH & HET BRE AT R MLL ERS BD 2 + Aok °JEE gEEsiA oj 2
x fEme] WEE hLoE AY, HE, ¥ES ST ZH o] HHlol AU v L8y
e FHs] BRI 4 Jg Aojoh

I. The Formalistic Approach : plot, character, setting

Story 422 Euo “Young Goodman Brown” 9| K- =) 33| %ﬁﬁokm‘»ﬂi %EoM A
E3AYY ﬁ!@—% +AZ% Goodman Brown °| ol Faith 9 A3 °}"rr°“i st a 8 1e]
A He RITE Hel $EY (at sunset Yol FL 1}9} o] Ed o} (The next morning ) &
Fato7bx 2de &% KTNA ERT EAH AEl story o BL¥ojch 29w of &%
(TSl #R BHEH Browno| Bk £EEMS} 20 ot A HROE of °lv &4
Al "k ClES story 4o A9 MRS Eo 25| o] ofokr]Y protaganist + Goodman
Brown |3 antagonist & %49l 4 Browno| ¢ y2ul, = The Devil o},

Goodman Brown 3} 1} 24| 4}ojell o] Zolx]= external conflict 7t Bl =l WEs K
SR%: (suspense) & L7|vj ofofr|9] $Ral LSIAl Fch o|2|gt extermal conflict & Hh.(y
22 o] fEid 5478 ¥ “Young Goodman Brown” & $}ite ERE/NEEA sBmQl 5
RE BeogFa grk

"A ol MM exposition BME Goodman Brown o] & 4ol 4 12w S wtir|  ERAA
8 AEel BE= A olv] MEE Young Goodman Brown &% FAFEE RGeS FEol4 +
A%°] Goodman Brown o) & B8] ¥4l Sleh ze: oby Faith o fEflst: BEE %4
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Goodman Brown &) AfyY B#g {LEY 4 Ax, vl denoument ol 48 #K, §F AR
o otgsin v Il A&l AT BEE EAHY + Ak

a2y 2oluciy EEYG 22 AR Goodman Brown 3} oh Faith 7} 25 HEHE 2
&g JhAla Qobe BRItk fEAIASE F1 Ut 289 HE4 AN 1L HAd
2

k3

“Then, God bless you!” said Faith, with the pink ribbons, ‘and may you find all well,
when you come back.’

‘Amen!’ cried Goodman Brown. ‘Say thy prayers, dear Faith, and go to bed at dusk,
and no harm will come to thee.” (pp.74-75)

oEE EBHM UL AT U+ Goodman Brown o f{7 B AYel a4 AN F
5] sjo] 9= gch 22} fEFE “softly and rather sadly”, “Wwith a melancholy air, in
spite of her pink ribbons”, “present evil purose” 5o EH-S Hsf &l g BERE
=3 ot} =& Browno] #3 473 H4] ‘a dreary road, darkened by all the gloomist
trees of the forest’ (p.75) 24 SAbsta &aks] 4 f 4ol t& X4 FEHIth
olEE Agsta A FEEKE HIFS oloksl+ Brown ol £ 4 dadle T4 R
rising action 28 Ao} S# 5o oo} problem3} conflict 7} Bt}

Goodman Brown 3 vh2|e] ¥zl 4 MEE 230l oinl 42 71 E WK o ALE
obAl Xieb agla e A BRE & 779 £ ERe #xole HES RasH
st oA Brown-& vzt A WA Abge] obd grae] BRI HES Fa vk
2ga Jadve HED EEE ZBS Brown o] “having kept covenant by meeting thee here,
it is my purpose now to return whence I came. I have scruples touching the matter thou
wot’st of.” (p.76) 2k Wabed vl olel AFF L AT W4 ofn 2&9 UL HES
Zol=, Brown o A&EHstd RTAML IS o] yavlete] Wi aolett FXE ¥4 i
oh uveobst dadlE Aol ofd #% =t B Efgche o4 REC d3bshAl E . Bk
& =ick

Uzt §% Tt ERE WHolzhe evidence £ 27t 7} et owu 27 ARS &
Ho 24t s TAEET #E, £ Bostonol4 Salem7tx] <F 170t e AE 15 ¢l Z
b AL s Moy AEET Aojch = 29 Ao (staff ) & “the likeness of
a great black sndke” (p.76) 4 vkz] ‘a living serpent’ A 3 Rol (TS M3V E\F
23tE s o o4 shx ghodw HEESHE Brown o Hir@EE dWTANA SHoE
st 2 HMiel dei S of HEE FREHE A 23E A Yo
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When finally Brown arrives at the meeting point, he is greeted by the devil, whose iden-
tity is established by the serpentine cane he carries.*®

&R a&e EH0 Faith & RFEST A B (A1) 9 FRA doi7hx] $2# £ Goodman
Brown 3 o %7l & Goodman Brown & @ Felo BRX BAE digszids Jadedd
@] of /Nie] AR conflicteba shalch of HIBRE Faith Wil =k 3B
BE Eosd #7dan o, BEEME el Goodnman Brown o] F{12t ARM ¥ 3ol a5
ko st AR 5ol Ysh

1A Lo mikAy |l i&r) Ed & Brown o BEe G REERE
t} ol#Hd Browno] “My father never went into the woods on such an errand, nor his
father before him. We have been a race of honest man and good Christans,since the days
of the martyrs.” (p.7T7) 2t 27T HFHE 7w Mol o3 Jads 23 REMAY
WEAS BHEA7ch Zabetdel vl a4, 93, FAASE PED AR 7
Boll AZEYLT FES 2¥d °o]5L Browno] Hio HES U3 it&p) #EY £
Ho = K AWElH

olx stds] TS Fi-& =l Javio ddsl BEA FYIZ EHE#HA Brown 2 v
W “Well, then, to end the matter at once, there is my wife, faith. It would break her
dear little heart; and I'd rather break my own!” (p.78) &} 3 U3l H<l Faith& B#HI
v}, Faith7} SES2 25 & o5lwl Jaul+ “Nay, if that be the case, e'en go thy
ways, Goodman Brown.” (p.78) 2t %e}s FE sk % 3ok

LAES] 1BtR Shrdéfdl4 o 4 v A Javlo 58 E (A =€ Advt) 9 o
W Faith o B&0 eIl S48 FRAE oy ¢lul Abute] Faith o @&l F5A¢
+ ¢ Faith7l @ASEA REEM FELLS, 5 Brown o w#< KT faith o REY
B FFEY S BrAFu skt 237 A2l Faithe| W% Brown o AWM (@~
BE+ Aotk

Faith ReZ F3¢ Y (Bl KF2E =gt Xl XY HHAA Brown
£ BT oA o] B2 BM Ehr@Eelstn shusl 2R L sHEold Goody Cloyse 9
Zifolct Goody Cloyse ¥ HI2 Brown oA HEMES 7I2HE g2 =2 “his moral and
spiritual adviser, jointly with the minister and Deacon Gookin” (p.78) o]l v}, 2.%7| = &
ol Goody Cloyse | H¥%-2 Goodman Brown o 89, ##) H#%& Boksks 2ol 134

30) William Bysse Stein, Hawthorne's Faust * A Study of the Devil Archetype(New York *
Archon Books,1968), p.62.
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228§ Goody Cloyse 7} ¥lE Brown 9 ¥ ell4 €422 sl gon, EMe JauE
‘your worship® o] 2tz w¥+&n THIE FZelsle Aotk Goody Cloyse ol A] Goodman Brown
o of A 2FOoE el vavlE MHY staff & adolA] YAFo BER Tl £
BHE 715 & 9%l Goody Cloyse o HiBlol Y5 &£235ln 33 Brown € ohAlgd
Faith & Foj&eole vl fgf7 & AT

‘Friend,’ said he, stubbornly, ‘my mind is made up. Not another step will I budge on
this errand. What if a wretched old woman do choose to go to the devil, when I thought
she was going to Heaven! Is that any reason why I should quit my dear Faith, and go after
her?’ (p.80)

Faith o] kel o4 FFa3 vzl (BB € 23 UHFE 4o vtg A #o|E& Brown ol
A dAFIE od &7t AbekA H™-eL gzt ARbA A Brown 2 E7hA W3 (faith) &
Risl BRE Bl Al BFo Bl KA B RH¥E LJH oAt Fdd4A ER (4
B o R T ER @3 FaithelAlwl &7t googtel, 28y ol 23t BHES A
2 HlAlE ofFR glo], Brownd FMHY U9 ikl SalemviE9 F4pe} A4t &4
ol B3I o el Brown3 v1ulst $Rdle 3B B&clel 1 3L ZE Algo] &
0E U3 AMK G8E AL W Faleh YAt 293 geozz el d&
o o ELoll4 vlE 259 FMo| WRHIUL 1EL Goody Cloyse 9} v 7Hx 2 FHEL +
glo] BRR 77 Ha AE AF2L Ue Holvh R#FEAES MEfol HERL FAket A4k =
Foll dFE HES We Brown g AFEL v HHET FE 4 gol AW =Y el
KES FERSS dot2rHdl sted $eial #oh 252 A3sho|nt 6 shee] & 2
o2 Wit Arjcl4 WU wbAY$ BHAA Brown e —%Fo FE, F 285 2} B
2o BHEM HHp stede Jebrl HFEdde A e “With heaven above and Faithbelew,
I will yet stand firm against the devil /" (p.82) g} 432 Ao} 22} o] BiF3 ES 9
A FAY B sEL o AR TP LR Huo diAolrl FE FUvA ARt
oh, 28a fol 53 & vk A EY $F4AYH BRY 43 3ol 5194 Brown9 v}
& BRAIL Ard BRI R AL G5, FAY Aglol 277 BEL T 2K
Rl BEsH A8 £984 A dow 2§ shuv & Y A E FRE BEs
Adgicl EEMOE @A Faithe S M Brown & “Faith/" & BE HAcd, 27
shed &3 R 7 37148 7hEA JEAs JRrhA fell A Aol A2 of
< ol Faitho Y34 2 Lojgeth

Faith 7} #meE Rl 23 UUW Y3y 2] Hojxl AL ¥l £l Faithe =
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4% 34% uBstE Aol ol T Browne| Wge 22U WkolH WA KRS Bksio
ZAelrh. HE shw(heaven) o] % o]+ WL (faith) glolt HEE 4 gt Jbdf &
satet, 29 7] @ Foll Brown-& “There is no good on earth; and sin is but a name.Come,
devil / for to thee is this world given.” (p.83) 2}x #EF9 ¢ Pt &5 Good-
man Brown & B2t HWikel4 5£23] KLt Holch =Het4 Brown 3 EMESle] Hire &
Do 8 o]Foj 1] external conflict & o] HBiFol4 climax = o] &1 gl

BH9 Affy M 22 (poor little faith) & 747t22 RiFsle] =Ml ¥ ste Brown
€ Fatho £4535 AT ¥ £23] R olx) 222 FRES 2 3to]s} sof AL 4
TExT ironical g giEol Jepdel wlE o] BEY Il external plot O Z o] ERS fall-
ing action |2t sh3lch. a7t YAE MY AHo|E 2242 AHo}d Brown L o 5%
jikf o b4 % (the heart of dark wilderness) oll 4 Abg& FBES] T3 80| x| o] st A
fiIf) 48 (the instinct that guides mortal man to evil) ol §2e) FEY oo BEXS
& e B4 Salemu}-&o] Fleujel BESIY ZE AlYES FRA 2F, J4u
dlef 427t GRS P34 A4 SN 710 Browng HER} T @i H
PR

H9 2%, 159 MmES EBFA st REFY o3 4e9) sfod e RES}E e
FAY 4271 A4 TeAHAE ol o] ST AR BHL BEKAY £EEL  “Bring
forth the converts./” (p.86) sta 43 ale},

¥ Brown & of& ARE obd Balol Aol el o] Ty R REEE Yol oAl
Xk 28 B £F & (the sable form) < 4]4 ZE AR 59 293 58 Wl B
A W% FEMES b33t o] REste Mgt

“Far more than this!It shall be yours to penetrate, in every bosom, the deep mystery
of sin, the fountain of all wicked arts, and which inexhaustibly supplies more evil impulses
than human power—than my power, at its utmost!—can make manifest in deeds. And now,
my children, look upon each other.” (p.87)

EM °] ¥& £ £ Brown 2 #Ble] £o] Bl 2 XY 44T @ FUE 4
4§l Faitho] ABEY 2SS 233, opi€t 2 ERY KM 4 2 29 149 HE

< viebEgieh SMES] KAIRL vHAAILS FF sl Rol Zegle AFL AR ojF ¥
2 Kol Al oo BEIE HE EFES 3o

A basin was hollowed, naturally, in the rock. Did it contain water, reddened by the lurid
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light? or was it blood? or, perchance, a liquid flame? Herein did the Shape of Evil dip his
hand, and prepare to lay the mark of baptism upon their foreheads, that they might be
partakers of the mystery of sin, more conscious of the secret guilt of others, both in deed
and thought, than they could now be of their own. (p.88)

Brown -& “Faith”, “Faith” & $£]x]9 “Lodk up to heaven, and resist the Wicked One.”
(p.83) 2ha gee] AW FES $2AErh ot BOM U3 &KgE Fsle AR F
AT RERE Kol

LAEo &4 stiho] dols] fEFE “Had Goodman Brown fallen asleep in the forest, and
only dreamed a wild dream of a witch-meeting 7 Be it so, if you will.But, alas/It was
a dream of a evil omen for young Goodinan Brown.” (p.89) elxx ofeli3}t BERH-E F32
ot 23y 59 BHfo] EiEelw, Fold, el 2kl Li# Brown o BaEal 4 EER®
o} HBE+ 223 MES= gl o/Ed o3 Salemv}EE 5 5ol2 Brown o i 4o &
ol Sl At FRol external plot 422 o] 52 denoument ©2t3 stz ek

LAEol4 external conflict & HL22 story o Bl Bk 447 AEs 2ch o
R “Young Goodman Brown” 2 shube] ER/NREA AU A FE A+ AWML AR
MRS ol Fn 3len, external conflict & 002 e #kel FREE  Aloh Al sk
43 EMEEFel et shAs

Plot 49 fij@® kol el setting %t character 4l plot 3 —FtE (coherence) Y& #H
BE MERE ol F2 vk A setting & AR R FRA RER TR HEIL w
Eeot HBE olF3 Urh clAd BEEY HRLS KES Salemvied M 59 Lol
BEfIRY FR L TR W3 RETgaIl Polzle HRE MRotolsh. AR Goodman Brown-&
AR BERIQl $E9ell KA Salem g = AANRMQ st OB €48 #E
T F of4A] AIRAY BEEIQL ol el EAES Salemvtgoll Fof-2ct

o2 % WY MM TR, HEM BEM FRd FEH AL A—3 ABEoith=
$EH €50 BHsld A2 Salemvhgoll B Zeolvh 1yld A%y BFsa &
53 Ae £AA Goodnan Brown Hojch o|d RREY HR&N4 HHs) &« (FXK7 FiF
o3 Ambiguity S BIEAI7] £%9 FH#-L 224 Goodnan Brown tle] HE#o 2 WHS #
o] obd A whe EYgch 2%l 2 FH-L Brown o EES KITERAA o] F3 F
Ex oAy 282 geom A5 Brown HH9 {LEMN OF =T FHEA Aol 224y

2R o] o EFolE M) s AL ohdch FEEIG AL TR BES Salem vh22 K
£ Bfeln, TURM B Ml £4% FHL Brown EH7He LEE MExe 2]
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ot 834 Brown o #Hy Wi A LEE FMolA v FH Aok ofokr] 9 of
et 2ol o] fRARe] £ BERE vhx] AMIQ Lol W MRAY BRol B¥sich

834 X F72) HE S @ES plot, character, setting o] FiFfo 2L 3 Eo FER
Sk, #ASHY HESES el Bk RS #Y 4+ gk AL HA, ooy #
BL Ha Ao CEE RES #MBsior 5t7) S Eole, B4, 4 E ML LRE F
7% symbol, imagery, allegory o F8EE ursiolsts] wjZojrl, =tel4 Levino|  Always,
then, along with the allegory and the fundamental moral emphasis, Hawthorne is faithful
to human psychology -+ ” *0 ek #BIsI o] o] HEL LAAS LIRS PLOZY in-
ternal conflict & g2 4 e} kol HE L2HS s of ghel. Brookse ©]
olofr] o] o 2jqt Kt & o} &3} o] FMstm gl

The journey into the forest toward the great ““initiation’ into the evil ‘““communion of
the race” does have a growth of suspence, as does a story of action, but the suspence is
directed at a philosophical point and not toward the resolution of an action.?

IV . The Exponential Approach: symbol, imagery, allegory

Faith< I < 9 3£ HE Goodman Brown ol Al RfTE obilzkx] ERista 21 4 9L 3
A4 P FE AL BFLL 2 ol ddE st o T YAoE Ha FHEE
3471 = gelch. Brown & 2 F3 A 7ol ofd e AAAF At Uk oAl ohuisg}
ozl 3 # Brownd vh&3t 3ol 2 Foll Ha 4 At

“What a wretch am 1, to leave her on such an errand! She talks of dreams, too. Methought,
as she spoke, there was trouble in her face, as if a dream had warned her what work is
to be done to-night.” (p.75)

& ohi7t A Heke T AR E o7 Brown & &&elx A+ Aeolrh

°f ¥o| FaitholAl: 58 && Foi4 x| KTS HHEAI774 A% Browne 1 FL
£ Ra £2¢¢ AHAE KT BTkt A otk 5 Brown©] EASHA BBRSHE, such
an errand & "2 T AASN FESH HMEA v 222, o|22 Goodman Brown °| %

31) Levin, p.15.
32) Brooks and Warren, pp.29-30.
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£ol4 }2WE uh} ‘covenant’ Bt g =24 N BAasAe o AEL BEL ER
KP4 The dark figure o HAFR S 55 Adch F Brownd SSETLE o7 T
25 BEIL WES Aolth 297 # %ol Brown £ ke “Pray tarry with me this
night, dear husband, of all nights in the year ” 2} Baa @ e RSt ¢ of all
nights in the year this one night must I tarry away from thee.” (p.74) "t EHY ¥
K’ Ml AL olvy MEE, RigM REE six %L A AL sdck WA Faith o
A UGS BERALE o ol4re] Mol RS XS %ok °|£F Goodman Brown
o RS BBMMOoS HMEs | ous REESAH HBfEsich o) ol Hal Cleanth Brookst
ok &3 o] o7& ®ERCH

It is odd, is it not, that Faith has been offered no excuse for her new husband’s journey,
which will leave her alone, he says, this “of all night’s of the year?”3"

2} ol2g AT Steino| “Its chief actors are neither young Goodman Brown nor
his wife; rather they are the symbolic creatures of Brown’'s distorted moral cmscience?")
23 HEYSo] Faith7t REM BASZA S s 2o R&M 2ol HY KO FE
¢ MRS ¢ = MRNE 34 Mok & tadol B/ U2 Brown 2oE REH- AH
2235 AL REANE Aotk A 242 98¢ SAL FBell wxzda &, B
®o 2 BHE 22 9eth adu 2e MEE stdol AR REAL HHEEA 2
glel. 27l Goodman Brown & 77|l fitffol ‘evil purpose’ ¢ ZBABHAAL HBEE
ol el KFTE n3gch

o]9A ¥ ® Goodman Brown® $4oi®)¢ 1 Hbiol Bi-t BIAd 22 33 Ambiguity
o] g7} opie:

Notice that Hawthorne is entirely explicit about what Young Goodman Brown intends
to do as he starts off on his journey into the dark wood. With the full consent of his will,
he means to go to the witch-meeting, return the next morning, and resume his ordinary

life with Faith.3®

Z Goodman Brown ©] Faith& % 2]x]3 ‘present evil purpose’ & Ha&l 4TS <y

33) Brooks and Warren, p.29.

34) Stein, p.6l.
35) Neal Frank Doubleday, ed., Hawthorme :Tales of His Native Land ( Boston: D.C. Heath and

Company, 1962), p.55.
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she AEE OEelE Abste FRel ot AR Ak HEEES (FAT Holth Raithol %
HE Brown & 5242 S04 7 Aol HHY REoll HWal o234 o] dsin Uv:

‘ Poor little Faith!” thought he, for his heart smote him. ‘What a wretch am I to leave
her on such an errand!.... But, no, no! 'twould kill her to think it. Well; she’s a blessed
angel on earth; and after this one night, I'll cling to her skirts and follow her to Heaven.’

(p.75).

ol Faith 9 Al58l& ¥ (a melancholy air) € 23 H&9 HTEHKS Eifs ¥ Brown
2 19} o] ‘excellent resolve for the future’ & 3B 2 A HHS RFELT EEA7 24}
el aeu} o] 212 “after this one night”, & 93] ¥ Mol LA W&~ 4
<+ AH9 B Bk FESeL old d& Marting o}g3 o] HEEsln Ur}:

His (Goodman Brown’s) journey into the forest is best difined as a kind of general, inter-
minate allegory, representing man’s irrational drive to leave faith, home and security tem-
porarily behind, for whatever individual reason, and to take a chance with one more errand
onto the wilder shores of experience.**

& Goodman Brown ¢ Alake] Mol n}8o| Bele M BEL Ksl Abuks #ke 9 1
31'% BiT7] A& K7€ duve Adojel £AG ARdlAl= “the instinct that guides mor-
tal man to evil” (p.83) 3129 Goodman Brown 2] &7 olalqt LER At A v
X5 Aoleh
BEME DEel derF AR FER KEL BRIUMll 95 Browno| BWE FAsa
AARE 2 BE<x %Stk Browno| HHS W&o &<l ot Faith§ “My love and my
Faith] “My sweet, pretty wife “a blessed angel on earth” & £ 2+ -2 v, Brown 9
@Al = AME ®KS Bk 224 oJEE BRI vhetoE Ko ojEe WE
of KELsl£ AL ok ol Faiths} K3t 3M@A = giclke reality & ¥2 Brown 9
AEe] ZES Jeld F+ imagery REIE gk )R E Ugo] U MRMelA4 Brown A}
e FRE U, olE Hi av £ KRR KTE ABEF Aotk oA FRE
“poor little Faith /” g} &2 imagery & 58 ARl FMM W& Hetst= Al &0t
U YA ZAA7E REA Fa A+
ol®l WA A4 £ =, Goodman Brown 9| £ HRITL HEY USE ®KRAL FM *

36) Martin, p.92.
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Bol BB AMY 24, 123 2150 20 ARM mEe ke RHal B A= K
ASE BEN SR WY imagery 2 FHT I + QL

LA Lol 4 Goodman Brown & ¢&Mf7ol w2 His} Rus LRI (WES imagery  #H
# Bstoh thgel: Brown o 4% WRTBRAA Jehd AWEe ST PLO2E setting
o} allegory o B2l imagery T BR ST 22l

+ A/ Goodman Brown ¢| ©| &< EAZFAZAL Bkst ohd et ARl & imagery,
oz AMe B, CEM REERET Jdelit symbol 242 RET ek

Brown o] 2 #-& x| 5] FMstn —RAIQl Bk AR 5 (every man) ol W REHSE
EHEE Aok 28lx HE#ET Bkl 4 Goodman ©|2 Badmanol = Bpigh HYFE |
wr} #Ego|n RS BWHI AT o 2L AR Bifsla sl AES LB B
sukiE = =3 B, Wo3% FfE] LiFshe BEES RES detist BEFEolch Goodoldt H
Smr Al e ERAS 5 (Original Sin) of HAMES R#éshx = AESHAE o+ A
o) B88 OET &ESE Ao evil ol #HY MWULLEAA &b Aotk AR T
st o) S FestdA #ige Wiee Pk 1 KB HHEoE GHM Ued e
a REAZ W BOWES FETC ded BHe oo FERA, MKt oo K&
o EHL KRBT 4 olvke FEL AT AMS Aoptel 1 #HR 23 UEoE Bk
Al B BES s A BEKE AEE UHEDL ML AREAR] &S
oh, ol Ad, ARMOEE ML HE WS BESAT 2 Alde €59 st %
gl sum e 2o WEsT FHEY Bk OEs S48z ek Goodman °F HhE o]
& REOEY BEREANA HEsie AMY Z45% JdehiFe BaEelch 2887 el
wY Soo ERAL TEE AL 259 A (the dark figure) & chE3 Fo] nkiEste
AR tEe] B Mgt :

“Ye have found, thus young, your nature and your destiny. My children, look behind
you!’(p.86)

‘Depending upon one another’s hearts, ye had still hoped, that virtue were not all a dream.
Now are ye undeceived! Evil is the nature of mankind. Evil must be your only happiness.
Welcome, again, my children, to the communion of your race!’ (p.88)

AR AES NE LBRES REASE ERolch ¥HE Goodman 2 AME AZoE
Do KBS FEE Be Eh FRMOE BVL WAL LT AU s AR
tEsd LERES HAMOZ BEATE ololth Fol youngoldt HEES ¥ A
2 the dark figure 7} i young 3t ¢ ESkolvh F, REM @AM AME FHS ch
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“ Young Goodman Brown "ol i3} gy ¥ 23

< As 2L BEE Bk ot 3FE 2 HE £EHE A Xsla, #ER
B Uoo AES ABSHR Este, 2¥7] dTd FHRl wxlz #w%EsH] 49 A X
B B deb FT Aolek

o]# ¥ Goodman Brown 22 fREH v HEEWL ARRMES BHS Hawthorne & Folgbe
allegory 5 # sl FHA1712 Ul 2 Goodman Brown & £4E{TL 2 ACHH
o] REHFZS EFERolcl Hawthorne & Riie HtES #Rst= L& S BESIa
£ A LEBM O 1§ Cheart ) 3 41 Cintellect) o FREBRHSE Bu Yot

__in a want of love and reverence for the Human Soul; in consequence of which, the
investigator pried into its dark depths, not with a hope or purpose of making it better, but
from a cold philosophical curiosity. ... Would not this, ... be the seperation of the intellect

from the heart.?”

AiES] Bl %o BEel m¥%e Bl ®Absiol iXe] Goodman Brown °] MEfTshe
KPR reality o €45 #3 Bo| wAFsta & Folwh Browno] KiTde % %32 Brown
o] 2]# “There may be a delvish Indian behind every tree.” (p.75) 2t BHRES X
BEg e So] RoEo] Abuty BEXS golv A Faolvh 234 HEE FE
3 dbmol wuo] 9oy ol KB HES Bohelt Zold, Affe] Aisin &K
o wEttal gk fHFEelvh:

(o

ol
fr alr o

I

ol

Young Goodman Brown caught hold of a tree, for support, being ready to sink down
on the ground, faint and overburthened with the heavy sickness of his heart. He looked
up to the sky, doubting whether there really was a Heaven above him. Yet, there was the
blue arch, and the stars brightening in it. (p.82)

o5 & P FPo| HWAFSHE £2oI R WAL 2R w2 ol okd o5 ¥l
o]Zo] 2ty 2¥Wr| WEol Brown € £59Y ¢ S ¢ FEA U F K& FHo] o
Ugl o] §3 A48 Aute] F2] & AR Bdel st e e —BiEts ER
stAl =& Zolch

Hawthorne 2 v}2 Jg¢] —#ft-¢ 2] “depths of the human heart” 2k reality & for-
est 2He allegory & $3te] WiRstn vk % JEES —MtE EHTY Hawthorne & Sl 2
o] #4178 %3 Goodman Brown ol #| AMEIES AER 4215 B4t v Holth 1=

37) Hawthorne, The American Noteboohs, p.106,
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frRt BEY 729 REXHEQU the dark figuwe o FRE Za chg3} o] AR HEY
EEES N

“This night it shall be granted you to know their secret deeds; .... By the sympathy of
your human hearts for sin, ye shall scent out all the places—whether in church, bed-chamber,
street, field, or forest—where crime has been committed, and shall exult to behold the whole
garth one stain of guilt, one mighty bloodspot.” (p.87)

MR ARol oidl SRS —Miko] °lE % REmoR 2|t Goodman Brown & o]l
Y FNE BN gk sl BES EE, 54k, A4k, 2832 ohy Faith 7ixE 2
BEYg BEXY AR RSBt 317 #Eolvh °] &L Browno] £33 st Ae =
B A3 AHR S8 28 R St BEY Aotk o5 RERS EBYx
W%el S A3 B¥Y Goodman Browne BEAA ©of ol4 F#EsE AT Hiko] gloh
apeb4 o} BkE A 27hA] HHol Efgslelen] FMM S AW GHEY BES B
ke Aole, okt ARitEe] B Ase] =4tela Yt AF S BEY FAHEES RRT A
olch, fFFRT WY AMIES =0l fliAol obd wE Brown z4le] RELES AEd$
&3 Fe FoE R Fo Ut

... that his arguments seemegd rather to spring up in the bosom of his auditor, than to
be suggested by himself. (p.80)

But he was himself the chief horror of the scene, and shrank not from its other horrors.
(p-83)

The fiend in his own shape is less hideous, than when he rages in the breast of man. (p.84)

% Brown ZH4l9] EER BES U BES Hiko] 49 T3 B Aotk &
i Hawthorne & 714 £t ©| 59 Brown 2.2 &R+ 2g AMEY A KEPHoD
st RS NEM FES Brown f 4TS Ba RHAZIZ dv Aojch

23 ARS AN FER S E8slc BZd4, $2+ Goadman Brown 9 E#s 78
< 53 o HE ARMEY FRE BRI =l Brown & BES o BRRA BH
i & TR LMol AGsH Sxut 2t T AH AEM EEEE €Fs, B #
FE BBIA goda F3UAch o] HisBEL &R ALY Bl A A& 3
© F7HA 59, & BRERS] R Fo R Hikolelw sizlch BRERE ¢ the
heathen wilderness ” (p.82) 24 237 FESIL T#igt &Kol =4legla sl Folth Kol
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HE Fo| HRE “the stars brightening in sky” (p.82) 4 #ige] 5w}, °l 2ol o] |R,
AfIEy E8sL 2kso] Lol Fojvl, Goodman Brown & u}g BRIERY W MEEL
2 Qls AbRke] EREE U3 RO HRS BRI ST —Fol AL EBHY #e E&s
ol A& HEESA ek w2 o] BHM Fo BES REANFE Aol WA Faith ojet,

S Faith £ 889 U3¢ ®Rse @AM R A ARM Az féﬁﬂl 3 K
B9 WAL Z A reality o[ct. 9] T4 ARfRol4 ARI® Loz a7} 7t BEs)A
fFRIsStE A2 w2 XWZ2Molvh. Hawthorne o) fE{IEy w29 #Eal Faith & Brown < &
B MASE READ AL old HAW imagery S Uelus] A3 A olch Faith 7} ® =}
R#o2 o3 9t PEL o Frhx BHRE AU Y] o 2o a7t dadoeltt,  pink
color & red 2} white o] ®Afolct, Yskalad, universal symbol & oty A|u}, white= {5
) Rge] aog, redt ARIY 433 (S oz 2 & A7l = -Fojct,

Faith 7} FES F2lo) BRRel BHEE A2 Brown o Efol Afese BNE, = GO
B &3t AR Mol %S BT R Brown e HEY BHL K@U £ g 5
7hA1 o By d4E FRl ol Aok

2137] sgoll €4 oYl 4 ot Goodman Brown o BEisl 4IEEHE MEI<S ol glgl
2ol BAK g LB RAL BEN HE Y B BRI Aok Muh opy
B AR A% EHS RANODE FELE] ¥l2e e ARY 5 gt 2197 o}
£ Goodman Brown € ©}g-3} o] MW S|I GBS AR 2&oT MEI A ojc):

Often, awakening suddenly at midnight, he shrank from the bosom of F aith, and at mor-
ning or eventide, when the family knelt down at prayer, he scowled, and muttered to himself,
and gazed sternly at his wife, and turned away. (p.89)

Goodman Brown £ AR EMEEFR & SMKITAH LB “the dark powers of the un-
conscious which threaten to overwhelm him®®®) 2 Wa| uta #£Fo AEE BRE +
sigsh 5 K] Ugd AMIN A1%E 25 tloluid 4o #REE U2Y 4+ 9l sigew
YA Aebsl —4 € vhal Brown o] Eiol HEMU AW st S0l 4 Qe ER
steba sk ole @ #KE $8 FRE Goodman Brown o WM FEERS Tkl =&
e HRES WEANA HAF2 ek o] AL Turner 7} “This view reflected the most char-

acteristic element in his literary method, the presentation of inner meanings through

38) David Downing, “Beyond Convention : The Dynamics of Imagery and Response in Haw-
thorne’s Early Sense of Evil,” American Literature, 51 ( January, 1980), 474.
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outward evidences ” %) et RBISHE Ol A%l sH) BiLol HEE T AELES R4
7]+ Hawthorne & *psychological romance’ o F% Holeln 512 ol

22\ Goodman Brown & °|E & 3-83t3 BEMC ERM ALUeR o B BEY
£ BHE AT 4+ vk 2o EEY AL £5KT B8%el4 Goodman Brown o] 1
of 2L BEE £ BEe 938 ®#olth Goodman Brown o £&o¥ & ARt R
o RES =742 QFE, = BEERY BRI Fo R Hys MFERLE 2 4
GMe LEMC)S #AMQ internal conflict & o|Fa 3Urvh

Goodman Brown-& % Z7}x] H&o BE AW AAE FEN U3 AMM EE] ol &
thA] gebAl [REE dvich oby Faith 3 Sgdcl azla EMe tFo2 BHE e
Faith o] o] So] EEY wivic} $35Aew N2 ¢ HELE Brown & HBAUrE AlAY Good-
man Brown & #t7| L3 FASAHE S FERA @&l RES ¥, Goody Cloyse o HE
& 24e BRI 3, 22 ZA9 GokimA4LY #4HBF, 1vie} FaithE FRSHE
24 I 93 A E0s GHES B 2ok Brown 9 ol ¥ BHL BEY #
RE PAHA ol AR Aoz B 24 REOLEA £33 A BHM Fe E
ER e uEse Aok

Goodman Brown o] FBEE ejote] Hikel 4 WAlE 4 At BEF B8 * heaven * 3

o ARIOIAl S AEE Ao At Aolth KEl o2& H— IR HKL faith’tutE
=314 Afesich, @AY ‘heaven’ 3 °faith’ & AR SHES Bitkal sleta shaleh
Faith 7} DlE3 7 8% Adx 917l = 7ol Goodman Brown & Faithe £% E37}
ERs A BED AR 2go3 &#shi =l Faith & #%¥ Brown2 “the demoniac
on his course” & HHste] 222 WE Fo BRAL S A K& Aok o] ER
o ulE EHL 93 HEsHAs skede FES BRI KR A bt X2
< A A4S BRI T AMES SRSl

‘Faith! shouted Goodman Brown, in a voice of agony and desperation; and the echoes
of the forest mocked him, crving—‘Faith! Faith!" as if bewildered wretches were seeking
her, all through the wilderness.’ (pp.82-83)

ol 6] fEME D3 AR A& FKS Mot £Eshe EER A3 M8t AH

39) Arlin Turner, Nathaniel Hawthorne : Introduction and Interpretation( New York ‘Holt,
Rinehart and Winston, Inc., 1961), p.33.
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“ Young Goodman Brown "ol <f 3} #.ie8y ¥ 27

o FolAtt 282 “faith” & A= o Qs Prbet il o] AL WA £k Good-
man Brown £ °| &3 H¥L HFolsh 2+ €% KTIA B HEw RE AL Wk}
I BAS RaoE SESNAT BEG BRAY £¥E7 BA Faith o o|vll i@ A
< H2oH 33 dEa o] BRERY R EME o

‘Faith! Faith!’ cried the husband. ‘Look up to Heaven, and resist the Wicked One!’ (p.88)

Goodman Brown ©] vfx] vt 9|31 2 o] el BekS HIMLA7| = AECZA internal con-
flict (UECNAH FR-Y o fERS climx 2t st ch, $4HFFE »FAl + MEY  Brown
o EBst WEE #l ) MRl v] o] el o] miA%t AL sl irony 7} ofd < g
oho 2 ol irow & B fFRE o RS LES WKE HIEMOE BAsn 9
a3k

5 Coodman Brown £ <492 allegorize ¥ ARIES] BMol 2o KL S B BE
sha W% NEHRS ZRIASLS BE 2E AMEY NEN FERS ERSIGAT 1=
shee e FHEE B#chx ¢ 4 grh AL olEE HSmolust e HAES BRI
A7l 2ol REEY L3 AR Ao REAE FRstn U8 Kigd o FEL AW
Yo e Aotk ofg FEs FEL oI AWM Bl AET STN WE = 8%
fy ¥o| k=2 ye] B|ILE Aolvh we}H Goodman Brown o vzl u} ojal.e AR %o W
Boll et BN HBE kYl shalch Hawthorne & BT #He BAES AR 73
FiEstn £8Y REE REYS X Ao

V. #& E ]

Hawthorne °] H& 9| fF&& °psychological romance” 2}x ‘°)ﬂ§1‘-f:°l “Young Goodiman
Brown” & £AZ Goodman Brown 2% REst AM 259 LEN BRI € 4 3ok
AMS] REHE Lol W08 7122 Hawthorne & BESET SlfrEE o £ Hsle]  AMILtH
9 (A (the truth of human heart) & MB#stAl EiH7 2 ek

B (nature )& #R22 MU symbol, imagery, allegory & MM 7| 224 ojolr|2| &
EXE M, OEM, T8M22 3247 Hawthorne L Mo} Woke) FRL SR{EA
7l #sl Ambiguity o] Bk HAIsIATE o= % WMWY Hik (Technique) 3 LEE BN A%

40) #-4#, Nathaniel Hawthorne ( A ‘¥4 234}, 1982), p.34.
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(Action) ©. 2 Hs| “Young Goodman Brown” & ##d ##FHRo HEH-E wEEsHl s+ B
Bt Woke] ML YA gl 2 Y o] AEL HHM MA ERIREA MRES
AU: 9t = \EF plot 3} v]£o] setting # character 7} —E % (coherence) < ¢35}

o HEE WES o3 ok b4 (ERE RS BEN ST F#XO HFE o HE
o] A A TMES BT KW ¥ 4 Utk

DHEO FEtE, = BB Rl BHe o HR} Krste AR BME (forest)
o|2} nature & allegorize 4|7 fFRE TE ARE RiEMo2 M+ Goodman Brown<
BEdl § O BREHRE £49 Jad (Devil) 2, BHE ¥ HRE WA Faith®  imagery
Al'7|3 glch, TMES] symbol € serpentine staff ©| 3 Faith ] symbol € pink ribbon ] o},

#:J5 Goodman Brown & NE#EHK ¢ Devil 3 Faith o %37, 5 AL BREF €
Sy Eo R ole) M@l FMA U ARMM A EHEE HAMNLE REGHT
Faith ¢ Hi%© 2 Goodman Brown & A4:2] FE#AY BKE 713 24 Xk Brown Faith
o mEoR W AR w3 We3 A 5 wEHIoU ol B HHE REsT
=shxle) Baw o 4E @Epol gl Zojch v F §49 ERel Tola, olztn- ¥
A ole] LEMOT BBY MM FEES HRE faith (FAE @E) o BES R
Goodman Brown 9| BH< REMCZ HEA )7 dl F43tel. Hawthorne ¢ “A stain upon
the soul ” ) 2l FRe] EE~7F BoksIE AMY AEM REHC T LEY 28 BRc
“The fiend in his own shape is less hideous than when he rages in the breast him®(p.80)
B HRSx ROl HEaayelch

a8y o] e WhkE ®So] BHoE Ke Brownd M AR 27t 4ol
A ERel Bisie REY AR EHE F HBAA ool Tl HH WIo] HEL
g 4 Y Srx A4, = EEm 2eH AMRY A& 25 A Brown o] EHS MHEA]
ol 4 Faith= K& “Look up to heaven, and resist the Wicked One/” (p.88) et #Emu ¢
AL ARIOHS B fIE, = Fo kol o EHmeln kRENET B#E HAY A
ojc},

ojg} Ze TS BRI EHHAZ L BRA Hawthorne & $-2loilsl ZFY AME #H
e s 23 ok o Ad AKS ¥EM Tl B Brown o ZMERL TH R W
HiEtHS REQN HKHol 4 vEF ALY S, AMEY BRI, SO0 #ES S HARIT
slos, =5 BALTHES ] A8 B8 &Rl —2tE mets e etk

41) Nathaniel Hawthorne, “Fancy’s Show Box", The Complete Worts of Nathaniel Hauthame
(Boston and New York : Houghton, Mifflin and Co., 1882), p.250.
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* Young Goodman Brown ” o o 3} #3fuy e x

2314 Hawthome £ *Young Goodman Brown” ¢l 4, {F{ify 8o} WY ol XS 2
=9 ARE, A A% M Yol ARAY XM LI ARt BEE dx2 U :

It is a sin that grew within my own breast... A sin that grew nowhere else! The sin of
an intellect that triumphed over the sense of brotherhood with man and reverence for God,

and sacrificed everying to its own might claims! The only sin that deserves a recompence
of immortal agony!*»

& AMY BERAA GO W At KPS Tl B ARgEs} B P 5] of o
et Humanism§& AB |24 Hawthorne & A S AES RS NEHY AMMo=
st Qi

Hawthorn pitied rather than hated mankind; he was burdened rather than revolted
by man’s heritage of sin.*»

42) Hawthorne, “Ethan Brand ®, The Complete Works, III, 122.
43) Spiller, p.60.

— 305 —



» e ¥ A

— Summary —

Aspects of Critical Approach to “Young Goodman Brown’”

Jong-min Byun

Nathaniel Howthorne, who called his fiction ‘psychological romance,” was an explorer of the
dark depths of the human soul. His observation of human beings taught him that everyone ex-
periences guilt or the feeling of guilt, and the consequences of this are inescapable. Accordingly,
the material of his stories concerns the sins of mankind. The centural theme of most of his works,
however, is not sin as a theological problem, but rather the psychological effects of the conviction
of sin. That is to say, the truth Hawthorne wanted to portray was the “‘truth of hunan heart"” through
the psychological conviction of universal sin. In portraying this theme Hawthorne used many and
diverse techniques:; symbol, imagery, allegory, irony, and ambiguity.

From the said qualities; the psychological Action and the complicated Techniques, *‘Young Good-
man Brown,”” presents its meaning with not only a few, but several rather ambiguous, possibilities.

With the variable application of critical approaches, therefore, the theme of this story is called
variable: the reality of sin, the pervasiveness of evil, the secret sin and hypocricy of all people,
the hypocricy of puritanism, the results of doubt or disbelief, the devastating effects of moral scep-
ticism. This writer, however, payed special attention to the brief narrative of prose fiction characteriz-
ed by considerable more unity and compression in all its parts — plot, structure, character., setting,
theme — than the novel.

As the result of the analysis on plot, setting, character, symbol, imagery, and allegory. “Young
Goodman Brown," with its ambiguity, its artistic structural balance and style, and its moral as well

as metaphysical implication, is truly an eternal manifesto on the truth of the human heart and an
embodiment of Hawthorne's humanism.
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