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1 % #H I Jamess} HEMEZ
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Robert E, Spiller7t "BfUMHRE 2 #KS) EAFEE Jamess] BE#Hsl KBol o 9 v
S}, "Pela MRSt gl %] Henry James(1843~1916)& /RS HGRIEEH 21 s+ BAR
PR EEE2 FMEx gdet. 297 ool Jamese] A3 #HF A 29 PREFS A
Hoz 3 WR 2 EHE o) F2 Ut E @A JamesE HHAE 5 JE WEME:
o} &} “International Subiects”s}+ WH53l /R EEo] o},

PREES BEERA 2on BEEEY AIRE24 Jamesd {FRHBL Btk e B
F7b AFSHAL 22 HERe] BmR RV BHES ol Ee] ERERIA JamesH
e AF3) REY Ao B 23y James: 171 ARG Sisy SR JRE
% RBE 53 AF®] AEA ARARY LEE #Esn ERAA HHst=z) 4
9 RES A4S EHRMEE AR #rRstn Y. 2=z Jamesd) fERE #F=
vl glolA HEMEE A3 BFY & d+ WaEZE] ).

1) Robert E.Spiller, The Cycle of American Literature (New York : Free Press, 1965), p.170.
2) X% p. BB,
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Jamest “iirfgel A4 FAT BMO ABEHO A 19 EMEMS WENoE BE
A#A The Wings of the Dove (1902), The Golden Bowl(1904)% #EiAfEdl A £ 2z HE
EE KRS U3 gk olT HAELEESY KBUARL 2 BREME Mok MM(BIER
o), BRCIEER), BRBHAEE A9 5 Ak =224 ARBE A BER 9P
Do) EME FR(1)(Henry Jamess] #MEfEs EREBOC WEHAE ¢ st Aol
o hRie] RERAFERS HRY Hies REsgich =9A SR Efted T James 3}
A8 RfEel HEEREA James HRRK S dolry Jamesst BERREEE RET TR
< 4R F REFHN REREDR ST & 5 olv "Daisy Miller"(1878)¢} The Portrait of
a Lady (1880)% WHES T2z} drl.

I James?} EEEM

Henry Jamese oo HFEEA s 29 RRH PpFRHez dFodAzn g+
“The Art of Fiction”(1884)el14 /hitel A& =20 Ex}ey Rzl BEM wHE HEsAl o
3 gleh. R EEE ok Walter Besanto] FE-S KEsH:s BRoz o]Folal of
PREWRAA Jamese PRIEMANA] EBEES 20 BFEE Aol ohizk A2g KTAA
I3 T BEHEStE glel. ol EslW Besantrb JFRIER “EEMYC) L BHAML EEE"
(conscious moral purpose)d 52 ol K&l Jamest “WEMOIL JEBRM EEH

(pervasive and unconscious morality)g s} ¢} :

There is one point at which the moral sense and the artistic sense lie very near
together: that is in the light of the very obvious truth that the deepest quality of a work
of art will always be the quality of the mind of the producer. In proportion as that
intelligence is fine will the novel, the picture, the statue partake of the substance of
beauty and truth. To be constituted of such element is, to my vision, to have purpose
enough. No good novel will ever proceed from a superficial mind; that seems to mean
axiom which, fot the artist in fiction, will cover all needful ground. . . . ®

3) E=EMY 4ESS Jamest: HIEMS EFRL YL st
—/ANRHE B EE “A Tragedy of Error”g HfFe 2 FBk 140 —A—tfd #Bkd £
R RBES The Sence of the Pastd] o] 27174 x RM/GE 221, @R/ #R 1124, Bl 153,
#AE 74, M0 2%, Tx#E 79, Notebooks 9959 fE®E E&Esg .

4) +#E, Hemy James®| ¥IMEES HREHR", A THATI7T(AH : RAEFLELRE BFX
#, 1980), p.121-36.

5) Henry James, “The Art of Fiction”, Theory of Fiction : Henry. James, ed. James E. Miller
(Lincoln : University of Nebraska Press, 1962), p.40.
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& Jamese shlel #geA ARSI BEHES 2 ERd Jebd BIE8Y BR2A R
Heolok grlie MRS AL ek 29 o]y Rt 1896de] H#ER "The Figure in
the Carpet”el= HREAAX A Jebd Aoh A7lolA 2= TBHFE ] EF/ ezt
ol 298] = 92 AmEk(figure) 2e FHE Ad2 BRAA aln 9L G o
=k ol A & HFFEV —MMESe] fERSA 223 REHe v BN A Adz o)
bl Zeta eale fFRS EEN BE” ZRGE JU4Le mYL gt Ry £Ho)
ot Jamese EGGIERS) BiEtko) fERFEE A B vlA fFEs EEMoD &
IS BB 24 WESOA WERH BERS WAHE B A8 T4 SEme v
<+ stz gl

R EEEA AT JamesS) iR The Portrait of a LadyS] FFxgell 5. 5 WiskA]l BiRs
o gleh. o] F3ollA Jamest o] Eul 2. 4 “house of fiction”s] EM#@me RESRA /)
R HEtke] o3 o}t o] AFEm Yt

There is, 1 think, no more nutritive or suggestive truth in this connexion than that of
the perfect dependence of the “moral” sense of a work of art on the amount of felt life
concerned in producing it. The question comes back thus, obviously, to the kind and the
degree of the artist’s prime sensibility, which is the soil out of which his subject springs.
The quality and capacity of that soil, its ability to “grow” with due freshness and
straightness and vision of life, represents, strongly or weakly, the projected morality. 8’

BRI HEO BB T (RS EET BRI ALKRE A8 F95L o).
2B FRY GRS M) (FR AR M BTE SO MEEdA HEHeed
morality= MEatm HHEdA Lol AR £ slebe Aotk o] Buw  (FRERL @
M) ZFel ohieh slotal 4 §1¢ =T W& BEMO2 o] Zofal "house of fiction"o]= fEf
& WEEHE “literary form” S fFKel whek SEESA ®7EE 4 b, webA EBED B
K Af2e BRE TN SEY HELD MEA BrY 4+ globm James: FEo}

% 2% morality/} &gt @k =t &Y 2L A fFFF MEolA Bebe WER
WA ez HEED 2% ood T4 HEHS AAAD dedst den 4
zelEE PREE 2/t BEE AF2E BRI HTLA LTHRAE WD HEow
e MrEAACE ek Aol

RS W] A oL BMel UM fERE WU James: fFRE B 1 £
Foll MY BUHET TEAND Yeh James: s LI KHFY ARSI BEER

6) Henry James, The Art of the Novel, ed. R.P Blackmur (New York and London : Charles
Scribner’s Sons, 1962), p.45.
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4 + & A
2 FEel #EAANR 3 27 R¥EA, BB 7R PpFEREES dlde s middta &
B3 EL TS fEh A T8 ABERS ME, odz AERREEd =bd 234
s Al Qlel. 287l o-Fel EEko]l s fERE AR THESA 4

Henry James’s art--has a moral fineness so far beyond the perception of his critics
that they can accuse him of the opposite. This fineness, this clairvoyant moral intelligence,
is the informing spirit of that technique by the indirections and inexplicitness of which

these critics are baffled.”

53] Geismarzh-g #FFR+ Jamesst HIRI 27t ARBEHC] BRNRS e 24 F
APLE AAFHAE 29 el AvkaA HFel AFFE Ul A Q4L AL Kk, F
moralisme] grin=gl el HEid Fo James§ “the most facinating of all the minor
writers in the world” & FEHTAAL Yt .

Perhaps it was just because he dedicated himself utterly and completely to “Art’ itself
(), because art was his only life, that in the end his art was so removed from, or
devoid of, what we commonly recognize as life, And if he was only, in the end, a master
magician of the verbal order—if his true literary orbit was entertainment of a very
special kind, rather than ..the edification which the great novelists always bring to
us—well, what a puzzle, an enigma, a drama he managed to make of his own shortcomings.

And what a drama his modern critics have made of him ! &

EEd £5¢ Jamesti o] REER (LB 3+ Leon Edelg “James is not only ,
great psychologist; he is a fierce moralist”®el 3z B E3} BEREEFREA Jamesd 7B ES B
&8l 53 glcl. Joseph Beach 4] "The psychology of James is nothing but an
extended delineation of the moral aspects of life”'®g}ls #35le] Jamese) EHEFRS BH
sk gleh

o] £ & James®] FHEMe iy HFEEY HRKR Rl RIFE HEE & Y& ¥HAT B
BEL T TARLAE fFRQ James M9 Bzt REQ Aolch, 22 Jamese olv] ki
oA HZA vk} o] "The Art of Fiction”, "The Figure in the Carpet”, The Portrait of
a Lady?] FeAA 27k RS BEES FEshs R okd & W88 s&Esx o o

7) F.R.Leavis, The Great Tradition(New York :New York University, 1963), p.182.
8) Maxwell Geismar, Henry James and the Jocobites(New York : Hill and Wang, 1962), p.438

—39.
9) Leon Edel, The Henry James Reader(New York :Charles Scribner’s Sons, 1965),

Foreword, ix.
10) Beach, p.



Henry James®) &t %% (I) 5
obst o] RIEE Mot WIFES) o7l AL Jamese] NRIERC] el EEMT SRR
224 tdhAl " Aojoh,

Jamese] HEEHS T KFRZAY BL ASw AFEHES 0 WHAE IR
BANLT ¥ F Ak 2ok o] BEHM BRT AWSY WREES AR Ess 0
ME CEEZ 13 v olad EGM BHEEE $o James: ol Bul AEHS WiE
2E HiE, BE WK B, RE FRSY ABE 8B Tt ke el s
RS v A BHE "moral code”E et m vk mebd b SEES ki
AIFES7] ol Aol ARE fFkoz 24 WHEMF dAAL BiElk ROE 50T Rt
gl ek,

2 2t 2HARY BFNE AH 28N 4049 v AR D (FRIEHS
B olF 242 WY &+, BEIRAAEL EEE3E(international subiects)ehe Al2g
AREEA BHU) 2eln o EEEES WB ool James: SET FHLTG

Wit KRS AW SY EEH MEE A ERET EHANA Ho. drd4
3e Jamesd HEEBRES HAESA KA ol Ao} 2z HPEES oHF
Jamesgifiel R (FRY MiEHES Pkt o RET GHE Wt

I BEEEBEY BR

T. S. Eliots] JamesZ <l #o] "an author who is difficult for English readers, because he
is an American ; and who is difficult for Americans, because he is an European, *-Pg}
3 R w4 A= o] Jamesy BRI 3 WA HEET ALEL5E T AR
L HET AMA, HEH KES FBRT FRE AT Jnld 42 cosmopolitanel g =},

2 A R A AU KRTE EHwsldch. aea 28 AR el 18754 DL
2E F2 ddde EEs XBEH HEE AH AEERE BEdT o B84 &
Ez A4S sl #F 2v #ES syl REAML 19156 7AWl XRE T
A3 KED EEALE BA=ed 29 fRRSd Wds BSHE AHEAY 2 2s=2
Europeanized Americano] =gl c},

Jamess} “The Art of Fiction”e|4] “The provine of art is all life, all feeling, al

11) T.S.Eliot, “A Prediction”, Henry James: Twentieth Century Views, ed. Leon Edel
(Englewood Cliffs, N.J. : Prentice Hall, 1963), p.35.
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observation, all vision""®elx s]d alel o] & R 4SS ALHBe] 29 FRd BREY
22 3 o] AA Jameso] B = o] EHINA MY & gL Aol AN James
EBACl BF 2Eodo] AR KU HBE 19 ARl M KPesh g e,

a2z James FHi RS J.W. Beachs} “The prevailing idea, or motive of James
is the radical opposition of the American and European ways of taking, "IDely RS
o] F2 it (innocence)E HBSE EBY kBT iﬂiﬂ- Rtk (coruption)S- IR
AR RS KRBT R Bt HRAS &6 BES T2

Jamese FIHIS] BIFHIE 2ulx 18699 29, 10Wddube] th4 49 BTE ddd, e
1870 54 Minny Temple®] FM%¥& En WEET #7171 24:de] 23 England, France,
Switzerland, Italy3x& @¥aA b o] KAFE o)v =7t NBEHS HAC4EES k¥
22 RET o]FY A7 wEel James: FEREEoDE FAR HWERS Az A4 5
= 959 R\t 2¥s wFe] James: o] TS E3 John Ruskin, William
Morrisg 4] #3119 £EYE XASH TEKse Bell ol @HS ¥%n Vgt LR
BiE B2 f3d T FEMN BEY RS 93 =9 2 KRS BE &
o] A& WA 3 &S AE L +9UATY BHRERS o5 Wl 24
T 2elAl KERS) £48E AAE FRY BHE 23 9.

a2k o] WiTellA Jamesst R 3 BRED TBEHE ol WP EBRALY
Higold=st, 2w fidel ol |ILPMC) T EEAY EEatos 1 KBS HiTde R
AZAAA Rz MBS G Aok, 2L B Aol wikt HBE @HEe
Hub fdel] & XE Aol Eo) UTE MiMn R EHQ JviA REwlA FF
o) #me Fethe FROIL o]AL 19t EFEASS] HiRMos Rt sl M
B9, XALHy BEolsich. & EHY R wHEMOR Bf2e ¥ BTG HEEERS Mg
M 2l a ER(LS] BAo]l Mtibry BEY 2|k, =l ERAEANA = Ribslz
MiRsle] EEM HES o KAT BERY M Yus i o] 2k s ik
& Afsta g RAge. aslze §% e BEel o 2o MRS AU @t 3
tE BRT XEAEL 259 3¢ BE/ AU 9= iew HEES BHlES AR
i o s £E 4B S WIS &RE 24 Ho wdebA 252 RYY xH
% ZEE ot HAZE ALMsRolet: LT & stz 47 Kige WS Sl 59

12) Henry James, “The Ar:c of Fiction”, The Theory of Fiction:Henry James, ed. James
E.Miller, p.36.

13) Joseph Warren Beach, The Method of Henry James(Philadelphia : Albert Saifer Publisher,
1954), p.14.
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E AL FBhoAde #3kT —FY FOHAE 2L Aolgle}.

2oy BRMOR AAST 3T HAL 4YHRY HAW AT od s
e 2 B @Bl ATESY &S James: Hagcl. A 4P ASS FHED
XMEAA FhE ETH AMTE S FRES FAdawt FEsels SRYS g
O dele] HEdt =4S o @mEel AKE ERsh) EBd UL Bmol
I 2R [ A AmEeleh. zaY EEY EFEHLSE ol =% TEMelT Ml
FRHLE] BiEs Ractx ReolmzA TEES HHe A 20 #dAY =E R
AMES %R BEsA =,

elaitt Jpo.2 el Jamesd BH FEES BIIY HHEL w3 U R F
R Hglh olze] k2 EBEHRAEE International Situation Theme)olr}, James: o]
EBRRALEE &8 Americanisms} Europeanism& HEA7 =24 4t B MR
o FREAA WR#BANEY RS ek 294 stmad Ak HARS FHms
I OMRBEC] FAREE FERRSA Hol ¥ kRS T{bsl WD olE EARM Wik WkS
o153 Bt Aelrh o]RAL AA cosmopolitan® 24 Jamesst Ay HEFF FiEe]q) 5
American® 24 James®] #3 FELo] gt}

FRE Jamesk Apdle] FEMALR wlold Wl vs] 2FE LnwUA Yzatx goto
o 28 AAS BEE AL Q98¢ ¢+ At 2= AT T.S. Perryella] 2
Al A chgsh o] RMAS W ERES R Yt

We are Americans born—:l faut en premdre son part.1 look upon it as a great blessing:
and I think to be an American is an excellent prepration for culture--We must of course
have something of our own—something distinctive and homogeneous— and I take it that we
shall find it in our moral coisciousness, our unprecelented spiritual lightaess and vigor.!®

JlE% XEAS BN BHES BANY EEE ADHE Jamest oW 4 AWML X@L
FAL FRANA A%S KHEHL LPod Bo KEASED Bet A6 oe B RE
a8 4+ 9ok zeivlamest o ) EBMERE(expatriate)t So] EERLS (RS
¢ £ESA 9€ ¢ Qe E e o) BEslmad o] ERl Wi MES 2w g
:

This moral is that the flower of art blooms only where the soil is deep, that it takes a
great deal of history to produce a little literature, that it needs a complex social machinery

14) Leon Edel, ed, Selected Letters of Henry James(London : Rupert Hart-Davis, 1955), pp.51
-2.

— 131 —



s = 1 3

to set a writer in motion, American civilization has hitherto had other things to do than
to produce flowers, and before giving birth to writers it has wisely occupied itself with
providing seumething for them to write about, !

No State, in the European sense of the word, and indeed barely a specific national
name, No sovereign, no court, no personal lovalty, no artistocracy, no church, no
ciergy, no army, no diplomatic service, no country gentlemen, no palaces, no ivied
ruins; no cathedrals, nor abbeys, nor little norman churches; no great Universities
nor public schools—no Oxford, nor Eton, nor Harrow ; No literature, no novels, no

museums, no pictures, no political society, no sporting class—no Epsom nor Ascot | ®

a4 B BRS ofTd FRT IA ¥ RKEHl 2L BRIAE X% HR 29
29 "a new Eden™"ql el |8 Jamesy: L FFst A% Az Ak 2y
2 BHol FEE v/ 2 ROT BREDH RpE Hd [#3Jolzke BM(plenitude)t
REVE dAEHM2 BWlnzd 222 NHERER e HED E88 RES Acl
ot James?] BEMREEEE ol (FRM Edo ALELT 27 AAKAY KEAA
HREe = BEA DFREME]

o] EMx "Travelling Companion”(1870)¢ Wk&E sle %hifle] REXIFE o277
THE ERES - RAdA HFAd. o|EF JamesdlAl ARFRY £BE HHEY
"Daisy Miller’(1878)s} EABREFES] BF #EHo™ —B 18 AFRKY k= BLAA
The Portrajt of a Lady(1880)% BRI EES RFEfeolet sl

IV “Daisy Miller"s} #lijs

18784Fol] WHS "Daisy Miller"e The Poritrait of a Ladys} vl ¥-o] Jameso]d] L@} 2%

ol A AFpdl ARFER BEE AT RYM HHLS AfEFR2ZAY JamestiHE Bt
716l F-F3o] gl ffERel .

daisy% zbo] o}Fa MMMITY New England®] g%k Daisy Millerwy oo} 4%
A& WA Fdoz WXRTE odcl. Jamese)] o3 £FHE S #ti = ¢ (Innocence)

15) Henry James, Hawthone, ed. Tony Tanner(New York and London : Macmillan, 1967), p.23.
16) James, Hawthorne, p.55.

17) James, Hawthorne, p.7.

18) %714, Henry James WZE(XH : ##$it, 1981), p.77.

19) A%, “Henry James /hiRol] el rt & AfR®, 1947 £BR/IRFR(AE : B¥it, 1979), p.360.
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Henry James9] it W3 (I) 9
9 RERE A= fi#%9 Daisye XEFBsIe HEFESZ AL 2dE 04 =2
7l A @igel %E dsk T8 HAST E A ERJY #HAS ATdE g
"an inscrutable combination of audaicity and innocence”?%¢jt}, 19| o) Lol Europeanized
= XBA #HF Winterbourne] Mol ¥4 Daisys) mitisls BRI 24e VI HHS
FAFAL FHLEY T8N =2 + g MLt L3¢ o A

Yet, 2s he talked a little more, and pointed out some of the objects of interest in the
view--Winterbourn had not seen for a long time anything prettier than his fair country-
woman’s various features--It was not at all insipid, but it was not exactly expressive ; and
though it was eminently delicate, Winterbourn mentally accused it——very forgivingly— —
of a want of finish??

Winterbourne&- #:5I3t Bfyelvt HHE glo] H3o] MWl ZWAASSH REE 27|
<= "a young American living abroad with clearly defined purpose?®”o|t}, o]z}
Winterbourneo] o] /2 storyBRE& A% BHEASO MU FRY WaAAA IBE £
BEAst WESS MtRE B#s] BEAA F-confidentd] ZEE 93] fliEs A &
i

James®] NgEES A% Aold HFHY sdst shz o] confident®: FIML A2
& point of view?] Folth. F James: A#9) ##s LEREE EEM0H RO
#AE7) sl HRLS narrator HEL o] TARTHY BMES o] Tl At AWS B
AAeh 285 @ El confidents] HES s+ ABE fERSE F—3 Miksh RS Hiad
A#pelch. =tzk4 Winterbourne 9 4] “.-.the sophisticated, but sympathetic, Winterbourne,
He is susceptible, but not uncrtically so”2»¢q mu} ohvizl BEEY sensibilitys] intelligence
€ 2% Afpelet. 295 A 19 RREE el #EEE Daisyd ®Wigo] & RESL
—5 EERES 2712 g3 2ld22]¢ B FES 2uA Ao,

Ayl EHS AHM%, F frezdom, independence, innocence, imagination, and pride®
BREE Daisys] ABFFKE SHolq Winterbournee Bgls HH3 AKEL Rk 7
Al At Daisyeiitscl € o3 Bl 50T 13 XERWBA Tz 95
o zelzE FUEeY MM BB B#fid 2L Winterbourned] B#Wol4 Daisy
*a prety American flirt”(p.19)2 FE= c}.

20) Spiller, p.131.
21) Henry James, “Daisy Miller” (England : Penguin Books Inc., 1963), p.14. LA T AZFIHL <]
textd] d2= ZIHXL kBY Fz5ol paged BRI =
22) Bruce R.McEledrry Jr., Henry James(New Haven : Twayne FPublishers Inc.1965), p.48.
23) D.W._ Jefferson, Henry James(New York : Capricorn Buoks, 1971), r.7".
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Daisyi= Giovanelliche Italy#F st ¢n mEz e H& 2oHXd fMdc. 2d+ 2
uhe] gtasRel A SAEE w4 s s B AE 2rhe BEHNE BRI o KRS
o] 19i=k. Giovanelliy Daisy?] o2& A2z WELA 73 4 T oY € o}
£ mido] $HFsEolnt. 2#lA Daisysl Giovanellis Winterbourned]sl =714 7 -Sf
Winterbourned] o] uli Giovanellie] Fziy HI#L “he was extremly urbane--- Mr
Giovanelli had certainly very pretty face, ”(p.56)gtt. 21} confidentz2 2] skl B
Fell Al Jo e ST MEHo 2 Govanellis & Winterbourne o] EBFFEEL "EF
7}5”(a clever imitation of one)& BiEs] WA}

Winterbourne flattered himself that he had taken his measure. “He is not a gentleman”,
said the young man; “He is only a clever imitation of one. He is a music-master, or a
penny-a-liner, or a third-rate artist. D-n his good looks ! "(p.57).

o] 9} | Giovanelli®) m@¥-S By Winterbourned A}t 2d fAES “A(his own
lovely fellow-country woman)e] »}##h-t(suprious gentleman)$} A fi+t(real one)d &
WEE Z2E EHBI Al &8¢ 32 Zgch. 28] 3 Daisyd] H#E-2-& “Nevertheless,
a nice girl ought to know”(p.57)e}x ot4]¢ &},

Winterbourne-& o] 3¢ ul Daisysl Giovanellis} ¥t#) f&BEsl7] &o] ¢l Colosseumpgifall
A BT E KRS $ds8 H¥SH 3ok, Winterbourned 271 DaisydlA] Aoiwd —fE) #&
-2 Aol dAd EAAE L7l Daisyd] #MEME7A BLEl7l6] ol 22l v HR
dl A -2 FFs 2l S sk 3l Winterbourneg spxjnto 2 DaisyelAl fEiffel )
BEE 2t 2 2Yobd ] E XA &(the colosseum by moonlight)o] REEE drh f&
B3t Ta7lE 2udA ¢# 3+ "Roman fever’s] 21 A4S BHIAI71A T== %48
th. 22l Daisyd] ABgtES HRFES] o] B SBE PolEolA . &R 24
£ ColosseumBgidio] 4] Eo}& ¥ “Roman fever’s Hal] F£-2 4=},

Winterbourne-2: Daisyst Foj7bd4 “2d& A Giovanellig} #igel= &k’ ARE
aellAl fEH deba Abdgel vt EfId FHE Daisyd ojsjvz e @ Y.

£t Daisy®] #m@Rd| 343 Winterbourneg Giovanelliz Y&} Daisy: 23z #BY =z #
Rt FHE FIUA =

“She was the most beautiful young lady I ever saw, and the most amiable” ; and then
he added in a moment, “and she was the most innocent”-- The subtle Rman again dropped
his eyes. “If she had lived, I should have got nothing. She would never married me, I
am sure”(p.87).
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Henry James®] H#EH: B2 (D) 11

#/% Winterbourne& =}7] A E f3ol »]F& =& EBASSH vhdAAz, FFit&y
WES BES HED LSS BRd 7] &Ee MESy AR2d 3 RiBM AR
9 ML HgAdn JFFEE MRl X ddgelz BMERLE FRA At o
g3z el T edFd Fid WwFETez R 23T £EL HEkIALSE AR
Mrs Costelloo| #] 45/3%kc] :

“Ycu were right in the remark that you made last summer, 1 was booked to make a
mistake. I have lived too long in foreign parts”(p. 88).

o) Ake] Rl A & F 9l5o] InnocenceE Z& sl Americanism®] {{E%, Daisy Miller
= od ERE =l e FRat@] AvE Z-E BB R#d A Bt #isna
24 o Aoz HEEs A S8 Felvlgld, o] Eul"d 1= "innocent victim of European
duplicity”®e] = Ao|t}., -FYUnt®e "HEite Winterbournee] 23 }%EEI{:_ Colosseum g
a2 Wik7L Mo F TR Fa Yt

As he stood there he began to murmur Byron’s famous lines, out of “Manfred”, but
before he had finished his quatation he remembered that if noctural meditations i1 the
Colosseum are recommended by the poets, theyv are deprecated by the doctors, The hiz:cric

atmosphere, scientifically considered, was no better than a villainous miasma(p.£1).

& BEAY 29077 4 T2 BRI 29 of=ie] Colosseume] Tt welelo} zre
el A o RS ¢A Eshe EaEtm #MIET AR A&s ckobstRol BEMRye
2 orEdm #stn HEs Ik & R Al Ak 2 it &y Bigel AfEY de £i5y
REs SRS AclE72e] HEEsly #ENA 2 BtES €A Xkt #MELT £RY gL F
ol Al HMEy TEES S 6k "ok 2¥deos Wel 252 A4S TFES 2A Fu
ARl FE7A B34 Aok 28A ged 1% 24227 19 BAES RG-S ABsky
BEMel FICHIL AMSZ BEsHA ek o] R A wiE o] MR EFBRAL ut
2 Daisy Miller9] 7] $-olz ##9l o] #MEFT EBMAS vl 2 Mrs Costellos} Mrs Walkero]
23

o]¥Al & Jamesst #IAE KiTele Fel WMFsle EBMAT=LH Ray SBHES
F7hA AL € F Ak Jamese fErhel A of T Y EBASE H4ldl=as 29
EER BT AAd &Y A WAz Yot

aej"  “Daisy Millero] 49 #ir@fRes 4x¥x, #EHd LA RUI=E 4+ 9

.
T oA

24) S.Gorley Putt, The Fiction of Henry James(London : Penguin Books, 1966), p.95.

—135—



12 = F A

Mrs Costellog} Mrs Walker: ) Daisys} 7+& New England [k 2] ZAEo e}, a2y
a2 R eF F kiEs 534 EBEL BREL $8B8% Afpsolch. 237 ] 2ol

7 ne -

22 fedll @12 DaisyS] #tthe Bt o (€iRelr) afe}:

To the world of Mrs Costello aud Mrs Walker, the American expatriators in Europe,
she is simply an embarrassment and a horror.

Winterbourneo] ] -goj] Daisy% =l Chilong4ej] &t 12 F45% F 2% Daisyxik
b AL Aol £ 9lE WR Mrs Costelloo] ] Daisy2] @f7el] asled #pIE Facl. 29
2+ Mrs Costellox “Of course she’s pretty, But she is very common, "(p, 25)gkm EEs)e
Daisye]l o o] #iz3 22 wtelm Winterbournesil ] ®453te}. %R +ditay WEY B
A} #R-& EE@HE Mrs Costellog] Brold & o DaisyRikel gmhadz #ilgg 78
< faplea EMT Aoz FEY 4 e oo

E3 A0 2 DaisyE olzl& Mrs Walker o 4) Daisys} R#%S Fifpsta g A RBE
A Giovanellis} g7 =vlo] BBAKS WAo] MWHsE 538 uy BARKEJ, 24
—H <z Winterbourne®] g% wbol Daisy2 RBatelm o 28u =419 BE War
3+ ARE WER o17]1& Daisy: Mrs Walkers] ByZ o] o4 obFE BkZa - xE it
th. 2@ 4 Mrs Walker 94| Daisy2 “a very reckless girl”(p.60)2 ErES Wz ta
M¥ZA 812 e,

°]£E Daisyz RE= Americanisms}, Mrs Walker, Mrs Costelloz &= &
Europeanized Americanism z}ole& 417] ME7 £ gl = Rgfe fEEBEo] glvl. o] pEEEL
ul2  Leaviss} "Daisy Miller’s freedom in the face of European social conventions is a
kind that would make her insufferable in any civilized society”?®e}lw )@ stz %o B
fi(freedom) & Bkl 2HS  FEHmS RBS ZE@RGE a2 RFEH) HR
o BEelth a2el3 o] 5 WUREE % mHaelold Mrs Walkersk Mrs Costello
Daisy & M 2 FEGTAA #HE23 o2 ¢oadn ¥, KE Daisy g4 289
Bl KRB da BEs} T8 &) T BEE 32 godw o ‘

ol &8 olejd MBS AR RS wHold FEMOD REANA TEHS W
T &#E e Afel Winterbourneolt}, 2+ #d6ll4 CelEq WY HAit@
Bitts & &= gl=h el 2% Mrs Costello} Mrs Walkerd #34 HEs Hfgue
EHst DaisyE JrEctx &k 289 2d 3 Bz HEddn 9. aszz o

25) Jeffersen, p.32.
»6) Leavis, p.142,
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= Daisyst #del ®FE ERASAA FEs %X Rl S F¥WE BbA 714
g3t gol o EHE RU '

He felt very sorry for her—not exactly that he believed that she had completely lost
her head, but because it was painful to hear so much that was pretty and undefended and
natural assigned to a vulgar place among the categories of disorder(p.75).

oA e BTEALE BAT Daisyd) TR/ BT Aoz FRIw A& 1v4 &7
gl AHOE Hola EmdAst ohel Daisyd obEda MBI AR =29 B
s} Fpel #39) HEDY BB BB Kobe @Ml 3t slols H-iolzte Aol v},

8.7 Mrs Costello, Mrs Walker, z2l3 WinterbourneX. Daisy9} zro] i%Fslw M
£@e L BEoAd RET AEolst. ogL BT Eis Bt FELe ¥ #
g LEA Mot B RS mBS Weln rEs AYLES LRIz ed AfEdE K
A At BREgEo 2 #3d ®Fsle ATl 24 250 TEES FHL &
Bae o RELS] FAARAA HATE AL @Y RE BB 223 e WMEL T8
By AR FEAEY BREHS RFERAS. o mE&l RFHES BAES RA
T EFES 56 o)old WS M Epelnz st ARY XE&AAE ZohE T
AL fbfy EERSolh. 237 A Fd &aslw MET XBAEE 22 Bred A
@51 Birgs AMEES BB BXHEdSd Foxds 2 AN EY AL vkErt.
28nd 45 FSE B AL Sfrsle v AHBEdA HPs Adns
muEd pAOGE 24 H& Aotk «ulA o=l KM UELERE MBT XBAS L
:L—"é—ol i A9 R Eidesy B%E, F freedom, independence, imagination,
innocence2 %8l 1}o = KEMMsIT HMAKY BES FHE EHGL HRED 232
2 HREE 2 245 —HE4 FR3tl sk WERS dowm dt

28E2 259 FEAAE Aol FeE oSt MM EXE Ay FohE 5 9
o}, w4l A w39 BiEoe A4 E0) HRY mEXE: Sksexn 44 o=z
o] 5 Europeanized Americanst %% Fokell4] Americanism2] iz S o)),

James: v}z o] W{EE S5 MM Americanismg [ESFel Daisy Millerd EEHE A 7
224 fFFKY EEM BRE RUske e Aolth. ol § fFK MR r#confidentsl
Winterbourne 2 %3] S=lelAl fEs 1 Basd e Aolch. ol Eel Daisys] HiRME #ME
ol A BEOS 23 9wl Winterbourned #R Daisysb it & =dFelor 108 ik
He ZTashd e, 2z ojett BRE Al UF 2Tt fdd METes Rl §
%2 EREASS HWSA = olel ¢k Winterrbouned] HEBRE B3 W= ERSL
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Jamessh #HISke & WA el ol AUAE WA Aok,
L7406 American innocenced #gkstt Daisyst #ht@el HEA 98 Hgs LAo=Z

[e)

B A FEolehe WEM HHE FbAT 1AL FYEY 251 BLoz Hel BR

P EE ¢ 7 Adrh. Jamesk Daisysd A3z E|AHIGtT M TPolst ohlel:
#1{& Winterbourneo 2 o} Bifgs] H#sLA dl2 24 American innocence?] ¥y %
FE #EAA FiEsla Qet. & fEFL Winterbourend] F#S S Americanisme] ¥
A9, EER B S &TeAl KMsta dE Aolth.

S

5
Q%

o

i

%

V The portrait of a Lady$} ko] 283

Oscar Cargilloe] "Whereas Daisy Miller was a native wild flower, Isabel was the
perfection of our social horticulturlist the finest speciman of our civilization”2"z} 1. Daisy
Millers} Isabel Archer& H.#:sl%o| The Portrait of a Lady2) ++£ A% Isabel Archer:
Daisy Miller®c} 3 o mgyolz HAT 4tz BRI 342 vdZ,

James®] @R FEEREo )l & 5 Q& The Fortrait of a Lady= ft ko] eEEs AA
Jamesz} "Look out for my next big novel, it will immortalize me’?®gla AEY YE FF
o HERE TWAA TR BEReltt. = Jamess} The portraits AGFolrd 18765
28 ofrelAl B:d BEe]4] "--compared with anything he has yet dont it will be as
wine to water”?®clm RISt o] The Portrait= Rolerick Huison(1876), “Madame de
mauves”(1875), The American{1877), “Daisy Miller’(1878)% —igi8] - HESA
BX Bl ol & %A RE Ad ERA .09 EEArE] ol HBEEES {BIE o
F32 9l shiiel =t

"Daisy Miller”el] 4|9} u}b7} 2| 2 The Fortraitd| 4= Americanisms} Europeanismo]g}=
EBRRAMN HRE AL WEo] o] ReolAx gk, et o7 o4 Jamesy |[HEEEFELL
ko2 WG A e & XRLd ALBRIES EBA frdzn et =ehA
“Daisy Miller”o] 4 M} b4 BFReA 1FRS] MES BHEES ¥ 102 S S ¥

27) Oscar Cargill, ed., The Portrait of @ Lady(New York:New York American Library,
1963), afterwards, p.551.

28) Aldine R.Tintner, “A Porirait of the Novelist as a Young Man : The Letters of Henry
James”, Studies in the Novel, vol.. No.1.(Spring, 1976), p.126.

29) Elizabeth Drew, The ‘ovel, A Modern Guide to Fifteen English Masterpieces(New York :
Dell Publishing Co., Inc, 1963), p.225.
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&) The Portraita) A %+ A% Isabel Archers] AEBBIIET RAEY BLE oF3n 3
o 5o fFR/F £AFL EES ME] dd 2o SREn BRY s ¥+ A
Isabel Archerst A4LRE-L ERSIE BWY BB 94 I KEele 4714 B#stc
BE ABEL 44 RES EEde BERERRLY &S =3 vt The Portraits] 2%
e ZE A4, & Isabel Archerd] A4REN Bfd RAste AWSS BRERRENSZ BN
el ohf WS el veldet:

Isabel Archer

central intelligence

American heroine

[

Europeaism Europeanized American Americanism :
English Lord Serena Gilbert American |
confident Warburton confident | Casper :
Merle Osmond 2
Relph Henrietta Goodwood
Touchett Stackpole

James: fEdpol ] 27b “our heroine”o 2 fliEE Isabel Archeros] & &8 MHrhA] 7]
3 glel. o= Isabel& o] /s3e] “central intelligence” 24 story® E4EA7lE= FHol
o 249 AERRMET 6B ERY o Rl

New York Albany B44:9] Isabelg 3z smfyol= Muggslct. %7l ajFo FTolAW &
g F+& B “American heroine”o]th. W& ARFY Aoz BRE HET 3
2 BEi MEHY AL . 28la 29 =4le] I like my liberty too much. If there
i8 a thing in the world that I am found of, it is my personal independence”®z}x wgat
Z AdmEs Rrled BRee ddold. v & =3 A9 Rite] HEESHe HE
O3 BReln RBAYY HEE AU et wlelA Isabel2 HE R iyl el &
AL o AMLY) Worlwo] HES = BREESRET 7txx gl

o] £ & Americanism®] BRM HHE RAd & Isabeld 2ol BER 49 B%S T

30) Henry James, The Portrait of a Lady(New York:New American Library, 1963), p.149.
ST AXEAL o] textel wtzw A KBS ¥zl paged BFsle e},
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M AES BB 27 she BRHKRY kAo, zelA Jamesd) BERRESN BBl
= KE5Y EARZ 28 Re] Isabele #:9 Babgt WBAAY ALGRtE
BAE A4S AT BEOZ @RS Ak, 2o} Isabele) 43 #RE Daisy Millers| 4
gt B AR EEe] ok, AL FH R4 4 mEmst ﬂﬁ% W BN
ko FEE2 RESAe BRBRELY FRold,

o] % “chance developing herself”& 7t7] $]a] #[E9] Gardencourte]] 4% t]tl Isabel?]
AEBR BRde kR BRAA vebiciAls] A S5 BERRED AHSo ZHd).
o] 71t] European, American, Europeanized American®] EEERGH BES39) e Sa)
28 AER BRsA slcl. o] &ulw Europeanism-2 %3l #Ef+ Lord Warburton,
Americanism%& {RFs}E EHY HEPE Casper Goodwood, Europeanized Americanism-&
#&&shz Gilbert Osmondsh whz 2.5o]ch. =4 Isabels] o] % & RFE TS BED o Z
A7te vl 94 EEREMNLZ ESEE A™Y confidentZo] s HiE oz
Isabele] AVE{ABe] BE®S w|Am ¢ch, o] 2x 9 English confidentz Es]  Isabely
NERES =73 274 & Ralph Touchett, American confident2 Z'gs| o x| Isabel9)
ANEd BLE F¥sld =&8% F3= Herietta Stactpole, . -22] = Europeanized American
confident2 Z&a) Isabel®] A‘EiGERe] HRER F#E v &= Serena Merles] utz 1%50)
k. ol 4k A ol o= Osmond®] = Pansye} 2 Ri5%2 %83 Edward Rosier,
23 [sabelo]Al 7 R & HHAAE Mrs Touchetts HEREHOZ E5HE 4 3l
< q8 EA®ES] ek 28d ol RS- Jamesst The Portrait of a Ladye] Preface
ol A “It was as if other characters had simply by an impulse of their own floated into my
primary question : well what will she do? "3e}lx 2 4ct5o] Isabele] A4ZRo] RHEAUS
MES 23 BARN #ES sl WAl

Isabel Archer®] A4#8S 247} £-#3l3 9)+ Americanisme] AZ#:, = Independence,
Freedom, Imagination, Pride?] #ztgle ¥HE 58 o1FJA}. 2dE: FYURG A3
et BAT Bz Ha T BEEES R4 2. 28 85331 BREAA
B&9 Hapel] #Est M2¢ AL LS HEst224 Daisy Millers} & Hits &
BgskA ¥ et

Isabele Z@a9C 2 TET BHE 242 e THHY MR #HE\L =<3 2 Gilbert
Osmondz}e 48] Eopvl & A4S A= Hi®sll fc}. =3 H4E Gilbert Osmondo)
Rt EMEe e R 219 HiELiFe] BRZE) olz3 ST FHysta Isabele &

31) James, The Portrait of a Lady, Preface, xvi.
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W 5 Osmondo]A] Eolzbet. LlEke F71A piE, & Osmond® JREskz, Osmonde7)
BT FRS HEY ABERS] LT oY Isabelite] Bag psgolst. Isabeld) Az
BRE o] T4 BB BEE 5H o155 E Aolth. 2z a James: Isabeld] o]g gt A
458 T RET 49 HE BEEM £I1L A8 GRAYA BHAAL 3.

Rlx lIsabelo] Osmond® A%M/E%E 2 BB BEL U9y 3. Isabelle: OsmondE
shbrl Aol %S #9) Rkl Bt BESS R#HHQ Lord Warburtonst Casper
Goodwood®] FHiES #H&E ). .

KRt gl EHY Rz Rfs) kst S-S Afsta v Warburtone ¥
Bfoln BML XEMH BidA 4£%E9 5 g+ 28 B HHko|tt:

Lord Warburton in the pruduct of a culture which, compared with the primitive
simplicites and crudities of the American culture that has produced Isabel Archer herself

and(even more) her American suitor Casper Goodwood is infinitely complex and full of
subtle variety.3??

a9 BEE e B #iogd. 2 B4Mos EREET Eksl: TEE
Mbo] HE4E, & RtER Mify, BEE, BEH, 332 BESS 221 9ol oJEE ¥
T HERN Bl WED B a2 lsabele] BHd: ALBRY EREES| . w}z}
4 Warburton{- Isabelo] 7] Beagls &SE Kol . 22|y Isabel & Warburtons] #%43}
REES EEES. 2 A4S QY3 Warburtond] < 4io] BIfES] AYL e, oS
sl 2 2H4le] BBt e ALBRS ERS Warburton®) SEER MfEo s KRBT 4+
gsieh. 23L& MY A4L WEsE As) ohasbAgd St 24 #s) Warburtond) %
§ BEfrol 28l 29 BdFZ MY AEBRS FoRS WMEAZ AL 5% Uy
A 29 R\EE FES Aol

Isabel- mg} Bl %Eo] 12 %% BB REHX Casper Goodwood?] FHiFs HETC).
Caspert 194]71 #4 XES industrialisme HBsE A BWMRNIT ©EE BLEY
ZEE ##E AT Qe REFRIS. 2v SEeERT BheA 2419 Hvd REA
el §&9 Ahdelet. 28y 28 KEFY =T FLolTo] ¥R M, (L,
DXyt psel glv. aHEz AR2YA Rz EESe gt Casperd MEL
Warburton?] 245 & HRS o]&c}. 47d “a man of resolute will”e]u} “complete

single-minded” 2] B7A#%3»4] Casper: sensibilitys} imagination- & E§lsl+ Isabeld]A] ZE48

32) Dorothea Krook, The Ordeal of Consciousness in Henry James(New York : Cambridge
University Press, 1959), p.29.
33) Krook, p.21.
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B9 REFEA A 4 dodch. 22l Isabelo] Casper® HEET- HARKEL v AhMb
(freedom) = -ge]e}. 21 Casper®] @I Hifkst EEY oz x4 HES B
HE HETE HEES =27 o Fd 29 BT RE\ES HEL Aol

S A Isabele] #EEY 5&r ¥ Independence)o] Warburton®, =2=lm B (freedom)E
nkste] = BRHOR7T Casperd Efsle EAERe o Aeoltt. zslxz RHRIA LK B
e e Fe Afadn B B BFES hGstd BEY Mt Fraks AR
a}2he Isabel®] 3{thy BAAE#Hst Warburtonst Casper 255 {EEEA 3 Aolel.,

o] £ & Warburtons} Casper® %=+ Americanisms} -Europeanism-$¢ 7§ Isabel&
Europeanized Americanism®] ftg4el Serena Merls} Gilbert Osmond& w®bubAl "slc).
Serena Merlee- (@ia49] Fddloldt. zeiv 29 SR EEML 25T A 3
oME 4 g% FE= K3 Hol Ak, BENY KBS KKT Mme, Merle2 oRF
o FHAYYL T HGN BH2A AMA LB HEs 8% BEIA 4HEBE KA
ojch, o] EEld v MED #¥ @S] K, WX £FHR, 2Hz BECA 5% x
ALz BT s 0@ Az it aElEz 2v fdks o Y BWel EE
L FFell At FFREE Al jtch. o]2|§t Mme. Merlez Y-8l Isabele x}7] Q1439 *RipEst
e BT erh. Isabeld 2ddlAlA REML BB} —Me] BAEAR BRI 24
& ubz BAm el FiAER @EstA "eh. vkl Isabel2 I should . like to be
like that ! ”(p.175)e} . 23l% Mme, Merled A£BEE modelz HERc),

284 Mme, Merleo] Rgsla glv AEE 2v7F Ad SWREY E¥REY oS3
Agl7t g}, 243 "She always hoped to marry Caeser, ”(p.502)4 ALz FHARoIH =
VAl A8 KRR A28 LAolsh. dk4 2vdE HEY FES 4dAde AdA R
%7k A BmESE FIEM gAclth. aAd 2 lRe] EHE MMEsdz AdLYda K
Koz EET #E F524 ksl vz 4l Fdat@e] mKey Bk  SET 5N,
AR, B%, ERKoz 7153 et

a2 Isabel-s Rl Fdo it Emol kB o e Fal Mme. Merled] o|2 3t Wi
& RastAl %%k olRAe] ¥l2 "American innocence”?] fRf#H =4 Isabelo] ¢tz & 4
#al %o BFHolL:

Serena Merle is the powerful foil who tests lsabel’s intelligence with finality : in wig two

women are perfectly matched, Isabel’s full realization of her own integrity is what puts
Madame Marle out of countenance.®®

34) Cargill, p.556.
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g5 Mme. Merles] fhiffz Isabels}t 5#§alAl = Gilbert Osmond & 4] Mme. Merels} 2+
& ¥Me] Europeanized Americane]t}. Isabele] Osmondg} e AL AF FEHAQ
Ralphs} “he is an American ; but one forget that ; he is so little of one, "p. 27 e} &
5 AxE Osmonde FEBACIRAL EEH #Hol A glv "the complete expatriate
who has none of the American virtues”?¢l e}, el 29 FfTolvk R4 f2vies
Se mEHRE i Hlsld HEHRS Bkel: AMK ZE EHRS 2Reld
c}. Mme. Merlex}d b=z Y-col-¢ Osmondd] MEAAL AR @Ak, Osmondd
olEdt Ay Mitte] MRS ARE A M Factn Y43 Isabel Osmond
22 R(ke] AR ol & By BiEES BAYCH. Isabel AF7A 2t KRR
Hi%e] 2E A2 Osmondst Afstz glvtn BAFRL:

Osmond is not merely clever, witty and good-natured like cousin Ralph Touchett ; He
is not merely well-bred decent and kind like Lord Warburton ; he is not, like Casper
Goodwood, ‘too serious’-serious, that is, in a way incompatible with being also ‘a

delightful person’.?®

221} Isabelo]#] W#Axl Osmond?] #AEEY % )& James L. Robertss} *the advantage of
an acguired habit”z} . HREA o] LWFF H7  LFAA BT ABKL FAeolth
= Osmond: #Wit@e) KA HEo =z BMs D HEEHo2 Hikd APl Isabel-&
o]21gt Osmonde] 5L Bistx FahmaAd =qU 199 RG-S FHAGA Aot
&3 AmSs Buayd ALBRRBE ARstnzt st Isabel OsmondE A4S fEE= &
#REBeA Al

Isabels} Osmonds} 437 = Kl o272 BRo| #amer st =)
T RctE Jamesst o] 39 HABEL FH BHANRA dE AL B AT kil
t}. Isabelo] Osmond% EislAl 3 HEY BERFA shie 239 BEY ME--Eolt
29 & Osmond®] E§3 LAy HES Aid P4 1Y Af2¢ ALEBRES #MRY
4 e Wk, 119 BEY M= Osmondst 2-f2g BEH BREES ¥ T UALF
E9F 024 Osmondd] A4E BRAY 4 dche REHY BRS 54 2 Aol =
Mme. Merleo] Isabels} Osmond®] &S REY HHMs  Kettleo] "It is her wealth :

that arouses Madame Merle’s realization that she can use her and leads directly to the

35) Leavis, p.175.
36) Krook, p.36.
37) James L.Roberts, The Portrait of a Lady (Lincoln : Cliffs Notes, 1965), p.70.
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disastrous, tragic marriage with Osmond™*®z}x sl o] 6l Isabel?] Bi4hy =-5-o]q)
v}, 223 Osmondsl Isabeld =419 oly) 2 wol=dl FAEE uh2 Isabeld Biggo] olgt &%
LAlFolglel. 2& Isabelste] #i5-S 3835l Mme. Merles]s] "Did you say she was rich
?7(p.224) "Did you say that she was pretty ?”(p.225)e}2 HREEI. = Osmonds}t
Isabels} 53 Ehe A€ 249 ﬁi@ﬂ-{:’:ﬂ“ﬂ, e 249 olEtly RSt AH
Eolsd .

FRE Isabel> WA |ELEN] 99-E Bk ohie}l, 4R REMAME $x =
et =R 2dE £#ed HMAA AT MRS, 23d HEAGE ®ES 7A
dtlch. olell Isabeld] Kk e 27k REY IHEEREETEY v HEREERN
Ak KEhollAl BRI Aoz Voixich, o] & Mg #2302 Bk Isabele
RHelE 249 ol=¥-ql Mr Touchettz¥-e] 7alslg =il E4S) MES HHNA o).
i °lA % Ralph Touchette] 1o 2 o]Fe2l RAo|x},

Isabeld] pU~<l Ralphi: Isabelé #EEY MR 286 BEAAN 98 <79 oluxz
stdd HeS #ES EdFEF ¢ Aok, Ralphi Isabelo] Warburtons} Caspers) i
€+ Bt BES BEdz 29399 MRS BRaud e BET 2855 BED Efd
MY HBL g, a28lzm vy ALBRE =953 RO%. otebd Ralphi 3%
o2 A2y IsabelelZ] HHEY BE= L Foesd 248 My B £Rs) BE
EF FAlche BENA A7 ob AojA EEAKES 8899 Aol 2 g o
q Ralphd] #&%lst BEES A Z2E Isabele 9T FASZ Bidl olgt EEES Kimala)
Heb XehA 4 HES M F3deln mulsnl Isabel s Bipe] & A2 g WrKE
BReA el

The pessimism of this young lady was transient ; she ultimately made up her mind that
to be rich was a virtue, because it was to be able to do, and to do was sweet. It was
the contrary of weakness. To be weak was, for a young lady, rather graceful, but,
after all, as Isabel said to herself, there was a larger grace than that(p.195).

o] E 2 Isabel& Bi#pel] wldt &K ielA 7 oliet Aro)Al F2 MELR AL S
BEEEANA MRS dorsdet. 22lx 2 Ko 24 Gilbert Osmond® REalA 2 7ol
th. o] Osmonde] EMIt £ HWAGH MREE BEN =98 Foy 19 A4S
BB A 717l ch: “sentimental idealism”e]g)x},

38) Arnold Kettle, An Introduction to the English Novel(New York : Harter and Brothers,
1960), p.25.
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22} Isabeld] ol2iqt MiBAY FASEHE o HE: 3% BEste= R #Fdd. &
vk ookviel 29 BiET Akd Rl £RS kA Axt. o] e AfTHERe v= 2
W MaEeldst. a6 &8¢ fikste ABEMAYT THEEDR AL k= 24
I BBt E% %A BRD %H9 KREAA obd 3% 2819 g2 £ERiES AL
Z gk dTU Mpe FET Es &8¢ db el n BEG HEEERE] Exsd
A EF A Ay HiEoz R MwH 8k 2d 458 ez XHEEE BE
3}A] ==}, Isabel®] "sentimental idealism”-& u}=z o]l dt [EHREA HHR BB}

At bottom her money had been a burden, had been on her mind, which was filled
with the desire to the tsansfer the weight of it to some other conscience. What would
lighten her own conscience more effectually than to make it over to the man who has the
best taste in the world ? --and there was no charitable institution in which she was as much
interested as in Gilbert Osmond(p.394).

R OBy Bh FERel BES sty 98 IsabelolAl Fol2l MEL 22 REERY KM
s fmz WAl esld 239 A4 R e AR A =R 249 MEE e
gl EHE el 5 HBAHEL Hoz4 lsabele Ak Twd pifste #A =4
th. Jamesy wlE ol g BEE Tl Mipd I3 HEW Agsd Vst de Aol
5 &% ity BEgEY] RE24 ABEES 8854 A5z ke) FiEE TuAA
F= F&olth, zEv 2AS BE FigsAY AT A JAE £EES RET Ut
E FAE BES BEst U, olA-L 1oitid XHtE) wHARERC AL - ¥
ook, v Folicl Jamest: Isbael?] #iE3 BBt st@AY KL e Mme, Merles
Osnond?] kst MERC kol HEA 7l 24 HAELAR - B HERS REANA 2
sk e Aolwh

ool o]l A& Zubo] A Osmonds} 3ERIS] #E4EES 2 Isabled xb71 <133 &
£ B#EsH 2=, 28z 22 HEL Osmondd mERst ARERN EHroe=s W
QL BRA b, 2 & Osmondsb HET BES BB BEd BES] Al
Bz BHRS HEGST Jdgct. aAu HMES AR Isabels & Osmonde HO
BAE A4S @RAEES AT Y B s RESer Isabeld] FES HR @EES
se23] #HeEeE 2 a9l o

%3 Isabele. Osmond®] o %4 Countess Geminiz ¥ 2132 #iEd 43 st B
403 Mme, Merles} Osmonde}e] GG RastAl Rk, 5 Mme, Merles} Osmond+
P& WRg.ow Isabele] 2 &% Agtslx 3+ 5& Pansyst vtz o] &9 FfaMtkelA =
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g wolgict. Mme. Merleg 19 A %2 % Pansydld] EERKBLE v F71 4
A PES-S Isabeld @it S [T Aok, o dAE WKL WA Isabel2 oA
Osmond®] F& #u= £ obvd East oty 44+, 29 =Hly Ralph] E#E
AA R $3 Bz FIL.

AERRS YE ¢ ¢k ob&vhE Gardencourtel] 4 FHe] 3 HBE s Isabel 4
Axzd T BARM EXE & 3udnke] Gardencourtz Fol-g ZAeolwh. ey HiEY
k2 A Isabeld]A] E3} BARE Ao 5wl Ralphe Feoistz gl

Ralphs} fit F-& w33 Isabel& Mrs, Touchett, Henrietta, Casper 5o 23g Osmond$}
Xiks g AL F80Eec). e Isabele FEA%E HEd B 25w d2qd .
47l Caspers] £A7] HR-L Isabeld HBRo] wt=g=}. FW Caspere A71& T3l
5 IsabelalAl BERAYN kiss& goh. el Casper2¥el W4 kiss® e 3

Isabel&. "she had nat know where to turn, but knew now. Fhero was a very straight
path. *(p.544)ek 2 S HAE HES W

f5R Isabelg 53fHo] gl Romeg fs] wjytcie Henriettad] ®EE wixlztez o] JFH
£ "ambiguous ending”& Wi},

HlelAl & FEF ANsE HE Osmonds] pHtte #ms] F#shdA "o Isabeld
Osmondeil 7] Eolztik ? sk ME/T #FAERSY FAUt WES R Kol Ho sieth.
o] ] Isabele] Romed wu g o o] w Pansye]] "yes-1 will come back. ”(p. 513)e}
= & HEE A7 Y8, =& Isabelo] Mo Tgg BHAI7lz A%l BHLo| 3
g ghskzl wigell, =] Casperd] kiss2 HI Ay Biti<l Lol EHFEITE MBS WK
Bl FA FHre E3i3et.

Fred B. Millett& Isabelo] x}4l9] Hdy Bu$ BEdL W& MES 132 7] ¢
o] Osmondd] F41& < g o4 WMoz HEMSZ OsmondoAl BHYE ¢ Yotz &
B b4 29 BEAA EFse Aozt ERT. P

%4 Dorothea Krook-2- ftsriyel = ko] %l Isabelo] KREMQ th#s, ol At %
HomAe FHRE, HES BEMe TR BY SEAXWS BRERSE B FRoz A
Asa gk

%=§ Elizabeth Drew Isabele] @S Isabelo] 775l JiES BRelm S¥ste AL
el At27dl Isabeld] AElelelx FiEslm gle}. v

39) Fred B.Millet. ed., The Portrait of a Lady(New York : Modern Library, 1966), Introduction
p.31.
40) Krook, pp.357—60.
41) Drew, p.332.
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o]x ¥ Isabel?] EMFRIEE BEsle AEd =te} HHT @Rl T 5 ddh. =F ME
HAM BXe B B ERS %Y +5 gk o R0 A& {FK Jamess h&
s el TREL et

The obvious criticism of courseg will be that it is not finished ~that I have not scen the
heroine to the end of her situation—that 1 have left her em Uadr —This is both true and ralse.
The whole of anything is never told ; you can only take what groups together. What | have
doac has that unity —it groups together. It is complete in itself —and the rest may be taken

up or not, later.*?

= Y%l James® Isabeld) s I /Fe "ambiguous ending”g ZF@slz flvh. =
B o] MEYE IREES BES T FHES T %S #As stz mEiiEd o
#Ee Hme ®rskz et

278 o] PR RELS R I x#) AERRE M8 £45¢ %& oz fFmd Wt
HPBE o] BOREE bhea Zilkde 9. F AmFz BEMY B EHEE HE
g} Isabelo] EEsho} fffe] T2 FHdAA 49 Fo2¥ MmBs BBS Fob AL 3
L% ZAT BHAM AMLE BReE Zo] b2 Isabeld] AEHE Hifolch. Jamese ul
=2 Isabel?] o]2iglk Hffo] Bapts & BE-E B3l HE A4S moralisme FEJA  f#awet
3 et

Isabelo] o]2)3t AEHES s AL A4 297 FrEsl A8tz g+ Americanism
o ol Frhe AEME Tz Mk dn BRE BRANE dold EAEc Y ftHY ¢
gt W kS B4 G BAKRSY BREFAA AEERE S &9 GEx A
ko] HEE S8 E Aol oA vl 2 Isabelz fRFEH = R & Fhst Riaok
& AERRS 15l

Isabel 2 2% &k EBFA Mme, Merlest Osmond9] Fl2@yelm BXMI BWES &
kAl Eobe RAMEc = WE TEY HBEEE 8Bl Aok 2Ed 2Esk el e
T HTES EEAC HA &7 Sl B Hske ol Isabeld] A4EEBL 1 Fokol glv Aolt=h
w2} Isabel2 =}4l-& #4712 GRS W ol SdAl Efoe= Hitehx dvd. 234
THE-E Mme. Merleo]7] Isabel® KA BAS wlFo24 1uY obEebd FBEY M
& REFst glvt. Romed wir]al Pansye] s A3hst s S 42 X3 L%
6 2 Pansy® uhe] 7zt Isabelg Z 3574 % Mme, Merles}l n}3x]74] sict. Mme, Merle s

42) Richard Poirier, “The Portrait of a Lady”, Forum Lectures(Washington : Voice of America
1964), p.43.
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olv] BEN RFN Tt WA=z TR S stmad oA g 29 B45%
2 =auc. 2y Isabelg Mme, Merled MQstA Jrlels &2 2813 Mme.
Merle$ w3}slA] =itk Isabelo] 7St & Msl #o] Mwho] Mme, Merle] @Y1
S made BHY ¢3oltt. =T Isabelg- Pansys} Mme, Merlext} Isabel x}Aleil7]
o e Ffs 43¢ LAte ¥XE Bad feh. 3eln oAl Pansys Mme. Merleo]
obyl Isabelxbdle] M ol Hglvhy 47st=2A Isable Mme. Merles] TREME i
o] &=9 HkE AL

Isabele §% t@ele BWEFAT A HKsl Bkt A& Ao zA DEL £ES
%sg Zastedl FAsA ged. e et R8N e Azg W EEY
dube} BT M RrEE A2 49 58 48U o] &sl® Warburtons}
Caspers] ~Ri5% {EBF "Fo} fiste HOBEE, HEMANKe= R BEEE BH,
Midnight Meditation(ch, 42)ell4 f73l+ a5 ®ES ACZ#%, Mme, Merled] K
& Aty Romes] Baold f7ahe ARM 49 ZB#, Ralphele) kEL EHAA Figst
= A% BEs ALgsk BRSO MEs, o=y RRERE I3 Isabel - Jamess} Aligst
@A s EAEM ke FAEEA AC e ®ustx e Aol

o]g7 %+ Osmond o2 K Isabels] T BRARS ATERelt. 2de A
A9 FHEM SR sl RES EEsA gevh. 2 A4S AdEiEs Wz Mol &
§ RE B KBS REDL 5 A& EHE SRz g =T A48 ki JEa2 B
%E —BEH R2d WA HWoz BMT + & Rozbe 7t 1ek.  o]Al Isabelg
S it@e) ikl o a EamehA gov A Bt Bikelwk Mits= Bt KAE °F
Ueob, 2 gD +3ER o 2A o #MME o]Fo A1 BELHEE AT 7 U
o, & s FERest REstT e R RKkE 8F% + & EENY HES
B AESH XHsE TLE HBE T de 49 H®3 Ak mET mESST e
7R ofet.

Isabelo] Osmondell 7] EIMESE AL uh2 Isabele] ol2igt ALER HataRe A mEe 4
ofe] & Zrojof g}

Isabel’s action at the end of is fully consistent with everything she does earier, Now,
however, she asserts her idealism of self not in innoncence but in full knowledge of the
world. For that reason, freedom, which was the condition of self-creation, becomes a
form of indifference to the fact that returning to Rome will, as Casper admonishes, cost
her her Life.*»

43) Poirier, p.43.
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Isabele =p419] & W& Ake] F%g dAE A4etn EHET frR kel Alnk A3 MW
A5 Fow MIEAE Fech. L3l¥ e KREY wigdlA EY FelelAl HuET NFE
2 252 @gstngt gk, wekA Isabeld Mme. Merleo 7] |7zt #R24  HsH%el
e EES AFZS e, BAE fE, 2z A7 dol-e frk2) st wiReER
Osmond®] %3} fRFES BEAZL + A& Hol=h v

#Fy Osmondel] A Isabelo] [EEFs= THE ANEBR KIE Bkele Aolch. Mk
o] Isabel2 fR%5 & Americanisme] ey BAZ Eoksle Aolch. Jamese Isabele] A4
BE BRS T A% ERY Mty AE EaES BBLS W&, HEEFENR
A BhoA AEBRY #HES f7d F2 doh. =7 Jamesz ARY HEd A5t =
oo o] WER T & AFdd REAA 5 dtte A2 moralismg FEoA R

Fx g€ Aol
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THBEA A BEHES K A it HEMES EEEAA BHY EERE XY
5 Jamesy o] Tvl HEERWEEE {ERLARA MRE B BEEHRT Rrsha .

ERAS 49 Aol HEs HOT WHEIYE HRL o] BREEANA Jamesy #iR
e Rt EEO KRBT bt EEE-E AW F18 REL e HE BhAszz
A= REAY ML) BRE o[ Sswat stdch. oA dal J.W.Beachsk "Old world and
new world come to understand one another. New world takes on some of the cunning
of the old world, some of the spiritual insight of the new™®z}m ZFREIsl%0] Jamese
% FAkEY Wt A= Btz #AfEe EAER UeEel HEZE FHH
.

22y FRuc BEG AL Jamesst {ERY EAAT R e F WL BBEXE REA
JlE BREAA BERR RY XEATY EEN BEL FAY OEER ko= BRI
2A FEH BEEESHST Rl debe Holdh

Daisy Miller®] %g¢ £ Jamesy Fdjit@e] AvlE 2] dalsle HHEY RES #E
& AEEE] RIS ®igsle 24 American innocences ¥y HFIE fHelz gl
3 Daisyd] #ifte @mel BRRERY i@y kHAoz R 244 BRAS BRIz =A
MR BRI F-eolTelal ALY IS Fz ek ol FuwE Ak BERSE BRHL
29 Bifs RBuo s KdE Aol ohix 49 &7 4Bt ALREE Fh AR
el =t < of WSk Aolvh. oA AMa i@ MFH HiE Bl mEL
9] o), e} James: Isabel Archerz shodd A4S KBWBMHA Foit 24 ¥
San g o7 B EERE 4R b oA &ES EEE RRE T de MM
i 9L A2t BEelt. TuE oAl frkel wia fmstA dos HEMSE KHGAE
obep. =z Daisy Millerst o] ojel & HEMME Basla &t

Isalel Archers} OsmondollAl EIfF3 RS ALGR BB 27 "AFA AL
&9 m#s) @B FiEelth, zd=z 249 wkAtt T8t Al Americanisms]  EF
2, aAde A4S BELN BAS FkRse Aot

5 James: %ES) i (innocence)st 79 BERctk(coruption) Fk B Ko

44) Beach, pp.14—5.
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Bl{t(a dramatization of the conflict between good and evil)}*® Al7lm 24 29 HEHEN &
S FEMoz wUGn v Aold. aad Jamest ARe]l B SFoEEH w &
#oh %S BelAnk HOO MBoRZ HARRS HK HEz24 A% BRI BF
£ ABE 4 glcte Jamesian moralismg -2 olAl ®BiRstz e Aelet.

45) Walter Aller, The English Novel(1954 ; rpt. Harmondsworth, Middlesax ¢ Penguin Books
Ltd., 1936), p.253.
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— Summary —

Henry James's Moralism in the “International Subjects”

Jong-min Byun

Henry James is perhaps best known as the writer of the “Internationai Subject, ’
the transatlaatic intercourse of Ameriean and European society and culture, There is,
however, an important thing which we have to associate with the *International
Subject” in Jamesl's works, It is the very moral theme,

The moral issue in James’s novels and tales remains a difficult and perplexing
problem. He has been suspected of moral indifference by some critics like Maxwell,
Geismor Van Wyck Brooks, etc, Perhaps it was just because James did not endeavor to
present a phylosophic system like the earier novelists, only intend to attain the effect
of neutrality by means of presenting the whole action from the point of the charactors,
That is to say, he is not only a fierce moralist, but a great psychologist who stresses
the “pervasive and unconoious moral” in the novel,

James, who showed an absolute moralism in his early pieces, comes to deal with
subtleties of motivation and delicate moral impulses in the internationsl fiction, The
conflict between "American Innocence” and "European Coruption” is the basic pattern
of his international works, He makes an expression of his moral consciousness
through the psychological analysis of the conflict,. Two of James's best works with
the “International Subject” are "Daiey Miller” (1878), which is a little masterpiece
that achived celebrity, and The Fortrait of a Lady, James’s longest novel, which
is probably still the most widely popular of his works, Daisy Miller, the type of
American girl she represents, has managed to come by some of the famous
naturalness and innocence girl, In a word she is an inscrutable combination of audacity
and innocence, Daisy becomes the innocent victim of Enropean duplicity, But her
death from "Roman fever” represents the spiritual triumph of American innocence over
European conwentions,

Isable Archer, who is created as an ideal American heroine in The Fortrast of a

Lady, possesses all the attributes of typical Jamesian American, Sherejects Lord
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warburton, an English nobleman, who represents Europeanism, and Casper Goodwood,
an American businessman, who represents Americanism, because cherishes her
independence and freedom, Isabel makes a decision to choose Gilbert Osemond,
Europeanized American, her husband, who represents European coruption with Serena
Merle, She is, therefore, an innocent young American whc is deceived by superior
cunning and the deceit of Osmond and Madame Merle After threr years of married life
with Osmond, she realizs her friend, Madame Merle, tricked her into an imprudent
marriage with Osmond for the purpose of her wealth, and Pansy is actually the
illegitimate child of Madame Merle and Osmond. But she decides to return to husband
in spite of her recognition of his coruption,

Why did Isable return to her husband? It is an insistent question now, Isable’s
action at the end means the triumph of American good-heartedness over European
coruption and good over evil, Now Isable Archer had attained the wisidom and the
power to survive in Europe with a maturing moral sence of life and & perception
duplicity, Accordingly she asserts her idealism of self not in innocemse but in full
knowledge of the world.
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