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“The Romances”, “The Last Plays” 2.2 %W9= 2 3l Shakespeare
o] 27 ZAFEL 27 U Drld F3Hez AYL A o)y
At e 8L F YT Qld 283 o] FEEL FEL
BE5o ved e F548 T3 dFEH ShakespeareFE 3
8% 9ulg §o93%1 Q& M(gods)el T Y2 2¥&n U
T 4] gl

T34 ygo] THY Ly AFEY WAL dAHe2E a1y 2
goj2 2vul Alghe] FAl(gods)® JAl(godesses)Eo]l Aujdtn Ue
ojmA Aot olmH WHFEL FA ZEAIIE0] AFA ouF
Fae UM 2EAQ JAFEE FAHE 160689 “NHEREFAH
(Act to Restrain Abuses of Players)”o] 2@ 1y ¥ ¥9¢ ms
BA M FAES JAFE & dE Fool HAYY. BY] FEER

* o] 28 1997dE AT A2 2YRA A7 Y AYd oo A
AL

o AFdga AR Jojd AR a¢

1) Peter Milward(213-4), “The obvious reason is the passing in 1606 of an Act to
Restrain Abuses of Players, which prohibited stage-players from using the names
of God, Jusus Christ, the Holy Ghost, or the Trinity, profanely or in jest.. Apart
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Shakespeare\—‘:— oz 19 ZAFo ZE3
JEEFH &S 798 Fed 7948 VY 24858 =9
i QIth(44). o3 wiFFAME 7| S 24 HAY AH
A%t 2 A5AH BHEF FddA 29 AFAA FoE A4S

G2l et Shakespearet™ ©lzidt “H¥ g A& AAlittle world of
man)”(King Lear M. i. 10)7} A4 Z+ge FHE B9 opel 7|5
XY QAHES 19 By FFEC B WA D de Aol
20417120l ©] 27|74 Cymbline ¥|B e Fd F¥2 dAZ o] &
9 FH Fxod #HE A oAt EUHAHRI EwrA, AT 2l
Al AEH Wy AF § A=t u}é olof7| & FujFs Ao
2 oFa Qe o FFA FH F2E AAY A} AtoledlM g
H7HE wolgth Zo FAo i %54 TF FF 2AEL gFE
3”““ et Gz2A PJrEEA 50dd ol F2E et I g
folete 715w wge ugg T A4 HHE o] AFY FA
5]: FAZ B¥ Ao F=2Avh Shakespeared FIF 7hEd)
Mg ggd JEE AU UE o] FAFL o Aol 7Y Fa3
AR/ b aiA LR o] ofA L EAEA ¥ AHA o
G M 53 JIHAE FEE
CymbelineS £3] 80ddlo] SojAA Fdo] dafajn ofgeiA
BH7bEe FE22 Wy AZsd AFA AES SMste Al §
UE AF7A olZAEe] HYHog AZEL AW B I B
Zdell A & & Stk o] AFY FAAE HHEYE o] AT RES
Altfel Aol webd 2 Fh FRle]l tial AT, Aujds a, A

|

=

['

A

from Macbeth - all the plays after the date (1606) have a pagan setting. A
deeper reason, however, is perhaps to be found in the religious development of
the dramatist -~ not that he was moving from Christian to pagan, but that he
found it more convenient in the circumstances of his age to express his Christian
vision indirectly in terms of classical mythology.”
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AN HolA fot olgd AL dFol UF 7jzet FEAF ol
& Hg a=ln FF TR Hgle] @& Aor|x A, FAld H
2E ZAH7F AYa v W49 FEREH gy aga FHAS
JgulE 8 F Uve H2EQ g A 7dddn ¥ F
At

Shakepearex= ©] ZFo]A 19 ol A Zolrx e dhEH AA
#L ¥F 3 k. Macbeth, Hamlet, Lear, OthelloS #2529 £4
ouls Fol 27t B2 AL a3 Adid 4S5 B4 Qe
Zol ofue}t ol vFH FFL 7tFdA e EE 82EdE
731 247 g5 A2E 94 dFe Ausdas 22498 §
of AAG Aoty L= ol JAZAA FEAF o] FAF LA
a9 234 AABE 4& F AW 2E o] FFAA g g
otz HAo] LI At §49 YR Wdlstdq EFA 7Y
I} ARAE AFEn e Aol

R0 Shakespeare7t ol HEsol ©x 2t Hod ao 2
Aol Fdsel e $AQ A4 E2H ol Hske Cymbeline
o FA, 74, AL, dol, @, HH, Y T FHoE FFol
gasol e AMY Y3 1 A4S HNFHo2 YPEA @
Aolth, 2YWANE BT&IL o] ATE Cymbelines] ZEAASG 1 &
g4 FAHOD 2Yshrincke I PHEY WAN WE B5
of & Zuuwrg melshA }¢ F eSS WH FuA ¥

2. 44 H dolg AE

“the Nativity"E W7 22 31 ¥t Cymbelinee B HHZH A
gAY 715 nA gAg 2eEa Qo AW Imogend] AH5AH W
of gk AF( ii. 18), AAFA o dig WAL iv. 78-79), A % A
of thg AFUIL iv. 82), &9 &Fo gt AFA iv. 4) NS F
AUV, ii. 4-5), Aol 2F3} Aol g 2 APFI i 68) 22
1 Jachimod] A Lo i3k AF(L ii. 50) T FEL 71504 o|u]A
2]} Algtabadel A0 glE AHelt aglil Cymbelin® o &
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Fuc o Be Vs 324 A4 QS S AN 4
% 399 Fud B ol §4 ABSA B Fn &
%

T2 .g9vit dud g Auisiy AAz=gE A2 E 992 8%
€ NS EE us¢a lndl i 3-4), Posthumus ¥ V%o 5%
g dgRE A2 AFIq B FeMe A9 7zE =n
o] A9 %l “the heavens fought™(V. iii. 4) 21 AL AH
2 A3z ot

Howard B. Whitee “What is to the point is Imogen's possible
relation to the Nativity, and Shakespeare’s intention”(74)0)gt 11 &4
£ A718tn e, 4AZ Shakespeare= Imogenol Al 182X 9
A€ H4A711 e A #oh. Shakespeare= 4 t & QAEEo
Imogendl Al Bule 4143 #dE AdAES T3 2YedA agda
T9o AL Bdstn ot A A Posthumus® “The gift of gods”(l.
v. 82), “The temple/ of virtue”(V. v. 220-221), “your(God's) own”
(V. i. 16), Second Lord ¢ “Thou divine Imogen”(Il. i. 56), lachimo
9] “dearest soul”(I. viii. 118), “a heavenly angel”(Il. ii. 50), Belarius
o] “an angel”(Ill. vii. 15), “divineness"(Ill. vii. 16), “Thou blessed
thing”(IV. ii. 206) 28] Pisanio® “more goddess-like than
wife-like”(IIl. ii. 8), “you heavenly blessings”(Ill. v. 162) % AJ A4
A agizoA BEgEHes Y FEE 39 adedA agxx
o] oluAlE FZAA7IL e Holth aHdAe £ FuHL E2
AAAA FHulje] cidmt AZAE oju A7t FzHo] gk I A
2 “chapel”(l ii. 33)2 BEAFH T Y32 2WE o2 ¥ “temple”(l i.
63, IV. ii. 55, V. v. 220)o |52 Ut} lachimoe 21U E FA
7} @Al Abe “Arabian bird”(I. vii. 1T)E& T 249 ¥& “azure
lac’'d / With blue of heaven's own tinct™(Il. ii. 22-23)2 HA}sl1 Q)
o o] & HEEL Imogend BFENA 92 AEIE AE3d
AZbstA T ofdet Fo gddS AU H dAole A¥L
TR e AEEZ AR F A #F7d FE3. Martin
Lings® Posthumus& <Azte] £4d¢ “soul”Z Imogens A9 £A<

lo ¥
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“Spirit"e] 4AoZ Mtz JrH99). o] L ik ojuX &
Imogenol #E 4F Fdd FAH £5& ZY3A HUS o v=
b K- EA=

Imogene IIL iiol A Cymbelined d& %37 A7Ae HAYAY
2ypxo gFRIFoEA FYdtn £y FAF FF2 FHEE
d), Shakespeare:= oA Posthumusol| thig U2 AlYsE A
7EX9 39 AlEE HAS2 dot. 2 AAES Posthumus’t Rome2
2 U3 dojtt. 24+ Cloton®} ZEE A& Adle oty Ao A
“I chose an eagle/ and did avoid puttock™(I. ii. 70-71)&t 2o
A oopA]e] HAHNAM Y33 A Posthumusell Wiy AlEES MAdc)
a2 A82 a9e 33 93 D 15 FAdY T A A Y
& lachimo®}e] whgolA deojdt}t. Posthumous?t Romeol A 3}
e AR FEE FUA FEIAT 2Us ok ©¢F3] AW
Posthumusell thg FH & Azt A A" A|PE Clotono] 20|l A
AY FAYE dddl 2ve o] de dFEA AHE L Posthumusol
N ZHE AATo2ZN oldi g Clotons A% & BF49 o
dol dth. o] & M 712 AlEE F3HE P& Imogen ALEHS] A
g MY, §49 AL, agn v WEdS GAFTHCA
Cullen, xiii-xxxvi). Cymbeline%& A4 @2l AAo|x lachimor
olA e AAolH|(I vii. 148) Cloton< {419 AH&S AAs=d
Imogene ©] Al 7Fx HEd s Aed APEL BeIoIA
Posthumusoll tigt 2] Alga BHE FHez FH}D Ue A
ojt}. 1 dl Imogene] A 7}A A|YE Posthumusel tig 25 7}
An FEFL e AL asAkrt FofollA Al o] A3 wiA ¢
ANEE A4LEE B3 B ACHMI-1DA 8&F8 & U
ImogenE® ¢t o] AAAAY, {A12 F& vwiFete] 3 A|Yof
A gug 9ge FElg BAFE Aot

Imogend 182%9] FAo2 AN + JYe £ 4 FAE &
ol 2oz WAS Fidele7} IV. iidlA AAHog & AL ol
gt Holx H|FHoZE FAUsL A Hetgoke Adoltth. Stage
direction® X “Re-enter Arviragous, with Imogen, dead, bearing
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her in his arms."(IV. ii. 1902 Hojlt}, 219 2 A3 “The
ninth hour o'th'morn.”(IV. ii. 300 2g2X7} & “about the
ninth hour”(v}27:46-47)¢F 4 x& 1 vt 1281 Imogend =& A7t
o) Guiderius7} Clotong A3t AL ¥HFHOE 249 F§Ho
Cloton®] #&3= #AHO ASE AAGT A ZaA aurt
“Arabian bird"(I. vii. 1724 Queen°] & %& t Hu FAGst A
date AL dF9 ST F8o| o9 Agd U@ $2HE v
of aw7tR| o] FAEFe F AA Tds AND 4ol # FE Y
o] FAHALE 2ngrt oo] MEo] FAE F Pisanio?} Posthumus
A BUF “bloody cloth”(V. i. 1) ¥.1 Imogen°] ZAtts FA
7b 4% 2 HE Posthumus®) P& &l 3ol #Ae| A=
ALE FE @9 3ok MM He FH A2 A (3922, &
5:9) Imogene ¢UFE TYF zelax 9 o] ElEE Posthumusell Al
T9zte 48$ stn e Heolth
Imogenol] 9% Posthumus® TE#A}AHL 2T 9% IF

¥ AA7 54 A2 FHstn A9} “the Nativity Homily"= M ¥
BA 278 U838 aelAke] BleE Qe tid 7HFHA) 7F
510 31 2(Homilies, Book 11, 171, 174) AN E 12259 1y, F&
agzn $8& ug Zo] 7|1 Utk

Let the same mind be in you that was even in Christ Jesus, who
being in the forme of God, thought it no robbery to be equal with
God: But he made himself of no reputation, and toke on him the
form of a servant, and was made like unto men, and was found in
shape as a man. He humbled himself, and became obedient unto the
death, even the death of the cross. Wherefore God hath also highly
exalted him and given him a Name above everie name. (The Geneva
Bible, Phil 2:5-9)

g AIEE AUjA delAkrt 2422 RE Al EFL ¥rlsta
Z7171A £Fgozd T4 AAPde AMEE Adsn U
Cymbeline FA M Beliarius® %274 3t Imogend odx 28
259 F&3 Fol glojA e ArHlE £& AAFEV| G FLE I
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de m2a gk ave 4d44e 544 27182 “a riding suit:
no costlier than would fit/ A franklin’s house wife"(IIl. ii. 77-78)&
Hgsta vdeoel oo ZAE wdd &AW PosthumusE T
3t7] st 54 & Eylstn AV E @RE FAY duz &£F3=
2l Fo2 WASEE Pisaniod FTEL iv. 156-159) Wol=d
ZAoltt. “divine Imogen”(Ill. i. 56), “the gift of gods™(I. v. 82), “more
goddess-like than wife-like”(IIl. ii. 8) ¢& A3 & wowiy ojzto]
A o A& 328 Meste AL 2 o $el: Shakespeare 7}
“toke on him the form of a servant, and was made like unto men,
and was found in shape as a man” ¢! 28]2%¢ 243 Imogend
FEAAE FAANIIDL &S 4 F A Zo dI Yol Imogen
< lachimo®] HAME #YPozH 29 A3 BANEL ZdFEs ¢

ME HZ2E AFAT 49 ASAARA 71Ac] E7|etEA HA 3
£FAQ AAHZ g=h Fidele-Imogen®. 2 28l W Imogens] =
ol AT FZAA = Fidele - “nothing”(VI ii. 367) - “piece of

tender air"(V. iv. 140)9} 42 Hx £330 vl Imogend &
& A7) £718 MM “angel’olut “temple”®] AHE 7@ & YYn
AR & dF agare FdRA o7k s

3. e}gt = Ho}

HAX o2 Cymbeline?l 4 E£& “the Nativity Homily”oll A
ArE Ye Az Bl T Hoz Ao Qi David S.
Kastan® ©]9} Z& # ¥ & “essential salvation pattern of innocence/
fall/ redemption”(40)¢l ®tdo2 B 1 it} Shakespearet 17HER]S)
g2t pdolete M FAe FAAEZR oldel AAQl Posthumus
g AT o

Cymbeline®] 7|2 oA A|1AA = PosthumusE o4&l Fol
Tog Afstn Ao
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a creature such
As, to seek through the regions of the earth
For one his like; there would be something failing
In him that should compare. I do not think
So fair an outward, and such stuff within
Endows a man, but he. (I. i. 19-24)

Shakespeare?’} Posthumus& S#3ln e XL 2§ A¥d
“paragon” .2 A A&tz §7] HEo|H(Evans 249). 2& BHEA
Yol A UEZA gHozy YHoz Ao vay Fust gl
= Qe AYgoz AMAH gk o™ o] 22 HFL EE oA
o] Adam€ Hd3A#AZth Homilies?) “the Nativity Homily"ol& E}
23l7] A Adame R§E & o] 71Edn Yo

(Adam) as well in body and soule exceeded all other no lesse,
then the Sunne in brightnesse and light exceedeth every small and
little star in the firmament .. Hee was sound and perfect in all
parts, both outwardly and inwardly.(Book II, 167)

ol % Posthumusst Zo] fHozu WAooz GHYY Rgo=
a8 e Rolth F ANg Alolg] o] #E fFAM LS A 1A}
Posthumus& “A sample to the youngest, to th’ more mature/ A
glass that feated them,”(I. i. 48-49)olgtx AI}g WRFA “the
Nativity Homily”ol 4] €}gto]d o] old& “a mirror of perfection.”
(Book II, 167)012tn EE S Zzg vusf A o 2 =2dn.

Posthumus® 7Y o8& Imogenzte] AF ol 18z 23344
oz A u. adx a2 FAAA F A @A FHe ¥4
o] H& dolx ‘U o|t} o] EFc] HHH U EE FTAUE
9 AAL & te 2F 479 vk wet ZPH U 4
A Imogend ¥L9 AAY 28g2%E2, lachimoEe FAUEH L
7}, Clotong ¢&o] QlE dgoz AASHAA Ut EHFH x9S
2 R 9% <
A A7t aAE FAHR AEdAE nyETh E AXMF 2HdAA

!
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B U5 “vigte AEY AAol8 B3R RIe REY FAG
Dol FEEE F UL FYT FHEIWeolth. Posthumus?t
Imogenol] Wi Z&o] JAHUE e 29 &€ 253U Y
wal ol JHQ Hely|= sk wekd 27} Imogenol HE W&
€ EdA € de =9 AFRY ol 4 Fd: AHE
Ae Aol '

Shakespeare= Posthumus®} Imogen® ol¥Fdolr ‘Uxtxoz
o] F A€ L&Y BAZ ANAA FoEZN Fo FAE A
I At o] LEFE Ve Y& A&HoZ 15L& FolFe ¢
9 AdM e FHolth Imogend 219 UMM {3 HEE
PosthumusE tA] thg & okes ¥4 v Udoletn HAdoHL
ii. 21-23). 28|32 Posthumus® ©lo] tl$3}lo “I will remain/ The
loyal’st husband that did e’er plight troth”(L. ii. 26-7) & <&%
th 25 33H dEL aPPo=A Yo didt M2 A
olAlglatn 2Uth Imogene Posthumusoll Al tlelolE = uwtx|g F
Posthumus Imogendl Al X & Fo. tho|o}2= #X = Imogend]
Posthumusol]l @& L& AlZe A EoltHl ii. 42-45). &8
Martin Luther”} t}ol]olZc utx]g “the wedding ring of faith"(61)
g 7RSI kel 2R 94F 9n|e L FAHrz {

Imogen?] ThololEZ= ¥EX|&= F Al Alolo] FR8E 4¥E djn
At Posthumus7t 22& AYR Qe FAddE 2y dg 28L&
%A %A s x9Hozy Aoz AL o 2 a2 ¢AE
7)H A “Remain, remain thou there,/ While sense can keep it on"(l.
ii. 48-9)gtx +F @}t 22y Posthumus?t okvl g W7 Aol 23
€0l 1 HFSZE lachimodlAl o wAE AUL HHEHA v.
143-144) 7€ £93] o4& 7] AFAAL, 1L ivollA A HFH
o7 Jxd AL W It Imogend WIS AAo U LSS
A8 A Hol AF g Aoz AGdd. 24 129 g
ol IRE A4 AMAET

(Although he had) but one commandement at God's hand, namely
that hee should not eate of the fruite of knowledge of good and ill,
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(he) did notwithstanding, most unmindefully;, or rather most wilfully
breake it, in forgetting the straite charge of his maker, and giving
eare to the craftie suggestion of that wicked serpent the devill
(Homilies Book II, 167-168).

Posthumus® obg# o] AF3] o|4AHYA A JHZRE g
gt 2% olgd A ™ “most unmindefully”3t2 “most wilfully”3tA U
Aol FAFo2M Imogend] FHo g TLHE AT o
Hf&H2 g 27} “fruite of knowledge of good and ilI"E H& A
S F et Posthumus7t lachimog] <telell I A|oh-g wlol EHE
olgte] shifdol gt WS AAARC] 1% o) Imogenol tigh
2 A Foltk ey FAF dddolA lachimoZ %8 1 o}
oo} = W E E7 WekE W aglaxel A4AQ Imogend) 313
oz =YX 3E ¥ uk oty 9 FUE AHAHE AHeolth v
Posthumust Imogenate @] Algdl ¢k 1Eo]t} 13 lachimo
o] Algel #gle] Ut} Shakespearet lachimo’} AgE #9 =
Mol datH o2 Imogen® HAEE SJA#A7t olel Posthumuse)
L& Agd 2 JA5E £98 3t Atk ‘I make my wager
rather against your confidence than her reputation”(I. v. 107-108).
Imogene lachimo®] Al8& ©B3stA Ee]HAW PosthumusE #3
gl Philariod] 21nol® B3 (I v. 117-119, 144) lachimo® W 7]
Ao 44 ¢ E Imogens 241%1‘4‘:‘ Iachimo®l Al = Imogen$]
24& ?J% gutg £o02 5% 7 Adve FAE &78a Ut 1
2} &2 “the evidence of things which are not seen”(Hebll:1)¢]
a Imogen—»] A GA ol BolA ¥E AHAH FGHo £33l AHo)
7] & ol" Foll Bolx FA 22 HALE YFEE Fol Bt
g Zolth. Posthumus?} Imogen® A Aol disf 74 & QU= Lo
A& 2R AAd dAs e 2 A D&tk ey W)
Ao 218 1 U92E B9 F1 A Fdch 1+ “if you make

your voyage upon her, and give me directly to understand you

e X

% %l & 2

have prevail’d, I am no further your enemy;”(I. v. 154-157) &1 &
gro 24 Jachimo7} £8 & F UAe 7I5AE A=A ¥ Y=
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Aolt.

Imogenol] Wit ¥ && A% Posthumuse olgo] MG ol F 3}
e BAgle] AdEidlA EARS] I4F 4ol =gHoz
sAole MAAA Fzed AA, AFE AAZ Aggc 18k
ZAES AEE0] ofFE we AAR dolxd A o AgstE
AAPE 4d8A Hed Posthumus® L& A4S £ “lion’s
whelp”(V. iv. 138)7} ARtE 502 Wate “O, that I had her
here, to tear her limb-meal!"(Il. iv. 147)2}2 Imogeng A F3lzm ¢
oo S BU gle 9o Au: AAE FodE Zue
Posthumus®] 4 Ao ZEAQ W3} e FAE B F& FHo
o ae A9 oniyE EdEte BE Q5L AF P

Is there no way for me to be, but women

Must be half-workers? We are all bastards,
And that most venerable man, which I

Did call my father, was I know not where

When 1 was stamp’d. (II. iv. 153-157)

lachimo®| &€& Welgo] El&& A ¥ Posthumuse oA Apetg
HolFoqztz Wt o] B& FoFo on] AFAF WL WF
T7He olth FeolFeole} BE 43 ulylopdald A¥, & Imogen
S BokR {3 o AHdlels AYL FAFo] oA o}F ot
oz HMAPYSE A F& FHolY Posthumus:E EHg oldx ¥y
“In stead of the Image of God, he was now become the Image of
the Devill."(Homilies Book, II 168)2 ¥ 3§ Zo|c},

Shakespearet Posthumus& &&9] 3 Clotone 2 Wx]A]7]&
Hog VWIS AT FIIF 943 H€HE AHE ArsHz Yo
Posthumus® %& 93 533 Clotone AXAZ “the lines of my
body are as well drawn as his"(IV. i. 92tz =ztgsich azlz
Imogenk Pisanio7} & &g Hx A7l oAl Aoyt & o] @
i Cloton®] AAE X1 “A headless man? The garments of
Posthumus?”(IV. ii. 308)2}x Posthumus® SH2 FHz}sich AP s
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HEle ge FAT o4 gl A9 L85 Fol A= AY EF
224 Cloton® F&& ¥&E 4A4E Posthumus® EFeoldh. weh
A “This burial is not only the end of Cloton, the man who could
not love, but of the conventionally proper Posthumus, credulous and
violent.”(253) 2t Homer D. Swanderel A3 A 3o} :1311»} il
€ 4931 SA9 28 UE2E QAFI422) 5L LSS P
B3t FUE AFHstE NAIR(Q4:24)9] @A E daEr = {FC}.

4. ¥3 74

Vatoll oAl 533 Posthumust §&o 3 9 Algo] olye} 4
o] Aol EoJM MAIgY ZFolch Y mA R HFE 19 7F
Zuta vebo] ohA] A FrH oHER U5 B 7€ =8E
Bg Alolale Be WA Wi eS¢ F ok ¢4 9Hoz
HPed, ‘49 &48 we HoH st FEE Fr AANH'W
422)o) A st BAZ oot & HlonEln Autg I
FHY oz ZAoldAThV. 1. 22-24). hFeEF 27t WAEAA
lachimo® EelZ€ W BHoAF W Wsgoldh Yol HAE 19
3 2L 227 EFHo|ded A7IAE AH[e HAol ZFE
o 238 AFE AHolth o] &bl lachimox 373HA =H7 HE
o] 92l Posthumus7t 7259 &PAAlNA 2eke]l £A9 FLHA
o2 WHAHISE ¢ F AUth o Z& - A W= Posthumus
o 9%, 93 Fd& dusdFe FAN Hx Aok
Cymbeline®] v}x|% ZH W3ld Posthumus7} “c‘%% 358 7t
olad¢ FAE 18] 9Uth Shakespeare= ol A& F GAZ A4

I QEd 2 A A @A Posthumus7t °¢H‘:]a Fia Ude =4
E1 dA9 ALg ] A8 =HA W At vie FAo

F oA gAE 27t 49 2SS HESL gAY ARE A4
Imogen-»} gtaj st HAolth HAAE vfFH R A Y9
T S&(H2:16), FAE A ©FoF FHAA
ASE(E3:28) AL AHolth add o #
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S AFAFLE 259 B FuAYo AYHT YUY BAAE
de gezg 715w ‘731019\1‘4 Shakespearex= # ool Mz Q17ko]
oAgA TFHELE F Al dF EL o mxgt Py
Posthumus& ¥3td 2 AAlgtn e Aotk

Posthumus®= V. io] oAl 5&3l9 V. vollA Imogen® 3}t =
F7HA Imogenol i A3 21E i 2 EAd Wi 2
g 7] 913t =¥sta k. 2 Imogene ¢ HE nAs:
THLE F5& Zedn FU|UE Mt § HZRY & )
Al oA 7HA] YA TP BT RS BisE Aol 9
Ut Atge] 2§ He AL €99 #H9dM Ur Ho| ol
Y9 AT onE AdFY #E A& AU 7] HEoITh(A2:16).
John Calvin® &% 9o TH7e AAE &3 gol Adsin
At}

The philosophers postulate four kinds of causes (of salvation) to
be observed in the outworking of things. If we look at these,
however, we will find that, as far as the establishment of our
salvation is concerned, none of them has anything to do with works.

(I xiv. 17)

o g “acts, workes, and deeds"E Fud StollA o Frige
£ F gltH(Homilies Book I, 13). H}-& AlE7t AF 72x&n YFo
2Eute] HAAA AFHEE JHAY 2 £ 3ln, WEte] HT R
AL AL & de Ao|thE1:17, 3:28). 28y 1= Cymbeline
o vpA|g} Fo] ¥ EE B 22T AAQ Imogenol uidt
BEE EAFR A E3n e Aol

Posthumus= V2 Z¢] S9o)A Imogene] 438 HAd§ 2L 3
At ATHV. i 1-17). 28y A% xlae FEve £ o
dustd 23 A4 &89 Y F suolr] wFolth(Luther 73).
Alan R. Velie® Posthumus® 27/1& Cain°ly Judas® 233 vlx
3t Posthumus7t T8¢ AAZAQ] Wgo] XL xNHsn gl
tH83). 24| Imogendl g Posthumus®l &< lachimoZ} V. vol
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A RAFARA A ok tha nPE W shMof B EFH Y. 1
2122 Imogenol W# Posthumus® @&o| 3EH7 A 7AAE AA
AABE 2= &9 oldl U RAojthH(Z3:23). Posthumus7t &3t
2a Qo= 23 AL uAGFe] AP UAe T 27 A
2 A3 &l ZHUTGE Aot o] FHEE F¥otd F s
zolgel ANAH, 4 A& & EP3 D U} Shakespeare: #HE
ZoA Z/Ue ZgPE FAFE AANFLEHN LEe FUEA
= ojd g¥A YST APA TEE FHATEFA REE B
F1 e Hold.

Shakespeare= €99 42 7L 4 YUY Posthumusol A
neg EAY TYL duAFE FHEH U ¥E FdWe &
vlgtz ok o) FRL nxe] FH FAHE FHUHA FAFY T
g 9% 7159 o o dgg 22 Aok FHES Jupiter ol
A 2EHoz MY Posthumus?t lachimo2 HESE ool 93
sAase nEY g An Udn EFFHHHEA AA A
“justice”(V. iv. 92)7} 43 AU/E Btk olel dis Jupiter A
& g e g& g o

Whom best I love I cross; to make my gift,
The more delay’d, delighted. Be content,
Your low-laid son our godhead will uplift:
His comforts thrive, his trails well are spent:
QOur Jovial star reign'd at his birth, and in
QOur temple was he married. Rise, and fade.
He shall be lord of lady Imogen,
And happier much by his application made.
(V. iv. 101-108)

Jupiter A1¢] tj@& “the central questions raised by the play’s
action about justice and mercy and truth and seeming " (Peterson
144)0] thE Aoz oo HHE FAS Utk HME A8 R
o] M Adam, Noah, Abraham, Mose 128]2 53 gl elA as
T2 5% A%9 T 459L e Jupiter Ao HFE A
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o} o] &9 HeY2 FAHol Aok Luther® A9 THE 3t
do] kL0372 sl&stn

Thus we come to the most perfect promise, that of the New
Testament. The words are plain; life and salvation are promised
without price: they are given to those who believe in the
promise.(275)

Jupiter®] 2%}& W2 Posthumus®] +4Ho] AHFHT Aoke HlA
Jupiter®] <F&£&  “the most perfect promise, that of the New
Testament”o] #HFE B 4 g= Holth a1 “Jupiter is the
One God, called Jupiter in this play simply because the setting
happens to be pre-Christian Britain”(Bryant 200)e]\} £& “Jupiter
fills the role of God while retaining his own identity”(Velie 86)&} %
28 7ot 2 o) PosthumustE GodZ %8 T o8 welc)
£ o] 7t5¥ Aol
% EL Posthumusd Etel A7 2 Hol e 49
ol ¥ Uxe AMAE dA ¥

wy

when as a lion’s whelp shall, to himself unknown, without seeking
find, and he embrac’'d by a piece of tender air' and when from a
stately cedar shall be lopp'd branches, which, being dead many
years, shall after revive, be jointed to the old stock, and fleshly
grow, then shall Posthumus end his miseries, Britain be fortunate,
and flourish in peace and plenty. (V. iv. 138-145)

Peggy M. Simonds®] FZU=Z o] “N#E AfdAME AAste
d1"(224) Al¢ke] AFolA FU FIHE HEI}D QK] o] MAL
Posthumus$} dxolAl F¢3 AP %533 Uk Jupiter AL
Posthumus?} Imogen® W#Ho] Ha & o] Agoz #HA L P&
& A A&V, iv. 107-108) o|n] F&{u oAM= of HBE FH
Posthumusol Al 28]2%9 4A<] Imogente] ZA¥E FF +H9
k&2 Cymbelinedol Ale AP A2 ASE T I=9 A4
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& dus] Fz ot 2P G Al M Cymbelinest
Ezekiel& H| w3 HA &3 o] A3 U+ John Boed 40|
ZuE.

In Cymbeline the cedar tree (representing the King, thus Britain)
has branches (sons) removed, and for many years is thought dead;
but the King’'s sons are reunited with the King, and the tree
(Britain) is restored to ‘peace and plenty’(V. v. 458). (333)

Posthumus®] 79L& a2j2x9 473 Imogendl Wd Lo 3
B3 A3E $3t9 43 dch Cymbelin #& F4o2 257 2
a2 ol A FideleZ ¥ A% Imogend lachimo® &7Hee Sle A1
WA g WA} “render/ of whom ye had this ring”(V. v 135-6)&}
2 2 &XHE 27%Y. lachimo?} Posthumus®te] 7] ol did
AU AA3 dYsld ¥3)a Posthumust =oio] a2 AYE 7Ag
2 Imogenol W@ UL 3E@ & Imogenol U2 FAHEXA
Qt ke ARl 7]"’13‘}“’“‘15 AHxlo] EH P Imogend U H o
ol A2t 15 Ao H Fel HAYE FAHL2 AlEn
B AFAA(V. v. 210-224) Imogene ¥ &

O Imogen!
My queen, my life, my wife, O Imogen,
Imogen, Imogen! (V. v. 225-227)

aE oAl £ Y% BATUeE HE F5: "a g o
drtl. 2E Imogen® “my life”(814:6)2 FdHEHA 2E RE
ol Imogend o} = FideleZ W3% EHFO2=2 Posthumus 2o
itk WA AY Imogend AEo] EFolA WA F 1y 294A
g3} Zo] TIAA X

Why did you throw your wedded lady from you?
Think that you are upon a rock, and now
Throw me again. (V. v. 261-263)
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AAoA e 325 E ornjsle RO 2A(vH6:18, 1A10:4)
Eetdt Qzto] &g Fd 92 £ UdE F9L AAgcHHomilies
Book I, 16). w2t Posthumus7} ¥+A1Q) Imogend FGH3tH ¥ 23}

.

T 21& “an acceptance not simply of a woman but of grace”
(Swander 254)2X4 19 9A L& ujsls Aol Hol| g 3
¢ M A48 B3 TULE Posthumuss Imogenol Al “Hang
there like fruit, my soul/ Till the tree die"(V. v. 263-4) gtz #|¢tgt
o224 Imogen®} Posthumust #HYo] YFo] Ao s HE
o] D&} Algo] B E & Boz AYsAG

ag2%9 43R Imogend] W Vol JBHD HAYL £}
o FH& H#$ PosthumusE lachimoste] vha|ut uhde] A £49}
At g AAd e Aol At} lachimost Posthumus ol 2&&
#1 “Take that life, beseech you/ Which I so often owe"(V. v.
415-416)2 2 E&E EUIHA thg go] SME WED

The power that I have on you, is to spare you:
The malice towards you, to forgive you. Live
And deal with others better. (V. v. 418-421)

o] & Posthumus® “Christian gesture”(Velie 88)= T{ute 1
gl2xglo] 159 oA Aol ¥ oA HEe o] Hm
A (E12:20-21).

5. 849 A4

Imogen®} Posthumus®] =3 AHEo] o]|F0j2 % Cymbeline¥ &
AFHo AAE 4 F AdD F o}E Guiderius® Arviragus®x A
AP £ F oL FAPAT FF3A 432U BelariusH =
Hated FAZ #9¥d. 43 AFPA ZriFdle 9324 93
B AUt lachimo7tA] 2743t PosthumusZ¥-8] £ME 2& A
7 Cymbeline% “Pardon’s the word to all"(V. v. 423)8}1 A ¥ §
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oZM RS0 TYL MAseE T AYY EFE BRA4FI 9]
t}. 2 £ Rome®] &7 Cacius Luciusdl Al ©h&3} Zo] TR 3o
Romestel #AE AAYHE

Although the victor, we submit to Caesar
And to the Roman empire. (V. v. 461-462)

of{ x|} = oot FH 3 &S}t FRIAolY &A% FEe
=3 ZuiATe gz o BAHY oA E ZrtollM F5
g7t qZoz Jolo ko] 2riAlFe A A7t EF22 Aol
gy Pzt ZEAse 47T AP olofA. Arthur C. Kirsch®
gzl AAE FFo T2 Cymbeline? YoM I3 ZvpAl=
7+e] W37t #%% 2L “Britain’s baptism as a nation”(163)¢} 2} v]
7 Qb FZstm Yk 281 Soothsayers © 2 H3te] A
& ZAE Ao zEn e Ao Fgoz HHsn Yot

The fingers of the Powers above do tune
The harmony of this peace. (V .v. 466-467)

“the Nativity"2& WA 92 ¥ Cymbelineol X vpxoto] MXHE= o
e “peace”’t “the Nativity"E Zets) £ o Aoz aeg2x
BrAA] MEE “peace in earth”(5 2:14)8 AAAIA F7)d F&¢d,
AL AHeZ AN A% JF RozH GF & v R &
FolA Fe A9 HE2 sopdo

AZo vpAg YAIE Mol thit HFo 2 A|Rst] AABE of
& 7|dee E9x

Laud we the gods,
And let our crooked smokes climb to their nostrils
From our blest altars. Publish we this peace.
To all our subjects. Set we forward: let
A Roman, and a British ensign wave
Friendly together: so through Lud’s town march,
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And in the temple of great Jupiter
Our peace we’ll ratify: seal it with feasts.
Set on there! Never was a war did cease
(Ere bloody hands were wash’d) with such a peace.
(V. v. 477-486)

ol dol X = Cymbelineo) ¥]Zo] Egso] k. 22y Boert o
714 AE3: i “peace”E “the Nativity” 9 BdA Y “perhaps
an allusion to the Pax Romana, the supposed peace on earth that
followed the birth of Christ"(333) et3 FA 33 QUxol ©] & H
7t FAHD Qe AL o] F& FAsA FUYFoE uiFof
Atk 29l RE AE FolA Cymbelinert} ol ASstn P
EFE3E Qg Aol ool YUd & Aol HEHI AHAY
dd. ¥R EL gxi2 dadn, EYISE 232 dAHY, AA
Aol B3}, o4 didle] 2g, v dalel A, 2o} djale] £4
7} A F €} “the time (that) is troublesome”(IV, iii. 21)°] “gracious
season”(V. v. 022 Wgdd £F% AEo] &F AA3A 8 A
ojt}.

Shakespearew Cymbelinedl x| 13te} £4& 737 9std
B EANY FHAD BARE A AT @AM Fown =¥
A 2o adAd 2v FodsEd FEFFAAAD ABRE] 74
(Spencer 2)olgte A|tAMEE o AEFE T3t AASA FF3n
ASS 2 F U o o FFAA AFFEY FASAS s
A1717] A&t 4Ae FAgY FAANYE 28 UE, Ao, HF,
2 TE AFE o ol22A 9 e FRe WAooz #43n
Atk olEHE o] AFE & FHHNL Av FF, B©Y, FH, &Y, 3
N, &4, 79, A 23 Pt & FASS A FA4o
ZAE ol vlgdd Ao2 B 4 9l&d|, Shakespearew ol M
FAYAE FAsE 9 g3 A A4 78 gdFd Fu U
on o3 EHZ & v d &R AAEY olokrleg F
g7 e AAMY FHE MEHFoEA FEY ML deds Ax

s sl Aol

4y
o K
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