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‘g xefTo] vehd 4A4Y
A2

2O = -

I. 4 &

2EYAE Adelglend, ox =3 “FAld A2d AYAs) A dade HAHF Ade)
"4l U (Biographia Literatia, 1, 19, ol3} BLZ ¥+ 29 Aol x o 4 Kol H&x
olFlx st =z, ngexEF HEAZ ojdsy] HMMe 29 T Mo A ol
7t asictn QYAgcel. a9 Aeo]&3 34 o]EE oty A WMo e BL 13%l
Aod fug A4 Ao 2L $3aA g agjm 2AE 2AAE] 29 i)
‘g Fe xefo] HE3E AEE ¥ Foloh bW, o] I B A4S o2
AP 2AF FA4ste ol dom, e Fa4AE gty oFA 44l a4l g
3leE7E BedF & Aol yolrlA] el whe] o do| BEl Robert Penn Warrens] x| #o] &
AT FAsA g

o A =oell Foiztz] Hell 71 AdF=Eojol ¥ HL mElA 9 4A4HA ks
"o i A7t gol loisitie Zoldh zEy di¥Ee uwigriEge 2R ALY
F 2AF AEAe2 dfan Qo dARE 252 ofFAl A e] Jem aAlo4] o FA
dddo] HBsterhE R Fen Alxska] 9gkel Bretto] ¥%3lKe]. ol = mgelx A
Ale) A& AN 2A"e4Re ) E meisA gL A 2 7).

* A3t oJejw &3 (Dept. of English Language Education, Cheju Univ., Cheju-do, 690-756,
Korea)
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1. Z&e)A Adde iy

Soiuns Salt ngelxl A4le] BLY 13% vhAwtel W A G F4He) FAE 4
Hegezd 2Eg Aae ol $& 2 2k

The IMAGINATION then, ! consider either as primary, or secondary. The primary
IMAGINATION 1 hold to be the living Power and prime Agent of all human Perception,
and as a repetition in the finite mind of the eternal act of creation in the infinite T AM.
The secondary imagination [ consider as an echo of the former, co-existing with the
conscious will, yet still as identical with the primary in the kind of its agency, and
differing only in degree, and in the mode of its operation. [t dissolves, diffuses,
dissipates, in order to re-create; or where this process is rendered impossible, yet still at
all events it struggles to idealize and to unify. It is essentially vital, even as all objects

(as objects) are essentially fixed and dead.

2R E I A4S A AR oY AP ez FEAn Aedl 2 F Al
o] e A ety JAM shubshd FabE AL oot} oln F3he 2z o
Hol ® ohuzt S o)y wEelch ol AA4HL “gAH ogxjet FEIta AT
o]s}zto] Bateo] A MatEo), Mzl & AxA A4 A4Lo] Tiso} gln ZE A
2EAQ $43 £e Wl whwde] Fale ‘ool Ui 44 tiE gyHoln
A9" AL el B FAAE Fis A3 L FzAHoln AFAA Y& ¢
161). 2@ oY FHE Fouig A Pk shdstd 27t UFe BRel A F9
Aste] g e FAste Yol s stdte] 57 B Eoith

2gelx A4 715 BLY 12736 Ae ARH £E5 133 Ux A £F Aol F
A2 e BN olal @ 4 Utk iz felE 128 & Fest e AN 2
oAl Aok Aste) Salyt @ Fo3 A, A BE, AP o, zotst g §4 o
z2 djg pAle] VAo UL & 4 gk 2geixlel stwd, ‘2E A4 APy FH
o olxo) &} (BL, I 1742 ¥tk & APE ‘Ad"olgn Rt wHe FUF
afo} T& A4"5} AP Uch o|shPe] 2k FrHA Wiy A 84 Alele] t2A N ¥
AEF AAE FA 2 5 Alole se 27tz ok zgAe A4 ¢ EE A
22 24 PPl iH 2 5 AEFY A7t 7k F oAH Exe} 2 ANE FY
AQl A apole] AAch... A 2 A FHAA AP Fype vtz FPA (BL L
179). 2@ A ogA olald UAXs} shs AJZME Agsle dolch o] WFHA WY
& a5o] e 7 Apole] T Zlo|r| wWEel ¥el shsAdel ole Aelth o WY BA ¥
AMsIRL of, 25 Hg=ln iz FUH

2% A= A4 L “esemplastic” o] 2t Alzoi2 WP jtt. $]£ o] esemplastic power

[]
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T %A Mol sl=rt? gl o] we o] A “The Eolian Harp™o B4} 5]ojgls
°] ololx “plastic” power& Halt Aoz a8 UAE st5s ste YL sk A4
% &L esemplastic powert weld F#st AW, 45} 24, 553 £52 AYsies §
olty. McFarland7} 212 sl%, 442 "T am's W= MA it is'e] = MAE AAg)
95). ©hA] w3l 442 Natura Naturanss} Natura Naturata§ Zgste zeo|ch

Richardsel] 2j3lwd, zgejxo oAy PAlE ‘o139 JE Alojol A 2a1f 2§ 7}
Moz gded.... adx AdAse A Yt AL 2 TP (HepL 2R AR e
Aoz olgislz, azle] s AL, oA gujo4, 27 AMelch A Ago] Fyho|
B F@e] A@e] AV (56-57). A olu|xF A7sld $els) ol WSy Yy ¢
€ oJ#dte ol £gol ® A Ak st AL £ @, dele Fe] Ao ok a2y
AE] v Fue Wl HAF siotel vigly] o Fol Azt FHA U Aelc} o|g} 7
ol I gAe] 44H ol 19 A ZE YU P9 ol &5t et

2o 44Ye AYste A o4 Y& AojPn aRe sAstn WYt Ys TYPY
o 2E A7t dEpRol, 44 £Yse B4 Wt ol F zEm Wle)y Mool ¢
A e G0 HAUE AH2Y oY el Jdsted 2 WP 25 FL A A
A€ detlle A 2o (8L, 1, 5. $7F FA] Foll BKe], W3} o], s} @ Aloje o]
e s5Hcln £52A FAHA uhgo] BReE w489 xa"e AH PzAFNH Fo
¥ HqYE stz Yok 2 o)L A4 HY $YHL FH A5 Aol

2EAE, HZHEs} opdriAz, Az zedste] Aol B WAl A Az =}
Azte] 4% g FTAE Ade] YA Adel Rm Qv A4 AFHoln P13
€ Bol9fo2A AHE Fou ohdd Q7lo] 2ol Qizlo] B3 Yv A4H] HEH
olx B3 Y& BolYgozA Y4E Fruv ste Holth g€ olvtx a2 A @
Moz A43e Zxn Udva 2Ed fe 2%A4 e U 22Y olf7 AU
Dejectin : An Ode™ ol 4 o2& T3l71§ "¢+ 27t F+ AL Lved/asa $elo 44
o Azt z}d-& Aro}glct}” (We receive what we give/And in our life alone does Nature live"). =}
< A4l A Atel glond A4YEE Ao Aolgle Helch
oletzte] Az} Azke AdE e Azol oid H2 A2 F FHih WA A =
< A48el YL AT YAAelr] = A4HL Ao PP L oA PHAA ol
. olZe] g g el 28 oA 2L we] Udolnh. AP L A Ay
Y YL Ax Yx AdL AAddz 44 AdE J4sE Y& FAT} Ao
Ade Fodlltn 7] sl ol 2L 8] B9 47} sn, S7e Yoz 98 g Ad
o d¥7t sle Aol AF7A g9 A4HY AdE &8 e ol o)H 2o
Ao 4% Agelzte ol H&slA gt FEsol ¥ AL A4YPo) Hgsin A
Bhe U8 F Y ohde] Aol lojA FFHolojopict. ekl YL LA T

o= mo L 2

L

A

<
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& WAy P 2R Ay N4 ez ¥ der $FH whol U HAEl

M. “xs3e) ool vehd 443

olzidt 2o A4 A AFel Fu, AF Fzol BAH A HFE A
oz 20 w43 xel"ol ojgA Uehterldl S BAE FHRES A 2EF
2 AL el el “F4 A4HT ) FFoz wastn glod a4E 24 H F70¢ A
84 ot o] wHT:

-my endeavors should be directed to persons and characters supernatural, or at least
romantic; yet so as to transfer from our inward nature a human interest and a semblance
of truth sufficient to procure for these shadows of imagination that willing suspension of

disbelief for the moment, which constitutes poetic faith (BL, II 6).

wapel xa"E SejolAd Be AEL YAk x4¥e FFUN 2E odE 2 AUE
A7 o 2eAAE x43F FRYEA? ol AES Y vigezA e "ade ¥
Aol @ dFol R (Warren, 64+ F¥E 3ol Bowra® vlx¥ F4E& sz o
‘olmx L AlEo] St Aolole H¥LelA WATE 2 FFY YL Y VYAl
ole Aoz dstAe e (7). oW HE k459 ool AAS AFAHY Rol7|=3}
2 67} oA e AAZ Folvte = o W 2gAs} o A4S 29T A AAE F=3
L A RAs s med 2 44Ee 2E AV v BAE 2Use
o2 A AFEA HFsA HEh 2 28 A4d0] e Him G442 dRHe 2
A AAQ wHg F=sa Qo

229 Ao A ol Unkxoz J4He] Rze Fasof glek o] A Y
o o]y AAtA wel Fzate U 44Foz osE 4 Utk ¥ Fol, Fol AE2
2 JehdEe 139 Bold SuA d¢ Asuxt FFo] Foiex AMZAs} deobnh

In mist or cloud, on mast or shroud,

It perched for vespers nine:

Whiles all the night, through fog-smoke White,
Glimmered the white Moon-shine.

A &olut T& 4o, EHu Edh %F Sl
2 AE ohEsl A¥E AL

PH PAE FHE WA @7 ol

R 2ol ol Ee) YL

q71H SEE 2eeAe Aol et AE Lo 4ol AR “gFojA2" AU
sivsid Rl TE. sz vhael selsh wel 44 ol Fas Aol WAL 9]
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2gedAY JAHd ‘459 eef”

) Fojct o] A& AAF 2 Lol Al U7k zze e WAEF YHFn Yt

$-Folle 24 L Al FrHAe] dYsle 847 EAg s el o8] o EsE
Weolw g shubs ool o3 = o Foith WY ojviale W, A, 49, §%, an
At 22 S3H AGEI dP4el AUt whdel o E9 olviale i, o, F8, Y, 2
o e FAAL ANGES BHo] Utk o] F Alole FHo| AojAn s} o] FoiAA] ¢

< o A Exoz wiAA Hoh Az W o] FAlole MEAR A 2dE FHEe
el AAe] Az 2

ez} ol2id sty & Wiy, Warreno] dt%o|, @€ A3 A} adlz =ge 4 A3}
TdAEE AL ARl 238 o i A 9ot Ay o $& YES ¥ YL
ol ojrtn i A5 sk g ol Yokt 8N W Y fElv =485
ARG AE U 2L 149 oA} oA o] HFog F ol HE FEao} 3o} =i}
2 2 FHE Y Fol vepdrh Warren A= AQEo] FAFAF 258 9 dE2 £48
g £ 2 st by 2eiE A% 15 169 BYY UE] WA AviEE @
o o gfotel” <doidcota ol QA Utk “olzle] de] AAAHE ulzizm Yr ' m
Warren 28t A1§ A & = eidsl ol B3 dBE VS Fohrls Y A
7ol 3ol
Aot 2y $E = 2 o] E REH ojvix oE FFHeET 2
2o Az, 2 ¥E ‘%}1 22 2ys 499 n15E Yt

Alone, alone, all, all alone,
Alone on a wide wide sea!
And never a saint took pity on
My soul in agony. (4% 39)
2, E2 224 4 %=
Wz e sigel U g2
oJr Y= mHse

W FEE THA AU

Felt o ol 2% /XA YoisiAl YAk 4o MYEE &Y & Herh 2
o] wtoloel & 7} F1EE W %9 s ZAFeltt: “And every tongue, through utter
drought, /Was withered at the root; /We could not speak, no more than if /We had been
choked with soot” (2% 139).-

S2E 3 A7t A g s A ool A ez 23Y 4 Atk 2L WA J=a
4 JEg 4AsEol shrdel ooz ¥ glv] MEelh MM x4 A=k
He, dbdez ARl Add Wi Foiny, FAHoZ+ slrdol i Holoh gy
st A2 stade) olujxl2 A=y @ Foldt
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4o v glE &9 nEoldh 789 15 16904 nEelgte ot =iy &
9] AehE Jehgs] 9s] obA] ARl olck Warrens} thE v rhEo] sfA s %], o] A=
ol H, 23z Aol B TEHoz JZaH FHG ojoprlolrt. oY BAHAA x4
Bt Fsle ofyfe] AL WAE AL Uz MY ou]AE A ez B 4 A%
28n 245E e £4E oy WY £AE B sle £ ke H2Hd e 2
A2k QA sl ke 44

He e ¥ x4 E 792 ek 29 THE “sER fevbe" 93 ¥4 &30l
Ajgaie], oA 89 Az L 44™o] o] viH AdE ofEtE Aoz AT A
Aol o]Brt AAHL AV A Alolg =} ojFoyAE £} XA

O happy living things ! no tongue

Their beauty might declare :

A spring of love gushed from my heart,
And I blessed them unaware :

Sure my kind saint took pity on me,

And I blessed them unaware. (4% 14%).
L YEF YEEolo ! ofujY UY2E
ol ¥ olFttEE VY 4 gleog:
Ao} Ao W alfolA BESHL,
a8z JE 224 28§ 8P4
23 o)AMY 4ol UE FAYe e,
add JE 2e2A e 258 FEYL

E4Re FUL 29 FHo Ut YEF HEE S FHie g0 2 FE PH =
a2yl dojA AAdHoln] 29 i Lo e A olErhEe AAY Aol

580l & ulg} wigde] ojuix|7} glek. oAt 29 olnjAx AFHoE 45 Aol Q)
ot o] Ao W FHo] AddERe], A £Fez L4¥E vz I A ERGT
2E 471F BolFE vo] sl nieA sleiteon] “FHe o] Helh o] A4 w]
olmlAl AA4HE HAME =3 Fasith Sy "LEse vy L20E E3gn LA
gh ol A3 E wighe Bojex ¢n oA & ¥AE . fIUE DA ‘griee wiE’
o] glgolx a2 4ghg EF otk 5¥elA F4& Aoldle AHEESY olEdEE o A
Z fEt ALY olEdg g £V ¥4 oFd AdY e 59 A4 Ay FHE
23se o £98 T

Sometimes a-dropping from the sky

I heard the sky-lark sing.

Sometimes all little birds that are,
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How they seemed to fill the sea and air

With their sweet jargoning '

And now ‘twas like all instruments,

Now like a lonely flute:

And now it is an angel's song,

That makes the heavens be mute. (5% 16, 17%)
wiw 2 slgolA "oiAl=

F4A g EF e w94

o]z 2L MEo] BE

vpce} g5 olEHE AAFPez

Hee RRUL!

= ol @t ok £7 obrlzd PR B
ow We e P s
E ojd @t AAY was} s,

}Ed AFAE.
AAL oA 2 402 JFE $o] Yol Foi, 29 F4HE dAY Foh izl A

AzE e gl Ao4 Felut Az dAY BAS Uk AF Fo e
“The Eolian Harp”ol] v 2+ £4g AAsA .

+And now, its strings

Boldlier swept, the long sequacious notes
Over delicious surges sink and rise,

Such a soft floating witchery of sound

As twilight Elfins make---

Where the breeze warbles, and the mute still air

Is Music slumbering on her instrument.

Beert #73 48] Alole] zaE 449 wlHe EXo|th(163) st itz Uedl oA
% “The Eolian Harp™oll == 3lAl Jehd 2o
--.the one Life within us and abroad,
Which meets all motion and becomes its soul,

A light in sound, a sound-like power in light,
Rhythm in all thought, and joyance everywhere--:

Beero] olstd, olelgt W3 4zl #Y zln a2y 23 2HozAel Hokel Adel
xayel wal' oA Bejdcn Bt
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Around, around, flew each sweet sound,
Then darted to the sun:

Slowly the sounds came back again
Now mixed now one by one. (5% 15%3)
YEYF Ar)E L8 Fobrivd
sof Al &AbZEo] Wolzta:

AA8 2 £8Fo] tHA sEolga
ot Wt Hold, od W& wEmz,

Byol A sl 43olA Bolok wighe "Ba B& 2F 2L FEe ulFoinh 27
e BARE 39 Aoldh 4£3E a7 BE £ FAA FUE devh Sk 239
15 ¢ 47 Wat Ao viche e4e B5E AW 2L g Acich oAAAE 4
£ 5ol 2o ngpel FHe dlsr] A8 Hde Adeo

olobrlE 744 BHE ©l AZA +¥E $49 LERAE W A7) HE Adgn 3
Wob. 2 o1FA shd J1EE T 1 vl Aol sl DEE AdtaiRel as)
F30] THEE Aslobet shevlel dE VY 4 g AEA Aol HFo2A 19 A4
€ gopdg

4

He prayeth best, who loveth best

All things both great and small;

For the dear God who loveth us,

He made and loveth all.

2z F2 B¢ AsE

714 3 At o7t HF & ZlEde elzbi
Auvd s E AgEA e i,

2¥ol 2E AE AU AEpA))e.

o] A8 ¥ o] Aol ofate] FYiA viehtm gl o] AL fEojA FH2 AAle] HE
SAZ A4 #yl ohet Ado] Qv EE Az Eo U AAE B Fa glo, Uz A
d, 2 Frdel digh dFe Tt ok Ud 2EYAI FN kefTolA ofd
B HE FzIoed, Qe F49 wHe F Uz AW, zeln strdo] WA Algg
FTHE 4 Uv Y wAHQ Folch

V. # <

DA} et co’E E4Y A4 £4o2 FAY AT 2 A7 B4 oo
9 714 BUs) WelE % volRE HFoz ojds vkt ulgeld e FAUAE BE
. A9 $712 Sdold WA S| ¥¥o] SaAsAY, ¥EE meisA % FAZ} opth
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Algh ozt §Yo FANA wekslojof gich A9 W ES FAA Y 4 glRel, 4
o] B HME L 4 Aok HA Lo Fio] ole Ho|n], FEE wd Al Alolgle
 Foide Mol o & Alo]o) z3let §o] o] Fo] Ad w24 Aol A7} EA3)
< ZAelth, FAsich A1y ‘4R wd"E g f7]14 UL FHA RAAFE A9 AE
ol ® utgd YA Jfo] o AL MEMEF BEstn F3se 2EE s ok 9wy
E A o] oJofpr|ME 2o o] A& A} ARA 4 AluA] Wl el AlY
E°| abab®] Z¢& FEUAM FEA 5] Lyt oje} ExEE vhie] AeA s FUH &
HE BedFw gt ool F3 FE 5o A L8] AnE ARl onlE v
a7t Fao

A Mgt o1 F shrte] Ad@sle] o= Aol §714 FUY Adelch shvkstd o] §7]
A UL Y el o Estn gl7] A Folch g AAA 9l o] f7]1H FUL 44H
23S aAdE Azste A4 g5 g JlEdte sdeld #2714 Y ol B2 waEEAEd
ot gt g &8 7 Ak Understanding Poetryoll 4 Brookse} Warrenoll €& =338 Aol Qlelxie]
A3 oo] sto]o} {7]H Fo Ui FA wiy Melv §71H FY ojE EAt H =¥
2]zl9] "y g o HE pe W Axn Yot agn 2EE ZHF o wiHsLEe]
ZF84) o715 F2y FollA ololaivisg} weiEae] dejs hye] ¥y steAoez 4%Ed
4 Uk

zgE)A ] vHoA F2 F2sE AL Aol AstHQ] ol z gy A
Aste] 2 Qe iy gl A4 oo B L Uiy of9 A7 (copula) UH,
7o) npge] FEAHeln] £EHA Y& AYgsle Aok o] dAL vge Fix ¥ et
ol “FAAF o] A, dubzt M, o] A4, Azt g (8L, 1, 12)9 U AAEE
o] Fgolut #E s5siA FE Aolth ulge) £oix Y& viRpe® dojd YL w
gha] “Qlzhe) AM QG EE FFaA s (12) Yol Aok ZEA Y Aol FUA 2, 4
E72E% = ANEe 401H ¥ Fa4dE olfa FziE AdHe] glE Holth oY ¥
o] gtk =29) w3y AAE oA HFEHolm dHHoR veiF 4 wiol gl

287} olu] An £ fuig A4 Aol Az zgejxe A vH MAY Fietn ¥
% 918 Zolth azm ol A MY TE 2gAY A azle] U, 4
2lstdol A, dolastAold, AstAoely), AHA-olA AAFE FAA Yol a4 A
w3l 2 4 gk o] AlAelA thA] $d YA T AAEY AHPE SHn ¥ o
5 Apole] Eabsln Eabgh PEE oslsle ©l 8ol SA 9 7 AAEG dAH AA4Y
o o4 = A=A PHF Pk dbdo] olapE B AlH AYHLS AAH G4
s AZE A2E APzsr] Hald FaEn, YHAn, FjAH" a2ln 2L dF
azel 2o sl Aoz, gAH xis} FEIh AL F2E FT3lc ¥, fancyt

oju] Fojx AEE AHesle ZlvE ok webd A4H L, o4 (reason)o] ol

3t

]
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(understanding) 2th A4 e F&o|Xo], fancy Bk 499 Aol a2y oA 2
A4 ol g FAEln, = olsiste ©e olujAFE A Hos o4 ¥ 4 9l
o o4 L Iz o] v HAE 24T M2 F oldse AL st HFzm o4

o} didiql oj#le st 4L ¥+ FHE TG
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Summary

Coleridge’s Imagination in “The Rime of Ancient Mariner”

Kang Sang-Deok

Coleridge's famous definition of imagination as the poetic creation has become the basis
of the concept of Romantic imagination. Nature and man are embodying each other in the
creation of imagination, So we have nature as the agent acting upon imagination, and
imagination as the agent acting upon nature. This is an example of the way Coleridge's
imagination works in his poetry.

For Coleridge imagination is a power that does more than combine. It modifies and
transforms. His theory of imagination rests on the reconciliation of opposites which is a
fundamental principle of his philosophy. When the opposites are separated out, they are
reconciled and united into one. The opposition between light and shade, moon and sun
plays a key role in the poetic creation of “The Rime of Ancient Mariner” where two
powers of mind, acive and passive, are at work. And this is made possible through the

reconciling faculty of imagination.
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