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8] ol & ‘an original sin in the nature of the subject’!'7} 917l wh el A8 F ko] 7bA
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o}w Zabghel. =3k Samuel JohnsonXk. “There is perhaps not one of Shakespeare’s plays
more darkened than this"®'z}i oF#i4 st glrh, Alzle] S T. Coleridge7txl = o] 3ol
‘the most painful—say rather the only painful—part of his genuine works™'s}che Aolch, EJF
A.C. Swinburnee o] 29| 323 g4 ¥rie 93 AWEE o =7 715l “This play
is in its very inmost essence a tragedy”*'zt Hsl glch o4y 20C oAl v 7HE2 o]
420 & e 3 Molx Eoteh. o) hebwl Shakespeares] T sbullE o #E Hofsh
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Almost every critic in this tradition complains about the Duke. Schlegel, Hazlitt, Swinburn (by
implication), Mrs Jameson, E. K. Chambers and Quiller-Couch—all find his concealment, his
secrecy, his deliberate and unnecessary complication of affairs. unpalatable and morally

contradictory.®’

22}, Aol 94 chAER Duked $EahE Wbt Fatel oiFabAl st 7ty G
Wilson Knight, WW. Lawrence, C.J. Sisson, RW. Chambers, F.R. Leavis $o| L& Yol
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Neither his character nor his actions can be judged on a realistic basis. His state policies and
his moral reforms must be viewed as belonging in the realm of storytelling, not as serious

discussion of moral issues, or transcript of life®

1) C. K. Stead ed.,, Casebook Series: Measure for Measure (London : Macmillan, 1971). p.47.

2) Ibid, p.37.

3) Ibid., p.45.

4) Ibid,, p.63.

5) Ibid., pp.13~14.

6) W. W. Lawrence. Shakespeare’s Problem Comedies (Harmondsworth: Penguin Books. 1931). pp.
113~114.
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7} G. Wilson Knight. The Wheel of Fire (London: Methuen, 1949), p.83.
8) Ibkd,, p.74.
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We have strict statues and most biting laws,
The needful bits and cux;bs to headstrong jades,
Which for this fourteen years we have let slip;
Even like an o'er-grown lion in a cave
That goes not out to prey. Now, as fond fathers,
Having bound up the threating twigs of birch,
Only to stick it in their children’s sight
For terror, not to use, in time the rod
Becomes more mock’d than fear'd: so our decrees,
Dead to infliction, to themselves are dead,

And Liberty plucks Justice by the nose,
The baby beats the nurse, and quite athwart
Goes all decorum. (I, iii, 19~31).

ujdoll & dwle] A PER wo] AAAA A+ Aslol A Hrigt AA F2e 2
sjgdeh o] AL ebslz] $lshA %A ‘unloose this tied-up justice’ (1. ii. 32)8k= W& At
29 £5 glon) 27L ofn] @zt 2atel @A ot 283 oW 2 whasl ¥ #5 Ytk
oj g o HE 22uels RAE 3% Aokt e ol PA Takgk Abgoll4 Frkxl Be
Aok AL FedFT FHeld ofE YHoE B Age 23 WA AH itk §3Y EAR
o]Zol BE Holvh oL olFdlA Duke Vienna® wi\lct.
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Nevertheless I tell you the truth; It is expedient for you that I go away, for if I go not away,

the Comforter will not come unto you; but if I depart, I will send him unto you.¥’

A4 2 4 R dFE o slokul s = wue Aol B EoA &l sich oh kil
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of & 2 Marianas} DukeE& ‘a man of comfort’ (V. i. 8zt =231 & Helch

9) Holy Bible, St. John 16 7.
10) Ibid, St John 14:17.
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Not of this country, though my chance is now
To use it for my time. I am a brother
Of gracious order, late come from the See,

In special business from his holiness. (m, i, 211~214)

o 7)ol 4} . Duke®] ‘Comforter's)o] ot4]s]e] 9lcy, & 2% o Al AL Apglol ol i ‘the See’
5 'The Holy See'sll 4 ‘his Holiness’2 ¥} ‘special business’® =3 s 9ol
‘Comforter'7} slzoll 4 EWa B3 o) T2 sy 2l ezl 3} 7+& W 2ol 4 squ
T A Aotk
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EE AR gk absle) e R 250 WEa AR FAGL At FE o @9
o4 “We shall write to you”(I. i. 55)] & ProvostZ 4] # Angelod|A] gHE9] Hx & gt
gheh,

Now will T write lettets to Angelo,
The Provest, he shall bear them, whose contents
Shall witness to him I am near at home:
And that by great injunctions I am bound
To enter publicly. Him I'll desire
To meet me at the consecrated fount
A league below the city; ([, i, 92~98)
ol =)o W& F olu] Alagh fo] vk AL of A AshA] R ol A ‘a league’

Hejxl ‘The consecrated fount'o] 4 b4 Asgstillct= A 7? 22 ‘dark comedy’sl Alls
Well that End’s Well | 4 vpxlotoll Eol #4718 Aol 4 Bertrams SAHe 5 28 A2
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distracted manner’(ly. iv. 2084 “Why meet him at the gates and redeliver our authorities?”
(V. Iv. 92+ 7€ 9 5-¢ Bolm duh of FAE A7 8 2 4722 Fobst 272
a3,

For the Lord himself decend from heaven with a shout, with the voice of the archangel, and

with the trump of God: and the dead in Christ shall rise first: Then we which are alive and

remain shall be caught up together with them in the clouds, to meet the Lord in the air.'?

A7 wzel FAFE el of Al4tel A PsA ol AT 2 2o AY AYPse A
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the trump of God’'s I # 3ho] Sasch, ol U Dukeo| AWl “Twice have the trumpets
sounded”(Iy. vi. 12)2k Frier Peter®] ojAbs} $oll O]%Q} o4 2| Pol] ¢1-& ‘the trump of
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12) Holy Bible., 1Thessalonians 4 :16~17.
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We must not make a scarecrow of the law,
Setting it up to fear the birds of prey,
And let it keep one shape till custom make it

Their perch, and not their terror. (I, i, 1~4)
HAE EHF Dukex 29| o]am§ ojn] zhAl3la g3} 2re] 29 QAL AAMg.

Lord Angelo is precise;
Stands at a guard with Envy; scarce confesses
That his blood flows: or that his appetite
Is more to bread than stone. (I. i, 50~53)

Luciox W9 g wx g+ Ul dv 4hgdeld ald 29 At og Adsich

a man whose blood
Is very snow-broth; one who never feels
The wanton stings and motions of the sense;
But doth rebate and blunt his natural edge
With profits of the mind, study and fast. (I. iv, 57~61)

oA A B2 ¥ AFAHo| dlEo] gt Angelox o2 T A=A gokwl A4
of ebglel o A qFoz Claudiof AAReh e Julietel AEL F4gixnl AT &
A2 B4 AEAC] glo] FAMEE P £Foll 27t dAE HA o] HHol AEYc}. o]
of w2} 2+ At AnE wn AE Wl o] AYSEF A7 AsAlet. Duked] wjejatz
A Angelox o} %A Y3} ool T4t 2ed, o2 A5 E ¥ Claudiod] oF
4 Isabellas] of g f3F o &4, 2H419] A& st U 25 WA 253t 2b7] $319
A& FARe} 1t Isabella®] 348+ X3 obErhdol A& ol T ek FE W
AlEeh 2wk ewbe) B3 Faideln A ke Isabellaw Abefube] vhgg S AIA WY
=%t 4502328 Angeloo]A] zulE I 4%,

13) E. M. Pope, “The Renaissance Background of Measure for Measure” in Shakespeare S.rvey 2,
ed. A. Nicoll (London: Cambridge Univ. Press, 1949), p.74.
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Well, believe this:
No ceremony that to great ones longs
Not the King's crown nor the deputed sword,
The marshal’s truncheon, nor the judge's robe,
Become them with one half so good a grace

As mercy does. (0. i, 58~62)
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Angelo} Isabella®] E 22 2 B3l ajv]lglct, shvkél=d Angelo= z}712] &4 A9l A
Agtd ) x| AL sl Isabella?] 34+ 3 L ubo £ 31448 9] 4]t
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This play might be named the contention between Justice and Mercy, or False Authority
unmasked by Truth and Humility; Angelo stands for Authority and for Law, usurping the place

of the Duke who is not only the representative of Heavenly Justice but of Humility, whilst
Isabeella represents both Truth and Mercy.'*’

AZ o] AdAQ AL ool e A" 42 Fo| ohirt, o M d £ Duke
—Friar7t 23 93 1 32 ‘heavenly justice’®] #4Al1Ql Dukee] cHAlstztz %3l o] F9
i x4 7h2] 7l cheiopul e,

o)Al oot Fub-g WAl-$E Angelow WA 25 FAl et FF3 Fook Wk 2ol
Agloll Hg EHO2 thg3t o] 2HE Abwsta rt

O fie, fie, fie
What dost thou, or what art thou, Angelo?
Dost thou desire her foully for those things
That make her good? O, let her brother live!
Thieves for their robbery have authority,
When judges steal themselves. ‘What, do I love her,
That 1 desire to hear her speak again?
And feast upon her eyes? What is't [ dream on?
O cunning enemy, that, to catch a saint,

With saints dost bait thy hook! (1. i, 172~181)

14) M. C Bradbrook. ‘Authority, Truth and Justice in Measure for Measure, in The Review of
English Studies XVII No.68(1941), p. 385.
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o] AR WA Aate] gl F 2t A A 25 Soll4 Bodgh HRKS IsabellaoA] 7o
b, 29b FAlol WA yEA 2 AYPstyE Beh 28 279 9 HEL upSy 2 o) g
sled Aat obg wlFo] EEKY vyl E o)Ll gl 1% 2ddA “Plainly conceive, I
love you.” “He shall not (die), Isabella, if you give me love ”([I. iv 140,143)2} A)Qbgtc}. 1
2yt 29+ “Ha? Little honour, to be much believd. /And most pernicious purpose!

Seeming, seeming!(Il, iv, 148)c)2}x &tz A stc}, Richard P. Wheelert o] miol 4
OthelloE od4tslm glc},

The saintly Isabella provokes Angelo’s brutal assault upon her virtue; the Collapsing split in

Angelo’s sensibility is akin to Othello’s futile effort to separate the sexual from the pure

Desdemona.!®

Shakespearex AngeloE 33 2lq] 182 ats 45 UYT T G0 et 25l Yo
A E AYshe v T4 JER S +E 9ok 2oy 25 2% qto]shAl AngeloE 3
e I

8L A& el Shakespeare®] B2 u|Fo| ol
AL oos] U Al A HAL Fo
o v dolddeh. 2l o] ZFel 4 A7 slE FAl o @A Isabellad) W2 E i x|
BRE E Aol 7h4 AR Angelo7ta) 5 Ziheled RE QB EolA] 2L o] & 4 gL
vkell 2lel. of 714 Shakespearez} 4 7s) W A o) olv| All’s well that ends wellol] A A &dHa X
‘substitution’(ft##)e] = 27 % o4 ‘Comforterxjd z& Fai Azl 5L Friar—Duke
SES

Duke-g- Friar2 Halslz 413 #8994 o)~ F< Claudio £ ulZ3}le] “Be absolute for death;
either death or life / Shall thereby be the sweeter..-([].j .52 4] 23l = Lo 3t A2 3}

tt, 22| o) FAo| whs] “despite his Friar's gown, the Duke offers no hint of Christian
nl6)

5o gich 27} sl Foleh & o 2
E RE Akl BARS Bg

consolation”'®’s| 2} Friar-Duke®] 244L x| dsm 9= 3 zlgo] wr}, 28 259 =
AT AE AA T2 Lol o] FEo d&e HtaAl sholslx e H2Y Aot ]
W. Levers} “Superficially the Duke's homily to Claudio, ‘Be absolute for death,’ might seem
to be a statement of ‘doctrire’ by Holy Church in the guise of a friar”'”'z} 2 el 9l Zo) o)
432 ‘Holy Church’'®] Fslxt:' ‘Comforter'?] 4mql #ojch. wte}4] o] AW Zagul R
Reksts] ofdeh 2 4DE S0 4L Mok 3 28 Claudiod] Be 2 HAY 2 ast

c}.

ko

15) Richard P. Wheeler, Shakespeare’s Development and the Problem Comedies (Berkeley : Univ
of California * ress, 1981), p.128,

6) Clifford Leech, “The Meaning of Measure for Measure in Shakeerpeare the comedies, ed.,
Kenneth Muir (Englewood Cliffs: Prentic—Hall, Inc, 1965), p. 112,

17) ]. W. Lever ed., The Arden Shakespespeare Measure for Measure (London Methuen,
1965), p. Ixxxvii,
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To sue to live, I find I seek to die,
And seeking death, find hLfe. (MM, 1|, 42~3)

ad 99 daps A AEum A7 2 4FEF RE T UTh

For whosoever will save his life shall lose it, and whosoever will lose his life shall for my

sake find it.'®

A2 st Fol g 2YAQ ool vheA  dfE A AHud Friare] 4 w7} A3 34
AU =H4g Aol ohi ‘Comforter 249 &g T3l 2

g 2712 A4 Claudiox| gk ol 3t of Zo]
geh. 2& Danted] x&:¢ A4 #FE FE T FEIAE AR

The wearist and most loathed worldly life
That age, ache, penury and imprisonment

Can lay on nature, is a paradise

To what we fear of death. (M. i, 128~131)}
S5 olzko] 2l £ 9l F 2o hE SRR Fhzd A4A] S8 vl S A4S B 4ol
sloll E2stch o RA SAtE FEHS 4 RAbs Ao AZF A HzAz 344 A
Aok k7)ol ol &rk.

Sweet sister, let me live.
What sin you do to save a brother's life.
Nature despenses with the deed so far

That it becomes a virture. (II. i, 132~5)

olol]l W& Isabellad) ‘w5 “O, you beast!/O faithless coward! O dishonest wretch!--- Die
perish™(. 1. 135~143)2kL AF Fo24 HE AA EabsiA b
Isabellag] o] & el £l - e Aol Azelx ook

Is Isabella to be admired or despised? Some think her almost divine in her virtue ; others almost

beneath contempt in her self-rightousness.*?’

18) Holy Bible, St. Matthew 16 © 25.
19) Harold C. Goddard, The Meaning of Shakespeare (Chicago : Chicago Univ. Press, 1951), p.440.
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sl dshe 52 Isabellazt sH4do] 74t ofzlolsl: st WA AFE Qo] 22 Asie Mo
et 22t Isabellazt o] @irhol 4 ‘sainted purity’®®E of %8} o, = Elizaethan4] djdl] 4
P AR 5ok Y2 E S0 okd 149 AL b4 YEebslal shebm Bof =4
T ¢4 Aolrt. H. C. Goddard= Imogen, Cordelia, Rosalind, Desdemonas. 1. 7o Absloll A

= Isabelas} % zlo] #§F& Ho|zglxm sd4] “The notion that Isabella is just a self-

ALl

rightous prude guarding her precious chastity simply will not stand up to the text"?'zg}l:
Isabella® & 3¢}a Qe

Friar-Dukew o] Mg 44& 42 W 3 2 8l 2S 9190 Angelos} kg 7tx) #icis} shEet
3 Mariana@ &}ed 2 Isabellao] {321 A3 4| Sk o] fifol olal Mary Lascelles:

chE3k 22 FBo] oty B3 glr)

That a harsh tale may be softened by the substitution of a less interesting victim for one in
whose sufferings we have come to feel concern. Shakespeare used this device three times: on

behalf of Claudio, Isabel and Barnardine.??’
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FEol Reh dalo] | Mol QI EE WAlde AoE #O) AW LA & % g}
A7 gleh. = W W, Lawrencerl 2 Al %o] F4] £ 2tEo| & od 391 T o) 3|7} AH5-2 3)
A3l7] flated ohE odalsk 1 & dfAlste Aol Fol okt W fo] wo] Yo gm = s
Al FEAR U FAE HE IR o] fffe] W geldoltkn wudsls] Hop: zte}e]
BLETl =85 Fob Bojok & FHojrh,

R Al Yol 23l Isabellaz} Angelos} $33)7| 2 oF£3l wtEo| Marianazt o) 4 Angelo
o wholl Foizirh. 2ldtedd 1 of7b2 Claudio? B4¢ AxL AHolch o]éA w24
Claudio®] =33} Isabella®) Y2 & T ¢ %t ohye}, Mariana®] £9<8 Fo] F& E4of
Angelo® -3 gkcht Ho] Duke—Friarsk 4l #82 Ebe}. Duke—Friare] Ag)e 2 A3
of FAAA 2 Azte 29 AN SAE Fgteh, k&S H$ ol Angelo= 4 uhsl
Claudios] SJol $#¢ volal 24 ¢ 2% e} walebn Provostol Al B atch. o] AL 4
A A e dYdE Fuh, 248 AAdstede A7k wAe] w2 2Eo] A3E o § cho}
A wbEglch. 238t Duke: Provosts} 4+9)dled c}4] Barnardinet] 2o 2 i) e 3o},
17 d] BarnardineZ 9 A& st F29l0 84 25 Claudios} 2+ & Ad s 7 & 5 o]
dadeh ey 27t F715 AdTez 1AM Lds Rk 2eu, 2ol vk 24
ol MR £l oyt 2go| Claudiodh #%sbch, a2#4 29 £& el Claudio®] 13
ol2ki i Angelooll#] ztch upalet. o)Al a4 Claudio?] =& ftiEg Sal 74 slgdn

A e (R

20) G. Wilson Knight, op. ct., p.74.

21} Harold C. Goddard, op. cit, p.441. v

22) M. Lascelles, Shakespeare’s Measure for Measure (London: Univ. of London, The Athlone
Press, 1953), p. 38.

23) W. W. Lawrence, op. cit, p.9%.
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V. KEFIFZE=A2 Duke

Shakespeare AFA 3 7é01] &3 sk Aoy} 7k Aol WS o|Law gk Alls
well That End’s Wello| 4= 2] F3oll 714 Fo] ZE FAE sd=bsiAl siAsZ 9,
2Henry Nol| = M2 528 % Henry V7l Fallstaff & Fulste zwol 9ln The Merchant
of Venicel| A= Portiaz} 2|} =bulol]l wal dH-g %31 Veniced) #Ho] glrt, zaiw]
Measure for Measured| 45 thAlsbz} 2 52451 Dukel o] @2 whx|2} Aol A o] g} {AMEE
7158 £k n 9ot o)l 2] Duke A9l Aoizl siri=mol] 4 ‘Power divine’(V. i. 3674
3keh, olu] x| Ml %o| Duke?| AMH-S HHADAZAL ol 59 Az FYhstet PAY
opx|at sk A=l 4 Duke) o388 3h3] olaf st Ao} o] AFE A olAE + A+

| 9o} shieh $elt ol Awelqel Dukee] WA sk &S 4 v o] AFo| 2
Sn g Aol FAUAE shbg + ek,

23 94 o 7-}%91 o =% s}&l A7) |8+ Measure for Measurezh = A5

B

_‘g_
o} o]
BH7le

wx

H 87
| Bend she L WS wdoR Hu 4Rol ASolel
2 2 A5 das 2 WES fFu R sttd 9

S ¥ wygictr & 5 ok Shakerpeare®] Zfollx
2] X”"01 2 FA 8} Al Fo] AN ASE ¥ F Aok 1Y vhel Measure for Measure 2t A Fol
A% 24 Shakespears] 2|55 Zol¥ £ 9z ¢S24 23]

Measure for Measure=t #% x9) %314 Shakespeare®| 2% vholl4 Zotw s 3HenryNoll 4]
Earl of Warwick®] of 4} ‘Measure for Measure must be answered.(Il. vi. 55)9] 4| 2to}& < gl
o 2 WEL M) %4 FAE EBG Aolch 2o, AFrhA 4x wobEe] oAl UL
7ol A& Shakespea;eiﬁ% %7 3)  SHenryVI®h+ @] Measure for Measuredl] ch& 2| n|

2+
A
% delstn 49Eol BAYC o] 2 Aol djy BFL W. W. Lawrence?] o33k 22

O

Hol 4 ot + ek

The title ‘Measure for Measure’ is. however, contradicted by the final decisions of the Duke,

who concludes that mercy should temper justice. and that the strict ietter of the law should not be
enforced ?*!

24) W. W. Lawrence, op. at. p.114.
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Measure for Measureel A% =}l 9] B34 o)n|7} A&ds|=) orotr}s Ao|rh. = ‘Measure’o|]
‘Measure'2 o g 5]of 4 A zbslA]l H& Wel& Alsbolojok slEul S 23|28 ‘happy ending’o. 2
Zutn glebe Aeoleh o] Holl sl Lewrence 244 % 2]-8-8 A 7]5kH 4 2 o] & Shakespeare
b 313 Aol wlel happy ending'e 9ol F47) A Folckn 2R AT Utk Tk, whé
3 3= A Fabs ok 2 Foleli dbrlql ZI:L”PXI oA 2 oukel Zol W53l olelE Ho| %
o},

Measure for Measuret Al %ol 7A1E 722 w37} Zo] E. M. Poper} ¢l 149 cf2
#E AH wz

“'Measue for measue has a highly significant title, a phrase which not only sums up the basic

theme of the play, but is brought out and emphasized at the crisis in the last act. 2
Felated chgsk 28 91714 Arsol 4 Shakespeared| SIEE #T g Holch

The very mercy of the law cries out

Most audible, even from his proper tongue:

‘An Angelo for Claudio: death for death.

Haste still pays haste, and leisue answers leisure;

Like doth quit like, and Measure still for Measure’ (V. |, 405~409)

9 W42 A=stA “Whoso sheddeth man's blood, by man shall his blood be shed.”?®’¢}
“Breath for breath, eye for eye, tooth for tooth.”?"'s) —‘,’—?‘{}EI_T'_ oeb, gy 3fed
Shakespearez} x2|al gl 7o) o] Feokaal 4z} Ao )= AAU7? E. M. Popex
off &k ko @ Shakespeare= ¢ A ZL L4} Y F(Sermon on the mountiol] 4 <4z Wi

BoR

[

A Hq)l W88 ‘Christ's great pronouncement on Christian forgiveness’ §1-& o 5o} Sojok §
o 2 AEI gleh, ' 13 & Measure for Measure] A2 52 ol 5ol A zpu] E w] Zo)
S A FAG 28A gom v} b g H 24 AAgchs ‘Power divine’®] ¥ & &
sl= ol Urlr FAstHAA 2 e A5 E o 4 o= FL o2 “He who the sword of
heaven will hear/ Should be as holy as severe”(Il. ii. 253)2 A]&5= Duke?] =4l Zul g
Faogdeh®

Jejw FAAHOZ 2 walw Aule 4wzl Duke: oA s wlm Alsiale] (2o
#H3atgled Angelog} Escaluse] o -4 9tec), 2 ool vz 59" ZHEd| wfe] Isabellaz} ¥

o
oL .2

25) E. M. Pope, op. cit. p.66.
26) Holy Bible. Genesis. 9. 6.
27) Ikd, Leviticus. 24 © 20.

28) E. M. Pope. op. cit, p.66.
29) Ihid. p.80.
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2t ool vho} 34 %kel. = Mariana® vho}4 Angeloste] ¥3]9 A& Faldte}. ofol ¥ o}

o3l ozt 3|5 ggioh o] £& x4l Friars} £3k5lcl. Vencentio 2L F 5ol ¥ Asle]

Friar2 a5l e}, ojw] Angelox 2.& A %3t &b, 23 u Dukex 2}7l9 AHAS

o8l m 4 AngeloE T4 4|7k AngeloZ 4+ HA WP Fefgolvt. 21+ 274 &
H£3E A =27 HE Ak

O my dread lord,
I should beguiltier than my guiltiness
To Think I can be undiscernible,
When I perceive your Grace, like power divine,

Hath looked upon my passes,(V, i, 364~368)

=kl 2E 2 E 2W3le Angeloo] sl x5 zhol] oA o] EEF, 2AF7A AL =4
M ghxo] olefe] T AR A MY Alabat2 A9 ol 49} Zrt, 13w Angelor}
a7zl 28 AE "Ho] £ AL o siel, Lawrencex “The conversion of the villain makes
him, as else where in Shakespeare’s play, a suitable husband for a virtuous heroine”*®'g} s
Shakespeare®] BIE#idl 4 =3 21 glc}. obgal R. Southall= Angelo?] 3]4]= ‘Power
divine’ =) Fo] 2 ool & AQY AR o]Ex dcblin wm gt

Angelor} 22 xjulgl 5| o Al sz} 24 2] Duke Marianag} AngeloE H4Alo g AEIEEH
AEAZ R X Hol = Angelool Al 48 & adxgteh. 2 o] f+ £& 271 Mo £4¢ Wd
3y x dEE gubsted ClaudioS Aol A gcte o] 52 Ha| = Fo|c}. Marianat Z 2o
A AEE N FIE EE A¥ske AL $5ol ohvivkn s gtr}. o 7o Isabella:
7t 3t Marianag sAlHA F5F B2 Ao AL 73l = Angelod] dlslAx 34
4% v Fo] H3d F7i7kx| grt olol sl 4 Dukew obfal dlgx Fx ¢iximl, WAooz

= AF&ch Provests A4 4ike]l gle]l 24 Angelo?| w3 qto 2 Claudios M=ebgicte 3t
43 wlujcte} A} slodclsiainl, A= 27} Claudio®} Barnadined| F A& FA|st= o
Z3 ke T4 o -Foll Holl Bl 22 2)¢o] L Frf, AL w22 qdo]u} = Barnadine
5 2 ghel 29 vhech TAL 19 A4l A9 TE Aeks $A4H Fof, ol ogadel B

3t #| otuk-2 Friar Peterol #] €43}, I e}-&oll &= Claudior} 7}A+g Abel 2 Isabella ool 1+
ehdeh 3H4E 27k 3¢ Clandiosh 2o] ebe ol $2 2] @ 4482 4%k Claudio

b obA7z Ao} ok A4S L2 AW Isabellar owhe] AFHKel AMA R 9
t}, o|m] F2H2 Isabellacl}A] “Give me your hand, and you will be mine./ He is my brother
too:"(V. i. 488)2}a A|qhgtc}t. 22| Angeloof] sl 5 w831 A}gtoz ofg3l o] 4
3ot

30) W. W. Lawrence, op. cit, p.114.
31) R. Southall, ‘Measure for Measure and the Protestant Ethic’ in Essays in Criticism. Vol. 10
(Oxford, 1960), p.17.
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By this Lord Angelo perceives he's safe;

Methinks I see a quickening in his eye.

Well, Angelo, your evil quits you well.

Look that you love your wife: her warth, worth yours. (V. i, 492~495)

A7t FAE FAl FAsd £4d 4 4 gl=(V. i. 497 Lucioo] sl 45 FTEE A%
T AR & F o FRL Mok Welm, BOE Isabellat 1 24419 ohf 2 gho] & A
$ WAToRA o] YFL Buch

A3 Shakespearei= Measure for Measurez} Eo| 4 1 ;{]—9-0] T AAH glAE Hol @
of & A F& Ao $49) 4YL W Fol HELS) BE QI EelA “Peace be with youl"(
M. ii. 253y A F&:z} 3 -8o] 3udsic),

V. % £

Shakespeare?] ‘dark comedies'= <17k 24loll wigt & EHYolzle TEAS BRI Uk
Aze] A4S AR nol g QAL ohE Zddo] 9 7Y AR} Avfzrol v} 443
€ 233 AL 5 Ak Aok Troilus and Cressidas = A L5 o oo I

Aghat dabd o) S v F3 oo whalsbx 2 Alls Well that End’s Wellod| 4: £
o £x4$ 288 %3 Helenasl A& w92 Bertram?) Apatgto] 22d2 e}, Measure
for Measure= 2|m A #ojol Aedgt Y&sle] ZFL T2lm 9ch,

2| Measure for Meaure 7} sd)ol] 2t4 H2$
A5 W obF AT AAse 4UHoe »n
4 sHol Ao Fo Y& §Y3h, 2 §Y¢ b
FE e Tl 4L 2o AP Aol 31314% A3k a9 Sdel4 &+ e 2o @
27to2 awks) Mob $HE Ish T 2L A okHg ANT Yol
Isabellax. o2& A £+ JEL Zuslu i

) 45 T3
49 Gekn e St ol ole 2dE Aol EAY + yol Qe WA el e e
B F3 gleh Claudiot zhdlo] wopof ¢ HAlol ool iyt N2 £2al: s} A%
A AZE AYsuelE A4 4FE FaEE L5 Aoldd REaA L5 &7 gt

algolct.

oyt 4AA Tl E T3 o] AFL TEHOZ o|alsls olde FEo| et 1 B
A& 5412 Dukeol] gt s ol e ek w4 Duke¢ =t43] ‘Stage Duke’s|u} ‘Divine
Powerz IHAAA A7slr) Wb 2 Qb ae} Ex]21249 Duke, ‘Comforter’2.4]2]
Duke, = Held A4S 722 AYste T4 59 o St A2t 249 Dukeo s 72
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Summary
The Meaning of Measure for Measure
Kwon Young-keun

Critics are always liable to mirror their own dispositions, and the temper of the age, in their
assessment of Shakespeare.Observing the traditional criticisms of the Measure for Measure
we can find this werk especially has called forth a remarkable diversity of opinions. many
problems being appeared to interpret it unless we confirm the Duke's character and role.

W. W. Lawrence considers the Duke as a ‘Stage Duke, G. W. Knight as a‘Divine power’
which make a full interpretation of the Measure for Measure be obtained. There, however,
are still many kinds of problems not to be understood. A different method . therefore, to
confirm the Duyke’s role is applied in this study to solve them.

Examining the structure of the work closely, we can see the Duke is exactly related to the
‘Comforter,” the Holy Spirit and the Judge in the Last of Judgement. If the Duke can do the
role of the ‘Comforter, as a matter of fact, the problems concerned can be solved easily for
the ‘Comforter’ or the Judge can do anything what He wants. As a result of the parallel, we
can understand more exactly and fully than ever what Shakespeare wants to manifest in the
Measure for Measure.

The Measure for Measure ends happily with a series of unions of love, which, but for the
Duke who has shown the importance of love and forgiveness, might have ended with a pile
of corpses as in Hamlet. In the final Judgement of the play, the Duke pardons all in
contradiction of the title of the play. But the state of Vienna is not same as at the beginning
of the play. The Duke has achieved reforms of Vienna not by punishing but by making them
repent, and persuading them to make a good living

The primacy of mercy over strict justice is asserted at various points. It is an ethical
formulation aceptable to us and to Shakespeare. But that Measure for Measure was written to
illustrate this moral truism is a narrowing view against which we may find the play itself

rising in protest.
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