ool 2 1722009, 2) 121-146%

A G371y 8

289

a4l

1. A&

2. £09] AA: Ask gze] FA

3 A9 g3 7Y &

31 B3 7YY 58

311 9% B3 /g 8 &ES £ES ¥%

312 uld& B 7YY 54 2ES 2E9 vdL

32. 74 7199 +%

321 Az 74 7189 8 A3 Az A

332, 3 74 7149 £8: 7HH 303 HsANA 3T
4 48

1. ME

282 Qojd& vigtuw et fAEL dA EAHA FA,
AArele s, BE olmAldez nEnw gsjste ML #93 =3
v}, Bt dar) usd Aoz F4 - EAske dede qdse=
AL oA Hg FHME et

* AFHER we
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Eoe] 39l FE FoME 53] ALE o]uA)9} AAKassociation) =
HE ASThs oA 93te 2@ A ok 2R A7 gsist
A9 fAE WA oz AlZ . FZol d@am Y F2YL, EF A9
Aot B @ A Rgel A HBsE Ro) ohe} JBHA olnjx] - &
- 47 - WA - ololEY oA T AYL e F4}

Fstet A7E B SAolA AR olulg MYEA g, BAT =
A2 BAF 222 uE A st A4 s ARA e gz
A4E A= etk gstst Aol g 23 AL, el e A&
AY BhsiEgE, ddg Arsks Jsish A7k WA 27k mat
oS o A2 Qi

et AZE AYE FAY FARY AL T de F29 7Y
A R T IHES dAZ, A9 7o) gste) 7Me 428
BHoR WAE P3 glia Holx Fwath add 7R A7
S AEA Ao Yehhs 983 g4y e g 9= g g

1) o] 2eA ALSE §o] ‘A'e 2% ‘HYA'E 72

2) 82 EHATNM HEHUAY, o)A 89 WP FHASE T Y=

2o Y9I HE¥HAmy Villarejo, Film Studies : The basics(eBook)

(London and New York : Taylor & Francis, Routledge, 2007), p. 10 #z). 7}

%, 93 F&d dsiNe 9 B3] #A) S04 =¥ HolAw o U

oMl g& o F299 B SoME GutEx] oY 4 Qo Qsis} A

oto] A LollA =99 A, 23 vmRete] oo yIHT

oldl HFse =FEL L g

HEQ. "d= duiAg 93t 9% #A 97, WL, No 2 (ML)
2003): 253-80.

4 "90dt Fatol Uehd g3y gao] B 1, T2oj2Ee, No.
115 (o) FF-83], 1995): 349-73.

Y T oA NA A8 g3 AP B, THZE, No.
65 (F=xAoF-8}3], 2008): 287-307.

AT HEF A9 933 g4, THRES|E dTy, 2 (FREso|2 ety
2007): 139-62.

HAY. " WA dsty Ay, TRSel Ry, 17 (BFio)E i) 1999):
331-56.

T "hFE Aol vehd gy aae ¥, TEATR, 9 (o]RATE
3], 1997): 515-26,

3

=
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At Ale] g3 7Y 8o A 7 v HA g

o] 2& A} 93t HY 1Pt 74 W oA 88 Ae
A& g3le dol 3¢ . o]d FA& 245 A3 o] 29N o
2EZ e A AEEL AAFY "EAI93E 98 2 £F 89 ¥
24, ARG RN & wA, AAEE] W YA, 5
fd g oAl Soltt

2. =2lo| MH: Alet Fsle| FAR

o] A%9 fAL RE A Flol HEEE FAMIo] ohyrh w2t
A Algt Ao gete 49 F fle 39T GuEA U T A
Agt g3te] FAROl tiE theel w=oj old HE AR & Aotk
AA), oA aggas @ £ AAY, Al 93 A WEE 7
itk gsk= MARY dAQ] SAll, BAHF dojdl 7128 T3 A
E dgolthd 047] Fut o] HE st MAe &/ Aol7t of
Yak AAHA dolz T ARk AojE oAF - Y - TFEoE
o]t} e AHZol} 4Rl A& dehhe dojolr, ¥
FEE o] PolEL Hjdste Fuolth AeA, oFE dEd AR ©f
njRo|11, shte] 2EE shtel ©{AF ouE AUk MAYUSHA wE
g dde) AEE ERAY JuE At Beke 3, &3 Qe A9,
oz w2 $18 U&= vy AEE A7 9dd d&S YA,
a70) ‘U7l ->Poedre] SN2 HgE dE Fe] Jgol o 9
ghe Adsin Ao FERFY oHE 27U

g3t EAE ol Ay HAG Eig w0 e Rojntd 1

roR

4) olo] U =t ZHE A=, fgsie T8y, o|H4 J(FEA, 2000),
p. %6.
5) old] § w2k ol H pp %6 £
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WA 0|29l thgoll Fo)=oko] oW Azt EYU}VE g, UE
H(dissolve)= '#8H & RAAe'olgks 9ujg Z4Z Ay gUd.
ZHE 2 A, Ee 2L 49 oldYAY ¥EE & Ju2
AR ENY. 74 FelME adez A4 NATE BAE 5 U] 9
ol FAANAG vHAAZE Qck a8 ERAYLe J3AE s

AR o] HAT, e A 7 oY &2 A Fo T
BYez A9d + AN 28y f4 J3t9 2 3 F s, A
3 EHYo| TG G5t ofFolt} Qlojo] EyAolm TEHQ 29
< A7ME 5 vke Aot EYsAR dHe I3t 29 A7
THE O ol AL Rahx, ol Adisla wEE ojHaiw &)
A = ddl ot

=4, A% 93k € o oUAE HAED A 2L urlg, g3
P& AR 247 ouAE HAFE dM & £ UKo, Tt BAF
71 fi8) ARB-she uisimte] Thg Rojth ey F2HoE ojnAE A
2t 248 Avs FLe 2o

@of9] 715e olg3ted 1YE WEI, AEHY FEo| ol ¥
2 33 "olE AZAIE IEE AN 93t Ao dAsn g
837] AFPoe AL g £Qo] ojlTkD dE 5o} "FF £ 7|
o gle d2EY /M e AL kA 9J9] E£Usolg= F o
2 @ 322 A "X AARNAM B, £FEC] B2 TRV
AlFshs 2E tgd Hig Wilo] 22 BURE 2EZ ¥o FE o

6) 8oy A3l G4 840 il ke Zo] T35 Qok
‘PN FARTE ARAHL Ao Adelx Zdsjol @k sty ‘g
2] Al & 4] Ade)7] diojrl adM $& 93 Arp= a3 B
BE g TR Aol 7] i A2 AYr 4 A HE Aol
ot7(2ok 3], Tgslel Fatol st (7 A} 2002), p. 159.)

7) ool tig =0t 2HE AHE=E g A p 47

8) o] A9 &L L
The apparition of these faces in the crowd;
Petals on a wet, black bough.

—Ezra Pound, "In a Station of the Metro,
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o|AENe 48 AWx Aol EE FAMl vk A4 BF
o % 78 2ge oA FHAA sl ag olgth 47 vl
= 5t 38 ok AesE FFo0] £ 2eA, oY tEA, TF
& w3 Bol AZYER, FFol A QoA T AP W=
ZAAA s} oFEd HEe A gtk @x F oAzt @l
Joks AL TAH A9 glo] B F& @Xde} Y ok I
ge te AHY sese Ae A% dezAe Az, F2 deldy
gol g3t A2 AF oTAFS B4 ¥ F A

oxude] FAE 13 dolst 4o wa), 82 Al FAH dA
G A £ A, TEEAAY A} A T AL vF A
257 Pl AR Aeldd A2 A% 53, AGH oAy 35
g o SEe Z9% FAol wo] FF FHe XA A
e 5 g AEF A4S £F Ik 1Y od A2 AF T
e 2o AE Y FAolFrucks, 1 Y AN &Y F&
Fujele Aol AW o Bz Yok a8m o N2 d% F
o] dold HE AN AWAL A%stn AIhE, gt 23
o] AFEH FAA YE d& AFo| VAT EFE NHE & AT A
o|th,

49d 5& F44 FuiAle el 93, 53 74 Fske) 7R
duh} $AMEAlE dalglo) MBS 21 A4S & AF H22e TRl
1e BE ¢ 4 Ukl desle o] A, ‘U™ o]F9 ofmA, 3
& ofNo} HEAE FRekE oA, =AY T A% 7|Zo| AP
olulA"gtz @@tk AL EF A9 ‘olmAe £ tha) AR
A “Ae oe W A7 BEg AL dBAel YAY FEE EA 2]
ggo] ohe} AHES HWatn 42 At A 7 AYHA 9
7] @Rol}, olmABo] A2 M2 vlFHN, 2F e opdH 23

9) olo] W@ el HE YA=E, 49 F, p 2L
10) oldl Wi =t ZHE AAN=E, F9 A, pp. 142 £
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g ZE QFez 339 dA 13 4F w9 Agse e 4
Yt FA= ol 2 ouE 22 23 oo AAle] 7|9L )
B APIES soF gk 284 wixde] AAFHA mHs} AuE 4
AEE"olet A dedo] £3 AFsn YRo] Uy, &
golvt &, £2 tE dojy FA4e Y4 7lzstn YA R} 1 4|
A AMe G AdEe =2 HEAF Aol AisA wag
dAY o|uA S =glo)r},

AA, BE Aot 9d3hs BEF e ARSdth 93l BEFIns
7t ded Aol BhH 2B HEZ QI AL dusiey) 3
%2 Yehbe adde Sobd 74, g3y 74, 34 74 59 &
H7 25 ¥3dn dustd o FEFE g1y Mol i) &
she A% F2E Aolx, o8 EEEE 59E A4 add 33e
= oM, ofd ZEFE 54 34 1748, A9 gy oE R
T e - 33y - 34 anES EgHoz 47 don Aoy o
wo|thid) J3te] BERRE w=dhs UL o HWEolM o)Rojhy} 22
HoZ J3te] ZEFE deH T4 = olFHolok Ak o)d B
HolA HA el Jaks G387}t @AE) oldel olul AlzEYrin
T AT Gl BEF ol2L 1Y dgo] Zu YA ¥ uA
< Frgesn wasAl .

BE o2 J|AHQ Aol ohe} e FolHo] Be Holt}
AREE HUZ &g NAHA YYo= olssn Yo B} dE =
°of ZUBA Alde] HHAEL 71 ol 4H A3 vde T 17
234 gt meby 282 md) 28239 dedy dEs 739
& B EE FkEe] 1d 938 3438 e AL Ao w1
v aEaSe] d¥e) g AES 20w EYlel Pate wsoy 4

1) BeFl g =ole A8, "dsiolNg BeF o|2,(281%, 2006), .
11-14.

12) #Pge] ojstd, BelFE @ “oule 24 Fz2I 7% s (gug
uHd, TRgkd Tk, A H(WED, 198), p. 51.] .
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Atk el 259 Azto|Ank. zeut AL weA] aFA ¥R F
ole] ¢, AL Ago] 9 ExF Exgd Aotk ravt w3
= d&e FHo WAL otk 1ed AA dey Fx9 dHLS
A7} aRL BetFoage] FHAR] dEvtY FAHY Holoh
. iE Almgs ATl deg BAAIT oY d&d Fed
St ul§E & ok ol e HEAY AAY APHE #
e FeldozRy Aehdrh 1 ARA A¥H 25 ded 3
Aol 71z AR o2 PAHTh FEF 082 AR FHol
ohd, Felgoz molof g AL HIZ o] ojfelAojth AYHA =
FAolut B84 BN R A2 BT B4 vz o A<
23 7bssltd. BERE U] 2ES 2B At HEHA Fe
th 2R 53F vgH & 98 A4H - 34 - 54 24 5
A8 4% Y. FEFE e d¢ dRA, FL ol BHS
2981 Aotk BEF o)&8e Ao d&n|Fe APt waty
BElFE dge 9w 98 &olA ojsisjolof vttt

RERRE 93bd Bd9 FEE AAFS AAE SeEE Uiy
(mise-en-scene) PI3HE wiAlEIA gpeth FERFE ZdQ HelA9 ¢
o4 E ¥R AT DU Y oA grig A=
BEEE 99 gsighe oA ASEHAY, o doppde il 27
g2 43 Ao HEPgo2A A9 o 7|ag FFsh bl 7|
o gt

A

JN n
2,

rlo
=

R

13) ol9 7AA ojwie o3 gt

“xgrolz FWsimise-en-scne)t ‘A& Fuisishe g UlEd, AF
A A42A29 7]Yol HEHAL FAREL FHAZA 1 £AE MR
BHNA B50] 43 el Yehbe REL FAUTE JriE AR d
Zo| 4 AP olgke FolN ARHRo] Fuske AFF /WD FEHE ¢
Bee xat 3 A9, 29, 94, 283 IF QB A7 230 B
WIE FAGoEA AEL sz A ARIE Tt (dops BEd
- ag28 B, A8dE, F3% - o]88 H(OIEFEH, 198), p. 18)
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3. g3t 7|He

4>
00

31 8y 7Y 8

311 A& ©WH J|Ye| &

A% BHOI™, 3ol dBE olo] 3FE 4X8) s #gdl =
7Pl A B ZIME SusA AE 1, 2 9Ho) 2
o] £EES wgsle A Wo|tt FHY 5;— 32 10 91
(180-degree rule)& HA3] AFFOEH, AZe] AL ololr|e] ¢
e Wds EFHeEn 44 A8t FF 93 golr o] Azt

EL 27 FHAO0] FHRE WY FYE. 2 ojEtEL
oJd A&l olHlER7H AFHE 7t HolA F3AE A )
o7k =¥E #aAta 39 9% 93 79 ARRE 93
T BASAA FAAHY =& Fed, AR 2RL oAFH ¥
A& ADLYA BAFE dodA 71AF RHeld. o B $Ae] B

14) 73 3 & F44 dyolgns Ba)E 18054 WAl dl#AE Susan
Hayward, Key Concepts in Cinera Studies (London and New York :
Routledge, 1996), p. 257 3%,

15) “olop7] A= F3jolM(FozAMe)) FARES 4 T2 A & &7to
2 S0P S8ty MR 22la 3 £k olopr| gl EgAlge A
3 olopr] QA g FHAN £35S HAF P BAF] EgAy
< 7193 HAte) 314l BHon, FFHozE FHAQ AMolt), $u|§A
T, Hzo gyAde o3 JAke 7] FEQ 190199 Ferdinand Zecca's
Histoire d'un crime oA 27A€r) weby ZeAse] Bz HAQe AR
o] &4 9 A 9§

ol A& T, TeAWL AAE, HAd giF MU AT DPIA
Aot tigo], FHANE A9 tREE FLAZ(A, A AH 5)E
Foue o =28 F7) Wi, ADAYA H29 olopy] WA T w3
olof7] Aol HE gl ol WA Fo] FHAWOZ solF FARA}e
Aol 233A e Aol o]# oloprl MAEL PAIE AT S ] JdF
o 23, EUANE UEFHY B Qo] 2L ARZ s oW B
A 7HEE ¥4 e dol AM$¥ch(Susan Hayward, Key Concepts in
Cinema Studies (London and New York : Routledge, 1996), p. 122)

2
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23 ABE HYE dYHos FruddA AAFesA 2EZ9
UM E BAIT 2R g £HHA AAISHE Hol Thle

A& WAL (7124 Q) F AEE A oA HPHez 4
&5A 83, 299 Az T J@HA 39, A8 A P47t 3
el FARA FolA s & 9oz Fevh o)A Hu BH2
#93 ool @ & gl FZHAA BAE DA H3, olopld &
£43& 2R Az 2ot oA ouldN, ASAA HHAYL T AEA
A #gwolr|= 3.

OTEH %ol FE
e B3 e Bl
o] 2rpAE =4
OF & w7HES 4Fo] FFolA EotA
B2 & oAt
GEo] GolA ot dag NET
QA Lot oFFAE gl
Z39) EigtETo] ol Slot
@NEEL 257 FEo AU
F& %ol 42 Ao
OUHFEL 2oAn BXAY YE3
ol ol WABAHAH
o] whulgtg get
®3 29 EXAY geed
Z3FL ov) Eolng
DAgES A2y
o] et 83 v
@%EEL ol QIzte] ot}

16) AAY, 93 olshe] AZol,(FivtaY, 2003), pp. 164-66., Susan Hayward,
Key Concepts in Cinema Studies, p. 57 #Z.
17) 92 AR et gdo2e] o= AAY, 49 3, pp. 16468
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o] wiige §a ok
—HEE, TRA1973d 9F & TE Bd 9§49 AT

ASAA 8999 7 2] He 18024 Y H(180-degree rule)S
g 3] A E Bof, digkFd F A, 4 98 gaE A
0= T T 1802 FF FhAMe dgss AL dFog Aerh
n2be #gske JiveEe MY @& Fel A A2 glolok
ot T 10 I WA 98 2EJ ARIE 2S¢ T Al
P A5AHL FaET A9 AHL AXE uiyn vk 108
ML e g B AMY ZE 5L 180594 Hojua] YA
AAFLZN, ALY AAH 128 FRI5HA & B9 ol Ad%A 3
A2 A3 BAo] S F JE EFL BAF = AL FP3

1I0=H HAE A7l FAAA WL L A 717} i, A B
e ‘AES Ao AE(shot/reverse shot) WAlo2 3h}e] AEF} YO
H O ggdde gEA v B ghe A 2ol Yehd wjo)
H 24 39 d&Ao] (AR, o] AldMe O @7 239 s3e
. F A ‘AN dA dHog hEL A 2EQ o] QAE
A Afede MR AlMo] vl E 2og dZE yo olopr|7} 9
"ot o)d MAE EF3] daME s 4lo] ARE ) & 4EZ
s ol AE - EA - A% - 7 Aol BAE HAFIE e,
@2 o)¥ 4L FIse 4% 4 E(establishing shot)olth. &E
@ell 3l o] B AAE F, o] Ao 2EEL
—@¢ Aoz A& Al HAL 'Y UX'2 G LEAY I
A 2 U5 2EAME B=A] dZ@Folok stn, T 89]7} A
Y g8 Fues vosd 79 d4AL gagt o] AldAe 39y
o] dAE FFEY 2E QF AYF v LESI A AR

18) "8 BN, 197), p 119, WEE G5} BQ o), oF 2189
A= 2k
19) *old Y% WAYIA o] WYE FUA AL4E SASHe JYEE 9
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A% WY PNE URE ANH 2HS 93 WYY ALY AU
olgahd, 2 He ol A= B2 A1 ek FAke o] AoIAA
4 A A4S B, EE QUsA A4S 4 EF Bl ol
Qolur Alzle] ol ¢ & UAE BT SR G Alo) B
54 Alie] NEE FANUNE 2Ee Ao PATY AUEL
AANAY Holw FelHoz A Aoz ven:

97 A8 A4U PN, WEA IFTE B 5 gor o)A
ste) Aozt WA BT Be dsabisel e By hs
2 2glol F7a) MRolch tikd WY Fol hizE 237, ¢
24 499 715e Fussks PES & & Y, /R, RA 2=
SR 57} ahjel sEele) ABE $EATIE A - 3H J150 $A
sof ARRE Aol ohish aRo) ABHE Al - Ul BARl €A
8 244 - 249 4o Hel 3A=E Pl TReIGD

312 Blg% wy J|ge| +8

A3l oloprlE A&WA st ¥R FAHoE Wds
AA7L FEHAAR, FHOE F ¥ dZYo| ohrits A A
gslel 2AHUE AN Ay HAYo] WY JEAAHeE =
o, A 7Yl wjds WAL 19099 AHE JBEFH

=4, NHHY(point of view editing)® ‘AR H(cross cutting)e] ZRelth, &
zF= JRA=F 54 & g dFdtd AHHA 7He 2ES 4 &E
of ¢zt A|Me] dx7} opd, £ES ¥ & E(shot/reaction shot)d] dZAE o
gl 3 Algto] BW uhe AtiE AE thde ¥imA] I Alghe] B diyol
sheo] Yehts, wteA] AlMe] dA|sR] gole doth 7] o AEE A
AL 4Eo] dF g 22 AgFo A AL FAAT Aotk AA W
ey A4HA9) ¥ el FAHRAL G FaolAN dold st ARAeA o
E AA9 g Adez v8 nagozd dFe FNH HAEAHE HolA
U 2 dBdAdH AHH FAAY =& FEA ARE FEAA Ut
o (Y, 49 A, pp. 166 £)

20) dlojB|= REY .- Fel2d B& g9 A pp 371

21) vl Aol gt =2l AAY, ¢ & pp. 168 1.
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A9, 2F2 Finpa 9 A A5 S5 A GFEUT

OAAE A7 ol HrgzAE deg
el A ohje ZE IF2
Folo] A Fzjel AGdE Zols

@4¢ AaE AzeY
£470 947 =AL 97
SRR

@del 29 2Ae Aen
W ke 249 @ 228 E5
289 s FAtE 8y
AR Eobt E7%E M

@ A% He B3
2wz A g2l] A7k
937 A3

QYFE A7 B4 dAE &
d3hds} Ashde] meke Ak
A AgAC H5E wig
FATAY A ol && Fert
—ZH, "HAeA & A2 AE

ALHEY AAE clop)E QA olAATIATL, 93 BE $AE ¥Y
A, Wk SR AAY FIFEL 1YY s BAA
e FAY, gz I F4o BEAYS ALY AE AT
k= ool ok o]d HAAAE T8 AdME 2 FL mEiR|

22) "R (A HAL 1980), pp. 66 f.
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ojtt. H2Ae] dojAel¢le] e uilE, LESG £E APL ©
& d&o] old 43 FT EE FHoIY It ¥ 2ES} OF SEE
dedog A5 FEd= AEE HAANGLEZA, AL A3 BT
Q ERA FNZ & i 2t OF @, Q% @, @ @, @
gt ® Bl BX, o] Ale dEBANA Hojl} £ES &E AP29
Af2 Aole] 4E F& WA,

o] Al Al 2E#7} A A& B JAMT fAHE Aol
oldg AFch F3lME gxHoz FHH HAEEE 77 K3,
19054 YL FAY A 60z FHE o 83 #9E 33, 2EY
A 2Ee 93¢ w22 g BT ohid, #F I A HZ
AV (ump cut)& AHEIPZIE @k AT BAEL oA EHE Hd
2 g 2EE e =L A B AdE G AR
o] ¥k Aol AEE] ofH =F kX dEe AUE FHo|
ol g xdth FAo], FFo] FA FL oA olop|E Fohl
A8 =A%, AT, Aol A ¥ oW ojopr|E Fohl7] 3
ok B0l 3¢ %S W A2 & FHE Bt H4uE =7
< A HE, AQE AMEE A EFE AE Afitke =42 vt
A7 B0

3E FEFW9 7|EAAE B3 D¥(fragment)F GH Alole FE

23) “ofx] HA(match cut)¥He ¥HRE, FZ AL F FA Aol Yehts H2g
& Aoz g FUES 125 oojx|R] ¢7] Wi 1 AA2 F4E FI1A
itk ol A7 F7l YoiM e FARAFL Yehiied, AFAE ASAI917]
2o AZ FHolgt Btk A= AL BAEE 22X A EeA ghEL, 1
ojop7|7} oftlz #stal st FFEHA WEV| WRolth d4E FHE Alo]
oA, AL AL BE ASHE= AP HHE AYE Aduh o7t #
ANA# FRoA hE ANFIH Fgo AL AGEHFE FHy uHeld F
o] A& glo] wpHr) o] A FHe] BIL Pyt JAY aAE U9
UAY 2L 'RE gdgo| AP AEL UABA o202 Hydds A%
o Eg EA AW, & F9 e AYE Vo) o] F A= FE
g 4= oh."(Susan Hayward, ¢l 4, p. 1%.)

24) $& ZEFE g9 84 w3 e ot 3o
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ol ez, aRe] MEE Auiyt ojn|]& Rt ojo]HH)
U2 FFIGD 28 7} Fske FE BEFY gulE el o
FEA gent F9 "e grE AYE Rolth. 1 oFhd, FE9 o
2E A1ZH FED)(optical conflict), W&} P49 FE F& XA

“ofoldlfrelle] Az o|AAY ded FAHL 19 ol ‘FE BEFH Ay
stelo] Qict. 3 BEFO di@ 23 =o& 192030 2 "534 Y29 ¥
9]E2xHThe Cinemagraphic Principle and the Ideogram),oi4 ¥]Egc) 7|4
dolAFHYL FE FEFY A wiA AARPe] REE Aol 'ZE
(collision)’ Z-& 'tl¥(conflict)'oleln st ot (---) ooldHHAL F &
79 0| AZE MEE AR, O #H% JME 4AEdT 2
FEo e AZE Mde] AARA A= Ere e ool
A A5G 93 G AFE FUAk A B0l gAIME AE onjshe A
(R d& Jehlle A7t 298, 2e Ak A2 52 3z
714 A9t dolehe F A AEHE 8450 A $29 YA =g
A AlaATe g, 4% 943 Alngge ‘olu)x] dAA Ali(imagist
thinking)'ol dJallx ‘Aoele M2 Aded A=A Ao dojAfe
o] Asolct. (- )/ME g Aol &P Fol ohd A2 e g9 onz
Eopstke AL dojAlpHU AN B de UAH AlmnAy ‘olnjx] A
A ALY A437] Wiolth o]ER FE FERFE ‘olulz] Ay Aln'Ee
g okell A FAH g W4 AAzAcE Au Joh(HES &
o & p 136)
25) A4, 99 4, p 139
26) N4 sl dF FAHA NES oS gt

“o o] ArEIQlE 192030 & F M| =7 9313 i) FER, S 95y
2o it WFYH HZ(A Dialectic Approach to Film Form), o4 kgt Azt
A 359 g AL YT, AL 2ES £E Aol AAH £E 19
T ZHY QoA dojulz MY FE& IET gtk AgH 2EL #3d
2 AvRY =33 FE{(graphic conflict), $HH Alo]?] FE(conflict of
planes), %39 ZE{(conflict of volumes), ¥+ % E(spatial conflict), 2%
#=(light conflict), AHZZ A]H Alele] FE(conflict between matter and
viewpoint), 3E# 139 7] Ale]9] FE{(conflicts between an object and
its dimension) §°| Utk o] % clolAFHILE FE BEIRE AZHA A4
AME =23aA o] ‘A2t dl) ¥ (optical counterpoint)’ ©|2}a R % 3}
gt g 5o AHA M3} dFHY ML ME YzHe £XH FEL Yo
7Y, 2 U AXF AEH 2 FHH AT AL FYH Alo]g]
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A 22243 F 4E, THY W] Aold 2EE, e XEY o|FE 2E



Alo| APl £8 /135

o gyt deldsEgle] H1ne) FFolEn Az FES dIA:e
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32. 74 7|de =&

321, AlZt 34 J1gel £8

3 We) gt ZeolA Esle} shte] AAEE FYATNZITHA
A9 Adst el BARA Al - B2 AAE FEITD A7IA
Qe ADH Ade o Xz 7EE F Aok TR A ALE
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o7y Wes gAo £Eo g PHHEY WL oS 2ok
“ojolAsElcle] WET Yo FEL F7IhE AL FIHLE a7} Y
2 o)A formalist) V& GAFE Holth dojAwEIAL 1982 11490l rgg
98i(In the Interests of Form),&He 2& T3 ¥49 F842 A gic) ojg
A3 djolAzEIQle 18l20l9) ‘AbHidealo] WESH: e A 7HA Jgulg £
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<Abstract>

The Reception of Fims in Poetry

Kim Byung-taek

So far, similarities between films and poetry have been discussed,
and the ways that editing and framing techniques are received in
poetry have been explored. The results are summarized as follows. To
begin with, poems and films have three things in common. First, even
though it cannot be applied to every case, both of them have epic
content. In movies, a single shot has a meaning just like a word, and
a series of scrupulously arranged shots deliver a meaning in the same
wayasentencedoes.Next,inrnanycases,bothpoemsandﬁlms
reveal imagery. Despite the fact that poemns use language to show
images and films use pictures, both have the same goal of delivering
images. Finally, both of them mostly use montage techniques. The
resulting effects are comprised of musical, pictorial, and dramatic
composition.

A Storm—Remembrance of a Stormy Night in Early September, 1973
by Jung Hyun-Jong is a poem that displays a technique called cutting
to continuity. To put it concretely, the terms “short and reverse shot,”
“eye-line match,” and "match on action” appear in this poem. However,
A Letter from a Remote Village by Shin Kyung-Rim displays a
discontinuity technique. In this poem appears a montage technique in
which one shot collides and juxtaposes with another.

In To Myself by Kim Ji-Ha, a time-frame technique can be
observed. Concretely put, this poem uses a flash-back technique; a
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character recollects or indulges in reminiscences. In Moving in Summer
by Hwang Dong-Kyu, the poet uses a space method. In this poem,
visible and invisible space is placed, showing that spatial continuity
and discontinuity are not at odds with each other.

* Keywords: reception of movie technique, cutting to continuity, cutting
to discontinuity, time composition, space composition

* o] =& 20009 14 31 FuEHUL 29 209 A gase] 29 839
o A &Y= AE-





