i

BRFY HREE

& ,'B'ﬁ s

H R
- KF = 4, BREY B
i S~ 5 BARY ool 2 BF
1, 19C9 #% 6, BiftRe 2 #15
2, 20C9) # =, BRY BREY M@
3, WO MBS PR BE UL E OB

1. & &

BkE ATche B A3 S A9 odde oD ol
A N4 xolhs HE DY Lok oA YEE HAdA opF
Ax medrte ARE Ak 2Toh% A2 2A5, (e le 27
7 FAcst S BAE $RE 409 BAO o B aud FFE
Be M e RS Ed4. ofd RAKY B % s
W, Bigsty) Rgslste A v o= WEY Bme o fost
Ao sge ot |

$ee AEANY MU FHE Qo9 A5 WHE LAY &
CEE 22 A B Sk oboh 2 KRl obu ot (K&el g a
Feto} Ux mEd, 29 SRelY AR BEE Fo AEdob 4
*RT WS A FE HER B 282 1 Gkl 53 ER
ot [Bleld B Bl U4e Y T bz BEY BES o

— 0] —



\

A8 ojn S m& mw Js+£ mads,

o] MEAAE MR Wl Sl BEE EHG2 AR u
na& gsigesd KO G MEE % GEAL (KN WENE
A v, gAad, sl BE O EAd ¥ da WA SFEsd 2
# Etke FW A MEE HHA dee el oz Add 5% 8
®EELe A WU BRGE BR, 999 WAKAA A Ft o

¢ WS HQ ERG e A= ESiseE Aol
28y S TBERE e A sdeid v dd ¢dA A8

3 Q& g gu, s Hke AERE 715_ W4 g U4
4% Aels, ofld 2AL +ag dolladt A desh 74, 20C
< -&"19}4 HE NBNE Hke a4 F A= xsuﬂc A %oy
o, a2z¢ FERANS EEAWY Ad 2ad, HHEIMNE ARNE

o], = E@MY Ixe BEE vou dE Akl WTe Tz AE A

QW I-A-glz=9 MEEZ A4t sn glch tenorst vehicled BE
B el A BHrsle FHEY By R MR\ AL $EAo A=
U a9 BT dzee 2 AHE Y A2 AR BN Ade 44

ok, FAAH F Al dree [Fohast o Mg Aolde

A—fl =%B—-1 e 4o A7 A=Y 2R e ANddd

2 e vh)n ERE WA YE [REE) S6E, HAbsh Avs) WM

o]l HANE A Ashe] RehE e 23shE 2E ool AUEY] WEES
A Gste T& AFT AL AL §F A& Aol d=&e AN
Ayl 2o A $Hos @ GEAAY Eigete HEE 44
ERLS T

= b AU FEARIAT 4ok, oA HEeld Ees @
93 ZeolEel WMAHA 728 T §29 BRes % %

Sl e LEE RENE 4540 old 94 BENH BANE OR

- ool HEATE AL !1-"5‘& D Yol 2 ol FFAS Yhs) EEA

Wi



A fohe BAE AU dH

WEL B4 o 2o ol YR AAsHA %g Aeln oln
Gie BRY A%z 440 28 Aot o F A BEE o ¥
#RAEE o el LEL o™ o 29 AMAl ¥ Yol o
<je,

Mo

M

M
2

1, 19C2] =% .

44 19Cete 22 - A g =7l deh, HAld= €=t 18004
¥ 19009 0] =7 A E st Aol A7jAE TBLS il =
& o] ekl 4 el gch. 2AA o HBdAAE KR REE

EBUBE = 4% 2y flz Aol
18C¢] Neoclassicist 4 #ol4 19C2 o] o&d 2 Age & Ao
“The Ly}ical Ballads™ % 4 glct, o] Mol %.‘\ﬂ»fq # 7k 1798d o] A
o] & EEH Mol e At 2E r41011 olf= REE 7HAA &
4 Aol BE oz iz wH e e £ v+ U4
F2E Moz Soprtehjn 92 g2 agdA7 222 HA
o mamel Asta gl ot uteld e AL 2 A 4R Aol
,‘..+. : '
BB%Y 4% % otz e T ¢ 4 AL A== BEREE B
g Fimc:lm] »Cnse : Emotion - Imaginationdl =3 733, #A

R 1, ﬂPt‘tfsdﬁﬁﬂzf\ Eﬁn B, FREel T ool

oje gt ofal f5io] airNl W APger H=9=21770~1850)7F
Coslth ARG Hel ARG B AR 2 BE FHE ARA BRI

Zi<h, # 8% Daffodils® wat, -

— 03 —



1 wandered lonely as a cloud S
That {loats on high o’er vale§ and hills : NN ) }
e &8 4 Ad4 Adgd e
EANG A 2ol 9 Y& TER gol o c e
I | (EFEm

474 9 e A& 2E A¢ AYsa 4obd TAsd 9d o -
+ AA8E 235 A4S, o ERES AN e FFuA A =
a8 (2AAY o 1§ 2o ' -

My heart leap up when I bebold : -, N
- A rainbow in the sky : '

sted 2 FAAE Fod

4 e Aot

(FHW)

o] ‘Q"F‘—l- obE & fFiEs. 24 A%t GAE =2 -E-°|"l‘- _
:uarl LY AU772~1830)0 ol 2w b HY FHoh wRAG, &
A% YA MLARBA T G ool WA FEste A A+
The Rime of the Ancient Marinere] § GE< 24 vd,
. Unless Perchance it were '
: Brown Skeletons of leaves that. lag
A A S EAYE
- dAEy 2._!‘—’! Azt oty 24 = .
: ‘ (BTHE) .
A o, g Wz oo Alo|H “1337I-°‘ °¥€'—(1322“'
:am)sl o=ty o, o
* The sea’is calm tonight
The txde _is full, the moon lies fair
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Upon the Straits-on the French coast the light
Gleamo and is gone; the cliff of England stand,
Glimmering and vast, out in the tranquil bay. ’
Come to the window, sweet is the night-air !
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The yellow fog that rubs its back upon 'the window-panes.
The yellow smoke that rubs its muzzle on the window panes.
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| Once upon a time and very good timeé it was a moocow

coming down along the road this moocow that

was coming down along the road met a nicens httle boy nameil B
baby tuckoo-..

His father told him that storgy: his father lookéd at him through
a glass: he had a having face :

" He was baby tuckoo The moocow came down the road where Betty
Byrne lwed .She aold lemon platt,
0, "the wild rose hjossoms
on the little green place -
He sané that was his song

O» the green wothe both'eth

When you wet the bed, first it is warm then 1t get scold

His mothr put on the oilsheet

‘That -had the queer smell.

His mother had a niler smell than hls father
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hterary study, In psychology. the word ‘infage’ me’aﬁs a mental

'reprodustlon, a memory, of past sensanonalr peteeptual ex-

perience, not necessarily uisual, the pioneer mvestngaﬁon of Francis

Galton, in 1880, sought to discover how far men could visually

. veproduce the past, and found that men greatly dlffered in their

degree of visualization, But imagery in not visual ‘only, The

classificafions of psychologists and aestheticians aré numemus

“There are not only ’gustatory’ and ’olfactory’ imagés. "I/)ut, there

are thermal images and pressure image

(‘Kinaesthetic’, ‘haptic’ ‘empathic®),
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Let us then, you and I, -

When the evening is spread out against the sky

like patient etherized npon the table;

Let us g0, through certain half-deserted stress,

The muttering retréats

of restless nights in one-night cheap hotels

‘And sawdust restaurants with oyster-shéils;
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