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1) Sandra Gilbert. D.H.Lawrence's Sons and Lovers: Monarch Noles (New York: Monarch Press.
1965), p. 17
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II. "Odor of Chrysanthemums"oj] 2] 3}
Sleeping Beauty Theme<] $}4]

Sons and Lovers+ Lawrence £3H2 59 AAHSZ welA7] o] =7} Yz Tazqy
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Sons and Lovers 7}gelol A daol tat Gertruded) 24l EE 38l Loife
Q2L 7o) 34 Aol S Wl vepbx Sleh F 2A40] glE dbo] tALE fdn
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"ol¥x 2t Aelch

‘Good gracious me !’ She exclaimed. ‘Eh, dear, what a one he is ! There’s not five
minutes of peace, I'll be hanged if there is.—-what a careless creature he is! Other men

don’t have all these accidents. Yes, he would want to put all the burden on me. Eh, dear,

just as we were getting easy at last.-—"2

w4, AUTS] 3R 255 Sole Gertruded) 4 ¢ EAT ch& gl 2t shet
2ol, 2t wHe) Ldol W ¥ HAE AA 29 2§ A AR ohstatAd 29
25 Fojzs] 8l WAFaAsE A2 e B A=A gstend, dH gl TR
4 adel G A Adel A2 TARE o T ok

She was grieved, and bitterly sorry for the man who was hurt so much. But still, in
her heart of hearts, where love should have burned, there was a blank. Now, when all
her woaman's pity was roused to its full extent, when she would have slaved herself to
death to nurse him and to save him,— she felt indifferent to him and to his suffering.
It hurt her most of all, this failure to love him, even when he roused her strong emotions.
(p. 86)

21d], Walter Morel & %4133 wedata=t ddel 7447 dolsta g719n FFHo|
Apsld A2 shae] Wz FAlel gl BRM(selfhood) Eimbyal Abgteld] wldhed, Gerturde
Morel & ®fo] 2 akiols Adle] %} o] & A3)4 A4 $48 &7F olE 5o mlH S
ot} B4} 2171 i # H(possersorship) el Aol gleke Aol & w Lawrence ¥ 3 o] 7
Wl pRERTHM E&h ABRE Paul 238 g FAFY Aguzsl oS FEHga &
it Adidq FmERE AAE A7 FAA 2 FHRIAIL A 2] fiE ) (otherness)&
Qe &4¢ 43 od 3t (rationalize-idealize) ¥ 24 Alel e AR2E FAHA
10 QYL sh3stn glcke Ao] Lawrenced <l 73 ¥4 a4] WHgal Aok Law-

oA P

2) D.H.Lawrence, Sons and Lovers: Texrt, Background. and Criticism. ed. by J. Moynahan
(Harmondsworth: Penguin Books. 1979), pp. 83+4.
s offjoll 4] o] ZHToje) AEL o] A &4F A4l
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In Sons and Lovers, only in Morl himself, brutalized and spiritually maimed as he
is, does the germ of selfhool remain intact; and—-in him only does the biological life force
have simple, unequivocal assertion. Morel wants to live, by hook or crook, while his sons
wants to die. To live is to obey a rhythm involving more than conscious attitude and
involving more than human beligs— involving all nature; a rhythm indifferent to the
greediness of reason, indifferent to idiosyncrasies of -culture and idealism.*’

-—-this offense against life has been brought about by a failure to respect the complete
and terminal individuality of persons- by a twisted desire to 'possess’ other persons, as

the mother tries to ‘possess’ her husband, then her sons. »

"Odor of Chrysanthemums" ] o] 391% Elizabeth Batest= Sons and Lorers 2 Mrs Morel
7 A vwg AlAH WA E Az e (o] F F FF o wUEdl F o] F& =5 Walter
olch), Sonsol4E 2 A Efol oA nAsn P53 Flo] HHAeln £FAY
dHo] ssiataldl w|s), "Odor"ol A& EBKRIPA FiFI Fale] sHajtolz, Fitstn
S che daol a4z mAAchE Qo] $el9] 79§ #eh olo) B P.Hobsbaume] 213
ozt

3) Keith Cushman, D.H.Laurence at Work: Emgergence of the Prussiam Of ficer Stories
(Charlottesville, virginia: The Univ. Press of Virginia, 1978), pp. 64. 67.
H.T.Moore, The Life and Works of D.H.Laurence (London: George Allen & Ltd., 1951). pp. 23,

26, 96.
4) C.V.Ghent, The English Novel: Form and Function (New York: Harper & Row, 1961) p. 252.

5) Ibid. p. 247.
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«+in Sons and Lovcrs there is a woman who feels injured, a husband --- condemned

for his drunkenness. In the story, more than in the novel, the man is rehabilitated.®

tkH "Odor" 9] A Y Ho| A& el Sonse] 2ukgt Mrs Morel 3 W2 o} & 8} Q& o9
< 53A7a b F, o} gl <o) Elizabeth Batest Mrs Morel 33 &= & o] 7}3l3 &hof
g & ES BAE A3 el i djAlell AYE Kol e RS Az
R, ®g olg oA ot FH o Ao A 7be] koA A A AALE Ay Fan ostagle]

teje 27 A E dutei A Faol sha 2F A Yo A S sz o] fojxwlA
ddol W 29 ot 29 Al W FHEFo R AR 7} Foley 22F}E 7
Ask dd e BT dl7Fetn QU 2vdst 2] kA Aol HE Aleiv g ¢AE A HE
"Is he dead?" et cfad & oJx& dalo] d Ao} e wEAa S gech
a2y s 2] Aol w2 AYAA £248 4ol dao] i =719 wjAlAa A4
&R Qe AHelch

‘Poor child ! Eh, your poor thing !’ she [the grandmother)moaned. ‘I don’t know what
we were going to do, 1 don't -and you as we are -it's a thing, it is indeed !’ Elizabeth
waited.

‘Is he dead’ she asked, and at the words her heart swung violently, though she felt
a slight flush of shame at the ultimate extravagance of the question. Her words sufficiently
frightened the old lady---.

‘Don’t say so, Elizabeth! We’ll hope it's not as bad as that-—. "

Aol xolAE Aol 4ol T37] wEol ofuzh BF An @fo
£ ol %4;_—1 Ao vzl ezt R, %46& 23}l
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6) Philip Hobsbaum, -1 Reudcr's Guide to D.H . Lawrence (London: Thames and Hudson Ltd., 1981),
p. 27
* a2l o9t wld As obE oA E Ao} £ 4 gl
G.Salgade. .1 Prefuce to Luurence (New York: Longman Inc., 1982), p. 129.
M.B.Black. The Early Fiction (London: The Macmillan Press, 1986), p. 188.

7) D.H.Lawrence, Selected Shor! Stories, ed. with an Introduction and Notes by Brian Finney
(Harmondsworth, Middlesex: Penguin Books. 1982), p. 98.
* oleloll4] o] o419 Q18HEAIE o] Mol 23l AY.
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4e Hosld vhrgld A $iols RAFL 4AHo 2 PolSo|xE Y A2 AT
Rololz, 2AL £ U Astn AAG BAgelol WA AT LFo|opLR &
A7ql 4o 2ANE AASA E Arolth 5 Hol 4 BE vhe} Pol, it ATLAAS
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Elizabeth looked up. The man’s mouth was fallen back, slightly open under the cover
of the moustache.— Life with its smoky burning gone from him, had left him apart and
utterly alien to her, And she knew what a stranger he was to her.—— Was this what it
all meant— utter, intact separateness, obscured by heat of living? In dread she turned
her face away. The fact was too deadly. There had been nothing between them. and yet
they had come together, exchanging their nakedness repeatedly. Each time he had taken
her, they had been two isolated beings, far as apart as now.--- she knew she had never
seen him, he had never seen her, they had met in the dark and had fought in the dark,
not knowing whom they met nor whom they fought.— She had said he was snomthing
he was not, she had felt familiar with him. Whereas he was apart all the while, living

as she never lived, feelings as she never felt. (p. 104)

43 AF g adelAE A8 RAA wola, ¥ye YA BALL WYt 49
972 Qshel & W EAAL Eolw, ol of dAst Az dx AWk &7 el A
Heugls Arolgicn macks of #Ue AHA AR Te) exag AdE Foivh nE
g 52988 waA ok et A AL AdeE o A vz 2ue) Pl
At A4S Aol FehAA Aok olAAA g ook AT Aol d EAL 2 AN
A EAAQ 2A4E Ao T naA golg) FAE wolw, ad HelE TH BYE
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When they arose, saw him lying in the naive dignity of death, the women stood arrested
in fear and respect.-— Elizabeth felt countermanded. She saw him, how utterly inviolable
he lay in himself. She had nothing to do with him. She could not accept it. Stooping,
she laid her hand on him in claim.— Elizabeth embraced the body of her husband, with
cheek and lips. She seemed to be listening, inquiring, trying to get some connection. But

she could not. She was driven away. He was impregnable. (p. 103)

23+, Elizabeth7} 3322l %K (ulitmate master)q] %o el & S L3 4275

L7 bl dA]A <l FH M (immediate master)] #foll Wl A= ARt o) HF o EY

elo FE5E £ golat AC h.Lmy HESD METEMA vdlo, 3L 27354

Y Fo44 sty Aujeld, 2yE olol el Az gAalslo] sl A4lY] o] AMsoz A
FHe F5 YollA Fuf9 A Hele Hol B9 9xal %ot

—- She was almost ashamed to handle him; what right had she or anyone to lay hands
on him: but her touch was humble on his body.--- They covered him with a sheet and
left him lying, with his face bound. And she fastened the door of the little parlour, lest
the children should see what was lying there. Then, with peace sunk heavy on her heart,
she went about making tidy the kitchen. She knew she submitted to life, which was her
immediate master. But from death, her ultimate master, she winced with fear and shame.
(p.105)

Lawrenceo | 2lojd: #m@a Wl A8 S WEE FAA7 ga-2 58 59
EM(E DAALGE o] & 24 Ad el A A4 o o) AAlolat E45]o]
2719 weld) 2t 84 8l Elizabeth7} Al o) selol s AAlo) A 4372 L7t}
AL F3te] 2c} @ Folc}. R.E.Pritchardx, Elizabethe} 2o J31-¢ 8- fidy Bt =
#(dead life) W B2 - W (reverence)- E#- 4o}l % -3(living death)e] L = 23}
A, o] A Fdol & FHEIA ¥t % A& Holn @AM (impersonal) KE 7}
Kol AAA el Hubuto] Fo AFE 3 Aolm wata ok

do rr ao

2

-—the woman realizes how she had denied her man, through thinking that consciousness

the only reality, and how he had been in life, as now in death, unknown and unknowable---.
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Beneath the surface of living individuality and action is the dark body of life, the im-
personal true being, the non-human unliving source of life, where death and life are not

oppostite but are one.8’

B.Finnyol ostw of w4l F3E ohiel AR HCEel @@ A7l form of
self-protection)Z 4| efztel wial Hdelebsn stz gedl.” o] F47h vlE A Aol A F2
s}ateojgitt(a good lad. a happy lad at home, only full of spirits. p. 199) 2| = Al 9|
woli}, AME Eobe 20) Eold FHde FAY At oY HEL FUE 272
4= o)t} = 4}4(a man of handsome buy, no traces of drink, full-fleshed with fine limbs,
p. 103)5¢ 3 Elztell glojx o] Elizabetho] Molof sl FHa 8 Fcof & Holcth

il A eubs o4 ANE EH~Z & o2k F2F 5 Sleeping Beauty ] [ik9l
(self-contained) #o] =kl 259 FHMZ A9 Gzl Fl ol o3 FA A 7| &b & goe
Sieeping Beauty Themee] ZAoll4] o] gtHE | s vl Aol £ a9 F3 o=t
dae) A" 270 TN obile AF A2 FHo o# (v]F 29 F&F FHA A
ako] 1AL B 5l ool £83kaE Do)l (She was grateful to death. which restored
the truth. p. 104). =&, Elizabethr} 3ol F2gold AL 74 &2 9=
Lawrence® <l o] 4= gtz 24 cltaA £AA a7 A7shof & Heloh
Lawrences The Ruinbou ¢} Tom-Lydia couple % Women in Love2] Ursula-Birkin couple
< Ea44), Piel poEBMS (self-fulfilling) Abgdol 2k 247] 348 W32 g 2z 5§
4 gz E 4% 7le]l 9] &9l (independent, but committed to each other) T A3l &

28 »oli olvh. A& ol W3]} FAo] glojof A Hd Fuizt o] Y+ Lawrence
o, Abzbe} —fakoll o8] w A= FRe) RYPAY AopdAle] ot AI|FHM st
%}4% o o] HajzAoletes Al vl2 ol & 27| 4o a Ferh Azt 2 ERY
Aozl nE AP chd g goldche Ao 7 Mol B Russell & izt & fimtt

g #4Age Arlolel 275 £ mgel Aehn st WRlel. A 2EAFHE LAY

)J

8) R.E.Pritchard. D.H.Lawrence: Body of Durkness (Univ. of Pittsburgh Press. 1971)) pp. 63-4.
9) D.H.Lawrence, Selected Short Slories ed. by B. Finny, op. cit., p. 14 .
10) B.Russell. History of Western Philosophy (Lindon: George Allen Unwin. 1961), pp. 657-7.
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The ‘double measure’ that George Ford finds in Lawrence~his impulse toward communion,
his impulse toward isolation—has its roots in the fiction from the behinning, but it comes
to fruition only with Frieda. Many of the charcteristic L.awrentian beliefs crystallize in

the late revisions of the Prussiun Officer stories and in the writhing of 7The
1)

Ruinbon
"Odor" 9] of Fol e siof 72 A2H MY F x4 Foid 45dEY FEE ol
thak Ao} A %2 BE AP oy 2o wHE A strls} Lute] FH Alutel] Aoz
ol A Y =24 2 R ALY FHAEA F 25 AR 4 A4S A
HoAlQdd, el 2 o] e AZE A5 HAXE A FF AVIHAI MYeletn
4 4~ 2l& Aolrh S.Gilbert2] A A&, Sons ¢ Mrs Morels 2] 9] folE&ql HAF
2 olsled Bdald Fae Fo) 8-S A YA 25 Bl A chE SAbe] o ES Aol e?
Holl 4 "Odor" 9] o Fl 32 FAHg A o) A golAuk FiEY At AYH A7 A AAE
A A el A REn A ERE LT A EAo] FAG Fae] Ao g HAFA 23
ol B3k, MG o 7he] Fd FaAde]l FEAHQ GAetY] A FEo o FAA
A7lebs] & &A=& &9 7%+ Sleeping Beauty Themed FHo 2 s|Asiz 4o+
| #Fol 9loJ A= Lawrence®] fiiik #FEol 4 & 4 o+ vhe} Z-& o] Theme2]
S, 5 apEal FAe] AH oo o AEul gAY NAH L HHL o] FolAR Y 23
Aol A S} Ao AAg d9ldles Ao AFo] b ok oful, Sons oA 21t
gk o] 7)1 ololl A wlojvhx] Xt oJabrt o 7o M= FAAQl A4l AR 7S AT
Lovdelrbd (b bzl 2@ElE) BE QAZEAI RaH o2 QiAo & SatAHql
FA4E HAToZA o] At AAF e oj A NAH[ASY 72 8
21}u}, Sleeping Beauty Theme2 783} 9z, 28 2o]o] 4 o] 2t
o] #sl7} 2 Fof WEE 4 w2 Sleeping Beauty Storys9¢ ¥ sl%
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oz of thulel el ok e 44 ojujo] sl 4dwlz Yok THE R
Tz At A% oulohn Atk o] HEF Lol F3 Walters} lEehE (Aad)g
o) ahi,™® o x| e 5 £d2 ol &5} Elizabeth Batesoh+3} Afol o] ZEnAS Soho] (H%
W) A7 AAL L ek o] HE FolAl W H L2 Elizabethst F52] a7} o] Fo]7|

11) K. Cushman. op. cit ., p. 75.
12) S.Gilbert, op. cit., pp. 69-70.
13) P. Hobsbaum, op. cit., p. 27.
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£ 28 247 A7k Aol xoAE dE oHErskebl ALl A ohE shbe Awiale
29 ojire] Arkel 3 e AL BeRA T8 A HE Yol xS A0
Bollch 79 Eck. (p. 89). o] AA-L, Tuis) AE 242 Elizabeth 3 %o} xeie] B 24
o] Walter 3 23t40]7h 38 & ov]abx, o124 o WAl gloj & Elizabeths} i oo} Moy
g Assn ok Fsh ok e AWe Az xolAE e 4#E Heey

Elizabeths}, ob3istol 719 § %o %712 2 Aokt ool & A 47H4 Kol
Zahgol & wlolul wall (p. 93), %ol el g o] ofAe B W3k 27 Bl WL
WA sl e Aurg olAlgehi ¥ 4 9lel. Elizabeths Ea, Ffol i@ A8 7ol e, &4
W, ofeld B4l o] AH Ag R FRFA JAKE W T 4FY e A

<
P
o

A% olaA i 2etn ledl o] we v vhg ol A ol HE AL
%8G BolZFEeh B Aeojrh. 2 thdol 3y} SRS e Waltere] 471
$ulsl ol Elizabeth7} el 23 F3to (453 F59 H4A) (a cold, deathly smell)E

& olu] (p. 100), F3t%el gt 29| ARG & ol g AN ] E ¢

To
e

2 9m, F3o deathly smell& & Wlater®] deathly smeil-g ol 77 e} dhallch. 2aid),
23} 2o, Waltere] A& £x Sojedd $& F359 wol Ao dojzla, Al
29 291 ol o] AlaE HhuA| ¢fo i Elizabethol Al wjv}A F-2 yafute] 17
7} slo] Z:dl (p. 101), %3t Fuo] Aojxle A4 Adgula Waltere] F 5ol o) 7%
& ojgelt w7 A#E olFo] o} spzlch A5t Elizabeth A3 47bAl = 3hgo] <14
Al A7) spde 2 2A R A ol @ F4 WA H3¢ Sokshed (Elizabethol] 98 L5
ojo — B il o4 A4 7 Walter®] %& — Z3h4o|9 2714 — Elizabethe] #3702
B £ g Heoleh

. "The Shade of Spring"ol] &]3}
Sleeping Beauty Theme2] 2143

Sonsol v}2= = 31}e Sleeping Beauty+ Miriam Leiverse]ch. ¢ Walter Morel ¢}
male vitalityol =3 Mrs Morele] B #7280 A3 = o}& male vitality ¢l Paul Morel
o] Alare RaAsA A SEE vtE of &7} Miriamgl Helch £33 A4 o) FHE A& P4
A4S oh A2 dhe] Miriamz}e] $AAAE 22 o] 7txd F Paule 2UoilAlA #F 4224
o] Ax iy e YAl =l v AuA FHe REEe YA elAE Bxbel 4l
2 4ol gl Aol

92l o 7ol 4] £ A, ojojfol At T Paul?] | ALTr} Ritol Az WA gis 49
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9] Abzre) WA Wt eidol sl A7 w2 s A3 wrlolx, Paule] ofviriel
dard £7440] AL AW 2 £302 Pobgoln A Lals Miriam] 27 A3

'

M 2FHo Ame] FAR Aottt Aol A o) AA S HUTHNE =& — B S o413
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£ sty R Arlegs Bl w2l sl o] 4 7kef ofY 474101] °‘°M‘: frob7l
o] R Aol 4ol tfgl bt & Tl WY T oA WA= A7) e 2L ARt
Helety B 4 9l7] djFo)c}. Folof Lawrence E3toll A} PAS LesiHeln wr]szHal
£l x BT5ba Sonsoll 4] o1& 4 Qe vl AAFYA AA 9 vl ) vtHA Fot AA
o) -zl AelA e oleld Aatol A ¥ o FE3] +3 7t Aol A7sH, ooy
AusFolE BT R ¥o) Bl o Miriame] Yned FHA4L & 4TS d2ds &
iy el g ojalsts Ax 1eid AE71H FARY &7 l! ol 4 7hg e A et sl o7
oo dile] ZESo] B iz Arldd A A ASE 3 F @ Sons Fol el
uh m3lol wjd #AFY YEolebt BB AE A 22 f& LA Al ey He
Kol OIS 15t He gk debagelgle Aolete A7to]
ofe) g MEMH Sl Abze]l g ojuiyol A4 Ritol AL AHFozH Fotr] A]H
¥ Kol NAR#EN S 2R o4 JAS YAabsha £5 Al Sd5o 4 A2 =7
A A S AEste Paul £330 23 & obg i 5ellA wld & 4 ook 22 o)l
o], ojojijele]l A H HAe] EatFg L7 Miriamo] A= Willey 533 %o} 7h&
Paule =4 24§ mhd 8o el A H) A7) 29 £55AE £¢8 34403 29
o "ol Mg dezts A He Aok

Spring was the worst time. He was changeable, and cruel. So he decided to stay away
from her [his mother). Then came the hours when he knew Miriam was expecting him.
His mother watched him growing restless. He could not go on with his work. He could
do nothing. It was as if something was drawing his soul out towards Willey Farm. Then
he put on his hat and went, saying nothing. And his nother knew he was gone. And as
soon as he was on the way he sighed with relief. And when he was with her he was
cruel again.-—- He could not bear to look at Miriam. She seemed to want him, and he
resisted. He resisted all the ime. He wanted now to give her passion and tenderness, and
he could not. He felt that she wanted the soul out of his body, and not him. (p. 193-4)

ofuiel G d Al g oA ol £¥4 §7& B4st2A st Paule] Miriam} 4l
#9145 (Platonic) 4743 ¥ LAGM Helok 3t 4AY B5e o HF 2ReI4 WAL
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4 olch. gruto] A7 E wigche AEe BE olel € 4 9z, 23 4T FH (the
slightest grossness)E 2l 4% & A3 977 fz, ool 349 =52 FF4T 7=
) 7bol) EA Atz wpAof dhE 2 oke] A AAE Pauld) &edte & tFez ﬁii"} Bzl
i 5 249 AAA Felo| o So}o}ut £]glc}. (so abstract, such a matter of the soul,
all thought and weary struggle into consciousness. p. 172). Miriam-& 32 $A o] 4o
2 uhbz Ae Pauld] 5o ha) 259 wAE ZBeche 23 a2 #4 7 Rzt
% oA F wEoldd

He did not know himself what was the matter. He was naturally so young, and their
intimacy was so abstract, he did not know he wanted to crush her on to his breast to
case the ache there. He was afraid of her. The fact that he might want her as a man
wants a woman had in him been suppressed in a shame. When she shrank in her convulsed,
coiled torture from the thought of such a thing, he had winced to the depths of his soul.
And now his ‘purity’ prevented even their first love-kiss. It was as if she could scarcely
stand the shock of physical love, even a passionate kiss, and then he was too shrinking
and sensitive to give it. -— And Paul hated her because, somehow, she spoilt his ease

and naturalness. And he writhed himself with a feeling of humiliation. (p. 178-9)

Miriam <, w7} @7] S ojgle] Fom §A4L FHrlucke 4" A5 EA7E 2}o}
W) 2 (look like some witch or priestess, and never like a reveller, p. 188), A=) E ool x
olexy $¢ & Reo, Paulz st F Holu 45 St2AFD 42 e oJoj Al &Fzgk
S Astn AL opee ooz 23, Paulel Bd Rl AolHE 29 A5 obAe vt
o]}, 9] AE Lol Alokel Wi E R o7 AR Paulo] 2} Ql7} zb| & Alatalzl &
2t 2dE 3ol Paulz #3AE 24 2 dlel = 2 AAle) He2e 2 ol 2 Az
A o) Lol SAH fupel wkey MK (impersonal swoon)el whd & W, 29 A BE ol
)& Zo|sjE ol A4 "You make me so spiritual! -——And I don’t want to be spir-
itual.” (p. 188)7 Z-& A& WwatA LEoh

WG Al 4428 Hde 2731 Paul Morelst 292 Folli ol o) A7 L4 BHKE
273 Miriam# ] Afolol 4 Wojxl& Al Al ZES the o A5 o} £ 4 ook EF
o Bolmeld B3E bl E4E 94€ A5z 49Hel oS¢ 3FE Paul Morelol A,
$4413 Au) Lol A4 ZAkE A A AlFAle L7 (bestows transcendent, religious feelings

upon living things, making them into cult-objects!), a}7}1-& 74442 HA (a cool-— white,

14) G.Holderness, D.H.Laurence; History. Ideloghy. and Fiction (Dublin: Gill and Macmillan Ltd.,
1982), p. 154.
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‘They seem as if they walk like butterflies, and shake themselves, "he said. She looked
at her roses. They were white, some incurved and holy, others expanded in ecstasy. The
tree was dark as a shadow. She lifted her hand impulsively to th flowers: she went forward
and touched them in worship.

‘Let us go,” he said.

There was a cool scent of ivory roses— a white rirgin scent. Something made him feel

anxious and imprisoned. The two walked in silence.

‘Till Sunday,’ he said quietly,.and left her: and she walked home slowly, feeling her
soul satisfied with the holiness of the night. He stumbled down the path. And as soon
as he was out of the wood, in the free open meadow, where he could breath, he started

to run as fast as he could. It was like a delicious delirium in his veins. (p. 160)

#1e] A Eoll 4 BXo| Paul-Miriam couplee] #|o} 2 of Hd F 23 A& o] 52} 44 ol
A 2E 4 Adeke Aol o xaf oA, Ay AL A Aolndr 27 AMH §ata
A% o} & FA8ka ok Lawrencest 2] 431 3719 Edward Garnetto] A] 4 5 Sonsse
HE A8l g2, Paule] o] 4@ AN HAe A7) ¥AH 252 2o g w23 A ol & TA
(blood-tie) @j-F-ofatx 8w}, 1 Aol Paul-Miriam coupleo] o]l 7= odsl Ao YL
A4 ol Lawrence—-Chambers coupleoll 4] #Ec} & wfolli=, Miram=}419] vitality 2 9<
Aol Ao T3 Udclez wolep & AHolrh ZF, FMIEM WMBERE Miriamsbe] A7},
EEmel Wit E®RE Claraste] JA A9 vharA 2, 7 BAEMES $8407 A9 33
b eyl FAHE AR X3 AL Paulo] il A Y] A4 E 2o AlA B sA] 2
7l golgtn A5 Rolck AH44L Paule] Y32l Lawrenced] | Aol 4 & o, Jessie
Chambersote] 22 ¢4 o] 245 Fofl whwtdd Friedagts A& Hal 4 3e] Alojol] &= A
et o it g5 3 < ol2d A A g S8 A Fohn gAs
olol o3} 4= H.T.Moorex. Paul?] love partner2 4 ¢ Miriam % Claraol| Al 9 44 2%
S AAsta 9lch1®

o%
o
b
32
djo

¥2o2, Lawrence~Chambers couple % 1 o= w3 o 2 42 Paul-Miriam couple2] Az}
Al N AH v ]2 ok H.T.Mooreol 93w, o] % 4o ofAIAAL A2 REKHo) =)

15) H.T.Moore. op.cit., p. 93.
16) Ibid., p. 104.
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& Ao] oheta &} 1D Z, Sons4ol A& Paul®) 7HAE kgl sl #3743 Miriam ¢} <72
Ao}z ofol| el Y4l A4S wula A gk, Miriame] 2 <182l Chamberss} 2ol o4&
tjal, Ab27]© Lawrence: 442 2 239 gt 4% % BRY 5ol o3 Ry ¥4
3 948k w)Bo] 2ol shel FEF ol EAE A XHckE Aol okEE 29 ofj el
A M)A o Ao AAANE FRAA 2 AGHAAG T HE2 2Ao)e} A<l
oJ sped s}oll 912l Lawrence?} Sons 4ol 4] Miriame] 44-¢ 2 432 of & A4 &
fE£2 24430 24 Lawrencest x4l 3te] Atolo] AMZ EAYL Sl ofolaA 7 R
5] olbe o] Chambers Aol 3l Rolch.'® oj2f 71x A5 & FLspA, W4 A ]l
44 Lawrenced) Y22 dAo] MRmes FAs]= £ 4= Chambers] ul-2o] b
2219, ol2g BARFY nlEY AHst Sons 4o 2T FEHUY Aoz A7k e}
28t Sleeping Beauty Themeol 2% FA A FAolzd: HAAelA & ol
Lawrence—Chambers coupleoi] ®] 5] 4] Paul-Miriam coupleo} o] Theme2] AANE T AS g
2 AWM 7k BolAct siriatwd, Paule Lawrenceol vis] 25343 dgojzts TRRE
E3% £ @o] ©lx )2, Miriam-& Chambersol] vl 8| A1 3o} # 7 ol 2b= LRRM 54E
]2 mo] wlx gl7] wo]c} o|2)& Sleeping Beauty Themes] A 2 A} 31+ Lawrence
Ao} giAHel A F ol Act

th ool HH Sonsol4l o]skdal Mz FAHT Sleeping Beauty Themeo] xhd "The
Shade of Spring” (19141 Skl A oj gl A4Sz AEAE AoArr 2 deh el d 2R
o], 44 9l% Lawrence—Chambers couple®| Z53Alst E83 dlo} A o] SonsollAl &
Paul-Miriam coupleo] 4] t}ebba 913 o} 7}74A & Sleeping Beauty o] awakeningd %73+
male vitality 24 9] Lawrence figure7} $+43% BEkl—#g f23k ok 22 tt "The
Shade o] o] 22} 4% male vitality 2.4 ¢} Lawrence figure: Sysonz} Pibeame]gts F ¥=}
zalgo] &ctalx gl female sterility24]9] Chamberss} Miriam 2 female vitality 2 4] ¢}
Hilda Millershipe.& #WA1&lo] vy Qe =3, Chambers~} 4l Haggs Farm & Sonsof
= Leivers% ) Willey Farm© %, "The Shade"oj| 4= Willey Water Farm 2. % e} gl oo,
Lawrence—Chambers couple % Paul-Miriam coupleo] A% ¥%-& ZAo g Yy A e
o]al A]Ae oj5d 2y ~AxgL "The Shade’of 4] Syson-Hilda coupleo] oi3f soizxd
Aoz glo] o} 2]} o] ghH ol 4= awakening beauty figure 2 41 2] Hildag} =144l ¢=
Syson] alojr} Ashz ¥z, Hildas &7%%E HHFE @2 op43# gl Pilbeameo]c}.

ola] Mol 4] ¥ ul. "The Shade” & Sonse| F4(footnote) &+ < (postscript)s 2L 44§

17) Ibid. p. 31.
18) Jessie Chambers. D.H Lawrence: A Pcrsonal Record (Cambridge Univ. Press, 1980), pp- 200-2.
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Az 2len, Lawrences] A3 3l 1 7| &2 2 4 Sonsoll tigh 27} zpAl9] A7 ofn)
£ g & £ e AW

o]#4 2 "The Shade"ol| 4, male vitalitye] #2349 @da} FelFo] = HA &=
Algto 2 $25lo) JEpgttte AL a2t Fe3 9v|7} Qlcja HolAcl Lawrence £4
ol Zzte] 5 AEE st FA F2FEL, "Daughters of the Vica”2} Alfred Duranto] v}
Lady Chatterley's Lovera] Agdt A4¢ 23 HiG =54 EH5o2 §33< A $7
#c}3d], oA A2 of4d g AHvwiglwl ¥ 3ol Lawrence figurez} "The Shade™o 4=
olol 5 Aoz Hexlo] TR Aolx, £33 o]F F A Yt Fold oAl G} ALEe
e S dojiicte AL Hes AT Ao ok FUE v Fe FArle A= E L
ZFodz AzEc) =dl o] kol A Alere) 4 2] akq] Pilbeam 2] personal nameo] Lawrence 3

o A3 e Arthurshe dlol= #7be] €3¢ A% & Ug Aol

4 gole 247 Aue)A A4} Sysons) g HE YALo], Ade] 2 oA AAhT Ut
A7) Pilbeamoll ®j#f A2 slE Fedol 458 Azsin oleh Hilda 7HEe] At £¢ A7le
F55¢ ¢a Pilbeam ol Xol o} g2)x bt 54 A%k Sysons] A Fh2tedHE B
Sz ARG e Lol $49 440 HolA HFE B Sysone] 23 Fastn FIY
£ el lth kBT §4 A€ AellRA 434u oA Ade H4e B4 2™
Syson®, 27h A olal3te] BAE BA %x AFRL AL AARE ol 7k Fololn A 2

= AR 7)ol Al Fojztn S sto] glo] Ay

rr
po

*

o]

‘Ah, isn't lovely ! ' Syson exclaimed; this was his past, the country he had abandoned,
and it hurt him to see it so beautiful. Woodpigeons cooed overhead, and the air was full
of the brightness of birds singing.

‘If you were married, what do you keep writing to her for, and sending her poetry books
and things? asked the keeper. Syson stared at him, taken aback and humiliated. Then
he began to smile.

‘Well,” he said, ‘1 did not know about you—' ---

Then looking down the blue, beautiful path, Syson felt his own humiliation. ‘What right

have I to hang on to her? he thought, bitterly self—contemptuous.m)

19) Moynahan, The Deed of Life: The Novels and Tales of D.H.Lawrencce (Princeton Univ. Press,
1972), pp. 176-7.
K.Cushman. op.cit., pp. 116-147.

20) D.H.Lawrence, Selected Short Stories, op. cit., pp. 162-3.
* olefloll4] o] =Wy« ¢IB2 o] HMoil gl Zied
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Hildag vl &3] 118 7552 shlt Sysone £49) AAIAE Azl B4 A4S
WA Fgoh FAd) 2] 57 Ak FL 400l FHAA APFE 29 Yool A
WSt 44 ebeo} 912.9 Ahde] A7IE s, AF A B HE o ofale) AAE
HAel 4717 AR Aeh e @AY AR 4G FFRH TEHE LA dele
oz ol A7HHE dAas o)A st Bzt FHA S AAAFel FEUE Holdal,
224 715 %E APsHEol alo] xolk AAFAANR Holch 19} AFE £rhzte] FAAH

A ZEE H9lE A dlol ol g2AtE 219 sh g sel Az A4le ekt
Zojol g NAAYez edsln E2py AEZ 29 A2A3 A7) AL AT Tl

odch P} £ale) bgoleby, Qldel HASLE 22 43¢ Ao FA Syson
o obe-g vhd AL ¥ZHA BEE AL, vAG 4FA1S) Aol HEH s Hildas)
AAepaiste 2@ BEdch ool LEol A%H3 4FE AT Ad ohde W2 AR
G T oA AAgelel e $4 4B 2 AAZA T8 S 2 BE
& o oA 27k AUz YW YR 4 AE 42 vhe Hels

He was uneasy before her. Her brief, sure speech, her distant bearing, were unfamiliar
to him.— Their eyes met. He saw, in the beautiful grey and black of her glance, tears,
and a strange light, and at the back of all, calm acceptance of herself, and triumph over
him.

He felt himself shrinking. With an effort he kept up the ironic manner. (p. 165)

"The Shade" ¥, 92 ®]%} ofa) A2e]¢ €404 Hojx & Pilbeamz Hildag] =AE of 7
Fuioz Bubn Qludl, Y% 7hAl Aol o] B Fol i Sysong }dAAe 32
Be2i7he Lrx Qlch o9} o] AujAEke) HFHA & Aoz s F AV EE3E =77
g sz dasn he BEY Ao FaFEe] £l A JFe) ddA g vk
Zrte) o 5t sl =, Puizhe] AAW ofgolsh, o] ghH o) Hildarl E43h= AAH, AA
o] alzke] A7z ot & 4l HAE 71A 4 A% old A di(to have various altars to various
gods in old days, p. 167)2] 71X & 28417 4 A+t Az 2@sted LU H AL sHALGE
7] WBel 2t BAL ]2 F 945+ (The man doesn’t matter so much----, It is one's
self that matters.) At Soll At 7h53icte B7be AYE 8¢ 5+ e Felgh oAl B A,
AZHal zAle] Mo = Eokol A Ael Ha, FaEA A7 AR o A& FewdE
Ae Axgcin dodste Hildage Abgtolelel AAE Age 8¢ 73 4 Ade 34
Holx, S of7lolld WA G ohg A ol EPAEHY T84S F=28 Lawrence
ol oA ae o) A715A == Aol .

"The Shade”t Lawrence®?l ojd 228 mx9] 534dozd MLl ez A
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Aedl, vlad deig £8 g dZell4 Zrle] ofF e MYFe) b ERo] F e}
Ak 7l 4 Hildat 219 2k&atel 4hx]7]9] $F4¢ Sysono Al FHAA =3 A,
HAHel A ES st A7 FEHoln gRMS 222 Tuil Sysone] Hatao] Ex»
oY A5 EAYAL Polsol e A I Holzn Walm ok =, M
AZEY EAYUAE ol f8ted £719 ol 4AE abSo] WrluchE 2ejg ZAAAS 2R
AAzA Ao} Hoz £f3cke vl ¢4 4B AFY ouist Aok Rolch 2ol
Al HZAE A s YRS Famit) oz Azs)m o)m, SysondH AL o)
TAYAE ANtz o ol 2T BAS FAH st YA AATo] AEEA
¥tz ok

—_

‘The stars aren’t the same with him,” she said. ‘You could make them flash and quiver,
and the forget-me-nots come up at me like phosphorescence. You could make things
wonderful. 1 have found it out-it is true. But | have them all for myself, now.’

He laughed, saying: ‘After all, stars and forget—me nots are only luxuries. Yor ought
to make poetry.’

‘Aye,’ she assented. 'But I have them all now.’

Again he laughed bitterly at her.—-

—-You plucked a thing and looked at it till you had found out all you wanted to know
about it, then, you threw it away. -— you always wanted change, change, like a child.’

_(p. 169-170)

N. "A Modern Lover"o] Y} Sleeping
Beauty Theme2] 7} 4

Lawrence] Al A& d¥o 2 sty F4sdctE Yol 4] "The Shade” o} A W &tof]
Al A% 4 9le 29 =EZoe) "A Modern Lover” ojch o] tlH & Jessie Chambersso}e] 25
Aredel g 2ol A4l Alg)Hal Fabe] u]H o] Roix A Ealn a2 &4 qke Solzl &
A F 2vel HE WA Ye w3 Qlek: Ho420 "The Shade” 2} ®] 523k % g} v 4
etz glum, dd olale ol AFRE =AM X4 Fdo] A2 2 o z7} ok Fao}

21) cf. It was as if she had tipped over the fine vesel that held the wine of his desire, and had emptied
him of all his vitality.
D.H.Lawrence, The Complete Short Stories (Harmondsworth, Middlesex: Penguin Books. 1961),
Vol. T, pp. 21-2.
* obeloll A of zE o] QlEL o Mol 3 R
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GEFo)S dn JE3 Yo Mol 4 AE FzE ol gn ok 286 "A Modern Lover” 7}
Shaed" ¢} vlmete] FrejxA ot AL ol ZAMES At A FAFES] 4AA
) gl g Aolch AA ol AR A xdE 4] g o] =AHd Cyril Mersham
2 29 & 2& FFolE EFsa opHe A AAede Aol 2 AF Aol 2RI}
A Aol A 7= FA |} A7 R 7ol 2olA AE ARG FHA A5Y 2le Ad
43 o) BAE vy Fx 23t Abzke] AAHA gl Tom Vickersol] a4 = Cyrile &7
3 Ao g5 Aol & 23 st2alm Aok g clfelA nejgte of H¥ol A& #E Tomxict
A8l YA st vl A, W BA e TomAd Ekayel S fAel »id
4 ¥x AAlolA atebretsta rh

[+

Mersham, all unconsciously, had now developed the situation to the climax he desired.
He was sure that Vickers would not count seriously in Muriel’s movements towards himself.
So he truned away, uninterested. (p. 15)

‘Why don’t you like him?" he asked playfully.

‘Need you ask? she said simply.

‘Yes. Because he's heaps nicer than I am.--- He is desirable-— I should choose him in
preference to me-- for myself. -— 1 suppose it's love; which is beyond me. 1 shall never

be blindly in love, shall 1?7
‘] begin to think you never will,’ she answered, not very sadly. ‘You won't be blindly

anything.” (pp. 19-20)

=g EHucE dFde) kd Mol el Zlwe relAnt 29 24 Eoipp. 9. 16)]
£ 2753 2ol A4 nARE 47 B4 2009 Belo] FAL FE2 A4 gl
2ol 4 AR Uk (A} 4ol F MASE 29 FAE BAS T4 29 FAAYE
A THE A ERies £ )

Cyrile] <l Tomol H@ 474 EAE F2 Cyril A4 A4¢ 4 o Foxiz e,
of Aol Yol 4= Tomel % bk (simplicity)ol A& 43t 29 EMttel g 329 s}
Azelz ek

He was classifying his rival among the men of handsome, heaithy animalism, and good
intelligence, who are children in simplicity, who can add two and two, but never xy and
yx. His contours, his movements, his repose were, strictly, lovable. (p. 13)

For Vickers was an old-fashioned, inarticulate lever; such as has been found the brief

joy and the unending disappointment of a woman’s life. (p. 17}
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=g, o] ZFol4 LawrenceH ] =4 oy =g st Aol Yofok  AFAF
Muriel 4] #&x o]l 7t A AlQl HAlo] opd Al FatE Alete] 4oz AHdcs
33 AR 39 s gla, iz §F d3 L5oA £8 7b & ofulg Aol oiE o
1909'd 22l "A Modern Lover™ 9] FQl35o] ZtE AAA EolgAds 191401 =9l "The
Shade” 9] Fl35o] 2t AEE 4H 54L& o] Foll dojikyd Lawrence 249 Fah A=
HAE hHeoz e Fops & Ao|ch. Lawrence 4249 & 74A F8¢ £AE, 337 dAel
2)gt Abxnl of=te] oA Zubo)eli= Sleeping Beauty Themeoll 4 Zopict ¥ =, Muriel9
FES gl TomE vpE3] A7[AHH ol Fo] =HAH] Bl AlFso} & EHlu=
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Summary
A Study of D.H.Lawrence’s Sleeping Beauty Theme ()

Yang Young Shoe

This thesis is to find out and make sure one of the characteristic tendencies of
D.H.Lawrentian fictions, which may be called ‘Sleeping Bearty Theme'. This theme is
evolved around the center of an upper—lass heroine who is dissatisfied with an upper-class
hero and attracted by a lower-class hero. Upper—lass characters are assumed to be (1)
under-deducated. (2) humble in social status, and (3) passionate.

In Sons and Lovers, Sleeping Beauty Theme is not yét accomplished, for the
highly-educated intellectual heroine, Gerturde Morel, is not atiracted by her loose hus-
band, and the'f)uritanistic Miriam is not enthusiastic in accepting the desire of the pas-
sionate Paul Morel. In "Odor of Chrysanthemums”, some kind of potential accomplisment
of this theme is suggested, for the arrogant intellectual heroine, JIlizabeth Bates. is
brought to understand the hidden meaning of her wayward husband’s identity, faced with
his unexpected death. In "A Modern Lover” also, only the potentiality of this theme is
envisioned, for the learned heroine, Muriel, is in hesitant position in choosing as her lover
the intellectual Cyril Mersham or the humble Tom Vickers. In "The Shade of Spring”,
miich porgress is made toward the completion of this theme, for a well-read country girl
is turning to the passion of her primitive lover in rejecting an intellectual prig who used
to be her once sweetheart. In Lady Chatterley’'s Lover, this theme is ever more fully
accomplished, for the highly-civilized lady is disgustd by the complete upper-class male,
Clifford, and the natural desire of the ‘sleeping beauty' is awakened by the strong vitality
of the primitive gamekeeper, Mellors.’

Sleeping Beauty Theme is supposed to show D.H.Lawrence's bright insight into the
drawbacks of civilization in which overpowering intellectualism and possessiveness is
depriving the humanity of the true happiness of blind love, but the validity of it can
be doubted because it is based on the entire negation of the probability of humanized

intellectualism or balanced civililzation.
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