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S2bgk frelak 4k ofodo] slolcl vl 1571 wako] MR o g 4 Laluq:mt oA
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Adsl del RS ddeh ' ol o 8akE o] &2 oA 10%7}F Ao e}, 121\4 o
g Fole] AAMHeE A2y Aol FaAdoR AFLee Folels F42 MNAL 97t
el dgick @419 Awdle neld Bzt ALAN L FEHD YA, AN4re] Take
AN 2o 4B AE el TY) bl A £} B ol fedstal o
T S0 aksbEe] melldde £4E 2Adgch FAAE oo ohdre} £
259 FdzxHPatron)?] hAlel] gtFo] me|ehB2HE w)ubslod =) Shakespeare®] The Mer-
chant of Venice= ol2jat F2t7hel sl & wbodst glvh A #212] Aol 2 o Fs}
o Mt & shel2 Faldolduh oleld 448 Aol 4o wte] UdLolE $Fam Te|
A3l e Ad Buk ohl A FFO2 HAS Yk ok 4Ad st Aol G Zab Hm2 g A}
FhEol Folshil o] FolR + Ut B2sk w2 Teld BT SHALA o Bolch 2aAv]
A9l meloFodahe fealo]l ohvle} o F egoldes o A, Aeksh x5 Y4
TLYE FEe AFFR A ARESo] kel

FA7h 4T 2eldFAAE AR AA L dee T AFol TAL AME ¢ o
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AL s B o) 27123 Yo| obd 4 glck. @4 Antonios} Shylock?| of 8- chs] Ho)
T ZAHo AjE Aol 44514 o EF dbd st ¢l Aolch Antoniox RFHQ Fmcl 7
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I pray you good bassanio let me know it.

And if it stand as you yourself still do,

19) E. C. Pettet. ‘The Merchant of VEnice and The Problem of Usury’ ¢4 Qg M,
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Within the eye of honour, be assur’d
My purse, my person, my extremest meams

Lie all unlock’d to your occasions.

(12H17)
24419] 2| ztolm ApAlS] Kalo) I zho| =48] Ao 2 g 4+ 9l Aoleld T Antonioo] A

AZshlckz Aakeln ek iMoo ol 91 #5L Ask A4el AFE dvhd 4
Fa =7k A Fske) A =212 ATE Sl slAe] FE folsh dvw AMY Haleh
2= MAEE A AR 2Ye ol 2edsE 2 Z}Ali oz Eile EFol wio el T
Shylockel] e &F 22| e} £+ Bassanioo]] gt Axfe df 202 WEE |72 s}, ATFE 9
# < ALslae 9 27l xFH o2 Shylocke] algt 19 29418 ZTZAs] B8 ¢

c}.

I am as like to call thee so again,

to spet on thee again, to spurn thee too.

If thou wilt lend this money, lend it not

As to thy friends, for when did friendship take
A breed for barren mental of his friend?

But lend it rather to thine enemy,

Who if he break, thou may'st with better face
Exact the penalty.

(17 33)

ole] &t Antonio?| T2AlE Yol a4 of7]4|A ShylockZ st F FF3F H541& ok
41713 glet. Shylock- Antonioz} F2|zt2 £& W FI 2H419] 4beiql el Foll 4 o)z}

€S 952 QUrtr | yEtH A E 25 S A4Yo] xp4le] ulFe] EAle

a

WA % $A01E sk 2 aleh. Shylockelob S| 44E o) sl b2
Sofop glom Labmo 28t 2AG UL ol Ala) $42 x}%ﬁﬂ o Jacobst 2ol 23]
erle] 3 ol 8ok sleh. 2& WiVl Aslol 4 A9 Agg WAshl sl HHAE B

ol

W22 Antonio® AAelok ek, Lok 4 Anonios] 8FelT 44 cAALE ¥ IBE TS
ahe o4l §lobA she SO 43y YSEEE S £ Ut S4E PohiEn 4Tch
E4 Antonio® #-$ AAE & £E5} Shylockdl e F24¢ shte] dne AW Ao
walch Anhgeol 4T 1Ak Ak Aol 4 o] 2 qt STo| zpaolekE HAE YE
$208 WEs 9ok

O

fru

Jo

I am a tainted wether of the flock.
Meetest for death, —the weakest kind of fruit

Drops - earliest to the ground, and so let me;
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You cannot better be employ'd Bassanio,
Than to live still and write mine epitaph.

(a7 13

Antonio®] ool ojatal Algkst okels}l AEREE o)ustn Yt 2 FAlAE AR A5}
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ol Solaniog} Saleriox 44 ) Fo]7 1} 4tet of Folel wbH shub Antoniot o] & Hagic),
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ehe Felch 1e =2 Sgo] E¥olol F4lekE Antoniort aH41ol meldEelE wehahe
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20) Harold C. Goddard. The Meaning of Shakespeare Vol.l (Chicago: University of Chicage
Press. 1956). pp.81~116.

21) G. B. Harrison. Introducing Shakespeare (New York: Penguin Books. 1963). p. 94.

22) Declan Kiberd, York Notes: Notes on the Merchant of Venice (London: Longman York
Press). p.5l.
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23) George Simmel (ck&oist Fd), €2 AT(4E, A4} 1983), p.433.
) ool d, p.107.
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25) S. Freud. ‘'Theme of the Three Caskets’ in The Merchant of Venice ed. by John Wilders
(London: The Mac Millan Press, 1981). p.60.
26) G. B. Harrison, Introducing Shakespeare (London: Penguin Books, 1968). pp. 95~296.
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Summary
Money and Human Relationship in The Merchant of Venice

Lee Ki-wook

Shakespeare's The Merchant of Venice is one of his most popular plays and rare one
reflecting the socio-economic aspects of Elizabethan age's England. This play raises many
important problems as to the nature of love and friendship. the relation of man to money. the
morality of lending money at interest. the plight of Christian and Jew. parental authority.
loneliness and the limited value of the civil law. All of these subjects are treated in this
play. but few are completely resolved. So that critics are still uncertain about Shakespeare’s
own attitude to these difficult questions.

This thesis is made to define one of these problesms, that is, the relation of man to money.
with this subject, we try to show money and human relationship in the transitional society.
dealing with main confliect in this play. In doing so, we also try to answer to the problems
such as the morality of lending money at interest and Shakesprare’s own attitude to these
problems.

The play opens among the noblemen of Venice, Antonio. Bassanio. and their friends. In
this city of glamorous aristocrats money and wealth are crucial elements and yet such
affluence has not brought happiness. These young people belong to a privileged leisure class.
and yet they complain constantly of boredom and weariness. In desperation. the young men
and women of this previleged class attempt to fill in the time with meaningless amusement
and festivity. Therefore their previleged society relies on money for its support. To continue
their lavish life they should loan money from others. And so they fear the Jewish moneylender
who may destroy them. Like all exclusive leisure classes. they thave social outcast. Shylock
the Jew and conflict with him about money problems.

This story has its relation to socio—economic problems of Shakespeare’s time. In that time
in fact noblemen fell deeply into debt and were forced to take loans from the moneylender.
In doing so. they knew that they were in breach of traditional Christian teaching on the
subject. Shakespeare echoes a contemporary Elizabethan debate. We must not deduce from
the theme of money that Shakespeare was opposed to money or even critical of those who
pursued it. After all we can see that Shakespeare was more interested in the differences in
people’s attitude to money and different uses. Conclusively we are able to be sure that
Shakespeare stresses the need for tolerance and forgiveness, that is to say. the ways in which

people depend upon one another in the commercial society.
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