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Jonathan Baumbachy Saul Bellow7s} Dangling Man(1944)2] HE& olo] S 42 &
H#t The Victim(1947)e] o} 3le] “one of the important novels of our time”o]w], “the
best of our nightmare novels”zla #MFE =2l v 2=} P Brigitte Scheer-Schazier:
“the most tightly, artfully, constructed of Bellow's books”2}i= w33} “From the point
of view of language, structure, and atmospheric density Bellow succeed”z}= FEH &
HEEste FHsta ot D HR/, The Victime #HFF S 2 Ye] "well-made novel’o]ztx
HER F& RES dod + UAx fEmeldlst. ey Bellows 2 B ge| Gordon
Lloyd Harper2}9] interviewel| 4| Dangling Mans} The Viclimg “well-made” novelo]
gha gitm, Agsl Fodtd A BHcEAE 2 F Rt desx mel A THE
8¢ fEMel g, 12§ THELe & HE RIS st The Adientures of Augic
Marchll £ BB 435 REAN T =33 Zo] whfEsta gl

Interviewer : You mentioned bzforz the interview that you would prefer not to talk
about your early novels, that you feel you are different person now from what you
were then, 1 wonder if this is all you want to say or if you can say something about
how you have changed,

Bellow : I think that when I wrote those early books I was timid, 1 still felt the
incredible efrontery of announcing myself to the world---as a writer and an artist, |
had to touch a great many bases, demonstrate my abilities, pay my respects to formal
requirements, In short, 1 was afraid to let myself go.

1) Jonathan Baumbach, The Landscape of Nighimare: Studies in the Comtemporary
American Novel, (New York Uaniversity Press, 1965), pp. 35-36.

2) Brigitte Scheer—Schazlzr, Saul Bellow, (New York : Frederick Ungar Publishing Co,
1972), p. 17.
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Int ‘rviewer : When d2 yau find a significant change occuring?

Bellow : When 1 began to write Augie March 1 took off many these restrains, I think
1 took off too many, and went too far, but I was feeling the excitement of discovery,
I had just increased my freedom,and like any emancipated plebeian I abused it at once,

Int rviewer : What were these restrains that you took off in Augie March?

Bellow : My first two books are well made, 1 wrote the first quickly but took great
pains with it, I labored with the second and tried to make it letter-perfect. In writing
The Victim 1 accepted a Flaubertian standard. Not a bad standard, to be sure, but one
which, in the end, I found repressive..-- I could not, with such an instrument as |
developed in the first two books, though useful did not give me a form in which [ felt
comfortable, A writer should be able to express himself easily, naturally, copiously in
a forrm which frees his mind, his en:rgies, Why should he hobble himself with
formalities? With a borrowed sensibility ?

Interviewer : Did another change in your writing occur between Augie Marchk and
Herz0g? You’ve mentioned writing Augie March with a great sense of freedom, but
I toke it that Herzog was a very difficult book to write,

Bellow : 1t was, I had to tame and restrain the style I developed in Augie March in
order to write Hemderson and Herzog. 1 think both those books reflect that change in
style. I wouldn"t really know how t7 describe it ®

Bellowzt #1#8 5 £89) /&, Dangling Mans} The Victimol] o3te] TR 28 S K
e volx gl Bt £2 2 F B MSol %, AFEREY HETIA 239
hRES FEs RS AN BHSIEA 2455 A2 A B 2 HEE DS
REE 25 BRAA EB3} 499 SRMEH %s] Dreizer, Whitman, Hemingway,
Faulkner, Fitzgerald, Joyce, Lawrence, Yeats, 12| 1942 Russian writers3¢] &
B DI MREEY uRo =4 “Flaubertian standard”g ol 5S¢ Hol¥m
A0 12 st F PR Aot BRT EERES LosA stz g+t 9 K
HEL ohesh & 29 F Fol4 % LA ok ¥ + gg Acloh

“A writer should be able to express himself easily, naturally, copiously ina form
which frees his mind, his energies. Why should he hobble himself with formalities?

With a borrowed sensibility? With the desire to be “correct’ ? Why should I (Bellow)
force myself to write like an Englishman or a contributor to The New Yorker 2 *®

et Bellows 1.9 ¥R EA dlste] Rfizad olob-1 8 SHAE, 2: M

3) Gordon Lloyd Harper, “Saul Bellow,” Writers at Work: The Paris Review Interview,
selected by Kay Dick, (Penguin Books, 1968), pp. 312—13.

4) Ibid,, pp. 210—11,

5) Isid., p. 212.
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B4 BRT PHRER EEE 2 ol Fd N HIERAA T2 Bt Eota Arh
2818 5= The Adventures of Augie Marchel] A Dangling Manz} The Victim$ 21 3
a7k E2 o s S8 yelvdn TR 98 SR, 27t & AL ke (Bellow”
took off too many of these restraints in his early novels, and went too far’el=
Rolglel. ol §t KRS BHT Bellow: The Adventures of Augie Marcloll 4 odoju
BBURA A oAl WAV B SoR Fol slH e #He v FA Ao 2 Ty
oA 2al fEfol w2 Seize the Dayel ¥ 4 gltul, ol Bellowe] #ify, = i
RS R4 &3t The Adventures of Augie Marche) HRa Bfiste = HEa
©tAl Dangling Man, The Victime] #R 2 EgFslel & BB 1R - KIERY B 5ot
29 pRY EEE BRESD ddn B 5 U

Bellow7} Z1i/haEol oot e =2stm gidhge]l Aol L M4 Yoot
A o & £3 YAt 27 MRS #HRAA T2l wHold 4 gldd AL 2 7
BMPhREE MBS 25 BEAA 2 559 PRIERY FHS BRI Y7 «2q
R 2% 2 MARES S 29 PREZAY Fhed WEEE 223 o] 9 o ol
27t ez RESHE & DRMERC] o FEEH HTFRSY KES T2t g Ao
= ofutx Bellowe #fi/hit, Dangling Mans} The Victime s A 29 /PREReL
XBH FhEol AR Al ol BE MEEA 1 -7 AEmS 23 wel Sdn
KM AEK TS B BHdA 2olstel & RB24 %0 Boll The Adventures of Augie
March® # 17k Aol ot 4 zsich

olA ¥, Bellows #i/Ho] R o] K #RA ohd AXMY o|ofrstn glo
W ERE TN REC] st 2 ol F PHREY A S 9o Bellow R BE
of Bz glch. Atkfyoe wstxtel, Bellowe) /J#HTe @M FE = "BRo: 2
Bl So49 EAY FLEHRA N Bl BrOoehes £E WS oA IEk
= o] The Adventures of Augie March o] % &2 712 HBE Vepts gles, adangling
victime] $iXlo 24 Josephs} Asa Leventhale] Ze{xl: iz, 29 o Be] “reality
instructor,” the American Jew, the intellectual % Bellow NRES BB ASol
REol B EHIn 3ot Imagerye] gle]4 5 F2 “the terrifying density of
society”] ZFEFE HESt “weight”, “deformity”, “connibalism”, “prison”,

"beast”, “movemant”, 1®|iL "mirror”9] images} vebulr) Al Aste] @S glon,

6) Woo—Chang Kim (ed.), Seize the Day with Essays in Criticism, (Seoul : Shina—sa,
1977), p. 33.

7 ) Irving Malin, Sawl Bellow’s Fiction, (Cartondale and Edwardswille : Southern Illinois
University Press, 1969), pp. 85—123.
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Dangling Mane] Al o]v] “ideal construction”® % ol2|7}= #8ay #:2o] ez 9l
I, 7bg A% WSt o] £l A style ol T Seize the Daysll olzadlA: HE/NRS
realisticg} stylez fMslelE 2 9¢ BeHA =4 4 g}

Bellow7} f1fhaol 4 ¥8 2 RS B7std 2 Q&Y SIRAAE Bk —Eie
st e AL FArdE 19 MR EEY Eeldeld. 2E —kiyo=
Dangling Mans) A "How should a good man live, and what ought he to do? "®e}=
RIS + 53, The VictimelAE 27 512 BRI o3ste] *It's bad to be less than
human and it's bad to be more than human-..--More than human, can you have
any use for life? Less than human, you dont either”'®e}3n B&#HRL it 29
Y EES BRI glch. Herzogel ol=2w #iiRe.42 I BEke “what

does it mean to be a man? "ol B3}

“...to live in an inspired condition, to know truth, to be free, to love another, to
consurrmate existence, is no longer a rarefied project----The inspired condition for gods,
kings, poets, priests, shrines, but belongs to mankind and to all of existence, "2

e dgdes @S 27 H5E LSEEA 52 9lglwl  “possibility of meanigful
individual life”'®2] {77} RS BT < & 4 dvul, 2.2 The Adventures
of Augie March PAth, 27t BV ISRAA RET BN ¢ dl2e ERERY Fi
o2 EESH P& Eloz RV BE KRAL The Victimol 4 A &9
FIRES] widt 317 BFEL e AL vz oAy BRe 49 AN &9 M@
Bellow fge] 7t3 Bibfye2 BRENL M@, ¥ MESS 19 SREEI |
ulko] sof oz REAE 2o TEM BEE WL A7) dEolzt ¥ 4 -k

The Victim-2 Maxwell Geismari} Thab Hassan o] #8#5i3}3 gl 5¢], —E "anti-semite

8 ) Saul Bellow, Dangling Man, (Penguin Books, 1944), p. 115.

9) Ibid., p. 32,

10) Saul Bellow, The Victim, (New American ' Library, Inc,, 1947), p. 121, The references
following each excerpt are to the pages in this edition,

11) Saul Bellow, Herzog, (New York : The Viking Press, 1976), p. 201.

12) Ibid., p. 165,

13) John Jacob Clayton, Saul Bellow: In Defense of Man, (Bloomington : Indiana University
Press, 1967), p. 5.
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theme” ¢ o}f3m gl AAMH vel7] Ak 3¢ F=2 American Jewsl Asa
Leventhals} anti-Semiteql Kirby Allbeezt®] BHffir} HE ook victm-victimizers]
BItRE ol ¥ 317 sifeld = YHoeRE 2F REM Bird  victim-victimizere)
AA A GAvE BEEo] The Victime] plotg o) %3 g7 e folch, 2elvt ol &
EMS Bthe FER victim-victimizers] FAE WS v AL ohh 5o B
thi $hi9 paradoxg o o] A &ERel /1AL ME 257} victime 2 4] -
& EI1SR B - BHY MfA HEE® WAL 249 Bz #Esle 98 v
A% aHez oA MANA The Victims 2vhal, o] fr@e Leventhaly] o)
W ElE RERD Baol 27k Allbeesto] FEH et RA MR Wik 3are) 2
o224 BEST Bl A} realityd BEHA Hx, 29 AR w5 EAO 5ol
B35 e BRE 1 getn B 4 gl

Bellow: The Victim% A &étsle] 44 % 79 epigraphsS Edle o]elsk 5 s}x

=

MEs, 5 1Hy T/} 5]25'7_ 3l “the problem of the moral responsibility” s} = A
%, Asa Leventhale] el wi gt iiEHRE EEBES BrRsts 9o

It is related, O auspicious King, that there was a merchant of the m:rchants who
had much wealth, and business in various cities, Now on a day hz mounted horse and
went forth to recover monies in certain towns, and the heat oppressed him; s0 he sat
beneath a trée and, putting his hand into his saddle-btags, he took thence some broken
bread and dried dates and began to break fast, When he had ended eating the dates he
threw away the stones with force and lo! an Ifrit appeared, hugs of stature and
brandishing a drawn sword, wherewith he approached the merchant and said, “Stand
up that I may slay thee even as thou slewest my son!” Asked the merchant, “How
have I slain thy son?” and he answered, “When thou atest dates and threwest away
the stones they struck my son full in the breast as he was walking by, so that he died
forthwith ”(p., 7)

Be that as it may, now it was that upon the rocking waters of the ocean the human
face began to reveal itself; the sea appeared paved with innumerable faces, upturned to
the heavens; faces, imploring, wrathful, despairing; faces that surged upward by
thousands, by myriads, by generations-(p. 7)

W i53t2t W, Thousand and Onz Nightse] “The Tale of he Trader and the Jinni”of] 4
5IMs AwA epigrapht= Asa Leventhals} Kirby Allbeesls] BRERE, = AE St

14) Maxwell Geismar, “Saul Bellow : Novelist of the Intellectuals,” Saul Bellow and the
Critics, (New York : New York University Press, 1967), ed. Irving Malin, p. 13.
Ihab Hassan, Radical Innocence : The Contemporary American Novel, (Princeton,
New Jersey : Princeton University Press, 1961), p. 299.
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chelsh AAA GEaE deld A4 $3 3g 2L g AFHE A @A
= A 34 2% foed deldd 2 gAel WAl e 25 obgel bl wot
HFESt w5l ol Zaryxn 9y = ERde] MR vifstd T8 F8ol B &
A FoA A e A LEE AL BEAA) fiAd] M 2 FHe] A% EBESH K
EE Aokt 3t MEE RBMoZ v Fx glo=, FHA De Quinceyd The
Fains of Opiume| A 37 epigraphs "£§Fo] A& k¥ Hd R oA # #
R AR RF, Qe 9F, Fxg 9T, AP dTE"L 29 Fo] Leventhal
2] el ¥R EfAYl T JEHRAIL AREE WAvo 2 RS v Al
The Victime] o|=| ¥ EEHH) ZETE A paragraphe] 4 $-5] FRA Jebdoh

ON SCME NIGHTS, New York is as hot as Bangkok. The wholz continent seems to
have maved from its placz and slid nearer the equator, the bitter gray Atlantic to have
become green and tropical, and the people, *thronging, the streets, barbaric fellahin
among the stupendous monuments of their mystery, the lights of which, a dazing
profusion, climb upward endlessly int> the heat of the sky.(p. 11)

The Victim 4o #8sol gl VTE 2oiels A4 BB o5t ARE #
gtohe Akt dRkel v +EEE Fot ¥ 4 gk ok 5 FY UFEL S8 B
F S A mAe] FAYE JFEolE, AMdA F& A F+ 48 Ae X 4s
59 oF £¢ B34 HulEA =2 =2 24 Fold,

Bellow7} The Victime] F8 ¥#pEo]l F2 Ful& o Fite] dAUEE: REIT Y+
AE o8 FEAE R BEMA AolAAwt, #ée 3 BiEel #HMAL shddz
& A7ldle BREEGEe] AtEA & Jojelst He et HE Kol Fo] £ob nAA
g 20 AMS RESS, e X% KB 24 o] o) F etz 3. HWEYst
AEE 22 € EREE BT 2 FRE 7HEA T £ FolA vebvbe =34 oz
& 28 £872€ Aoz #HRAL 27 A& o FHY ZE AL AR
A olvd MRS f& EARNL Aoz nolAl 5o, o)y iEEL ARz 3l

£ AHAAE 44 T2 14 e A-Y o474 2=

The towers on the shore rose up in hugs blocks, scorched, smoky, gray, and bare
white where the sun was direct upon them, The notion brushed Leventhal’s mind that
the light over them and over the water was akin to the yellow revealed in the slit of -
the eye of o wild animal, say a lion, something inhuman that didn’t care about anything
human and yet was implanted in every human being too, one speck of it, and formed a
part of him that responded to the heat and the glare, exhausting as these were, or even
to freezing, salty things, harsh things, all things difficult to stand,(pp. 52—53)
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22 AERELe] oAztel std HERYOl FEARKIYL Eak ohvizh 2 Fell Bfste
AHEE AMlezAo) REEe FAs BmET ABIElth The Victimolx ¥ifFol #Ts
£ Epoteh, o &40t} o|tE uolE obF HAYY TF-E ABEC AL vehdch
AL WS A A F-LolEo] Wb A glevt s, HEe] =A G EEMST ¥
g Fo= B Uy ABSES €Y o4y Ax At olF A2 U: AR
s ABS) E4e oha 4 epigraphst 3o T 2T BR 49 AREF A%
¢ 2oz, vhi] By o AA S mRMe] A} B Aol e FES
2S5 ue g vy EFe 2F5E BAEA Boh

The trees were swathed in stifling dust, and the stars were faint and sparse

through the pall. The benches formed a dense, double human wheel; the paths were

thronged. There was an overwhelming human closeness and thickness, and Leventhal
was penetrated by a sense not merely of the crowd in this park but of innumerable
millions, crossing, touching, pressing. What was that story he had once reud about

Hell cracking open on account of the rage of the god of the sea, and all the souls,

crammed together, looking out? But these were alive, this young couple with bare
arms, this woman late in pregnancy, sauntering, this bootblack hauling his box by the

long strap,(pp. 163—164)
o] W FEARIAYOlL 29 Soldel BEF FMA 4ol protagonist, Leventhal v}
I am no longer to be held a countable for myself; I am groteful for that. I am in

other hands, relieved of self-determination, freedom canceled.

Hurray for regular hours !
And for the supervision of the spirit !
Long live regimentation 1%

oleba ironye] # vhxll & mielE FA 3 EEARSY 29 e Bfs 2 a9
F %A WEstd WA A3 BMERE, Dangling Man®] Josephst w4 itly
2 ol & %% EFow vehdrh 2% o]Al Josephrt fiEa WA BAHE, wehAd
#1}9] “ideal construction”si] & 3te] MBI E4T o] BRE RESL 2 Foll4 B
Bl 42 BEYT 4+ AL doeke £4E YAs BAT A= o Wl AL U9
Eiln oA #ES @gte] B o= ulelud Foial 4& HAMLR wo} FolA Ak

The Victime] FEAE 28 B aE g3 Leventhalo] {tt k& nlztuy £Wsl oA
E ol 2 pEAMe 2 vheluAl & A& Saul Bellows} “The Sealed Treasure”s4]
ala gle uFoMe nhsbx 2 BREEE AMe] AMAE &< #EBswd shi RA
oz B, = BRit& T 23 3l "madness”d] BWiEd BRI evlA Rddt

15) Saul Bellow, Dangling Man, p. 159,
16) Saul Bellow, “The Sealed Treasure,” Time Literary Supplement, July 1, 1960, p. 44, .
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71 & 3x|ul, Foluclx Bellowrs} Leventhal® “"man as the product of contemporary
society”'”2 237tz lvhe ®lA A Avia glvh. F Leventhal Miive 2 JEARIE
F ERe BALEY —Ft S —EAL "EEHRST £EXT FES Y 24 4+
ZEH ALE% ) WA A3 o] #ES viztum glov —EAS EED KB
Bche itgY oln 278 BERFA Bol Solx v Aolw. ™

Leventhale] o|2i g itk BEL, 8% B G LHELES] personalitys] ¢
& RtEH EBHE B - BlshE4 RRPE AT BAY mElkE wItx kel
Leventhal®] #hipft] Dltk RRBRES Eitq 2 zavz vt v 7HE 219 HFEHE
< B g & AFE Aria dskA A 5] 42 & MASY HFEe
Bzt E LellA 283 27 S0 RWE AEL BERMOR P} Solr EESIY
<& A i

28] obw A& fh#ge] BB 214 Fd it ® Sl glv A Asteldsh obe
Aojztne Byl RE=3 4AgAw shdgelz Aebst shddelz fibEE wytth
Leventhald %Als] RRE AFd = Ao ZFAY A=

Ruf mir Yoshke, ruf mir Moshke,
Aber gib mir die groschke.

“Call me [key, call me Moe, but give mc the dough, What’s it to me if you despise
me? What do you think equality with you means me? What do you have that 1 care
about except the Groschen?”(p. 102)

ghe To] M He A Hu dFo] delemm shgo] obEFE LA 28 dede
MRez 27t (| & Syl s A ditesl, FAdE q8ust A vt =9
Z Ao &3 YAtk a2t BERRE FEIA BHE HEsie WHBT BRAEE) A
2=l A Z2E 93 F8 dE 274 3 the East Sided] oj#] & #4739 ofsleod4 4
obok st Hitrh H = ek BE 2 LHERE W S BES FEME RES
€ BREAA 27 8T BB 17 BAACTE £ERY BEEZRU o Mgy
Bl AL oA BEE sty A oz 34 fEHSL Y5 ShAnt 27 BEs
B % A e B RBAERY HMsd TERE 244 A€ 4 g 219 AR
2249 gEh BHY BRE REGL 29 FEE WEES BEIE £EE 34 3
. 27t FAE A4y Head HE F9L a5 A2 ¢ 4 9+ B Broadway

17) Leslie A. Fiedler, “Saul Bellow,” Saul Bellow and the Critics, ed. Irving Malin, p. 9.
18) Woo—Chang Kim (ed.), Seize the Day with Essays in Criticism, p, 15,
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sl Poleh. 2% Sobelwl 2 We] AE Abolof Mol EA SHE Aelelm g AstH,
acokte A4S &HES, 2uhE 4 AgE, #RE KBAE BEETE JE £
= Ak oAl 1k AMY REClHnE Fob £ 4 9& Axe BF ¢lo] AMIelA
3 ARIES 259 4FS 8RS 2 RES 12 gl Folx gl7] «Eol AKS
FEMEIY EME v 49 Wkl st RifEd dtde AF4za & 4 gA Hel,
—BAS ol Kke RS AES st TR RS BAERN BEE N
oA & Aol 19

28 The Victim 280 32+ o] &g Asa Leventhal¥fio] MEfitfyelx RERAY 49
BHolY MBEE Bellowst AR 4¢ iy BE/ ohth = 22 AMY FE &
e 49 KRR ESY 1AL BRI L The Victime £ AL H% ohvsh. o8’
PUEE AT o $elE The Victime] ol o9 @ESH st the K& S50
Zojo} qit}h o] fERS T T LER fo] BREHRM T g =ZAB A=
olob7l7t BBASIT g AL HEolu, ZE ¥fbol} BE, dx FEEY Kl
Leventhal®] perceptione] #&rhs]z gt} HMFotAIR, The Victin®] RE HEAE #=
A} Leventhalo] Biste] 9] Wil yk Mol viebubz g1& £ 29 o +79 B
B}y o} L 4 A} 2D The Victimo] HHR 49 #ige 49 ®WHE ohH,
tr% Bellows) A X ohuwl, x| Asa LeventhalelAl Filisle] Aolal 49 Z5ell F3t
stth. w2 o764 Bellowst % E£Ea-& BRG] ARchE &9 et A
Aua 91tk = Bellowe] £)8tal Dangling Man®] Josephx¥ B4 ¢n M AR &
o] EESY 12¢ @R KM%, 225 Leventhaldd Mg BHWS) 44 & M
& o wol S ARETA BES K A, 2 o= AxE AMHY Rfste 47
¢ RS gobe Aotk olaid fF#E Bellows Qlzks &% vielu: MBEd 23
Leventhal®] AMEIA-E Josephdd vlzl¢ BEs Hi - #ide 23 ¢ @I e
WA el YA ehstm, 27h 23 Qb BT RERMQY 42 ML Allbee
1) —EO) ko 3Rl Ho A sislEe] AR kst 49 WHE BEMsta ¢
of Eole 4 AAFHR iy Aol

19) Bellow: Leventhals] <1z1¢] 4ol =5t EEiATo) T RERAIY, Dsbdd HRIEEM mES
Leventhale] “other—self?ql Allbeed] %425 Wol4 oh-&x Fol Mo = #wsta g+t
1 (Allbee) must have had the wrong impression, Because, you (Leventhal) know, the
more I think about it the more I feel it’s bunk, this self—made business, The day of
succeeding by your own efforts is past. Now it’s all blind movement, vast movement,
and the individual is shuttled back and forth. He only thinks he’s the works, But that
isn’t the way it is. Groups, organizations succeed or fail, but not individuals any longer,
Don®t you agree ?"(p. 69).
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¢4 ERPYE=A, Leventhals] E#ELR RTHA AR &o oI BEE Kirby
Allbeest2] #57¢ 53te] F357 A tge}.

Leventhalg o] F-v]§ o« 2w} npz| % epigraph?) | “Ifrid” % 2% Jehd Allbee
2 5 4l dEel] kst ol MY FHWol = elgt syt Hao Fteie EES
Al el €& Leventhalg Allbeed] £iES e{F gl JE#Edl T@scla —ptal ¥
U o] FEe 28 44 A gl 22§ Leventhald] K& = 2F3ta Allbeet:
A&ste] AvjzlAY detde] 28 AFA) B4 AL Fol A7 E ta Bpoz Fop
7t71E 33, Al el obstEe] 7AA el BAKAE FRRG: RN SHE MBS
# ¢kerh. o] AW Leventhalg Allbeez Y-8 AlgelA ==} e} 5y glct —gtsl 99
v Allbeed] %3, HAfkRyo 2 @glvin] Leventhalo] 4&Bgkste m4stx ¢)¢ « Williston
o] WlE stolele4 a3 &AlE 2E Allbeest Rudigerzl =}4le] #i¥ste @t
gtEolA 4718 o, Leventhal® Allbeest stobejol4] felale] Hsted KA =
B& 3] Wl ®ES fste @M Aol st F% Rudigerdldl fgRMe BRE
B¥A st Ao = Leventhald &A%t Allbee F&o] AAA Hget: RS 3
Y sh BlikRelx AERQ BEZ AW A 27 A2l stdd @ o] Rudigerd]
Al BE W& Allbeert T3t: BET A& Lo 2FolelE SUsivst?  Allbeest
Rudigerel Al @ESI€ & 2 Bht FAIRARA? 271 sbrehg g2 F39e] &t
7t A2 423 Biblel =712 ol ¥ SRS mEd melE Ex vEE AL B3
ul 2¢] =% Leventhal?] ofwh& odA]v}; "I never intended to hurt Allbee. That’s my
word of honor, ”(p. 109) “Alltee is not a good worker-- -- He must have been fired for
drunkeness, ”(p. 41)2 —E=rl. 221} Leventhalo] o] & & “never’tl: —ES o9&
WAl g9 ...l am mistaken,”--- "why do I have to match him (Allbee) in that? Is it
necessary ?”(p. 68) “what, are we related?”(p. 30)elx FEH KBS ALzt
Allbeesl] #i5r& F4Y MEE A gk oy 252 AR R Allbeed] HMoll
W A Ha, 27t EAA 3L HEe] ol 2 x4lsk Allbeeskd) victim-victimizer
A8 Wtk = A 2 BB A2 ERT 4 9t MEAS BRI S A A

v Leventhal ©}z| Oedipus/t B &9 ##E-S W&l 1%¢], Harkavy, Williston 5
<+ Fol A 259 FWM BRE T BHo] Allbeed] 43 o] nlste] FfLo] A
3 gl&& @Bt £v). ey Leventhale] AEfyolm HEMY FEAE LT3tz
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27} Harkavyz %¢ &4 H& v

«If you don’t mind, Asa, there’s one thing I have to point out that you haven’t
learned, We’re not children, We’re men of the world, It’s almost a sin to be so
innocent, Get next to yourself, boy, will you? - Things are too subtle for me; I have to
knock along on common sense--All I can say is, ‘--we all’have our faults and are what
we are, | have to take myself as I am or push off. I am all I have in this world.
And with all my shortcymings my life is precious to me.’(pp. 83-—-84)

Bt EMsls) 95 BRHES ot o 2o] "Williston thought you made trouble for
this fellow (Allbee) when you went to Dill’s and you acted up-- -- "2 HFHEKXA o
wrolglc}h. o]’k Harkavyd] wle] djdle] Leventhal e Willistone] U3 2 <da gle
A4 Wt KEMe R o T B4ete BhodAd 3 A3 4 de Aolstn 4AE
AL7A? 27t oA st UE A HES A9 RTE Adez 44sta g7 st
P Bol 22 x2S 7} 24 =3 Leventhale] —Hy A el 2l o
Ul 2+ Willistone 2 ¥elx “I (Leventhal) want you to tell me right out if
you think it’s my fault that Allbee was fired from Dill's Weekly."(p. 105)8+& Y-
o] Wk “Well, I think it is.”(p. 105)eh: 2utst wwtst gl

The Jewish part of it is your own invention, You (Leventhal] take it for granted
that I think you got Allbee in trouble purposely. 1 didn’t say that, Maybe yiu aimed
to hurt him and maybe you didn’t, My opinion is that you didn’t, But the effect was
the same, You lost him him his job, (p. 107)

2kt JEEES U el

Leventhal?] transformationg ul= "Maybe you aimed to hurt him and maybe you
didn’t---- But the effect was the same. (p. 107)¢|2}& Willistone] wj=to] I never
intended to hurt Allbee. That’s my word of honor, ”(p. 109)zki= Leventhale] 3B
& Aol A sl AV glch. FEd, #B Leventhale Allbeez F-8 A%
F5A) AEFY L 24l 53, =§ Harkavys) Willistonso] REgHstn THE2Y B
EH%e B¥A oz “Had he [Leventhal himself] unknowingly, that is
unconsciously, wanted to get back at Allbee?”(p. 111)o]2lE EEREE FA| Ha

But he [Leventhal] saw that it was that necessary for him to accept some of the

blame for Allbee’s comedown, He had contirbuted to it, though he had yet to decide
to what extent he was to blame, (p. 109)

o gzl olzx dE Aelth
o] 5 Leventhalsl Allbee RS HrBifFEE dxiun 2L Leventhalo] 34}
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“The world wasn’t made for you any more than it was for me, was it?”- “Why
pick on me? I didn’t set this up any more than you did,” Admittedly there was a
wrong, a general wrong, Allbee, on the other hand, came along and said “You!” and
that was what was so meaningless. For you might feel that something was owing to
the panhandler, but to be directly blamed was entirely different (p. 77)

et EE3 e kst Allbeer} A <3ho

God dossn’t make mistakes, He’s the department of weights and measures, If you’re
okay, he’s okay, too, That’s what Job’s friends come and say to him, But I'll tell
you something. We do get it in the neck or nothing and suffer for nothing, and
there’s no denying that evil is as real as sunshine, Take it from me, I know what I'm
talking about, To you the whole thing is that I must deserve I what I get, That leaves
your hands clean and it’s unnecessary for you to bother yourself. Not that I’m asking
you to feel sorry for me, but you sure can’t understand what makes a man drink, (p, 132)

B WA I gl ol 'S HRA F /A BEE 2 2 Fa Y] FURRNH F
Bl gt o kL st B, e REd sl BEMIE 4BMe 2 ME
Ste{ £ Leventhald] MREES} 271 sl=ele] & Allbeed] MREESNY Hire)n], o] HMRH.
T 7HA BEES] w4 4AV gl Aotk 2l Leventhald] 734 29 ML
4] MEE FEC Al FARE o] # EHFE hie) theoryE sHxlz AEMIO 2 Fo
7H Ed = REE 9alov 2 theorysl Ha gl 2 RE/ Ha 9lis 29 o] &
By Bae] #¥EMH B Aolels] wele Hol EsEA MR Aojehs &
vk, w}«] wElw, Leventhale] 48] #{+ 2 Ao BRE £& “created reality
o] A= e Ao #ER Leventhals) Allbeeo] $s7-& “created reality” &+ “true
reality”e}o] $iro]=, “reality instructor”ql Allbeeds] 93t Leventhale 2] gk
o R4 BAKHERE HH Vo BEXSE @folsl & 4 3lz}. Jonathan
Baumbachx Leventhals} Allbee?] #{sro] Leventhale]s]= “a spiritual shock
treatment”2 RIS Q&-& Lot JEHD olelqt Rield Lebw The Vicim %
Fel 73 31+ Leventhald] HEFR#ME KRB 17 HES dx gehs] 2ot 29 8
2R Qe AvA geon weld & victimE ofU®  The Victime victimsE 23
MFeleta & £ A, 27 BRI Jv o] S 2 MEL EHMeL &F
WEYS BES &R 19 “created reality”] pigEe] F#gt Aol H wie,

Leventhal?] #{b+ FAucix Allbeed] H3t 2.9 BEEAA Fol £ 3] Vepdet

20) Jonathan Baumbach, The Landscape of Nightmare: Studies in the Contemporary
American Novel, p. 45.

21D J. J. Ciayton, “The Victim,” Saul Bellow: A Collection of Critical Essays, ed, Earl
Rovit (Englewood Cliffs, N, J, : Prentice—Hall, Inc., 1975), p. 37.
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& Allbeeg o]slsla, WolEolsl Aoy 2§ shie MEEE 9 d2sle ARA
¢ o] AvA G £Wh2 gl 44eA geth

Leventhal saw the side of his face, deeply indented at the lid and motuh, his cheek and
chin covered with golden bristles, the biue of his eye fixed in brooding, The skin of
his forehead, even-grained by the light of the lamp, was wet, and that of his jaw and
throat was creased in a way that made Leventhal think of gills, Allbee's remark about
creatures had touched his imagination in a singular way, and for an instant he was
no more human to him than a fish or crab or any fleshy thing in the water, (p. 73)

22} ol 2ljt BEA & Allbeed olalsham ol SolA PozM A4 S
e ola Bifoz Fee & At

Allbee bent forward and laid his hand on the arm of Leventhal’s chair, and for a short
space the two men looked at each other and Leventhal felt himself singularly drawn
with a kind of affection. It was oppressed him, it was repellent, He did not kniw
what to make of it. Still he welcomed it, too. He was remately disturbed to see himself
so changeable, However, it did nit seem just then to be a serious fault, (p. 197)

o] 2§k M{ks} ] ol Leventhald] Mz¢ HAeS ¢l Myl Fiol deiws. =
AL Azg Do) Fo¢ MR dx X0, F& M2 WAET Eihite Hiko ek
% 4 ¢, ulA Leventhale]Al My ptkey AE ¢4 F1 29 =7} Mickeyst
Frshedl 4 L mfEstd Allbeest mall Leventhal®] ofstEd4 Leventhals
gass AT FARHRS REtE oz ool

But suddenly he [Leventhal) rushed from bed, dragging the sheets in which his foot
had caught. He kicked free and ran into the kitchen. He collided with someone who
crouched there, and a cry came out of him, The air was foul and hard to breathe,

Gas was pouring from the oven, “I have to kill him now,” he thought as they grappled,
He caught the cloth of his coat in his teeth while he swiftly change his grip, clutching

at Allbee’s face. He tore away convulsively, but Leventhal crushed him with his weight
in the corner. Allbee’s fist came down heavily on his neck, beside the shoulder. “You
want to murder me? Murder ?” Leventhal gasped. The sibilance of the puring gas was
almost deafening.

“Me, myself 1 ” Allbee whispered despairingly, as if with his last breath, *Me-- 17

Then his head shot up, catching Leventhal on the mouth, The pzin made him drop his
hands, and Allbee pushed him aw.y and flung out of the kitchen. He stumbled after
him down a flight of stairs, trying to shout and bruising his naked feet on the metal
edges of the treads. He heard Allbee jump and saw him running into the foyer,
Seizing 2 milk bottle from a neignbor’s sill, he threw it, It smashed on the tiles,

He raced back to turn off the gas. He feared an explosion, by the wildly swinging
light, he saw a chair placed before the open oven from which Allbee apparently had
risen when he ran in,

Leventhal threw open the front-room window and bent out, tears running down his
face in the cold air. The long lines of lamps hung down their yellow grains in the gray
and blue of the street. He saw no one, not a living thing. (p. 246)
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o] FfrH# Fip2 Allbeest “Me Myself | » “Me-- | "gbx 9] 2|5 A=)k, Allbeer}
fFf Sl 4 A 53te] Leventhale] “alter-ego”z Jelulm gl 5e] 23L& Leventhals]
L3 F—ERr. aeas o] M £8-¢ old Leventhale] %-go]H, old Leventhal
of i Y ZE ol Wt WMEE Erekstz A Aolt)

#R, Allbees)e] Hirel oot fafrdl Leventhale] AMist gholl wlgl MBE, = Eit
BolZ TR MES B 29 BB Foo Jdtd HWREEF EESn o,
27k BRI AR @Eolv ®ENE ol o wWeee I I Claytone]

“...each man is everyman, All-Be: in touching Allbee, Asa [Leventhal] touches all

(o

of humanity; indeed, he decomes all of humanity, "22g} 3. $ita gl %e] Allbeest ¢
Al S & olaldta o} TolA Yoz mEET 9=k

1\

2 F7tA Bellow /el Al AR 49 R RESE BhE RS, The Victim
o vehd 4k S ®ER ohg, AR Asa Leventhaly) AR &9 argetEst A
GHEE T =R s K o

Bt HE At BiStal, The Victime 1.8 39~ R Dangling Mans}h v} 2-o)
28 FMHARE ol F 2 g+ A2 Saul Bellows o] %= PIHERAA PRFREAY H
E3 WS 12¢S BE 29 RRHAY FERHe 2dEs 9. o] + fEReE E3ld
27b A A& O B AL ok E ME S 23 2t g4 B M S
BAAS &9 Ao #iite] BRALE S5 ARTE 4o ATEEEE Sl RIS )R
Bia BEL Rlm 9o @ Eolth 2o g 29 WEL, 17t BREE %9 BE4E
i&o] human nobilitysl= #Aclat A7t 9L WEstw De Tocquevilleo] wglut “the
language, the dress, and the daily actions of men in democracies are repugnant to
ideal conceptions”g}= H#79] "a modern mass society has no place for such qualities,
no vocabulary for them, and no ceremony--- which makes them public.--"2¥gl.& g
fRoll AEE %54 = 1A} “human greatness can still be seen by us:- We are not
member of a different species. ”292 v}e}r}e}, 2.7 8] Bellow = “the possilibity of mean-
ingful life in contemporary Americag #Rii3sle AEEES HRE 298 skx gl RAo| ).

22) Ibid., p. 51.
23) Saul Bellow, “Sealed Treasure,” p, 414.
24) Ibid,, p. 414.
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The Victimel] ehd AR 4] S ¢vivl2 ot MM B8 Sl ot A
mlel Efel AsEE BRERN AEAA & ARl H ek ¥ 4 gk ey ol
49 =48 Levenehald] & 55t Jeld Acez 49 R4S T 4 9
“created reality” v}z &+

Leventhale] 4o RBE 7l EEfASel A2 2R0] 28] Fikdl I REMY i@t BE
< Eild BRA Aond st kARMEE fRASE TR g He] Bdd BH3
o] MA¢ uietnm 17 wlFoln —EAL ML BMHE FBEcte e Bes ¢
qtejo] wrol Fola gl7] wlFolc}.

Leventhalel #i&o] TEEH-L vl 1.9] “created reality”-& »l=glx 5 2}e} “true
reality”2 BEisHAl o4 4 Adcl. 19 “created reality”]4] “true reality” 2]
BTAEL st2 Kirby Allbeesto] ¥i3r - W#] j@#2o| ™, Leventhal2 B 53¢
Az o 24 transformations} FiE2 wlaeHo] LellAl Foixla U=t

H. Harper7} “the exploration of this mistery [of human life), in all its complexity
and contradition, is the purpose of his [Bellows) arts. ">2}3. Bellow®] L] B
g whElm gl o] Bitit® 4o AMEES ME: 1§ AFdL A% Pad ﬁﬂ%&‘l
o & 4 ok Q78] kel g 29 4L 27k “Recent American Fiction”d]4 s

5 gl v}ek 72e] *human life is ultimately a mystery”29g v}, ARzl sbolvt 1 Hik
b FEES Aoz 1AL shte ofd Hiolv Rigdl 2ste #HId + e TaEH
o FEEE Aok, 1 EHhE ARsa Wl olA @& 4 gk “It's bad to be less
than human and it's bad to be more than human.. more than human, can you
have any use for life? Less than human, you don’t either-- -- Have dignity, you
understand me? Choose dignity. Nobody knows enough to turn it down, "(pp. 121—
122)2+& Schlossburges] @)= 22it &9 HABS E@stn ol 4 o ARMEE) &
sk gli= 4bo] @TgEsith. o] o] olul Bellowst Leventhale] A Y F 4L vhAY @
o] 2 Aolt}h. Bellow: =vle] #ifES, Dangling Mant The Victime 3tel i
o % BREE A5 AR o] KED Ttk $ASHAl ==} The Adventures
of Augie Marcho]l A& larky Augie MarchE WAl Y Aol A3 #EFce WEEHES] RHEZE
Ei o e

25) Howard M. Harper Jr., Desperate Faith, (Chapel Hill: The University of North Carolina
Press, 1967), p. 63.

26) Saul Bellow, Recent American Fiction, p. 12, quoted in Howard M. Harper Jr.,
Desperate Faith, p, 63.
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— Summary —

Life in The Victim

Kyoung-200 Yang

Saul Bellow makes various experiment on his literary techniques and themes and
shows the archetype of his literary world through his early novels, Dangling Man
and The Victim,

One of Bellow's achetypal, main charcters is Asa Leventhal, a self-made
victim, Bellow presents his main theme, “What is a human being in this modern
world?” by depicting Leventhal's dilemma and manifests "affirmation of human
life” through Leventhal's motion from alienation to accommodation, ”

Asa Leventhal's troublesome, problematic situation with Kirby Allbee, an anti-
Semite, is caused only by his deterministic attitude toward life and his delusion
of persecution, It is true that the world of The Victim is naturalistic; however,
it is because the novel is described through the eyes of a determinist, self-made
victim, Needless to say, it means that the author, Bellow, see the world so as
it really is. In other words, Leventhal's dilemma is overcome through his change
in notion of the modern world und human situation in it, and he can change from

a self-made victim to a meaningful humzn being.

Therefore, the conflict and the compromise between Asa Leventhal and his anti
protagonisi, Kirby Allbee, is the symbolic and psychological process of his mental
change toward life, that is from his rejection to his acceptance of it,

In conclusion, Leventhal's possibility of meaningful life is acquired as a result
of his realization of "What is real world and a human being ?” and his giving up
his deterministic view of life. It is Leventhal's affirmation of human life that
enables Bellow to show us larky Augie March gnd describe hopeful, bright world
in his following novel, The Adventules of Augie March.
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