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ol2] & Conradd fRih& MESHA SHiste fFRY LER HIRE ol HEET Aol Wk
&0 [HKR#IE] Dr. Bernard C. Meyerolt}, 1= Joseph Conrad. A Psychoanalytic Biogra-
physt = EEAA RS o2 LER FRE A2 HEkez BESe 19 Rl BB
T AES 55 fREstdA phallic woman (H#r9 LZtf)elehs stubel 4N patterng:
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1) Richard Curle o] Coarad €y % BF L Times Literary Supplements] ¥4 2§ HBE
frR 2 JES et Conrad: A3 HiRstz Y. (George Jean-Aubry (1927), Joseph
Conrad; Life and Letters, Vol. I, (New York: Doubleday), p. 316)
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The conception of the phallic woman, which reaches back into antiquity when it occasion-
ally attained graphic expression in art, enjoys a wide appeal, Of its several determinants, the
most compelling originates in the “castration complex® which, occuring in varying degrees of

-.severity, is probably a universal phenomenon and often appear as a reaction to the child’s
:discovery of the anatomical difference bstween the sexes. This discovery may lead to the
belief that the girl once possessed a penis, but that it has somehow been lost or cut off, A
logical consequence of this belief or “explanation” is that the same misfortune may befall

the boy, particularly as a punishment for Qedipal fantasies of displacing his father in his
mother’s affection, 2>

2z ol castration complexs} Lt HiHLE i = Bhiv KT Hit
phallusg 743 FfEe EohE EE HEoldozs o9 4 Kol Bl phallusof A
FAW SHES WY RFIA Roluhs & LY mechanism, & K& ftkol ohithe
.+ mechanism of deniale] stz riz F3c.® L= B 74-% phallus&. 7}4 7F
. fEetRl Fifk castration anxietyE 7HA LEJL f17] Aot A47dA AEE RLA=
PR e = il HtEbst ol Fo A& Aol o . R
. LB =2 Meyers] fp#i &R vehts o] phallic womanojzt= Jt&W patternd] ¥R
JBEE F B Atolol A BE GEN frEclH, Atk BAM s A ¥IRE
Aelnt, st ERT 7ol Btk WstAw, Lt o4 E WK/ QA A1 FAA= A
ol

This precariousness of the existence of Conrad’s love-struck hero stands in sharp contrast
with his seeming invulnerabiity during those earlier days when his life was unencumbered by
any liaison with a woman, Like the men of the ill-starred ship Jwdea in “Youth”, like the
captain in “The Secret Sharer," like Captain MacWhirr in “Typhoon” he had then possessed a
combYinatioa of enzrgy, éourage,' and resourcefulness which enabled him to survive unscathed
the hazards and the storms of fate, But when there looms upon the hitherto untroﬁbled horizon
of his life the awesome and seductive outline of a female form, ﬁis course is doomed:lawless

adventurer, solitary wayfarer, intrepid mariner—all are destined to be destrdyed by the lethal

2) Bernard C. Meyer (1967), Joseph Conrad:A Psychoanalytic Biography (Prinston, N.J. :prince-
ton University Press), p. 292. : ' ‘

3) Ibid. pp. 292—293.
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force contained within virtually every woman in Conrad’s fiction, heroine or villainess, ©

ol ¥ Conradd kel At ke BWER st Lifol JHA Biel AT HEIY 5%
of oz A4E £3 ¥ 5 o} oldF KL Conrad®] personal novel s 3fuiel
Heart of Darknesss] A% & 4 9= 7o)t}

a8 Meyerst o] fRfol vehd BHA LMol WK {EAE cannibalisme] gilie] A
#4835+ hunger and murdero] %S wE 3 9vh, a2z KA S 29 E & FfE
A Conrad-} {#/H3l = imagest ®EE F3to] Bt Afkyels —R# Sle S A
2|2 g,

I

Heart of Darkness’=- ThamesiLo] # ¢l = Nelliet # o)A Marlows} Africa®] Hitio] A
HFRI BB U AL G E olokrlolth, o el A IHEEs: TR EER
Finit RS BRSA Sln gl Africad) FERS #b¥ Bz f3o] 2uld Kurtzz}
= A% uhuA Hoz4H gdojA Aol Kurtz= o Mihe]l A 2.9 HYY FEEaR #1k 2
< AL Y 5HY A e2x Eo] HE £FF WM delut stz Ao £F
F 90 JdAME 2 92 PiEde A5 A ESt o 58 ] AEd A9 ¥ E
5 Bdj)o Bz Fol ¥n FERE Aol dark princez EFEstx glch. Kurtzz}
Africac] K" =v fx 23+, ‘

Each station should be like a beacon on the road towards better things, a center for trade

of course, but als:) for humanizing, improving, instructing, ¢’

olgt= R&L 7Hsch Marlowsl 2olA OE 7HAA 9 AE kurtzrh AR &
AEH ol FolA 237 4 Folth, 2& oleld moral idead Az o MaAA e
Kurtzz} 229 AEY Bas AMY & J=vus d2 447 Zelg. 28y 27 & AL
(Kurtz who)had taken a high seat amongst the devils of the land (of darkness)? 3=l 7

4) Ibid. p. 273.

5) Guerarde] )3} personal novel & spiritual autobiographyeld £4 Xz glen o5& v
2t concrete personal experience and actual voyage of A ¥ Fx & 9t okvzet the nu-
ances of spiritual crisis and change® H 338 Sx 9. (Albart J. Guerard (1958), Comrad
the Novelist (Cambridge; Hervard University Press), pp. 12—14.)

6) Joseph Conrad (1963), Heart of Darkness (New York, Norton & company. Inc), p. 33,

7) Ibid. p. 50,
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AAE ¢ Qe FY HR2 WES grus W, 28z 1 mE &R BB Kurtzr)
FRE AR, = 2L AA #d Marlows} 218 ARstEs} = el ok 22L& @
T2 R A AR old @ BE N 5 dE KBS AJn g5 el AME BEE
R B RE A7) A4 ftfrete obt EEREL 40 LM H5o g, 2y
AR RE = iR Rl Holvt HEEA Sz o= WM ERE 9 oo
3 B ERE XAl QoA mERS EScld BEm g o] #eloleh T
A= 2 Kol w1 gt ol ¥AAA Ha, vk et AAE Rl BRE AN
B EE8Y e Ty x 24 AeivtA o2 ERE @A Sich. Heart of Darknesse}
t EHe BMs) Congoll9l Mitizl: siEpy BokY % olvsh AMY ohg 49 & X, &
B 4ol 9t BES S8 x & Aotk Kurtz: 24 o] HEY Mpoz So zred
Marlow: 22¢ Kurtzzh 32753 B2 #%0¢ 2: Aolth, s
2 A s WEE o BES %O, F AMY RERS HER BESE B
o Rz Marlows HRAL, 23 2 Fol4 Kurtz& R-Az AL 8 ohd kfgoldz
s Holth. Heart of Daknessol = 29 ZitEol BBz oo olEL =5 Fdgo] 5
He B R BB R olme BB FEZ HES Ut oF kit e
Marlowe] o}Feju) ¢} Kurtz] ks A229 o Sche (Al HRel Az & L
Tole MM LT 2 $Ho] 2slE A%, o]§ KR Marlowyt Kurtz& p58e)
#BLoz 2yt BR Hx A A%+ Sz Yo Kurtzsl Africaz AR BEREE
E Eol flolA MIEKSY ol HEHA @9d W jes, ¥u Marlows} Africaz
7 8 AE 29 dFHYe Evoz MR MULE Qe F UUA A Eoloh Marlows
Africasl] 7}7] HBM HEAAAA 2 e g A ﬂom 2E o WEE FHS aayib

‘‘‘‘

1, Charle Marlow, set the, women to work to get a job,"®&}x ‘281-.:_ ,,ll:}

2 MEE $5 o @A stz g+ A& Conrads} fEfiste imageolth, 1 f#M
A Aol ¥ A9 image, AR #Zbhe] image, 2] 7 white sepulchres] image S-o]t},
ol ¥ image: T KM HEE tn Y& k¥ BET WBL AL Yo, Hez
233 ZH RBRY BHE s 9,15}. oA A Ee ftkel A HBEAS Yz o
L¥EE ol 2§t image of o34 BB o] Sk HKel RBERKIL o olokr| & XEstx gl
S 2 F AL Aotk & A HER 4o wESE BY #RE BRHs BE &

8) Ibid. p.s. v
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D2 ARl Kifol. i BmERl # iﬁ“ﬁ? Ef& /TFPA- ke Z o)k,
a2 ggelA WA 85} A9 imaged Hubo = AM MHE dns dg.

1) Marlow® B®e] #Do2 %31F 2 F4U7? 12¢ Congolls] MKl Mfrs of
Uel, ke Kurtzs ohish 2ze sl2€ stz qlz 2 AR Kol st ¥
=AY & 1 3geldl A% Fol %ol Y& EAT W, 3 Congo Lolth, 22w of
Congo IT& 3] el AL HESH= AHY Marlows HBYH 7o o,

But there was in it one river especially, a migtty big river, that you could see on the
map, rene'mblingan immense snake uncoiled, with its head in the sea, its body at rest cur-
ving afar over a vast country, and its tail lost in the depths of the land. And as I looked
at the map of it in a shop-window, it fascinated me as a snake would a bird— a silly
little bird..-... I went on along Freet Street, but could not shake off the idea. The snake had

charmed me, ®

a2z = g4 Marlow: MEE wdA ¥ EKHe T3,

e

And th= river was there— fascinatiug—dee&ly"—_ like a snake, 19’

adE 8% A Rkl GHA Meyert thg3} gol o}F WY KNS S Lo,

Bird or snake, both are amongst commonest and oldest objects symbolizing the phallus in
the recorded history of human thought and fantasy., The erotic significance of the serpent
13 as old as the Book of Genesis, while the occurrence of winged nhalh in the sculpture of
anthmty bears witness to an ancient symbolic association between creatures that fly and a
bodily organ which too is mysteriously endowed with the power of defymg gravity,

In light of the preoccupation with tokens of reassurance against the danger of castra
tion that Conrad evidently shared with the fetishist, it is not surprising that both his writ-
ings and his drawings are liberally sprinkled with references to birds and snakes. Usually,
but not always, the snake has an evil or bestial connotation, while the ‘bird generally

9) Ibid. p.8.
10) Ibid, p.10.
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rapraseats an innocent creature whose freedom is imperiled by capture or destruction, 11’

olojA 2t Conrad®] fEfelA £ AS imaged, AZ o /AAFRAY +27 A= AT
AE ol 23 Fol AYB JU.

e Stophen of The Bisters s hkened toa blrd in a cage, Yanko Gooral and his infant .
" son are described as the fluttering caged vnctims of Amy Foster,and Cuba Tom 1s compared
to a bird stalked by the feline gypsy girl in “The lnn of Two Wltche& The claustrophobia
implicit in these and other examples gains a particularly overt expresswn in the latter story
when Tom is smothered to death by the bed canopy that descends upon him during his
'sleep. InVictory, on the other hand, befofe ‘his fatefui liaison with Lena, Heyst is referred
to as “a bird that had never had a nest,” and when Ricardo proposes to her that she run
off with him, he tells her: “You are no cage bird, We’ll rove together, for we are of them

‘that hiave no home, We are born rovers"'"’

Wel F4E Aol kit Btk ozt Bk BEOAL HASL YA Meyerst fHiWsH
= AHY Conrade] #ol ohdt HEBR MEEE Usbilx gluh o] MREE Conrad &S 5f
Hy fctol i@ BdbolA M E5 £ Aolch, BEY Aol W imagdiN v Victorye] s
Ricardo, The Tremolino®] Dominic Cervon14 Tifzﬂ- A Cesar o] ,d.:., irﬂt—% 73 9
W o) imagez A= The Arrow of Golde) H.ﬂ e & 7HA tha, e =1 A An Outcast of the
Islands®] Willems2| o}vj Joannaol o gk #% Sel4 & T ,,ltl- ]

DA BAA e B HEE) Hol S AL WEEES BBl H2 95 A ., Conrad
S REA QA BF W e BRIAT W £ BN Litel AT Ak A 6D
3 £AE Bmhd smel A= g 0

Heart of Darknessol A= ol By kel %Fol W% 852 A AL oA, W
#7 miEs A s o Sl AL AWtk AL ol olokrld FEA W A imageS
fEmste T F49 #RE BT Conrady Kurtzg WU AR WHE AR+ Bl &
ol o 2v @R —H) FHEE LiKe BENn T8 W@s o] imaged EHE 3t
A7l A EolH, = o] RELE # HMHF F&& HBHE LAY HHel image, 12
white sepulchred}- image 5& vk 8] ¥= 1= ALRE ¢ F 'Yk oA AA KEF
ol 4% FHEHES AR BHHY ool otz Bl REF k#ot imged —~RAA o E

11) Bernard C. Meyer (1967), pp. 330—331.
12) Ibid. P.331.
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o Azt | .
Marlow.q ﬁuﬂ}% Freslevenﬁ{-}E-/] ‘5‘1--—-—; %%E{P’ F. °]>/‘]'L}.°]”E + oRE e gd AE
of Bhe FEN IF2 1 B BRY TR e 48 S o AL el S I 4
Marlow7} o o;] ;1-0]- 7= BrusseIS«] R HHEEl e F e 4t fE#mes
Efido Qa2 %“°ﬂ/‘1 HdL2F5 'é(‘t-k\: ;PE S 2] A Az FLolEL
2 gooz BAStE dor, @ ol & FY a#e vhx FRAE A AYY AL ¥
A& AAA HTol gol FF o= ngol§ gslx Yoh. 1 o F L& o5& HpY
kS x77 sk e Aelth ' :

] i

Often far away there I thought of these two, guarding the door of Darkness, knittng black
wool as for a warm pall, one introducing, introducing continuously to the unknown, the

other,scmtini;ing the cherry and foolish faces with unconcerned old eyes, 14>

el MOolshn s Aol Masl AMS MEZ Lol HES = T HRE ERE £
oh e, kol JHA & BEAYA #o #HRE Brdctr 2, 47104 23k ‘darkness’
€7} ‘the unknown’2 FEo| {itfo] i3 FKel 23 Aol ofzl, Ltke] #HMMAYA #
A A FRoz ol A= RAelth, F, 2 d& qiEe ARE #hes Fddol Aol
2 5%tz glen, 3 JolE e o e Hhd TEHA FLoz @it dLolE
€ AR AARTDA BWEE A2 vz & F Ao

E3 A S BRehs &S A=E wob Marlow= vl & vz Wiz Y+
el 4oz gy EolZtd. FiHel k2 v A= WY EFFol ¢ TS Marlows
w3 gl ko] $AAL EXE BASCl 2 FAES #Hrste Fhel #HRE Sojztes A
AY LA, oA DA AL R UHESE T2 B Jhe KT Aol
BRel BEE 402 Solrtt ATCIZIE S, Fmfol BEMAIY Y& 7HA LHe] ez
3= Kﬂ‘ﬂﬂi g Aol '

13) 2l & Conrad e Q1AL AA 2 (B Ll le) BRE XAHE Aol ol sk,

Aissa is likened to an animal as full of harm as a wild cat.” whose words “ranging out -
shrill .and venomous .with her secret scorn, with her overpowering desire to wound, regar-
dless of consequences, in her woman’s reckless desire to cause suffering at any cost, to,
cause it by the sound of her own voice. "(Bernard C.Meyer (1967), p. 117.)

------ the girl in “The Inn of Two Witches” resembles a “hungry cat watching a bird in-a.
cage or a mouse inside a trap” and Clelina in Swspense “has the appearance of a cat ready '
to fly off at one.” However images of biting and clawing aggression are not restricted to
Conrad’s evil women. (Bernard C. Meyer) 1967), p.171.)

14) Heart of Darkness p.11.
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2) = ol 4o FREZA oo BEHSIE AL central stationo] A Kurtzs} #eise)
MR ® o] §iol 2 ohn she Ml 49 kAMelD

------ a small sketch in oils, on a panel, representing a woman, drapsd and blindfolded,
carrying a lighted torch. The background was sombre—almost black, The movement of the

woman was stately, and the effect of the torchlight on-the face was sinister, 15

Conrad HA= @2 29 & 2°]x glor 228 29 o= Conard Bl HHABENL O
FRB7E bt e, 7oA 2 Kurtzrl 23 £719 & 8tn o= 9%¢ & &
= 249 Kurtzd] LDEREE vetz Q& Ao, =3 Kurtz B9 G5ol7 = 8o},
Hfetd HE2 FYol Kurtzo]A Africac] A dok & 424 £A49d FER #ikd #&
olf, 23& ¥ E/Md & & Lite Kurtzd] WELKoltae 42 5 A7 o ol
o144 Kurtze] §yiFsol vk st Kurtzz} Africac] & Berol = %A BHHILEE obizt M
ARRL Edizb 971 AEelvh. 2 WA EER gAAE A2 ZRA Rl Kurtzr} spd
A KEEOl FraEE A @okr] o Eoldt,

I (Marlow) had heard that her eagagamaat with Kurtz had bzen disapproved by her
paople. he wastn’t rich enough or something. And indeed I don’t know whether he - had
not bzea a pauper all his life. H2 had given m2 some reason to infer that it was his impa-

tiexcz of comparative poverty that drove him out there, 16>

© ol motivation® 4 EEshch. iholrbAl, Kurtzrh Ukl HiRe #4 Fol Az 3
fAehe A% EEsoh. Kurtzd] vhge o AY %ol a4 XA A+ Aol
2 o] 399 e oFL TS ALk A¥ We 1 ATE WEA nol
A stz glen, 29E £AYAS s g Ao mo} o] 1YY K¥EE A Kurtze)
WIEEE A E Aol ohdeh glstl ¥ El 44 KEE ks RERS B
B kttes WRY WEEHS HKRSL Y& Aol 5, Kurtz: MBS Be 71 MG
kel #M0] BREE A WY KR 2 AN fireEa geo= WEw it ki Ems
Bedw S LI BEE 7 Sz B8 F A Aoldh Kurtorh #OFl A4 &
T she Fiel = Marlow? HERR ¥, 5 &ite ) MEF 44 Aotz $¥ 5

“15)-Ibid. P, 25,
16) Fbid. p. 77.
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R Kurtzo] o ojop7] & o8] b4 B kS =7 Marlow: RS BhozZ i
& &S shed, 29F Kurtzg Marlow: o83 2-& imagez Hiftstn 9o}

The approach to this Kurtz grubbing for ivory in the wretched bush was beset by as many

dangers as though he had been an enchanted princess sleeping in a fabulous castle, 17

5 Kurtzz e} 7ol & Mol A K ol BE Aol HWmHEz Uk o] Az Bt
BRI 2 HSHE k¥4 Mol Qloh. o] ‘enchanted princess’zti L ‘The
Sleeping Beauty’®] # 35 4o 1}t Adold gizkdz U= Aol 88t o] Ax: o
o OHEKS Bikel Jstd HAdlA HEM A4 3L Aosl wAlY 2 o] Fol & o F
Foll A & AA Sz a9 FKEHHE olok]olh. o] ‘enchanted princess’ 2} u &
The shadadow-Line2| marratordl ‘U’z whx] #a55 4olA 49 BEY LS Qo a7Zlef
oste] HEY W& Feholl Yot Aol AdEs BEol dad, 97dA 2 WS sleA
‘like an enchanted princess’g}x =3l §lc}.® &= ‘enchanted princess’ 2 4] “r'E o
g3 Q& Hoyv| Heart of Darkness®] 7 $-o] = Marlow= H&3 % Kurtze} g A
£ 7ld8g 2 g Aol

Conradz} HEE #FRste HEYWS Lol imagez HfEstn Y+ AL ol #Fol Hixksh
xZ glex, =3 Marlows} BE®e #.lo]A 38 Kurtzd #HHg g olokr]e £A8E o
W 559l variationo] =3 gdx & ¢ 9L Aol Y MELE= Kurti%— ‘enchanted prin-
cess’ 24 iRt E kol Kurtz§ fmslz Eoz jFl#Msi- Wksl Jds Aol
Marlows} &2 gle B BHm #o B4 Wo] &= images = 34 Marlowz
3o & Kurtz§ #shs 4 et 3tz ddz 448 571 9o

Marlow= o 2 714 fEl$ mfRstx =AW Kurtzz} 9= Bube] HigERTOl Fmdch. o
gz ¥ mele] 4 Kurtzf #@Rst =3 ﬁt/‘]ﬂ Aol FAelAdstE BRIUT. 2R

& Africad] a9l RHFRA o oAl 2l A Kurtz§ ‘A= AEY 3}3’— AZgeE, o] A
of Mike AR AL wFets MLy 2dx KEs Kurtzd @A Maes A8
35 o 2 3ASHE Zeo] t2olA Marlows} 3t o]},

The wilderness had patted ‘him on the head, and behold, it was like a ball—an ivory
ball; it had caressed him,and lo!—he had withered; it had taken him, loved him,embraced

17) Ibid. p.43.
18) Joseph Conrad (1962), Tke Shadow-Line (London, J.M.Dent and Sons Ltd.), p. 40,
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him, got into his veins, consumed his flesh, and sealed his soul to its own by the inconceiv-

able ceremonies of some devilish inteation. He was its spoiled and pampered favorite, 19

o] B 505 el /& Kurtzd] JHME Tl Eob REFE ol9 Zo] Mgayez Lk
A HfEste = AL Kurtz§ Bl A7 e zA HiEdd Marlows] Z#st whaist
Az Bt B 4 HBezAY WY imagez Eid = Aol

3) whAwto] Ed gEEEAYQ #o o] HRAYY Lol AL BEY A=A BHI}=
Aol Kurtze} o] = FEER «ffolrt. 2 &#-& Marlowi= o33 Zo] #fiFd}=n giclh.

Thers was an eddy in the mass of human bodies,and the woman with helmeted head and

tawny ch22ks rush out of the brink of the stream, 20>

Conrads o 2 Wt 4#e] Bst$ Wigstn gledl, 2 SURAYL A7k o Litel sE
olth.® helmet & W& M Conrad /NE FEay Lt f5#kel= BRMA RANS A
@ g Aoldh, 1w ‘tawny’ @ JgE 44 Conradh el Fiay kikel HFeIH,
BB e IkE sHAm vk &, o FiHe L Conrad Aol Sleld JLHAR Bk
B &kl Aot

Marlow: =3 of ol WAl ogA waha gleh..

She was savage and superb, wild eyed and magnificent; there was something ominous

and stately in her deliberate progress. 22>

ol #& grol A & Kurtzd] Mis& HEAA £o. Marlows 1989 KEARY BFS
o] FER 49 299 masiA s 94 ‘stately’stn Iz Qlos, =3 FiEd A¢
Csinister’ 2t = HAFC A2 JAd=Hl, AR e %ol g+ ‘ominos’ s}
Ak ol 2¥e LEAAC BRI Mol of FAER wHol Az Uote = e EhR
ol .
19) Heart of Darkness p. 49.
20) Ibid. p.68
21) In clinical experience this object, which b2comes a necessary component in the sexual lifa
of the fetishist, is chracteristically a common article, like hair, footwear, furs, etc. It is
noteworthy that in Conrad’ s fiction these same objects attain an emphasis of such exagger-
ated proportion as to warrant giving them the designation of fetishes. (Bernard C. M:yer

1967), p.293.)
22) Heart of Darkness p. 62,
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CA7ldA o BEEY AL o] FERY Ay ktko] Marlowe] oA [#E vtz o
BfY &Rz B2 Joe Aolth. Marlow: 7B o] e Ll MHAS HMmAA
o33 2ol @dtx Yot '

And in the bush that had fallen suddenly upon the whole sorrowful land, the immense
wilderness, the colossal body of the fecund and mysterious life seemed to look at her, pen-
sive, as though it had been looking at the timage of its own tenebrous and passionate

soul, 2%

tol7tal Marlow:= %3t o] g A W3ic},

She stood looking at us without a stir, and, like the wilderness itself, with an air of

‘brooding over an inscrutable purpose, 24>

UE e MBSy BRI £ 7P Affsh, 28z Marlow 59 @A A
W3 sotd F Qe BEIE ol BUEA ¥ o fhel Sl Jeow avd A gExs
2 givh o7]elA st gempyel e o =AY HmEs EELN LS A3E & A
HE Aolnh, vhFo] g A Kurtzo] Al @] ke 224 & AL Lito] AAXE= B, &
TIRI017) AR BEAY HHE ART 4 #Eolw, Marlowz 3}ed 3 Kurtz§ ‘enchanted
princess’ = 74 8= ZE Marlows}l KurtzE #&el= HLS MBEstz Q7] = o]
o 23 ohgol BB Aol o KR FFold, 1R & A% Yt Aol FER &
#el Zoltk. 2= Kurtze} Marlow® Hx oz 5183t FREZAY BEF o]
BB A REL st o] 3ok, ol o] oz KEMET =T kftoz MRy
7he Marlow®] Eake) ol & HRS HHMES] §BA W images} om, TARS
FE53 BEE Eol Y& BH Wikl Ut

ol ktte BT AR AL BMpsl Kurtze] pyfk ¥4t ofvel Wt o Efkels AL ol#] gt
AX mgtet. z2x Marlowd] f£¥: A & BES HA4A2 o] KE) A= »ii—
%, the heavy mute spell of the wilderness—that seemed to draw him to its pitiless breast

by the awakening of forgotten and brutal instinct, by the memory of gratified and mon-
strous passion.’ — ot A Like] #ho] WHE B W JAAh WEY MFA

23)1bid. p. 62,
24)Ibid. p.62.
25)1bid. p. 67.
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Kurtz3 @A = doll ¥t Khd Marlows = 4] Congo L& W3 2o

Ie wE el e B WG ¥A Kurtzd] 4£6HE dE 3 AAY A4 29
OROIA vz 29 Adetd Zoh B ERY HeZ WEHR ¥ Marlowd: AW, F
FRe E—%tﬂ]/ﬂ 2229 ‘innate strength’$} ‘capacity for faithfulness”“o}] g
A MEA D Ahtolel Aoz Be ol 2 HEE TR0 @8f7stA Xt 4] Marlow
5S¢ wobz W =o. Kurtzs 57] Hijo] Marlowe] didte] BT/t AR s $@d.

a4 R oy ok, Adel Marlowsl £8& /M BEZ Fol7b4 Kurtze e & @
& 232 ‘] am lying here in the dark waiting for death’?”’2lx &}+= 22 Marlows}
& 2 9 Kurtzd] Erlol= AF7AA %= & Wo] ofE2AREG, 2 9 #EE n=

Marlow=

I was fascinated. It was as though a veil had b2en rent. I saw on that ivory facz the
expression of sombre pride, of ruthless power, of craven terror—of an intense and hopa-
less dzspair. Did he live his life again in every detail, temptation, and surrender during
that supreme moment of complete knowledge ? He cried in a whisper at some image, at
s>m2 vision—he cried out twice, a cry that was no more than a breath: ‘The horror! The

horror!’ 28

gtx 33kcl KurtzE A 2747 22 YA veilE vtz Kurtzy} 23l whife] ol dtxn
9 £49% ebdel, ol wzs o] Kurtzz e WA e kol Kurtzs)
gHFoletn A ZP =, oAl 1 FRE AWAS F= Zelrh olojA & Kurtzd) £
#%29] o] “The horror! The horror!’olt}, o] A& Kurtzz} 22714 3 &t BES 5750 o}
A WA FHL1o, Marlowsz 1 T4 Kurtz 9 ol =& AR =g o #E
= KlaAkEel BE LT T Av WEEHE Mz v A& WRdG. 2x o] e gt
TEERE Fo B} BE e &3 T TS ER3te e Aol
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C1) ESH g kE HE RBEHE Wl F& imagest v do] EEY KEE w3l
= Aol #Ast Zibk, L2 white sepulchre?| imageo|t}t. o] & =F7F Y9 REE = B
3 B kel AV BENA ¥ B 559 K4l Az A

26) Ibid. p.50. -
27) Ibid. p.70.
28) Ibid.pp.70—71.
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Albert J. Guerard The Journey Within o] 2t 4] ‘the menace of vegetation’eof off 3] 4]
w3l 4] 53 ‘image of deathly immobilization in grass’ & Jgi¥st s, Heart of Darkness:
BT efrakol ohdet 2o S8MS ARz Jota 2y .ol 3 e =3 Stewart
C. Wilcoxs} Conrad’ s “Complicated Presentations” of Symbolic Imageryol 4], 8 s Leo
Gurkos} Conrad’s Ecological Artzt oA BRAI7| 2 9th.s®

Yol EHE AR Fe3 #fsld A% 2 £4& BRt A& e ol ook
gl vew gk F e A obE A Fol @R Tl 22 RAAM BRY FRA
%88 23 Marlowe] §7{E#% Fresleven® B4 Alole] Eolyt £, Marlows} ‘white
sepulchral city’ e}z -2+ Brussels®] ${B&jite] Evle Alolo] & Fol iAo ol &L
ot A 4H 2 AAY TER BRI F LAl QoA HFL20lEL oFE 9 #HR=2
2yz o], o] F& £¢9 imaged: MEAA F& Aol - HERN ZAdE GFE
+AR HED A F 4l Foiste AREY 2¥As nalch Marlows o §¢ ‘the
grove of death’sVetw H =3 9ot hRHEFE @s Rdole Al F& AKX 2
vhete] 21 F ol 234 AW, S $FYol BY BAY Rfvl T 2 .
Ax BAL XEAT 19 olA A7t 2 EHel dAE F A9 FPF 2FA = A7 F
o ofAAs F= A& KBWLR BTt Ut

a4t & Marlowol Al BHiRE F1 5848 BoRsts Y fHES BRT =2 FRA
% F Aok PRHEMAA Y Qe £% vietRg A Marlows o34 2@,

The great wall of vegetation, an exuberant and entangled mass of trunks,leaves,boughs,
fes:oons, motioaless in the moonlight, was like a rioting invasion of soundless life, rolling
wave of plants, piled up, crested,ready to topple over the creek,to sweep every little man

of us out of his little existence, 34

Marlow: =3 HEZ bz Q& Mol e A¢, EAR BAES &AM 94
Witz 9o,

Trees, trees, millions of trees, massive, immense running up high; and at their foot,

29) Ibid. p.176.

3)) Ibid. pr.211—=218 .
31) Ibid. p.20.p.23.
32) Ibid. p.20.

33) Ibid.p.33.

34) Ibid.p.30.
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hugging the bank against the stream, crept the little begrimed steamboat, like a sluggish

beetle,crawing on the floor of a lofty portico, It made you feel very small,very lost:e .35

dH e AAAE A# T A= AAY Marlows] B 4ol M5t 589 images BAES]
o} & Aol
a0 S AoldA 1A 2L ohith o F&& B Hmmel KHES # A%l &
A QelA W3 A9 imaged FaAA Bgth & EAT mH @A KE A
A B %L Bt mENCl KEE ks B Kl ARSA dE Ae 2
Stoh. ol A& Marlowe] Eak 49 Ak 549 WEA o KHES BMH HE K 9
A skgslel rhs ANE mEe Aol

2) gz bk i BEMA # 2dn Sl oz WY ES BASA K
Rta 9l ZAo] ‘white sepulchre’e] imageo]t}, Marlow: B B&itsl g+ #i Brussels
£ ‘white sepulchre,’ == ‘the white sepulchral city’etz Rz 3 ¢t} o] imaged] HRL
Christ7} Pharisees?] REM EME HRT e EF 2884 @R Zol+.

Woe uato you, scrib2s and pharisees, hypocrites! for ye are like unto whited sepulchres,
which indeed appear bzautiful outward, but are within full of dead men’s bones, ard of all
uncleanness, Even so ye also outwardly appear righteous unto men, but within ye are full

of hypocrisy and iniquity.

o] image®| HF—FEH EPRE Marlowo] o3 Wiatgel BEartdrelel kol ok oA 2
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Folch FiEE ¥ #HA 5, BRY {tFol B Acletx d3tdd, ks e -], & #'Eﬁ
o fit ol I Aoletm 2& 5 Y& Aolth, Conradi o] MRS FrHER, ot = A
E3 FBel k5ol &2t e WRE Heart of Darknessoll A 37574 SBAAA hAY gt
9 A& Y AA A Marlowz st 3 AMFEES BBAA BEA sz Y.

22 Marlowo] ] ©] ‘white sepulchre’ = wch 2 & Eiks} Uk = ae]A olA
‘white sepulchre’ = #Rpkst 78] Hfhol= [HE MY 389 HBAF Aol

35)1bid. p. 35.
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shipshal of Bbk 2elm KEE azlel 2 $9Q AolH,Kurtz 23t ohiet Marlow By
o] MY PS4 oo,

I had turned to the *wilderness really, not to Mr. Kurtz, who, I was ready to admit,
‘was as good as buried. And for a moment it seemad to me as if I also were buried in a

vast grave full of unspeakable secrets. I felt an intolerable weight oppressing my heart, the
smell of damp earth, the unseen presence of victorious corruption, the darkness of an im-
penetrable nighte.e..80) .

KA} RTRME ARE Hol £ F A= wiidel 4 o ®EFE %3+ Marlows] g2
BIAE AME Bl S8 e gibko]l A= 458 fftelth. a2fn o FylY
AE7E BB i #e HBST Ao AL BRT LFF fE Aod. & Kurtzd
BTA7] 2 Marlowd 3¢9 Bilie= #5804 KHFL MarlowdAd = B¢ BEAsI= &
Hiy ) BRE 1A E Aot

239 HH R s LS #5 MEHA FEoz EEs = i Conradd] o
2 ERIAAE ¥ 4 Qut. An Ouscast of the IslandsS] EAZ Willems= Aissaglz 3}=
B tkel A4 BRAT 29 ol MBS F8ol FER Ut Aisa g A=
Willemse] Fifjel& 582 o ¥ RE7 Art. 2 REFE 2olAl Aissa®] BMKl 2 By
T2 dolrtA = 2 HHY TR BeRstz ok

He looked into that great dark place odorous with the breath of life, with the mystery
of existence, renewed, fecund, indestructible; and he felt afraid of his solitude, of the soli-
tude of his body, of the loneliness of his soul in presence of this unconscious and ardent
struggle, of this lofty indiffererence,of this merciless and mysterious purpose, perpetuating
strife and death through the march of ages. For the second time in his life he felt, in a
sudden sense of his significance, the need to send a cry of help into the wilderness, and for
the secnod time he realized the hopelessness of its unconcern. He could shout for.help on
every side—and nobody would answer, He could stretch out his hands, he could call for aid,
for support, for sympathy, for relief—and globody would come, Noboy, There was no one

there—but that woman, 37>

& 25 BAA #%RA £ Aissa 7o) a3te] 918 Lo, zElm aFdE 29 Exjo] gl

36) Ibid.p
37) Joseph Conrad (1967), An Outcast of the Islands (London, J. M. Dent and sons Ltd.) p.337.
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He looked drearily above her head down into the deeper gloom of the courtyard, And, all
at once, it seemed to him that he was peering into a sombre hollow,into a deep black hole
full of decay and of whitened bones; into an immense and inevitable grave full of corrup-

tion where sooner or later he must, unavoidably, fall, 33>

Willemss} Eotol 2E RsEe 7%= Marlows} & Fiffo]l stz WillemsE @Wi=A2
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E9 HT &4% %% image: Conrad fER A LESHTolA & phallic womand| B&
o BIREstA &Hstw Yok, 2l x ol & symbolic imagery: RS 4ol 3 2& dream-like
sensation>} 3 HH S ol Fol £5RS atmosphered EM3 = Z ol
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A Marlows 2 9402 474 Eoiztth. g4oz o] 44 Fojztel wetA Ha T3
2 BRI 2EA ok Tage ZEHRE Kurtzd inner stationoz siAgRo] =tet
Ay o o 7ot Kurtzd @ioslx Marlows #F&ste BHEMA K¢S images}l 335
BRSO 7t Aol 7oA I BFke Marlows] LERRS EWS o %kiﬂ?}
WE ol &t

Conrad H&-2 o] fERE el olA

Heart of Darkness is experience pushed a little (and only very little) bayond the actual
facts of the case for the perfectly legitimate, 1 bzlieve,,purpose of bringing it home to the
minds and bosoms of the readers.---:-that sombre theme had to be given a sinister romance,
a tonality of its own, a continued vibration that, I hoped, would hang in the air and dwell

on the ear after the last note had been struck, 3®

gta Bikstw 9ok, Congooll SlojAle) @B WFES vh&3t shgol AFAA 87 34

38) Ibid. p. 339.
39) Joseph Conrad (1902), Youth, a Narrative; and Two Other Stories, p.Xi,
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~ —Summary—

"The phallic Woman in Heart of Darkness
Kim Soo-jong

Joseph Conrad is generally regarded as a sea-story writer, but he was much more
concerned with internal changes than external actions, In this respect, We see him
as a psychologist,

Bernard C, Meyer, examining such psychological functions of his inner self and
analysing characters of Conrad’s novels, formed a pattern of the phallic woman repre-
sented in his novels. The nature of the phallic woman which bears a strong destruc-
tive potentiality over the man is to be seen one of his personal novels, Heart of
Darkness, In it Dr, Meyer pointed out the nature from the viewpoint of cannibalism.

It can be explained, however, more concretely and coherently through images and
symbols used by Conrad, The important images are implied in the form of snakes,
birds, grass, forests and white sepulchres, Those images are closely related the woman
playing a symbolic role of evil. In other words, evil is symbolized by the woman
and the woman is correlatively symbolized by those images.

Conseqnently the nature of the phallic woman embodied in Heart of Darkness is
expressed clearly through those interrelated and complicated images.
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