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Joseph Conrad &=Ae] AEF2]3 A
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19500 X4} Joseph Conradell thgt A7 2R3 A] 29 4248 ALF29 Yol
A A3tz v A7 A)=E gl Morton Dauwen Zabel-& Conrad 449 499 A
3| ol4|e] =g}u}r} Thomas Mann, Andre Gide, Franz Kafka 59 £4dl Yeluy+= YL
A A s’ Yelstd g3 o] whaln 3l

One of its latest appearances is in the novels of the French existentialists, who have

given tragedy a new demension in the irrationality or absurdity of the universe

Albert J. Guerard Conrade] A4 #-& UEF YO AWl FHetsin glon, 29 YH
"Amy Foster” & Kafka®| Tojul2]7}, 9} T4=t,, 28l Camus® folw}gl, 59 zF 3 4|
#A =3tz Y7 33 “The Return” € 7F=#A “Gidean affirmation of life” 2] F+¥olatn ut

x A3} oola &3 (Dept. of English Language Education, Cheju Univ., Cheju-do, 690-756,
Korea)

1) Morton Dauwen Zabel, ‘Change and Recognition”, The Art of Joseph Conrad: A Critical Symposium,
ed. R.W. Stallman (Athens, Ohio: Ohio Univ. Press, 1982), p.28.

2) Id

3) Albert J. Guerard, Conrad the Nowedit (Cambridge, Mass. : Harvard Univ. Press, 1969), p.50.
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Foz4” Conrad #HFeol ALFY AZFEA FAEE AlAsz Ut

FH Fredic R. Karl® Lord Jim2] F21%-& Graham Greene2| The Power and the Glory 2]
33 vl g9lew,® AE2H oz Conradd 84 AEF zr7tE9 Ado] TA]7 0
lch, 2@z} 3" Murry Krieger+ Conrad 44 & Kierkegaard®] 7|5 a3 AE&F o9 =g
o4 A3tz A7= el

o)A Aztd Conrad 4249 AEF dFv d&Helvn FF35| zigsloigion] o8 &
TrhEL *.%-’?--9194 o] Zo| cfokgt AXE Aujctel W PAe e} A=riz| b2 AAE
sRsgicl A AEF AL A7) ANHAA BYPY FAALAE Pz HHAd UE A
EFoAge A7 ofE BAE AUA aldolct. A AEFY s ER A9 FE +E
o AEF7 ke & b AEF ool o7 o] o] glon, ozl AU AEFoe} o
P4 Conrad A-TollAl chekst 4 & 7k dFc ¢ 8ol sz U+ Helg skt

aejy FHE AL ASFort Azt XA FALE wtn AU EL ] EH FAFE
s HeMe A7z FFHE Adohes Aok #akzld AUY AFA AAF9
o] 3, ol Yoo A vk, £& HEFH stx|e} Ao G A £, Rl
259 Y2, Fof gho] ¥-zelE SAH o2 AYPslt F o R AL AEFYY FFE =
Aolzlm & 4 v HAeelth adl oyt EAEF ABAA FEEA AHYE + U+e
Conrad®] A&EFo|A oF4to 2 Otto Bohlmanne] chg3t Zo] dA3tx Y+ 2L ¢ HA
g oAl @ 4 ot

. Conrad’s approach to the tragic tension between limited man and the indifferent uni-
verse he inhabits; to the supremacy of emotional life over rationality, forcusing on man
in the whole range of his existing as a subjective interpreter of the world; to the role of
feelings such as alienation, despair, nausea and anxiety: to man's quest for authentic
selfhood (with its attendant questions of freedom, decision, action and responsibility) : and

to interpersonal relationship and the qualities they demand,®

olzl ¥t oJelFtx] PAE Follvw 2047] Fdl LAl AAHE Fosle] R JPE Jlens
25 AEeMdE AR =R0A F 4 Ye ATE Yo 2B 2 EC) 194719 FR
7 € AL ohde FA= oA AIAd g ZHelglch Conrad 44o] 23 A of Fo v|2
A B g A gHogE oluol olaziol £4 Al iyt w|F el EAsH B
E oy o voe A ehFel Eatd nE AP AP HZE st 29 2HF
dAA oA o0& wAsta AFA 2937 A7) W Felztn Lolol ¥ Zolrh ol

4) Ihd, p.97.
5) Fredrick R. Karl, A Reader’s Guide to the Contemporary English Novel (New York : Noonday Press,

1972), p.98.
6) Otto Bohlmann, Comrad’s Existentiolism (New York : St. Martin's Press, 1991), pp.XV-XVL
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@ Atdlol 19 HFo2 sl 204719 BEH WAo| 2o shie AETole HYAA
Al shl™ Aolzbn ¥ 4 alch

o] =RolAE Conrade] #Eol vehgd AEFo|n R4 T4 27t YFatt A7 2
& Asgozs A2 g ofols ti¥o] Conrad Eete] Wi e Bust Yok ATFE 1Y

e TARAE AxAY Fxe oA 2y Afol i FAE FAo2 HEstn of
ol AAg go Au]E 2AYoe FAA Lol Moz} wiyte) EAE Yolunxt o)

. x ¥

Conradz} EAHBIA Y B&ste AEE FoAM 71 F28 AL ofd WA 94 5+ 94H o
4ol o8 nYSAY L9949 dEEoIth & 28L o4 oZl1F oA Kujoly A Re
Zh e o5 240t B&so] £EHA 2 295U E ln shyold el A= 2
Hdeloll FeixZ|s Foh Y AYe YodHoz 3xE Suisle] hB Y I AYL 2
ghst 2ol wiz|Al §tct. Conrad £4AE Q7L ko] glE £ = ZAg oujs g

Bz dAlol §719 nE3 EAolnd, wali Ae AAT =pilo] Aol YA I FL
HEo] rbol 3t o] 1y m& 499 Exl¥ Conradel F4lo] sl& A Ral o}l 7
A3t Al FALE Fxste AEFo9 R 712H FaAol7|x 3ot

Conrade & Al Y8 n53} nde] ¢hg Adch o Wl Ao 23 Edco) 5YLF
< 3tchrb AE o] 2otz fuiE FAE wheb ooy} A Fdte ez AL Yo
a e A2 A ez ofojye el % a2t YT A ojuiusg} Ay o=
H 4d Folle S35 Apdglon] a7t AF A% A2 WAy ax7olgich o4y ax

Al Aol fulet 15 FEoz A5 YL AYY}. oW tEH e AR £FUL
A7 w9 u B Qe ME Fold ¥ 4 Uk 1k A % F-9 B33l gldey
174) wf o] slgich o]zle] a7t 23& wue A7|7 sigom auRe 2079 AL
Polet= mfe} AYAAZL oloizlct 29| Aeloll & A7 F AL Congo of#folgict 2
€ ol Aol A 25} yolel] AP on & 2u|E stz 2HEHVIE Yo adY o

a

-1

ol & 17} “Before the Congo, I was just a mere animal" " olgtz £33l Y& & 27t
o Aol i3l Fe AL FUW HAFFH Holddh mirYez oAl & 2E53}E LA
P w

Ao Aol WA 29 Al gelgleh dFUo e PP 4RL ol 29 Yot
2 g2 Aol FAt USd 28 A9 sigden, Hae) Wee dAd 28 Aoz

2557 Fol Forch YD mvkel MoHE U Conrade] AWAAEL A9 28 29 HE
of wedsiol glemd, Wapalw 1rb RFeE Aol WAL Aol AUE Aol g W

7) Gerald Jean-Aubry, The Sea Dreamer: A Definitive Biography of Joseph Comrad (New York : Doubleday
& Company, 1957), p.175.
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e B8 275z e Aelzz ¢ 4+ Utk

Conrade] £4olAt mao] chebth GAo2 vehtbz ek $A4 1YL Byes) A4S
=9z Aol s AsHes gAMXNAYG wIH UL B AUtk 1YY FYs
chapste] tEol glold nET AEEL vIRsle] FAe) WA Ul £94sHE AEE 27
2 2y Aol Aol FoiA: A Eol Ys) Y nYL HYsiE ALES
e 2ol 2ASUA AusY ol AEY Y43 2Ao2 vehdz ol Holstn wA

ro

¥

Conrad®] wiZAE Ao chfio] vty A5, F¥ A4S otzy7t Fo2 FUAFEAA
= o899 #Aoltl. “The Secret Sharer”, The Shadow Line, The Nigger of the Narcissus - o] 28}
HofrAde ulchE w7 o 3lxm 9lew, “Heart of Darkness”, “An OQutpost of Progress”

5o ol=zg|7}E wid o2 dlx gt Lord Jmel 1 EE “The Lagoon”, “Karain” §& F%9
o] wiAdo] =ln glct. Almayere} Willems+ u}x| Jime| Patusanol Z&A Qe AAH, o
el AF £ L 32t 92 Pantai 7+e AFol| ¥zl o}, Kayerts, Carlier, Kurtz &5
2 olzg7}e] ¥HEHo nH=Eeo] 9l o] Decoud®} Heystw= “The Lagoon” 2] Arsatr} 4 Zoj
2Asle} Y= AN 2 e 4 Sof Aeislel ok oMW YW WAL DEel Ao 2A
o ool BuUE o] ofvzh, AZolu 2 He mEel Aol siu zke] 2E Mo
+ st Adveld 943 £gee #Y4AA o

thEr]e] Ao x vlaria| 8 A BES ¥y slo] glct. Razumovyt The Secret Agent2] E& 4l
E5& vlA "Af9 4,9 Mathieud v o2 AESHY 2531tk 4 Fo 23 Heyste
AEA 25 ¢ AR kol 23 Tolwql, o] Meursauitel FUsictn # 4 Uk o] F 4}
ol A4 &MAH n¥oe] 2FZR sledF A IAEE L9=A o =9F ayds BB E
oz Ut}

Aol dx2lol] £ @Al victel wl= F2F T shvtelnh wiokel sl WAL Sl
Ae ¢ 2AR ojx} ulgo] mzpo|c) 2313t vl E e e HsEFA Rolv gd
S a3l v nE3lcl. Conrads The Nigger of the Narcisusol] 133l o] A4d9 HAL
de 717 obdel I mydol ot EAebe ohgt o] watn glct

The Narcissus is not the problem of that has arisen on board a ship where the conditions of

complete isolation from all land entanglements make it stand out with particular force and

coloring. ¥

of 24¢ ofdl wolA ¥ @) AL A AAe] FE3 el F ol ARH TAlol BE
o2 Aol dehE Uz 2ol WiE B ¥ 4 ok o2y SslolA gt A4 an

8) Gerald Jean-Aubry, ed. Joseph Comrad: Life and Letterss Vol. 1 (New York : Doubleday, Page
& Co., 1927), p.342.
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adventure of the soul’®gql AJo|c},

Conradi Qlzte] B2 Ut ol AlAIZF th=4l AojHolxlE obdhe Uze] &79) U
2o sl SRSt AZgc 2E Aol 244 F12E B¢ 4 ok e ol
Wahz e

The ethnical view of the universe involves us at last in so many cruel and absurd
contradictions, where the last vestiges of faith, hope, charity, and even of reason seems
ready to perish, that | have come to suspect that the aim of creation cannot be ethical
at au' i1 H

spte S8 A ddeolZle sy Q1zke| el s T4l “no compassion,
no faith, no law, no memory” (MS., p. 1352 FAY ¥y} o}zl w2+ ‘“unfathomable
cruely’ & (MS., p. 137) @33t s} Ao} F ol el Nemesis7t g0l Zictel & Al
ol ofmz|yte] A& AHFol Al AAYH 4EF 2 AAMelch

zledol wjAE L P AEFEL uinkstn Qo). Follete] a8 Jimg ald3 Qlzlo] §=tdt
SFooll A 8 EFsle =7 o Uk 'Y ol & §o] 171 Patna ZollA HeluFE Wl o2&
+3glo]l 2 =g wivl AEY Aoz Wk 23y Fyels e FARor 22 A
Jime] g2+ v Q3 Aoz A} 2+ ‘It maddened me to see myself caught like this.
I was angry, ... I was trapped!” (L]..p.102) &}t €38 Z43tn Yot fgoz 27}
Patusanoll 4] Gentleman BrownollAl &olZ 4+ A5 & B2 § HolFLL o g} o oo
Dain Warris7} WA+ g9 421e oz F3le v|de 428 ¢A XYvlebd 7g34
€ 3lod Warris& Adsisls A& dolubx] 94t& Hojcoh o] Aldez U3 Jime A=sid
F29 HFE A WiAd o Fzeel AWy Aol

Conrad®] ANEEL 2P AfolA] E3| U2t HHY ol F, ¥lo]HA 84§ F&¥d 2
AL ojd oz oty 4 gl U WY o5 Aoz, nF3loly FE, g4l oR4l,
€43 &7}, xeil &, Yo} FAI L wo]4d A g4 0]n, “dark power,” “potential hell
in the heart of every man™'® So2 RAIE|Z|E %) olale nyd Agez o3 Kurtz
£ Aolel vz AEHn w22 Qztez WA Kayertst YA nFgtes

9) Vernon Young, °“Trial by Water’, The Ant of Joseph Conmad: A Critical Symposium, p. 109.

10) Joseph Conrad, A Persomal Record (New York : Doubleday, Page & Co., 1925), p.92. |3
Conrad®] ztEel£e Ayl 2o}l Mg A} 8310] A Peronal Recods= PR. 2 Tales of Unrest &
TU. & The Nigger of the Nardtus+= NN. o2 Lord Jim& L]. & The Secret Agenti= SA. & Under Western
Eyes= EWE. & Vidory V.8 The Shadow Line & SL. 2 The Mirror of the Seat MS. & EojA 0]
Z1E 713J%. o “Heart of Darkness” 9} “The Secret Sharer”+ Heart of Darkness and The Secret
Sharer (New York : Bantan Books, 1981) & #}&3t« 2}z HD. 9} SS. =2 &9l

11) Wilson Follet, Joseph Conrad: A Short Sudy (New York : Doubleday, Page & Co., 1915),
pp. 85-86.

12) Lillian Fedder, “Marlow's Descent into Hell", The Art of Joseph Conrad: A Cntical Sympaswm, p. 169.
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e FEQ Carlierd AP on] = A7) 2AAE Aok o2d AEEY Y Fol A3l
= vlol g 84 U A Azte] FFn Y+ AAZ Pz Aoz el sHE

adul 2ye 29 39 shbe a5 Daolch o] WAL FEALY LulajoldAE
&3] vepdo. gulrlele) AL Sartrevt Camus®] 74-%off olMxd fuksiz] £aict @
dEolAl 4L H2elHE WA s 5 UT UF A3 EA5 HA ke ad@A G4
T2 £95n nE3u] ARE ofE JAE HFE ofFE $ide] SR Yt duze 4
ofoll tigt Conrad®] AH#e Alghs AEzHe 2hA o] YF Wolx Q17| o Foff o} -2 24§ &
del s 2 ENE AE 5 gokes Y&E vehda e Aolvh Alag wdxlgs '
am independent —— and therefore perdition is my lot” (UWE., p.362). &t & 9tg n®ls =
d4& =W o

Fuatelo] oAt ol dAe 495 UES o FE AEL2R "Amy Foster' § £ 4 Uth
o] zE-& Guerard”} “Conrad’s bitterest and most generalized statement of this sense of
isolation” " elgtn A AHsn v RAAY FAFY nye FA3 v|FHoich. ZFE B
Gatsts uhgol] AQ 522 Ho ¥A3 Yanko Goorallg 2#A nigeld 3 ol E
A 7HEE FuiARt Y AR Rt 282 LAYl Wi #37) A Eell M2t
olal g 4 ¢l DA WAt Holch F AR Alolo] Mol FHoz =ejdys UL
Yanko7} doll €9 &8 H3tv wiFolch ol Amyt Fo4 Foll Arve 42 §8 3=
BHe ng4est FA4Y =2U4A #dch. AT Yankow WfEQ $Qelol ol gtm xA
F<dl Amye] Fo|siet Age] o] FHE nFoAM TR X3t Aol

AER P FolAle Flora®t Anthony dite]l fd3Al Eoll7iA stghsle AZo] Kol
2 Y& P9d ebrix 3o FH e ol Adam Gillon® A AH3lxol' AE o did
A7t nwe] FAE hAstR = E¥ch Nostromo 2] 3415l Gould %+ A Az9 A7
Hojzlch Verloc ¥8& ATHE etz A2 ¢llx, “The Return” 9] ¢ Harveyt obd
7b 7tedt ol E ® EolR olfE A XY WF 2o TAS D= Qo o npx|g
o] “there can be no life without faith and love-faith in a human heart, love of a human
being ! (TU., p.1770)" 2h= ALES A sfA dj+ oju] Flch

olg} v HL Vidoy = A Jeld ok Vidorys Alzto] Q7te] 15§ HAY £+
ot Sartreo| ApAde]l FAlel AW FAeh Ao f[AEF F el Fu gle FAFolth
Sartrex= Being and Nothignessoll A =}o}, & | =} (For-itself) = Al&t3dle A& A7|o) Al A4 A
A2 Azt A7l 317] df Foll AR-E dAY Feg ddn dich s 4}

13) Guerard, p. 49.
14) Adam Gilon, The Eternal Solitary : A Study of Joseph Conrad (New York : Bookman Associates, 1960),
p.102 A=,
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gale Adue diatzd F 22 g Wsby) w Folck aata Fael Ase QoA A=
A5 ol gl EHHZ FHeoldh Sartreol] o3t 4 fulold Wi e KMo
A z2p7) FAle] AR gbE7] flsled, Elde FAAE 2YslnAl st dixle) FFolct <l
b FAlel FAl AN £ glow M2 Alrle FAE 27|n el FAE o
ste Aoz A AT A3 Aae 4YE £ gle Aol

Heyst®} Lenat Sartrezt w3l o] Algte] o okAbgs A ez Qloh Heyste £33
Lenao Al el Z=lo] lxIqt 3] 2b7] FA ANz 24§ £ 531715 ulg ®olh Lena
= AAT A2S vigdAgt, dAy 2§ AN 29 2 Heyste Lena®] Abatg o]s 31|
Xgtch dhdoll Lenav 2213t Heystd] Bl =& A=Istz 2§ 717 0] wWolFolui s Fuoll4
t ol ¥ 3tel ohg o] etz gk

kt

“Well, you were thinking of me, anyhow. I am glad of it. Do you know, it seems to me,
somehow, that if you were to stop thinking of me I shouldn't be in the world at all ! (V.,
p.187)"

a2iy Heyste W5y hH3iA A7 FAF A0 FAA Lol wprglonz xrjo o] gl
v A# ke F7bx 3| Zetch ofg) 2€ Lenavt Hx}F 2w vl24 279 e E AUA
gt ConradellAl Sleia] Algdicte AL FAlof Ade) 253 sjiLsle Holoh a8iv o
< Sartrex# v]@Hojr] 2lzte] FYAFE B

Azt 2y g zelsle & sl AEA MNFL o] £A3HA] gerhe et Conrade
Sartre®} Camus A& A& ool n =43} Nietzscheo] FAol] Fo3tch o] A4l =&
7hA Az o) Z|Fol sla UE elEoARE T3l & Alo] AR gedd ALE &
27} =49 §27|FE wrEolokul #c}h. Conrad® Margueriteol Al 830 A gholl 4] =7 =t
7124 Weda oga o] Lilx o

i

[

tle

I shall never need to be consoled for any act of my life, and this because 1 am strong
enough to judge my conscience rather than be its slave, as the orthodox would like to

persuade us to be, '®

Conradw ZI5a A1%4E ¥a Yech 2v odAESH 7152 g2 gdn 223w
gl e “the inexplicable cruelty of the Invisible”'”oll cja} A F3tz QY7I= o} a2 715
27k FHEacha o Zol wstm gl

15) Hazel Barnes, “Translator's Introduction”, Being and Nothingness: An Essay of Phenomenological
Ontology, by Jean-Paul Sartre (New York: Washington Square Press, 1966), pp. xlix-ii.

16) John A. Gee and Paul J. Strum, ed. Letters of Joseph Conrad to Marguerite Poradowska 1890-9X0 (New
Haven : Yale Univ. Press, 1940), p.36.

17) Iud., p.31.
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I am not blind to its services but the absurd oriental fable from which it starts irritates
me, Great, improving, softening, compassionate it may be but it has lent itself with

amazing facility to cruel distortion and it is the only religion which, with its impossible

standards, has brought an infinity of anguish to innumerable souls — on this earth.'®
Conradv FA&H AELF9 A& waxn At 2¥dn 71504 & e A
2 ofych oy aixe HgdAME £33 CamusH 3 27| AE 29 4 Qe 9l

el 53¢ wow BARoz F%ne Seld 49 ous A Aopm Yo azez
Conradv The Narcissuso] °d&d3 sfF=}Q Pedmored| Hl7|Em=Ql v|AFE vjdglic)
Pedmore® ool o SALHY £l Atstel yolvt Havos 27| 49 Aol tf B4
ol 3ltt. Pedmorex Wait} H¥g %xn & Bolgte AAE Am=z wes, Exe
Meursault® 3stoig AALL =& Fo¥ozs 2o el AMg ol Conradut
CamusollAl o]RAL Z|EaEEolAA &5 & 4 Ue 7hx9) M=l Aolr}

2<% Conradt ¢5% 71523 &7t 294 &olskAl AARE Aol ojlgls AL 2
¢ ek ey 2 Sartret Camus# @ A1 F&, Holx 4lo] EA3tx @Eche Aol
skl gom, A7 Yoz oA melsl gt shdel AW 444clshe o4k Mg
Fach 2 2x o ol AU FALE PFEPch

Everyone must walk in the light of his own hearts gospel. No man's light is good to any

of his fellows, That's my creed from beginning to end. ... Another man's truth is only

a dismal lie to me.'

[

of AMAFoet A AL dolEelt doAREH A ujst elojrt whch
Conrad®} %WUFL AEFYAEe £ gom, Aol EAsA g $FoM 237 Qztul
of kAol gt A4 AzbFelol g Aol Yz AN E F4E 4 ke Vgl
RS Fx Y€ AHelzt sl

Conradv 3] ¥ele] nyY P4 ATe2d 19 F3o gy 4A4E BoiFn 9
th o mYI xole FalE 20471 & FAlol7|E sio)

m A &

Conrada4 9] FRAFEL 222 AZ|A4le && YA43c ARE Ad dEFeIt 252

247 A e 2 hAsh £9A 13 #2eE AHE T 2T e W4l

18) Edward Garneit, ed. Letters from Joseph Conrad 1895-1924 (Indianapolis : Bobbs-Merrill, 1928),
p. 245.

19) Elizabeth Drew, The Novel: A Modern Guide to Fifteen Masterpieces (New York : Dell Publishing Co.,
1963) p. 165904 &,
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WA EAoln] AfF Felol ¢ Hag w2 AL, Wolatx ¥ 4 Ych

i ASELE A7 FA Y] ofye 2] 2219 VA (facticity) o] AF-o]7] o Foll 4H
a2 e 4 gloed AREA %€ + U= AFE Uk A{E ool A Sartres} Uz
e AN A9 AfE ou)ct

Freedom is the freedom of choosing but not the freedom of not choosing. Not to choose

is, in fact, to choose not to choose,?®

o] d¥lg F& ¢47A A&H ol 3o, AYe) Afete FAL AL WAY 4+ §7] W
Aejatoay AEY 4 wol @itk ol ‘Freedom is identical with my existence™*® g+
Sartreo] oo] AlAlFE ANY AEL 2AH o2 afoln AEY JHL Af9 ddolg
2 g+ Stk of AFe FAE Conrad® £ #Fo e vwsd FAY 29 ohet
Macquarriez} of-goll Al 2 A stz e AAY AEF Y4 FAol7|= 3t

There can be few themes, if any, nearer to the heart of existentialism than freedom. The

theme is present in ali the existentialist writers,*

Heidegger9} Sartret &3 o] zt§2 Fdol i3] & BAE 7 Eolz Ut A4l Sartred
e Aol Adel FHE ZAEx Stz sl $E HF 29 EE AFo] o] EME oY
Bz AEUA oz Uk @ oz 29 RFL FAFEC] AFE FAIAY AN A
it dFelns ¢ 4 ok 92,9 Orestest A7|AHAL sjojys £7H4E AF2E EA
gtz FA3pE4, ‘I am my freedom™*oletn Adstxn et 2 A7ledAle Y5 TAY
Y F &L AL EAsA gt SNy stz Yo

I am doomed to have no other law but mine .... For I, Jeus, am a man, and every man

must find out his own way.®

ALfoll th§ Conradel 41d-& 29 2AF ] FAFEE ¥ o7t FA22 yeldrt. The
Secret Agent2] Winniew Verloe® =}7] d#H o2 Qs F44a Steviert Hche AH4E 4UdE
o 7tz AWAE A9, olde 9¥E Y 4= otz AA@d. Conrad: "She had
her freedom .... She was a free woman® (SA., p.251)¢|g}lz w3ld A oj+7H-g Winnies}

A48 odv <7toleln Pz U avve GHS Adsln olwdls "a perfect of

20) Sartre, Being and Nothingness, p.623.

21) Ibd., pp.618-619.

22) Ikd., p.572.

23) John Macquarrie, Existentiaim (Harmondsworth : Penguin Books, 1973), p.177.

24) Jean-Paul Sartre, The Flies In "No Exit" and Three Other Plays (New York : Vintage Books,
1955), p.121.

25) Id., pp.121-122.
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freedom” (SA., p.251)% A #c) 22} Winniex 2 A4& oJ9A 3td $&x 28} 2
9 alfe= 253l Txbg9 2,004 Mathieu?} L7 AA§ol v $¥ 4 gl

He was alone, enveloped in a monstrous silence, free and alone, without assistance and
without excuse, condemned to decide without support from any quarter, condemned for-

ever to be free.*

Winnie®} A& 75L& vFAolth Af+ olAY AFEF 712 £ $£5 e Aold.

€ AR AFY &9 AL @oAF7IE @bk Unde Westen Eys®] Razumovi ohQ
Ziemianitch7} Fche A€ UgE w =A7lo oy Yols AAE F3ickes AL Aok 28y
a¥ #7|7} Halding Yag AEAdygg 2oz xr]7|atel 4 Wojuiad et Conrade
Razumove] 9J-& ¥3 27t z%ot £ ddctn stz Qo

I made myself free from falsehood, from remose———independent of every sigle human
being on this eath. (UWE., p.368)

Conrad £49] FRAFEL 57 Aol Fao] AwHFe} =g AL oujsin My
HAdZoel7] wFoleh. AL kAo 7h54 Alololl4 Mezte Aoz, Conrade| UE
< AZefetA gAFolA g Ad™diol s AAH FAo AsiA k. Razumove
Haldin-& wjubslel 2§ #dol] msle 2 29 AL zoFvotel £ A e Aol
A stE Ao goh. 2= o] 279 2HE mWst=k ohslvke] Fallo] HdEA o
t}. The Rescue©} Lingard A& 2t&3 el AfES Falof st} ojym dFnl AAFE
€ T33! shob skl AfolellA] wolsfo ok “The Secret Sharer” 9] AA-& A Lolle
Leggatts 233 Frvf vk, ofoles 2§ F418 RUFoy vfu b E desjof o)
The Shadow Lineo] A7 A=}siA] AF& Zriste Aol oidel zlrl9 AR E $43ie L
Adeltc}. Kurtze 2b7]9) Wedoll gt o Fol F835te 2S¢ Wdtch Jime Z7] g o of
HE FFE Aol stokE ARl sl FE FollA BEroz we AMLo] ol

oMY Kt ML Fo3lm MY P Edn » Fubgtel QAzke wlElE &
glom 2dzke] e Ao o AAsl: ZAol7| wlFolch. Conradd] zHEFoAE A= $3b
o] &3 iyt A#, F ARAGL] 3ol olE2A Ftry ol HE sleiA
Allen& “Conrad is the novelist of extreme situation”*” 2tz =&tcl. Conradel 12 &
Aol Ay of 2 52 £HAE U Bo|rx ) i ¥ AZAHY s

Hl2 g 2314 Hct Conradt olaigh 21ubst A48 dAsle] FAFE9 25 g F8 =
Tzl T eSS Al A S Fedoasd A7 AZY AAL B FHEA 8o

an o

e

ojt
tlo

26) Jean-Paul Sartre, The Age of Reason (New York : Alfred A. Knopf, 1971), p.320.
27) Walter Allen, The English Novel (Harmondsworth : Penguin Books, 1976), p.303.
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o}
A froll i gt Conrad®] 23§ Sartrer} W3l “old A8} LolAle =l4" e} HAoA £}
o 29 At 1947 AR EAE Los AEFAAEL aRel sioe AE H 4+ 3
ch. who} $Fol W gl Aok WA AL o AVE LWL Ve Y AYY 4
ct= =t Agdd. 28 LAY Yol MY Conrade) A4 $Holate Aol U} 2
2y Conrad& Mo &3 $ALE s Mo &3 HE 2AAFYA AAstn
Uct. olEFt AlEle nEE Aol e AE Pl AYASE e Aol A Jephdoh
Victory, Lord Jim, “The Secret Sharer” el o EWI 2u]oA{+ “The Heart of
Darkness” = o|2|§ 32 ZFoletn & 4 AT Heolch Z2e] A fol AYAtEeo] ol
doll FdsASE AL 250 2 A4 ofd A3 e od AEST AAFY JAS W A E
o]z ©a] fedgtes aFel] yejuA si& AL okl Jones, Brown, Leggatt 52 277}
ago] Folzk Xell U Ay AET ANA =9 AEE A3 Uk 259 H¥L
Aoz slold A7 AEE FAI oz Joz ofd PFE MY E Fosle A
olct. o] QYL ojulgt AH Lol A o]FojHef 3w, Az APEE e o ¢S FA
e A4S ARk ool Vidoy o] Jonese] 79 2o FAIFoet oj 4 Y 5L Heyst
2 ztodF o AT ¢} Lenaol] g ol %, = el aAdstd 27| =p41e] Eeld S 4
AshAl v FEINA v oldEEA dAINEE Fedn Yve AHeldh mhEbiAlz
Brown® Jim¥} BrownollAl 3%¥ 71344, & dAM Gl of3h 2tEeial Afgel $<l Jime]
z71e] 2E o2 tpRejol ¥ FEF Aot Conrade Jime] Z$ol ohd W4 $ Y 5
Atk HE FHsEl sl Uk o€ 24¥ vE Yo 2 & 8+ Yo oL
Heyste] A5 vlpdslalelnt, 24d2 Az YAl AL obvet Jim3 Heyste &8 AR
TFE Udch

“The Secret Sharer” 9] 4= Leggattele ZAIzI7l 2L ol o{gA 3o slntE A
glgjo} gtch o] AFolMs #2717 FAFA AA Aol e 245w ik F 29 =
o] Ao, Aozt B#&AUA Fol ulx Jime] 27} BrowneZ 3ledg Patusano® 27
115 7 Heyste] 93413:2]5} JonesE Samburan 4 o2 E2]52 ZA A& Leggattol] 23] AA s
= 917158 Azsn ok zeld HE ARLE o #7535 el ACle ARE S5
shals 29 =7t 2 #7] 23S AEIn v I9E &8 A"9E 5 Uk & Jimely
Heystot= el z7)7F A gt =l foll gt AYE s&3tn Jom, = a2FA Fozy 27
of AA st ov], F 23 AAr|AAAMY YE F Ue Youl§ Fodsie MYE Yo}
Eola gl

“Heart of Darkness” &] Kurtz®] olo7| & xbf ofm A3 £oj|4] s§Al®ctE Sartreo] A
;ME Arstn glch Kurtze ol=el7le] AFoll Foigle ofd 2AE3 odol osfA Wyt
ZAL oflc} Conrade olzZe]7le] UFREE 25 HEHE WE XA %Al ApAolate

M

l
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No, they were not inhuman ... what thrilled you was just the thought of their humanity—
—like yours——the thought of your remote kinship with this wild and passionate uproar.
(HD., p.59

alel g3 EolA WelEa o} AHo| Qo e aFo] MUAE ok oo d EEgs A
oltl. Kurtz& ujxln} 3% 202 Zo} Yaidd A
Aol A7lel walel FAsHL YE of5E BeYe Folzn wakn Yok

It (wilderness) had whispered to him (Kurtz) things about himself which he did not know,
things of which he had no conception till he took counsel with his great solitude—-and
the whisper had proved irresistably fascinating. It echoed loudly within him because he
was hollow at the core. (HD., p.98)

olx & Kurtze oleldt =2, & 29 F3¥ FolA &3tz Yot Conrade FA{c} of
A%< Kurtz z2H418] Wl o] Fs{go] A7) &B&S SFA)7]v Aol &bl A& AN 4%
F ARgozA AZ|AAE WA sle B AdFolct

Jime] ZFfols 19 £FLE o AH KoA AFEFA AP Aolzgtn ¥ £ QUch
Marlow+ Jim®} Patusan32] @A & o3 o) itz 3l

In fact, Jim the leader was a captive in every sense. The land, the people, the
friendship, the love, were like the jealous guardians of his body. Every day added a link
to the fetters of that strange freedom (LJ., 262)

Jim-¢ Patusan A}3}7} ¥ 28 Y82 3l edEolo] a2+ Patusang wld 4 & A gl
t}. Marlow+ Jime] £7] ¢ % 22w g Hx]o] dF3dled Jime] Hdeo} sedzlolxw &7}
2|3 Az st gl

There's nothing more. he had seen a broad gulf that neither eye nor voice could span.
I can understand this. He was overwhelmed by the inexplicable: he was overwhelmed by
his own personality——the gift of that destiny which he had done his best to master.
{LJ.. p.34D

Marlow+ =3 Jimel £&oll dF3le] JultAoleln 23ln Y7t dud, $ “But it has
happened——and there is no disputing its logic” (L]., p.343). olalm utslzm Q7| = s}ch
Conrad+ Marlow?] A A& &3 Jimel &9 A9 oA d3E ojHd &8 ¥ AA,
F 2o AAY YF, oA HAE NG, ez Patusanol Mo E4% 48 5 28 39
FAolzty W3tx v Aoz 2 Jime ARI) £HI 271 2fozlel os) 3 A
o] 253 Yol Ut 2 wie} ¥ e wlioz JimE Doramin® Aoz ojdgic
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aket Jimo] F&o] AfFoyxlo o8 AHH 3tho] AAdoletd a9 Ffo|l Aol o}
o FA7L A" 4 Uk Uk 29 F&o] Ao AA o] o}z, Ao uljdHE A7}
¥ 4 ol gldd HE oMt WolEgd 4 Ydke AE ARE Sickn Fobd A=
Y5 + ¢l AL olHole Qoz HFFHA Y= AL *““—’i"{}ﬁ}-‘e Ao 7% HEE
HAzgx & 4 Yot 2 AAL dAZL AU YEHHE ARz o 4ol AU E
G2 e} AL HHATE vYPFS MY “’4 29 &9 A9e vt
“shadowy ideal of conduct’ (L]., p.416)°} ZAsicte AL aFdch zeju ujR 23] A
T3, 7152 Heolgt gAlete £9H ol ANz A 19 YFS AXH Y 2olA
w2 Rolct Krieger7t th-goll Al w3l gl AAYE 71523 PFAS 94 5o ¥4 o
o o AEES WS ol sz YUxs Aelch

Thus closes another door on the existential trap, confirming the claims of Axel Heyst ,
. that all action——Jim's as well as Kurtz’'s——is the devil's work but adding what
Heyst's career, in flying from action, attests: that inaction is as deadly as the rest and

with fewer satisfactions. It opens no door out of the dilemma but only one that leads in

again to the tragic.®*®

ARA Y F2 AAINA Aol YFol H 4 Uk Jime T§39 4,9 GarcinMY =2}7)
7} w2z ol ete AE Aol #HAXFIZ]E Witk v ofAY o o] g Folef o
3 olHol 27h WA AE BAASZIE vigdch 2y o Y SolA o] R I
Aol Az HAUL dedcine ¥ 4 & AHeoldh

Heideggert} Sartreoll ] QloiA] ahf& AEFoollA A= TF3A 7129 el 714
£ AFE2E AAd gaAgt A= 27 Adstels sbH o] AR AA 2 M s}
z)o|c}. ol mtwl AA A Conrad®] AEEL AVIAHAIY &o 7HA & AFEA A3
At 25 HeystHd] 7142 259 ALE 24Fa A7IE 3, #A7]9 A& A3
2 = AFEF d4e 7hEd PEF3e AAd8E 2d4Fan Ut

v. & 9

Conrad 4419 QJEEolAl Af7t FolAche HE 2 Afol maE Molo] L3gcte A
< oujdch st AzHY Al felle FAIZE 3lon] M)o] war] mFoleh. FoiA zfoll
Z #9}, & “dizziness of freedom” o]*” Fulsl& As A4Ale Moz ojef§F HAAMNo} 3+
dA 2 7% BelejAo] 2g3l7] dife|ct. FEHFG 7A7IFe] At AuolA =¥ Ad

28) Murray Krieger, The Tragic Vision: Vison of Extremity in Modern Literatwre Vol. 1 (Baltimore,
Marylanfd : Johns Hopkins Univ. Press, 1973). p.179.
29) Soren Kierkegaard, The Concept of Dread (Princeton : Princeton Univ. Press, 1957), p.55
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€ o} Frte AL AelA nF& F7] vigelnh a2y 27|19 2hfol i WYL ¢
olEelcid =719 gholl HAF ulF KodF 7|Fo]l ®H 27|AHA1Y ZHXAAF Fzaokqt ¥
t}. A2 opgodol & siaw 7| Al gk Abr]o Ale|w] cfFoz & ElRlel Wy =
L5 EF 3o} ¢ Mol & WolEol Fo|c} Sarires “when we say that man is responsible
for himself, we do not mean that he is responsible only for his own individuality, but that
he is responsible for all man™*”olglx Balm Y& A A zlolo] 3§ W sl ofiz} E}el
o cig Aolo] =gl ML Conrad44el FAFEl AT ¢E T3 A Y
AA oz A sle el

Conradell Al Yol 2§+ Aol Aoist= doletn & 4 gk Aot Ao A I3
Blol 29 AFol veld BAL dA AV FLAL "ol g Ar|AA v & FF
Aol gt 7| AYE AFFA FAslE dolAdd Ug # Uv FAYHE 73l Aol
a9 ZAFeAdE MAA ol A o]l slojolA] Yoy HAFE E3I] wA Hedl o
o AL o] F Agle] vt F MYUSLE AAY 4 Ylelof sln = AAF oyt Fef

Conrad® o}S2) Qlgo] mysio] Y& 7ol vUxlzts 2 QAgo] Arxae) FUAHL
Brsle A WA A £ 2 AES a7t £45F A3l ehe] Aolo M Aol £ U A5
£ 9437 98 24" EAE 4AYch “The Secret Sharer” o] Leggatt-& Z-& Ao £
Aledol izt A3} Leggatte & tf ndlsle] g 2 obdzl QA A #A8)o} 31

= A4l o3 AEE 2 Aok 25 A7 24F D7) U FEAY GA4LEL sk
g oele ¥ R uzg Ak 2#u 4o Aekgeld uEH 23 Leggattobel oiwl
2 E8 WA Aoz wRolA 7ok 42E Stallmanel Wstm 3t AHY Legeatt %
A Aobs FFaE 1YL W As Aoloh

Leggatt, this other self, becomes the psychological embodiment of the ideal of selfhood

which the captain must measure up to. He provides him the utmost test,®”

of Aj ol wHgt & Aol wHol| thyt Ar]ef MAE A4lsA € of wiza FeA P
& AAo] o R4 ualrl 5= Leggatte] Al diollA] ~lelxokst 3t ok AAe
S8 g RAol THAIFIERA A5 58 AEE o) Leggattd wiE mdozy
Ao EA9EE Bl ofx] Hud Ao Folzich o|gA A HdAo] 2r|ete] FUA
o] 34]2 Leggattoll Al 3t 2xlgto] E9jol w4 wle] A2 & s Fcf. AAL Leggatt
< wy 89 Ag AAstez A xriAlel digh Aol Felsigdn FAlol 2aE Leggattoll
A Fozd FERAYS At AYE FAsden] oA Wl E Aoz B} & FF

30) Jean-Paul Sartre, Existenticlism and Humanim (London : Methuen & Co., 1984), p.29.
31) R. W. Stallman, ‘Conrad and ‘The Secret Sharer™, The Art of Joseph Comrad: A Critical

Sympasium, p. 281.
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Aol gt A& wPg AAE ZEch 2+ Leggattole] oimdg £7130A Aejgozi Mg
Ue Aol © Heoloh

The Shadow Lineoll A} = o] o} fALgH A43o] HHc)
Wl E &3Y Mg A 4 gAlEY a& HYE dx Lol whx| Azl FEFAAEI F
< AR AMF o Folgta k= YAt o4l e U UE Ao AR o] &) FFo)
4 Eok HA A 2L Ay ¢ dnAE oz gl 58 A 2iY JdF s WA
ZEch 2 oluf viol HANY AHolxm duol HY sty HLUEol oAl A Foz o}
& Z1go] Y& B oz L77) afFolrh. 29 AAZY Ao whol] FIUuZ} gicke A
€ UdAEA tE o FHE v Aoz Adel divlEa] 3 A7l AR Azt
< APk AF oHE AH3A ol g AfAle] WFEY AW Boz 7)o Mloe &
E3o] 91t = “The Secret Sharer” 2] A3 27| zbAlell it Haizte| gich ZFo)
t}7lexl 2+ "I always suspected that I might be no good. And here is proof positive,
I am shirking it, 1 am no good” (SL., p.107). o]}z U3tel 22} EHE Hdd-E ol &

A 3ol vpFA 2} 2+ vpA ol o] Ald, 9| Mathieur} a4l Y Beje #¢ 2
+ ZAT AAY FAYL dAs of WA n AdE oz HHUYG a& HE A
Soll tigt TP Fol =n 3% A Ransomeo] 417 5ol Z2 g oniz )
off dig z7]e] Mglg QA 3A Hch

Lord Jim 3 4] 27| F Y47k MJoletx e FAE ohFa ek of7lell & AlH o cfeoks}
7t 2Asln gleor] ofe] o FAIAH QI A AAsw ok WA Jimz}t Marlowe] Aol

4] Marlow= JimS “one of us"2 #WolEolx glom, JimolA leiA Marlows “... an

Be H4de 92U TEAES} ASsA

-{n
N
&

u
o

invisible personality, an antagonistic and inseperable partner of his existence—another
possessor of his soul(L].. p. 93)"°l&tx & 4 = UAEelgt. Marlows Jim-S o|3fstal
3t dl Wyel 20g ¥t obdet JimE F3hed AY|AAE ol#st 2 stxn Uk Jime Patna
25 dela doldeozi] 7] AdE ek ey Marlows Patna® 413§ olF o]
o] Aoz A7gct o] AL 27} Jim 2p7)ARAl e Abol & A sl BAE "ok oA
o Patna®z} FFHolA AEFue] #F3 Aol AYE ol Marlow® Jim3} £ 58
HPYE Aoletm 3t Jimo w& &2 Marlows 2o izt F2& A48tz ek 2+ Jime
‘secret sharer’ 24 A7) <419 245 ¢ AHshn 1AL e Sl AFsA Adstn
ok a2®ak ohdel 2% chgel4 Guerardsh 23tz 9l Conrad xj41e] $41d dge stn
A= s}t
The Conradian double occasionally serves only to clarify a hero's plight. But more often

he exists both as an actual fleshly human being to be saved or betrayed, and as a

shadowy projection of hidden self, also to be saved or betrayed.3”

32) Guerard, p.59.
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Marlow< Jim®e] #&#& A4s=gt, 2 A4 e] Kurtze} 37 & HYollv olx=] £3}qd,
a2ty o g JimE el FAIn HAE tsian e Rk
Jim& %59 2§ AUt AL AjYF 224 Gentleman Brownat FYAIsiz et oA
& Browne] Jim® AFME dolalelz 2Fo] ¥ ZL HE AAde AE sn YU wE
off A el

And there ran through Browns rough talk a vein of subtle reference to their common
blood, an assumption of common experience. a sickening suggestion of common guilt, of

secret knowledge that was like a bond of their minds and of their hearts. (L]., p.387)

Jimo] BrownollAl 2§ delFE ol 29 FAAY Kol A7AAE AFFA AYAIA F7]
£ utele 4ol &P AHeloh v ATIARAL oA A o]u|x]7} o] HajE RS U4
g oo oA dAA A 23 st A gell glv RAAch zeid avh o R A
Apako] Molglslels B & A RE ou|gohs el Jime 27iapAlel tigt Ml elgl
of g AYte] Alojel o] AL AWel Agigch e 277 FE22A Brownd] ZHA|
7t s g AZjAp4l e ojulAE HEF 4 S Aoz Yo v a9 ArFAFdE
o] zpAke] 27| E A3l Jeweldt 27|72 A| A FH o & WFulSol g Mg Aujdchs A
AL guziA g av FFS AW o2 A AfE FAEN FAj0 2y =
%8 A7 A7 A n U RIS Afete AE AdAEA| et v B &
o] Mqlg 2ax] g3t AHelth By 2w B AModg 43| Yt WEE Yoz
2413 eRRloAAl A=A X7 gl "ol
“Heart of Darkness”oll 4] & Marlow+ Kurtz®] alter egoo]=] A4 Kurtze} &-7& E3] =lo}
73l %otk Marlowe ofze|sbel| A 27} AEH Mg sofgt dtols ZAE AdNE o
F Syt 27 A Y] WA Bel o} sl ol g-& ¢RIl 27} Kurtzoll dis) A2}
L7E A=E Kurtz §4] 2 WSt o] o] AlAlY F £79 2494, & 33 A
Wit 2)of Aololl Wit =HAHE FHIE AZIAAE &Fstn YAWI] o Folch
Marlow< Kurtz®] &3 &€ 3 =93 Asle] 5§ dAstn Ar|apia T4 g
Kurtz®] olz|e} oal2 2 E Qi7ke) vddol = F33, ol = WaE 4 glv =94 el
Aol ke 713 E A Tk a8 =3 Kurtzrl sl s &Alg =79 of %
& Aotet didsts 29 AUAAQA AFE T+ Holrls soh Kurtze 27|71t ol w}
A Al el AtE o] el g S At FEE AFa AL ¥ ohdE Jimol A HAstE A7
HA4A AY, = A7AANY QdE ZFH5T Rl 2AER Y IEE ddsiEn st WE
A selE A5z ok Marlowe Kurtz§ 58] 2p7|=b4le] zlole] A2L U3y & 2
qie AlAdE AL 4 Uch
Kurtz®} Marlowe ofze|7le] gt&o 2 offstel FH§ wd Ur|AA A Folo]E &

o
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uja
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Iy

s

x4
tlo
Y

-264-



Joseph Conrad 449 AEFelA Ay

T U FARY AfE FH Kurtz: Aolabe A wjEsle] 9325¢ &3y oo}
Hel Ale] sl A& Aot Marlows Kurtzzh w]Qlzbsdl 9b2 elabsin Hod"o)7] o &
of 27t YRAgele AL YA a8y Marlows Kurtze) ofxjat 9]A) “the horror ! the
horror ! " (HD., p.118) & €2 w124 Az jol§ WYY 4 Aok 2 AL 27l atalze
A& B Y A APe HFo =93 Qo4 Y& FAo|ch. Marlows AAE
o 42 duideny & A2k WHed e X Bt ol BE Qe v FALEL S
gch Marlow®] Helol< Kurtzz} %2 ¥olz 19| 3o Hfr Ll=E HARA Uk o)
el 2748 “the echo of his (Kurtz's) magnificent eloquence thrown to me from a soul
as translucently pure as a cliff of crystal” (HD., p.120)o]gl o Aol A AleA AW o
9 & =Ast Uk AEA nHE ASH F Ho|7] o Fojrt

Kurtz& ol $ 52 4H9 4AH$=E ‘“universal genius” (HD., p.45)°]" ‘remarkable
man’ (HD., p.105) °leh. 22y 2eiiAl §7kx] £ o) ot 2 AL 2 H (restraint) 2] A
ofolct. ofmelzle] HF Ao Kurtze] PFFL AAsts AL ol T i)

There was nothing either above or below him .... He had kicked himself loose of the
earth. (HD., p.112)

A g Y elol ofm As} Fojzicky 2 Adele Molo] wich ey Kutz: A71F4F
omel dwie) £FolTt HE Jgoln D FHY Aok ol g Lolul, vk T MY
2 S4sln #Ae xobE #18 “free play & Wb 29 MAZAQA Bt T Apelol 4
07 e A9 e e AxT 18 WAL =4 Aolw cho) Bohlmanns| W
Az A%y £+ 9 Aol

O

)~.

Kurtz's behaviour may point to the desirability of moral absolutes, but it even more clearly
demonstrates that none exist. Whatever emotional longings Conrad might have had for

religious sanctions, his fiction denies the presence of any guiding moral force from beyond

man. %%

2 A 287t FolAm Qo] AHoz Agel Helisitizs gl
b2 £t B4 Yook Marlow: el xhEo] AAE FH gt £
AHel st g YRYezA Aol AolR FEE Fohdoh 1k
@ ArlAAle) Alg A¥Y 4 9 Br A ol o 2]
2y 4 glohe AL 4P 2k Al HAES okl $& Ehu 24 A
g 24std ey 2AE 38 $3olA 2o ol Aol 2E vl of
24 % Kurtze] AHEME 3)4k9) 2ol UAFA Romzd Azl )

N o4 o o o
[P I ) o U
= o2 oo J oM A
o + 2
Loeox oo g
M @ 2 o s T
oo 2
& o X = :{:
X N
ﬂ.lm )
2 o
£

Ju
i)
N
o
a2
uL o

33) Bohlmann, p.106.
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Ao g FU%ct v EF ololYAINAE Kurtze] GEuioA] AL o2 xl7]9]
AA=el Mg Aok 224 EE A4S YAl wichE Aol YFuys A, o
o2  “too dark——too dark all together” (HD., p.131) @ HAlelz A zkslgded Aol
Marlowe v]& A3 wE 3l ol gloiele ellel i3t 2p7le] Mgjo] =prjatAlell gt =17
o] Aodycts vl ags AL A4Fch o2& oz st i MYL 3 ElQIY HLE 9
3 z7le) AL Y g A5AAck Marlows Kurtzd Jimats g2 Molgls #4%S
T AZRHE 7184 FEG Agolt)

Aele o FAo AN} Conrad®] ztEolAe AESEe] #97 A B3t Ex45
Fribsts A$7F Uk Lod Jmol Al Marlow Jime] HA71& 71z ke o ois] o F4&
Yz opg3} ol walan glch

‘He made so much of his disgrace while it is the guilt alone that matters. He was not
. clear to me. ... there is a suspicion he was not clear to himself either”. (L].,
p.177)

Jime "H¥,9) Clamences} 27 2% AAsa %L AA2 Patnasold Ho{ e Uoi
o =2zle 2E At EA] gech 2§82 Aol wEe #E £Uskal ¢k Aol
Marlowt z2l¥ Jime] A3l eIF3led “The real significance of crime is in its being a
breach of faith with the community of mankind” (L]., p.157). 8z =3tz Qlc) Jime
Clamence Xz A $4 FAZE dof. A Lol AY L FyyPn FlA2 Aoz 4y
= HE dobsolal stk o] AT et Eelzt Alolo HBWE A o]Rojxzm Yo
o271 g o] AL AJSPENE kA sbalg wAl ¥ AlE QlEo)] gt ok
319} Eal7b GAA 9ok

Conrad& 2ol gt efoj & ofE AFNHE offx glcl Karain® FF2e #HE A==
2 2 Fet FAQ S WA Y AdckE AHAA Jimg dlAste dEelatn & 4 Ut
Lingarde =3 A3l HE YRt ov A Aol e FEMH7= Yod 4l
A€ AR e f3Av Fade AUAL FAetn daiA 4E "@e]stn ot

. you don’t see me coming back to explain such things to an old fellow in a wig and
twelve respectable tradesmen, do you? What can they know whether I am guilty on no—

—or of what I am guilty, either? That's my affair (SS., p.180)

AL S e F3Al A3 AT AArt 2 WS A=fn 25 H3 Ha Pyt ds)
SAY A7t Aleloll A et o7|ollA] 43L Meursault7t 3 Az & e AA, F
Aol wh=k] f2o £ FAE AAY + Yv AL oiddete AAE Wb Leggatty
e weke FEAUME 7Y 2 d Meursault§ olald] FA ¢gtd AAY olfx 21
AHE AR FA A& Zol obdzt? FFo] A AT ol A+ Conradet AEF

-266-



Joseph Conrad 4-4de] A&EFoa 7§

Aztgol AMF3e FF FAolth 2EL E57L I Aol HE W AFEo oA
%A 3le], Marlowx & “though the world may want facts, facts can't explain anything”.

(L., p.29). olzgtes Aol A= Q4 & o] 3tz Yot
a2y Conrad®} 4EFYAEL = o2 Fao] Fuigt) Z AzHe HAF zl7|a}41y o)
o ojmd ot ZEA 7} opdd] 2izbo]l Ap7|A}Ale] el 27} Qlivks Helch o] Fajol thajA
= EE 2scAlc AEFA P oA FYF sido]l FoiA Zolth. F AR AKFEA o
T3k, AZAAE viRE A AREA ok aen EBolEAl Ao FA4E A4t
T ¥ 2T A2 o U, Eldel]l oiF WYE AFFA wolEgomy 222 E
loletz & 4 ok Conrad?l R7bE Sartrexd Qz7kel FAE =¥ Ao Exjo v}
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¢ 53 9% Foleh 27 FAsE AL Ane ABWAsE A%
g HESD MUL Pololt Yol iy YaAolch A FA4L Aol AFFTHE
Aol weba WY Aok clol Yok a2lw 2 QAL Azkol FATHE dlof Y& Aol
obzh 2zbo] WEeehe ool Atk olA ¥ Conradi xH§-sh Malol thah UZZoAE 5

A Ad e Adeh. art SYESF ol B AYBE AP ghe] FAAY Wag A4

goin ¥ 4 9 As £9HU FAE wwon sl WYL o4stn 9lr] @ Polztn @
4 ol
V. ¥ &
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For Camus, man’s response to the absurdity of his condition does not lie in a great ro-
mantic rebellion, but in daily effort. Our true revolt lies in seeing things clearly, keeping
our word and doing our job. For there is no reason for me to be faithful, sincere, and

courageous. And that is precisely why I must show myself to be such.®"’

34) Jean-Paul Sartre, “Departure and Return,” Lierary and Phiosophical Essays (New York : Collier
Books, 1962), pp.177-78.
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Conrad+ CamusH & fzejgt Aol S43tn A=zlz & & 5159 olf7 gidda
AZget, aev o 4, A=, £33 5o AEL Ae] U AF S L2429
Yoz Azdof s 7haleie Holl4 Camuse] Aol Fodtet. Conradw Hzelo s}
< Wl A AEFgaEd FL AYE Adox ¥ 5 Ut

Camus®} Sartre< 7§13 ul3a} 2ul olug} 2 A=A dldlo = HAalo] 9)el e} Conrad
o] BAL Uzbo| Aol 7tAE Az3t7] #l8) HF Mok sk AMAA w3 QU o]F A 4}
oAl QojA Azke] Eoigold Frbedt dE H3rE Hde Sfolu A AL 27
A gkoeln gobe ©l Qv Aotk vEE ARgchs AL AV &Kol sl Aol
o}, e Qfoio] Zl2H oz Hay Holch Ale] AR v $FolA U FA,
= HaAd e U slelal e U3 ARE ARAY AL o f s giclh iyl
= AL Aol Ar|e FERIZ iyt Mol Aokt gk AHoloh A
e Alr)e AlE d43n EllE U] AR HEE e AL Afsls doloh AP
221 AALE Y 5 s EUS AV & gl

Camus®| w32 27o] FHs 2497 f1g Aold FAH FAatet 447 #% 2ol
Ay Azt elete HEol AEAA Uk & dAY AAHE #8 A3 fule WL E
43tz it ¥ o2 Dr. Rieuxe $x29 A4 slAEo uighs]4] Aoz 2}
He FEolake F34, dol oY BAdsic AHE 9ot gdEtd o wol ohaA 4
fof et AeA Yoy e 28 Az HYAIA Aeld a2+ 93 2y o7l Yo
212l FeldE ddM e Brbal FubsiA ghn Ar| e o2 QAP o] zE
415+ Grand, Tarrou, Rambert, Othon ARl & 2571 4 ste] dlo] thahsle] #l$n Y
o ZAz7b 27zl 0] Bty YoM FEHRZY ool E wAs ek 2EL Al o A
AA W Yol wiekE & AXFHAE AT Azbe] Ellel i) FF9 A23E A
YA Sle AL 2Fel FF A, F gl ol oulr Roislx gn 22 Ju LA
AhE AFste AAlY Bzelod w4 A A9zn ok 4w Folc)

Conrade I7te] Aotz 7|Feo] E shxloll s AZEFalE vos o AU AdL Zn

AN weloh v 2% 29 Adozs YA (fidelity ol2te 922 35t ok

[+

%

rir

Those who read me know my conviction that the world, the temporal world, rest on a
few simple ideas: so simple that they must be as old as the hills. It rests notably, among
others, on the idea of Fidelity. (PR., p.xxi)

AdAL £7), 97, AWEE TIHsE Adoln YodA o olzlgulol AAslE Adolch
o]e} A sled Ford M. Forde “fidelity to an idea or service”® & Conrade] #4]Hol =2

o2 83, E. Crankshow+ “Much of Conrad’'s writing may be seen as a fantasia on

35) Ford M. Ford, Joseph Conrad: A Personal Remembrance (London : Duckworth Press, 1924), p.66
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fidelity" 2t 2*® ®.m Qlch o] AAAelat Uxte) =53 lofol] chgt GAAelmy, AAA 29
v FEL Yol s th3e] BAHS = Aotk e EE adE FF23 A2 IYFE EAR
Fsle MYgle UFEY AHAUSe zlEe s Heoloh ghollAl B “The Secret
Sharer” @] AAbolvt The Shadow Line2] A A& wl$-3lod Allistoun 43, MacWhirr 4 &5 »]
£ Aol et Aot FAEL giAlas AAr)ef MS ol A4S Ao o4 #®
A 252 AT 4HE e dEEeletn & 4 Uk

Conradt dZAAddel oz ARSI 54 71AFE, & 33 2940 g FA4E
ofgtcy, 2L AU Aolg 24U Aoz, e FEYYHN HeE FAFY BAE X
Az A =HAdF YAsle FHU YEFEE ulget. “Typhoon” 2} MacWhirr
& a2 PFFFol o QALY AsLE A el Fa e ALolth o= et 9
g gzl Ao} o feo] YRola] FH o2 chle], FFH FIQ =FASY Agel=
3 AFHez o4 AME &3} a8y 29 AL dEd AAst Fes &
g osldoll g AdAAY g HEe AL opdch 2L AFell g Aol 3
39 FHEBoA] Y4AQ Heolth v upaA|el FUIA st FAH Yoz F
EFAgolA 2A-E YroiFoezd A4 B8 ujdE vlEFx Yot Conrade 7}
ol 4] Atohdgtont HEe ojulF A Fgo FTEY HYE A dxn Ut 2By o
Fo| BB A9} M Rolk|2E Az AR o]H T Bt
|2t “Heart of Darkness” o4 Marlow>} 43tz v RAAY d&d 27 2AF§F
AL ooyt TS|AE oA Dr. Rieuxt 3 #+ AL 38399 27} oy
gl, 59 otgstAY A, & 224% o9 AT E sysie Adelztn W@ ey )
2] o] wAlclA 279 o BE FolrgE AL FA4AANE #Yel @E F U
Nostromo¥ 2715 43| A 3 &g DHY AltSol g zp71e] Gl whbmddt A
€ 2 o £502 HAstn 277 FA 29 FA4UF kot Ho 2w X7 &3 E 73
Wi ok azde] F FAst ohvclke HE & W FHA AHe HYE FFEL A
Ao} #Ea At 29 A A FAFYe 29 FL FAo 2d 4 ¢loh. Nostromoe
2717 whubedgt S AU E W | ARAl Ablol cigh dldtez EAQ Lo FabsiAl ¥
Zolct, Marlows ofzg|7loll Al £ FFoll g dAdAo] === 2ol it U AGF
2 Aol ofFA ¥ 4 YertE A4 T Kurtze F39 F522lol] tig widto2 ol=g
7he] WA ol AAAE o wpA JEoltm ¥ 4+ ot

4443 tjgo] Conrad7t F2AI%E = 3] 7hA< AZH{oH (human solidarity) ]}, o]
Ade Hodd oz JAUA AAsE Aoz Conrad®yl ol Camusy} Sartre & AE
Fojztge| YaHal stxzA Fzstn e AMdelch. Jasperszt AEUold Dl UTol
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36) Edward Crankshaw, Joseph Conrad : Some Aspects of the Art of the Novel (London : Macmillan Press,
1976), p.19.
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obueh Aol Q& (dasein) olekm WY AL AEol AAY chE A AEAEN YRY DA

4ol 2g¢ Sulshenl Conradsl AZHHE olm 4% ol Yt AL f4ste A ulF

Sl Zolch Azbe] BRlztel Wehd BAE GAY & dAY HlozyE Aolg of of

EAQzbe] "k Conrads] FAFEL chidol sllatel foisl Bad Auola 4z 9o

o dztelg AAZAA G nYY Aol 4 4 At AL ohdch Conradi: The Narcisus | A
y

Boll 4 arke] Zl5ol U@ HalE welwal Azfolol Bal che ol wahz ok

He (The Artist) speaks ... to the latent feeling of fellowship with all creation——and to

the subtle but invincible conviction of solidarity that knits together the loneliness of
innumerable hearts, to the solidarity in dreams, in joy, in sorrow, in aspiration, in

llusions, in hope, in fear, which binds men to each other, which binds together all

humanity——the dead to the living and the living to the unborn. (NN., pp. viii)

Conradt 1o sif4aAolA Ao g FE& FZol AFAA sle £49F 5 PJAdjte
24 A7tGuie] FAE 2o HusiAl AEslm 9ok The Narcissusoll 4 James Wait9} Donkin
< wutoidel] ¥ Aol ¥ Aol ARG Ul He £F oF, F4, el
Y HEE AFrgo. AYE2 DonkinollAl 9§ & FobE7t Waityh W& Aol o) 544

¢ depdezd YF9 sldY $EWAE o2 Yok 2t of $EVA AU X
ZolA] ol%olR) WAIT SUBA solelw Y WY wite] Yojubdn WE o) B

o

gk A YA FHBAIE o|7) A Atzel wiglE F Aol wlFol FEH ol A
U2 Donkine.2 3tedg 259 Welst o] A o vcs o Fodvde S HAF3les
>3 gleh. Donking Wait7h H ¥ & 7Hste] A& 3hA @ AAY Lol WY& 39l
ozt e o7 &=bS FFrIm oh gy 258 FFo] Eeolxe Bt 259 4ol
of ol el Fof glote AHAE AR A Sz, A7 A Zshe 0] 714A-E wE
a2 A2t o} ol A&H okt g FlAE ZAI™Ch Narcissusz o] d9EL 2758
Rzl e FFo A Z R0t DA Aoz AAAEYY fClE S8 d 2F
< wEatd FFelete Fzeol AAzsAl kgt g Folch
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Conrad QUZHABlell4] o]&lsi= AVENAIE WAE Jelich oleidt Ale 29 FolF
€ol Fz2igt Azt TS dYsts F ol & 4 3ok Decoudd] dAFo+ A4tz
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s
ot Jim3} Heyste 4| zt4tel 2§ Aduigicty & 4 gk fzelo digt wigoz =}
Ale Alolx}l =iabs o] 3w e v}, “The Idiot” ¢ Susan® 23 <] Pierreg AMs]gd or
“An Outcast of Progress” 2] Kayert: %8¢l Carlierd A5tz =x}Alx =}4Abstc}l. Winnies
FHQl Verlocg Adista AT Ar|AA s FAAALG ) o] Z57 Ax2 d7habz| o)A 9]
Fol A Helvn e AEElH oluldt onlolA sl S 3lm e AEETo)F
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a 249 drkes Fgolete stue FAFAE AR 2t vpxigel xrAE FRUZ
Ue 713 & A7 =7|Ap4l
Uetd 27e EAAoz of
ol2iZ g Aolct st 2of ¢ FFL AR uule] Eriu]stA HE zcde
AHdE 238l #Eldn v AANY Holr] dfFoirt. 22| Lenad] & FYolA B 2
vel tgo] 588 M=sle Heyste £5E whgholc)

Jime| F2L Heyst Rcts Uil shuf-g BAlolch dusled 2t $9 ATAIE sfuisly)
Aol 2+ M Fol Patnad Aol apdlell WAl ol g3 diwsln 2L A¥E 4
glo] 2o ztg ALsle WahHe] WEgE vwoiFEoh ol 2+ Patusanol] A a}sle] kA g
£ % #ov Brownd| F32o2 ulgte} cha|gh 2p4lo) W] of Fate ginig FoutE
o a2 AAY 4AHE AR 4 glo] Doraminoll Al 222 £2& AH3E gt 2452
BoiFrh JimE Heystqd 24t dizlz& F&ol UE Lojrt

bRt AARIE ofw miof A slite] wigleleln & £ Q. AL FEo RxE v W
SoH A3 A shxlof s wigrdd ot oldel FIFH o2& 27| AH4lol did wbgch RJ
Dast Conrad 2Hgell vebd ole{dt 7 zel s cfgxp Ze] dFstzn ok

In moments of solitude and despair, some of Conrad's characters choose self-destruction,
while at the same time, they seem to discover some positive value or meaning in terms
of self-fulfillment. With his treatment of solitude, guilt, hallucination and violence in its
extreme forms of murder and suicide Conrad seems to be discovering an atheistic

existentialist in himself.*”

Dast Q17+e] 2422 & B2 YALslo] o] 5§ AbopA W (self-fulfillment) o] FA el 4] o F
A oulg Foiste AR oy Aol Ade] s H oz Ar|apAlelut AztALol o
g Ap7le] Aolg ol st Heletne ¥ 4 glom, =3 a2 wgtel ¥ pzeE IH

g 4 e AE ohd A
Razumove] Zfolx Fzafol Wgstn glov v =719 Uz 2AE 5 glon oy
AdzhrtE 2 BEAHsAHCh doll A L AAH aoAle 5 F AR mujst gk AwA
& ¢Arst 39 Haldin® 3j41& Eofof 3l 25 27| d4l9) AAE o}l stk
o EAE ¥ ol ¢ £ Waof @t 1& ZF Fol Halding wj4lsls HE A93tes
#7158 2dsgt AL 233 o4 AA¢ Foh Haldine]l A3 ¥ a1+ 74
o] ="Ao] slo] AN Eel Eol 7o} Haldin® FAUA AN spgsiol 3= TR
25L& Gk 2§ uE $4slA st AL Haldin®] o] 549 Nataliad AtgksiAl 1 Aol

37) R. T. Das, Jaseph Comrad: A Study in Existential Vison (Atlantic Highlands, N. J. : Humanities
Press, 1980), p.121.
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A4E B 2t w1 AolAsl s ¥Ee Y 2 2o o £5% R4S BEoh 2R
& AT dolch #1% Natalia®} Yoid 4+ g HIAAY DAY ole] FABAE 553
2 AzAEel $AF Aelth 2k JimAY FEE HUUoRA AAMod st g x|
o BE $Ushn AV FE olWelA B Aol HeiAE e Y wkth & Aol

£ 4 WHe Arda 2% AAAS FRABEAA Al Wk 4ZH 232
AYY ZAolch Razumovel e x7|xalol e WL FE whelol ole WYL Ao

2A QIzte A4S FAFm o AP FAE BUAF 22 A Ak EPUAE FAS
2 Yot ¥t AAlE oA AujAE HEx glem o Fde] dHel Teklazt 2§ ¥4
Hoz 715 & @l Nataliaztzlx 2o mof#hg 43t Sophia Antonovnat 7}AF b2 3}
2 3l ¢l b o2 A<D W Razumovel tis of& o] Hapzm gich

It was just when he believed himself safe and more——infinitely more——when the
possibility of being loved by that admirable girl first dawned upon him, that he discovered
that his bitterest railings, the worst wickedness, the devil work of his hate and pride,
could never cover up the ignominy of the existence before him. There's character in such
a discovery. (UWE,, p.380)

Conrad® AEFAAEANY Sz AAel @M d3hsle dEEE 43t Uk e
FobA, ¥ e} ol A 42 Ay 918 E7eA mAsE Yojch AAY 4L
e A7l AHfoh Mg AYstn T HFE AUstm HdH oz Aohdriol ol
Conrad®] <13 ZF A% Sol] B9E 2w 2FE dedh oy 282 §7)
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o] £EoI4 Conrada Aol vehd AZFed 4 B A7bl wTsE AEA AL
stelshnzt ek Conradsl FUFEL ©571 2d Ael Foidleh 15& Aol e
Bt 23 2 2A ouls g Lzelw ddol §718 EAEold Ade Azl hH
BARAL v S EHolTh A Mo AL Fol DASE APt sichalel Gune e
E oE5E delFe Hde 29 ¥ 47} ¢ich Conrade] QJE€EL AA2
d Eafolcy, 2 5L o] Aol WHA FAojn] AlFE
A, =9 g AejolA] g2 AWYS slofsis £ohE Lk A0S UL A £
Azre] dmdofl & ote] shg el EAbeln 9l7) dl Foleh dzhe] Wi ke WEE Hale B
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AEF7} Az RzE A Ye AL AEe Aol AgtelA Fola ae)
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Azstsiol b 2041719 f17]0lA HA Az AAES] Exlo] F2aokat 3ot o4zt 2}
AEE 550 3 Aokt fot oz BANA Eofwd AZF oL A7k 3 2E T 4
24 HAYE $4E T IHoz ws AAG Htelatn ¥ 4 Yok H=py gEe
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A% zZ7brb ®edca # 4 Qleh 2ot Jdle 2ols vols 288 Kafka, Sartre, Camus,
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Summary

Existential Vision in Joseph Conrad’s Novels

Soo-jong Kim

This study attempts to examine the problems of human dilemma in the aspect of
existentialism in Joseph Conrads novels, especially in terms of such existential aspects as
isolation, freedom, responsibility, and revolt.

According to exsitentialism, man is alone in a universe in which nature is indifferent,
love between man and woman is not a source of comfort, and God is dead or at least
missing. Man is a “being-for-itself,” who makes his own life authentic in the face of this
absurd world. In the world of meaninglessness and absurdity, man is completely free to
choose his own values and ways of life. But freedom of choice leads to anxiety because
man does not know what the future will bring and the potential evil innate in human na-
ture is always waiting to be revealed at any time. Man nonetheless has a positive outlook
on life which can be called Authenticity.

Conrad shares with such existentialists as Sartre and Camus the ideas that man is
reponsible for his own life, that he can choose to live authentically, and that he can find
his ultimate salvation in acknowledging and fulfilling his reponsibilities to his fellow men.
Most of Conrad's main characters are depicted as isolated or alienated. In the extreme
state of isolation or defeat, however, Conrad’s protagonists seek an affirmation of human
fidelity and human solidarity, which Conrad sees as the most important values for human
beings. In other words, Conrad's existential protagonist seeks authentic selfhood despite
his own anxiety and the absurdity of the world.

Thus, even though he was not an existential thinker or writer, Conrad developed in his
novels the themes of existentialism, which has been called the representative philosophical
thought of the 20th century. In that sense, Conrad is one of the creators of the twentieth-

century novel as well as one of the precursors of modern existentialism.
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