BATERY #8> BENER

a8 R
1.7 & 2. - HRABSH Fok R ALK
I. % i (1918~ 1945)
1. 20C#4el kit FRE7H= 3. FoRERAE LIK(1945~
(1900~ 1918) 0. & &
I. # e

BAEES XS BHEAT R of 3ok g veld 1 BEE A/ HRERTE
BEBEHTE S F2 oo HERAES R A2 BEY) ohlel vhx) Bl otadsiAl B
f(contemporary)2h-= FEES AT ol4, 7Sl =tel Er <bgholl w2l 2 FEASE R
2 7] o Fol vt

N 7b2 QB2 Bk 19CKe 4B 4] 23 HIREHTEAN AT 257419 FEE RAE
o)z} @al7 S Bl HA FL EokEE £k HRKE UKk fifFgdd BRsl7 = st
of, =k HRAR LK b9 F4S BARER e Ferl s kol sl ek 1
o4 B EE BT gl el 2o Aloll 20CHESEI 2 HFES 24 FHsIE dtedl, abdstn e
PRS2 HES 12 738 92 Y7 ol Fol| o] & Fivsld @Rtz get

BE Efjo) 13 So] AT 4] 44| 4 Aol A4S Fidhe Aols] o Fell 43teel
Fhe| 520 ohel FEE T #alA 5 5dl, o] AghEe] E#e 3ol WL F 5 e A
thel BESo] 20Co Eojobd wids doivte AE ¥ F Uk

o4 Friane B2 E Bk HRABK1914~1918)3} H Tk HRKHKI939~1045)8 T T

1) H. M. Miller, History of Music. p. 163~164.
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2 AFoga =gy H204 (¥

AT 2% HRABRMAE ke B E BEREIE(1920~1946)3 RER A (196 F7) S BRYS
=, B4l Fa(07)F KEEH KB obel e 4lobrt HRBEO R Wl EFe| B
SH) TR ol BT ASs T odon, Bk HAKE LUk BAs hiE FE FgRo s 42

H9n, elvele] Sehs0~19531 % BENC.Z Acha Hbo|R o, ofats} ol 2ot &
Y, 2eash #@ol AAAGR YIBF, Lol BT o2, o) ol o] 2ol 7kal H ol
gteh

E‘éﬁﬂ'ﬂ‘ﬂ mell 4] Bl 1930 L] MBI, Bk tRABKS BMlikEHHe HE ¢ 5
+ oo,

r&HIe) ol 4= Ane 5, ARRIEA, 4419, TF, dalol T, Syujekag Tal,
1T F2 5 + Az

AL Mol 4 2wl S BRERN A &slsle] mgkmel= AR KBER, T8
I, BEEER, clotolF, mEERBAER, LR MEFR, FEVIH T2 Jepdo,

¥5 Fgddl A Al dkS v)xA &l ebele, TV, &3k, %87, Hi—Fi, Stereo. Synthesizer
F HEEMe 382 HAEFRY LS 1 F A sk =gl 2selE B, BB, AT, o
3, A5 F As|AbERS 2 $5 AA - b0 R o gkg whol HMATES I of = HfRoll /‘1-1—
Soby 4+ gt W WA A Hoh,

(L

dl

I. = G

1. 20CM5E F—Rx tHFABIIZ(1900~1918)

HRER ) RETHT LHN LR BEFE(Tonality) of | Fi BEEH Bl 183054
S @At 284S Bol7l AlAskedl, B RBEH B 1850F kel oS iFlbste Wag-
ner(1813~1883)0f 4| L M M & o| FAl =i},

oleldte R =2 BEENRS TuvEels A Asla k- G# S o FHE B AY
$EHES T EPY) (Pl 2 &% REEHE H A 71 & 2ol shAl 5] &d o] &= C.A.Debussy
o] Mol Tkl o] diEph o) TES 18944 128 23H S BRESC. 2 BHol upard lojc),

7b. E1Z FEFH(Impressionism)
C.A Debussy(1862~1918)el] 2| to] BlESl HIGRTHETLL #Ho) @Bl dge uigic)
19CK” Zghx slelol A& LEa 2rk Faste] ) Sl Lo} wel 207} 3] REEH Sym-
bolismFF7} Hate| ol ol 2 RiBEFS = vl A A TG AYsln 2 A utodsln

2) T2k, Al HEake}, 1983, p. 1769,
3) AAF, TREFEE, | dF3k4, p. 407,
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RAEE s BREER 3

Alu|dol i Zaade) B97 & ekl e shgdel. 1A A A AguyS sl g, 44
| §3EE AH83ich
gk opul 7} L 2 2ol o} s] kR A}d Ful Eﬂ%‘zzi E£#io] WEAAH L HEgo RS veb
We Hell TEMS 2 9 1 Hedl 4 dojal LAFS] FERS Avieid kst £HAl
el BH-S: &R ﬁEiCPL Wal Aot sg Jepll=dl £HE &b slAdch

Debussy*' &= #%B§ Teb20] BAiREo| SubEwl wel2o)o] 43 =ued A RBER FA,
HeEEH FhxEs ds} 4 218 BAd FstT ACE olei’t EEER (Fdishd Uk

o]zl sted 2o HES T, obM, ub3t, s}, 3r1% £ 2 THARKS el Aoll4 gl
ool ggol AfmEye) BAb7t obyl A4 Haele EEAS vebdd fm 4EHl Fgkel of
QA sk okal o] K-S FIAY

28i7) $lsted 2 AA, $itre] HE A, TF UESAe 4 42
AZern]) el 7hx) LAl & AAggro g A F7ha] e o) A - whxe| @EFE A
S &g 4ol 7)Abzl MroletE NBRAGE Al AT,

Saf, 1%L 35, 45, 5E%0 WHME KmE 22l @rsA 4 THAEES E£AT
o2 o] BEERARS %A 1T

A=, FEFAHE 4= Sonata. Fugue %2| i) BX-E 7lslskqlx,

1)»1 Melody ol 4 = chx Holo) 4 od A5l 532G o] F2 Fsle%, BRolu w4 Pt
FEy) TR FENRE EERAUG

MeEEH FMASS ¥ Zzbzo] C.ADebussy(1862~1918). M.Ravel(1875~1937). 4 39|
F.Delius(1862~1934). o} ebglobe] O.Respighi(1871~1936). 2] 4]o}2] A.Scryabin(1872~1915). 2k
=¢] S.palmgren(1878~1951). ©] 22| C.Loeffler(1861~1935). C.Griffes(1884~1920) o] v}

x_| ol-,<] g3l ol

Ps .

v}, FEH F F(Expressionism)
#HEH 2o~ NEEH Hirste 19CK 4 20CHel 2 A 522 W@l A A 2rsted
T ors Fge s WAL MRE B Bé&s BfFAM T
HgEH- el BB THHOE Jehll e+ o] 2ol RAEEMIH H RREHE NEH
tHEHS BAR FTEMOR Y1 drte BEBfolel shleh
*BEH FEL LM A2 599 RStrauss(1864~1949) 514 o} EEEEEES Il A
& ftFE S A Schoenberg(1874~1951)2haL 2 4 oAt
O RS B vu HREH Fgol FHRS BT AN A B TEM BRS TR
A ol HIRS BRMoE Jebwe gl el RBEER S A= fElERS BFH R
Y £Ho| BHmo s BESA 3, 1, FK, +E, 15, g, M, g, FEF
A §EW§°E HAe= 2,
) BAES g FAT Melodyo| {7

4) Ibid., p. 409.
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4 AFostE =23 A2 (sled)
D>
A BE R
1 2 3
;'\9 ! o} -:._'_.ﬂ
]l |
H.?_——-__.__—.—_.:‘-.‘_ '_0_.—0- =
fonian (major) dorian phrygian
wiat &) 71 Q184 A4 25 9 b b
R riew AT %E X belmits Th)
- =0

oq-&.

f ste
lydian mixolydian aeolian (nat. mi)
‘29;‘ i
- s - J
AL 1T
3 7 - (®)
J
locrian
4
S b Tmpe =T
-
G5 HRD
p Diatonic Pelog Hirajoshi Kumoi
p 4 - )
%:—?_”F—Mi‘"ﬁ S
- svePe— g -
65 HHE
Six-tone symmetrical Prometheus
1SN 11

===

"‘9_ ,1‘) -
.@:ﬁ:.:.:—‘ﬂ—':é - =

(5 BME Whole-tone

’ Prometheus Neapolitan
e i+ M_g 3y ﬂ
E==—=—==_s=

5) EBED, N0k, 425, p. 3L 32 50, 53,
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) Brmanel FiE el B

) 4%, WiE, R ¥ oty FRME

) THAEIe) el st BT

) T i A ey B R WA 27

) B350 BmAY Hit

) FHITO EAo) feksl L EHH 1B BEH) ET

) BBHES) KEifel Sprechstimmeo] BHH%F o] KEX T F oMW EFAFR(Atonal
Music) & & Eof 7}A] =l e},

t}. BE#A33E(Primitivism)

TP M+ F(Faubism) Ffjoll 4 kS who Fra¥H FE-S REENS AHMN FERS= 3
o] &2 BELARY A& NS RES BATAER A4S shuie] BB AR o) = R R TR B
gEolel & £ olos ftEM) fF#E 2t LF.Strawinsky (1882~19711F & + UArch

19C B8+ % Tl 4 2ad REEH(Exoticism)o] 2k 2ol 2lslch

Bl verdi®] Aidadl| 4] o]  E o] FEEE Y Puccini®] vhulFalell 4 BERS HFolU Melodyel&
7} G.Mahler(1860~1911)2] TxHs] xef joll 4 chEEAYCI A B REIL Lol 4 ol M 25 @z &
®g oo+ KEEHA HFHOG BFEolch

BlthE K FEe RifolA FHE 93 R Melodyd ol fEMsx vk Bholl 4= 19Ce
Exoticismz} ® 2 chZul7} gichn &} oo jRi@EFH Exoticism o2 gk EHE kol &
&4 70 Kehe] Strawinsky®] BAEHE BHT Rigel 53 FRE RIEHFHES SES ol &t
RiEmal ol sHAE £& 7S fFlERC 7= #if4d Aolch

Hk e F#e 2=

1) M%EH RES #Y: EFH

2) $FAKI(Poly tonality) FHEE FH

3) Syncopation®| {FfHzt JAETHEES] Bt

4) R Motived ujebo 23t H#slT EE 216 A% & F ddl o FHtaly fFE

%
AT 1 B4 A ¥ AL opch

gh. W FE F(Mysticism)
re® e shebolch, & RET Wi HBE =3 =30 A3t 7irte] 2= 4 22| Bl L
meat A.N.Skryabin(1872~1915)-2 &P (Theosophy)oll fEste] BfTREM s EHEE%HS —8E =AY
ch. £4 e Ffgol Wk dMAE Fol ol AEH
of W EHE B BAMO R Hirsia %3 o Skryabind #WiLfIE (HMAE Synthetis-
cher Akkordztn % ¥Z)o|ehi st 4EETAH FES BIFKste wHpshl EMT 224 Schoen-

6) Fookelabad,, AlB4a141, 1983, p. 1034,
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r
Hz

6 A Fofsta =g A204 (JEH)

berg?] FFIfEikol] 33F8 F9 o Tt O Messiaen(1908~)2] (EMMtt RS @ HiEd o 24 oS
T E%RE 2ech

at. R¥FFK(Futurism)

20CH RiEERIQ BithS sty THEHE 8T ojede|ol 3 A F.T.Marinetti(1878~1944)
of olah dolnt KAk EFERH-S HHtAycl £ HEst 2 Bflol FEY FHel ulvp s 8

AL odofch.

L Russolo(1885~1947)¢l 2|l &4l AN KK EHR T BEFHeI T b9 LHio| 3ol TH
BB SOl RAS Y BEEGS @t

aeldle g BEEB(Intonarumori)E vhEo] HEEE A5l oy 24 Hhskr = F9 1 1914
~19154d 0l A 2| HEEl T skeb. Lelvh 2 FkR-S ol Musique Concreteut fBSH2] &4l
d3FE Fol EEMal BRI ol % 2ckn £ 5 gl

2. 58— HRAKBKIUM FZk HBABIIR](1918~1945)

LF Strawinsky’ '(1882~1971)2] | 2% ##idg 22~ 6) 29| 8loi g} EH), TobSol AAl, Bzl
2o BREESE s, ERo2 e N2 BA FMARK ol 9 (FifE o ¢ gt e,
ol 19304 FidS HRE 9 ZA 52 vE 4 A}

2 shube 1930 AR RiBEM B AL R dddor FHAEEN B
el -L‘rEEW ol = s 1930 RiR4 S, olefel 2 sp4lF, £ l 2eke| & BLK
o] of 3o uwlol {FE-Z o of & HMME 7-gx KA %ol Ry dhob5ed 2l o},
ch.

MR <bo] & obel 2 w4 19CHH A S5 = RiBEHE T REES Refshs Bol = 4
5 R#, Rinel ssfiddcle & 5+ Azl

7}, Hm . EFE(Neoclassicism)

FERY S 192054 A5t o 5ulrbx] AlSs T )t T BRo| Axl T

o) shelr & 5 Ao=f, ofn} AR <bo] 2] FH4L Schoenberg?| 12-&F%-S Bobgteld

= ERoll A FEAM el el Y8 & g Aol

ik Lo HES 2o i) REBRS Bmavel RiES] B8R, BAT LBEK, EETEMH
HEES EEs AS BHAMS BT sh ol-&a 2L uwlrbx BB BIMERES oAl 94
=,

) BRI F

2) AvAA EEHQ] FRES gl

7) Ibid., p. 1770.
8) H. M. Miller, History of Music. p. 169.
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BEEs] @& BRp)E R

) HfrgErisl Bk BE

4) eHEEEe) MRS 5 4 ol bl $5s] whE A8 Partita, Tocata¥e| el £H
= ek,

ael b BE ol HWE SRS WK or TSl AERE Rl HEY T mELD
Ao osled WA oigkat wel olch

o] HE sy S fFHE (FIMF LS IR FEREY R of 4l ok2) A Strawinsky (1882~
197117} 1917488] (E& T ko] ojobsl | LAgRe) & Tubabe wrobrteb el EE A HaiAER
o] fkEE slodon] =ebso| 6ol zieela, sld, edAE, o8, THA, AR 3 7he] 2]
B Bartok(1881~194510] ol &abiel] Lt~ 621 252 BIfERERE E Satie1866~192518 £
o2 w4 BHED A, oAl Hol FEE, HEAOTASS FAYSH olEF vl HA -
LA PR tErel v A RFFdl shSAkdeh

=3} Bartok®] H#o 2 17} FRIY el chitt ERB A A EH 5 EWGolden
Section) = a :b=b:(a+b) HHE FY FERAYc: BE 5 5 dch

. FBEI¥ X (Neue Sachlichkeit)

FEmE R Qe 1923 7 abebe) vl ERgoldd dEehe-2ol ol FEA Ek RELN, R
Bl Hat R#po 24 A3 FBMES kst Btk & Btk FEob vk FRT B
diE o) ch. F%o] 4= P.Hindemith(1895~1963)} K.Weill{1900~1950101 2] &t & B & (Geb-
rauchsmusik)e| L7 o]t}

o] =2 (EmAERE: fEdRE S Mtkol v AR EARSIT 24 FEMHEo 2 53 FEHal
< FT3te ’iiﬂfi ol & EMMCIAA ¢l T S FEES BY AT E (G, BRHH A (Fdn. X
B el 53 BEE FRER £%& 1 Migdl =t ByEch

Ad FEMEFS B Hikell o8 ¥k ag Rl ERAFANA Lriad mReL FEE
7&% Aol gla ahebd BIEBE AEL Zldelrle ofd St AAY FAstm A Rste 4k

t}. 125 ¥ 3E(Dodecaphonism)

1921 Mbs o 5uk 2 2ober # RS shvh 2ok o] 24 5k 1005k 52 T Bt
gES Hoe AAdch by 128H#ES M Schoenberge Wakut sl ).

S STl 4 Xl AL BHAETS] 3o EMl 4 5SHEHE, oloiA TEMHE, AR EiE
miFo| Ems Yol =hebd FHFol FA obalAl Apdelrh

T T o] 4] o300 Fob Wode Fal A chE 73 HMH o d FEEE R 19CE4 4 4F
@Ho] A W uls Aol wheh FEo] el EE) Ftel A BoAHA Zholl = ERER) o
21 7b2) 42 bebubA) =gl tul ehal Wl Schoenbergt o] AT 2202 AT 128
Fs A sich

20CE S| A4 7HA BIhE oIzl % 4 & 1283 BEER o4 o5Ee A
) TEa) I octaveoke| 1270 | Foll 25 FE &S Foi ol & —EI KAl =e e} ALFgt
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8 Al Fefstm =73 M20% (8H)

12E 5 (Twelveton—Series)o] o] HAo| sich, 12FHEL o] HFIL = o] 4] #% o249
s = Aol FFIS IERF+ $E4] A A Ao} e},
Bl 5 choll o] Fo] vgh-d o ol x) 11702] Fo| IHFH 2 25 g th-Sojjo} 2 Fo| t}a)
dE 4 dedl oL 128 ZFolAl A ERE F7) $¥olch
el o] HAIRke 2= fiho] w2 2 3-F WA Rely] @ Foll ch-g 3 o] 37b2 2 @A,
1) BRI D BFIEF Aol FRY Hmd REE 33
2) HTR(R) D FFS| vhxlvt Foll 4 Al ztsled 229 Fx BFES K$2 #7470 B
3) BELEITRIRI) @ 8 F7hx12] SHRE. %2t FH(0)S sl 4712 MAES) FFIS o w(at
B2)

EohA] o] 47kx] FIIX Al Aee Fol 1289 e FEORE BFEs st 14 9 EXEY
(0)oll 4 487H 2] FFIE -5 4 A =2 fem@¥al ohlel MEAXN T 25 o] FF SRS ok
c}.
el o AL Fielluk Rt 2l ol EXE ¥ HEsa @
e

rr

c}.

a1 u.?. 3‘4 5 6 7 L8 9 10 1 12 ]
fr o oo ——— o ——o
) W

I
£ .

0
15

0
:
0
i

ry S T  ® | Y
A b= A Y @ ] e = 1t
w e Y
> 4 & <—1
A - Ly @ TP = ME W | D——i
_w—_ﬁn_e_uu > } @ e o o |
- ) EX
1)) L ©O— O 1
= : = o
71 b r ] @ SWNIE @ ] = 1
i~ " ©—3 - n —
o )IE @ | <> o 3
v e L gl = O

2. mt&FFHel A 2l £(Social Realism)

19174 2jAlobt Efo 2 W) 4402 AT 19280l H—%k 57Hd A Ho] A2
Helow o] FY e ofu| T27| el Aol RSl BEEE =2 BAIEH solt Ual oot
€ 9 s

1930 2%l MEEH EE ReledlA R REm, AL d&EHM oY HET

) FRFE, 0ierFaBS,, I, po 193
10) e, TEAFEE), HdE2H4 p. 216

— 580 —



BREE @8- BamHR 9

S27o] d7lewl ol2M £ FEEIF Aol A Bgol EM i B},
4} m&EH Realismo| 2l FIFEL 1934 F—0 TBE GRME Lol 4 o4l 12|77} B7,

TRE@EH' Realisme LA B #3752 LAHold . oome EF AL BHEARE i@
E#& ol 2 @4 BEMOR E HF /75 E s BE &4 Lalo] vz},

Bh dhe BIfEA RS BB vl ol Ho] HBEo] BEL ARKKOIA BR, B 5 3 4
Slofol dta EEMEsE7] 419l oF S 2 BN RME BB Yol RKS BavER FIAso BRE
%o FEkd dobd + QT AT WS FEAS o fEfh AL 19CE SolT ojj e g
S MRE Bk KB 5 Al ds o] (19561 MK o Folok 22 Wks Jebutch) 1930 o] o] F
S.S.Prokofiev(1891~1953). D.D.Shostakovich(1906~1975)% %o\ FEES 7}l FHFEEE BF
o BR ol #3 fRiiRobE Marsol 4o HHE ML AL R SEEL - F5Ro) of
d ek

3. K HARKW LI#(1945~

B ABO R Rt el FEUA 128 Ffo) —BHO 2 RS NS fFlREo 24
HET S 2 AT HFAE de] HRS 7l o2}

o] kol Qoluk M2 fHES B,

1) O. messiaen, P. Boulez Fo| £y AL z1 128 FEL oS BE<7 Musique
Serielle

2) K.Stockhausen%¥o| M3ty J+= BFTLE

3) K.Schaeffers} i3t A Ee

) 159 J.Cagest AT A+ @AM FELES 5 7 Ak

ol EX Ba WA HREIA A2 2A cl2s )25 Hiraol 71 7ha) sh) KRS €02 4=
slgdo] glo] A2 ks won g2 & fEcldl 4 FEE S g}

LT E HAKE ol 7o BHT driclz Eohd IEtEagel o, XRMQ, A2 FlEm
o, el WMEM F FIztz & + Ak

7}, Musique Serielle
FLHEE $(Punktuelle musiko| 2} L% 3} Musique Seriellet Siolonl MiFIATe EHRE H
A7) Schoenberge) 12&Hk-S Fol A Aol M2 BE7AAL o] Fof il Ao|t),
Bl &0l Euk ohvlel 2l F, BB, FOEE EFl Y4 LA BHEL S HEEIIEHO
e, 12 (et n3)

1) A7, TEEFEE), HP2R4, p 446
12) $8B, History of Music, e @&3k4l, p. 219.
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10 AlFAste =g A203 (ER)

eyt

flute violin clarinet fl.

9] gl A 102 FF, 242 2 EF, 32 che]uinl, 442 FEo IETlo| et

ol ool = FOFES} F7} wEO Yo% o & EEIY FIULE FTaEste ol HHA&> ETEHEN
Computer Foll A B FHolch

480 (FHIFRE S AV.Webern(1883~1945) O.Messiaen(1908~). P.Boulez(1925~). K Stock-
hausen(1928~)g-°| 2Urt.

. BRTE(Musique Concrete)

Himzao)plns ¥ 2= Musique Concrete: 19481 o)l ste] FugRdlA Ht= dsid
P.schaeffer(1910~)7} W< 4l 23] 195200l M F o2 BRAA L= A, —B # Rl $247 B
%o &, azrdel, Bymiel, vl abse, TH B BE, $B8400%5 od Fol€ duk HF ¢k ol A

< EMY BERE EFY BEH, EAAA TR0 FREMSE ke W Holeh A71ed4
mEET LB Jos HRRFel MER#ls sioh

AEES B¢ BAT fit gl = ol AUsich. Beethovend] THEZEih, F2RLES RHA
}, Respighio] 2z 2 upe] £ubF ol 4 volgA L] $542 8 BECE SelFe HI%S
5 4 o, o|shzte] AES FEL Tof Yzt sle AR #kKE MY SRR AW

A

o SLE Foll 93 MREEHH LW ARTFE (FR2 2 & Shaeffere] T3 = Etude, 7t 6651948
). el 4322 zlg], 2 188(19499), fEEIE P.Henri(1927~ )9} 3@ 2 BIESF Tol ol 3} 1%
(19500 )3} 1BRS0] A+ Esl = OperakfE 2994 ,(1953d ) 50| olal Shaeffer?] & FHE}

£ % r}2z9k Musique Serielle o EFEFES] Hikg o Y2 fFm22+E P. Boulez (1925~)
,] MEtude T - [(1952:d) O. Messiaen(1908~)9] TS @@, %o F 8 #nkéts, &% KStock-
hausen(1928~)2| EF&HE "4 w956 ol A= 42 L] 5 ARERM Hkos
YEAA FIALE

o] s}zto] Musique Concreter= BT HFH2 R T A2 FIASH o &oll oz REL )¢
goba & 4 e

v}, BFEFE(Electronic music)
A MBS foEsts AREe BERBRole ¥ £t BTFHFEL 1950d £ Lz
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BIRER @B HReER 1)

iz ol 4 E.Eimerts} fEfiE R.Beyeroll o|sll ] zts| e

ARERS TEMHES AR 28 Holl4 Qe Held ETEEL 418 BT BFFREA
o)ste] BEHMZ Al 5] o] Z FEH A tape-d sl o] Ark Fol Ak 4 EF BV R %
359l EHEO) Hlgo 28 e slol el s Al fEEe] $akel 4 s 2 42E KBS A

s gch.
4 AR TERRLS) 2E EE WAY + gor] B ERL S0, G2, Aol
SWAE 553 ;e AL TARY EES WAL, BT 25, O FRS R{LEF) BB

o2 MMl A T & oA h 2 B N W BE T Tﬁut-tol ek, 1953xd =k 5493 ell
A K. Stockhausenl] 2|3 3% Studie [. Mol 4 REH MRS -T2 2K AR
RIS Albololl FRSIeAA s glod,

e 459 BE HER, AAINHK g, oleiel o] Rebx fukBel 4 W WiHel 731
7 oolon A%e uplubeinl Aal FLRE, Wl 23 TR, cfS4ekee] fE#iR HHeiss®| R
%, Woloflell 9l APELACS| £%cle, Avicte] E85 KB, v|5e] Lalre BFHEE A,
el o] KB, olelz|e) ek FEMELFrle, vHatss] fEdolE KB, Fab=e] up2A}
ulh BORR, £¢8lA0 ZLepuizbe A4, 2] A5F %— A5C e % R Zell 4 EF Fol

RS 4S ol 9l o) Synthesizersb —fgoll de) #Rs7] AlAstd oo il 2Rl

S BEol 233 v fF@Es st Ak

2}, {BERMES] FT%(Music of chance operation)

=43 @@y Fgolzls #ac BAs Kt BT et THREMET X (Indeter-
minate)o] 2= S-S WA 1930:d el Kel 1940 e Fpell DA BHYL (FdiKE deh

a7} wb2 o) ZF¢ JCage(1912~)8ldl L7t HEG BHRHES FEE THREN FRoletrx
c},

fegE 7 ol (EGoll o2l HImslhA BOERS obn 5 mEES @ike] t Eivel A
EREo| b REtF Ik =hel @SS BEE, THEN BER7 7oA ctadolch

Bape] Bl A= S0 Lat BRI BER, THEN EXS BARSE 44 (FliE~
WAl Aq fBake, B olx e F ofol ool g #REtY 1 FHIL B WEERS BX
Mk ENEM) Byl AS BHSE gk

J.Cage?| {Efmg Rul “Frlsl slotet BT FiFEMz Fﬁ?ﬂﬂ""ﬂ 4 vlg] FulE slobx(s|otx
o] BEU QEZ DchEx] 2 9AY 27hA) 4 2o & Welol fHEE 5)F TN MEY FEe AT
4.

19510l BED “HEAR N AL 1259 2lole FEH &% L4 KBAF2 (AR
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Summary

The Trends and Historical Background of Contemporary Music

Chang Hong-vong

It is not conventional to define a definite period division of contemporary music. No satisfac-
tory designation. comparable to classical or romantic music is to be devised for contemporary
music. The expression “contemporary music” is an arbitrary designation just for convenience.
Broadly speaking. contemporary music means the period from the era of impressionism to the
present; in a more limited sense.it refers to the period from world War I to the era of avant-garde
music. For this reason. the expression “20th-century music” is also suggested.

Music. like any other art, is concerned with the manifestation of concepts. thoughts, and
emotions. Thus, it witnesses changes in accordance with the stream of consciousness. Events
and developments in political. economic. social, scientific, and cultural history have had much
influence upon the course of consciousness or philosophy and, in turn, upon the historical
developments of music.

Contemporary music can be subdivided into the following separate periods of time.

1. Early 20th Century—World War I, 1900-1918

Of great significance was the decline of tonality in classical and romantic music and the rise
of the concepts of atonality. Dominant trends and prominent masters are as follows : impression-
ism (C. A. Debussy, 1862-1913), expressionism (R. Strauss, 1864-—-1949: A. Schoenberg. 1874
1951), primitivism (I. F. Stravinsky, 1882-1971), mysticism(A. N. Skryabin, 1872-1915). and
futurism (L. Russolo, 1885-1947).

2 World War [-World War [I, 1918-45

The spirit of the times was reflected in neoclassicism (I. F. Stravinsky, 1882—1971: B.
Bartok. 1881—1945) and in Neue—Sachlichkeit (P. Hindemith, 1895-1963).

About ten kyears after World War I, another trend was noted in “Neue Musik”. which repre-
sented nonromanticism and nonsubjective expression. Meantime, social realism, a trend 1n music,
emerged in Russia and showed conservatism in compositional styles and techniques.

It was a period in which the political and social orders were affected by Nazism and World
War [[. which, in turn. were responsible for no great advances in music. In composition, a
simple style of music was popular.

3. World War [l and After. 1945—

Especially characteristic of the period were “musique serielle” represented by pioneers of
dodecaphonism (O. Messiaen, 1908~ P. Boulez, 1925-), “electronic music” (K. Stockhausen,
1928—). “musique concréte” (P. Shaeffer, 1910-), and “music of chance operation” (J. Cage.
1912-),
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