Moll Flanders ¢] Characterization
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1) lan Watt; The Rise of the Novel, New York : Penguin Books Ltd., 1957, p.104
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Moll Flanders tnen shall stand as our example of a novel 1n which a

character is everything and is given freest play.?
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Moll Flanders is a great novel, coherent in structure, unified and
given its shape and signiticance by a complex system of ironies. ¥
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2) Edward Kelly, ed.; Mol! Flanders, W.W. Norton Co., 1973, p.344.

3) Ibid., p.330.
4) Dorothy Van Ghent, The English Novel, New York: Rinehart & Company, 1953,

p.42.

5) Ibid., p.43.
6) Daniel Defoe; Moll Flanders in A Norton Critical Edition, p.9. (All page re-

ferences are to this edition)
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Aversion to going to Service, as they call'd it, that is to be a servant,
tno’ ] was so young; and I told my Nurse, as we call'd her, that I believe'd
I could get my Living without going to service if she pleas'd to let me; for
she had taught me to work with my needle, and spin worsted, which 1s the
chief trade of t at city, and I told her that 1f she wou'd keep me, I wou'd
work for her, and I would work very hard(p.y).
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7) Arthur Sherbo; Studies tn The Eighteenth Century English Novel, Micnigan
State University Press, 1969, p.177.
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I did not understand any thing of that; but I answer'd, 1 am sure they
call her Madam, and she does not go to service nor do housework, and there-
fore 1 insisted that she was a Gentlewoman, and I would be such a Gentle-
woman as tnat(p.12).
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The character of Moll Flanders, as well as that of Defoe's other
heromnes and heroes, has been in large measure misunderstood. This misun-—
derstanding is one which makes her and others of Defoe's principal charac-
ters stronger and more self-reliant than they really are.®
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First, I was apparently handsomer than any of them. Secondly, I was
better than shaped, and Thirdly, I Sung better, by which I mean, I had a
better voice in all which you will I hope allow me say, I do not speak my
own Conceit of myself, but the opinion of all that knew the Family(p.16).
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8) Ibid., p.168.
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- but I had the character too of a very sober, modest, and virtuous
young woman, and such I had always been; neither had I yet any occasion
to think of any thing else or to know what a temptation to wickedness

meant (p.16).
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Betty wants but one thing, but she had as good want every thing, for
the Market is against our Sex just now; and if a young Woman have Beauty,
Birth, Breeding, Wit, Sense, Manners, Modesty, and all these to an Extreme;
vet if she have not Money, she’s no Body, she had as good want them all,
for nothing but Money now recommends a Woman; the Men play the Game

all into their own Hands(p.17).
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It is not merely that Defoe knew the stress of poverty and had talked
with the victims of it, but that the unsheltered life, exposed to circumstances
and forced to shift for itself, appealed to him imaginatively as the right

matter for his art.®
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9) Virginia Woolf; “Defoe ”, Edward Kelly ed., pp-338-339.
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..so that now I was a Gentlewoman indeed, as I understood that word,
and as | desir'd to be, for by that time, I was twelve years old, I not
only found myself clothes, and paid my nurse for my deeping, but got money

in my pocket too beforehand(p.13).
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What Moll undergoes, then, is not a crisis of conscience. When she says,
“] was now in a very great strait, and really knew not what to do} her

perplexity is essentially tactical, not ethical.®
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I could never entertain a thought so dishonourable to myself, and so Base
to him; and therefore, I entreated him if he had one grain of Respect or
Affection left for me, that he would speak no more of it to me, or that he
would pull his sword out and kill me(p.33).

¢ bz FaistAl Brdske 9l v, delvde 24 @52 2o dAFA
o5 o)+ o] & Michael Shinagel & & FA|o 2 ojAl. 2&7}7} narrator &t—A| Hol] 7}
shel EHS Wm Aoy 1282 Angol Yckw ea ol wlutsieh

10) G.A,Starr; “Defoe and Casuity” in Moll Flanders(A Norton Critical Edition)
p.427. .
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Paradoxically then, the interrelation of craft and character is such that
Moll's character and point of view can redeem Defoe's occasional flaws in
narrative technique, and critics can promulgate a cogent case for conscious

artistry by Defoe at times when he seems most inartistic. !V’

ol & Defoe 7} el gol o 2ot H5S UHNAPLEZA Moll o 42 Hapel 5
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The simple and positive quality of Defoe's prose, then embodies the new
values of the scientific and rational outlook of the late seventeenth century ;
but this was also the tendency of certain new styles of Reaching. '¥
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I't has recently been suggested that the moral inconsistencies in Moll
Flanders and Roxana are due to the gap between the state of mind at the
time of cautionand the state of mind at the time of record.!®
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Moll is very much engaged in a kind of dialogue with herself as well as
with her audience, The complexity of the work arise from that inner dialogue ¥

11} Michael Shinagel; “The Maternal Paradox in Moll Flanders” in Norton Critical
Edition, p.409.

12) lan Watt; op. cit., p.114.

13) A. D.Makillop;“Genuine Artistic Intent” in Norton Critical Edition, p.349.

14) Maximillian E. Novak; Eighteenth Century English Literature, Hong Kong: The
Macmillan Press Ltd., 1983, p.60.
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-« the word “good” here indicates simply that the pearls looked costly
to a sophisticated eye, and were of a kind that a woman of substantial social
position might wear ; the “good pearl necklace” is mentioned not in a way
that will make a sense image for us, but only in a way that will suggest the
market value of the necklace and its value as indicator of social prestige, when
she tells us that she gave her son a fine gold watch, we have no sense image
of the watch.'®

Moll & ¥ubo] 74| 9l AF8|H $7ol4 AH 3§ human ralationship & F4sHA X
A FoEA Al gl sl

I knew I had no friends, no not one friend or relation in the world; and
that little I had left apparently wasted, which when it was gone, I saw

15) Doyothy Van Ghent; op. cit., p.35.
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notning but misery and starving was before me; Upon these considerations, I
say, and fill'd with Horror at the place I was in, and the dreadful objects,
which I had always before me, -+ (p.52).
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Crusoe is the victim of infatuation and wandering; he deliberately
leaves the state of security that Moll is struggling to attain. Moll is more
completely the prisoner of the immediate situation than Crusoe is even on
the island.'®

16) Arthur Sherbo; op. cit., p.169.
17) Maximillian E.Novak; op. cit., p.61.
18) A.D. Mckillop; op. cit., p.348.
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I Wanted to be placed in a settled state of Living, and had I happen'd
to meet with a sober good Husband, I should have been as faithful and true
a wife to him as virtue itself could have formed; If I had been otherwise,
the vice came in always at tnhe door of necessity, *+ (p.101).
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I cannot but remind the ladies here how much they place themselves
below the common Station of a Wife, which if 1 may be allowed not to be
Partial is low enough already; I say that they place themselves below their
common station, and prepare their own Mortifications, by their submitting
so to be insulted by the Men before-hand, which I confess I see no
Necessity of (pp.58-59).
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One reason for the feeling that Defoe cannot be serious about Moll’s
spiritual reformation is that her remorse and penitence are not supported
by the action or even by any sense of real psychological change: as in
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Roxana, the spiritual dimension is presented as a series of somewhat
inexplicable religious breakdowns in the psychic mechanism ¥

el Moll el glof4 o) o] o sholat 2500l S0l ool S, obao] oha 7]
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Her constant moral resolutions, her efforts to reform, her doubts and
remorse cannot be discounted as hypocrisy or even unrealistic selfdeception.
Moll is a daughter of Puritan thought, and her piety has all the troublesome
ambiguties of the Puritan faith®

Virginiaol 4 o}l 302 241{2 Moll & A2 w2l Aegstn o 28 4§
ol M= thg 3 2ol 2 A9 Yo 5 9.9 TEE &4 & ol d9lo g 3237
a2 Qo

In the morning we were both at our Penitentidls ; 1 cried very heartily
he expressed himself very sorry; but that was all either of us could do at

19) Ian Watt; op. cit., p.114.
20) Martin Price; “Defoe as Comic Artist” in Norton Critical Edition, p.378.
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that time ; and the way being thus cleared and tne bars of virtue and consci —

ence thus removed, we had the less difficulty afterwards to struggle with

(p-92).
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Interestingly Defoe expresses the hope in the Preface that the discri-
“ will be more Pleased with the moral than the fable,” But

minating reader
almost as ambiguous as those of Moll herself

Defoe's moral attitudes are
who repents of her sins every few pages with perfect sincerity and preci
20

ous

little consequence.

Ian Watt = Moll o 7| ol &l olut A4l Azidel Hsfel &) stdd=z gl
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Now I seem'd landed in a safe Harbour, after the stormy voage of life
and I began to be thankful for my Deliverance, I sat

past was at an end;
and wept over the remembrance of past Follies, -«

many an hour by myself,
(p.14T).
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21) Arnald Kettle; An Introduction to the English Novel, London: Hut chinson Co.,

1951, p.56.
22) lan Watt; op. cit., p.123.
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The pattern of these impulsive thefts suggests her desire to have back
again the reliable “ goods” that have departed her fertility and the accom-
panying sexual attractiveness of younger days.?®

o]z o4 5 Defoe = A2 Hal W
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7ol t}, Leslie Stephen & “with a lack of all
that goes by the name of psychological analysis in modern fiction"® g}z 4] 2] 54
A o] AYslol U Ao M Aot oy sk ohAl s Hojok & Fo|r}
Dorothy Van Ghent & Moll & 8] %o a4 Mollo] 43 9l Al &3 9 A&7}
WES s BFAQ Zof7] wfol 219 42 FHo e £F802 ojRofu g
2 235 47 AT Sex v Fotol FAdY o FolM 2AE A %YL W ©
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She is a collector of quantities of things and of cash, for in the world
in which she lives, the having of things and of cash is necessary for survival
; it is an expression of the will to live®
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AFE ;A ol 53l ot °J7,_|-9~l Z837 afdd 2= o £4EFE Y 2 Z

23) Terence Martin; “The Unity of Moll Flanders” in Norton Edition, p.364.
24) Leslie Stephen; “Defoe's Novels” in The Rise of the Novel, p.121.
25) Dorothy Van Ghent; op. cit., pp.38-39.
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A7t SAsf Ao WES Bol vl " A E 4 £F7F
olch, Moll ol Al AojA &l &ele afrolm obFAR 4£FgA g& Aeoddc =
As 29 9y 2oL ek a4 2dE E7hR o AfA T #EE WA X
ghoh, %7 e 2E oAl AAH sde A F RE
2 AL =g A7 = gol ek

el 9 =54 Fo|E Moll o Wi Zojol & 3|79 7HHo] Aotd FEE &
£l o]d =Holl4] Fab= Moll of 4A9 +44& ®A 5o Dorothy Van Ghent
e gaolvt 2 AL §H Yol okt et

rr
X
o

Her adventures are criminal, but she herself is not a criminal type2®

| Newgate o] Zr%eld W42 At 4ol s ALA ) v g3 AA e T
st Moll ol A4 Fxdal ddg = f2is 2A "o

Then I repented heartily of all my life past, but that repentance yielded
me no satisfaction, no not in the least, because, as said to myself,it was
repenting af ter the power of garther sinning was taken away: I seemed not
to mourn that I had committed such Crimes, and for the fact, as it was an
of fence against god and my neighbor ; but I mourned that I was to be punished
for it; I was a penitent as [ thought, not that I was to be suffering(p.214).

A A Hoi A o Eue) He Amured 7ol ol oA o dldHel A% A
of Wl e w3, AU yolshy shAUn TR Foviste 4ol A Aol
7 4EsE Moll & dadehd 27 Yz FAAA 4AE 2o Erh 2t WE EHx
Virginia & Wy 24 °il M E Captainol Al ¥ %€ Fu2 44& =g don dayd o

5SS FFVE SUL Tt Mollo4 Qorda A/8Hd 484 $¢ & F 4

<

b, Novak &= =219 Wz d9els £7atn SAEe] 29 olfehA Rt Fotdhe
ol §7} olgrtol Aupel EotA @ W roltm *dTh T

28 Moll 8 47 %o} skt B dojrtokd e 249 A4 Fol g el
4 qle salel, 493l of 7l Hol ek Holdh, ‘

Moll & & Robinze] Atololjq 2L F obsg dol $x A& 2 dFe  E7tA

26) Ibid., p.42.
27) Maximillian E. Novak; op. cit., p.60.
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A S A A eheh ool % Wobd B FA ghewl Aeln poim ohga 7
of ofeiuel Agel dajH F5% AL 22 deAME Aol 2dol4 Moll & z7]e]
A Sl Hal BAS) T4 ol7)Hol o

Since this care is needful to the life of children, to neglect them is to
Murder them: again to give them up to be managed by those people, who have
none of that needful affection, placed by Nature in them, is the highest
degree, nay, in some of it goes garther, and is a Neglect in order to their
being lost; so that 'tis even an intentional Murder, whether the child lives
or dies(pp.135-136).

BlH7baE 272 Moll o 449 23w+ Defoe ¢ narrative technique 9 Hglo
2 A et ot

Artistically we can interpret Moll's failure to mention the fate of her
two children as a flaw in Defoe's narrative technique, as simply one of those
“stray threads” of which E.M. Forster wrote to describe Defoe’s loose
way of telling a story. Psychologically and morally, however, the oversight
poses no problem to our understanding of Morll's character, for her disre-
gard of her children is a consistent part of her personality and her history
as she tells it ,2®

22l v Van Ghent € o]2] 3} Moll & wasteland world off otuti A Ao ol & HF
TARA AA =2 ok Wi

F+

- he gave to Moll the immense and seminal reality of an Earth Mother,
progenetrix of the wasteland, -+ and absurdities of a morality suitable to a

wasteland 2

T Jste] Virginia 2 ¢S 9 didaiolgdd Qwrl Aol 9 &L ady 7 _?_W}?}
o2 ol ¥ AVE Fodotrct sy, 2% 2EH 3o ofojYst Fi Foos
FAHE Z7lolul 34 sk Moll 2 3ol QlzbAdol Ao, vl ksl A& Aol ol &
¥ol7| % stek Moll 9 63%0] picaro ol 273 A7 & Sl Mol!  Flanders 9+

&

C

b

28) Michael Shinagel; op. cit., p.408.
29) Dorothy Van Ghent; op.cit., p.43.
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picaro novel #9} zpol 2 AAolFo ut g WA A 53 A A Wl A e
€ Zeld

ZA = oy 4—Zapaag Bwo] FhdS FA2 77 Hoke A FU Hwgg
A HFe AozA AGA HAL 1647 o) Foll = AAA JH T FEst] AT 2
A G HFne g dYunt obdel ko2 7 AFEHE A Pl A o2N  shA o)
¥ s}gte,

olejstel AeloAlE & AA AA B4l kel AAHE AF FAo] Uzl A
wtd AA 2% AASEd A AU S4sh ok st AV RES A3y
8T olgf &Ho 1] dond ksl 7| # ol e},

Moll & 7hx|3to] wpd ol2qt Waled Abg) A AEEA Hobd & oo U3 A
9] A 24 o n¥HE Atz S FrstET A ZE5E A ISR Kot

l

4 FE At

B AL obHS bol wrstelm Wa|olzhal wha], 2ol Ho| Fulsle] gEd 2
Roll 27] % F8G A4bol Zlckel 2 YA AL HE] ironical & Aol
Defoe o] ironyo| i34 Ian Watt & cf5-3to] ol g3t Ut

Nevertheless, if we are primarily concerned with Defoe's actual inten-
tions, we must conclude that although he reveals the sophistries whereby
these dual allegiances are preserved intact, he does not, strictly speaking,
portray them; consequently Mo/l Flanders is undoubtedly an ironic object

but it is not a work of irony.3®

Zatoll A B3 2419 gt 47} ¢ gentlewoman’ o] Echs YA E AW

d skAW 2 4 709 oo ‘gentlewoman’ o] slo] Qe A4l HWAHA

4
A
5] 7lojc}. Terene Martin g ol ARE Fi Ad3715 =HY Defoe 7} Moll ¢
characterization 2 &holl Q1o+ 352 pattern 5ol 23| aAAA Jzkepd  EFF 39
Moll o} % i+ 4Hsde & drha I

Ad
a2
T

t‘

1f Defoe's characterization of Moll is efficiently augmented by the modes
and patterns of her conduct, she does not achieve a neat synthesis of the ele-

ments of her life, 3V

30) Ian Watt; op.cit., p.359.
31) Terence Martin; op. cit., p.370.
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II. % |

Moll Flanders — o2l 7}x] episodes & o]o]X] 3 QJ+=, 3t odqle) Ao HAE 237
4A4olr} Defoe v 272 w435 illustration 2 21l A |5tz Q& 2o o} &7
of 5% £ obw oA At Al 44 FzastdA Yol U4 P4 B
i vk w3 Aol @& Aded HIE B g3, %3, AAA se, sAsAl st
2 PFE AAA T2y Moll of A= 59 AAE et AA o Foj7hz AU},
=& ploto] Forster 7} ¢ g3t u},* 2l (exposition), 75 (complication), 7 2t (re-
solution)% A2 etz & o, o] &Mo QoM R3hA Y& o] AF A
date M 2 °‘_?+ A ol Aol Adsojgdle AL AHdolch

Fedol vt #9171 & A E9 A #go dutAl Hakge Heol glo] MM H o= facts
g Aot AnAoln wuA Aol 4AE HnE glou, Defoet Shadt Aol ot
olof7| & gto 24 ol Fo = QlAite] HAH o7 9ZE37 Qi Walter Alleno| of F3)
501® realismo] =z g3l v}, vital verisimilitude o ZA13F &Zolalw & 4 i},

Defoe = f-tol =™l it 43 S 45A 815 wh2A Atdolz, =g
preface of 4] 2717} A, Moll o Q4 o]ofr| & A9} 23]e) £H 7|2 A 2slely o
Foha A ol £4L Bt E9A ng) s BHIE o ek

symbolic action o|v} ambiguity 7} glo., 24 A2 9lgk AHAH | gto] oA
AR Z3E A gelZl st olH L4 EAY U E ESel 2A T Aol ok, A%
o Ao 2 PE otolefe KA 2o s, L Feo ou]E AY
2 ATo2ZM AN H 2N P& 257 ART 244 dEFddolzn AEL WY
T AA

<

32) E.M.Forster; Aspects of the Novel, Harmondsworth : Penguin Books Ltd.,

1927, p.87.
33) Walter Allen; The English Novel, Harmondsworth . Penguin Books Ltd., 1958.
p.41.
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Summary
Characterization of Moll Flanders
Lee Haeng-soo

In Moll Flanders, Defoe showed the career of a clever woman, from her birth in Newgate
prison to her successful end as a plantation owner in America

Defoe does not illustrate the biographical episodes simply chronologically, but creates a
character who tries to apply herself to materialistic society.

Moll is miserable when she is without somebody to lean upon for help and advice. She is
forced to struggle single-handedly against great difficulties.

The thought of being without a friend in the whole world makes Moll long for material
stability alternating with her uneasiness.

In discussing characterization of Moll Flanders, Defoe can be regarded as the supreme
psychologist who is able to achieve some remarkable effects to characterize the heroine through
the psycho-analytic process.

Although many critics are unconvinced of Defoe’s claim to be considered a major novelist,
Defoe’s Moll Flanders can be surely taken as representative of what Defoe could achieve in the
way of the novel proper.

Mol! Flanders is certainly, as E. M. Forster says, a novel of character.
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