The Nigger of the Narcissus /N&
— Conrad®| ARBE oz -

The Nigger of the Narcissus = Joseph Conrad 2| 31 #g¥E/NdRolc}. o] /L fExRY I8
%S +E=2 3 o)Zu} personal novels o] %3l= A © 2, Conrad H&o|

The story by which, as a creative artist, I stand or fall, and which, at any rate, no one
else could have written. A landmark in literature, I can safely say, for nothing like it has

ever been done before."

BT M e hfeolw, B3l RS HEM Y AMES %ot BRse Yot A
ol 4] EEFEE c}.

Conrad 9| #H/N-& ‘romantic realism’ o 43} vj&o], BR) K T HREEY
FERS #7223t w7l ek, w2by 29 fFRRL B My ERZEolss
FALEY KA Briel: 2d2 £35] FEE + A+ Aolth. 22y Conradd BL
< ofd7tx AEHRY B don, ARBEEL 2] NEHRY LEHANA fEEE
REA A0t E2R7F & Aoldt. ol sidt AM.LEY RS #Fs7 98le Conrad & me-
taphor, imagery, symbolism §& A2 AT L 24, 29 HEEBIY ALEE RS

1) Jocelyn Baines, Joseph Conrad (London: Cox & Wyman, 1960), p.229.
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The Nigger of the Narcissus = 551 Narcissus §8] #ifgicolct. 28 o fEfS £
#52 Nigger Q1 James Wait & $0 2, #Hik= 2 HEFHI = AW Bl A% 5
st ARItES ERE BRSH=d 2ol Conrad & o] H& B34 o}-g3 o] ¥sta )
cl.

In the Nigger1 give the psychology of a group of men and render certain aspects of
nature. But the problem that faces them is not a problem of the sea, it is merely a problem
that has arisen on board a ship where the conditions of complete isolation from all land
entanglements make it stand out with a particular force and colouring.?

Conrad & ARftel oidt EES aksls] §she] ARIS RBAYCl D B FEA
4712 ek, oY KBk B Toixl ARAIES) WS Sshd 1t AR AEHR
ol BfEst: Bolv B M tT, [isel Aol Bl 4 ARl FEe] KK A4 A
g WRAHS KHAD b Aolch. ohAl DA 2= Al 3 sbA @E, = A
o EH BRS MUIsH] Slsted fEa BES Basha, o F sbx MEHe| #iZEo] wWo
W Eis B BHS e Wadn ks Aol

Ao ML o FERol JEhd Conrad of ARG 4x 2w ok wiA (e Tl
A& RHEIA WRE 42T, o4 EEAWES KRS A 271 @b Conrad 7
BAfE Almayer's Folly (1895) % 4 w7 38 ol 4047t 5ol 4 o fERg AW AL #
KT o, o o ofn] 1o RIBAY, WY B ol YE @THAGL & 4 ek web4
o] Ao WELE 2o WD B ohdh, Bub/hBie EEE dE —B7t € Holoh

I

o] fFime ME - Bombay #-2 [Hfisled London #0 2 EFAisl= UM Narcissus 38 # Lo
of Btz ¥ W) Hejd 23| fimshE o] MRS Comad 7t BED stue JTE, =

‘a microcosm of the moral world of relationships and responsibilities’ ®) g}3 & 4 Qlt}.

2) Ibid., p. 226,
3) R.W, Stallman(ed), “Trial by Water”, The Art of Joseph Conrad { Ohio: Ohio
University Press, 1982), p.109.
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o] W REE HRKST HE s s o8 sl ARt #4H0lH Al RAWMA kA
#Kq) uicizt 25 & TA4R Urh. Conrad = wjsl ulchs i shd 4 FRsls 248 ofe
2 o] #Ksta sich. '

The passage had begun,and the ship, a fragment detached from the earth, went on lone-
ly and swift like a small planet. Round her the abysses of sky and sea met in an unattainable
frontier. A great circular solitude moved with her, ever changing and ever the same, always
monotonous and always imposing. (p.35)*

BRoz A9 uivt 2 AR PuUM FEold. 28U BEE KFEES fisls MASAA
vieh e oAV 8o BAE(LY WiHEtel BEX AL TS RET R, viots FU ol
215E BBsln, KREA 1252 TEis| oleidh AE M HES okt sl Aolel. Jacques
Bertoud = BB $9 AL 7|HSI “--- the sea is ‘blind’ — that is, utterly indifferent
to man’s fate”®) g}n Wslx, wiek: [4E jsiote AL FESHEA ok kg o
£33 zo] st A+

‘Unapproachable...’, ‘mysterious...”, ‘impenetrable...”: such epithets, deployed almost like
"a litany throughout the novel, serve to remind us that the sea preserves an august neutrali-
ty in relation to human affairs.®

22y vioke EBXoIH AfY Yo2s XRY & Qe Wi #Reld. § M T2
BEAM FEQ Aolct. e BRolegs 29 HEE 31 F o ol RS Aftte F3t
Ed #s € 45 A FAoleh. ol BRoIA & o o fERE o2 7 RBHA BRE
o] HIEESI.

fesh RES BEAN A Allistoun RS v 23 2MBL Fokxl+ HRA K4S ¥ 2
Ay AY g YA Jimmy e BEo 2 MK 4 ofF UE x| Y=o HEtd 2= &
#eml FISEZgEoIH Eo RAMQ FESDL € 4 Aot olvtE e o B BEE R&E
ZRls| S5l 228 ARG AL vhsln de AYEAE ZET.

4) Joseph Conrad, The Nigger of the Narcissus /Typoon/and Other Stories (London
:Cox & Wyman, 1976). o]3 X9 page+ o o] 2 F.

5) Jacques Berthoud, Josepk Conrad, The Major Phase ( London: Cambridge Univer-
sity Press, 1978), p. 26.

6) Ibid., p.26.
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Y e FToR FEWE Narcissus S BRI} AL 53 Y A2 E sich. oA
REAL Jimmy 7} %2 ¥& Eo ¥ A MAEE o3 KAE Yo st 2 &
Aol HEMES) $t7] W Zoloh. MURE BT vhH o] W EE BEddn shexol Rl S
maEs 2.

A big, foaming sea came out of the mist; it made for the ship, roaring wildly, and in
its rush it looked as mischievous and discomposing as a madman with an axe. (p.56)

2y ol —Fo MBI Bk fFRS ZE BEE —RHEUA Misld 5= A2
obqet. Jimmy 7} %} Narcissus $8v MRS 3to|sle] &S| London #o 2 E¥EsIAl = ol
o]ZL B HKol BREsIy dEoletn ¥ + vk, 29wl W7k Channel o] £ 2+
BEA A fE@e] Bovhol &+, W 7} London #7}2] E#iste MRS LBl BS B
A 3 ste A& friae HERQ NS BESL At A7) Rojs| = &o|r.

el A =25 viete] MBUAIQL Bkl oHE A4 HHS T A viebe Bl B
sjo] ER#$9] image € AYX vk Holek. Conrad & ¥bet7} ‘incorruptible’ & Zoll «f
shed, BEiis 22 MM R €F 2 U+ BRY A2 FEln .

(The land lies)within the frontier of infamy and filth, within that border of dirt and hunger,
of misery and dissipation, that comes down on all sides to the water’s edge of the incorrup-
tible ocean, (p.17)

Conrad © AR RFEL AR 2AAAAFH ot Aolgta A2yt & ML AR
B ¥ Yo Folg. o7 4 427 Kinsta HIEstn ERsIE FAEARS S}
Heot Aold. Kilidl MEEEE shc EEAL o83 KA Aot SBAA S8 o+
Aol slow AMAAE 22427 24 =HE AN, victe £8d H5ld MRS 427}
KRS REE sta HEhsid &8 BES FWs| BTIch. o) g 4iFo] A: uiok: in-
corruptible g A o ¢},

3% %3 ‘mysterious sea’ g} EAJ9 ‘discontented earth’ et FEAS I ujchel
Beih s MrAlA EEHE BFSI o=, MIERH Ffic Beithol 4 W Holzxl 2, 3 uirhd)
Anl deojxl& FHoletn H#etet.

The true peace of God begins at any spot a thousand miles from the nearest land; (p.36)
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A We We uelE agn 58 We EHE BASI= color symbolisme] RS 9L
71 % steh. bl "l A vpche W 44, 223 BEls 53 §5&& JEba U, B
Hiol A o]y} wl Narcissus £ udlrloll 4 Hdye] B9 Ao

The clamorous and sombre stream gives birth to things of beauty that float away into
the sunshine of the world to be loved by men. (p.51)

2y MiES olx| 3 PEME Eo}2 Narcissus B+ obiu 2 —4 € o33 £€ AH5FA s
+ Aol

The Narcissus came gently into her berth; the shadows of soulless walls fell upon her,
the dust of all the continents leaped upon her deck, and a swarm of strange men, clamber-

ing up her sides, took possession of her in the name of the sordid earth. She had ceased
to live. (p.137)

Vernon Young & ‘In all Conrad’s novels, the land is the home of the enemy’ 2t Mi%E
532 ‘Leaving one continent for another, the Narcissus sails out of darkness into darkn-
ess’ V) 2la Yo =4 T Narcissus fFol ol stod M H¥S Kt Aot

Conrad + Ft#%oll Narcissus $7} E#slc B4 E}EE MEY #HRS 53l BRI
BEe AHHS WFSID Ak, 27} uiele) S HWiz4A BEHE 255 FEERSIL e
HEol = Afle] ARMoZ RERES Adrke 29 @l &3 fFASIT U7 A& Aol
oh. & zelsk ARMEo]l HASRl A#iis SR32 BE 559 #Rols) # Fojct. Narcissus
B WEEE zo WG B AT HES miksln &FS BHY T Ao, oA M
BEo #5K5 Yol dojdl 3o Bfletn & + Aok, 23y i BERASE B So}
€ 4 o giglen, MBS0 ¥¥o| dojd LY R $o02 AN st Zgol< Con-
rad7} ARIit@S 2 EHM WL BFrsle dea £ 4 e

I
Conrad & Afilo] AF L Bl WHtEE A2 detx DErh. o)A L ‘darkness’ & of

7) R.W.Stallman(ed.), “ Trial by Water,” p.109.
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Rt AANY AMS AEHRY BRI, AR BER, K &, OEEMHO 2 &
Ba# #AS ER3w Aelch. Conrad £ ol#dt o BWiES BEs17 st |AMEAS
James Wait(Jimmy) & $POAHE BHAA, AR NEe BES BE HRES #HEsz
A=t

Jimmy = o] fEdtol mystery o] XERES BRA7 L Yo, HHRe s Biyoloh. KL
8-S ot MBS0 ot ®Esle = FESA, ‘wait’ 53 dAw 4 a2 UEbdo. 28y QT
R Life-boate] %ol 7tel9ld & 47} givh. MAHES ke 19 KL ohex o),

The nigger was calm, cool, towering, superb. The men had approached and stood behind
him in a body. He overtopped the tallet by half a head. He said: ‘I belong to the ship.” He
enunciated distinctly, with soft precision. The deep, rolling tones of his voice filled the deck
without effort. He was naturally scornful, unaffectedly condescending, as if from his height
of six foot three he had surveyed all the vastness of human folly and had made up his mind
not to be too hard on it. (p.26)

1t REEESD REER AR L4 e REIRIL RAcIH. Mie ¢ o
a7k Hgoll L2 g LMY 1AL S o Sul A FE mysterious § Bt d o5 A .

Suddenly the nigger’s eyes rolled wildly, became all whites. He put his hand to his side
and coughed twice, a cough metallic, hollow, and tremendously loud; it resounded like two
explosions in a vault; the dome of the sky rang to it, and the iron plates of the ship’s bulwarks
seemed to vibrate in unison,... (p.27)

2+ A¥ & BRESId d€ kA gerh. 2d ERLE HAHHUA FRE 43 AL Aol
5 7 Xigolo Rl AMESE (L3 =lv e AAL 22L& RHojgta & + Yrh.a
T BHIA BL&E ol s LEY BREY WERIHK . 22y 29 HiKe ARE &
Wtz R3te MAEL 2o A RAFLH WELes SR, Jimmy o FIESHl 7677}
HE o5 RERE YHolAl = Aol
- FlEoe e HERQ EXeloh. Conradt [EE, BH, #f, 3| 5 =t HEm #&
7o Kl FIC Dol Bfk=lol dotn Aok, Jimmy ol 3 MRS B = HBE
Moz 215 B9 FISLAA vxR Aeldt.

Jimmy £ 88 2+ S5 Aty TME LoaAHdAE HEMA YT RSl BMOE
aEstE 2 et 29 BO2 ACKRA 1 REHUA FISEHREY Tficls, HOHKE
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o oahel Foolett BBl A e Hiral Lelt KFEM B3I ZAelch. Jimmy of
e 15 o4 £ SANSE ohe MAS LES XN 25 ol 2% BRI Sk
Aol ch.

He fascinated us. He would never let doubt die. He overshadowed the ship. Invulnerable
in his promise of speedy corruption he trampled on our self-respect, he demonstraited to
us daily our want of moral courage; he tainted our lives. Had we been a miserable gang
of wretched immortals, unhallowed alike by hope and fear, he could not have lorded it over
us with a more pitiless assertion of his sublime privilege. (p.48)

AR FIEOe HE dol £5¢ s, FA @47 F viebe EET 2 Al
Lide

o]Md Jimmy o EKe MBS LEMoE i BEE BRI, Albert J. Guer-
ard = o2& Jimmy o @EE coh&z Zol YA st o=t

His role is to provoke that sympathetic identification which is the central chapter of Con-
rad’s psychology, and through it to demonstrate Conrad’s conviction that sentimental pity
is a form of egoism. In their hidden laziness the members of the crew sympathize with
Wait’s malingering; later, seeing him die before their eyes, they identify their own chances
of survival with his.”-

WERSC HAMQ @B kiFste £iGsHe FAY AFEolH. 21E2 el A5t B
BtAu, FAEREY Fo& ERYL Wt bod Ao 282 AL B ol c#s e
7}-¢dl, °‘irremediable aspects of their existence’ 24 15 BH9 e s & Jimmy ¢}
zog AEstHA, 19 WS FffsL 19 RES gRs »d1 ok, Jimmy & 2El
A ARME H3NESF, osiziel 2 5L HESIn dow, 1ed @4 15¥ w2
2 M%7 3 de Held.

He was demoralizing. Through him we were becoming highly humanized, tender, com-
plex, excessively decadent: we understood the subtlety of his fear, sympathized with all
his repulsions, shrinkings, evasions, delusions- as though we had been over-civilized, and
rotten, and without any knowledge of the meaning of life. (p.117)

8) Albert J.Guerard, Conrad the Novelist (New York: Antheueum, 1970), p.108.
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Jimmyel A& MAES AWK BEXL 25 BFo g FAFolst. ok Sa4 Fojse
Jimmy o] 3 259 A FH-2 ‘latent egotism of tenderness to the suffering’(p.
1179l Ao, AXE E£FS TAEM] 258 Ml WMEo 2 BHEL 7= HAo|g}.

Conrad = MRS Rl ACA—RE Aste WM& oz MEsts 2L RFH
HEZst o, Jimmyol Wid FHLY olwld E4E M%) WHE MES KEoZ %
Nsla Y EX st BRAHA D Aok, 259 FIOHA AHLL Jimmy 7} REX= Foi7}
2 = Aol oivel Ay ¢n Y+ Aolztn Wl B sk Aolvk. z™u Allistoun
Mol 289 MERTNA FEE WEol Ftslel: BEY 4L WA sz, 1o AREE &
ol HAd MAEL REAMBY £&T A0 o|24 o},

EX L 259 KRS FES 25 B89 558 A4 E#Rdolo] 1= 2 o], Conrad
< °| L& Singletong F3to c}g3 o] vrslm Qo).

They were expectant and appeased as if that old man, who looked at no one, had possess-
ed the secret of their uneasy indignations and desires, a sharper vision, a clearer knowledge.
.. ‘What do you want to do? he asked. ... ‘The man is dying, I tell ye,” repeated Belfast,
woefully, sitting at Singleton’s feet. ‘And a black fellow, too,” went on the old seaman, ‘I
have seen them die like flies.’ ... You keep quiet ... What do you want? Can’t help him.’
... ‘You can’t help yourselves,” he said, austerely. (p.110-111)

259 RE WL ‘irremediable aspects of life’ & HES ol ALy Bifso] panyal
Koz #A=E Aoltt. oA Folgts BRE RRsIx ot FIQLol BXkste 3
3 fiey Ritoletn ¢ 5+ Ud

Conrad — AR L ZMEHMA TR B ¢42 BY B0 HSLE FI95tn o
o AR ko2 KBS AJn BEH ALER0] Rol: MEAS ZHY vt fol:  Bo
BEStR 3lon, o3| HBE won Aoz Ktﬂil—‘:— Zelct. Jimmy & MAEY EM®
ke S BESl, 259 AEY BME Zof Y024 AE BEY BL 2Yo7)
a Sl Held.

Jimmy 7} R EolA fEASI: ¢ H@iEst2 9l 2o] Donkinojth. 2= AR ZE N
HHE & Bl Ad 455 B Molch. 19 MM BEL Conrad = o| YA HKsH
1 Yrt.

He looked as if he had known all the degradations and all the furies. He looked as if

he had been cuffed, kicked, rolled in the mud; he looked as he had been scratched, spat
upon, pelted with unmentionable filth... (p.20)
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2 MACZ A St B18Y 2R obdeh, FEL ¥ AMERA 2t BMKH
o #@EY FlSE®EI.

He was the man that cannot steer, that cannot splice, that dodges the work on dark nights;
that, aloft, holds on frantically with both arms and legs, and swears at the wind, the sleet,
the darkness; the man who curses the sea while others work. The man who is the last out
and the first in when all hands are called.The man who can’t do most things and won’t
do the rest. The pet of philanthropists and self-seeking landlubbers. (p.20-21)

1t HE9 HA e 22E Zlol 9, AHe Xl A 4= 43 MLel gl

The sympathetic and deserving creature that knows all about his rights, but knows
nothing of courage, of endurance, and of the unexpressed faith, of the unspoken loyalty
that knits together a ship’s company. The independent offspring of the ignoble freedom
of the slums full of disdain and hate for the austere servitude of the sea. (p.21)

2= A WA AL Eige stn fRoly BRE 21 #RAE B st 3
o ABIBHolch. 1% H4MM RELY RES MFshe MRd wBnid, MAES
LES Fips] RSt 159 S Bel doslt BEL MRl 29 Efr Bt
#E BEo THWe 33 A.EX £EE BETE BASE KEo= Futc.

... inspired by Donkin’s hopeful doctrines they dreamed enthusiastically of the time when
every lonely ship would travel over a serene sea, manned by a wealthy and well-fed crew

of satisfied skippers. (p.90)

2e| ERAOS TR0l FEES MRS HAS AR BAMA A G Helsh =ebd 27 E
Eah ft@el BAEE&E 1o WAL AN 1 BlE T st Aelth

Conrad = AfSe] EAmel e 4% MgEAYolch. 2 ARfEel AizeR B EiRE st g
omz e Bise BEERC osALs WEEN EEE vehisl siE AelEh mekd 2
L ipeade) Bas EmEm, O, BUABMA ME 4 2 Aol ohde, CER
@IEol 4 B 5= Aolch. Donkin©) AR Ftere] Hdol W3 Conrad o HEHY &
Eo) ba EESAl KEeR flekan & 4 Qe
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Conrad = AR BR MBIst) T3 BB HRAS ML Aok, oA A
A EA o she] BEM Holx, AR BRI RS Boksls o). o] HEE BES
BT 24 £3) M R WESE oA, oot HNMo T XY HEES F
Fola SR sl At HHRL BFIE AL EihilAE ghet.

o] BiXay BEE ABlsla d+t Aol Allistoun #E3 #FA£q Singleton o] t}. Narcissus
¥ ML BRI B ME, 3 SWctn BN D BEAE Yo Birsld, HASE F
BA71L HRE B BWHE °lF 4+ YA S WS FAST U Ao o 5 atgoldt.
1EE AMS RERC A2 FEHEE AL Hiksha, BR BEsled Bisln s
T8shs AHEolnt. 212la 259 FBEe ARHHRY H2, = BBD MR Em
#L g2 AHolr).

Allistoun fft 522 £ 3£3] Narcissus 385 H&, HHsIT oo, HWs] 29 BB BF
SER vt v obF AE ¢t B2 gt BE A FOodAE 23k 1YUAE X G 5
2 oo A4 delus ZE AL Bt Ragct. 2R o4 Fss e s
29 ARl BAR Yol U Bl

Captain Allistoun saw nothing; he seemed with his eyes to hold the ship up in a
superhuman concentration of effort. (p.61)

2 RERo] Bt HES MRt oAl Jimmy o) WS BHsln 15 R s
© BRS Aol d& Holth. 30B5H FUREM S 4, & Ulislas MASY &
E BRs Biksta, A4 Fgdo 2y WS KiHd. 2= £XKMA BES AUz BRKE
ol Eolo, WA HBBE BAYo 24 AMAELEY BN HES Rty Y+ A o).

Allistoun ftz 0] Conrad 7} A9 shue] BRo 2 2 frE#ko ABolelw %9 Single
ton 2 27} FHEY BEENQ AR 1t T4 9} viotel 4 Yot £ Jdx BE
A& Bop & Eikolel. 2+ KES <sll AH L T¥x 4L Bl BHMHY WRo)
o RRoE HRSH: WH g ot L8R A e EsE A% o4 3088 LLE
olv} REM A Ee A FELE Weln glvh. Conrad: 29 Z4E o|¥A| HELL Uct.

Apart, far aft, and alone by the helm, old Singleton had deliberately tucked his white
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beard under the top button of his glistening coat.Swaying upon the din and tumult of the
seas, with the whole batteied length of the ship launched forward in a rolling rush before
his steady old eyes, he stood rigidly still, forgotten by all, and with an attentive face. In
front of his erect figure only the two arms moved crosswise with a swift and sudden
readiness, to check or urge again the rapid stir of circling spokes. He steered with care. (;3.‘80)

Singleton o BEML 27t ARtEe] HEE Z@sin dvvl4 & Aclggx ¥ Adct. 2
Ao st AT TEa R KA Y BWES 22 Yv Al 2eld W Zoleh. 2
L MBS KA Bl 15 B8 F5¢ BESA R 4 2 AE ¥ 8le
Aolch. MASL 1E9 AEY e 2223 BEY 4 v BRE 47 A A=
s ol SHES W Ao} ok, ARIS Bl o4 EEET Singleton & Jimmy v} 2] o]
Bol Wil A5 WBLLSICH. ohE MASS JimmydA FEHLE WEa QA 21 FTHL
A E “Well get on with your dying” ...“don’t raise a blamed fuss with us over that job,
We can’t help.” (p. 45) 8} %dtch. Singleton & Jimmy 7t st~ Kihey W% o Sk
wks) st A& Aelet.

Singleton & Karl o] 3lx A+t AN 24 TH #HF4 A3 9J: ‘super realist’®
ot} 2= e MEASTSO BN HE e BMiGol o sk BR gEsn, F\sHA EBE &
oz ARIT AR Fel BN oistd Riks) %4z At WE (Fidelity) & Con-
rad RS £ Lo #EBA Aolt.

Conrad = =19 BRI REM Ead sl o fFFEE FAMNSZ REM HR2 o F
2 otk MESS 239 Lo st HHEL wyod, BEKAE 43 FHE ER 21
2 wo} Solt Singleton o 4] Mol oah 4 #Hfbsln HRE HFpstAl "ok, &K
(Solidarity )& Faith,Loyalty,Duty 9 @7 a%shs Boks}t £ Conrad R BEH
24 FelA ohgs zbe] HEHAsla Tt

... to the latent feeling of fellowship with all creation — and to the subtle but invincible
conviction of solidarity that knits together the loneliness of innumerable hearts, to the
solidarity in dreams, in sorrow, in aspirations, in illusions, in hope, in fear, which binds
men to each other, which binds together all humanity — the dead to the living and the liv-
ing to the unborn. (p.11-12)

9) Fredrick R.Karl, Joseph Conrad ; A Reader’s Guide (New York: Farrar, Straus
& Giroux, 1969), p.112.
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ol fEdoll 4= Conrad fAE | Bl & o]F+& HEol HEMLZ £HH= Uk, 28y 2
BEE REsle A2 @RI Et=lz U= el Singleton & BB = ‘disgus-
ting old brute’ (p.140) ol | =] &eeh, 2 AR Kiffd v HBRSIH, 1A AL =
U AHBKE Zot ¥ 47 vk, 2w #ET ARTHEAQA Aeleh o4l Fa 4 zelAle
e BASAAA & + A& KB BR, § = e WS BB #HA 9 Aol
Conrad + BIMEFEE 242 Singleton & HEsIL Ao, ARy T #HAE EEsie
Singleton & ##$BY + AL Aok

v

Conrad &= °] fEfE &3t AR AMEHRS SHTo24 ARMKY EHES BESn 2
B 2e FaelA oleidt 29 BEE oba3 ol welx giv).

It is an attempt to find in its forms, ... what of each is fundamental, what is enduring
and essential — their one illuminating and convincing quality — the very truth of their ex-
istence. (p.11)

2t BMstHAE mES AR Adn h@gdc. 28 AHe XE.E B KL 3
Yz g3 A9 ZE TEN A o] Bol REEAY BHsln dcka P, geld AR
Folv Bl g HEfSol st ol AMY REES 2385 skl #a: K 2z
|2 e N

Narcissus §8= Conrad 7} &RE st #HEd it&elch. Jimmy = B REM ol
®, 27} o] £Mat@el BEHS= AL o] FEd Eol AESD Y+ AL Ehhi. o] B
ol rtEe] MNA EEAS] AEKRAEZ st o7t HKBstm, A yld BEY B Feiux
A€ Aolek. Jimmyel # MBSO FHFLL BOCEA—BAA v DL BRBoidt. o
Al a4 EAHe R FHiPoz4 L)Y HAZ WMEI Aold.

Aol RTERE] s BH=« AE Hikse AL BX HESB S BFsln Aoz
7t 3l GEERE FFshe Holoh. oA S RET £ SolA B 2H BKS BH
< Bf7sie 2193 BOEHANA o] Foxlel. Singleton ol 3|4 ABIX Fedality (&M )
£ Solidarity ( #5% ) & [@#€3c}. Solidarity &= Fedality, Duty 53} o &0] Conrad #i&<]
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.k #EHol.

Conrad = Al RNZEED MEsle T3 B R BW#Asn Y=}, Singleton & Con-
rade] #HEE %Ks BT QAL 2olAL B, 5 T R gt Conrad= A
Blo] AMS EASIE BHMa EEE SEY LEMES ESL Yo, EHA4 AR
Zo) 42 BT o 4 AR HERS HEIES MMERC olFoixor Tta Ve Aol 2
AU EEES FEsFsls BEY iR Tu B, = O #HFE dolds Fddt Hle|
gl Ao|ch. Conrad & AMisl HAe #AS iakslzn Axut, AMe AEEEL WiRE st
gJom R HEifle] ol 4L MEACIH, o3l AR Hd ML RME FE A=tz
ek, o fERol AE B R/ HEmoz HAEsn Jdou, AR A3 BBm B
o] 12 Ko 323 & Aolrt.
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— Summary —

The Nigger of the Narcissus: Conrad’s view of Human Nature

Kim Soo-jong

In The Nigger of the Narcissus, Conrad explores the truth about human nature by analysing the
inner world of human beings. As he says in the preface to this novel, his attempt is to find “What
of each is fundermental, what is enduring and essential... the very truth of their existence.”

Conrad recongnizes that potential evil is innate in human nature and is always waiting to be
revealed at any moment. Therefore, human dreams are only “ pretty rugs’’ that would wrap and
hide our evil natures that “would fly off at the first good shake.” This is both a metaphysical and
pessimistic view of human nature.

The Narcissus is an isolated society Conrad creates for the psychological analysis of a group of
men, which is ‘‘a microcosm of the moral world of relationships and responsibilities.” One of the
crew, the tubercular negro, Jimmy Wait is a sly egotist who fears his impending death and by habitual
malingering dominates the fear in his own mind. His fear is a desperate self deception to escape
from the harsh reality of death. His malingering also has an evil effect on the psychological state
of the crew who also fear their own deaths. He is a symbol of evil and his existence on this ship
indicates that potential evil is innate in this society.

The crew are simple and common people who rely on simple virtues. They become torn bet-
ween their pity and suspicions, and in their hidden hearts they sympathize with Jimmy’s malinger-
ing and endorse his pretence of health, denying his mortality which has also become theirs as an
“irremediable aspect of their existence.”” Sympathy itself is apparently a fine idea which Conrad
regards as a “‘dream’ in human nature in relation to the dark self, but the truth is that their sym-
paties are not for the dying negro, but are really for themselves. In other words, their sympathies
are derived from their own sympathetic identification—that is ‘‘the latent egotism of tenderness
to suffering.” Thus, the human dream changes into “illusion” by distorting reality.

In order to avoid the revelation of our innate evil natures, we should stick to the values of reality
and obey strict conventional morality. Conrad believes that the only adequate escape from the
darkness of the self can be expected in the total self-forgetfulness of orduous physical duty per-
formed under the compulsion of the sea and its dangers. Old Singleton is a representative of Con-
rad’s simple morality. He rises above the sentimentality and fears of the others, and stands firm
against the threat of evil in man and nature by his faithful duty. Fidelity, together with Duty, Loyalty
and Courage are the highest virtues in Conrad’s ethic.

However, it is characteristic that Singleton is represented only as a minor character. This is
because he is only a dirty old man who lives “untouched by human emotions.” Conrad praises
Singletons’s fidelity to duty but criticizes his lack of humanity.
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Even though the crew suffer from their illusions, they are at last enlightened by the *primitive
wisdom of Singleton, which accepts life and death for what they are, and finally sustains the crew’s
solidarity. Conrad finds his final solution in human solidarity which is based on the human commu-
nion of shared illusion. However, there is a consistent conflict between illusion and reality. Conrad
brings this novel to an essentially optimistic conclusion by his deepest ethical convictions, but
underneath all this flows his pessimistic view of human nature.
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