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But suddenly he [Leventhal) rushed frim bed, dragging the sheets in which his fcot had
caught. He kicked free and ran into the kitchen. He collided with someone who cioucled
there, and a cry came out of him. The air was foul and hard to breathe. Gas was
pouring from the oven. *I have to kill him now,” he thought as they grapp'ed. He caught
the cloth of his coat in his teeth while he swiftly change his grip, clutching at Allbee’s
face. He tore away convulsively, but Leventhal crushed him with his weight in the coraer.

Alltee’s fist came down heavily on his neci:, besids the shoulder. “You want to mucder
me ? Murder 2" Leventhal gasped. The sibilance of the puring gas was almast deafeaing.

“Me, myself 1” Allbee whispered despairingly, as if with his last breath. “Me-- /"

Then his head shot up, catching Leventhal on the mouth. The pain made him d.op his
hands, and Allbee pushed him away and flung out of the kitchen, He stumbled after him
down a flight of stairs, trying to shout and bruising his naked feet cn the metal edges of
the treads. He hcard Allbee jump and saw him running into the foyer. Seizing a milx
bottle from a neighbor’s sill, he threw it. It smashed on the tiles.

He raced back to turn oft the gas, He feared an explosion. By the wildiy swinging light,
he saw a chair placed before the open oven from which Allbee apparently had risen when
he ran in.

Leventhal threw open the front-rcom window and bent out, tears running down his face
in the cold air. The leng lines of lamps hung down their yellow grains in gray and blue

of the street, He saw no one, not a living thing. "

8) Keith M. Opdahl, The Novels of Saul Bellow, p. 160 ; Max F. Schulz, Raical Sophistica-
tion . Studies in Contemporary Jewish-American Novels (Athens, Ohio : Ohio University
Press, 1969), p. 122 #x.

9) Saul Bellow, The Victim (New York : New American Library, Inc,, 1947), p. 246.
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At one time I felt that if Death came up and tapped me on the shoulder, saving,
“Ready ? 7 I'd think it over a minute and then say, “Okay,” So in & way died somewhat,
and if there was anvthing I knew by now it was how impossible it is to live without some

thing infinitely mighty and great.!"

2oy Augiel o] F&8 ETAA EUhA gx vlelvt i) it RE Chicagoz
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1 CAugie) turned to give my full attention to the harizon, when cuddenly a heavy blow
descended on me and krecked me flat. He(Pateshaw) had clebhered me with the oar.
He was getting ready to hit me again, with the locm this time, having hit me with the
blade before. That Moses, Savior and Messiah/ He raised up on his heavy legs. More
of a look of a task to be done than lust was on his face. I tried to roll away from this

10) Ibid., p. 249.
11) Saul Bellow, The Adventures of Augic March (Greenwich, Comm, : Fawcett Publications,
Inc,, 1967), p. 429.
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blow and I velled, “kFor Chrissake, don’t kill me /27

Then 1 made a rush for him, and the minute 1 got my hands on him 1 felt 1'd kill him
if 1 could, that much rage was in me. I wanted to strangle him. He dropped the oar
and gripped me round the ribs. The way he grabbed me I couldn’t use my arms.
1 butted and kicked while he put on more pressure, till I couldn't breathe.

He was a maniac.

And a murderer.

Two demented lund creatures struggling on the vast water, head to head, putting out
all the strength they had. 1 would certainly have killed him taen if I’d been able. RBut
he was the stronger man. He threw his immense weight on 11e, he was heavy as brass,
and I feli over a thwart with my face on the cleats of the bottom.

1 made read for the end.
The powers of the universe should take me back as they had sent me forth.

Death /'

o] B4l e AL Tl olEZAul FYle Fool i Ki HEos RHIoR
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“the man of ideas”ql Bateshaw®] Shutsl w|al i3 & e Higel] e o] AL
Egsta 2 #gell &dkd ABE Bifshe 2EFoR Y WErlvidE 19 EEleld
Augie [342] “special destiny, higher independent fate”e] . g7x= =%} c} “the
creation of a version of reality”7} Hx gleow = shue Eiol] XA L& AnA
Hol 2% el v A% ARLEY 2e KRS de e gobgeld &
%fert S gt
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to the anxiety over death™®g}lx %élx glxo] Hendersono]olat 2 Bellows} &l A
g FollA b FEEH A S8 EAE BEstz 2 BAE fdl) flete] 2RE A
Apeiget. ez a7k AA He @RET 5534 Mgy Eigeld Fiom F
o) siiolch, Z#ub Henderson®: o| 2idk kol 4 King Dabfush ¥ Awig 4
o REHSE FEv EawH] S, HE5E 2o e TR R Fr gt BEY

€ A

12) 1bid., pp. 529-3:0.
13) Ibid., p. 211, 240, 287.
14) Interview with Nina A, Steers, “Successor to Faulkner?” Shaw, 1V (Sept. 1964), p. 38.
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He (Cahfu) tock me up 5 the door and made me s0.% through tae grating at Atod o the
lioness, and in that s.ft, personal tone peculiar to hin which went strangely to thz centoer
of subjecs, he said, ‘What & ClLir.ties migh. fce. in Ssint Sopiia’s church, which I

strikes visited in Tus e o5 & students, 1 ads r. from lion. When she gives her tail a

flex, it against m, 1. Youlsjenders.a) ws., what can she do for vou? Many
things. first she i wcevede..eo Test b, anC oo wil find sheds unavoidahle, A:d thisis
what youneed, as yiu «rcaadevodar. Oh, oo Lave accompiished momentous avoidances.

But she will chuuge toa.. she #iu makc cuisci.dsiess to shine. She will furce the present

moment Lpch yid. Sccuid, uuis ele eapelelcers. oot nod in heste. They experience with

deliberate iuxury.... Cus . canuo. expect yoo tu see tais at first, She has much to teach
you,’

‘Teach ? ycu reaily mean that she might chunge ime.’

‘Excellent. precisely. Challge. Yuu ilec wha. jua were. You did not believe you had to
preish. Once more, and & last time, you triel “he world. With a hope of alteration. Oh,

do not be surprised by such & recognition,’ ae said, seeing how it moved me te discover
that my position was undersiood.

And sc 1 (Henderscnj was the beast. 1 gave mxself to it, and all my sorrow came out
in the roaring. My lungs supplied the air but ihe note came f{rum my soul. The roaring
scalded my throat and hurt the corners of my mcuth and presently [ filled the den like a
organ pipe bass. ‘Lhis was where my heart had sent me with its clamour. This is where
1 ender up,'®

Herzog®] protagonist Herzoge AAldlAl Yoid Tpd Bistd AR &3 F&+
TR ®ES A Rwuisked ok, Zeiu oleld 2o FElE s Hhildde]l W
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They {Herzog and Junie} left the parking lot carefully emough, Herzog later thought.
He was a circumspect driver. But getting hw Faicon intu the ma.n stream of traific
he shculd perhaps have reckoned with the long curve from the nordh va the cars  picked
up speed. A little Voikswagen truck was cn his tail. He touched the brakes, meaaing
to slow up and let the other driver pass. But the brakes were all too new and responsive.
The Falcon stopped short and the smali truck struck it form ovehinl and rammed it iato
utility pole. June screamed adn clutched at his shoulders as he was thrown forward,
against the steering wheel. The kid/ he thought ; but it was not the xid he had to worry
about. He knew from her scream that she was not hurt, only frightened. He lay over
the wheel, feeling weak, radically weak ; his eves grew dark; he felt that he was losing

ground to nausea and numbness.

15) Saul Bellow, Herzog, pp. 242-51.
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He listened to June’s screams but could not turn to her, He notified himself that he
was passing out, and he fainted away,

They spread him out on the grass. He hcard a locomotive very close——the Illinois
Central.  And then it seemed somewhat farther off, Dblundering in the weeds across the
Drive. His vision at first was bothered dy large blots, but these dwindled presently to
iridescent specks. His pants had worked themselves up. He felt a chill in his legs.

“Where’s June ? Where’s my daughter ?”

“Come here, Junie.” He leaned forward and she walked into his arms. As he felt, her kissed
her scared face, he had a sharp pain his ri*'s. “Papa lay down for a minute. It's nothing, ”
But she had seen him lying on this grass. Just past the new building bevond the Museum.

Stretched limp, looking dead, probably, while the cops went through his pockets. '8
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2vieb Herzog®] EEZL SrfEsle] gl7] wiEolch, 18 Sxbw, Herzog: z5@aHr}
ozl vbz A kiEfEel] 4 2 Junied| Al Bl % R Fad 2449 42L& Freudd] A
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18) Keith M. Opadhl, The Novels of Saul Bellow, pp. 96—97 ; Clinton W, Trowbridge,
“Water Imagery in Seize the Day,” Critique, 9 (Spring 1968), Dp. 62—73; M. Gilbert
Porter, “The Scene as lmaye : A Reading of Seize the Day,” Saul Bellow, ed. Earl Robit
(Englewond Cliffs, N. J. : Prentice-Hall, Inc., 1973), p. 54 iz,
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For this is an era of hardboiled-dom. Today, the code of the athlete, of the tough
boy: is stronger than over. Do you have feelings? There are correct and incorrect ways
of indicating them. Do vou have an inner life? It is nsbody’s business but your own.
Do you have emotions? Strangle them. To a degree, evervone obevs this code. And it
does admit of a limited kind of candour, a close-mouthed straightforwardness. But
cn the truest candour, it has an inhibitory effect. Most serious matters are closed to the
hard-boiied. Thev are unpractised in introsotection, and therefore badiy equipped to deal

opponents with whom they canrot shoot like big game or outdo in daring.?®

19) 7ERg%, MR (38 B35, 107R), 126—32, pp. 183—187% %.
©0) Sau! Bellow, Dangling’ Man, p. 7.
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Josephs L {30 WS wWxlwl AMle] wsled  “There is no limit to what a man
be. A man “isY what he “is” born to he. Satan and Church, representing God, did
battle over him . We rared important enough..-for our soul to he fought over, 20zl =
fos 2w gedm, mi Bwel obFel Todim HmAgeld BHtrds = kel X
#Wia elch shrlelE kel “plan”, §huhe) “ideal construction™®el] 2} 3}e BT UM
8w s 2 iz FA W glglwl “creature of plans"glch, L el BART
oA BYY BRE EFS ¥stei “general plan"®) stz 18 chpek Ivad
29 HEIT HESn 19 shede]l Fx gln WM k#E % “Burckhardt’s
great ladies of the Renaissance and the less profound Augustan woman”?¥3} & &k
o= nsAT Bhdder, = 29 BESdAE T e [l FE, AES
#alm g MM "a colony of spirit”® WHE A+ WHFsEst & Karl Marxe)
mie] wet o 2] 2HE Fohsleld el Wulelx @AW s e BEAA
FeEmEFEE ] syl = et

22y} Josepho] o)2idt MiEEHM F4st 1AL ARdHE HHE Petrel] ol =A 2
o}, Ival 9] e =2 $5HS ERstert o 29 FRfRe] et o HEHel ®
BEe AL EHETH. = Josephi “Servatius party”s] A “a colony of spirit”E Rgg
ARS2 Selk 2% e Hielal HREaE: BRA S0, jgR Ml A= Minna
8 el Ax FEpeld AN —) 24e 2z 28 NAEERT Fmeled A= AR
o W] 3ol FEfEnk> Fobwlel. w1 Fub Joseph JAH Ank-E e = A
SabE A e fEEY Aolwtx Aam E olw Ry FHosbal dex EAHE
El AR —d Sdlod gFaE ARsels) Werd 2t WAE Aw AelwAA K
#+ 35880 A5 Karl Marxe] Hipo] whe} o) Bk i#ete 4& 348 w8l 2 v
A o 1 fRE HME HESD AHEE BHsedl AvA gethe RS
A %S A FRERE KT uoh: BEIE ERE BUde FE#Bel ¥4 o AM—%
< glated Ffhatm grhe HES ADA Hol WS & ARl T WA A =t

Josephe] FEAEiAl ol AW pyrel ol2A Wi MRS AR s B Az 2 B
o wokoel c}EwME “inestimable prize”2 WrobFolm oW 19 mEERN AR
W Eie] FUAZ LMY WD BT 4B BReH 1 af Fol= MR

21) 1bid., p. 73.

29) Ibid., p. 113. “An ideal construction® means “a version of reality where one’s world of

selfhood can be accepted and approved.”
23) Ibid., p. 81,
— 39 e
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FAEtESE BiEY 2w g% ARA S ARl wha) 2w, Josephl o] Hgt Hhif
BEE AA Bond #iHdE AMelat Atiat ¥ES 21 QoudE s Bt

© E REHE Shn gles) o)ukE FREMS A7TE AFFE A= b 02 38 Ayl
A BETL T Teln 2o ERE BL HERAES FAAAA 9SS YR H

w, mFaW s 7 (14po] "those who believe in a wholly good world do not understand
depravity .. The world is hoth malevolent and good)"2¥e)alm w3lxm ¢ Rol %) B
soll 4 ARTS Fffelei ol 4 & ol A #Eak B el 4] PEIA 4 e ¥

Ho= BTtz At Zolsh. BE, o A% Josephsl .9 AL Miwmsln BES £
oA 5= AL whqt BB ohde %é& Aox gl RS BHSY ERsSn
REE HS & 19 B4deld ik Bol=l. Zald & 27 493 gt A

& A E ae] A Tol z-vgam WEL ohvkm 47, = 2k chgd 2o B
= AE AR olebw AR A g4 2 RELY BB 2 Ael Aot
t5)7] % g}

= o
I i

There might be some justice in the view that man was born the slaver of his father
and of his brother, full of instinctive bloody rages, licentious and unruly from his
earlicst days, an animal who had to be tamed.

Tt Josepht 1.8 FMEEAYL ARl HE BES HElE $THn BEY &
Al = k] melm MUK Wikl fifida Qed ENT 4+ 9A Dok shuaa
Bellow 7t sexual image® %l wjclr] wedFm gl& uk9} 7vo] Josephl .9 BTN
BEOIM MIES FAEME Y 2.9 R4 Dollysl 2.8 z7} Ettas] of &} {&#i8)S %ok
kA gl Wl Ro)rl,

Joseph: Dollye] 5k 2= wkAa #% f¥e] =

ftlof

FA ek A aRla itk Anach, Arbh B89 way 42
ohEshE el B el o] Eehl welk 239 Fusjokutz odrtigd heby
Holt #7olkm 444 BIH Taiahsh ) 2183k o] 934 BislE: mEy

0% A Rehx olobdl Aok,

‘Because the dauchters of Zion are haughty, and walk with stretched forth necks and

wanton eves, walking and mincing as they go, and making a tinkling with their

24) Ibid., p. 24.
25) Isid,, p. 22,

pu— |O p—
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feet: therefore the Lord will smite with a scah the crown of the daughters of Zion, and
the Lord will discover their secret parts,’2®

= Josephi Dollys} 2 [1re) whg 4ol Fl—al Bklo] (Ffishe L&t Fdelsh i
B AW BUMES T4 2 B 943 ANy U3 ey 48
i3

It astonishes me the same association should be in both our minds, though with a
different cast. Certainly it is the ‘stretched forth necks’, or delicacy in conjunction with
the rugged ancient machirery of procreation, that has for a long time been identified in
my imagination with feminine nature. Here the parallel ends, for 1 am the very opposite

of vindictive in regard to this duality and have, indeed, found pleasure in recognizing
it.2m

Joseph®] sexual guilt sensel= 7.9] 27} Ettasl® olo] e}, 7F mglAntA 24
% Amos Al 37559l > <) Ettag} WEMN A s1-F] TRl deivtm EttaF 2.9
5 el FoAdA 2 1142 F ochEl Aold] Az Nl E el Bifje] WlAA He
ol o] BH-> Ettas] sigk 2.9 "sexual attack”®] image3 {Rfitslz glcl,

I (Joseph) caught her wrist and wrenched her towards me.

‘Damn veu, Joseph, let go! Let me go’ The album went crashing. With the fingers of
her free hand she tried to reach my face. Seizing her by the hair fiercely, 1 snapped her
head back; her outcrv never left her throats her nails missed me narrowly. Her eves shut
tightly, in horror.

‘Here's somethimg from a beggar vou won’t forget in a hurry,” I muttered. I dragged
her to the piano bench, still gripping her hair.

‘Don’t /' she soreamed, recovering her voice.  ‘Joseph/ You hastard 7

I pulled her over my knee, trapping both her legs in mine.

1 did not release her at once. She no longer fought against me but, with her long hair
reaching ncarly to the floor and her round, nubile thighs bare. lay in my lap. Whether
this was meant to be an admission oa of complicity and an atrempt to lighten my guilt,

or whether she wished them to see and savour it fully, T did not know at first.2®

o9} v]-2o] Joseph [1£ro] M%9] wEHEMks} sexual guilt® F 8] FEAR & dA

26) Ibid., p. Z0.
27) Ibid., p. 30.
28) Ibid., p. 3%,



4 = £ 3

€ A2 27t Iva £ o] wiA w4 He Kitty Daumlers}s} g SslAelcl,
Joseph: Kittysle] HHMFER 1 ZolAE B2 AXKe AHYS sl g
AA He, e ul$ Ze] Hird] Fflem wxEA o,

o] 213t Josephd] AR ZHE S AL #ITS F&o T Bt Zol BMAS el
. 2R It F&E BES @add 2 AN BEs @%d o fficlele
PRz wrolsolx g7 wl-Folc}.

Joseph®] RFAZAY F-&o] AT Effic]l BEEst] BE SolA 2A He L1 BR
Bl et AERKS ¢ BEA StedlAE vebdet

We (Joseph and Iva) had an enormous sun set, a smashing of gaudy colours, apocalyptic
reds amd purples such as much have appeared on the punished bodies of great saints,

blues heavy and rich,?®

E sk eEd o el & 28 A v g 29 dFgelw st £ AR B
A g2 ARAls BAA QA B slels 28 gFelwA Ay Ho| sjatelwyx| gt
Ze EHER AE Aoz 44t 558 ST+ U 19 #Eaos PolIold,
Josephd] dFo] & AArtE FH Al &9 el Harscha 3k A¢] “Mephisto war schon”30e]
2ta ¢3¢ % Joseph Harscha X Ae] BHEHS AZdA oh2 At pd 3 #Hz
GE old B 2YAE Fohysl wEoletm AAdedm HHAA Tl BN B
g FL& BIAZ 2 7= Fel

E el A EH2ALY F8o AL BMit 29 sexual guiltel® Zo| BMHH =
R Ae 19 Kot Hiko]l & ok 2 Fel9 RIES WEE 23 k. Joseph
= Dollye] wste BEake L7z 22z Ettas) A}o]e] “sexual attack” BRES ¥l %
o] gjFolwx Y WEFH 2L Ehol Zivtelz @, T et FHEF] A4E 4
2 Y g4 mex-grhe e wix)A "o}, Kittyste] 5EMFES FEsStz Eol
25l @ wbe = Josephs B E-§HolE AUstd F&ol rbwlAE FHo] iy
ARz gl 1 slvtelx gleta 474k

Zev} olelgt 18 HM%st RERC i EE=AY 8¢ i3 B#iv, Frueds}t
ARBSl A EEH] HAE A AAdsA B F= MEOHEA BlRel Folzlzm iEH
B gl R A FH Fstd A Jdebda et 2 F9 e Josephst “-we

29) Ibid., p. 102.

30) Ibid., p. 63.

31) Quoted in Keith M. Opdahl, The Novels of Saul Bellow, p. 123.
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are called upon to accept the imposition of all kinds of wrongs, "2} 3 4 z}bsle] H &k
B BRAAY R&7E T74u ABE 2-& Ad e gAA FudA 9 el
ol K] Fetg ot RBkE FIFd 2 Folgdch e o) F FollA “Tanza"2
Fuye #4E AA5la: Constanzasl Buchareste]] 4 &nlol R@kM4ke “Iron
Guard”d] £Jsle] g AlgtEo] ERS | PHEBY £Faeld oty Q9 BHS W
B, AT vl Eug A3 ojalel 2E AFE ¢ Bk, 23 2 Rtk 4l
+® HAMAHY Eolrhie RAREE vt Rl R el E BRGEER 4
2 A3A et 2 %Y FTEE BBl 2F 28 AEC)V & kA w 2571 Josepho]
& WY BMHRE 253 gl

Some of the other dreams have been only slightly less dreadful. In one I was a sapper
with the Army in North Africa. We had arrived in a town, and my task was to render
harmless the grenade traps in one of the houses. I crawled through the window, dropped
from the clay sill and saw a grenade wired to the dcor, ridged and ugly. But I did not
know where to begin, which wire to touch first. My time was limited; I had other
work before me. I began to tremble and perspire and, going to the far end of the
room, 1 aimed my pistol long and carefully at the ridges and fired. When the din
subsided, I realized that if I had hit the mark I would have killed myself,*®

o2l F&2 Al B $olA Joseph: F&4 HiEstz B REME A
b, 27t ol st REE A e AL FdosE: F&o) AMY RilEiel &BY 7
L BRE e 18 BEEREN HRE Jtadta gl EEpe, oA 2 AMe
HEste A% & BR2 Jebda 7] d&Eeld, = ¥R+ L9 @lelr Kk
€ %3t "whole man”¢ FETo 24 F& A4 Helvd e LB HH ST
ole}. Josephe F&-¢ Bl v RAE dAAE BHEERELE ARE 438 2d
Eh. 2= BEsty 248 BE S A "to be human is terrifyng”0¢]<¢ H®Estn
H&Y k¥EE H3td, —i& A Eo] EEs & "the universal one, God™e|] k% sl Hik
4 KRB BEl S A viad AR HES FHA% Uela RS vt BERs
#L 23 ¢ BEY vlalsbx) & “a miseralbe surrender”el] xvlx] Yl=clm ¥m 2%
7 & 2@ “reason”3 “ideal construction”d] 3le] 89 HRsl WS REA
=t

32) Saul Bellow, Dangling Man, p. 98.
33) Ibid., p. 100.
34) Ibid., p. 77.



% = 2 A

22 B BRAIRSE ¥l Josephi= v "EH:] RRE dolgolx] @&
4 oA EH o)) “ideal construction” 2 Flfks} 88 TR = Aol ozl &L
A8 Milel] x|vhx] orem ATl Fgo ola Aok AL AdkA el FAT
#led, L= “Christian Science literature” %z & 715 vl =2z e ot £
A3 EEHEMNE Rushe & RAS Bild EBEEMm] ddd RES Z¥sdn F
L5 BBY ¢ ok 232 TiEA BBAEMY 249 “ideal construction”e] 1 H
2] “reason”e] 2)3F "ideal construction”s} A& v}2z Yot FBEL WA o] X
BHE Mol el “ideal construction”s] Atz akal §F R AL BIEER) Alehx WA HEF
g B Lol 4 588 ¥ =tult FERSA R o 24 “reason”s “ideal construction”s]
2 F8o| kel TEET S UIMakAl =leb. o)A F&0 AT Wiysh: Avka ¥
olu] ARIS Bkt %ol Wy EEE welEolm AME Lvv ks HEE R
Mgl sl Joseph 2 EEA F&& wolbEole Aol Yol vk HES AAst Fo|H gl
= ol ghg Algrich, AF Joseph® 18 b FAA W@ FEX AW S5 R
BE o= Mg ozy fMalelys ironyg R FA ek I7F S5 T BN
2Uet 755 91 2 1149 “other-seli”¢] “spirit of Alternative”2le] Twi= ¥}

#E Foted 2 deha g

b}

o

‘You know how it is. I'm harried, pushed, badgered, worried, nagged, heckled....’

‘By what ? Conscience 7’

‘Well, it’s a kind of conscience. I don’t respect it as I do my own. It’s the public part
of me. It goes deep. It’s the world internalized, in short.’

‘What does it want ?’

‘It wants me to stop living this wav, I£’s prodding me to the puint where T shall no
longer care what happens to me,”’

‘When vou will give up?’

‘Yes, that's it.’

‘Well,why don’t you do that ¢ Here vou are preparing yourself for further life...’

‘And you think I should quit.’

The vastest experience of vour time decesn’t have much to de with living. Have you
thought of preparing voursel{ for that?’

‘Dying ? You’re angry because ] threw the crange peel,’

‘T mean it.’

‘What’s there to prepare for ? You can’t prepare for anvthing but living. You don’t
have to know anvthing to be dead. Yeu have merely to learn that you will one day be

dead. I learned that long opo. Ne, we're beth joking, T know wouw dida’t mean that, ™39

35) Ibid., p. 137.
4] —
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Josephr} Frgo @ Mjirels gletm ik A% ) UIBHeR Fu gl e oh
b 2oElhg b Sgo e el i MR Afiekar glalid phie]or 1R L ehal
wroliol Al Sebs wolrlh, Dangling Mans) A Josephd] [HE{A[R7E 2ol Al 5-8o] Sz
A= 2 vtz WRE fLast vba Jeddls Fgoz woliedlz gl o Fo|c).

S vk3ld, Josephi= Goethes] 4 ¥l o} 4] "Continued life means expectation, Death is the
abolition of choice, The more choice is limited, the closer we are to death"¥®z}ly =t

3tz gl %ol 101] Al gLl A g B fbot PR GkiReld] BiRS HEE vtz 4

9 gz worsANx Qo ek, Leimz b FRele ##Y dxst e o
L @RTE A HEE Hae DEARGA B e 22z BEM HEt
Hel 27¢ vz F49 Hipels A6 49 s B g At

Bellow = Joseph?] o] e} qt SLA(RS} F54 MitiA717) St o elrb=Y images &
233 bS53 glch, Bellowe] o)2l 3t EFEE = Dangling Manolels FEHo] 32 FE
“death image”eil A Y-e] oo akA vepdel, EE o] “dangling”e|zles #:B-e Canada
EHES] AARAEE ol EALZ] REHI WEHE o vl pEies M;Mizs
"JAFEF st &l Fell Fr” X3 Josephd] EishRITS BEmEe 2]t Josephd] #k
Tlo] BACl AMal gv HMAY MERK o2 HiSEs = metaphorE 8tz g7+ 3
b, v 28} FAle] “dangling” imagex slo]x & AFHe] =gl “cell”, “closed
helpless jail"®] image2} o] -B-o] “strangle”st “hang”9] imagez ##i= 3z gl o] 4 Joseph
4 RIEE el EERSF MeEEE 2 Ast 219 8¢ d9sA BRskAl et

]9} §trl Bellow Josephr} 222 BEHM S el F8o ol2& HREL /hie)
BBl =te}, 5 Josephrt HEHARSZ 742 velvbe o @lshA9]  "death image”s)
BLE B3t 29 EAEY 58 oJ2e A& F4sA 2 Fx el 114 Joseph
€ 39 ool §&% BHstd 589 Bid At23e Atz Zgsd 2ot g sbA &
2A EAHA bkl Aol del 54 REEe A%olv 89 imagest vehta 4p
ehal e},

Joseph7t 432 gl& Adl& F&4& 7zl Kipper %Ao] thrb & Josephd] 2g&
BERsEE Bl ol gla Josephrt &-& £718kAl He DRY FEo olzAl e F34
8] BB A4, JosephollAdlw REH FHolekn & T dE' ARE HLdtE ¢ Szl
o, €& Josephd] “double”2 vie}v}i Mr, Vanakere o] AL-g 714 AtebAAl SHa $3
WHt¥E Josephol Al BRARE A Fd4 €oz F¢ A2E A¥E ¢ Ivae

36) Ibid,, p. 122,

~45 ——



18 & & 4
Josephol A “your last week”ehiz %2 ol A Bkl #kel thhex Y&& MmEch
Josephrt ABREEME sH7 Hted LAES Fobrd = o A 9ol ¥al gE 2
Aokd ydzelE @ odast 2ol Td Y& FA Al T Pz Y 2™l 19
A Aol Holm, WTW el Zaw BT mioh 18 wAL B 29 %
AL oAl kol Brtex g4 FAFAL %ol A4E Bz FI g+

=r]o] Josephe

And I am sorry to leave her (Iva], but Iam not at all sorry to part with the rest of it.
1 am no longer to be held accountable for myself ; I am grateful for that. I am in other
hands, relieved self-determination, freedom cancelled.

Hurray for regular hours !
And for the supervision of the spirit!

Long live regimentation ! 37

ozt ironye] % el ® drln EREE oW Fedoz BEstm wi+h

]

Seize the Day®] protagonist Wilhelm?] %-&-& New York=z &t BN wAEHT
09 BrEl @ESHA T & AR ®mRez vehda ged, 28 BRIt ST
imagerye] &) &t Mo Wilhelme] F7¢lx 22 ¥ #E £ R A 5
Wy e2E $8¢ e Ein @Yol e whAY HEd ditd RKEHoB
#rsz g, 2¥cohd Wilhelm®) /e o197 st 29 Fgoz Webgd 5 4
o8 27t F8o ol2: @Y oJ9A imagerys} HEHEHS debtesb?

Wilhelme] #¢02 o]oixE: 29 HRE FHozE 19 @HEH mield, = ¢4
o2k 19 My EERS sz Jebde. 28 &E Ee R 19 FEiE
A gl 19 npAet 700%8e] Tamkinz}e] REHEAA ¢ ¥4 Fozy FoA
4 QA e, 19 MRS geEE 1o 3 R ERT ez 973 e
28] Apekst W8 R/ 2 ok xiql Adler ¥AE M ET FHY ZE AFEER ¥
o AEsa, Wihelme ofd 230 WAl$& EEGRE dotbsd Ev7t AH Hel
Q1= k7] wdel dolubm gk, olEld WRY Alzte Foli=stE Adler wahy  #F

37) Idid,, p. 159,
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o} Wilhelme] {it 79 ¥f576] 4 o} 2 4= olc},  Adler wH4}9) HRE A £EL
uto g i) 5 £l st Aol BMYTAER R BFol™, Wilhelmd] R
© B ARl 23 E wibez BB fokel @ Ee] akd $Ao]: iy HER
g &k ¥+ grh. = oA Wilhelme Eeldm gl HET “New York”9
Bk 2ot ek olv mEAY “Roxbury”d] gfrele] $firslsl= sbeh. olaidt #ir
2 #RE2 doluE Wilhelmd yi%e otul Bellowe= 223 #E & BRREAEH
e Sl A REH) ARIY mETel FES Mot Job dx &ee A ¢m Ygsl o
Foll Wilhelm& iefel o b ebs] g8/ gt A%z HAY 19 BRY EES AR
A1718 87l Bebe Ehs Sl slelA ol FE HES 2m e Wilhelmd] #
%% Ested, Woltstn vhe Wilhelme] #5271 o318 BHE A5A st Adler 24}9
HF 2oz ol fity BERTE 1458 f& Aoz AR — 238 FdAL B
A s =g,

Wilhelme] /¢ Adler w419 R} Wilhelme] #R9] Hirolets MEAA ¥ =
Wilhelme] #E#4) My #R-S Wilhelms) sy Bigs 27k Mal Qe i@ B8
o] BRT. Wilhelme] titay Brige Bifayel 2 G Ei9el = & EAYel . Feaobct vl
Aot e ZE 44 dALD = B4 48 HE £ ¢ = D0 n rEL WY
Foll BMEy HBolekea] "pride”st e e Rl Pk HEL AN 8L REL
wWeAl e, =ld 29 Af%kS A A=k € 4 3l Hollywoodz < 3he) $-71 7]
HalA duAl He BEE sdzs 2. o1& 29 XY AEE dAF ¢4,
°leiit BH & Hollywood2 zbthe Aol Fsl Maslcie A2 el ¢x Y=, =t
Ae td Blst 4AAE o 8¢ el Adn godd 2rbx RK} Biel &
Zol5 A& wivpaol Frh. = & 29 oh] Margaretdb M Lotz $4d
fald stnAs i AE¢ o 2gbch. Tamkinge] BHHEEE 23, Tamkinzlo]
BHRHRE dA (FES d2AE A5 29 vhA2 700%¢ 59 Al Fa nket,

E 2v HENL AR 283 Ml A = BB oJd WKe Bk HE
#HHE 7L gleh. ik, e Actd HHS AZHE4E REAAAL EHEL HR
3t ol RelAlE WHT BHdte 2 AMMGE #dldn dal: BEELN AY
o] Hx glvh. Tamking & Yxbed Withelme #¥p8¢ slok slo ¢ =gglole 4

ot ¢ 9l “a man- humble for life, who wants to feel and live,---not wanting--

to exchange an ounce of soul for a pound of social power”®® 7} 53 gl R o|c}.

38) Saul Bellow, Sefze the Day (Penguin Books, 1951), p. 87,
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2 e Wilhelmo] o oy} {higly who 2 <a gler 1A% Ad 2y

e felsh Tk [T “such a jerk as

not to prepare for anything and just go on luck and inspiration”®®o]1] “ihe carrier of
a load which was his own self, his characteristic seli,”v] == “a visionary sort of
animal”®o] b3 L Eo 24 (149 HRE ol FE RENAAE = A= BY
o] Eale LR o xql Adler %4} Tamking] R 2=t 4 sk R 3l

R E FaA ¢z gt Aol Telme o % B FHY BN A9 X

EEm = o] HMe i@ -5 FAGA B B A st fFEE ERSka ol
Sale] NEHESS Hel A Aslel 4ud Hila RES g KE EH e, Tk
o fEEiREES MEW BAEE ditd MRS E BAREHEEVAA F New Yorke]
A Wilhelmo] Zobd 2 4 gl fitar A8 FiEA $Esh. New Yorkdl 4 4HE
gl #EEola Adler 4} @#rEkxATY  "German manager’Xd, EARERILEA A
dolrte ALY A HFdsd ey mEelst ¥ F dv €€ Helgcled &
#eln T AEHET 2= YA, ohlw Tamkinolyh Margaretdy €9 &%

“parasite” @ F4std el EY F € #HEoleh, ez New YorkEe Wilhelmsj]

Al eha] shash e Fol Hx gt fae] dox AdAe Mt BEd ¥k o
+ e 22 REE L9 FEe £9 SdEE Tk

That sick Mr. Perls at breakfast had said that there nc easy way to tell about the sane
from the mad, and he was right about that in anv big city and especially in New York—
the end of the world, with its complexity and machinery, bricks and tubes,wires and stones,
holes and heights.... And it was the punishment of hell itself not to understand or be
understcod, nct to know the crazy frem the sane, the wise from the fools, the young
from the old or the sick from the well. The fathers were no fathers and the sons
no sons. You had to talk with vecurself in the daytime and reason with yourself at

night. Who else was there to talk to in a city like New York 7'

2e) 4 Wilhelme AT =hA = 70098 [@ehd 27b Aok & 4+ e RE Ho}
New York® wu} 27} =22+ Rosburys skigshs €=}, i 238 HE+ 2 2
Al FolAa 8h2 Eert.

39) Ibid., p. 19,

40) Ibid., p. 44.

41) Woo-Chang Kim (ed.), Seize the Day with Essays in Criticism (Seoul ; Shina-sa, 1977),
p. 37.

42) Saul Bellow, Sesze the Day, pp.89—90.
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= o] 4 Wilhelmd] £231y Bise] 28] &3} Biiids 21-% Wilkelm - Al $jstx
&= Dr. Adler, Tamkin, Margaret% v %34 22 F8e] 4= 25 4} 5] &h =
9 it HikAA F: “blood”m o] Fa glon A4 New Yorkel 2= Neowsweek
Eifuk-t “The average American,--soberly regards money as the sole means of
ensuring personal freedom and independence---"#®zlzm wrelm glize] o] 4o AfEE
Bifel & 4 oo Mi— Tikel B glul sielvh. LeiAl 4wl ACIRHE A
SAche Lo R dilios Al me Ede fudsh &Gt sieidl Zeh Dr

Adlersb sk b gl ebFel EsbEOb L A dndde dE e

Wilhelm- [14r8] fuifial & whol ids “parasite”s) & {fii 2 gl =siteln of
545 29 F S dud dfpel wB D 4 A selsh. 2y Wilhelmuke] of
o]YAE Eolebd MHEE X2Est? Eol Wy o fEEE Tudsiop detx 4ATLw

Uch! How they love money, thought Wilhelm. They adore mcney! Holy money!
Beautiful money ! It was geiting so that people were [ecole-minded about everything
except money. While if you didn't have it you were a dummy, & dummy ! You had to
excuse yourself frum the face of the earth. Chicken! that’s what it was. The world’s
business. If only he could find a way out of it,*¥

oA Wilhelmo] 4 & giiifisezvt WHETe 2y ey 2o A @=h

Dr. Adler/} Wilheln{ [1468] s geizbz WEioz 23 glio] Wilhelmg
Margareteh & % 4ol Suglol Al iy el A 28 shAy dop gldl mial
70086% Tamkine]eli “parasite”el#] welwlglm ab=t. 24 Fgskol 2§ 71ed
I gle Aejch.

Seize the Dayell A Wilhlems] £&o¢] imagerye] &ole} {Ensz gl-&ed midtd e &
& Wk ol 2ol 4dsh. K. M. Opdahls} C. W, Trowbridges Scize the Daye] viepd
"water imagery” % 447tz gl.e, %% fij#EE “the image of drowning man”e] {#H
5o} “human failure”7} {E& <ol figg=la glebar wrala gleb. 4 58] M. Gilbert Porter
L oo] F Aty PiEiE4E oS f&ILstd “The Scene as Image | A Reading of Sesze
the Day”d] A

43) Newsweek, November 23, 1981, p. 40,

44) Saul Bellow, Seize the Day, p. 4l.

45) Keith M. Opdahl, The Novels of Saul B:llow, pp. 96—97 ; Clinton W, Trowbridge,
“Water Imagery in Seize the Day,” pp. 62—73.
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The metaphor, -+ depicts human failure through the image of a drowning man. Tommy
Wilhelm has made a mess of his life, and now, gasping for breath and grabbing, panic-
stricken, at straws (Tamkin), he sinks wearily beneath the pressures of his own making.
The “tenor” of the total image that is the book is human failure. The “vehicle” in
which this subject matter is embodied is the image of drowning, and each scene in the
novel functions as a dimension of the total image, the “texture” of the narrative
presentation, ‘6

olela alwd A Seize the Daye) HBE-S 72 vhro] “sea image’s} "drowning man” image
€ mHistn Wilhelmo] -go] o2 5= iBf2o] imagerye] 23t #nislz oo
walx gleh 4™ e Wilhelme] %8& “water image” .} “sea image”s} “drowning
image”s} #&ske] vielvia g4 ¥ obdul, el tiEo gHe|4E “cannibalism”
images} "beast” images} i5#&8te] Wilhelmg& “hemorrhaged hippopotamus”z, Zgji L
Zo] parasitegel] sled Y& g st HiEA st BEo2 RRsted Wilhelme
HF2 B F5o ojl2x &¢ dFa ¢t}

o2} q Wilhelm®] Rl 5-8-& Seize the Day& Wt Q1= 7(HS] partel =he}h #i
ER 2 ekt

Part [ o] A& frie] &Kol Bz 3l+ New Yorkst M, G, Porterst 2 wa¥z 4l
%¢] “water imagery”ol] £ &t elie,

Water imagery begins immediately. “The elevator sank and sank” and the carpet in
the lobby “billowed toward Wilhelm’ feet”(3); “French drapes like sails kept out the
sun,” and, outside, resembling an anchor is a “great chain that supported the marquee
of the movie house directly underneath the lobby”(4). The Ansonia Hotel across the
street looks “like marble or like sea water, black as slate in the fog:” Its image is
reflected in the sun as though “in deep water”(5). Wilhelm walks to the newsstand,
which provides the setting for the first scene. In the glass cigar counter Wilhelm sees
his reflection, but not clearly, because of “the darkness and deformations of the glass”
(6), a watery reflection, s

o 7]ell Wilhelmo] “water creature”sl “hippopotamus”® T4~ A Jelt4], X EF7tA
FHE Bée At 2d F¢ BANE Ackat TEge] T BHAA HHex g

46) M. Gilbert Forter, “The Scene as Image : A Reading of Seize the Day,” p. 54.

47) “water image”$} “the image of a drowning man”& M. G. Porter®] “The Scene as Image :
A Reading of Serze the Day”ol 4] z}43] Walxa glenz AfdAde e gt

48) Ibid,, p. 57.
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25k A Q& MRS SME B S BT

Part [o] A4+ SLésfuoz Wilhelmo] el gl R/ vtz B Adler #Habote) il
B gy A2elel BELHE, £ A4 FRU DKo 17w &9 HBE F&
o2 @& o] e Wilhelmg wheq st 700%5ke] wobgle "hemorrhaged hippopota-

mus”?] imagez ZzEx ¢l

Uch! How they love money, thought Wilhelm. They adore money! Holy money !
Beautiful money! It was getting so that people were feeble-minded about everything
except money. While if you didn’t have it you were a dummy, a dummy! You had to
excuse yourself from the face of the earth. Chicken! That’s what it was. The world’s

business. 1f only he could find a way out of it,*®

He thought, The money! When I had it, I flowed money. They bled it away from
me. 1 haemorrhaged money. But now it’s almost all gone. and where am I supposed to

turn for more?

Part Mol Wilhelme] & wolrtz gle 29 vwhyel Margaretsl s o
*parasite image”2 el Wilhelme &, xE@&de B3¢ 34 *drowning

hemorrhaged hippopotamus”2] images} -£93# ==},

‘Strange, Father! I'll show you what she's like,’ Wilhelm took hold of his broad
throat with brown-stained fingers and bitten nails and began choke himself.

‘What are you doing?°’ cried the old man,

‘i’m showing you what she dces to me.’

*Stop that — stop it !’ the old man said and tapped the table commandingly.

‘Well, Dad, she hates me, I feel that she’s strangling me. 1 can’t catch my breath,
She just has fixed herself on me to kill me, She can do it at long distance. One of these
days I'll be struck down by suffocation or apoplexy because of her. I just can’t catch

my breath,’
“Take your hands off your throat, you foolish man,’ said his father.*?

Part Ne A% Wilhelmo] “parasite”So Al 51§ el s S}t §l-go| piranhage]]
=73 #fkdoe] Wk A & Brahma %49 imaged Fote] L3sA vebd

49) Saul Bellow, Sesze the Day, p. 4l.
50) Ibid., p. 45.
51) Iéid., p. 53.
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When T (Wilhelm) have the nmoney eat me alive, like thuse piranha fish in the movie
about the Brazilian jungle. It was hidecus when they ate up that Brahma bull in the
river. He turned pale, just like clay, and in five minutes nothing was left except the

skeleten still in one piece, floating away. 5%
Wilhelm-& o] Al4 2 wistEo] HgolA Dol HAz gl-e& EHTe)
The waters of the carth are geing to roll over me,

Part Vel o]J2= Tamkin& Wilhelme]]#] “present, present, eternal present, like a
big, huge, giant wave-colossal, bright and beautiful, full of life and death, climbing
into the sky, standing in the seas”®0% 2atoslw Bk cr. Wilhelme o]0 224

obEd vhed Eoisk Mozt gleh

Part \[o A “feikh" el “@al"sh 8870l 28 A9erh. e “fe e %
ek o] ezl 4" E Go o {lle] AtgEo] sEMdd Folrtzm gludl H
He T sl A x AvAA 23 glex ZEctn gzeA sch, wbAw o
A =hAl et el T00dh-E dEAmHA A HRY £%oz 94 "k, 2 oA Fee
B RS gsEsls] Eaie] o] "o,

He said to himself, I will not cry in front of them like a kid, even though I never expect
to see them again. No! No! And vet his unshed tears rose and rose and he looked like

a man about to'drown, %

wb=] ot Part Vio] o] 2@ Wilhelm& whxjobo 2 Jis5ain ofs A Adler Shapz i)
Exr B dojulx] XshAl Ha 29 vlpe} “parasite” Margarets B £k —
£ WA grep, Wilhelm@ »}Fgle] Al “You must realize you're killing me, You can't
be as blind as all that, Thou shalt not kill! Don't you remember that ? "®zly 5
4obx] gk Margarete] = 5h-2 Wilhelm$ Az ez slgtz 359 $o] Feixde A

& MEiEskH = %] "Are you in misery?” “But you deserve it,”5Vgt}, Wilhelm-&

52) Ibid., p. 82.
53) léid., p. 83,
54) Ibid., p. 96.
55) Ibid., pp. 111-12,
56) 1bid,. p, 102.
57) 1bid,, p. 121,
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‘s E#E Fo4 "I am suffocating.” “You've got to let ne breathe,” °I die, I
hide, I want.”% 53qlc}. o] 4}o]qls} “hemorrhaged hippopotamus” Wilhelm-g =41
5 BE2A FEAR 1770 f1de] o] Ee FTAE Rk o) RS ulrlue B

HAE BT A Fada wge]l Zlln e (14 BT 1i Fe el el
BAL WEsEE Tor TE AL HAR ) T8RO 28 F99 Fhes wa
Tl Wb, 2 SEEE ER 49 R Bolel (159 58 Gelth vm g
Aolth

Standing a little apart, Wilhelm bagan to cry. He cried at first softly and from
sentiment, hut soon from deeper feeling. He sobbed loudly and his face grew distorted and
hot, and the tears stung his skin. A man.—another human creature, was what first
went through his thoughts, but other and different thinge were torn from him. What’ll
1 do? I'm stripped and kicked cut_,. ©Oh, Father, Paul? My children. And Olive?
My dear ! Why, why, Why—you must protect me against that devil who wants my life,
If you want it, then kill me. Take, take it, take.it from me.

Soon he was past words, past reason, coherence. He could not stop. The source of all
tears had suddenly sprung open within him black, deep, and hot, and they were pouring out
and convulsed his, body, bending his stubborn head, bowing his shoulders, twisting his
face, crippling the very hands with which he held the handkerchief. His efforts to collect
himself were useless, The great knot of ill and grief in his throat swelled upward and he
gave in utterly and held his face and wept, He cried with all his heart..,.

The flowers and lights fused ecstatically in Wilhelm’s blind, wet eves; he had hidden
himself in the center of a crowd by the great and happy oblivion of tears, He heard it
and sank deeper than sorrow, through torn sobs and cries toward the consummation of his

heart’s ultimate need, 5®

Josephst Wilhelms| “Spty 587 2 Jeiliey Fao e "4 #MF e PEE A5
o dedl, ol HEE 2158 "REHA F&7E ARl fHAA BWT F =
REME S WA T gl

Encyclopaedia Britannicad] B HH-&

58) Ibid., pp. 125-26.
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The term suicide means the act or instance of taking ones own life voluntarily and

intentionally but the term can also be applied to any person who attemps to take ; or has
g tendency to take, his own life. It also refers to the behavior of individuals and

groups, even of nations, that may bring about their own self —destruction, #%

o)etx E#= = 9lth. o) Encyclopaedia Britannicadl E#H7t B F3 Q%o BRY #
te anlde "ABRYT T “EEH7 HEY £/ HEFE] L 4 Y& At =
B T8y ffe) A FRY Emile Durkheimg "2 MBS BB g4 EESR
Bt BRE) 2 Bl Faelnizle] TEY kel HEY TH KRE ¢ TH
g Arolelm T A "HRNeE BB HEES BHdA dod KRE ¢z T3
£ 229 EHE"Vcleln FHsla k. o] EHE 2w Durkheimg “HEMY"e|H
RN FENE FHRE AP £RE ¢ ikt TS FRIn &€ &
4 gtk shuEel ERMeln F4d EEMoz HEY 46 HEIde T8EE ¥
i B 78 £RE ¢n AQE Aels AEels. Ty BRI MMuUE E
kel oA FE T8/ ABMeld e BEMCIN =G st AL BRI EE
7 B F8Y At 284 AAL Aolgke A4 Bz J9rv e &€
AW 2ot 8 S BWEEHYE Aotk o T A& 8 #R7F 5L sHHeA
Seels 444 BaEld AL EABMelE EEEHY 824 F8¢ BRE 34E
fEEd 4+ o=z Durkheimd] “FHY #RE ¢z fFobe B e RHRl 2+
aFEelt & 4 A& Aol

Durkheim?] 73el] 4 2% Josephel Wilhelme] “H@fy &7 HBREZAY HMEERH
L Ry 91 B & ot Josephdl A$E 2t HHY TBH HRP FHolze
BES sty YR sEUYS 19 78S ERMeld EEMSl ¥ ¢ da,
Wilhelmql A%+ 298 7871 HBMeld BEEMdn A=t & & =t ==
2 Ege Aol o 2 HE T8 FR/L Feolvgte AL dnE 2L WobEol
2 917 WFolch, 2l Bfkfgo =z wralabd, Josephd] 7 -& Zrb “draft board”z =
# 7HA

1 hereby request to be taken at the earliest possible moment into the armed service. s

o ABRER G1ZE #ifishs T8 #5871 1 axel Feoz dobEoln v HE

59) Encyclopaedia Britannica, 1980 ed., s.v. “Suicide.”
60) Emile Durkheim, [E#3#& 1, Hik 22 (A€ ZHlRaE, 1977, pp. 19-21.
61) Saul Bellow, Dangling Man, p. 153.
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8] et AF4 L Wty gl A% 8hol, “draft board”e] AMRREE WE Wrls] A
F1 &2 *alter-ego”g] "Spirit of Alternatives”s}$] ¥4z£8 %3lel “It [the world internal-
jzed) want me to stop living this way.” “And you think I should quit.” "Dying?”
"What's there to prepare for? You have merely to learn that you will one day be
dead. I learned that long ago.” “Look, there are moments when I feel it would be

wisest to go to my draft board and ask to have my number called once. "2tz Z¢

o2H 27 Hee 2y g4E dFT Y& Aot

Wilhelmgl 7 $el&, 25 4z gl AbE ¥ %71 “his weapons for suicide”7}
Sz 9on, 27 Wihlelm Adlers] 4 Tommy Wilhelme 2 gi£% A= 2.9 *suicidal
desire”® ErmislAl 363 Aolgtm K. M, Opdahle] wélzm gla®® = J. J. Clayton-&
Wilhelm2] =-2-¢ “literal death by suicide”®g}z EBn Yrl= 8f=ul, Fol B}
5 Wilhelme, oA "®EH S47% HmebAA olv] FRT vk glxe], AAledA crte
@@L, Wi Bl 18 Fgo AA AAdA srten d&4 £23 BiEsh

PPN zt}-

o]
2 O

o 913, % Margarett} Tamkinz}e] Al7b 2H418) 554 A&k debe
o3 ¢l 0w AT masochisticshAl 1Eske] BIFE A% HFcled AL BRelde &
&¢ 222 goldtm 37 wFoleh. T 27t AR FE At T TR F

=

o}Eo]H = vpgs] Fulst Ha Y& 28

fijo
.4
n=

Come then, Sorrow !
Sweetest Sorrow !
Like an own babe I nurse thee on my breast !

Come then, Sorrow!

I thought to leave thee,
And deceive thee,

But now of all the world I love thee best, &%
A AL S0 el MY o} Felzm vl HE Exb LotEdzm ukEHlz dE Al
oblst Azatd, whA ek 700#Be %R Lelwelm vkl BIESs AR Reoe
2 e ARE g4 FES EEE %= “even though I never expect to see them

62) Ibéd., pp. 137-138.

63) Keith M. Opdahl, The Novels of Saul Bellow, p .109.

64) John J. Clayton, Sau! Bellow : In Defense of of Man (Bloomington : Indiana University
Press, 1968), p. 125.

65) Saul Bellow, Dangling Man, pp. 96—97.
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again”®®o| el g wlsls}

k)

=L, B 49 Brze RAE vlelee srsdA He 2
AN B8 A% Esld “Why, why, why —— you you must protect me against the
evil who wants my life. If you want it, then kill me, Take, take it, take it from
me"els shal ok ol Aoz £ WS 19 BMY BEE neFn g
£ Aoleh.

]2 Josephol Wilhelme] “#a1%y H@ e, £& B AT WEER o 5%
A ETR D A dl, 239 $84 wd @7 o Durkheimd] EEERol
B oole %% gixla o180 2 4 oc}, Durkheim® H32 ft@Bay wBAA =2
Al CCFISHT [T WA (R 2ela tebxe] 4 anomic) (18”2 Wz gkl FHIE
By—oberlid (18%7sb “olros| —Fifliny B®” el “FISM—FMG 3RS Astehd A
TRICLYY PRS- FAe) Fhre] Ralsl #inEx Fgo s Asl: HE, th4A TEd
WAL fahh th@ Rk WEd A RS A4 AR £ESE |
ARl 2gk o)l L=, 60 “obwnlik (1S ARNY #Ad B HMstm 8
el T FRAE R @ A qlnke] mle] MR D Eole RHEHY EH
A B okl anomic) st TiiE o 2 WA= E?&blﬂ 23 gl=+,% Josephe]
Aol 1o RNy Ffo] TS oot AE e EEAES ENYo e e
of HAE A7 Feleh oA Addz gleon, =% i@t 1% ZTHET 4F iaw
HIRE Ztxm 9lx Zsled Josephd] Fifirb nfrd fiskacl e (EMslz 97 %
efl, & Joseph= FlLer(ifie] laled (1o49] RMLE Ml olo) 19 ARE AR
L2 FEfe) 1Tkl ofdle] $MME, it I 9] “ﬂﬁ“’ﬂ 34 var glej4] Durkheimo] =3k
CFITEY (Rl el MRS Ry a9k obA] okalwl MR Sl A g 4%
o

T £ ol AT R0 B A frdE mEE

Joseph7t ihfEel RS
wEe o) HETY migglea
A ogpinedal ke jEYE- Whiteks] @0 Aeolwll: fie] Josepho] “HAY F578 AL
2 el olrle wholvh
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66) Ibid., p. 111.
67) Ibid., p. 125.
68) Durkheim, [7#:5), pp. 163—73.
69) Ibid., pp. 202—13. Anomie® MAL FH@EELRM Y of & chekalr] R dob. Durkheim
£ 6] anmic MTAE TE Y MBS Ly wEe) ;ﬁfﬁﬂoiwr 779 Eoz o o
Fabe gRelula wm ek, #0z0F, TEYAAEEL (g
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% 35tz gk, 22k Wilhelm®) 7 Sl & Josephsl 2] @AY “anomie” & B%s)
Togvhe A% Z@sor &eh. vha] W, Wilhelm Josephe} vhabrbxl 2 it@ray A
ol dobed (159 [HE FHEdT Qo dht, L9 videl shfrie g BHEHA %
£ 29 ®wigel AR M%Ex RehA v g ®RilEe] fiiH ool & RitTal I
x Fotz gr] WRed mEAN BES &%cm gdeor ASe i@ anomicrh
oA HEsh IR AL o) Em glehi Aoleh olad@ sield Wilhelms) £4¢
Durkheimo] wrat "FICAD obxsliE [187e] At & 4 9% Aeldh,

s LEEASEY B el A Josephsl Wilhelme] &&of] #Fgetd 238 & Ld&
*defense mechanism”o] 7+5}A fEMslz §1-o4 % 4 ¢lcl. “defense mechanism”¢ 2
A2 Fg9 B Y s (Feeld st 2alelrh. oleldh WS H&2 BLKS
Bl A kb g, o7 BRE £EAD 7 JE dakg THEE, EKEY ftT
HlAgd Aol AAVE AT BT 2 Fgolch ™ "defense mechanism”o 24
9 E ohE MY FLL AOHE".zAY Fgolth olad BEY & wkilk
g Rl A AR ;"15301 e E A2 IRL MEse ¢ gt gl APl S

2 ekl WA o] Lifta FIE i gelA mekd BHSHE dol Al H =l
oo} g sz Y el W2 KES e 2br] AR4leAl A= Arel iz
A lelnhE AN (CMT, HERT 59 fmmel Aowed fe] pEeAs F&l
b B2 o] ASelE FHe 24 MES] B A gk

ozl gt F /b2l WES F&-& wbz DEMAA Zaxm gl 5 AR HT [Ee]
2 ded, 2 b “Feels wBzAY [1&7eld = sl "HdnezAl A
grolch, Josephd] A-¢ 9 "Ry F-EUE, 18 HubE dkEEHle] 25k o] FeiA
3 gl %o], FEikgel &g “H-golle MiteAe] 1R BREE Adz b shvekd
oAl o] MYE-e dA 1Y FEMEY [ fiBelzte 1Y ZHAEE BITAIE iRl
o, 28 HURl) FeTe o @ MERE & Btz Y9 g dEsh Hx 9ol
w B-olu), EfTelAtd e 2t o dbobloli 9l BMARE Fiéld F Rt
Y Mz Wi el ide s Lob kel A ckx gl 2E EA Gl MR,
wrobabel 2.8 T prA A gl MRl A8 HeEsE o] Felxa gl Zeltt.
Wilhelm] 73 $-ell = 29 LIEY Hge A BE@ bt 94 fFllske et 2 BREw
e AR (1) BET Aakeh. ek shl, Wilhelm 2o Al shvhe) s

T0) BITEK, [—SnaptR g RRIETE, 1975) . p. 129
71 Ibid., p. 112,
72y Ibid,, o, 112.
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EHr 2 F712] 1Al Saul Bellowd) /N (Dangling Mand) A Herzogdl] o) 27 7=
9 frfde] vehtE protagonistEe] F&-& 447 - el 2 BEH B o st
“symbolic death”ql ¢ #@g.oH, EA o] “symbolic death”s} Yepvtz &= 5 55,
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—Summary—

Symbolic Death in Saul Bellow’s Novels

Kyoung-z00 Yang

As K, M. Opdahl points out, “death” is one of Bellow’s ultimate and essential
problems that haunt him, and he has struggled to solve that problem in his novels,
But up to recently, the studies of his novels have been concenturated on the problems
of man’s existence in the modern industrial mass society, and even the problems of
death have been considered as minor details, Therefore, to promote the right
appreciation of Bellow’s novel, the writer discusses the several problems of death in

his novels and obtain the results as following :

1) The first characteristic of the way Bellow treats “death” in his novels lies in
that even though he deals with man’s death and its problem through all his novel
from Dangling Manr to [lorzog, protagonist’s actual death is not dipicted, The
second characteristic is that all the protagonists confront death either literally or
symbolically and triumph over it psychically and spiritually, and that such death is
treated in close connection with the theme of his novels, The third characteristic
is that in the case that Bellow shows the death of his protagonists, he describes
symbolically their death by using literary imagery and symbol. Therefore, Bellow
protagonist's death can be called “symbolic death” and such symbolic death is found

in Joseph's in Dangling Man and Wilhelm's in Scize the Day.

2) Joseph's death in Dangling Man is expressed through the symbolic action,
that is, his volunteering enlistment and through several images of death, Wlhelm’s
death in Seize the Day is also represented through the symbolic action, namely his
wailing before the corpse who Wilhelm doesn't know he is and through the images

*drowning man” and “hemorrhaged hippopotamus,”

3) Joseph and Wilhelm's “symbolic death” is a kind of suicide, Suicide can be
called the death “by intentional and voluntary actions whose result, a doer realize,

is his death,” and their deaths meet such requirements for suicide, In sociology,
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according to Durkheim’s theory of suicide, Joseph's death can be explain as “egoistic
suicide” and Wilhelm's “egoistic~anomic suicide,” In psychology, both Joseph's and
Wilhelm' s suicide are committed under the mental process, “escape mechanism, ”
Joseph's suicide is similiar to “suicide as escape to death'” and Wilhelm's to “suicide

as self-attack, that is a form of extreme self-negation,”
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