‘Prosodye] 51 Ef% - N

— Preromantic Poetry (2) —

I
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e REE i€ 7H = shis) OEERE AT At A& #9383 g4 + ¢
the ol KL WAt #K ( Prosody$] S#y G-I ) &Y Bk o] ) xMispa M
A vhol A at, fHHHES) W% o] Eu} Neoclassicism B§fto]= #:%& Preromanticism
Rpfolcte  wtel4] o] Fits] RMWUN XE-L ol & oA FIMSH RME WSt MMl R
gt AE o]n] BEY vl :

Emile Legouis 7 XX%& Bhshe 2RldA ) 18139 F-Rg 14 ( 1700 ~
40), W23 (1740~70) , W3XF ( 1770~ 98 ) 8] XFEoe X4 ste] MMUE, o]H F4l
Y22 P20 e RREAHES A% Gt 202 24t THAE MIMFE  Neo-
classicism 28Mol=. #52s} W3Rt £4 RHEHESS W< FAl6] 2 FMMo] = Pre-
romanticism | B « #3850 22t #3317 of $ol}.

#i58 (I ) o4 Y == Preromanticism 3%o] ol T34 § ERA W ERAR 3
2 KRE& P A Frsision, B2 KA 71-dA Thomson, Young 53 T& %
1l RAES fER& 2 2sich. 28y e WMol 43 BAE2AH  William

1) AR 24 (1978), Vol 10, 55,196 ~ 210, ‘

2) Emile Legouis (1965), A Short Hnstory of English Literature (Oxford: At the
Clarendon Press) 3%,
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Collins & Thomas Gray, 282 James Macphersons Thomas Chatterton 5¢] BfE
foll A vy BWRE A#7F siglh. 284 RRE $ol #R 24, 5 Preroman-
ticism FiMIS) BA sheul ob ERSA ¥ BRESE RB MRoT At weid
LadlA <t ERHES ol B 259 REMY KR BRES| g, prosody Adsie
Ak REEZE RN AA ® Aol

o

William Collins ( 1721 ~ 1759 ) + Chichester & ¥-#% MRolA &N 4
Aoz A gych. Winchester 9+ Oxfordold #53.on Magdalen College o] 4
B.A.#61& Un K¥4EE °H) A London 42 vhob 1744 498 SURATRER Eolzteh
e Dr. Johnson3 A1 4 E ggl.ev %3 Thomson o f T 29 Mk Wit Aol
dcke  London Kew Lane o] 9l Thomson & 3 & &FsH4, 2RE sl v
Hme] elo] AE Jlgol€ R FALZ Y REBM H@0] oidld M2¢ HBE WD 3l
ek, KT ok e FAd Adx AR 2 P4 BE B SAAE XEE FUdoE X
ASE AHRA XPEFES ASUS, 429 MEAHSE A Kol HASE Hou BN
fES] RfEC= MgEEle]l AR ANAA W+t ABRALES SUIE Y. 23 7goez BRE
ol ##8 Chichester 2 €ots} Weon, 28 71¢n) Y 77 BHEES NAslas =
A0l RS 4] Sigict. v 27t FRAY ¥ et R =ef 2+ M2
FHE A S _

2] fERS T ol A ®RFEseh  ¥iPel Persian Eclogues (1742) ¥ %% +vl,
o| AL 17494 FiEMol Oriental Eclogues e BB vl v fEREO R4 fEEE o7
o4 Elizabeth® ik} - ohEct¢ Ml 2odF3ich. 2 ¥ ALY Ode to Evening,
Ode to Simplicity , Ode Written in the Begimming of the Year 1746, The
Passions , An Ode to Music 5 12#¢] ode & B Y SW&¥X Odes on Several De-
scriptive and Allegoric Subjects (1746) ¥ WEI o 24 w24 29 Hiy 4He) R
s slet. '

LAY RBERE RA sk HER A2WAE A §A ode 9 Rl Y3ld e F
mE ol sl RS BWFT UL BRYUY. 2v ) AZE HRE /R XK B
o o]9] XME -t MUt 2 o] Y 19 HFAHL FHINE e FRE QA X
30 AL 29 & HE/F HEo 24 B¢ 2o 93 4t weld Hmsl %9t B
B|iyql MBRE = 29 fEREC] Yy BRI A EM Usiv AL 94 FRYE 5+ o
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|9 €, Collins ¢8| ¥MMHE Odes on Several Descriptive and Allegorical Sub-
jectst RittfRs] Dryden o[\ Pope 7} SR AXCE 3 4 F3 fhstyol s BEM
d B fl#sh] 9k =¥ fERQ RAnke Aoty 234 29 Odes + 1 MEHo| B
K3l AMY Fear, Pity =2elm Passions $3} Z& ~ personified abstractions ~
€ Bk glevl, olAEL 2 WEiko) TYL KFoe 2YNY Y4 MBS o},
o] fEREL YolAE BRY AAY URATES W= BiAY 7 HA+ XA, Gray €
ol H# MAMOEE =% FRAQ HFE 29 okE Usich. BOfE) AR W Z\UGL
3 QK Ao BT 9.

22 o] & FHMl4 $2+ Thomson 9 fERel4 Lzt ARGE I3 o HHEA Rl
RO E] OIS BHY 5 Ut 53 Ode on the Passions+ =2 ¥R Y4
¢ FNstn W5 fERol=, Collins ol & Milton9 lyric art ] E&¢ fiRs 3
2 e fRfeld, fER 249 BRI o4 AL FEKE AL YA o)A L FEHY
BT Bl BRASZ A2 s I 398 T2 U Aol A

Collins & 29 fpRMo ol &9 Cowleyan ode$] M2-¢ FE¢ R v Yt
strophe & antistrophe 4}¢]o] epodes & WA o 24 EXHS Pindaric ol4 MR sH

€ 47 sAsdete

In form they represent a new version of the “great® or Cowleian ode, for Collins
gave them at least an approximate regularity of structure, since in several of them
strophe and antistrophe are more or less symmetrical, Curiously, however, he de-
parted from the normal Pindaric order of parts by placing epodes between strophes

and antistrophes 3)

agjee, 3 Ode to Fear s} ¢ feR¢ Cowleyan ode st Pindaric ode”} B4 -
R EaReln Mofok ¢ Aol o] K, flo] ENUHE Ao 2 Pindaric odes)
< strophe + antistrophe + epode >2ln # MifF& —# Zstd ( strophe + epode
+ antistrphe > 9 ERX& Ns4, F40l Cowleyan ode 9] HHE$ HME Astn 3o
o, REML2E alliteration & $413to identical,internal, 22 2 couplet,cross

3) M.H,Abrams and Others (ed.)(1962), The Nortom Anthology of English Literature (New
York: W,W, Norton & Company), Vol . 1, p. 1518,
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STROPHE

Thou, to whom the world unknown
With all its shadowy shapes is shown ;
Who see’st appalled the unreal scene,
While Fancy lifts the veil between:

Ah Fear! Ah frantic Fear!

1 see, I see thee near.
I know thy hurried step, thy haggard eye !
Like thee I start, like thee disordered fly,
For lo, what monsters in thy train appear !
Danger, whose limbs of giant mold
What mortal eye can fixed behold ?

esesssssetesteetsctoncectntroc e

esecssssescvescsseseorrcccersesee

Who, Fear, this ghastly train can see,
And look not madly wild, like thee?

EPODE

In earliest Greece to thee with partial choice,

The grief-full Muse addressed her infant tongue;
The maids and matrons, on her awful voice,

Silent and pale in wild amazement hung.

OFear, I know thee by my throbbing heart,

Thy withering power inspired each mournful line;
Though gentle Pity claim her mingled part,

Yet all the thunders of the scene are thine !

ANTISTROPHE
Thou who such weary lengths hast passed,

Where wilt thou rest, mad nymph, at last?
Say, wilt thou shroud in haunted cell,

 — !"‘ -_—

eeresenasessentarere
®secsevres ."D.l‘.....
ceessnesasensesnrarse
ceessstcesenrssenoase
ceesseressraneroanse
creesserannerasanees
creesseransesentaanes
cresesnsenanearonsse
ceeseerrensesosrecase
ceeesseresnariencnrns

ssecececesessssscene

esscsccsccssssensscee

vassssessccsccsssecne
ceecessonscesssecorie
sesscocsctesscesceles

sescecscecsecsecvsnce

sesecncsosscessvonsse
seecceccscccescensrse
essscsscscsevsersanes

seecsercnsscoscesecse

ssssssscscactsceceree
seescessssecssacnceose

scesnsssssscrecenerse
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Where gloomy Rape and Murder dwell ? ceeececserccceccances b
His cypress wreath my meed decree,  csetsecoeereccccceee m
And I, O Fear, will dwell with theel®) «eoeescscseniicsnns m

Pindaric ode + Y3 #f Greeces ®HA Pindar ( 522 or 518~c. 438 B.C.)7
o8] 7bx @S BAE =4 Ode of Victory 245 FKijdll ¥AL A2=24 strophe,
antistrophe, epode$| 3##& % Hfirz sie 27lo] EMS Urke EReld. o EAe
%% Ben Johnson (1572-1637) 3+ William Congreve (1670-1729) Soll $j3fe] 3ol
92 AR FHolo. =tefH Abraham Cowley (1618 ~ 67) 8] o] &1} Cowleyan ode +
ol2 & Pindaric odes] EXdl #Ms= g3 FHTe S, B T 5o Bitio]  &&
T3 HB2E Yujo|o.

319 BIMelA B vl o], o] Kol Collinst o8l F 7kx Yl & KA <L
ofmm g9 M HABE MEN 4 Aoz ¥, 244K Pindars & Fel4 stro-
phes) #/¢ iambic tetrameter & ¥MWo2 pentameter & trimeter & BA4IJ
2 )3, end-rhrymeg %2 Augustan Age s EEMd4 Hiva Xiln de X
couplet ¥ AT gl.om, ¥ 2:5:677ol4 B+ /With all its shadowy shapes is
shown, ~/Ah Fear! Ah frantic Fearl/, 28l /1 see, I see the near.”/ %
€ alliterationeo] F=3AA =aivn gt Holn, F4ldl identical rhyme ¥ inter-
sectional rhyme$] %<& 2277 Hgxn ¢ Zeld. Epodecl4+ HIEE couplet
¥ 37 Y5 2o iambic pentameter ot} cross rhyme ¢ EANR, anti-
strophed]q& ##ES] strophe & Hmstn glch. =¥ o] fEfolA = assonance 8] rhyme
E A4 kEE AR 44 A€ ¢ ¥ Holsh

a7 4 MY Kol oMY BmEd KA SR B BEY & A AL 223 29
Ky Tl Rbde Zolel X 4& ¢ 4.

227 oo, RETEEEL 29 KE Ao 288 = Ho ##Eslc preroman-
ticsol wdtd Ytioe 1A AAHH Collinsol o il FMEME 7715 Ul Ao
t}. %3 Ode to Evening& WRIILE B HHRITHE BA Ml o % BT B
2.2 #AAZI Y€ fERoe, o AL FHe X sl AZL EALE FE = Y
Beolch, d4] o]AL R&EfEoIT. AF Collins¥ ©] Foll4 HRY ol & ML BiFe 3

4) Will iam Collins (1746), from Ode to Fear,
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The exquisite ®Ode to Evening® shows a sympathy with nature and an observation

of her aspects, subtler and more suggestive than that displayed in The Seasons.‘)

ateld o] FHe I EMBol gelA+ unrhymed verse ole, = S’} BORSIZ Ut b+
o]l vastn BABRIQ BB FEL AVt Rl

If aught of baten stép, or pastoral séng N |
May hépe, chaste I/:‘,ve, to sbothe thy modest dar,  ceerreeserens seesee B
Like thy" own sblemn spr’ings, ceeserncrerenineisnrens @

seesassccscessscssces o

Thy springs and dfing ghles,
O nymph reserved, while now the bright-haired sun
Sits in yon western tent, whose cloudy skirts,
With brede ethereal wove,
O'erhang his wavy bed @
Now air is hushed, save where the weak-eyed bat,
With short shrill shrieks flits by on leathern wing,
Or where the beetle winds
His small but sullen horn,
As oft he rises midst the twilight path,
Against the pilgrim borne in heedless hum :
Now teach me, maid composed,
To breathe some softened strain,
Whose numbers, stealing through thy darkening vale,
May not unseemly with its stillness suit,
As, musing slow, I hail
Thy genial loved return!
For when thy f'olding-star arising shows
His paly circlet, at his warning lamp
The fragrant Hours, and elves
Who slept in flowers the day,

5) Moody and Lovett (Rev,by F.B.Millet)(1964), A History of English Literature ( New
York: Charles Scribner’s Sons), p.210.
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And many a nymph who wreaths her brows with sedge,
And sheds the freshening dew, and, lovelier still,
The pensive Pleasures sweet,
Prepare thy shadowy car,
Then lead, calm votress, where some sheety lake
Cheers the lone heath, or some time-hallowed pile
Or upland fallows gray
Reflect its last cool gleam,
But when chill blustering winds, or driving rain,
Forbid my willing feed, be mine the hut
That from the mountains side
Views wilds, and swelling floods,
And hamlets brown, and dim-discovered spires,
And hears their simple bell, and marks der all
Thy dewy fingers draw
The gradual dusky veil,
While Spring shall pour his showers, as oft he wont,
And bathe thy breathing tresses, meekest Eve ;
While Summer loves to sport
Beneath thy lingering light ;
While sallow Autumn fills thy lap with leaves ;
Or Winter, yelling through the troublous air,
Affrights thy shrinking train,
And rudely rends thy robes;
So long, sure-found beneath the sylvan shed,
Shall Fancy, Friendship, Science, rose-lipped Health,
Thy gentlest influence own,
And hymn thy favorite name !®)

6) William Collins, Ode to Evening.

919 fERe Ode to Evenings £M-& #®T 2 ul, o] AL Horatian odes] FL ol
2} #7cl. Horatian odet, ¥ Miltono] Rome < #A Horace( 65~8 B.C.)9
trimeter 2f7¢ BN 4TRSS stanza® R
¥& Aotk o]2l g o] XXl At Horatian ode2 ¥d3ov FAyoe & stan-
79 e ol S %A otu Al HESE AR, 23 R— #K

SEESCEL S T
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EB2 e Hols] =i Eo| stanzaic odeHinE ¥2A St ZHeoleh. Collins$ o] &
£ Miltond ¢ 2oz B Aotk #9) HRAAE BXAel slo U godt W
e X 25 1098 fE&e] "o

o] #& unrhymed versez}x st A, 99 scanningdlA 2 ubg o] 223 2
B DAl wae Aol = Wil FMA Wi AL ohith. FHe AEel B ol
 TipstAl RiEsle] gk A 2Bk Aojelnk BeelE 4 alliteration224 aught,oat
-; stop, song; Eve, ear ; solemn, springs $°] % ®#sin glew &3 vowel
alliterations BAC 1% #&RY Aojt}. w2}4 stop, song ; modest ear, solemn
springs$] (2)+ assonance$] #i°l=, aught, oat-< alliteration 3 consonance
o RS $2 dlolch. 2el:m MY £HE ¥4 4 A% stop, past-oF e (st)
o] &L o] Y& (t)2kE consonance st ¥ 3 () 9 Fo KM€ BRI oo
interlaced 2 MY #4778 springs€ 3779 Axc} #WeA LA dying gales &
o7l 558 fading$) 854 ¥ REHEsta ok ofel & HWBMHRE o] Wt ohin 2Mel
A FlH ok .

AZ,0] B Milton 8§ Ode on the Morning of Christ’s Nativity (asbsas
becsCe 8] 4B asasbscsCabsdeds 27H) 59 o2 No|s, 219 Bl Words-
worths] Ode to Duty (87 8B), Keatss] Ode to a Nightingale (1077 8W),
Ode omaGrecian Um (107 8B), 2el:n Shelleys To a Skylark ( 547 21 ),
Ode to the West Wind (terza rima 1417 5 ) 5 +%& Rl %£Tsd Ay 9
B¢ AL Ao ¥ + Ud.

CollinselAl€ o] ¥alE 29 ¥ Thomson & %8¢ €3% Ode on the Death of
Myr. Thomson (1749), 28 1 k528 Ri®¥s Ode on the Popular Superstitions of
the Highlands (1789) &°] 3lt}.

He attempts here to stimulate interest in the native folklore of Scotland, His
poem plays around among all sorts of fairy-world figures of medieval highland su-
perstition, This interest in the supernatural and the mysterious, the remote and
exotic past, and the strange half light of dreams in which his figures stalk forth,
reveal Collins as a harbinger of something that English poetry had seemingly lost

in the age of neoclassicism:
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In pageant robes and wreathed in sheeny gold,
And on their twilight tombs aérial council hold)

ibatd o) A2 ¥kH Romantic Revival 8] B4 713} £v]9l+ landmarkel ¢
+ Sl fEROIG. o) B9 BME Scotland (k) REE B BHE S ¢ ol 3l
th B EheTE BBHOEH 2E RET B 4T BEUL. AsdE ERE0]
the] falol M RESIE A9 U2 e HKTH, EF AL W FL AES YA
t 22 E BoN gk, 2A ERGAL olv] HEY Tl 2 Flold Mol hodE @
. e dhe ity B Mo Pl E EL ks Aold. AF, AL o fERAA
Romantcisms] ¥7ba #it¢ RESHA Aok, Daiad WELYDL AR FRAIT
R AMS) 5] o o] 2old, BOe Fihd JUEYL WWEE vepbe it
#99 Aol WY Balo] vh2 2Aole} ¥ Holch

Thomas Gray (1716 ~ 1771) + X9 &% Londondl4 #i4%ct. Etonold ##&4
wewd M Richard West, Thomas Ashton, Horace Walpole 53 RXXB&HE 7Fith.
a2 ¥ Cambridge o] #¥%.2y #IB Walpole 3 ¥»l France s} Italy 9] xBeifT (17
39~ 41) & A3l KFEE Rl BESD b, KD RIPG) A2 &2 BERAA,
1742 £fel] t}4] Cambridge 2 Eobs} HkPts] 41§ L B AS WENLAH Greece
9] hg ¥ AR Ehpi%d &ENc

2+ Cambridge] Peterhouse 2t Pembroke$] ¥ Kol &4 2 Ale] g &,
MK oFEh¢ BHARE 3ol o EMd| Lake District ¢f Scotland %Mz sF= A4
A sne A9 British Museumdl4 ##ol Ha3e Yolit. Gt EFHAY H
ol 2 & UE YUsloy o] § HMY o, Bl Cambridge X% HERE X EARE KR
ERYTH 2 Mol E 29 fEy RS WM B, 130 MOCRMES] RAFE ANY &
3} ER3CFE 21k obvie) WX, i, B, BRNP ol2r7a) 42 AT Al

Gray 8 fef€ 2 el oA 28 gty AL okyxnl, Neoclassicism 3t Ro-
manticismolst HIABMS] XA A7 Aol EXEL ol WA 3MWE RHHn
Ack. M fERe = 7B €Al AL 17427 243 Ode on Spring, West 8] =

7) Guy E. Smith (1959), Engliak Literature to Romanticism (Paterson, New Jersey :
Littlefield, Adams & Co.), Vel.I, p.188.
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&4 ®MY sonnet 24 Ode on a Distant Prospect of Eton College, Hymn to

Adversity §2.24, “sympathy with nature” o] 3leJ4, 2ejn “vague dejec-
tion ¥l glelH R HKE thd BejFE Ho|gAnt 34 Augustan poetrys| ‘mor-
alizing tone” & ®o] Avx Ut AEelch ¥

5239 (1750 ~ 1757) 8] {ERo2t 18] R&ME Elegy Written in a Country Church-
yard (1751) & v %38t The Progress of Poesy, The Bards 5% a3 Sk (Odes,
1757) 8] HlR¢ ¥ 4 Atk T ¥ (1759 ~ 61) XEBLY H#HES HENoW B K
#skx %stm Thomas Warton oAl T 3KE WAFIZ watch. ¥4 #lAs] frRo=e
The Fatal Sisters(68), The Descent of Odin (68) 5% ¥ 4 3ltvul, °lAEL it
KEZ Y5, BRY HME2A Grayst Norse material o]\ Welsh& drh}  BHigsin
nt2p WM BB FE AEolth =eld o EL AARES EN 5L XME g+
Hol4 Neoclassicismo] BN %ssol lel4 Romanticism¢ 7t sisl&& R &
BB = Aolz 3.

Gray$] MEsE oA E FKkT vhel o] Augustan traditions] HERA F3e A
o)k, v Fapdow e (MHERR >l EMHA H3ed 29 He ENY FRE
&3} o) PO EEMESS) A Asgd. Ead HREE dsid A3 wel FAsL B
#5507 08 A% e 29 Elegyt Gray 2 st F o) 7kx] #HR#o 93l 28
A E FE BALE FHA st Aole, XE ALE 4 ohvE HABMY TUe REN
F 59 7hdol BESL v fERelth

18R kol 23 o] Bt T4 elegy ] HME Helve o4, @AY OERE
el A o] EYE MKY F8o L BNE Folde U fefel Sl vk AAS
A4 kol E, TE EAY F89 o Bl B2 KMy EkEde KEMNo2
Be Aol 7oA Grayt BBE& BRS Tt I EEEkE RU-E A B
o obvzh, 2 TS KEHIA e £t #BY Ahse Hd4 REA 2E ol 18H#
£t RidA RBTEN EHL RUADT HHSY FA 2ol T Aol B¢ + U 28
B2 XPeFEEo]l Gray§ Blake Y Burns 53 ¥4 Romantic Revival$  BijkiEs]
BAClEL s AE o324 EF HEMoE UoledAE Fiblelth

o] ¥ WY 29 FhHel o T AMegel L BRI BEECl ok v HEYOl HEY
EE asidA Asle 35 dE AMEY RAHT B i, 28la 2§98 %@
KRE Thol lelA olrlE it 1 MM B2 FMAZAR XA oid AdAE R

8) Moody and Lovett, op,, p.212.
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FUAUNEAE 22 289 A&l sk UL BB 3. ey #3 B\RUY B
Rt 475 WKEEE BT 2189 £ WA AMT&EN MK ok o 7}l 4
Elegyd] 7t $3v¢ Aols, ola ¢ FHT THME AT YdHE 4@z ¢ s
tone 22 quatrainss] ¥c} fFHkM RAEE RRNUCH, Popes) ZANYE B2 M
S ERel style ¢ BHEssch Rt o] BRST B9 4o RE Aol HiRY
A 223t o] K ML LRE EMSIL 3R couplet & 3sn stanza $] EM¥
HAUE B oo} HRTE HRY FHEINAE BANCE *lyrical ® shobs LIL L
¥ Aold.

His best poem, the *Elegy Written in a Country Churchyard® though sufficiently
neoclassical to draw praises from Samuel Johnson, reveals a similar departure
from the prevailing tastes of the eighteenth century. Whereas Pope and his follow=
ers'had spoken mostly of city life and, if they treated country life at all, did
so only superficially, Gray infused the *Elegy” with his own delicgte sensitivity
to the beauties of the great outdoors, The people he wrote of were humble country
folk who lived their quiet lives far from the glittering, active world of the me-
tropolis, And in his reflections on the inevitability of death, Gray sounded a note
of melancholy that is absent in the nenclassical poems on the same subject and

that was to come through loud and clear in the poems of the nineteenth century.')

Gray7 Elegy® Al B850 odal¥5) WfEshol A4WEA b 2e] BAAE oby B
A3 A vk Gk 28y A2 1742450 25 ARNA % 8 S AN FUR 17
SO oAl WFEHA 1751 4Foll 22 MY Ro® BT Yep ) oro] ARAE
William Mason 9 17424853} Harace Walpole ¢ 174546 ¥l X0, WERY vl
o) 2 HRERE 1751622 A o] KE BRI SR Btk MEM (54 WA 8
)9 BAYT RAC HESYLL FYUE 4o},

237 A Eol o] fERS] WAkl YAME WA WMol dehbe Aot Sen Bse
Ae=E 378 ~ holograph manuscripts~ st gleb, 2 sbgo) FH HRe] Hoe «

9) Robert C. Pooley and Others (1963), England in Literature (Scott, Foresman and
Company), p.325. . .

10) ENOWARE (1960), “On the Three Extant Manuscripts of Gray’s Elegy® and *Thomas
Gray’s Elegy: Its Scheme and Compositiony b7 X« 7'V 1 Bi%R (W%t ), pp. 127, 142,

- =101—
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o Fraser MS. zh2 ¥« Eton [k Fils] Eton M S.os,  ase] Cam-
bridge ) Pembroke College E#fel Fillsisl 2+ Pembroke M S .¢ British Mu-
seum File] Wharton M S. 50| siche webd o]#l & MSS. £ Gray7t Elegy & 2E
W dnht Eog fon 9kt edl B A s DEREE A FUEHE B FE
Aoln, K] SHFMAT JHBEHE THFE AlFE ik, 2e=e B¥ Stanzese &
J42% mMS MS. st Elegy2 ¥she 2 %s] MSS. Aolele AR MM 2R/ vebd
4wl glglE Aole, B ML Mi 22Ws] B YA A4 ewd Ehes ohE
A3 g 32W9 4 - line stanza® RWH FEVEE 7Y AR +7F gleke 1)

Fukuhara & o]2l & AME@EAA Jepbe fERMiEES 272 BAE oHis &2 dia-
grame.2 #Rsn dh. )

Scheme I: Prologue Group I Group I Group Wl Group IV

(Original Poem) 3 stanzas 4ss. 4 ss. 4 ss, 4 ss,

Epilogue

3 ss.

Scheme I: Pro. Gr.l Gr.I Gr.II Gr.,v Gr.V Gr. A

(The Eton MS.) 3 4 4 4 4 4 2
(A New
Epilogue)
Gr.B. Gr.C. Epit,
4 3 3

11) Ibid., p.143, *°° there are three extant MSS . of the Elegy, — the Eton MS., the
Pembroke MS,, and the Wharton MS. The first is a mere draft with many corrections
and additions ; the second is near to the publ ished text, but contains a few earlier
readings as well as a stanza which was rejected by Gray in the later editions; and
the third resembles the accepted text, It is probable that these three MSS, show
the successive stages of the creation of the poem, Of these three MSS,, the Eton
MS., which differs most from the publ ished text, provides us with many points for
our investigation: quite apart from the fading of the ink in the first half of the
poem, it includes seven rejected stanzas in addition to the rough drafts of the
thirty-two definitive ones.”

12) Ibid., pp.150 ~ 154.
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Prosody 9] %5 #HRIV 13

Scheme W: Pro, Gr, Gr,@ GrM Gr.VW Gr.V

(The Pembroke MS,) 3 4 4 4 4 4
(A New
Epilogue)
Gr.A.+B, Gr.C,. Epit.
4 3 3

Scheme V: Pro, Gr,I Gr Q1 Gr @ Gr.V Gr.V

(The Wharton MS.) 3 4 4 4 4 4
(A New
Epilogue)
Gr.A.+B. Gr.C. Epit,
4 2 3

#19] B%x Original o4 %& Eton - Pembroke-Wharton MSS. o} o] 2+ fESM&k¥
St Ae=d, ERKRMEL Grays RBNBYT B8 AES —EMARA 45 ¥ 4 & A
olch, RS Ry AT WEE stm RE Lo =D e RH9Q Aol YdHE 47
8] schemeo] Z7 o}& EME AL Y€ ¢ 571 Ak 2l o)9} e Be) RE M
e 3 HBARE FAL Uk AHlolo, B NEMET 25 349 #5082 RS
2 UotE AHe] $29 EWE b, X3 ovd BEEA BASL Qv EAE S
o3 & RAL vl & HYadsfzc},

¥ 1% WRIA WIWEx fef7t MRS 44 Bk HEsI2 3t Prologue 9] #8
ole, W2WE X7 Biksl FUE 23 4ol Eol7ke B | WAWOoSYe 237
et & T ok JHR BRKQ §¥olch. W3IWE 24 LT Epitaph & st opxg
IAAAe, A7ME el A9 Rk 25§ AR T EA (some hoary - headed
swain) o] BB Uit olokr] § RAY EA& N .

2o, W28 WIWE WEHE 3oiF MAL ol HBEE 270 Uche AL W2 $
7t B A€ WS A€ o] bt WIMolAE BAY 2do] 2aAN YobE  HiEa
Bd A¥HE ohveh Gray 2Mle 2 BEML SRS T WA 7N 2Y3ta g4
€ By = AN, o)A B 348 WAE Hete n o) A ¢ 4 Qe B,
Vi RS BRE 22902 MERslel sislov BifEs] W3 #Boll BN BA M4l
kel U MR iR Aolsh, =2, sl 25t 2219 ook Kol WAL
A9 A2 A& 7T olv] RIS Y& B DAY MAAANA gox o ¥ TN
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o] gixgl-g Aolcke A7lolA 228k 7o) Miks] A4S BIRILT EX %3 WA bt 34
s3ql 5Ee] &MSIEL, & H3H) “For thee, who mindful of th’ unhonourd
Dead” LIS Hffel Aldsiel Uzt Aoz & F Ath a2gxu o] § HHY HBEL A
A& dob Yok BE, TBLEozE (F&)olEn S LB RoEE AMs UROIE ¥
Foa o] F WA RS B3 WY T AT #HAY BMEE Ao & Aoz PelwdA
1 gohe Aol

HAL B2 WA mES B LES 58 R o 7hx ARt EEL B o
ohe ZAE Aolskm ¥ € A= AFElA A g EHAE AT YT R &3
YA E T 448 3 Yot HWETE Bl 21 TEI HosEs 2L Ml BA
ge 2eA 9 Relw, 23] T Cambridged] FREAY Gray o & BgsA ¥ Zoloh,
a6 B389 MEVE B BARY oo HRY Aoz B sk

“There at the foot of yonder nodding beech
That wreathes its old fantastic roots so high,
His listless length at noontide would he stretch,
And pore upon the brook that babbles by.

“Hard by yon wood, now smiling as in scorn,
Mutt’ ring his wayward fancies he would rove,
Now drooping, woeful wan, like one forlorn,

Or crazed with care, or cross’d in hopeless love.")

e BE WSS Gray & WA7E AMRol e salod, 84 W 429 R Hek
& heulAE B4 4ohid 4 gE AMRE 2@ o FALt @elvy XEE ¥4
s taske AMolsty ¥7h, 29 & RUBMY PXE go} solz gick, YA
ol8l & Abdo] ol WA MM Mol AM 2oy Higelw &S| 45kl she] 2 P4l A
A7t e Al

AF 28 388 AL ol F A FMY F 8l image = golotol L A
on] B BEY HRE BEANL gt AE w2 764 2 Aolck, 28 oH
FES 2o AN RNER o5k FE WEE MR ¥ Aol AL W25t W3IW
dA BE BARS Kol A chashe Aol WA 2B RARE A7l BB
o gt MR EEsH m@o s e B Aol wEeld Hole WES A Ewe ER8

13) Thomas Gray, Elegy Written in a Country Churchyard, st. 26~ 217.
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ot Kol 3% B HE 4T Yt HEY & WolA frE} BRECIHDALE AE
Mo A7t viekt HEMRE 2D Yt Aotk olAL AT o] Bt EMIA =R
o B¢ FESCE Bifio] B 24 REME 2L BEKE A T o) ohdst A
Zgch =l 388 sHeul A E vhx%} Epitaph$] Sl sHAE RS ojokssl Mpgg st
9 HiRol A2 —%H3Hx 4 o9 2859 AMRI AKSL gttt 3 So2 uol, o] #
€ fEE7h 3 BfEEE A i 7L IS BAL SR D fifrd] Qskxl EohE Ade)
WAL sAch ol AL YAE MY o2 —BSx $L o WEARENA RBEY &
EfEoe g, 2oy o) ¢ BERo2 84 B M REN BHL San
debme B 4 ok B EEY BN BAE Bed AEMES Sloss HEY &
") Aol ohirl o Boln, HE MRSL At AN M T4, 9 2 o) BESn g&
oo EAHEZ 1AL B35 RS L prosody S| RHECF - WEsls| = olch, o]
% WANA & 9, Elegyst 2 #9) MHkHmRol #535H: prosody ] e XKHs | &
Fi7t 28 EaA e Aolch

Elegyt, YolAX 2z BRI uhe} o), AEMEL 3#rES ol=, abab¥ cross
rhyme 477Bio] 3207 244 % WS HE )R YT My 7 Mol SeE RSl
Ak Loz ¥rldl& jambic pentameter$ 7o) XEMoS RES ol Yr}r o B o
+ BREA LA, oA ¢ E0 FMEY SR x4 45 F de) RS ¢ ASdE
REMSS Be B FE4 AT Bk Tk LEY WRE 95 o] 29 word -
music & HWx gL ¢A W,

HTelA€ 2 Prologue ] #4534 5ifAs4, 4 3 stanzao] B#ES 2 9+ A4 pros-
ody 8| RUEE MBS 22 Ushe ol & At W4 % 1Mol YHA= scanningo]l
#2.

x
The curfew to11s' the lmell '3t partmg day,  ceeeereeeeens a
° ou 3 ° @ §  ei
The lowmg herd wmd slowly o er the lea. -------------- b
9 ou i * ai ou j ous 2 i
Thé ploughman homeward plods hxs weary way', -------------- a
? au -] ou i is i ei
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| -+ |
me‘ ................... b

X L f X L I x <4 I X A
And leaves the world to darkness and
- 4 A it

X

to

F it 8 o u o e ? u

Now fades the glimmering landscape on the sight,
And all the air a solemm stillness holds,

Save where the beetle wheels his droning flight,

And drowsy tinklings lull the distant folds;

Save that from yonder ivy -mantled tow'’r
) ,
The moping owl does to the moon complain
Of such as, wand’ring near her secret bowk,

Molest her ancient solitary reign.“)

#%9] HiH, ®The curfew tolls the knell of parting day "o B#slz gl im-
agery £ thedh Ze 2L kST ok AN, BAS A Rilel ¢ Yok £, #
b AE A Aol FE AL L Ao2A @ 4 (&)l e FL(F)olth  AA,
Ago] 2o Milie] LA AL FEE BFS 9% Aol st A Bedo] sk
2AL FolstE #E HE Sishe Aolth A, ALE ST AE M gdolE I FE 4
g Aotk ST st 45 L 4 o] AME MEsAE ¢ 4 dodee Ao

o8l @ imagery & il frEe] WS 49 HRANA 529 #RE do4A si=, “The
ploughman homeward plods his weary way” & dlebi Dl Bige] #Mo]ebE7F B
9 o] 202 iy “darkness” $oll4 # F Lol AL AL P4l FA e Aol
o BN Lo HYHY BRSE MRE Yol4 o2, deld FRo= BT KN
o fEES o] KEslol Mike) AAKIAS Rdo] 5T gloh. AL BEY Mk 2
FAo] oA Fgo Holrke Mk AEE RBMOE BRe FE Roleh shach =24
oldl ¢ B9 Whkol RESE 29 HYY TS KR, 2= HERHY prosodyel <o
HRIL WRE o)1 Ytk

914 scansiong¢ 33l 1) &7 Meke] FHS 27 W 1753 % 3L day,way o &
o] (ei)9 &, W2773 H477L lea, mest o] (i:)8] H2o2 cross ¢ end-rhyme
& EAST Yok W2l YrhbE 9t lowingst leat (1)9) Folw W3779] plough-

14) Ibid., st.1~ 3,
15) /MiFak (1968), %85 (B ), p.89.
16) G#HE# (1964), English Prosody ( BEM®b ), pp.1~2.
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man 3 plods€ (pl)$ &, weary$ wayt (W)9] ¥, =2ejx HeEEERC 2t ¢ <+
1€ homeward 8] (w) F7hx ¥4 simple alliteration9 ¥ o7} Jeppn g
o. =2l ®2779 lowing, slowly, o’er& (ou), B4779) leaves} met (i:)
9 FA—% B&& 8HHL Y& assooance A LF BWE] HMIL otk

HWED 2049 BE 7Heol REE 8, 2EBT 8, SEAE 1, GHF 347} Yeptn gl
ol o] AEL 32 231 Y& A BBAYE ERES, m@m A53 A7k AE W
Al 2ERBEF EMMo e B 7t [KAMTY ﬁ‘i% FORSIE A, Yo BRe
vowel rhymes<l §2)o] vowel caesura & o] &#o 24 2 ujo}g) s} H?’I sAe B B
RE RAASIL &8¢ ¢ 4 ok W27 debg 349 (ou) & UJ?’} ol g wlzm
U ANl & VHBE 7D Qo4 49 $8427t A dsed] 244 28 n o] &9
A 7 A4 % 1 gd deld BEES 2ERES AR 9 o] ¥ rhythms9)
ARl s DAY BHBL LoA Qo H27Y Bo| Y= lead (i:) Fe H
#sln JhedlA FEEE HT Yo o8] FEMoE He HRS v EEMmes B3}
T o, Rk me(i:)e EMOHOL 27l Aol ERE Kibas)lE o] WEE Holm
At :
WEN 2049 REL RYF 1, 2KBF 1, G885 18747 JYepda Ao, HEMHE
RRYTl2tE7t 2RRBF) B RE HFMI & ST ABHO 24 2o 4§ BBRE ="
Mo MRSl BRY B BEE BEI H5

ol Mol BEY vz ¢¢ WRSIL Yt FEo24 1070 e (1) &) #AS
FEYZ BRY ¥4 8 24932 Yoo, herd, wind, homeward ¥ 299 (d) HFe
FAD WL FRE D YA A9 o Folut sidt BifES) wiolEl E o) BT ot W IFF
Sl alliteration (p)9) RML slgeiy Felrk: HIEY FWold, (W)9 KEe 53] ]
& BWA7ID gt W4T darknessd) ()& FAL 544 HJn s tone -
colour 2} 2¢¢ + Utk

®2779 windt BHRE24 o2 stressed syllalleo] s5ojo} ol Bk Bl
B9t o2, MXQ A+ stressedst W 4+ Y& o] o8 unstressed s} i —ay
oIz ¢ Aotk o] Fifo] HH™E gl HE L WA metre & BREIAR 4 KR
+ 948 EAMolA L, o] Kot ol U Rike] 22 £ §& Aol = 3y el E 8}
e =l o’erst and £ WBkAMS o olo)=, %3 andt Bkmo s BB g Yo
BHLE thfol 2 & me & AW 3t Hol BRE A9 Wf. Y parting day 9
Yol ER thest Mol 9lm, der: metre 8 Ko 33l over ¥ contraction 4)
712 glem, his weary wayel $hiltslelof ¢ homeward 7} o] V& A L 2% jam-
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bic meter % pattern® rhythm$¥ BRI 21 st ERdA A/ Holche

PlEol A Elegy9) 3 B¢ nigRo2 A7 S T SlE HAR AN MREXE SFH X
gred], o] AL 2 gURS) EFEo= Eod, PEEESRETEERY T EUE N o ARy
B Al asle] FEE shEol £ AH Jhe BAE BRoE sta, et KE S AL Akt
E 4o e AN BRES U hRoe 41 gled, Bk 2d¢ WM ERo=: BL
AR BNy LEM KELE BAMNA EMmSS U SE MR Fol kel RN
& Lole gV BT AszA Ve o abol) 8] MUNE S Q& WAool ek A 17)

o2l @ B9 REAL, WS imagery, ¥ ¥kt Al 449} prosodyel $j3te M=
o EEY BEReE  ERMLAR geod, ot B 5% Elegy £W& 334 LR
sz21 Ych

v

18 tHigs) Kol ol HRRSE N4 3= X8I, % 1§ Neoclassicism £
Biol =, B2 e 83 ME FHE gl FAd 2 #Mol¥ Preromanticism$] @l
Se] BMshe ByRolch ol AL ol @l FEAA W upe} A wk, WAk oy ¢ HARS
o] st FREARS] ol U F MO HRE BRI up glovk, 3 %2 Ml Fike BA
sbeu] ulA BRkeA %7 Hool AsNYl =&l AWE 2 RRT FHE BEks IR 4
stcb, wskabe William Collins ¢ Thomas Gray, 281 James Macpherson 3t
Thomas Chatterton$| s} prosodyst w2 23elch 2 BadAE x @EE ¥
2 #pRsigtes, Collinsst Grayd K& Ao s4 Yt Preromanticism  Bi#3S)
RN Bl AT BwEE BAH D HUch

giupel e Eagsld, Collinssk Graye Neoclassicism %9 &ie REHFol= Wl
K TEEMS Akt A AR FAclL % ¥ F St

28 B2 5 BAS fERE Alexander Pope it$) heroic couplet of et HA M2
< M) ABolsich EAFES ARMMEHS Wigel Ho] YAAE 2 Ay WY F Uv
By GRS AT s BE, frRLS KEI prosodyol ei4, Et B of
Eobgola el WY RE I BE, 2B 2 KRR @il YdodAd TEY R d=A
—Hy ot ¥ 4 doh weld 2 ES] RS Rl (il glel4, =t Romantic
Movement 8] &BE2A A7l fEAT BAdl YA E A4 A—% #FAcletne ¥ 5 ®

17) 1bid., pp.2~ 3.
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. 2y 18 1HE XXFS RBEAERC 2 a4 vleld =, &L 18ihEH FEKE Ik
Bt M2y HRAE EEIT FE BE 259 Mol dsddn ¥ Aoy, early ro-
mantics 7HEul4 ¢ HEIE HFAEC St oA FAM FE/L Wl 2ok ezt 2
t}, 18)

KK BOHE-E ol SFEM LR AU, dolAE A7 o]obrl gt ANY, 282 4
o) Kl M2¢ ¥l HEE ka4 A=2-¢ stylesl prosody & HRis) U3 #F
8 RS iy ABEeletn T¢ 4 Utk Collins 7F 5k Ode to Evenings] #F Aol A
Y%, Gray 7t =t&¥ Elegys] #A°] ohvel 2§ contemporary$] ¥ XBWREE 20
2 %3l v AFESoltd. iAY fEfolA+ Milton o]Y Dryden, Pope, =t Vir-
gil o]Y Horace 5 93ld KA HEFAC] BRI <qt, 259 &Y WL WFL H
#HRE B U M2 BEEL ERE2AY AERE R9FT 7] Aol 7Hgel, 18
e KRS XEBMT ol €9 FHRY @] &Kfbo 4o Classicism.o2%& Roman- .
ticismoz2 KIS vz #R7 sigden, 289 —&9 HEL 270 uE 4R F/HE
3] Kol sigdya ¢ Aoy

18) MM (1978), A =23, Vol.10, pp. 205~ 206.
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— Summary —

A Historical Study of Prosody. IV
— Preromantic Poetry (2) —

Kang, Tong Won

A periodization of English poetical history of the eighteenth century falls broadly into three
periods. The first period (1700-40) is the age of the reign of Ncoclassicihn, and the second (1740-
70) and the third (1770-98) is the age of its decline and Preromanticism.

By this periodization, the present writer has published the papers about English poetry of the
same century, namely, A Historical Study of Prosody 1I, IIl. The paper II is about Neoclassicism
and III is about the second period, that is, the first half of Preromanticism, and it has treated
poetry of James Thomson and Edward Young. But the poetical works and prosody of William
Collins and Thomas Gray, who belong to the same period, have not been examined in it.

Thereupon this paper attempts to make an analysis of prosody as found in poetry of Collins
and Gray. The main points investigated here are the forms of some odes and prosody of an elegy.
And the cited poems are Ode to Fear, Ode to Evening, and Elegy Written in a Country Churchyard.
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