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Thomas Stearns Eliot(1880-1965)9] £3& AAdA 4¥yd 17} g
AEFEERE We 4G 19 A ZRAN Fol B F e AL
(borrowings)?l ZAlc A3 F24E AP 53] 19 27AEY ¥E
B YoM FE2a 2 QY FEFgS FrYA gn UL B H
=], o]2 g AMd e d2o AT #3132 gt dEdle] gE AUEZRE
FALAE ol 24 A3 AL ¢AY EIA o]Fo ABuo] of]}
AN A AT of 9 He BEAE 23 Yon 2 & gk

gl G wzF AQIE Folxro BHF ARIZ Fte 7 F
2 gojidtt A% FYu 3 (Unitarian)9] 7HEAAN §29 1 23 Fe
ok Yol At B 13 0T g 2yokhernia)E AHA4 3
© BRI SAse AT 7HA §3%00 25 2 48 9o oy
7t 8= ‘A3 ' Mark Twain(1835-1910)8] TEAole} 2y, 3 32
Hed, ¢ 3MHeZE 48 ¢ QA 29 onye 19 dopulA A
718 A9 Aol Fdne] dFF 2otk (o1F7] pp. 1-36)

Fradae 29 18471 FY viFoA At A A4 A 1A
T HAT 715y & Fdon AL 49U mgy 93 AL 2
%e ¥ oflal, Christe suhde olEo] ofd Qlzte]7] W&o 2 N4
(Divinity)& 9& & 9da F3dch 23= 24 A9 HEI} Hge 9
HA BAsoR st Absv]|@olele Aold EE H(SiY Ao g F
(Offense)7} obd A7+#A(Human Relationship)g E§s EHo Faz &2

+ AZUGE APt o me 24}
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o}, 2z Ao} kg XY FAHE TEU7I A7 E3 A X<
Aol e deH, o MM 73 5T =HH FL Mvl(noble
men)9) 49 ER7IAM WHg £ oz gk gy A7k oA ol
g aro] ‘¢bAE H(complete goodness)E A9 olFA R the Aotk
olgjgt YW AMYE AEFF 2F Yy 2Tl AN, dRe AAl 9
2o s dFde] TS Aty Fdo T2

2% 19069 stuts digtel] gjEtglon oA o) uiHl(Irving Babbitt)
o) uhgoio| A Atejohf(Geroge Santayana)®] H3t P H|HH A Ao
oA JEg woks Wt oz, FA RE Fui= gt HEF Alold|
Fasy dejaia 2 2 A2 T Al Alde &3 olelE e 2uldA, A=
o An|Fe] H3 Fo AFE Y FFE ok

a9 v gol4dstat AAE, (Metaphysical Poets, 12D)olA 2 th
7 o] watn k. “fEle YL A dRdIt NS e o
o} ol2id ok Bl AdE #AeAdd ARstd AAds ddstn &
A3 Axyt A g 5 Ak AALS Aol ke ulett dojE F
] 937 93, Bastd of&d v i o 2EHo|1 o] AFHoIH
o $3]3olojof e} o] T TERFIXZ Ay, (The Love song of J
Alfred Prufrock, 19192 %€ "T85 A, (The Waste Land, 1922)9] ©j2& 1
o] A Wy g ofsiste d sube] dAzt gk ddd AR[S o FA =
o = NAgY Qe HEQ B7HH A, ol=F, T =X AEY
AVEA BAL Fol 1 HEHT YU

RN 2k 2o ugstn 2o @A Ao EA A Bo 4Ud AE A
o2n 4 Aotk oJuA2EEQ T. E #3% 19 %7 ¥4 F 24244
d dze F2REe @ide] FAE wigld as @ 28 o Yot
F9 1 ‘vulax 99 (hard dry) olvA ezt Hol 4t AUEY 9
E, A4, otolgUE AfAA BAAY 2t Yol ddn AJER BN 4
AFo] AASAAN =§S Ut AT @ oA 3 EEH
Ay A% ¥ olye 2R g on|AEy ou] FHo] AT ¢

1) Rod W. Horton & Herbert W. Edwards, Background of American Literary
Thought (New Jersey: Prentice-Hall, Inc. 1974), pp. 113-4.

2) T. S. Eliot, To Criticize the Critic and Other Writings (London: Faber and
Faber Ltd., 1978), pp. 43-4. °|1¥ Criticze® 3.
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a2 19417) Fute] BM A1Q S E23(Jules Laforgue)el A#A I A4
A 49} ool U] wigtd] wlEHUTE 2¥te] tE 194171 B AYE
o 4T Wgted, 4E5H 10 (Théophile Gautier)IAIXE 2n9) o<
¥ th5718, REd N2 (Charles Baudelaire)2 R €& 43} o|n|zj9] 447
AAl g wiYeh £ W E W =(Paul Verlaine), % 2(Arthur Rimbaud), 2
2t 2 v(Stéphane Mallarmé)et #-& 4AF9] ARJISAAME J&E wsiot
an AYs 1M A AzEt SATLEAANE FoHd FAE &
2712 Aok aestdq a2 vEEMiddeton), EHY(Tourneur), §2H
(Webster) 5925 H Holidtahd A9 "l°“: XA G, TEY &F,
ol Ag], iztAe M FXojxe tixy FE& wiUoh(Anthology. pp
2170-74)3)

d2d AL o BIAE FAe A 7t=vi(Hellen Gardner)e TS
d AR} FF Al HAFy ol HoA dYQo] 257 AYAFH)LE IF
& F Al AAS BAE AL ZAG F o]2 1) dH(Dante Alighier,
1266-132D)4 3 de|do] AP3| AFe A, 2) #¥27, nEld, 2gdx 2}
ot FATED o] dede] oA or vug 2AvtE, 3) 27t “FFY
A qEHoR” £ AVLE, 4) 27t B B3R ArtEY U F/E RS

I dkd oy Age FH el HAFE FA 19 I3 E"—‘.’°]"—}“
Al A FoIA AL A, a3 volr} ololguet HES ALE F& BHEE
3 a3 =9 B Ao AfAldA B2 o2 BHA 7] Aol

AL 19 943 713 874, dedl AN %3 ad gL 3y AY
o] £A, 1 0|9 du AY, thgtelAo] &g AFdtAY oY, vFE o
U 78 F Al AA dAd £ Y AY, 3733 £¢ R fdd
A8 559 29 A &9 4EELS 19 AFY dHo] HAUYD ol 1
o Aol EeEhd WMEE Rol] AFse AL Arthur Symonsy9] TAF 9]

3) Abrams M. H et all. eds. "T. S. Eliot" The Norton Anthology o English
Literature 5th ed Vol 2 New York: Norton. 1986. pp. 2170-2220.

4) David Shaw, The Didlecticdl Temper: The Rhetorical Art of Robert Brawning.
Ithaca: Comell UP, 1968. p. 38014 7t=v 2 RE AA L

5) Arthur Symons, The Symbolist Movement in Literature. New York: E. P. Dutton
& Company Inc., 1968. o] ¥l = Symbolist2 %3
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%3} $%, (The Symbolist Movement in Literature, 189)& 911 U4
Aok 1+ dE Zﬂ‘i}"] shute Sh3] T BAM AR Folth —-r'“&"‘H
A AAEH AIEE GE otk UM EIAMY AR AIE, 2
2o E}EEJ(Jules Laforgue: 1860-1887)¢} 1B.S ) 2(Charles Baudelaire:
1821-1867)9 93g 1v /M F=eAA $u gl EadMe #Exaas
HEHZY A Qakg d9aa @

1. sx=79 43

dzjolel z71Ael glojd  FAAQ HEVIEA AN 2 97
(Inspiration) & # Al HA] A AT AQlE Fo X119 BEY
2]t gxan Fol AMREr] AIRYY “Af & Al (verse libres)l M #
W AfAllfree verse)e Fee AEEE WA 41 AFEE T o
& AlE 2E YA ot

o3t etx 208 UA d AL dedo| sput=o A} Fo| Hed 1 H
2 ST 2R 1947] BEAMY FATY ANES =T F8E HHA
oy, AAF AAEL AA &ste A AA dd T or|E =
o] 1Y A& FEsn FFAY wjHogAN "Hél-r«l«l A%E yoyd

AL AP oj59 A A& e FAAL A MEE A9 JtE

e HAZFE Zolth Symons L AHAlo] “that book as an introduction to
wholly new feelings, as a revelation”o|2tx 742 23t v} Qe Hojet g
Qe 19 Hxo w3 FAY, Sacred Wood(1920)14 ¥Héjx Aoh®

dgjRe A FAo W3E & g¥aac dds} & ARHY AN
AL xE3NIA 1 AHoZ AFFAIE Aol #EEIOE F5E
Az EA s AR doup2A WA Fou o= & &= 7t
W2 oF=th(Symbolist p. 60) o1& 7HAS HFL 3 A ARlE
oJuAl AZE & Ut st Wel HAM AX219 A “YAH"oln

6) T. S. Eliot, The Sacred Wood: Essays on Poetry and Criticism, (London:
Methuen & Co. Ltd, 1945), p. 5. °ol¥o Wood2 %43
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"dE 45 (a kind of travesty)d M ‘e &8 WS FAgH A9 &
& 7 7]4(ingenuous seriousness)ol 25 wj#=lo) Ut} (Symbolist pp. 56-7)
olgidt etxEn9 Yol Mol A& 22RH W £ 190996 2
Mo AlE “obdR"(#AM: Nocturne), “8i8H2"(#3E#: Humoresque), “£ 3}
" (Spleen)# “ZA % & (Conversation Galante) S HEle|t}D o] A|E
Foll opgHol £ Faled BH7IE AAUL, 298k, Bgg A Fo|tks
Hej2glole] vlF 29t Z2d, (Romeo and Julieh & A2 Alga
59 ZAZE olMH o2 R gled Ale R HA 9L Q&8 EBot

2olg, dasl AAE, $39 7IE9 24 £ 4
27 Reed, B ol

Zelolst Aol dig Sake) A4

A e dqojuhz @ ofzfol 4

Aslg B3kt of| BEY S2§ ATkl 169

A BolA e BT FAT 2ot dids] A xS Hstn ks
o) AAF Aot 22y 2uj2E 71ekGuitan)§ A “EF Fx"2 A
< Safoln glon, 2R “WHE ALFe] =4"(usual debate of Love)ol
st B¢ 22 238tn olgtd Egol ohd A Fd Resie 4%
ok ATzt auet e AR vSH A& A9 A ‘T §%
o2 Wsn g Al ALdn

7} David Perkins, A History of Modern Poetry from 1890s to High Modernist
Mode, (Cambridge, Massachusetts & London: The Belknap Press of Harvard
Uni. Press, 1979), p. 492. o1¥ History2 %3

8) Caroline Behr, T. S Eliot: A Chronology o His Life and Works, (Lodon.
Basingstoke: The Macmillan Press Ltd, 1983), p. 4.

9 T. S. Eliot, The Complete Poems and Plays o T. S. Eliot, (London. Boston:
Faber and Faber Ltd, 1978), 2% 3 1€+ Eliotd] A& o] #o solg 84
% w72 ¢

Romeo, grand sérieux, to importune

Guitar and hat in hand, beside the gate
With Juliet, in the usual debate.

Of love, beneath a bored but courteous moon;
The conversation failing, strikes some tune
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B gy 38 ¢ 9ol aRYog ¥

a1 FAFL wadty U B Wde $Y95E

Ul 9o e BEP & & Fog 24,

(d9g At 9a gix? - ‘g F AL?)

oz EAEL L% £8 Yol o glE

AR RE AAEL AP Felo|FAE 78 N601. 9-14)10

Y

o
o
.‘...

Al ‘I 2ujeg Qe g3} £ #Ay] Holgo ELE V1A
Nzl ags AlE AgS £ FAdA "WuA =, 2388 F g
o) AAE ojo}r|E £eALE e (ntellectual p. 31V THAl ZEA o]
o ZaelAl o&d e 2uled FddY ojebE FAY AeE wEo
A Aol 283 2L AANE FAE 2FZE FEF Aotk g5 AP
A Symons7t E2a0) i@ AW adE HEoso Yehdt

dr=as ddAE At 2AE 52 998 A9 BE Y Joi ¥

HAE #§02 o4 e I 82 b oNHAL Fol B 8
o Boluh AN, IE ot £UE AXzHE HES HE AS sE
£t} (Symbolist pp. 60-112

R

Z 2 %olA Romeo?t A719 & &9 Zo] Be FA Hed, $A=
Romeo@HIA 32& “ml7} g4 #e 49 t$ oL, oA “BE
A Aol FE FAFAY Feo|utarete Hojth od A
“zoro) that WAl A EME JHES WA g3 A #$E5E A

10) Blood looks effective on the moonlit ground -
The hero smiles; in my best mode oblique
Rolls towards the moon a frenzied eye profound,
{No need of 'Love forever? - 'Love next week?')
While female readers all in tears are drowned : -
"The perfect climax all true lovers seek!’

11) Piers Gray, T. S. Eliot’s Intellectual and Poetic Development 1909-1922, (New
Jersey: Humanities Press Inc., 1982), p. 3. °1¥ Intellecual® 3.

12) He (Laforgue) composes love-poemns hat in hand, and smiles with an
exasperating tolerance before all the transformations of the eternal feminine. He
is very conscious of death, but his blague of death is, above all things,
gentlemanly, he will not permit himself, at any moment. the luxury of dropping
the mask: not any moment.
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Rol: AN wA ©eh old# HEE shx% AN 2 Yehyzn o

0e A "$8% (Spleen)e E AT 248 01 U AT AN
HobdE 498 24 3 2A, Al o= ZAL Ale AHA wF
2 Fob ¥ gtk o) Ao A} ¥ Ag AR Bo)

dadr dad @ A 4aAd7IEY

ojZ|g vtE e ¢ §d

B, A3 ok Aste foi

FUHA e B A

Yo FAAd JFYE A 7t s FEo] £a(603. 1-6)13

dalde Ao R PR SdE2 a3 29 H3Kshifts of tone)9t A
A9 9 %(dandyism of outlook) V& §&A7InA st e HHoz B
T U APE Bo] Solx Utk F d8Y ¢ wI2 7He AR EY PP
gtate] AAek Adwtse Mg RA'E € F8&ZF(bourgeoisie)?] HHo]
th.(Intellectual p. 5) JEW dod o AHHQA dul(conventions)l ZE
A gizte] Aol =W YFo Eold wAA HiEd, 2R FEE9
FAHA gL A PN E FRYE b R, 2¥dn YAHA
Ag &9 1 2 A - 2y Bl ZEHY ofe]E3 nYo] ANE - oY
g 718 AE ok 77 R P L& Aol oA sizte A
oot $28E g9 A Jehd,

A9, 2%, 282 2

5 ojolgd nYolE

old oY T2

7Hgd + ge $EEm. 7-1015

13) Sunday: this satisfied procession
of definite Sunday faces;
Bonnets, silks hats, and conscious graces
In repetition that displaces
Your mental self-possession By this unwarranted digression.
14) Hugh Kenner, The Invisible Poet: T. S. Eliot, (London: Methuen & Co. Ltd,
1569), p. 18. °| % Hugh Kenner2 %3
15) Evening, lights, and tea!
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oAy, spAlg AR QoA SRE ol @ deoly A9ize WAL
o 84 MAZ Y28y @

agx Qe dgda xyg
TR §x, a2, 2R 34,
ol 719, £59 2ast A3
M@ etols} 22

(A g o= A= FA Ree)
Ahare) FHol A (603. 11-16)16)

& 929&(Williamson) 2 o9 2& #E29) A 71YF FA7H A
Qe 27 A FEIZ Ay, o 9¥E 73te 29 I
=4 Shlly (A Reader’s Guide to T.S. Eliot: 198914 t&3 o] zxe
a9 1A 5AE dBsta o

ol e gokdld BaE ofelge) stHoly HE, HE H EHH 4
$A4 AF 5oz E3 FH seoz Fod EYrE vehdga & £ Aok
I e Az BAAL da A B 2FA/E doh £ AR
# kg EJ2d wgg Jehdt o B9 AR Rl 239 FaH
o A, st A Aole) B4, ARG W&, LAY FAY FHoM ¥
g, #ul A8 &9 APIEE, 2 A4S dE FHHY 2 T& RAE
1D

Children and cats in the alley;
Dejection unable to rally
Against this dull conspiracy.

16) And Life, a little bald and gray,
Languid, fastidious, and bland,
waits, hat and gloves in hand,
Punctilious of tie and suit
(Somewhat impatient of delay)
On the doorstep of the Absolute.

17) Geroge Willamson, A Reader’s Guide to T. S. Eliot, (London: Thames &
Hudson, 1384), pp. 51-2. This method may be summarized as the assumption of
an ironic mask or attitude, mock-hercic in effect and wit, expressing a mixed
mood, often by dramatic means. It indulges in self-mockery or ridicules serious
feeling; it represents mixed reactions to things, the subjective mocked by the
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ole|gt Wy 57| #BE2aE Ao AEH &£4& 2:E Uk Qi3
&0l - AEE - oA LT FT& diFsHA TFAY 2 olys, Ad) 33 3}
AE B dsiZ AE AYPAFVIE @ F 2 YL 5 a& 2
9 axeg AR E AL $3Hoz FHN/E &, 2}xHspeaker)d] 3
FZ9 U3} Lo A AR E 2HFHIE &8, AAH AGE F2F2Y
& Aoz Ui @t

29 #E “2AE d3"(Conversation Galante)= 19099 2 FH=A|gt
1916874 T 28g &3 grirb 191796 288 D9 x7) A
Trexzn ¢ o2 HRE, (Prufrodk and other Observations)d] A& 2
Folth o] Al de 9ol Symonsd H& T3 HE219] L Yo} Eo]
WA T A & AslEol e El¥xEae AE ‘Yoz AW £ g
o} 7H % %)"(Autre Complainte de Lord Pierrot)7} 7|2 o2 X Falo zw
g ZrFo|th(Hugh Kenner p. 17) WA Symons®] 3 & 55| Qe
(Symbolist p. 61) StEx219 1 #F9 Aotk

Et si ce cri lui part: “Dieu de Dieu que je taime!”

- “Dieu reconnaitra les Siens.” Ou Piquée au vif:

- “Mes claviers ont du coeur, tu sera mon seul thém”
Moi: “Tout est relatif.”

ol ol IR HAYL: "Wt Aoty FAE AR AT
- AL O Y AR AR ofY AY-E BeA:
- ‘g Flisde EZ} JAL, FAL U] FIF FAL”

Ye: ‘2 A YdFHo|A 818

o] ZAFL AAFH Fukgte] A3 EFH e UF Ao 1

objective, the discrepancy between appearance and reality. It sees boredom and
horror, the frustration or division of latent feelings, the shams of modem life; it
dissimulates sympathy for their victims.
18) Y& dig A9l 9182 Martin Scofield, T. S. Eliot: The Poems, (Cambridge:
Cambridge University Press, 1988), p. 24.
And if this cry breaks from her: "God how I love you!”
- "God will acknowledge his own.” Or stung to the quick:
- My keyboards have heart, you will be my sole theme.”
I: "Everything’s relative.”
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AU w2 M(Lord Pierrot)olghs 83 A&7 Al digte Az
o] F §&kx vk 7HE G o}, i A AL Apbsareds Y
Mol o i) P ‘EE AL ddo|x ety FHstd oY A
2 Yirxoz zFax ot o]EX N t2 AZE Ad AHEE Abeldl
3ol B EE RZH(ncongruity) & AlF8 AHgEoEM f@x=2as
“ronic vision'& Mdstn glch(History p. 493) 28 o] A& REEA &
da)ole “2A4L 3} (Conversation Galante)E ¥l BAFo2H 1 FA
Qe e Brlg ) g 2 A9 dFE AL dinlaie 2.

AA7LRY
‘2, ohle, FHF AL uiE YR’ (33 7-12) ¥

o] A AAFANE $2¢ ZFZW FFozA, @At HAYE &
AzA ozt BAL Fna A A F&E WAAE PolEA R
7hE g AFel Aoz #AS Bazt aiAgh ode A dg "W
olob7]& =782 dtd NE FEARAY digts @k 22{yst A
o e Age JHoz P2 JE Aotk MR §dE F Ue AT
Agle] i oyt By Ad & ejzo] B#/Hcomplexity of attitude)
2 dgole graadAy 28a Folgsa AAEAN o) ddzn A
g otk

19) And I then: 'Someone frames upon the keys

That exquisite nocturne, with which we explain

The night and moonshine; music which we seize

To body forth our own vacuity'.

She then: 'Does this refer to me?’

'Oh no, it is I who am inane.’

Grover Smith, T. S Eliot’s Poems and Plays: A Study in Sources and

Meming, (Chicago. London: The University of Chicago Press, 1974), p. 2. °| ¥
Smith2. 4.

20

=
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olg%x deldlel gxEadAla JYLUYGD = AL AMY EUAHY
s WA= g3 A9 7)i(technique of versification)2t?] Hohe 2%
A M(emotional attitude) ¥ WHolgtn doF & Hojth(The influence of
Laforgue, ... , is apparent more as emotional attitude than in the technique
of versification)gt2 ¥2]%¢<&E(Williamson)e bW A(Reader’s Guide, pp.
85-86)ell 4] 231 gith.

olgigt §4L ALHA 29 FFA Kol o] AL 1910‘4011’*1 1912

d Alolo] 203 AlEg 24 BE U § 9k I &ol 247 AEL 92
Aoz dod “stE Y 45% a8n AAz 9HE dYAG@n
astonishing creative maturity and, in effect, invented modem poetry in
English)zte HE A& AlSou2l) ofdl AF A 5] “ZREE Al dy”
“ojQle] 2433 (Portrait of a lady), “A 5" (Frh, Preludes), “s}&5-t el 3
A1%"(Rhapsody on a windy Night), “§-+& 44"(La Figlia che Piang) $°]t}.

old FYPL& ded TL FFER 2AH2eE Y LAfARME S
(Sentimentality) & 33 + e oFF F PO Symons?t B S
A3d AAY opvlr Y ol ¥ 29 “AfA1F (modern verse)ol
e AS et a2y ae A v Y, (The Sacred Wood)ollH
033 o] g

HEA-, 2x2a P8 o] FEE A Symons®] 2 A& oA HA £
7t ZHAA He Q4L Symonsd 143 dEdge A& dAEH 2 e o
Y 48 7HAE QAT 25 S48 A 47U T4 B Ae Ao
t}h(Wood p. 52

olgig AFE THA S, dPAL 2 AddA %E FE PYe

21) Bernard Bergonzi, . S. Eliot. New York: The Macmillan Press, 1967. p. 11. ©|
% Bergonzi2 %3,

2) #88%, TT. S. 49l 47 - 974 &%, (& 7S84 1988), pp. 34-5. ol
¥ o13uz 43

23) After we have read Verlaine and Laforgue and Rimbaud and return to Mr.
Symons’ book, we may find that our own impressions dissent from his. The
book has not, perhaps, a permanent value for the one reader, but it has led to
results of permanent importance for him.
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7 AdA BE2ael U AU e GEH Wwopgoln 9l
S EOR A

. REY=e] 93

geog BeM AT Ao A7z HEd 27t defdddA 73 o
3re A "y g GAF °W¢] gutgte] AN e 74EE BF7) -rl
3 ol g uzay A4Foz FYY £x U1 HAPdAT WS FHUl
oo d & Ytk 2t HE ﬂE o] F9] 1941719 A& A ¥stE A
A Bk ¢S ofFe 1A ol #H ov|E HHE st FHoE
SAHAE Fon, %Ei 48 £x gk Ao ol E HaMe A A
A2 W A8 2ddd 7o dE F4-Z(mot—clk)E &FolZ o o
&g Fojuiyg ]°17Pi zAelo] Wasithy k24 ol FAY Al S
o) 71d (Mackinnon) & dgdlo] Symonsd AT #8&E; & F3lA
A HYow FH¥aag Bedz2Y JFE A WA ddn g o
i},

GEzag 43d o8 2 BEY dge w29 g gu JPu
A 9g + YT REAZE od ST £4& 2de ot 2t ot
g olgd BAE ATH 74 g HEY £ Ak AL 19 FAESH U B
T 2AEY HEYS

a3z ASAN 28 A5V dAH FFolPdl dAM thgH 2| A

24) &HA, "BREHZ, Mg T8I AAAL 1982 pp. 430-431

95) Lachlan Mackinnon, Eliot, Auden, Lowel, (London . Basingstoke: The Macmillan
Press Ltd, 1983), p. 24. ©|% Madkinnon®& %#A.  Eliot, strongly moved by
the account of Laforgue, was bound to be affected by the repudiation of
Baudelaire. Baudelaire is in any case not an easy model. He offers no style to
be imitated. All that can be learned are his subjects and attitudes, matters of
greater complexity.
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BEE AL HEA2IL a9H He E20R AN FUS LAE A
Z9| AgtolQdthe AMEE g1 Udth 5*_5"—61].&7_— < 248 54(Sotto voce)
o EW@ERL WAL Fol $U AW o2E YY) AUAYA Yojza
sk olFAL T3 DEAR NS 4B AUB SHE ALRIE A

& AAsA YAtk Madkinnon p. 25)%)

Symons®] ¥& & o] 2& BEYZY A disf el Ao A

o0z AFF RAe TALe A=FAE Y, (For Lancelot Andrews)d] &
gl et 22y g 2 E g 19300 WHtE £ A =2dA
det o] =F2 Isherwood?’t REHANEY Jouraux IntimesE $1Go A £o

&

22 ARG A, Y 2(Pinion)o] A& U

84g Azeth. 19 AYe A7
AU k.. 29 LR} o)FE S
Aololx REd2(A)E HoAel 713 e

rlo

ae wsd2e) 4T AES
Az AN Ag2A e
of 2T AAW A8 YA
gr7)olch2n

9
18

Nhl o

M o

%’-

ad A g Y,
Aol ats& WFes HA Y o
Fed 99 AH=2 opHd FAHHAZ 132

26) Laforgue himself acknowledged that Baudelaire ‘was the first to relate his
expeniences in the subdued tones of the confessional and did not assume
an inspired air’. Laforgue developed the Sotto Voce qualities of Buadelairé
address in his own use of bathos and an exotic, frequently technical,
vocabulary. ... Laforgue says further that : 'He was the first to speak of
Paris like any ordinary lost soul of the capital en damné quotidien de la
capitale ... Laforgue here isolates precisely the Baudelairean elements to be
found in "Preludes’.
F. B. Pinion, A T. S. Eliot companion: life and works, (Houndmills' Basingstoke
& London: The Macmillan Press Ltd., 1986), p. 186. It stresses the impotance of
Baudelaire's prose works, ... studies his poetry, and holds considerable interest
as a mirror of Eliot himself. .. he (Baudelaire) is ‘the greatest exemplar in
modemn poetry’, his verse and language being the nearest to a ‘complete
renovation’ that we have known.
28) Let us go then, You and |,

When the evening is spread out against the sky

/4l
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2z2 Agxd, R FMLH ddde ARIeRANY AT 2
HeFE Ao EXESAA 7198 7] AA QAAA de 2oz AF
gtk (Bergonzi p. 15) 23l fF2d Sdo] AA o Sas A9 A o
HE] 322 S opFAY e A71A “HY(evening)" S “dg 2 v}H
¥ 32} (patient etherised)ol ¥lwstn Jed], ot M2 FAAT AL A
2 2PN A 2& F4E F32 Ytk AYY EEFS dUR|Y oF H2
& AR3L dAse A BAT 2 Zgo] vhAR A ulfgd wel S3
7 QA AT i A did Mgl EFE Foh o7A Pile
“o}x) Fed ol =22 vi3d FAANY/ A5 wBoE AR g
B AGE HaEa 2 TA9 dFYe] ofd AW S50 Ao
o, o] AL vl o Aol JobME F& AF 22 ‘4FAY(Death-in-
Life)o] Aeis} T Lo A3} 87|(Vigour and Vitality) & thZA| A0 =
2229 Ay Ao F78F 4594 299 FAE ddste Aoz
(Smith, p. 18), SA2 slo]F TREZ o] Ay Jeje] 247& IFALT

old ZZE 2o AU Aels} ‘evening' Alolol FAMRA - HIFAT
Sold #a e ok Bokgh e B4 g(Peacefull, but artificially
peacefull, and with an undertone of unhealthiness and unease)3!) - ¢+ 43|
o] 1 E9 BAE FIANHIMA e AL Y AYE FHAM =y
T Sl

2932 23y Aol U Psi2e] 41 YFrH
e £Rgoz o7 o,

FEWAY, NEAAY, ohF 2Re HYe FeAd
oi7] tst 1} ol shet slol & WIA(5. 16-198

Like a patient etherised upon a table;

29) goz Agd Ao #H4e dg9 H2 Fn #AE FA4, 'T. S Elot A
Ay, (Mg UEAL 1988)

30) Elizabeth Drew, T. S. Eliot: The Design of His Poetry, (London: Eyre &
Spottiswoods, 1964), p. H4.

31) D. E. S. Maxwell, “The early Poems” in Critics on T. S. Eliot, ed. by Shelia
Sullivan (London: George Allen & Unwin Ltd, 1973), p. 11. °|¥ Maaell2 <%
A.

32) And the afternoon, the evening, sleeps so peacefully!
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wHH nggolg 1

ez FEYA g, 28 e Fo] £A

4, Azd A, 137 gow a;~ Ashe AAY z3x2e JUYB
Az g3t ey Ex P1dg02 BRPAT o olelg A Heol
SELEL DL X Hﬂla A} ofele] gl 74 (drawing room)

ofAlek, 129 2% AL AYS v|FH FA it AFL oY A
Aol obd wnrtg AYAA @k o A9 4L Thompsone T
I 2ol oAt BHoR vrn gtk

3 A8 F2E 27 A fEe 2R o9 BHez e £ A% D A
go] ZFFE 2) Joz vty TRLE 3 AYE 2@ $HAZ sl A
©e Welew ZFFE 4 Juus ZFFE, 223 5) vt ZRFER

F719E A4 eol mA Qe ZREZZL 977t fE Kol 7}
of & XA diE #ud AdHE A Ko HZZ “Let us go'# L
ot a8y a7k Ay shekd 49 Age WY &4 AZeln, BE
dES] EAAY Qe Po] SAAE 4 Aoy, tdels f3Heol
FTYAANA e A E2 A g3

ot 4
23l 479 QM) RR 3
agn 2 gdel It 4% A2EY

A$¢ =AY Aole

Smoothed by long fingers,
Asleep ... tired.. or it malingers,
Stretched on the floor, here beside you and me.

33) Eric Thompson, T. S. Eliot: The Metaphysical Perspective, (London.
Amsterdam: Feffer and Simons, Inc., 1963), p. 10  To see the organization of
the poem, we may divide it into five scenes: 1) Prufrock in the streets, 2)
Prufrock approaching the house, 3) Prufrock ascending the stairs to the
drawing room and descending them, 4) Prufrock leaving the house, and 5)
Prufrock on the beach.

34) Eliot& Baudelaire®] “Fleur de Mal"ol M Zca &dA o A|FE L7482
Atk "Fourmillante Cité, cité Pleine de réves/ ou le spectre en plein jour
raccroche le passant..”; p. 127.
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SFE oo)9 Ag
AdxHol R oF oj2A #HH13. 5-10)%

)

in

olgid TAY FBL FAHA N, Y go] ARz FE3}
g 5 se desle nEgzaryg e Aold dde Hed=2E ¥
) AT Yol EFFH ‘BR7V(exemplar)?t 2l HA'(complete
renovation) 2.2 Btd Aotk a#A delle 22 RE AP W A
2& onAE Ao ALY F e AL 7FeAE vt AN =F
“Uo A 2lol4 9] ©E"(What Dante Means To Me)& F314 #3|32 3ot

4

2
)
2
0

HEFEZZHE A sbeAd dg shie HAE Heos HEYAn A4
gtk ol ARld] gEME AT AR FHo| glE, Wl A9 doj2, i Uik
Aol o AAEE e da, A dUHQA AT BJOBRLS AE T
o) §&9 7hsAd dal, A ASH FAHA A5 HAY shedd
A U Mch(Crticize p. 126) 30

a2y B EEAH A AAAR ZFZEL EOA] 20 WAL
ohe}, ols} & AZAHE dAL FTE FAA AL Utk

o

Yo 239 T wudie =T AA

gl 2749 £5& vrldE =3 A7t

82 Ade FHFN7A FAAE,

of Fojde AR A& AYANT

2R Fojxe 244 I T8 YoAA &t

do o

%
Hosl oo
ok

o
o o to

s
8

35) The muttering retreats
of restless nights in one-night cheap hotels
And sawdust restaurants with oyster-shells:
Streets that follow like a tedious argument
Of insidious intent
To lead you to an overwhelming question

36) | think that from Baudelarie 1 leamed first, a precedent for the poetical
possibilities, never developed by any poet writing in my own language, of the
more sordid aspects of the modern metropolis, of the possibility of fusion
between the sordidly realistic and the phantasmagoric, the possibility of the
juxtaposition of the matter-of-fact and the fantastic.
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Hetx 48 olndAgst 377) fHe 22
Z8% 249 Bl eyt
A FHE & A fdc Feo WA (13 15-283)8

old 7Y ‘g Aoz WAL BAE A Hez AP
T 233 523" A4 ok YA ollN TR I NS B
o 3de oA &g FHA Hed Fu Qi e TFIZo A4

€ A7) AN ‘gre JA'Y ojujzle} Yol ojnAE AY, TH

A F718% deol By T2 L2 ey JeE dole F¥raax
A2 (self-mockery) 9t Hol et Ee] B@E0| Bl

_

Ue A9 2Foz f &% sty gk (14. 279

71A d2dLe FH7e] WA TFETE0] 5F5F YL vfx] YA
“Cups of coffee”s} 22 Holn T ojulx F2 I 2 “coffee-drinking™¥
thel AR ALE A¥Ee FEF UYEs Bl Qe “ZRLE ALG
A&l A" (whole futile way of existence))& Exll|Al ALstnat # A
ojty. 53] o] AFollA f2le HEHZY TAMH A 48 o}Erhgo]

37) The yellow fog that rubs its back upon the window-panes,
The yellow smoke that rubs its muzzle on the window-panes,
Licked its tongue into the comers of the evening,

Lingered upon the pools that stand in drains,

Let fall upon its back the soot that falls from chimneys,
Slipped by the terrace, made a sudden leap,

And seeing that it was a soft October night,

Curled once about the house, and fell asleep.

38) T. S. Eliot, "The Metaphysical Poets” in Selected Essays, (London: Faber and
Faber Ltd., 1980), (the essential quality of transmuting ideas into sensations, of
transforming an observation into a state of mind) p. 290. ©1¥ Selected Essays
2 op4.

39) I have measured out my life with coffee-spoons;

40) Coles, T. S. Eliot’'s Mgjor Poemns and Plays. Toronto. Canada: Coles Publishing
Co. Ltd, 1981 p. 72.

41) F. O. Matthiessen, "Traditional and Individual Talent (1935)" in Modern Poetry:
Essays in Criticism. ed. by John Hollander, (New York: Oxford University
Press, 1968), p. 187. o| ¥ Traditional 2 2},
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U 2de] £70] opd A AEe FRA ZUE HARst oy, £§ 2
zaae g AfY FAS 9719 “AART dgAt F 2 BF'E #
o} B = gl (Mawell, p. 72)

AsdA A2 T8 253 dRAFIL Ut oI X Aol od F&
A o AEAH 2% F9A Hol vehde AL Az T A (fall
or descent)$2& 9ulate Aog Rz 2ol ME A F(self-mockery)E HEA

g

2499 472 U2 2AA7E £5

a8z Mo AL GHA 7t F43E "ol

Wzt A8 ol o Aol FEOEA(4. 32-3)8)
A2 E Gopr Hlo] o ANAN ZFo] vpgAgE AAY @
Aol FHE F ol ‘31‘4% ;_]Elc’*% I'e] 4e]E “Pinned and
wriggling on the wall’olgle RoZ CH NAH ZFLEZo] FRT & Hg
S AANA =UlR e RHolth ol F FE2AY A EAY B2 o
59 AgolME vfebdTh

>-i _9'..

lkl

E age) zebd dEoIUANUCF Aed
Z 48 vig vidrg 333 AL wo (15 14-15%

714 U tZ(comparison)E 71€4 22 Mol 4] metaphor2
2 &g Aol a9 FAF ALZ AR Aotk TFZEL v
el 2o gn BeAd FEQY Allcrabs sl BAHI 3l
ol XZfAZo| P FASo dsid AY FRAA ¥z $HA A3

42) Northrop Frye, The Secular Scripture, (Cambridge. Mass.: Harvard Univiersity
Press, 1976), p. 105.: "Every aspect of fall or descent is linked to a change in
form in some way, usually by associating or identifying a human or humanized
figure with something animal or vegetable.”

43) The eyes that fix you in a formulated phrase,

And when [ am formulated, sprawling on a pin,
When [ am formulated and wriggling on the wall,

44) [ should have been a pair of ragged claws

Scuttling across the floors of silents seas.
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Zhaz dA)eh 0 MEAE 1 ok RIE oj2x] F3e AHE Uz
Ae oy, £ Ae)A dFo2 g Hojyw & 19 Ao} &£378 2
ZAFNEME A4 Agd B87t gl ‘A (ragged claws) Aoz
Y Ao,

olgjg ZeL 2o 7] F#e YrHYU FA'(Overwhelming question)
S YFoz AMdeln AT Ao AR, Fujge] vk g2m AL E
o] 7l ¢ dAAze] #AE ZAstA A4se 2194 (self-consciousness)
Fol 2= Aol

!

W Sjelake ohe 13 22 e e BrhsaA)
28y vh ohee) FTsh 23U 4o RYOR WAL T AASAY
(16. 12-13)%

A% o A0 AP TRISL AFA) Aol & AUY 25L B4
AN 24 EdUL o}BTHe HTREe o4 & Wed 2E 4o
28E Wold 4 Ut AZE HAd B sesl WA Texeg 223
g o] 9l %e- Qol(mermaids)Z, 22 BEE A FWE v FHoz
ol ZRLE o4 &o] HeeT

L}-E _:l“':éo] 345 AE H}»E]» 5}6“ E}—T’- 7}'\— Aa ﬂq’
3k velztg 22 BT E S Ho] ¥ray
sgho] viet 88 ZWoz gAY wof

FAEE vkl 34 S AYARLA
%2 249 vtz v AuSe] B8S ¢ A2
B9l B2t 998 ASD $A7 2ol wA AAAAT. 16

45) It is impossible to say just what I mean'

But as if a magic lantemn threw the nerves in patterns on a screen: ...
46) I have seen them riding seaward on the waves

Combing the white haire of the waves blown back

When the wind blows the water white and black.

We have lingered in the chambers of the sea

By sea-girls wreathed with seaweed red and brown

Till human voices wake us, and we drown.
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rezoz o A AAAA oFA EUA RE vt 2UE] Al ¥
o} A A9 wje} #A(sea-chambers)ol A ‘GA A A (spiritual reality)ol4” 3
28 HAu o #ake] vigilol A wig stz £ oA @A AR Eobd
i 2 g% 84 dAdMza #78d gog Ho £4 %1 e 77
gee vehle Aolth

dajgie Al &9 dgte AHe T3 MUY vy HHE BHAHLR =9
W= abdol 9o} gEEae Ee Buste] HAY, SE2ard: #F
H ZSsa n¥shE A A A AHE =l Hol a2 agx
REHZE TEAM 1 7)Ye] g AdHT A& F¥H A 7Hensemble
of the whole)2 24w Jth(History p. 4K4)

“ofole]l A8 (Portrait of a lady) E£§ Yol EAG “TEFE Algdwe”

2

gl dAshate] st o4 vehuy] s BE2ae] F3 592 AHge
7 9 Alo|th(Bergonzi p. 14) & di3le] vdolgts A FAE FHHLE
27 FEOZA T AbgY oloprlE Al AR F ALY A AHE
B4 gl 9129 o]FA £& By ANE HFsL e AA Aot

JAAA Lozt By F o] HaH dzte) e ZEE S &
of(musical terms)& o]Folxn Qed, A714 A7t Agdn v 27
(metaphor)s AQlellAlE A58 8L FAHD, 32 AddAE #8395
e UehlE Zo|th(Williamson, Reader’s Guide p. 71) o1& &tatol Al
“oAe = oMol AW o2 AdR!” (Without these friendships - life,
what cauchemar!)2te Z2M 3atel $A4& sAsAT, e 22dF o
o gtyl= B#EA olo] Eo ¥& &M (Chopin)® AFHo] &Y I[=
(false note) 2 EdTh Bt

uolgRel H94 A% e

Aola a2y ool

of2] ol e}/ 1ikeR)

oz ol Aol 2 F9 9 227t Azen
3 A 4Rg Yee FA e

47) Leonard Unger, T. S Eliot: Moments and Patterns, (Minneapolis: Uni. of
Minnesota Press, 1966), p. 73.
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Bte] @AY £Y S2(19. -7

ol statel Udd uME Jehin e Holth ol hsirt Aol
% ShAtel HE £ FaFoln AFHolt aste] ate ofde] Yuty
A digte) Fio BA0] g go] darsE Hrt

Hule) Folx7 &of 2718 Seof whalA
1gulE Bostel

429 PAE S oxste}

F59 J1FAAZ 9] £2AAS PAA9. 81119

4714 state A A B¥2a4 3 (Laforguian Nudge S AHg3tad
ARy HIozRE “AAze F43 TI’(the masculine escape to
externals)& &t Sl ol2gt A7 (bathetic)d) H4AS BE 1 24419 o}
FEAN dojux e FFE ZFd A e Ao|th(Williamson, Reader’s
Guide p. 71) 3t2be ETHA AQle] B42E “Aojd vlo]ed A9 Y
¢ Fxs3oz vfdo 433 BgRe B

Aold vhol g9 $ATAY £ FuAY
29 9ol Baelt HEo} 2rH19. 28-295

48) Among the windings of the violins
And the ariettes
Of cracked comets
Inside my brain a dull tom-tom begins
Absurdly hammering a prelude of its own,
Capricious monotone
That is at least one definite ‘false note.’
49) - Let us take the air, in a tabacco trance,
Admire the monuments,
Discuss the late events,
Correct our watches by the public clocks.
50) Grover Smith, op. cit., p. 11.
51) The voice retumns like the insistent out-of-tune
Of a broken violin on an August afternoon:
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E35 oA dade 99 FMAHY FHE 2A(attempt to compose
emotional harmony between them)3t3at 8=(Smith p. 11) $4& 8¥9¢ 2
o] S8 Aol vpol&d” Age] EAFIL U olRE ol
3y Ed adoth

ool MNP $EE o] AL UM BAY “ZRILZo] AFw 9 vp
A2 AAMANAY Aote EPFE A¥  doH, EF AF 2 9
dME 2 ol U&E BA drh

tgeoz BAsA 2 AF “ulg BE w9 FAF"(Rhapsody on a windy
Night)e dz9o] s vlExn gowA “$&8 =A"(a gloomy urban
environment) & B3 SWA 20 ZFolt) 183 dF=a2RE I
ol2¢l FaWN HEH=29 HHY ooz t ¥EaFe] JFYE L1
ASe B UdE FEojth(Bergonzi pp. 20-21)

AD|2(Smith)E o] AES ¥z Waagag ez go] 48
.

l..

¢

2ol BFY A AUAL U, FNFo2 HFAe $F WS dF
A7lE ge| FE, opdE ge 2adse dEzameld dy AMAAR
B2e gadel BAY Qge FRUY Ad 2@AFAHY Az EIN7|
£ Re W21l ey B5AY 4N BFshe Ho|Th(Smith p. 24PV

o

f

A% gy dEzag dWAQeE A2 Jrhe ned
2zxe dzgo] W gL AY LAs 1 248 dRE Poldn ¥
& oot 24D 48 S0 Al 248 FIL, T A47 ARE AYA
£ AlY 74 oA oulE ZES s PEdel Agolth 159 AH 7|
Mo musEdny 4 1947 gA%E de 2z 2 5 de W18
sha e,

o ge wasl BAAA Afsol dede A NFolq AR,
A4, A3 2 9 ol Adle) BeE B MoluM, B Aols) P

52) The “lunar incantations, ” or nocturnal voices that in the "Rhapsody” ensorcell
the stroller’s midnight ramble while the moon hypnotizes the deserted street, are
Laforguian; but the dissolution of orderly thought into an irrational, almost
surrealistic collapse of discontinuous mental impressions obeys the law of
instinctive consciousness according to Bergson.
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TEE AT A9 2 AME v B A 943 wgo] Al
g0 2 =30 HAE ol HAFo| deole HEHQ XA HIA, (The
Waste Land)olth. 94714 Aol LAl9} 1 ZAlo] AFdle 4o FUNES
A Hedl, ol ded TAY mAL obd, 22]# FH(scene)E 9
FAHY FEEH GAE R an a#g oujAEL BEYagy
H & “AHEeA @A oln Frt52e $4E"(the sordidly realistic and
phantasmagoric)& &¥A71L e Zoldh ole|d ASE dYAL 3l
JHed FHEE 2831 ouAE¢ HA(juxtaposition)EH UERR gl
o (History pp. 49-500) t© o] Wz 2H7ldAx etxeas g4 93
dM AL Aze Fgof A8 Alne AL 98 Hdsin me
N A AM2E 71¥(a new technique)S ZETFaHA HE5) A1E AWy
2t

dEse delzn
AF2A GAGE §53) B2 U s} BY A
AohE W ¥E AEAA 49 AEAE gl

9% £4UE, HEAZ UE UAE, BHELES
£e algye) be FARE YIES Hojnd.

282 289 7E, EYE Y B,

HolwA okfd A W71A BT (67. 3-954

AL HA9 B33 A F#E FA Bojgo|m Utk F “o}gt
& d29, FodA el o =3 23 974%"(Sweet Thames, runs
softly, tll 1 end my song)zte e dj=AH= AHM(Edmund Spenser,
1952-1599)9) “H &% 7} (Prothalamion, 1595)9] ztd FPgog I ZEA

53) Edmund Wilson, Axel’s Castle: A Study in the Imaginative Literature of
1870-1930, (New York: C. Scribner's Sons, 1969), pp. 107-109.
) ... The nymphs are departed.
Sweet Thames, runs softly, till I end my song.
The river bears no empty bottles, sandwich papers,
Silk handkerchiefs, cardboard boxes, cigarette ends
Or other testimony of summer nights. The nymphs are departed.
And theirr friends, the loitering hiers of City directors;
Departed, have left no addresses.
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= YI(Nymph)S9 AEst &8 HAn YZEo| E9d £EL ¥
(Hugh Kenner p. 142) o}&9 3 7ARY 2702 FESHR AL, 8%
A, o Yot azze 28X ZEZ7k AAE AldAR AA2E ¢¥
T 2 QA% 98 due 9238 BA ARE €273 gzA7E 3
= Aot}
a3y A olvA(image)? otel@Ylirony) FHUe2E A7}
e PAo 18 Futd e #AFel Ut et Fdrg o B3
#AA3 ojuj 9] g 7150 FAY A Fd FE4& F F Yde A
&% azto] gThA, omtE AL 1S BuEe ddAM AlH A9
ge AAsn Te Aotk ol BAHNA delde tF TE Pol &
oj®:
Qs 2l Aolt ARE YA @ 5 AT Fo4e mye va
ol A gojr} aeuU YRR 2 Azt Eue E3 49% +£ 4
t}(Criticize pp. 18-9)%

Aol Al oA SGrEa% BEHEE B 7|2 2 o] of
Yah, Aol AF slmd dg Adg HestA & A%t dE ¥
EY 22 ofd Aot

o] AR L dzjae NS wANIE A AVt Hoid B o ngd
Ao #Ag TAG $ Ak 7ol =AUk dde Ao S5 TAE
#4357 G M2$ FF& wolsold, Polddtat A T 53 <
qAQez deA Y& Poldstst & @(John Domne)s| FF3 Fel w22
%9 Fge "tz ad RAE0ln.

55) Arthur Pollard, Satire (London: Methuen & Co. Ltd., 1976), p. 57.

56) And the difference between influence and imitation is that influence can
fecundate, whereas imitation - especially unconscious imitation - can only
sterilize. .. Besides, imitation of a writer in a foreign language can often be
profitable...
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Iv. 2 &

Aol z7)A M GTHo)ln YHFYAHY e e NYMLE Folny
@ o2l dojot. @A o] HeolA F4 1Mdn e FAFEY B
g2 2/ g€ 289 ¢&3n vdad A B9 $HRUd 4
oM A FA MA A $2F 44 48 F dz, ddiele] AY
e WBAA dg dfde] 4tz Ads BAEY dgsy x7] A
Aqx FFHoE Yeta v FATEY HHL S48 AAY Ro] ofd
ZA7te] AR 2 BEAe) e Aotk & o]AweE ZzEE Fu
E(Puritanism)3 Q714 #7444 Ay FdiAQd W Fx), &9o] A
T AgAA od A HE BWA Aotk aA 19 AFo] $fRYsln
AT 3718 Fopstn, &G AAY HYFoz o|Tojux] Fatn o4
Aol #EHe 444 oF *é°ﬂ"1 1 g Aok

dejot e oldd Aded ZF S A A8 A AAT FAg AQ
9 71¥E wolgo AASA Hoh 2 AJEEA B AAF A
Ve Fo AX=2a9 B2 FFg PolSolA HBo)h Ailo] £ 9
vlolg Yol Fzg 237 f8, nHsn AMEe gy of&g vy

T R0 o ¥R ¢ AfHolH o £3Hoz e EAE Hol Y
e AZIAH Aol H717hA o' B2 A MuEREEH Jgg von g
o] ARIER 4 Fagon] 2 A o2& AYstn 2E JIYE ¢
2t} 2] A2 Efd o]g oz HAAA FFGAY SRAQ EA)
b €0 e & =85 A 29 AN 973E F1 129 A9 2o
¥ BT 2tx 209 nEY2E F a7t PolEole AF 4L 2
A& Bt

olg|g AN deje] FEF Lo veld FAFES WHAAAE F5H
024 A A MAZR FHol diF AT AHBozA HYES
Aoprte fEldlA WEe EAHE & W o A4 B £ dE 713E FA
g5 2 992 uz gk gl AAE dge FIH EHZS A4
“Perception of an order™"& Fo3le Aoz wstu Qe A zpale]l AF

S

L

57) T. S. Eliot, On Poetry and Poets (Toronto: The Noonday Press, 1976), p. 93.
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St dae dstel o= hER YUY $2Ye AUA 94, 59
deoe 1 BYE FANTL WRaE FAOE sefatn gl Aol vt
gAsn e Ade AAS ogsel SR AV Yz Agse W
oml webd Aridle Adol U7 AL F& AW S U AFA
(death-in-life)ol H8) St Aoleh. Azglol Aol vlo) P FPuc &
Ao Ha4 B FT RARNE olfi sz oldd Au Tdol dg 4%
2 o] 948 19 71FelA HIFH AY Aoleh. ol A7) AEZEA
boAQle Be #Ae Edn e Aol Aol Aa gl AW BA
e

509} tiEo], B ojH 35 Fato] 1F JT BN
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2 2 Ao UEnd FAF
A%, 0] A9 sAsle] BAlozR Fike Aol ohie 3 rH%— Boprhe A
qo1se) HYol7l% @ Holrh. Fahel shN;o] vty —s:—msﬂ 7
2ol EAHE AU IR Wik B0l AIE BY g4 %A
Aokl olgT WA Aokl Ao #E2 A AAHE 152 A8 A
i, 4E &o) FATEH L& 49 YW 19E A ¥ F gov

2 252 Had 28 4 9 Aol
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FrxEd

Z Bz PT.S g 47 - A F3, e 1EA 198,
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Z EE TdoE, 19 AR, A& AFBR FAF. 1981

& Wi TREHE, A& B33 AAA}L 1982

Abrams M. H. et all. eds. "T. S. Eliot” The Norton Anthology of English
Literature 5th ed Vol 2. New York: Norton. 1986. Anthology=.
R
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