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Shakespeare®] w7| 2FE2 uolx 2FE3E= WHEslel "The Romances” £ “The
Last Plays” §22 H9=la el oJAEL 27t A8 ol T3z AL U7 ol
2] A2zL FAYE LTy Uok W) AFEL FAF foll T el gl FEY
323 AdFE%4 Shakespeare ZEo] 2% olu]§ Fedsta UL MWE (gods)ol E¥s Y
g FE 2 d4E 5 de o] Utk

Fad HEol I Ul HEFE AL dAHezEe md aglelx zul AlHe P4
(gods) # 44! (goclesses) 0] Aul3ln Y& olxA AlAlolct ojm= wHEL =] IstE
o] dFollA gt FH ANEEAH AFEE FAIsE 160699 “UHEZZ AT (Act to
Restrain Absuses of Players™)oll 2|t 2 13 ¥5& 3t AAH FAEL HI3H + A
€ 2 S W7 AFEE aMe AFEAY IdH o2 E AR Qe A&A A9}
AdE3 2 #1dE-E oF2 2 k. Peter Milward: Shakespeare} Q171A}ol) ot 2o 4]
of Slejxl& Chaucerst 413t Hel ok FAstzm Qich? o) FEEL A4A AjA} 2 A
of 2glx AZAE YAsls Y5 2424 Fadoz oujidas Az YHES I3
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*EeRe 199YE FaY AY g3 AEAGe] SGedF4ule) Ao ¢ Al
** o Feid oJojod F43 (Dept. of English Language and Literature, Cheju Univ., Cheju-do, 630

[

-756, Korea)
1) Peter Milward, Shakespeare’s Religious Background (Tokyo : The Hokoseido Press, 1973), pp.213-
214.

“The obvious reason is the passing in 1606 of an Act to Restrain Abuses of Players, which
prohibited stage-players from using the names of God, Jesus Christ, the Holy Ghost, or
the Trinity, profanely or in jest... Apart from Macbeth... all the plays after the date
(1606) have a pagan setting. A deeper reason, however, is perheps to be found in the
religious development of the dramatist... not that he was moving from Christian to pagan,
but that he found it more convenient in the circumstances of his age to express his
Christian vision undirectly in terms of classical mythology.”
2) Peter Milward, Chistain Themes in Enghish Literatwre (Tokyo : Kenkyusha LTD., 1967), p.9
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ek R. M. Frye®] A2 “o|& Al&A<l o4 £ Shakespearet widj2 219 ZF
ol 5% AEE A4RE Yol Feul iy A#A 2458 =9J3ta Ue Aol
t}. (Within this secular sphere he at times introduced such theological materal as might contribute
to his presentation of particular characters and situations”.)® o] 2% s} LA E 7|E523 g4
£ A Az BAleh e ASA BAER FdsA 19 AFoNA FLY AY¢E W2
t}. Shakespearet 1o ZE S|4 o2l “Pulg A& AlAl, (ittle world of man)” (King Lear
U.i. 1007+ 2 Zoke] SwE®at opa} 71522 2458 29 W] RFE) £93 U3
A7l & Aeolch
The Winter’s Tale 2 7] #EF o2 Alshx Qlojo} A 22ln e 28 § FaFez IF

T 84aFo] Tasle] v FAF o2 20C 27 Y M= Frhe v Aol Y] @ E
of ulFo] sjojoby A7t 3Fo2 up@ 2F, 5 Shakespeare’} Hojd ®|FEd o & ¥
29 A wrlel HejgdA Hel Kol & oA 4 FHFolzte HrHE ol o a9
o] 2AF e AAF F7| Foio A2 A HFAUK I AfVAE 4F XA 5 s
o2 wolgith o] HEL 2 FAol n&stn Aol AUAY F4 dF %F Ao Y
Bl HEacin oA AFoz vohe MY F2A 1 b ARsgich A4 o] BEL

»oH
[o]

233 ge) WEol Uiy §7) sk vlAsle] AelHoz AdAelx Ry P2l Hu T A
N7 ol olal A gk Adel F AET UBYol REHY Aol Adelch ey

20C ¢ o2 o] AFEo 3y M2 77} A= =lo] Shakespeare2] 2ol i B} 7
L FAYE neFE 7Y A5 AF Fo bR ot s Aol A= o zFA
£ a9 AN Aoz nA &l Wyt AL ol#ist WESQchE Heojoh wepd] 2ol g
&, AL F&, M A a=lm AP, AE FH P4 A FoI9t B4 A 5=
Shakespeare”} 4ol g nfstn Fa2< v|FE A4tz & Fog sdoz A o
Z o)t}

Shakespearet= ©] zZtFollA 1o oA zFojMele =AU UFUE 2AAFT Yk
Macbeth, Hamlet, King Lear, Othello 5 AE52 523 u|F Fol 27} Bl FAL 283
Hhg g5 ol Sl Aol ohdel oL vFH EUE st 3t ZE 843l
E ET73ln AL P27 AUdS @A HFE Aelstns 249 ol QA Heloh -
= olgj gt w4 SollA AztEt o] AFoiE 2o A AYUL ¢ £ Qlvwd a2+ o F
FolA Aj7]9} Fool 3 FA-Feo] Mt EA AFgE T S MAE 22U 422
& FzaA sle ALY AuiZFE A Fm U

The Winter's Tale®} 17} A 22 A&% Green® Pandosto= §24 3 vide] T4 a2ln 7
Z Solx Sy ol g ¥olxm el Pandostool A Hermioneoll 4483t 91-E<] Bellaria+w

3) R.M. Frye, Shakespeare and Christian Doctrine (Princeton : Princeton University Press, 1967), p. 44.
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The Winter's Taleol iepd B28py 8

A2 FFol o]2x Pandostorw HE t}4] ghgtE of "= 225 auvelA Egd &30
2 gt oA w Fol| v Bl =xbAbstA "ok, 28l The Winter’s Tale 2 v 3 0.2 ] 2}s] =g}
2]z @ Perdita 12l £& Zoz2 A9 Hermione”} Leontes2} A 3| 3}o} %3z &
Azte BSo2 Tun ok €He HHE T v o] I AHUus o A 82 F
7b¢ & A& Hermioned] Aol 219 166 Fof AL o] zAFol i 752 J2&
3 E3le FE3 247 Hogxn AdE

2% The Winter's Tale 2] S, 74, A&, deol, 7z, vf, AF & FAHA2E FIAF 4ol
f3slo] Qe AMA yga o S WMoz ghPdled o] AF 9 uEg T 89
+d 2 £4¢& F2 U

Fatztgol Qi A AAE I Aoleld, Fave A A FAE A
o] A4AlA %A 4 9lch. Shakespearert 715 a AR FHFL f4 LollA AzEF
€ Hod 29 FF Lot Holx AR FAYA U8R stAjRe] o AE Fe] glod
ete 7Hdol AYE 4 UE ZHojgh 2P, I o] AF HollA] A AAde] ofd £HGo2
ol A Azt slo] d=vrt FA® 4 ok ol 3} sl A& Shakespearert o] zAF
LollA LAz FP3ln v AL vl A7 FHUAAelztz e T. S. Eliot7l
“Religion and Literature”o| 4] "3 sjd2 ¥uigt f2f3, A By Ut u|Fo] o3
A zlojo} gt} (Literary criticism should be completed by criticism from a definite ethical and
theological standpoint.)” ' 2 Mg v} gldl, Yae A A Dol T HYH &
Ao} MAZ Yelrtza} goh sl Shakespeareo] Al FAZNE £ Al
#7152 AEF AHde] ofAls Fulstae o= Shakespeare AHAle Foio) Al 9
e s QA9 A G Lol AR el Aok FEF 2A7E U2 A Folnh

olg} e Mg zAFol vehd FaA, FA, AEY 4A, FFT=2 o=z 4A FE AR
Moz nAYo2H 2AE Lo FANE A o A Jdd FHUe AA ALE
324 He 2ol & AHolch, ooz E73ln, o] A7 The Winter’s Taleo] ztFAH A9t 2
FeA S Aoz zasirlicE 2 WHEY A4 o Fell §5o] ¢ FHLE nsA

I

Othello 2} The Winter's Tale & +2A} XA o] gl 2j} The Winter’s Tale 2 N8 3 3}2% 3
71 A} Boba Othelo= AupAQ =89 H9|712 Zdc} Shakespearetr Othdlo 9} Macheth
ol A 2 Qg Azte] Elet AAE 23 King Legroll M= 2 24 & 2 ANuce F=HE o

4) T.S. Eliot. ‘Religion and Literature” Religion and Modern Literature ed., by G.B. Tennyson
(Grand Rapids, Michigan : William B. Erdmans Publishing Company, 1975), p.2l.
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Aol Tk a2y WrFelA 2o AL F Aol At I HA ZAFold nER
g AAE B8 FHoZ §AFC o 2o iy A 2ot nFze YA FL B
Ag 89 F ol 2 A3 §4 2z T F uFAH FY) I8 FAHe £ E w32
Use Aol

The Winter’s Tale & thiA A o2 NWoo4 Chorus2 533l Timeed dAlE 7|Hez 5 £ ¥
o2 1}%o] 2t} Old Shepherdt ClownolAl ‘Y& Folzls AeE 3 v A2 o]
Je AE S 59kt (Thou met'st with things dying, I with things new-born”) (H. ii. 112-113) &
2 Uy AAY T AR Fdoll WA Ty Aol didA oREa QU AR
Leontes7} HermioneollA] £-& AF2 Ad |33 AUz F4543 AL dFde FEol
I bR AuiRe] uj3 3 Abde] § 3 &of Florizel# Perdita] o goll ofsf L3 Atz
A5 gv ol sle LHo|ch HubRo] HAL “trial scene” o]l (M. iii.) FTuHEo
78 "statue scene” (V. ii) ¢ldl %=l7} &% Hermioneoll F2] f4ilo] ZFAFslxn Qele E3
o] glrt. o] 2EFL ojEg w3 HFY A T LollME v T HYA HFA FYel 4
T BYz o2 AL 3t FAA AYY AAE 2edFa Yt

o] F2] M4l Leontes} Polixenes7}e] # ol th@ Sicilia®} Bohemia %39 A13l& 7t
9] A3z Azdch. Camillor} “Agol F& 2tojo] A Lol HAYEE 7|4, (The heavens
continue their loves!”) (I i. 31)3FAl Archidamust "2 $3 & WH3A 3l ojwl &2 £4

X o] AAboll& gicta A2 gte}. (1 think there is not in the world either malice or matter to alter

ity (I.i 33392 g3tz Urp. 23d] o] Fo WA & Aoz e FFoz2 Zure
AFAdY WUAE dz Q= FAENATE o] Al W fo] dlojzxez FY. “#Fo] o
(twinn'd lambs™) (I i. 67) 2.2 v] %=+ Leontesg} Polixeneszhe] o x| ZRg A& &

% $3& Leontes7t opl 2] =7 oA sl watE7] Ajztgc)l, 259 4 ddshr
£ ulegte 4359 H¥as de v Hermioneolals o=} E Alolo] Ha Zo|7A] Hco}
Polixenest ¥ A& 749] Aol o] o} &3 o] st o)

And our weak spirits ne'er been higher reared
With stronger blood, we should have answered heaven
Boldly ‘Not guilty,” the imposition cleared
Hereditary ours.
(1. ii. 72-75)

*2l7h A% HadelsiAl Aol olgelelst FL uvie] HAAME
HA ojdgicizld, f2e dHwelA ‘s gd'x

Zagid 9o, a2z Aoz ERU YHAAE

AR & Dol

Polixenes<, ¥ 41417} Mamillius®] M goll cfs] Fx=gxol, 2413 Leonteso] ol A3



The Winter's Taleoll el Zudpyy R

of AN EE ZFzstn Yok 2Fo] £44¢ AL FAYcd Y3 AAE TAs) 53
W Aolzke A Zolth o]ojA Polixenest 259 442 ojxto] o “$E
(temptations™) (I 11. 77) 2ot Fo 24 7)o 7|58 ool ot ojFe] eja}g odA
1A Fa 9k o] F& ol9} o] Milwarde] A2 W2l 7% 2 azo] W AdFges
Azt Qe Holeh ¥ of Fof Aulo] o|9} ZHo| HA|9} upabrlAE w44 A A% U
3 a8n 22 A AP Aol da) dFstn U AL of¥3] Shakespeareo] |4k
=2 € 4 b 2dl Shakespearet o] ZEFo|A cfE 7] IojAe} vlarixz =z
A AF2 etz Folabs 4AA FAE 22 A YAsl sax @ ook

=2 Zuloll §33hE Leontest v & ol A1He 44L& iz $Astn YA+ A
slmA RE ANREN YU Az AL Pouix Aop AAF Yoz malEo] Yt a8
4 o€ Ud g8 AulA A7 Fr17h vla@ AF A sizch 1+ Hermione$}
PolixnesAto] 2] Aol o]Als}7] )2t ZHoldh, 44 (innocence) 2] A3 Q) Mamillius® o)A ©f
ol4 #27t Sz ek av ARAYDn FAHY T4 o Foll u] o]4dAeln oMY 4 ¢
€ AE2 dH3 o

Affection, thy intention stabs the center !
Thou dost make possible things not so held,
Communicat'st with dreams — how can this be?
With what's unreal thou coactive art,
And fellow’st nothing.

(I. i. 139-143)
8ol 1 Y ARY 4uE FAZETY!
de + sl Y& sl s
HYE TIA= ol gA s, x5
434, v& ¥ a2 zgsia
d4del e Ads AL Aery

ax oble AHE ofAlsled o)eh o] AAel Y4o] QUot. Y o]FL Ko U I

< ohdel i@ wldAA A4l3 o A4l ASFAo) 3 Abgle] zpEoloh. 29 o4le
Camillo®] M2 ‘a2 %2 s|Fo| 3ilv Anteze 4y Addxzts 4 2 My
ojatzbxl2 712 3 <ete] ® ot} (to reiterate were sin as deep as that, though true’) (I ii.
283). 19 ¥ Aoz FUse] U7 HFEol o ol AUE ANY 4 gk w3 ae
A4d= 2 o]42 Camillod F2H Fze AR@c

Leontes= #t419] 2@ AAE Wo] ¥ Camillod) &€ A7 ol oA 42 3
o] ;3 gl

5) Peter Milward, Shakespeares Other Dimension (Tokyo : The Renaissance Institute, 1987), p.107.
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I have trusted thee, Camillo,
With all the nearest things to my heart, as well
My chamber-councils, wherein, priest-like, thou
Hast cleansed my bosom, I from thee departed

Thy penitent reformed.
(I. ii. 235-239)

AL, v 2AFAA shgel FL& 29 ¢ldoly
A2 7R Aol D2 gl ¥URA

adsh e ARG AY W o

Mol Fgi4. A e e Bl

s H9A ANA AL,

Leontes X277 zh4le] ik EAEL AAMZE CamilloshA ol wole AFA af Foll )
2¢ AAe Fokol 2 olge wWsn fGE AuAP Aoloh HdA ¥ £ UAx AL
Leontes= 213714 & & 2oz walshe ol ohdal HaAsln 23 she Agolchs Holch

o}

‘AR R X AR} 5 AlEA ool 2l Leontes?] g wWeol TAbstzm glEd ole
Shakespearezl o] ZFolA] Zzslnzl gt FHol F Al FEoln A2 A3 I 4
a8z Pl UEE AlAske Aol

Leontest= =}4le] WA H4& o] 32 Camilloo)Al Polixeness As|g AE Ledgic)
2|1} Polixenes& Atsfstels 95 -& & Camillo & nulol] whxich shusiwd 2o 4ol 3
=] okg %2ul ol}e} PolixenesE “7]|8 H-&€ w2 9 (anocinted king) (. ii. 358) ©)7] o} Fo|
oh. olZL HYL Yol diF ANE duldte AAA dojoich.” 3] A& "He 71§ §&
g b= "l (94 16:22 41105: 152 Atz ek AF Eol4 Camillox “Feldx
B Sl 23 Al (71§ & 2E Adgsiz @Y Aol 71F=e] YA o Nor
brass, nor stone, nor parchment bears not one”) (I ii. 360) 2 Zwstz i=o] o|d
‘parchment” & AAE (9% 4:13)AAslE Aolxn Camillox 4AF Hdcks S A3
I e Aolch ojsiio] o] AF L olaH wiF KoM HAH Ao, e, E Fol AR
sle} gl Zo|th

Aol g EAIF v] A4L cfr] g w]FE 23l gt Leontesv 718 H¥EE "2
4%l A7 (diseased opinion”) (I ii. 297)oll A}2 38 A] =5 Camilloe] A2 A3 247
o] A 51A] ). LeontesollAl gledA] Camillox Learo] th3dled Kentrl A2 49 3124
gL 3te A3 vjsixz Foy gL

ae|ixst A EolA "o F #dle HutE e Ae Hol AdY HFe] A3 Aol

6) Aol 7| BH &l VY HE2S A4 16:6, 24:6,10, 26:9,16, 2=l A3} 1:14, 19:21
Sol olzid a4 71850 Yk
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The Winter's Takeoll Yebd BEEY) @

(u}5:10) i A3} % o] Camillow 92| =lEFol J2 43l 3ot Leontes® =tA1e] A& ol 3
st gz F Aoz Uold Camillo?] £5& vidsldA z4le Azto] ARGYE F=xslr|
213lod “Nothing” & dAwsid4 o2 AgEe 28 A& AAEG (. i 292-29). F29 &
ol 2243 v AN AFE $HE YHE AUF Holdh v|HIEL o] S HubN
Z3iA £72tzlo] el n 9l Leontes®] o] g 2|ote] glel tisled oS dejsin 3ot
a2y AetH oz S E 27} o|4A Yd 7I2E F FUI ¥ YL AL ol ” o
gt BEEE 57171 o] A Foll AAA Ao 57| Behe 2313 of gl HE 44 AEA
2o 2948 ojFEcfn Bt Shakespeare?] o5+ < 2 AMlol Y& Ho| obyz}
288 etz RE o Foo 9ol o)k o] AL Polixenesoll Al 44 Sicilia® ®Huelz dx
3l= Camillo7} 2 o] % & BE Polixenesol| Al 3t s o} & veb Q) "2l
a2y 2 Y8 gxlxy vope o|n] 2 soiwd Aded Azl Aol W& Fayd
(I know not : but I am sure 'tis safer to avoid what's grown than question how 'tis born") (I. ii
432-433). &, ¥ vohe Aol v|FE 51 v ZHeloh a8lx Leontes7t A=”E FA
2% Mamillus®| A}e} 448 Exjupal 2}4le] 2obg 3 sle e & &5l Yot
28] 82 Shakespearer} W7 Foll4 x&H oz 73l v Zel 3 AMer] 2os 2
Belo] 74, 84, syl ULE FHoH & o o] FFME Fr1Foir}t u]A Leontes

£ 29 TYEE AT 3y A" Aoz #HAsic AHo| elFsielsin £ ol &8l
Shakespearex FA 288 HFH o3 Agslo]E LIEK (Seven Deadly Sins) & 34 “HAEF"
£ Leontesoll Al 2 §3lo] 2o 74 A3 2 AE o] 2AFoNA YA stz ¢ Aol

Leontes= <} 23 AL 2 ¥ Aol oz} Eof “4 471 gl (no rest”) (1. iii. 1). o|F
2 ZFAe A 2dA Aoz Yot A FAoR g Y Macbeth7t FE& o & &
glelel A ZFe] Leontes® H<oto] gich. A4l &4 o Foll Leontest #4194 vh-&<| 3}
§ §13 %2 Hermione} xlete] ¥As]7|E& ¥gct

Say that she were gone,
Given to the fire, a moiety of my rest
Might come to me again.
(1. ii. 7-9)

gul7h ZYchEA
24 QchER s, obgol
ti4 #olol Y NAE 2z,

oluj 7} zlele] Fo] gl ®|7]1 & ulelt Leontes? AAHE oju] o|Ao] ulelg F A2 <
7 BAE SHEED Yoh Lotolyet dokgt siAle AMF} A H 2 F Aol AR elxt el

7) Thomas Aquinas, Summa Theologie, trans. Fathers of the English Dominican Province
(London : R & T. Washbourne Ltd, 1915), Second Part, Question 86, Article 1.
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! A2 elold @ Perditaztz] 2]tz Antigonusoll Al = sto 24 o] 7}3el A= A3
szt Aol

Perditag§ &< A4S &%l U7l o] o] slaje}xr ¥ = Antigonus= 44419 Elijahg
d3HE (A4 17:3~6) DA FE ZI¥E dn Utk

Come on, poor babe.
Some powerful spirit instruct the kites and ravens
To be thy nurses, Wolves and bears, they say,
Casting their savageness aside, have done
Like offices of pity.
(I. iii 184~188)

oh. #4% ofe}; sl
e wiolol €AY 7AnlAEE Fslo
olele] BE7 A B F4£4. Sl F=
2 AedE s a9 o] Al Udg
gokzg sz gFdat

214 Perdita®] &34 & shsoll 2rdA 4419 UstE o v f3ln Ye AL FEY o}
slc}. A4 A Ao A Elijahe} olat7lz] 2 Perditas #eiz| ot 79 2g £ Qs AL oA
¥ 4+ U gL 4ol Elijah~}t o2 AAYE 7t dowd of FEoA] 2yE agdA

9 22 AU AdEx HYY 4 Ae 715 4E A4 Fx Y Aot

Leontes 7H19] AT Aol o ziotez #ad A+ 712 F71 2z AdA 7 &
e} Perdita® #2jd ‘¢ Antigonust il o]gA o % e A& wsdth (
never saw the heavens so dim by day.”) (Il. ii. 55~56) X E23l2 Y+tvl 2+ o)7L A A
Ao A E FAYE A FolAl A Fu gob. add xd AA o] @ oL YL
444 gz valch® oprsh AntigonusE Aln 7+ RAFEE BE o] Yrbed 3p4sIol
t}. Leontes& M3t “o}7| & el & & L& AR olojrl WY wl of FUch
(all the instruments which aided to expose the child were even then lost when it was found.”) (V.
ii. 70-72). 22v & FF Lol FoiZt A ETdE dzH oz A2 Aold Aol glch o
23 ofele wirt E0i7b7] Holl FHaloll o3 ¢HE Ho|ch Eld{ Leontesoll A4 A2
Ardol eojtot Meizict. 28y 2 ¥ -2 Leontes?| Fopx Autglo]l A Aol Eol
triAl" Aol

Hermionet T2 & zie] adolzte Fael F¥slv UdEolch o 2AFoAd ZHE
Hermione2 ‘¢¥ 9 AF4ol o = olch Fxiol 27gle o4 wl ol 2t Alaty

8 AAME aasst £ o Ad €439 oW Hrt WE U & Yol ofF o] P (%
23:24), "7t o] FHA" (o} 24:29) Fo2 sEstm Y
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The Winter's Taleo| il d 28R 8

Aol 4] Foo] chAto e HEYsled B2 232 £ & o £S5 H4E B A e °
o}z 7] Aol ojHsle FAHY nFZ IFA "ok #§AF-L Shakespeareo] FHFoNA FHF =}
o mdolztx FAle dide] H UFolA ol ojuja]E FHoldu Ued o FAFAAME
Hermione7} o|ol] 23§ QdEo|c)

Mahood= The Winter's Tale2] FAo}E& “Grace”2 AA3tx Graces Al&3 o] =4 ‘the
divine influence which operates in men to regenerate and sanctify”" (N. E. D. 11 gb) &}z 47
}2 QUch.® Fitchs o] 2EF 3|4 F4 L Po2 1. ii 62~108F A3l Hermioner} =t
2 & “Grace” 2t Wolst tlFal G2 slo] 3+ AL “divine grace” & YAlgcta
%ot ' Hermionet o] o] A% vy g £f¢ A& Heold. Hermioneo| o]Z-2
73 Z3}o] Bryantx o] zF 2 FHEF “Grace’ & AAstx a1 § 239 F3}d o

=9 $]x 27 AAAAFIm ek ' walRid Ao 239} 2] (Grace and truth) € o4
g/A T2 uluojgle}l & Zolcl” (21:17 8 7)1E35z Y5co| Hermione® 28]A%x2] Y49l
L3 & 443 FHY A2 g g A el oA AP E E&El Btz Yols}
A Algtsle g2 ¥ =lo] gle Folch

Hermione7z} o]g}7to] n2jAs 9] Aaleog Bitslo] Qv AL Y2 o2 HermioneolAl ¥
o532 e F4ddodA P& 4 ok dHd] “Our most gracious mistress” (I. i. 233),
‘the gracious queen” (I. ii. 459), “his gracious dam” (m. i. 198), “our gracious lady”
(I. . 21) 18}s “a gracious innocent soul” (1. iii. 29) F°] aAEo|c} wals el A~
2 o3 =z “Grace” 9f 2ol th¥t 4402 “gracious’ 8] ¥& HlE 45 v|Fo| Bol &
2]+ Hermioneol| Al 4] 4 x]2] "&3)) #jol] 23 (grace for grace)” (&1:16)° &=+ 22X
=5 448 4+ U4 A 7o 222 Hermione Polixenes>} Sicilia F-#o] | =& 45
g o “Verily” & AFdA 4 goj} Ah&3ln Al (1. i 4656 "AAZ JUR = £54
ol A o4 zAlo] #mnzal ste FHE YIS FzIn A Pu ALEsis Yol aeR
Hermione7} B-& whAl &oll 4 A= At 4517171 8 “verily” & oiziy w83 A}
43z 3l 72 Shakespeares} 44§ dFol Fu & o F3doz & 4 YUt

Polixenes®] c}g3 Z& v]4% Hermioner} 28|A52 $72sln g+t g ¥ £ Yo

LT T .
ﬁ*‘ltﬁ
m1or4

0O, then my best blood turn
To an infected jelly and my name
Be yoked with his that did betray the Best!

9) M.M. Mahood, Shakespeares Wordplay (London : Metheun, 1965). p.150.

10) Robert E. Fitch, Shakespeare: The Perspective of Value (Philadeiphia : The Westminster Press,
1964), p.32.

11) J. A. Bryant, Jr. Hippolya’s View (Kentucky : Univ. of Kentucky Press, 1961), pp.210-211.

12) 4AodA “Verily, Verily'+ o7t 2 (€ FAY = (2 8:58), 74 F=¢ « (2
3:3.5 6:47,53) 2eln Alxlel 4¢E Pz o (2 13:16.20, 21:18)4 A3tz et
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(I. ii. 417-419)

£ aZe| Aozl
AZY 9 Mo 2d¥ AN Jols.
adn d4d g 3 A FEe ¥Hol 4% Folw.

Polixenest W& F337] f3ted AAUE 4ol vdev 7H% fob (o126 49)0l ] 3
Uk vF g Aoz a7t oot 2L vkl oldRgt v fH oz oL dEge 4
4% A7} sl sibsl Hermione+, Leontes®] 2310]71 3}xlg}, Polixenes w| £of &
3 3 AYE FoiANEe A2zt Sds] o Foloh. wekA] Polixenesst fobol wlfeicid
a4 & olgroll u]f=+ Holt). Shakespearet ol32 u|§E& 5# Hermioneoll Al 4] =}7}ol 4
F& 49 olujalE Yogstn e AHeloh

3oz 5 FAY FE (1. ii. 2909 Hermioned Leontese] FAQl AFAl o o
G Agg 4 olEgHe Aoz Auyg Hui Wty oo wHaE 9 e
L A ojHIAEE nFE Aol g ave "M (adultress”) (I. i 88), “4FH =R} (trator)”
(I. i 89), 28l “BAF of=} (bed-swerver)” (I. i 93 ete vHE 23 L2350} a4:
Leontesz} Az & Feote] sl zlz}l © Zolch Hermionerl @3 o] 72 2
agisrt g5 233 FY A Aol ¥& 4 S Aok gl B
FESHME gagle A1FEolA chg o] fl2sln vl olw) 1y =
Aaziehrt EnYPe dJEE Hasle dsE dAAA Foh W

k!
[
2
fu
2
2
wjo
ok
2

pn
202
X
A
N
S
uju

Do not weep, good fools:
There is no cause. When you shall know your mistress
Has deserved prison, then abound in tears
As I come out. This action I now go on
Is for my better grace. Adieu, my lord.
I never wished to see you sorry ; now
I trust I shall,

(I. i 118-124)

ojgd wia g, &3 Lola,
€ °)f7F giFols. oWk AHE HF Aol
A o dHb 55 2ol ohgaiAxgh

13) cdls= Aggle] FHUVAE VY2 (8 18:30~31) =EH 24§ Pglond (o} 27:29 31:
39.44) A& 23an FHoz FelF P (v 26:67) ¢2EF P4y
J. A, Bryant, JR. ‘Shakespeare's Allegory : The Winter's Tale” in The Sewanee Review. Vol. Lxli,
ed. by Monroe K. Spears (The Univ. of South Sewanee, 1955), p.212.

14} “And there followed him a great company of people, and of women, which also bewailed
and lamented him. But Jesus turning unto them said, Daughters of Jerusalem, weep not
for me, but weep for yourselves, and for your children” (Luke 23 : 27~28)
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Ag Wk & v Idele 2o §2 23l
¥ Zelg. Az}, hdd A44la. AAA
334 deo] gledlsiE. olde 2 Al7jwg
vzt Mg

o714 fele €HE AE £AHF AREL nEol oldel 2318 Apilo] UYL ABA
R3E ARESolgs uFY 2 g #E 4 ok Leontess] FEF ol oy
Hermione®| 488 FaA oojoll4 “tf g 23 (better grace)” Y& A3t el ofAL
A7t F71 ol A AzgelA ¥ g} 1 Wg Foldtn Yo' Hermionet o429} 7ol
zZpAle) &odoll sl FAHoln 444 HEE volx Y}k ojFL o] f ufFoll Parkere 24
7h A B4d 2%E V52 Aoz HAAsn Yz’ Traversi= 1u7zt A€ 1ol
Learo n%8ct 94 of $u3 71x7) Yotz FA3xn ot '” Hermione+ ol 47} 27} ¢}
& (without spot”) (3} 9:14) UEQ A3} o] “ssol WAz 27t gl %vl (the queen is
spotless i’ th' eyes of heaven”) (I. i 131~132) olct. 2v& U, 7I=, AL &7 § 7I§a
A M2 geE g2 I 1F SoME YR gn AFoe “dhsel volAl F=F3H

t}x <lA % 749 (the heavens look with an aspect more favorable) (I. i. 106~107) & 2+ ¢

=g wolx 9l el Hermioneg zpAl9] &9-% “heavens”, ‘power divine” (I. ii.
) S ol Aol Lrln el AIAR wagEol 2zt e AAeln, UAEEFA
2" g 7ot Fchul Bethelld] A2 249 ola el digt & AAUA ZIF2 A Rl
1=

The Winter's Taleol| = Pericles\} Cymbelineol] 2] 2} v}zbz}=] 2 o] #t% (Power Divine) o] & &
A58 AAste] glch o|ZE A4 YA HE el o3 o] Feo| AAsn Y&
Abgtch, o] AEoAl “§IthEt o}E 2 Fh(Great Apollo)” (0. ii. 199) o] HubA<el I3 ApA
£ FAsxz ol Apollo #-2 otz A9 ghole] zste] Alejrt. aejxn A3t Iz 2He
A =zpol 7| = s}t Measwe for Measwe 2] Vincentio %22 “Power Divine” (V. i 309 22 AH
SAste] 5L HANAA sl Q= Peridesoll Al Dianayt Cymbelineol| 4] Jupiter so] 23 #
ol A3l e A3e el The Winter's Tale 2} Apollo a2 Foioll A3 FAdAc AW
29 3L A=olzts wAME F3led o] HFo HAH oz 2AEsln Yot zeln AR ZA
5 A Foizle o] ol A2 HAslz Yok TIFH o2 Apollo ¥ o] AFeA
zAo AL dgdsin dtd 2AE Fol HelM A W&ol AHSEE 2} YU
Holc}. Leontesr} Alete] st & FRA31A} npal otz o} &) Ffof tid £4& H3A s

N

8

2

>

ol

15) o4t 2712l F8of s AAFolA W7t wlvde Zof WdelA fAdolal (2 16:7), "3
24e] £2lo] 718} sz (& 16:200 2 #=sz glch

16) M.D.H. Parker, The Save of Life (London : Chatto & Windus, 1955), pp.183-4.

17) Derek Traversi, Shakespeare: The Last Phase (Stanford : Stanford Univ. Press, 1955), p.123.

18) S.L. Bethell, The Winter’s Tale: A Smdy (New York : Staples Press Ltd., 1947), p.39
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<o 2v olFAE A ot wl ol U e E4eln Hdghch Leontese o] £37+ it
ol £f % FHY AL MYstn HAsA © Aolch AZre] 2L Perices i} Cymbelineol) 4] H %
of ZFollAs Aol o) HEEn Qe Aotk o] & Apolloo] o7 Aol zge
Mahood®] #|Hdj2 o] F9 Fo3t FA F stz FHo U 7152y FEE” 2E 4
AAZE F2 fdo2 Hgsin e Aoloh oL T Falel Baisled Miwarde of
23l e FAE A2y UREE b F o] AAHsn Yo

Here, too, the intervention of divine providence is evident : first, in the proclamation of
Apollo’s oracle and Leontes’s miraculous punishment for his disobedience: and secondly, in
the scarcely less miraculous restoration of Hermione to Leontes after his sixteen years of
penitence. Again, there is mention of a joy that ‘wades in tears’, as though at the news

‘of a world ransomed, or one destroyed’ {(v. 2). **

Aletel X3, Hermioneo| M4 ez olxlu} A3 Aw 5 of 2FF FAo W4 F&
Aol ptto] ztgYche =22 o] AFolAM W FAS dolt FoH YL st Yl
¥ dHeoz AAste Ycn o

$2+ Apollo el S4eF& I iigo] 533l Delphos? Apollo o288 Y2 4
&g $3 &7 fchk Dione a3 F73E o Zo| Hslzm Yot

I shall report,
For most it caught me, the celestial habits —
Methinks I so should term them — and the reverence
Of the grave wearers. O, the sacrifrce,
How ceremonious, solemn, and unearthly
It was i’ th' off'ring !
(B. i 3-8

Hred 713 # AL 94],
Ad A% e 2 $3egled, Av 23 B 24
#Hx8, a2 APEe] sy AAH 2E5E
AdolAL U}t & a2 AL AF3n
A4l 2F AR 24RAA GUW
2 A4y e e

Milwarde 419} Al 4o ijt Al 7523 Fazt AAslo] Q8L A4 siu4 =
3 FLEY uv)alel dAAXIFIZ] ¢844l “celestial habits”, ‘reverence”, 281 “ceremonious,

solemn, and unearthly” 59} oJ#7} Al &sln Y& Z=23lx 9k " 24 Milward?} 3

19) M.M. Mahood, op. dt., p.150

20) Peter Milward, Shakespeare’s Religious Background, p.234.
21) Iud., p.29.
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s}x 9l5ol Shakespeare: 7HE ol £7¢ 7A2 YPEANE L2 22l 0|2 ofHE
& wxol 715 melolnt F¢sio] Uckn ©AY 4+ itk Dione Awto] AAsn Y&
EF32 43 Aol Uy $ 2EE A4S ASs RAges Ao & I EFHE
Fois 3z ot ook AWe of AFol ZHstz WP ANE Adxn e Apollo
il Aol A3t WHE Dionsl RmolAl ¥eds cejum ek

Mote Leontess) 474 wde| SeiolA & uf of Fo Ao} Hoh wapabed et w3
o4l shale) HFoz 22ln FEIM ANz HBSE ARl A2 Yo}, olFL YL
sAolnE 274l Aste) W& wlEolch Leontess} A4} W& & tE Husl 247 9
8 2y Aste] 29 Slesht Auez SMslE WgoldY AHolo

Hermione is chaste, Polixenes blameless, Camillo
a true subject, Leontes a jealous tyrant, his
innocent babe truly begotten:and the king shall live
without an heir if that which is lost be not found.

(Im. ii. 132-136)
3olole e AR, FHAolV e FIH,
ALYz FAolach g2Eis Kol 3 TFeoln
2 3¢ olPolol: oY #o AAolzch woje]s}
EAsA g ¥ ¥ FAE LA ZY Aeld

Bethell 2 Apollo®] Al&t-2 213 EwlojA] & o] 3jpdo] Aluisie A4S Aoz F45]of
A Ydohn AHstn ek J. Vyvyans Alebd oz Sy Ao 3 ziolA Wi =4
gl 2"tz QR0 o] FFo)a] Aete ApolloZ AAEE 5T e $¥oz AW
F ok HEF e Fo] WAlsle] gle A4 el A4A2Q Hermioner} §33lx
BAsdE W& agaxrt Fgn (453:1) Hdsh(ze5:2D0€ A Adedxz H4g
F Uk oAlgddlA aelasr) welse] Ao F3 5 AKXl (u127:24) Hermione
% Leontese] W AoA £HE Hnwte Aot 122 Leontes?t Hermioned &4 3}z =
A 2% Folo} AleE R Atz s A Macbethr} #2} A2 Duncan®g Arsi%t 23
Fo] A14 % Hermioneg Feolt A 22 Wdoz & 4 o o] 2FolA Leontest 4ld
€ £U% F AAR a2ve F§ 448 A sle Aelch. a8z J|Fme AU 2
o W3] olm x4 Apollo 2 AE FY3E FAFRZA 22daxd FEF HAR F
stz YU=o®” Apollo] A&l Wl RejlA] w7 ofo|s} YA R ¥ olgte M Lele

22) S.L. Bethell, op. dat., p.83.

23) John Vyvyan, The Shakespearean Ethic (London : Chatto & Windus, 1959), p.110.

24) Edgar Wind, Pagan Mpsteries in the Renaisance (New York : W, W, Norton & Company, 1948),
p. 252.
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Perditazt thl Eo} & 4 Urhe 7H54E Y48 3+ Ro24 $eE Leontesol Al 749l
71387 Agsgee A AAE 42 + de Aol

"9 % (spiritual counsel) (I. i. 186)-% 3}etsl~] #1a) Aletg F3j2] ¥ A5-E Leontesol
ot e a2+ Al WEE A8 A3 (mere falsehood) (1. ii. 141) oletx F-FFch oL
Aletol o3 24 Muirr} 335t gl5ol apel “A A2 FAHZ (direct intervention™)*® UAF
Manmillius$] %ol 2742 8¢ ob7IA71A Heh. Leontessh EUMT 4o A4} of
WA ARAYA a2z AHERA AAHA 28 A4 Heke B Yoz A7z 24
o ARE AAFj

Apollo's angry, and the heavens themselves
Do strike at my injustice.
(m. ii. 146-147)

b2 Ao| w3 A, 22l FHEel U
Fetel AR WakAe Holn

Leontes®] A48 E2E ojn] Mamillius®) =2, Perdita®) 44, Antigonuse} %
€. Hermione®] 7}#% & 2% Leontes 419 16d2He] 2F28 25 59 8T
£z 4oL Yok 2t Az @AM Bl P s S AREE S A
shale FHote W3 Aolch AAME ANE “grE Hokdlx] wn Folo sUdoz o}
(2 7:24:)2 ZAznstn Uk a2y Leontest “FAHA Aust A HAE Wolr (We
do openly proceed in justice, which shall have due course”) (. ii. 5~6) 22 AW 4LV §
olE 73R 2 345 UYL 2ok ohal witd AR = Foll e Aol WA A
o|c}.

Leontest =412 2 otg whe] Aoz A7sta F2x ez st Yok 29 oL 9
L ANy FHe BEe2 ¥ 4 QT

© =
= =
2 A2

Apollo, pardon
My great profaneness ’'gainst thine oracle !
I'll reconcile me to Polixenes,
New woo my queen, recall the good Camillo,
Whom [ proclaim a man of truth, of mercy:
(. ii. 154~158)

Ol FZ AlolAled, FH#LA
o] Aletol iy Ackat AAHEZEE!
FEAYA o+ i E sAFUC

25) Kenneth Muir, ‘'Theophanies in the Last plays’, in Shakespeare’s Late Plays, ed. Richard Tobias
and P.G. Zolbrod (Athens, Ohio, 1974), p.37.
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ohiot: M2E AgE a2y AU E oi] &3
a9 FA3a dxg AL d G4

o E3lo £5, AAR Aulo giFt 14 oo geiwy Hol i slAE AGEezH
TFHo TR FolAm Ytk ' ALY ot i A AE Fild W ASH &
3 QAzke] £ g Aledell £& =A @ Hojoh. el o] F& A& Calvin A&l wad “3
o] slelez ANE we ¥ 3hvhde Akxo] iy FIE wifel LojBn e W F&SHE
9] 3A ol AFsls Aoz “Aute Ao Hz doid 4 k" AR, £, )
A, A, AKEES 5 vt AAE He Y YA PenE SHH AL E & Qo &
£ HANE 5 $A4 & AT clEIAA L A 27| ezt L] Aol 275
2 e Aol

Bethello] o] ztE 2 £oi3] olmd g4utgoly B2 7|52 2458 T3}z Yz A
Hln 9l5ol®” Leontesr} Alet-g §ld & #4l9] FHobg Adn -3y e §4§F vlE
FAe 7152d T Aol s f¥dsin Uk zeln aFe] A HFME JKR

A FU3Ae] 55 L ol ¥ 4 Utk old 4A=-E ¥A g+ Leontesoll Al Paulinas 2%
Lol 7129} FAL st E Aol BFsctn FHsn Yded (M. i 205~215 "7,
247, YA 5o AEAE ojHER ujFo] & of 29 FH HAAo| olmA v LelA=E 7
Ex3 799 YAUE g3 UL ¢ 4 ok Leontes® 3 3t £ejsie ofojz A7 @
ol ZAl¥ Hermione®t Mamillius®] o] Ut A Rol 3120 ¥y Hellsydcia AL &
olx 9lt}. (“Once a day Il visit the chapel where they lie”) (I. i. 238~239), 3] <ateil =&
= agte] $5 a2|3 ol oide) el F Shakespeare B4 7h7teld £A4E 4 AW 7%

2 yAe FEEA Reloh

Az Aol A LA A dpsio] YUY @I FE e FAL 2 of BHAAE ASH
o] oj g “&% (Grace)" o] B &=z YE7tE 2iFch Antigonust “ReiW A e 4A
# oju]§ 713 Perdita® #gch doksin ofEchE AGAE 2o Az 47 A¥e AAE
AR sE FAG EES Lo o AR 9ol Wz dANH Feld. a2y tefelx
Antigonus®} 4858 Z =7t Perditar 4t & okA7|o] o8 WA"H} %4x75 F

o

26) John Calvin, Institutes of the Christian Religion, ed. John T. McNeil and trans, Ford Lewis Baitles
(Philadelphia : The Westminister Press, 1960). M. iii.
*Others, because they saw the various meanings of this word in Scripture, posited two
forms of repentance. To distinguish them by some mark, they called one °‘repentance of
the law.” Through it the sinner, wounded by the branding of sin and stricken by dread of
God’s wrath, remains caught in that disturbed state and can not extricate himself from it.
The other they call ‘repentance of the gospel.” Through it the sinner is indeed sorely
afflicted, but rises above it and lays hold of Christ as medicine for his wound, comfort for
his dread, the haven of his misery.”

27) S.L. Bethell, op. at., p.38.
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A ol EolA “He Felrte HAES U, ds A2 ol AYE vk (Thou met'st
with things dying, 1 with things new-born™) (I. iii. 112~113) & 23l 9lx°| Shakespeare+ 2]
2oz &3 AW FAE F2Er] flsle] F2ol9h A A9g FLol9} Folrle UYL
HzA7ln Yot FEF A dz Lol Fois ATl “opwxly HL 2ol W
F ot Al 3§ wtor]ad oja] 42l Al 2. (if the sins of your youth are forgiven you, you're well
to live") (. ii. 119~120)2tx 7| S oA 22gel nel§ A4tz o], o= “sin of your
youth”+ A 4J9] “the sin of his youth” (& 20:11), zali “sin of your youth are forgiven
you' £ 4412 “O remember not the sins and offences of my youth” (x} 25:7)2] L&o|c}
o]¢}zko] Shakespearez} "H2 efojup= Ao]” YWHAH oA Folrle FL A £3&
AR Aol g ol &3l Zz 3sln v AL o AFY FAE FUAE ojBE 2}y
s2 & 4 Ut Holth

Shakespearet ¥4 AlZtolut 49 Y| HAE FAlshe 2712 Ad4dsln Yot oA o
g Tt oz 24 AL A2 dE B4 AHE FE3ln e AR FAE 4
Adolt}t. 53| %7] ZFEoll4l Shakespeares} A|ZHE Af A2 HEER Y AL i F
2% ooje} EAE FAIH} 7] HFoly v T M AUA Pl A AAR D YA WA
gt actiong 7| s ol +AYLE WA A LEolth. 2y BrFeM e 1 &|Fke] $de
2 Bdisln ot The Winter’s Taleoll = 16Wdolete 71 A17he] 27} Qlok Wizl o] A%
B A3t F2ok A7 HMAE 7P 21739 Bldo] 8 7sln Y] o Folct

a2y FHE 3 Ans Iy nEY AlACH QA BAsln Y& Learste 9l o
717+ &<t Leontes7}t ol gt Aslo] & Aderlel disids "ojai e AR e AHulo
FEZ AU gelz2e FEESE AAYE (Th' effect of his fond jealousies so grieving that
she shut up himself.” (V. i. 18-19) 2 Timeoll 93] 73| Raxx 9l ZHolch o|9fzto] 7
# oade ZiE A&l s A sla Y+ o] §+ Shakespeare?] 9 £7} FHof olz&
2E23 A6 gle Aol ohyal FH 2 Ao Y7 wFolch o|FL or i A
@ Perdita®] 43 Aol 3= Leontes®] 739} a}atrb| 2 Timeoll ofsf 7hehsir was)
2 Uxe AHolME FE £

To speak of Perdita, now grown in grace
Equal with wond'ring.
(V. i 24-25)

HAdet FFd 24& AsiAd 33 AF A9
€3 oA A2t P oo® Az YPYL,

F2€ Timeo] 22§ 3§ 3l Perditaol A4 2ejAxe] olojx§ F& 4 Ut h}sid A
Ae aelaxe] 4 s "2 At 2 F17F Ak shud e AelA o Alsaw g
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7}A)ti 8} (increased in wisdom and stature, and in grace with God and man” (¥ 2:52) 2% 7%
sz Y aeA59 AAd e "3 Lol =2l (grow in grace)” (4F 3:18 %
71233 97! wjEolch. Milwards o] aetsiel Perditao] Aol g o2 UL 4
M3 galoletn AAstm Ych®

Perditas ®2]2|7} Antigonust ¥ £oll4] Hermiones} zt418] & o] & Perdita & “g30f
#]2] =} (the babe is counted lost”) (I. ii. 32)efx 2 gebe 2ete e, agn 4"
WgollE “Slol Aps} wAsAl goxd 42 FAE 23] XY Aolch (and the king shall live
without an heir if that which is lost be not found.”) (W. ii. 134~135) 2k =lof lct. 2 &ol] Yol
ANE AAY=|at o)L s}A Lol Perditart FAgn Aot ARY 4+ Yok 7Hsdol W
Zslo] 9lm AMz FB3e] sl Y& Aol olZtol Perditacl 23] cycled 440l
A ol4=7h wde urekxlal B sl ofx] AU A Hoh P& cycles] AR vl &
3 4o AY Ao shpdel U2 A3yl #1F ol%ol (2 14:3) Perditart HY3A I
o2+ Aee] olodo] AM=ER &L (‘the Oracle is fulfilled)” (V. i. 22) ¥u) A& dolch
8% Perditat: Aete] olAdta “FAb(hein)”olw 44 TEE el "aeixe} A
% XA} (oint-heirs with Christ”) (& 8:7)%) Zelch

w22 2} Perditadl mEAME ksl 2 23A AR ok Ao dls 430l
7hebs] I A AN A F)1Foz oloxKo] W s A7) FrHA e A%
2&ow SAgch ofA] A ko] ol Akd A AA Feol FAl ofilez A4S
A glch olAL auhdE o] 2AEA EL FA FA2 An YA ¥z Yde FAC Aok
Pericesoil 4|  Marina®] m%o] 39 $9I8& Fxstn gt AdAs @2l o #FelA Perditas]
25e 29 BAAS} H2 g gk AaP oz 632 FNE SrbH BT SA
o224 sje Aol

u]2H AME SEST Y= Vol Srbd Fuie Aol % FAFAE dzHoz 44
ot 7|®o 2 Zalsle] glch Autolycus® H3t2 g Aol AAe WstE d2it v *
#HE At

When daffodils begin to peer,
With heigh! the doxy, over the dale,
Why, then comes in the sweet o' the year:
For the red blood reigns in the winter's pale
(V. i. 1-4)

28) Peter Milward, Shakespeare’s Religious Background, p.94.

29) o4t $i) AEAEAA w7 B2 (% 8:3D), AAFAANE HYLa (% 26:56) 132
Al FUs2) fisted shbdA sidegieh (% 27:46) 23 Sk FAse (B 2: 32
3:15) AYPsizlz slejglch (4 1:11, A 1:7, =% 13:26, = 25:3D).
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+48 ¥ o,
*JLiDMI Az} 3z

g4 AR
8 %{' Agel #e =t B4

AgolAM Fozol Hate A LolA ot U AY Yy &% £oll4] 22 Perdita
of 2 WA v IolA BFoze FH ARS AR} Tl FLolA AYoze HHG
4 gtc}. Perditat “4Yol] vebubs =22 o3 (Flora peering in Apirl's front”) (V. iv. 3) 2
24] “the bringer of spring, the rerewer of life"*”o]lc}. 11+ Jove, Jupiter, Neptune,
Phoebus, Proserpina, Juno, Cytherea % ola sE8clx |2 sleigt 332 2 “the
resplendent herald of spring”®’ 22 F&3lz U+ Zolch. Muire Perditad) 29-& Fhel &
@3 FUAlste] ‘It is hardly fanciful to suggest that theophany in The Winter's Tale is the
appearance of Perdita™*®eln 72| gtdstxw Qle) Fo22 o AT g gl gz =
e w1§ Ao Folzlet aAL =Y "¢ $2YL A 2ol (great creating nature)”
(V. iv. 88) & F3l3te AAjolny Fzo] oAl 3ALE vzl 7212l Zoloh $2]& Perdita
F F3led ol w]FRolM B & W AHY olECHEL Qs ¥ 4 Ut E3
Perditaz} Zte}e] & 53 A€ Zzel AYsiA o] Fo 7| Bol Fulsio] 3¢ 2= Aw
oAMe 7lel 3 Hgol A BEE Boh & of Aol e 9} 2345 ¥ 5 YL
Tt obviet el SFol Fubyt e Fe FuE sl Alstsle § @Lolo Ano
Al €48 AFe Sobol 23] 3+ 553 2959 28 Lo4] A4s|o] i)

o] &7}# Aalo] AR A 2ujs} 9K o] Florizel# Perdita®] A}atx ebAd# Abalo] AxH 3
dolch AW Aol FF aslsbol 5ol Aate Aca elel AsiAl ok
Polixenes+ ollw .y 7] F9+ PerditacllAl Mol FALE o}7z| ko) 19 o}Eo| 24
o Aol wiAgle AL HAP St o[ HE A& YHYF Holch 2y Florizele 15 4}
ool st2ts Fof & Holol i) AAsAl gdtrh 2elx Perdita® A18-¢ wlalsto] =4l
o] A EL W3k PolixenesollAl 28 A2 HEsioke 2ue 4748 ohex o] 33
ghet

The selfsame sun that shines upon his court
Hides not his visage from our cottage but
Looks on alike,
(V. iv. 445-447)

30) D.R.C. Marsh, The Reaming Mirade (Pietermartzburg : Univ. of Natal Press, 1969). p. 156.
31) Edgas Wind, op. dt., p.l115.
32) Kenneth Muir, op. ., p.38.
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B3l wixE si7h £ Rl E E3o|
v X2 2Esta] deddd

Perditat 7ol Mg A 837 A8 449 SA4E Fol4 W4 Aol g 2d
o Y¥E g3t YUk Florizels 24418 Apabo] W) @& AYL wal7] s 444 o
ol & ol §3hoi® c}&3} Zol Hedstm YUtk

It cannot fail but by
The violation of my faith. and then
Let nature crush the sides o' th' earth together,
And mar the seeds within. Lift up thy looks.
From my succession wipe me, father, I
Am heir to my affection.
(V. iv. 477-482)

Wot Al stAl e ¥
Selel Age B NI Adolg. Aol Asizx=y
stete] o] z|FHo|z} AHde] FMA 2E
ANzt dFelets e d2E Eols.
oleld, H41F HeEln Ae At
A&t =HAFUG

Atedel 44& S8 #l8lo] Perditat A4S AAFEFS UEstn, ZFHEE A HY
gle AAE Tdsl7] 9l¢o] Florizele 444 Aol ol #3522 9lch. Shakespearew °]2}7
o] F Azt Alzke] HAL 9| AP Fdoly A E 2 stedlols 4XE ol U
o] gl ZIFaH 845EF gl Av Hold

Shakespeare+ Pandostooll & ¢+ Paulina§ #zsled o] 2 EZ v|Fol4 3Tz AYAHA
Fe A3 292z ol fstn Y. 2ve TEH FITH €59 & & VYA 718
Fo2 ofFsE AYsn adz Aygd $rn Uv UEel7] wiFeldh Shakespearet ol
250l Jelve dgd FAEY He £ F44 AN €53 718, ¥4 4 2N
Aststm A sk 317] #1MA] Paulina§ ol &3tz ok E3 2Y§ E3lod o] FFeo| JuiH
oz FAql utZol} FamAYL 27|77 #l8 “statue scene” & Fu|A]Fln Y+ Holtl

Paulinat Ariele] Prospero® A7lv ZAAZ Ao oo|& FA3sin . ave

33) “shiol A4 U opulAlg ofFol sizly ot shbdol 2 ME oA HUohA A B
o wE Sz Aht ROy AolA Wl gAeldal (o} 5:45).

34) Richmond Noble, Shakespeare’s Biblical Knowledge (London : The Macmillan Co., 1935), p.28.
‘a great nation shall arise from the sides of the earth™ (Jer 6:22).
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“personification of Leonte’s conscience™® o} 1, Al&te] o A}a] (Priestess)® & e A=}
2 84se] gl ¥ & Paulinazl Mariana} Imogenoll 4 ¢A% + U+ AW =Yg £+ F
dloe U= gl o] ZAFolA ALY oz YA = LeontesE g 2 AR st B
Aleboll th§t =4l 8o A3 gltl. G. Wilson Knighlt7} “Paulina’s phraseology is
again orthodox and Christian”*” 2tz =3 3lxn IKo] 19 o] F+ Aletel g ULel <A
T 7152 Aol ol AL ojdAzA 2y E ¥l M3tz #Y3 = Leontes
oAl g3t 2 dojollA A el gl

I care not.
It is an heretic that makes the fire,
Not she which burns in 't.
(I. ii. 113-116)

a2 44
olgaE 2 AL Folx
g Zo| opghuc

Paulinat 71523 2§ FeH3A @2 Yotk 3L ojlaxd dg I3 A€l o7
4] Paulinat 922 o]x%& Hermioneo] i3t P&o| ¢l Leontesoll Al H$A|7|z Q).
3}=xtwd Leontes+ Hermioneol] wf3]x]+= o] E7} %+ Ziolx Paulina =412 AAFH o &of
= Aeolch. =tebA oldl o] Paulinat "EL Fojk WEL 53 Feola X3t AEE 54
stz el (o} 10:28) & HEol gdek vt F g2 olEFL #slel Anl ¥E ¥l obdet
diZ Aol £ Ax et xel (4 21:13) € Paulrlss} 42 asle) JEE £ 8% =
olct. auie] ol kg ZIFaA Al FelA 847 F8F ol

Paulina Leontesz} 161 7+¢] 370 71z} W Hermioneo| i3t 714E& §AX13=, =27}
A g3l ZIHEEFE ASAIZ Ao AFHA] 16do] =2 d vEbe] 2FolA] el w7t
5 FAE 8 avl AEE dekdue 2 AstEe 2W§ Y4394 Hermioneo] A A
of wis] =3tz Qle Paulinad 9huAl ek 2ul+ Leontesol Al “H3bAlA] Fo]Al %] (She
you kil'd)” (V. i 15) b ofi] gl A HYoz s 29 AHE Eejdosln Yok 249 o]
2L AAL vlE YAsta AAsA BolAqt Alete] HAE HA s AHe Frlx e Hol
t}. Leontest Al&te] ollddo] A= wizta] L7IYA Zchzieol 3l AEE & + gk 2y
€ A" A7 A #daF AYYE Pz g o] g Yok

rle
rn

35) R.G. Hunter, Shakespeare and the Comedy of Forgivenes (New York : Columbia University Press,

1965), p.200.
36) G. Wilson Knight, The Crown of Life (London : Metheun, 1982), p.123.

37) Ikd., p.87.
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Besides, the gods
Will have fulfilled their secret purposes:
For has not the divine Apollo said,
Is 't not the tenor of his oracle,
That King Leontes shall not have an heir
Till his lost child be found?
(V. i. 35-40)

r{!
nqn

olvzt e
vAd2YA 2 BE ““Hv}ﬂl ¥ Advg.
A% obFaste]l 1 FE WIA YT
Helal ole]Ef A wAAc ez FolAE
A7 glg Aolate Ae] Alste #HAo|RAR?

ZEg AE g, Ao wjgA A Yol o Aete] o) Ayt P YE Fo2 v]Rof
£ o Paulinas AlE Paulo] ol 49 Al&lg¢ dla 12 A4S 43 o] At WEo] H3s
o] Perditaz} #9335 Aeld ¥ AE Hu Y+ Aol

Dion# Cleomenes: Paulinas}: @2 Leontes7} 383 £3&8 =3l o}&3 7ol
4535z Aok

Sir, you have done enough, and have performed
A saint-like sorrow. No fault could you make
Which you have not redeemed . indeed, paid down
More penitence than done trespass. At the last,
Do as the heavens have done, forget your evil;
With them forgive yourself.

(V. i 1-6)
A3z} olA FEYUU AF7AA AAANH PL
Az sdsdch £3sA el Hopg
A gdgdd. AA Asle AN A
Hulo] et 2l sl
$AHE A ol Adl: FHotE Y
222 $430217] vl

8otstwd Leontest HE WA 2% AAE T3l 359 $AHE WkTE WHEolnt
Bethell] z A2 ojg A3t 7IF2A Aol vietg S Aok o4] @A 7152
T Aol H4lsle] glE AHeoloh Miwards $71 zAFEel vev ¥ no] AYE
qgg w34 169 719 253 Aol U A€ Apollo iHe Ex& ARFA7IE TA

38) S. L. Bethell, on. dat., p.40
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€ W& g ol 2 A4AY A &3sln dctn BFEch S a2y AEgHe2 ¥
o, Leontes®] A%< A7lo] ¥ 2tEg Adn 2REE v|HsE tiold FUdg W3z
Ut £33 iz LA L3sio] FHUsYYgn 8o ¥ dAlExE ofydda Eo
Luther7} "Such an atitude is presumptuous and fabricated, for no one has sufficient
contrition for his sin™*’2lz A AP Ro] ¥} H3Iglezg: AAY Atz & = gt
st 4R oz FHol olae HAY M £33 AE FHoldo] shvbdol ui g 24
€ ez 72 vjFes d4E JHINn Ye Yol Yool I wFo|th. 2|
Leontes+ AMA o2 A4l FHEE AAsln 2o}E o|Ysles o] DAl o]gjo] Alete)] of
A Perdita®] # ol gt &L gich ofr] 234 Calvino] =2 ¥ “B-§2| 3|7] (penance
under gospel)”'’ & F¥ FHole obF =whslal Xiln e Aol

Leontes+ Camillo®] =-¢ 2% Bohemia§ ¥ &3l Siciliao] 7 354 ¥ Florizel®} Perdita
ol Al “o] MAtoll o} E A (As is the spring to th' earth)” (V. i. 151) 33 s}, 259 ut
L 29 JEA Aol F 713 Zcf Autolycust Florizelo] Perditaols] TFeRste AL
“239 =@ (Coming into grace) (V. iv. 778) 2tz @ 8} 3l+dl °|d Florizels} ¥~ Sicilia
2 HY¢ Perditat Leontesoll Al A1 g 252 f1de] =1 9} Perditas} Leontes 7+2] 4
o o] AlAjell o pagct “Aleto] AAsigict o) 4d wol WHH FHojrh (The
oracle is fulfilled: the king's daughter is found)” (V. ii. 22~23). 3l1}'d9] old o] 472 =&
W2 GHS Kol (s 1:22 2:14~23, 3 13:17~19) Apollo®] old= Alet a2 43" ZHol
ot 22{=22 Perdita? AL IdHo2 & Febd AdolAlw WA oz e ode] 4
€ o)t} Milwards |48 7=3led “The reunion (of father and daughter) is represented
as the outcome not of mere natural power but of divine grace”*¥ e}z "3tz Q).

o€ Gentlemane] SAI&e] Aol dis] “E7ivic) of HY2g 23o] dojgd AT k.
(Every wink of an eye, some new grace will be born)” (V. ii. 110)2t2 2otz Yo =57}
2% €322 FUsle] Qleh WabxAd Perdita®] ¥71-2 Leontesyt A4l oz AU FA7
Hoh aeln AldAy oz whslw Perdita®tel 435 A% Leontest Calvino] = 43§ 2

39) Peter Milward Shakespeare’s Religious Background, p.20.

40) Martin Luther, °*The Sacrament of Penance” in Luther’s Works Vol. 35, Amrican Editions (st.
Louis : Concordia Publishing House, 1955), p.18.

41) Arther A, Cohen & Marvin Halverson ed., A Handbook of Christian Theology (Nashville;: The
Parthenon Press, 1958), p.322.
‘Repentane was a putting away of doubt in God, and the anxiety and lostness which fol-
low from it; and a return to God in the confidence and joy of trusting son (Mark 1: 15,
Luke 17: 3,4, Matthew 3:2).”

42) Note 26 A=,

43) Peter Milward, Shakespeare’s Religious Background, p.233.

44) L. B Bethell, op. aof., p.89.
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£ Ao g FA FU Ao 2§ Aojoh dfsd a2lix e A2 Perditas)
A 3} ¢ Leontes+ “lays hold of Christ as medicine for his wound, comfort for his dread,
the haven of his misery” ' sl& ZRE& A sl7] w-Fojc}. Perditaste] H2§ F8) &
Leontes9] A&l & “F¥8-g A4 (a world ransomed)” (V. ii. 15 °]9] #e] 243 ) Mooz
Zuid AAle|c). “AE wol oy J]@o2 Alupgo] d (to leap out of himself for joy of his
found daughter)” (V. ii. 50-51) Leontes®] M A= “uo} 9 E7)x & ctelanlg ABggre
(Rejoice with me; for I have found the piece which I had lost”) (& 15:9) 3 7] 8o YHUL o
Zhe] AjA| e} e 9 Aol

Leontes?| 749 AlA|, & F£uizte] A=A A3 AL Fof SHollA o]Fojxln x| 4
= o] Gentlemanel] ¢j3] 7t Aoz vwas)m ol o/ Ho} o3 Quitler~-Coucht o] Ado] o]
ZAFoA #Heotez AXH FEeoletn 4HPY ' Doren L e o]AHo] i
Shakespeare”} olu] A=Al &3 FRo AFol w7 wfFolckn FFY " a2y
Coghill& o] Ao T4 7|5& “Statue Scene’of B} 234 £HE 7 ¢ Heolzla &)
Atz Yok 29 4L Hol oA U2 By Aoz wolFedxn glck Coghily F
A 2 Shakespeare+ ct}-doll M| “Statue Scene”ol4] HermioneollA] 45 & Bold+ A
A Awdg of 2AF o melo|wrz AHAM Fa e Holch

Leontest= "2 A3z2 Qg G2 FH 7g Lol FL oo HEE BRI #H3lo
Paulina®] #e 7tc}. Paulinat Hermione?] 4AHg 727w “nlz] o] &3 FA13 AR}
Zhol gl o] 2+ A Zo}  (the life as lively mock'd as ever still sleep mock’d death)”
(v.ii. 19200 BE, oA Zods R 2L AL A Aol Stk 4413 3 U
oL IPL FEHL For vifsle AAY A Aotk Yol £2|= Hermioneo] A
olao] #AAAN 245 ALt aRd dlay AFer FAse 2t AAE HGgol
obvizl Aol gl AEA JE ned o o]Fo] FEE Fol| vifIt WEY 4HH YL
o] ZE AMe FAst HAF FY=ln glch Adstd HEY LalEts FUxN Lo

45) John Calvin, Inst. W. iii., Note 26 2=,

46) A. Quiller Couch, ‘“Introduction”, The New Shakespeare: The Winters Tale (1931: rpt.
London : cambridge Univ. Pres, 1968), P. xxxii.

47) M.V, Doren, Shakespeare (1939 : rpt. N.Y: Doubleday Anchor Book, 1955), p.279.

48) Nevil Coghil, "Six Points of Stage—Craft in The Winter’s Tale, Shakespeare Suivey 11 (London :

Cambridge Univ. Press, 1958), pp.38~39.

49) 44 “SFEAD ot Al=ke] F& v 312 (Lest I sleep the sleep of death)” (4} 13:3)
g fe2s} e FHeickrl oAl A4S WAN o]9fzte] o4 el e AEE (those
who sleep in Jesus) 3jvbdol At @A dlejn e4lgjel” (WA 4:14)9 AL 3o 4 AF
AM ZEg Aol sjf3tz gtk 22lm New Bible Dictionary: F4§ A3t FFAIskod
“Sleep is also a synonym for physical death. (Jb. 14:12, Jn. 11:11-14,1 Cor. 15:18)
This signifies that death, like sleep, is neither a permanent state, nor does it “destory the
identity of the sleeper.” (Lk. 24:39f)"elx > %3tz i}
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Al A o4 Aoz Y 4 Q7] o Folck. Bryant® ol Z 3 Leontese] 3}
ol Yl AMAF FeulFol daHone Fol Wi b2 AY o499 Aels 29
A ooz MAsla Ut

GiE ¥ Leontese} A w182 A3 ol 27 ot v 2+ Afgel zA4E F3+=
A7 ve e av Yok ol o sty E4oldctx Aol Hidslx 3lA
2717 (Does not the stone rebuke me For being more stone than it?)" 2}z 2223tz ot
Leontes+ Hermioneo] ef ¢t AE& Aldsta AT AE3 F—% 24 25E& L&
7 29 AL o] AFE YA Aol a#Y Paulinat Aol FAHCEE dhe

Az = ez LeontesollAl 7| ZmollA Ao 722 PE&E& FZ3 5o 2L F =tz3l+e

-

o] H 3}, (It is required you do awake your faith”) (V. iii. 94-95) 2}x ©-&9 24L& g+
3o} ol S oy e FA "o ¥l GigA olal a7} slgi o] FEojjA] Hujo
Aol d HE iich

Music ! Awake her, strike !
'Tis time: descend: be stone no more; approach:
Strike all that look upon with marvel. Come !
I'l fill your grave up. Stir, nay, come away:
Bequeath to death your numbness: for from him
Dear life redeems you. You perceive she stirs.
(Hermione comes down) (V. i, 98-103)
2ot AFHR ! AojUAlsE, 2} Az
w7 led, WL oldl © o4 H4te] ehduch lro] 2R
FFE L5 wahA M2 2 v Mg,
FHe Wzt oY w2ag, 4, oML W 24
oheig e FEoA 2 sgjMr. Al
FHozdy H4A€ FUYPoUre. sl A elA gole.
(3imlol2y W2{Z¢}.)

Pauline< Hermionez} AojuAl 317] $3le] sl S “F4" 8 873z Uk 28z "ai7}
A" & MAdstn gl o] Wl Hermionerl ollddflyl "B} & &% (better grace)” (.
i 12209 Wit ol EE Bk 2R L FoelA Agez, Fd FAA Y gAY
2 283 Pyl FHe2 &l W Heloh Aoz U aust AYME H3lod 33
ol Z-& ‘harmony, forgiveness, restoration, redemption” & & o|%tc} 3 gl Al 4

50) J. A. Bryant, op. ar., p.217.
51) Edward William Tayler, MNatwre and Art in Remaissance Literature {(London : Columbia Univ. Press,

1964), p.139.
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b= ol AYE AP dusd Aoy FL d4F AAsle Ao gew?
of ZFolA o] §-E3} ofe] Yoz AN AYE I}E 4 UYx 55 Aoz S
Hermione7} ol4=2] AL 7ty wl, FL Zloz wISPA AL Ao} YU™
Hermione7} @Al A4 3te L folAl Fold 7j8 ¢ FHA chrlexn e AL o7t ZUA
7 F-¥3le] oA oA AYEA s sSda Walsla 9l g Foloh ohx] waA afr} s]o]
T H A ZEE FHn Aok WHLE (“descend”) WY RHolAM U-Le" o ¥
"7 (descend)” 3k Aol 248 FE 5 U7 W Foloh. 3§ afjo} Paisted o4
o B3 AY Aelo= ok 2,000 o]zt 7ok 7hAo] gltdl Hermionedl 7}4A &
Ay slolof 16132 7hAo] AAE] Yt Ax TWUE Y o422 FAY 4 s £ iz
olf7t ® Zelch 22y Bethell® Hffo] A 3A = RAe £33 2 2§ Ugita
A SHA ol AL “symbol of spiritual and actual resurrection”™®® olgln ¥o 24 A
o492 4oz 7Axt dd A43ix stz ot

oAzt ARA sid kol AU e &3¢ ofr] 3] 84)7] %] Hermionex Leontesoll
A UYL 238 AEAAFE J8E stz Aok A o2 4A U 2+ Perditashe] A
3E M A4 FUol o|2 Leontes®} E-F3PA Sl=d] o|Ae 19 oA FYo Huz:
FHo A4L oojgct sl FHE agAss AYLEA oz A5 o Folct P
4449 7499 MA< o*|Y Hermiones} & Perditaz} A 3|3l Hozd & Asgsln Fs
5z 9k, AF “Statue Scene”-& Leontes®} HermioneolAl&= F39 &) ¥ 718 Paulinag}
Camillool Al € Z¥ol iy A3 24 Florizeld} PerditaslAl& AjAlchol] 22 8% 2
$E T AL HHAAE Mgt U 33 AEA Aol

S48 T AlAlels S0 Aat 2eln stele} Hate] Qo aFAE AYWUA T34
Foll & % sle} z=s}e] HAol4] Leontest Polixenes®} Camillog}= 3l8igtoz s1Z9] A3
22 ol £ 3 Aol s HHY Aok A9 A @It Azbo] o] e uld
9 FA oE A $F Aol e vichE wiANZ G o] AA A4 o HAF
A3 aa A9 4HE HY £4slne $4A3A AP E oy Paulinas} Camillo$]

52) “Wi7h & Ef Al o] Fo FEE At 2 AIYY Feole A%z Aay slagelsl aAR
DE s FAsA 1= ohdslel2ch” (4} 28:16) 3714 BT L AAY sie] a AdelA
iAoz geln ¥ zelAxolAl Agdch (§ 9:10,11, ¥AH 2:6).

53) "ZAM mys MAgel Le2ie shide] B2 M 3E2 ol FY (descend) Y
(H 4:16), 2 olof o} 24:27, 36, AF 2:2-3, 24 15:51-52 A=

54) S. L. Bethell, op. at., p.74.

55) Ibkd., p.103.

56) 44+ aelaxe] APow FHlo] s4sle Zlof A “aejrer Fe AR AE It
2 9ol =du} s FHo ol2A 3] #ste] el Atugle] A& uiEl= AEAA F
o ebiieiel (3 9:28) 3 wezH HAYE Y2z dve JdAFY (12D A T
3tz gl
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AgL A9 AYSE AP FRo dF BAS AAse Aoloh

o] ZZ& Leonteszte & UZHE F3ho] UF7 AP o] 2358 o9A 23] 74
o] diAlo] =@l 7FE & A F3 9loh Shakespearet: o) ZHEL F&) ol ajA &
ML ZISaA ouje] FAEF T P} JAE AAFozH T AFA Hgoll 3} FH9
AAlel =937l § 7198 A Zx o2 AE B A8 Fn s Aoldh

|

Tdto] A7k Azt Ao Z|Folatd, Fave Az AR A ZPe ofYgg AxE
AAA AFep ZL Aolgtn U 4 Yok = a2 u|oly T Fael AL st A
A Aot AFAAE AHHsle AYsis T8 dA7 € £ Qe Aol

Shakespearez} 2E& 4l Elizabeth A|didE Foll& el ANz} 9J4lg )9 F o5
URA G Ao ZHAA 7153 HAEE olojwto} jzte] 2% S 2+ &L Q¥ 232 31Y
7) Wl Foll 252 o) A 2o E el S0 ¥ THF 2P FEL F3 AL G gl
Fodn 3lolch. "B #Fol AF Udn, Hisgdon ZAGA od£slgy, a man
familiar with the learning of his day, a student of philosophy and a purposive artist}”®”
Shakespeare?] 7 ol £ AJehF vl o} SN HAHNA & af, 29 2HE &) o]z 7| Em
A THAGE ZEEHA 545 E Aolaks AL 2uY A P

Shakespeare<x The Winter's Taleo)| 4] ¢i7be] £A48 w7317 93te] 7t a9 WA
AE mat A BAA Aedln 2¥{F A Ao 2 2E FAAEY FEAAA
Y A& FHolke AlHAMEE™ o] AFL Filo] AAsA 273ln YL L ¥ 4
o a2t ol #AFA AFTH FAAE YAksl 27171 Hsle] A2l FaA Ty
W ooz AdE, Ao, ulf, A 58 2AF Foll ol a9 Yyehu} A wioz g
o Yt ol FElH o] AF £of FASI Ut WA, £F, 3, s, 2%, M, £4, 74,
AN aeln U @3 FL FAEL AMA FA4o| 2AE Lo ylodd oz ¥
Zeolct. Shakespearet o2t 4AH FAYA S HAsE of, YA A7 Ao g
o 53 den o2y AL M ot da] 4 AAEY ojorlelict Fat 9
A e vhl Fozs AEe Aoy dede Azsn Ye Holoh

oldl B4 FTE T of AFL AYHA oz wTsle] Y AR sad PoxE A
23td o g3 o

AA, The Winter's Tale & 7| 53 ApAbo] 2HE 2] Hwlo] X253 YAlE BRI A=A 2jAlz

e
Ja

fc)
¥

32

>
¥2
e

i
o
<4n

rir
oX
>

57) L. B. Compbell, Shakespeare’s Tragic Heroes (London : Methuem & Co. LTD, 1930), p. vii.
58) Theodore Spencer, Shakespeare and The Natwre of Mar (New York : Collier Book, 1942), p.2.
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2450 AP FAo oz sty AFor & 4+ ot ol Shakespeare ZFS F
Aol MiAet 2o F3AH AP Aol M Fe A BEn e A o) A FE
o 7Y FA2 AN # dsdl, v o AFAME EA9 s 22n AgE F¥
AF T4 FAE F YAE Fuld =Tz Yol wiEoldt

£, The Winter'’s Tale-2 ol sl Lol e 7|5 a A4 271 £33 5 F3 THAAo]
AFHor 2751 9+ ZAFo|chk Shakespeares} HAANA oErt2] o] 2AEL T3} 273
22 P vls ZE AR7E ool b AAlgte] slof o] SAHE F3 Adsle H3
s} xpuje] FYAA ojgich LeontesE $3| 271 gl 2 AAE 2 Miltono] Paradise Lost &
E3lod 279 gho] ABF oA A "M 5}5 Al B (a new heaven and a new earth)”
(21103 oujEAoz2 FUL Al USE £t
A, The Winter's Taleo| velvb= £33 te] 42 A3 ot 25 Pz AAsle 33 +

o)A ote] M2 AjztE gl Aol olzE e Ao FelZ olune FAYAE Mo
t}= A olch o} AF-2 Jacobean AJtHe| w|[EH S ZAF o AFFzE WP A
otE e Fulio) ol23 < Elizabethan Aldlg] 442 AlAtoz A3 F4E Lo
o ol F2H B2 A5} Ae] AlhAALY] BE Lol A A4 AAH Jyg o] 2}

g gt FAZ 4E 4 AL Heolch ol2{d A2 Shakespearer} Zefo| AlchA}Ade] &
A QAlstn e FAQ FAld TIFAezE a9 FIA FA4o] = H s
Aol Axucls T stel $Aele A FAYA S 2% %sla lde G4 7} "o
ojxleto 2 The Winter’s Tale2] E4& o] zE& 53 #H7l7l 7% dlg s o8 &3 27
T Aol 2o Faoj4lor zsFAl YAlstEloiA Qloke A olth o|a ¥ AL o] 2
F ol Al A" 74 71U e A5 TR adn v ke A, 2L ohdRA
Y4 T e FE3 A + Ysick

ZE2 o2 The Winter's Tale-& Shakespearez} A &zt A|chap gl uigd HollA] 29 A
A dEAdE AuHA FH3l FHAZ AF otk

rlr

o

g AN Jr AN l-)l

tlo
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Summary

Biblical Influences on The Winter’s Tale

Young-Keun Kwon

From the religious and ideological perspective of the Elizabethean period, the theme,
plots, characters, techniques, ways of expression, ways of simile, and symbolism in
Shakespeare’s works can be said to have been influenced by the Bible. Because the
concepton of world order and the theological scheme of sin and salvation were for the
Elizabethans a principal matter, Shakespeare described the characters in his works as
persistenﬂy seeking an eternal life through the salvation of the human spirit. Along this
line, this paper is concerned with the analysis of the philosophy of Shakespeare himself,
as well as the study of the Biblical influences on Shakespeare’s themes, plots,
characters, ways of expression, techniques, uses of simile and symbolism as reflected in
The Winter's Tale. In addition, this paper deals, in particular, with the comparison of
Shakespeare’s philosophy of the salvation of the human spirit with that of the Bible.

The Winter's Tale deals, in spite of the pagan setting, with Christian salvation,
reconciliation and a new life through repentance and God’s forgiveness. The Winter’s Tale
presents us with more than moralistic world as the good are eventually rewarded and
even the sinners forgiven. It has been suggested that this moralism indicates the Christian
theology intended in the use of the classical gods and goddesses. We find characters who
endure suffering and hardship after crime, either as punishment, as with Leontes or
seemingly arbitrarily, as with Hermione and Perdita. But in The Winter’s Tale suffering
eventually receives reward, largely as a result of the human practice of the Christain
virtues of patience, grace, mercy and forgiveness. The Winter's Tale ends of a peaceful note
of harmony after confesﬁions. reconciliations and reunions, in which the characters play
tribute to the gods. The reunion of sepererated characters and the climax in forgivenes
and salvation are recognized as the consequence of God's grace and the hidden control
of Divine Power.

In The Winter’s Tale, Shakespeare utilzed the biblical elements in order to achieve his goal
of the salvation of man. In this play is underlying such biblical themes as commandment,
mercy, temptation, atonement, sin, punishment, suffering, salvation, forgiveness,
regeneration and new life. Eventually, Shakespeare, as a purposive artist, in this play,
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sought for the rebirth of man as a new man, free of sin, and for the subsequent new
life, full of peace, love and happiness, in the new world, ‘a new heaven and a new
earth." (Re. 21:1)
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