Elizabeth Gaskell®| {gfiE o
Wives and Daughtersdl] Jelut EEMH

£ 4 i *
B Rr
1. & % 2. Wives and Daughterssl] e} EMEE
0. Mrs Gaskell?] fER&Hz H#EHE 2. Mrs Gaskell®] TiH®3%
1. Mrs Gaskelld] {Ef% M & &R

I. ¥ ]

RSl 4 AR &€ Hddte & PRERY RS @A BIfFL Eok ohizt @Gl
dte] ARHlAL & @S Liksh ool $2719) FEiholeh W@ (FRE] FE moral
edification& /[RIEFO] FE A% 2ol 1947 PRESoAA kAW OZ Fol & + A&
H#ol 71 = shoh. #FRA =ebd Rl gshed conscious moral purposed $410 2 37l
S o], PR Leavist #1903 fFRel B4 “beauy of composition”sh “ruth of ie”e}
2 #Bs=HA fEFS moral intensityd ZE3cl.!

8] & A5¥+5 Elizabeth Gaskellol]l oj3t R ab-g S7bs| 20l 19 URH Fkel T 2
¢ FRE 337 92 Holoh XLRRS BT MEIE 25, B 2452 4%
W Z#fEKS FRESHE Feminist Criticism®e] g} ofeld 22 w@B&ol o7 Mrs
Gaskell?] Social Realisme 2% LS %2 oz et

1) F. R. Leavis, The Great Tradition (New York: Penguine Books, 1974), p.i1.
2) Sharon Spencer, ‘Feminist Criticism and Literature’ in American Writing Today, V. 2,
(Washington: Forum Series, 1982), p.157.
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2 AlFagtae &3 A22y (dEH)

BARCe2 Mrs Gaskelle #M3t {FF+c ohlxlal Walter Allen® “/RFEZ A Mrs
Gaskell o 2Ei-¢ Wel717t 42 b elm @ %o], Mrs GaskellE g4 78Y + & FR
ol®] “IulL Jane Austend ¥ iiifholl 4 HiFSt BAMOZ Fifsm glep.”

ik B ERES BHES 2 Mrs Gaskelle &3] B2&=lv A 2l o HBAM] B
HER2AY HdR2E Holw {FFRelth

2= Mary Bartonoll A rtho) A Azl &2 EES ZE2U S North and Southol 4 = FHik
o ofdt LHHEFS] A 2E BB RUIUT e T Rukd A KB i3t mt@sy @eol
b4 4ke] AL B ske BR AMES 2 Motherly Fiction?] fEgRelct. 19 1+
Silvia’s Loverat B\ oo Cranford 5 - {E&i-g A= vk, Wives and DaughtersS 8% o
7hz) Biksk LS 91a H 52| moral codert drkx wlz] opgkom 9 {Efhol A chokdt &
g|el XEE 47l AUch

Elizabeth Gaskell-2- 1810vd0l] 43St fivislelad o2 ARl W Ee|of4lco] 3 &t
o2 efo] ¢ ARAl Fold = RE&E LAy ERPT Ads s A2 HoE Az Lo
b, o] Aldle] fusieid o240 ikl ofd LtelAl Yalsl= BRI Bl A Atels] &
HE = AL 9nlgtrh. 2d = RESH EBRBMY THASLE BRI
o] ¥Bf fuislelod AR BHH FERA o #HAE T2 HEE RHAH + ort

nlgion B|ES cldle BHS BIEE FT4d7T ERE AR FEolzlyr «zicl
o)zl &t =l vl Lol 4 Mrs Gaskell& Manchester of Stormy Thirties2} Hungry Forties
2 7gon olu Q& KBS ESS W Ed], 2% Wives and Daughters= 1832465 2)
@it @] BEM4 Jane Austeno] FiEe BEA SIS fRfoleh wE kTR fEdol =gt
PRERAL Mrs Gaskell?] fERE) EgtEel sbdshl w3 fFiholeh. & R/ A+ Jane
Austen o] ¥ &ite] 4ol FEMY #ELE st ex] FUA 1947 T, ol 222 49 A
B2E Zohiojobdls Ltkel HEFIE 53 Elizabeth Gaskell?| oAzt 4 EHS 1149
fEGhazt olge] AHuuH ghep

k

M. Mrs Gaskell?] {Efdih ¥ E&#EMH
1. Mrs Gaskell?] {EfiH

Malsh Ahs|dAel] £BRE Fv 42 hHzEA, Qo] ofd FAL zZtm SupEA| 4o}

3) Walter Allen, The English Novel (New York: Penguin Books, 1976), p.182.
4) W. A. Gaik, Elizabeth Gaskell and the English Provincial Novel (London: Methuen & Co, 1975),

p.266.
5) Laurence Lerner, ‘an Introduction’ in Wives and Daughters (New York: Penguin Books, 1983),

p.7.
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Elizabeth Gaskell®} fgdass o Wives and Daughtersi] eyt E#E 3

bk st 4ol WdE AAMFE Mrs Gaskelle] (RS QA28 4 2 A4l S ERAAND 2
A gl 4 2 A2E ANGA S slch Dt o Pl BAs B @ sle) o
A7hAe) BHOR 842 Walol 4 A4H L AgEe] wste 1 clebd e Ba Qe HE

= Bstste #rlelvh, Tel=22 Q7kabAl= Mrs Gaskell?] 2o b4l 4ol 2+ 43| 2
4o ARl BFkE stetstn 4hs]9 7lssk 1 BHE ERAn

B8 Mrs Gaskell& Dickensx @ visual metaphorol] #2441 & #fEs)lx] = £33l 1042 #
F4 e AHS @EEAsE AL ok vt 2d T ExEdA 142 ’L%—/—‘?gl
RfFaS2 LA @Al ste S5 SRS A ek old 249 3

=.
2
shel Henry Jamest o 45-%9 o3k 224 222 ad4boleb ol Fsbd 4l chgah 2ol

So delicately, so elaborately, so artistically, so truthfully. and heartily is the story wrought
out, that the hours given to its perusal seem like hours actually spent. in the flesh as well as in
the spirit, among the scenes and people described. in the atmosphere of their motives, feelings.

traditions. associations,®

o]2] & Mrs Gaskell& a9 £3]x] ¢¢-2 #rtolch 1= 1o #AHF2 Saolelxn & 4 3
£ A2B4ldE cfd 2rhEe] AV B ¢ ’*li‘)ﬂ"i QlZb-g <zt 2l & shsl R e
2eldld T. L. Peacocko] b E. M. Fosterzj 8 2504 Hzt5 A& AA3 £47 52

i
&k z}rlol=jul, o H-5 Mrs Gaskell?] ol 352 154218 49 24 E Bod 4 A& E A
= Ayt apgkFeln o] 5o 44 AAste Az s FAE Fxshe ATAHE A

At
£3] Mrs GaskellZ A% olasis] At el =zl A= o= ZAvtolel. shxink, 4£47124 1
o] Al Bk ehd £Bell ek 2de] A4 HHak 4] olofr| st djF-Fol=ak, Mrs
 Gaskell-2 £ 47|80l glol A FAl gl 7122l A7 Exsloiok gtelx Ao gie}

ki

Every day your life brings you into contact with men and women--- Think if you can not
imagine a complication of events in their life which would form a good plot--- The plot must
grow, and culminate in a crisis; not a character must be introduced who does not conduce to
this growth and progress of events--- Study hard at your plot-- really make this sketch of your
story a subject of labour and thought.”

AAYAL o] 94 FHSUAE o|HA TAL BT T v Mrs Gaskello] £47]4
o] &}l Arthur Pollarde= o] 2 A fg#@stz el

6) Arthur Pollard, Mrs Gaskell (Cambridge: Harvard University Press, 1965), p.247.
7) Enid L, Duthie, The Themes of Elizabeth Gaskell (London: Macmillan Press, 1980), p.179.
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She herself placed plot first among the elements of the form.--Three qualitles in particular are
apparently considered most important. namely, growth or evolution to a climax, vividness or

immediacy, and economy.®

A A Mary Bartonol| 4| Wives and Daughtersoll o] 27|74z A4 71249 EMS) B Vo3
Mrs Gaskelle] 2HEEL chadt TASol4 A2 pghsldAE Lolgl E@m #AHe s
geh olal @bl 1o AAe] S E Fhxluk o] AL Ewlo|ete £ A A 7z o
gol Aslol Walol 29 22 Y MRS Lok Aslebs ool XEST ok ehebq
%217} s Mary Bartono] #33 ©o] Ruthe} North and South7} =|v) &gy T2 L o 4 9=
o olo] chehod Mrs Gaskello] 23 HE2 H®E PEFE Hrjols) o o|rh,
olal BhlA 29 QAL cfg3t o] Adwsic}:

Hers was neither a sustained comic nor a sustained tragic vision. She was too well-balanced
for it to be simply either. Life for her consisted of comedy and pathos, sometimes one,
sometimes the other, more often both, with now and again an intrusion of tragedy. Above all,
life demanded and brougnt forth from her an abundant kindness. Her humor is never vicious her
pity is always both ready and generous, The deepening understanding which enriches both her
humor and pity in her later work comes from a richer awareness of the profound mysteries of

life.®

TRHLE ole} e ASEEEE A Mrs Gaskelle Hkol] HES wx) oto} zpod A2 ¢
€ 7bg ERA ok oA S 222 BRsHE A3 2 A4 BRES 24 4 9= 74
o Aed el Fo]l 2039 ol EAAS HHfiolth oMY MAANAZA ABMS NHS Ml
% Mrs Gaskell 443t #IB9s) ofshdoll 4 sl Extdql Bt Bl
oh webd 199 ol E2) Y4 2ol E BFET “ARS AN FTYITE o}l £
hoz Bapbe 249 {540l 214. nio)

o H2 Mrs Gaskello] =52 HELN A ANs|z 9l Mary Barton?] o)ok7| = Green
Heys Fieldsoll 4 4 xl=} Rutholl 2] 4H52] RS 2040 M@ o)ofr s EE3 2oys&
ol 4 3 3}o} ofFobg-& Ak glch o]+ Mrs Gaskello] H#K9] o} 2c}28 442halt vl
A feives Ao2M 19 222 HRE BFINDL 229 g4 2z} Qate) TR
BRI l7l dlfolch o]MY oL FTE 219 ALY 2ld EHY 4L FREY
© Gtk BT AEES Ad Lol s HE47)E 21U =40 naked sensibility: =

4

8) op. cit., p.246.
9) Ibid., p.259.
10) op. cit., p.201.
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Elizabeth Gaskell®] f{Esah % Wives and Daughterssll Jielvt EHEE 5

22e 3 5H 2L AshEo] ot ;]_._9] H5o2 FEste FEsr PR #FES AN
2Et Aok Ald e ARFBEL olHAl g Yin FHME o]l FAU HEE o rdA B
Ao HE=lT det. 2| o] voprt E""UF A EiEzre] T2 Mol Al 2AglE dol A
FHHQ) Bokll7hx Hgsm dep ! wbEeled Axs|e shgah HoF, 22l Sk HR B
ARG AlA o)Akl FkE vl 9lch o] -2 Mrs Gaskello] Falglo]l 417 :
olak ke REM-S s v wl-Folch =Hebd 2w iz EHS F oo Av2E
Hittholl 4 chFol ok el ZE4ke}

Szl 3 o]lo} 22 Mrs Gaskelle| B&KEl 4 199 eladelES & 4+ drk. 2T F
gy eldel E oz zledo] ofdt A4AALE o] gl ek gell4 2AZFE =
o &7 & 8o ¥ 5ol 45T FFol, 1“19| glede] F& zhado) RE ¥ ‘L7}*5’_—fﬂ°ﬂ A
gt Aol 4 e fEgg5 Aol o=
&% QA= w e

g Mrs Gaskell—?: ApitEd 4 BWEES Bt el 2d = AR KEKo] ok
gb Ao JE 1 a9 R4S HES ded 53 A4S TR gt g
£4-& 233 ek weld 17t Zoe] o < 3 : %
o] & 2 zAlo} 7l W Foll 2429 4 é"‘i—Bl TABE o 5F 51&’?{'9’]" 545 e et
AA 2 19HHFE Tt IR & ehaz gL MR ofl 4 vl Ebuh 2R 4o B EEe| Tt

hel R @ms ook, 2Elx qlzke] REE LAl sh HWe 58, S
o] Mrs Gaskelle] A4 4ol 4 E8o)A #E=T &= g 7k2 Aol 71 % slch. o) 414 o
Mol HER EREMES HEFsIA = ZdhAluk, alzke] Lol uhal b 5| = ERO =4 1Y
£ o% o o] EEM EEHS AEach =eld 1] FESdlde glibe] EEe AlAlA
@pekel Uaddo] LA HEsZ ch

oo} 7+ B ol 5 A S Huldt Mrs Gaskello] o Dickensud G. Ehotg} 222 9| tigt #
7be] FEloll A A 9% o =vbets 4fAo] H3led Angus Wilson& 17} 2 vpa|#A] sfeld o
zZhZol] MQYS T 9Ly @ Folo, m zHELo] Aty S5 LA AMEEA A sk Ml
st BEf10l BmslT 7 wﬂ—i—O]E}l 7 3}ﬁ gep ¥

3kt Mrs Gaskell2 214 249 52ql Hojo} AAAalFoll T gh4] T o HrpRctE
ZProf| 4 Abekit WS Fcl, 1849% Mary Bartono] %3}=o] 186849 Wives and Daughters
7b 52 w7z 205 Fok TRzl 22| glris JFl A B4z £ S YESCH
w}z}4] tt4] Emile Zola. George Sand, V. Hugo, 22|32 Flaubert7} & &3] 9+ 1 Fol4 5
A& shRgcis A4S ojckyr g2 FEHA vigsch Y

&

>

m J}'}'

11) Ibid., p.29. :
12) Angus Easson, Elizabeth Gaskell (London: Routledge & Kegan Paul. 1979). p.198.
13) oF 43592 Mrs Gaskell?] %ol Zetzo] 4709 FEGOw e 4 4auwelo] dursl 2

O

A
do B 22l e ARG Holdich. ol AE AT A Frel Wy m7d

2ol SollAl Mrs Gaskell?| 715 @ qlztele] 24o] Fabg Tz alFelrh

— 2
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Al zxjo] o] g} 7+ Mrs Gaskelle] sp#fo] a4 53] T. Hardys} G. Eliotx &
atotoml, 1% G. Eliot= zp4lo| 23 Mrs Gaskellol]| 4 ub2 ®458 o] @Al o) Fslar

L=

¢
ek,

432
o)
AR

I am conscious:-- that my feeling toward life and art had some affirnity with the feeling

which had inspired Cranfod and the earlier chapters of Mary Barton.'V

28} o Jolzt G. Eliot-® Modern Fainterss RS 4 Mrs Gaskell?] f@kitolel & F+ 2
v 5§ BEste Adxo] A4l el Mrs Gaskell?| TRy Figol M4 Zxs]
olof & o + Urh

2. Wives and Daughtersoff L}E}S EEM

3 2o wEBH#tIF-S Wives and DaughtersE a comedy of manners® 3= 7dgko] Qlch. E3]
Mary Barton, Ruth North and SouthE social problem novelZ F(Fslr Q= ubd, Wives ana
Daughters= Jane Austens} v]8-o] Mrs Gaskell?] oj 2l <A & 5| Zo}7HA| dl= (ESelc}l. 3hx)
al “Wives and Daughtersv 3272 iAo )= AT 43]od A2 ¢]F3 FAS 347
2tE"0) 2} '® Coral Lansbury7t 53k ¢l 50| o] x ™ Mrs Gaskell2 a}4b o 24} 3|of] 4 2
GAI Al Eabol] mlAshA At Adwd THERAC

A 8] (Edmoll A Mool Abek3t BigHY EAES Vo) 5= Wives and Daughterst= #3190 £4 2.4
Molly Gibson®| 4astag cf& o|ofrlo|ch. olokrl= ofaldell 4 fiEo 2 4456w 4 9l
A3t FE 2om, I ARdlA el Adel AP AHE e T8 AEe9) g
2 & Claregt ol 522 71w lo| ez} gtard 4 vl ol Mrs Kirkparticko] 2 1= Ao] Molly2] 4
ojefu 7t S d 4 dle] o] @ Cynthiaghe] ojofrish = cl2 HEE ubEo] Wt W&ol
c},

Hollingfordel+= £8} 4] ZolES T4 o2 s
32 x42sh Aokn Jane Austeno] A FHW HE UZAZ Aol
Austeno] chESIHL LIS WIS il BFahA n HEEY KR Fa0lE3 HEBEel
KR Lj 4b3| T4 olopr| & A shelA S TS vk FagddEEL R
F FAESol A8k, olokrle| Y 33 Hllf’ﬂﬁ 7 &A Fell 0| 27]74x) Jane Austen¥.c} ¥4l
Aol slc}. 18 2bZo] = Cummor Park®] %R, S wzuy 3|1 2]o}% Lord Hollingford
*#rel « Lady Harrietz} Qo] Ab§4}3| & n}]ﬂis}:ﬂ_ o] 8l Hamley®e| £iFel 152 of

rie
o
P
e
rlo
X
pisy
~
4
=
32
lo
a5
P
uk,
o

) John Gross, The Nowelist as a Inovator (London, British Broadcasting Co, 1965), p.63.
15) Coral Lansbury, Elizabeth Gaskell (London: Paul Elek. 1975). p.182.
16) W. A. Craik, Elizabeth Gaskell and the English Provincial Novel (London. Methuen & Co, 1975).
p.204 Az,
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Elizabeth Gaskell?] (Ffhid % Wives and Daughtersoll Jelvl L 7

£% Osbornes}t Rogers} glow o] &2 w2 z2ke)7} g 7hubshx|ul 2A oo 29 29} A
58 #goz o7& #takEolel, 29 449l Mr Gibsonyt 29 & Molly?] REL F4H5
olmA Ael4 AbFAbsish Lure] Hollingfordel-gel AFabSolm Al 53t Hltke oHshs
Mrs Goodenoughs} Miss Browning5-¢] - A%9] 43 s 22 glvh shlE =3 LER
o] wpz} 3Alo] Folxle Al Zo|o AHE—% zlofol Mr Prestong 74l z+3-2] A#pso] Mollys

ZaA07 &5 F—RS o] TE fERolc}h. o] &l thokgl o189 FAjuty e Mrs Gaskell?]
A 2AELo Y B £ 31°4£i am;al I = L ojokr| Lol A Izt EA 7t 42
Wde B Asta gleh

Fz4 02 Molly-Preston?] 2}71-& /R Rubaql 748 Adgicl, AHEL T8 %
#S o o oo alel BElsl= 7ol el HAbell4 ofe|l 2yt BES T Adck F Mr
Gibson?| = Molly2 M o} 5= Bayol 4 ZolE¢ Mrs Gibsone Mollyshe by I
o2 s ofo]l 217} HBEXchk Fwlml = Squire Hamleyry z}A18] of55oll 4 o] =
F5 Mollve}l 4}g+8 vbpr] 5l=2) = griet A4S Fed 9l gk 22k Osborned ofv] HI
Yelo o & srols w3 2w Rogert: Cynthiaol Al #T 5| %ck7k CynthiadlA] w @Al ={of
ol el & Mollyol Al &g 17 o oAl Wk 2 o] 444 Squire Hamleyt SA4 32
ol

o]2]# Jane Austeng of 4| 3}= f-vluk ofolel L] o) 4 Mrs Gaskell2 4742 A, F
aro| gEffol of gk Mr Gibsono] Z4l, ob5 59| Kol i3 Squire Hamely®] 241, & opd
22| Bl Y Mollye] Z4le] Hyd& o)Al s« Ha4-E =i alch

ook & o] ol 7t 4.& Molly?l MK S v+ Zwiol 4 Mansfield Parke] Fanny Prices}
k2t Towerso| 42| FFIie LAHHo|dAE HamoR EHS obasta gleh. Towers?
Cummor Parkg uwl%& Molly: 323l o] Hoixjal =ik, &3 Fo] Clareo| Al W=l
Mollys zpAlS $le) 71 SAS =z £3lA 5=t Clarest a4l Hojwe]a ake}, 2elae

Al
ol2 Mollys|#] Lady Cuxhaveno| ojw bz 54 = Molly: W= +7 ¢dsdel:

“How is she now? she asked : then glancing at the plate and glasses, she added. Come, I think

there can’t be much amiss!™'”’

s1e] alol Al4bhE whe o] Clarest o4l slgisl 74 & Mollys Azst 48%
Molly7h 43 15% 4 @ich ol%7 Molly§ gghshil e of 4bde #3doldAs 2

% Rael A4 Mollys] e <tz gk,

Molly & Towersoﬂ 4 ¢ 4-& 14 ofg el @Ml FrESl g WA Deh S Molly
v RS BES AAshdA EHA Qelsh AR AFFU AL wokelE A ERE
Al Ak 4FTHO 2 AelstrE Fobshe Molly: #H418) AR TAlAI4 =A% + 99l

17) Elizabeth Gaskell. Wives and Daughters (New York: Penguin Books, 1983), p.48.
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-2

T

'-lu

il *Hi% @& bl sich olal Mollye] 74&d-& 538t Mrs Gaskell2 917b9] o}-g-g nlZ
AATE HEABEAY KES TACE HEgSe BAd 2 AL 33 Yo}

MollyL obw] 2| of| A] & ska}i= Alebdoll A FYERE Afro|ch. Mr Gibsonzbe| Al : i 4}
o] 2 ol4to g4 owixwl BE £4d 1de F7 aaAds sk

32

3|

She did not answer. She could not tell what words to use. She was afraid of saying anything,
lest the passion of anger, dislike, indignation, ——Whatever it was that was boiling up in her
breast—-should find vent in cries and screams, or worse, in raging words that could never be
forgotten. It was as if the piece of solid ground on which she stood had broken from the shore.

and she was drifting out to the infinite sea alone.'®

ol 1EF} 4uke 4Az|go] MollyodlA] Zofer 24+ AL gEFAdtel o 7lofl 427 Mrs
Gaskell-2- 2uffs} BiES W] MHdo2 By glzl ¥l -5 Mollys =2H419 FiFE &34
A S Ll RS BBt A£fxhql ol X2} Rogeroll Al 4 BitC 2 REF HH S ol Fv
Zlﬂl-e“ B 53k slch dhxlal ol = 7% Mollyx @ Azldql £RNE A AS FHEs)
= NS Afstn dRl et

938 Mollys <4249 Mrs Girbsonz} Cynthias} <} 2tell w}z] = Rogerdl] A 4}2+z} Ef4}
ol2] MFE A= uky L 712 Fcf o] Mollye| #5#) RS Babara Hardy7} sensitive
sceneryel . FHstud 4 4dudstso] F ofFo] &35+ Squire Hamley 9| g4 ZE2=H2

ek,

The house was so still. in its silence. It might have been the ‘moated grange : the bomming
buzz of the blue flies. in the great staircase window, seemed the flower-beds below the window.
Distant voices from the far-away fields where they were making hay——the scent of which came
in sudden wafts, distinct {rom that of the nearer roses and honeysuckles——these merry piping
voices just made Molly feel the depth of the present silence--- through the un dra peried hollow
square of the hall and staircase every sound ascended clear and distinct: --- Then there was an

opening and shutting of doors, and only a distant buzz of talking.”

oz Mollyol| Al ofw x| HiFA42 Aoy MollyE ¢t ofw =7} {783t olch
= HEfRA =2t AL ER = Flftigiel st Mollye] 17812 (HES Zolztx Mrs.
Gaskell- 2 &8st oleh. 22iv Molly2) ol &l ub-§-2 F7hai Q) o] ohrlch, °]7| Aol x HH{BH)
¢! Mrs Gibsonel] ¥]s Molly= Mrs Hamleyd] 802 ¢ FEgmmidol 4 2}41¢ 5] So} Lo},

She thought of the day her father brought her the news of his second marriage. Could she

18) Ibid., p.145.
19) Ibid., p.116.
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ever be so passionately unhappy again®> Was it goodness. or was it - that made her feel as though

life was shont to be troubled much about anything? Death seemed the only reality.”™

o) bl e nEAUAE Aueld BEL ot A& aasteal 4 AA sich Mollyws g
BENA o] o2 SxlollaAl 7lods] o]l 1y o] F Z#yolohd T8 &V of
Vel &3l FE)Holetn Coral L.ansburv-t« feimst ook 2! cleld Mrs. Gaskell2] 29
A4l 2| zko] REREsE ofvlel, wl % FERTo] L] AE A AFol Aot K¥olw
-xlo] @fZolelr of v 9lv] @l Fol Mrs Gaskell® MollyE A @stm olch
ubxd 0 & Cynthiag}?] KiFo Fo Mr Prestonz}2]| Bplo.2 #X% JEfgslcl #ifY
ol e Mollys} Mr Prestonol] #] Cynthia®] 3 2] & sl zbelolcl, Mr Preston?] el
B#o| Mollye] =4zt HEAE o] Fud 4 3183t +7ko] &7ls} P4 e Td& wa 9
cl. Molly2] ojel BEES T8 sl Mrs Gaskell2 MollyE E3sled When nothing more

happens. and nothing comes of what his happened, the wonder and the gossip must die away

jﬂ
olw
[=A

bl 3h4lghc),
o]z Mollye| 78)& Esbed Mrs Gaskell® <}3]o} 2315 o] 2= ALl =5-& fhHs 4
H 7}

Az &7 22l <l QEe=n Ao SWEYS 2EsHT UL Folch
A

2]} Mrs Gaskell2] 358 242 =zpalod+= 44 F423-% #Hrebel, 242 HEBES #K
HESA 7L ohvel A4 3‘P A 5 ol 2] 3HAl ﬁi’f]ﬂ AFAS Bl A Aozl el Fxk= Molly
o] &tFel Wstg %sled Mrs Gaskello] 7Z+xsbe ARl ol gk 8-S BT 5 olcl. o] 4

Aloll h3bed Arthur Pollard7} {1 ‘%OI Mrs Gaskell& gzl &2 a4 & o] 3T 9l

ool 4 w52 glek:

rir

Much of this power derives from Mrs Gaskell's awareness of the relationship of death to life.

s

of what might have been and what has been. of an edge. an aded poignancy to the suffering.

Ao s A -E Fel gkt

Ao

Fal 7} 34 dejcl Molly: elxy) Aaledog

She was gradually falling into low health, rather than bad health. Her heart beat more feebly
and slower: the vivifying stimulant of hope——even unacknowledged hope——was gone out of her
life. It seemed as if there was not and never could be in this world-:- Day after day. month after
month. vear after year. would Molly have to sympathize with his father. and pity her stepmother,

feeling acutely for both.®

20) Ibid.. p.245.

21) Coral Lansbury, Elizabeth Gaskell (London: Paul Elek. 19753). p.204.

22) Authur Pollard. Mrs Gaskell (Cambridpe: Harvard University Press. 1965), p.257.
23) Elizabeth Gaskell, Wives and Daughters (New York: Denguin Books, 1983), p.458.
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o]x @ Mollye #H41& Hd o2 P88 + Aok fAS Skl A4AlE HaEgdehe A2
el Fgolch olsh e HEMBS B 19t PRFESCIAA HEMeE BRs
HHEO) 7S shxluk, ST A ZE Heo] 4& Talsteds 24 Ekol Mrs Gaskello] Al
Ae Arlg 4Rz el on oA g4 #Esl f1aE BRNNE A2 =7
LAy BRSLE e Alejch

b A $13 WptkTel 42 Mrs Hamley®) Asoll4) Adsha fEgslz ek 4fiol 1
v KES fEEzt 4L b g 29 FF obEk el RS dch

The keystone of the family arch was gone. and the stone of which it was composed began to

feel apart.®

29 7 Fesskal Molly: Mrs Hamely®] =}zl & 37 ¢l Hamley® Z ch4] uwhE-shAl =lcf,
o]ol] Squire Hamley= Molly& “as ready to do anything he asks her, just as if doing it was
the very sort of thing she liked best in the world.”*" g} 3 ol F3}32 ¢l %o ola Mollye] g
CEES Mrs Gaskelle] #F ARES #H@sl HHolZIE shch

skx|nk Molly7} o)zl ACHMR TEHSANAT Fdglol zH419| oo el & 2oy
o 299 FHEhe o2 AEdAA Bnsed v BuKEE Heelx A& AHelch

Molly: fib A9l 28 BEmoR 47sle ol 53 solebn LA w s o o] BAY
Wt =H4le) 8ol )6k o] obdrtsls AME M+ fikolch ol Mollyo| R
+ BCIE dslel SRS Z7lz] o sk o] MBSl Al Tdol 5] 9l e =] Molly?|
BFEE RS Mrs Gaskelle] #ffgtto] Zololl sl glck® Stoned st dck “' o] 4 &
Mollye| 25& hiFAN A4 T2 FES Hyolx godAdr Fadsha i#%lsl= Atpol
of. v BELEA AL EEs ARl ol FHEl BE 2elx AR 8IS TR
S 723 Rudcle FKA4A Mrs Gaskelld] tFiwzl Bflstetr & 4 olrh

a2l Wives and Daughters= 104 2] c}2 (EfRoll 4 B clE Mrs Gaskell?| Eo] 23}
A AAs T = holeh. FExb spekgo] ol YA FHs F g AgA d o T WA
WS fFRe BT olvh ol 88 194 @HMERES 74 a4l 4= G Elioto] FERHE,
C. Bronte2] fM&RIE, el EFdA ALsl= BffFo)ztz & + Ucl. 89 C. Brontée}
Mrs Gaskell2 7] 524 glato 4 F& 2 npx| L {EFKolx|at, T 5 Mrs Gaskell el
o] Egboly} EMs = Eo| aTaEtErt FAsHe| v BEEAA 2 kA THEERSE TYE

24) Donald D. Stone. The Romantic Impulse in Victorian Fiction (Cambridge: Harvard University
Press, 1980), p.167.

25) op. cit., p.284.

26) Ibid., p.454.

27) Donald D. Stone, The Romantic Impulse in Victorian Fiction (Cambridge: Harvard University
Press, 1980), p.171.
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o}, 23 &P A FISEHS AR stE Mrs Gibsono] o)s 4% Molly= zp4le
21215 B FsladA @ffel vhgo2 Halw olch o] @ Molly:s Foj4dog s5aygae) 2
Lolel 3 F A& BES s FZ ok HEL BHEEW dlolc dAMA Melv Adolo =3
3 T A 2 7FAE A4Sk sl gl ofoll a4 Mrs Gaskellol] 7] gle 4 “31 "ozl g7kl
| ZFold o B dofols e FHolch."?®elm Euid L. Duthiex #3x 9lch ol
3 e Avle Mrs Gaskell?] ARIE = il A-S sheréla] gfond, 1‘4‘—“ AR EFZIFwO} A}
S| 2 A S 7 ek W3 Qleh welA Ak 4]l AL AFA AR B 4 %o HAL #
c2gk 2o sl EH BEES BHEY ¢ Ak 1vde 4 i ‘Pilgl ool =g} g4}t
€ BAY BEFHS Bl Zielth 1yt BREZAZ ohvel, oW AT Aty
T Ue 2z, Melg Teske 43§ AR (FRAcE 439 dEAIFe x=FAER
olgd 15 24228 93t Fag ¥3EE v F Adv g Helo g Mrs Gaskell: 72
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l“ Sloll 4 4B upe} 7ro] Wives and Daughters= | 23 A z)oll 4 ol 7kzkAlol] glo]
kA o] mEskgtolat Ak RES ML e HEolch zstel sy EEL FHst
Al fEdaSel 4 22T Azl 9] pR-E AEFTAe] AlAste AHAd Bk =44 3
H AL A= Hgoll ek £ cbE AlFA ov]alFo true comedy®] #igS
3kx]at Wives and Daughterse {¥hol Wl L3t RS BBo] % MEE Tielv AEH S
2z Mrs Gaskell®] 2 o] /\igo|x}.

3. Mrs Gaskell2| “«ME#

19tE4E W Eefol 89 AYAlE Holt A4 SR FEp)Al Befleln & BEKsT £ d
alek, FEA ALY ] FSUshed 443k TR of P4l ol 4] Aol A e P
el £iERS 53 + drh d49 A53 KeE3LS] A = Thackeryst Vanity Fairoll 4
Dobbin 4£% & %3%}od ‘an honest woman-:...- never is separated from her family'(ch. 65)z}2
ke Al AR @ ARl 3 4l TAZE Lol vlELR AodE e 2L FAH A
o] = 7loll ol Moo BHETAcls BT Fx0 ek dEe] 52 BR
Al ol tERfEel st TiEIFRE] AAE ZA H2
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44 &
Zeiv W4 47%91 o]20o g 2&9 wzaln C. Bronté. G.Eliotso] L7zt %3 44 &

28) Enid L. Duthie. The Themes of Elizabeth Gaskell (London: Macmillan Press, 1980), p.158.
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4

£23k7] 313 FL& #of Ml Miss Edpeworth. Frances Frollope. Mrs Gaskell o] =7«
Hubol] 4 e FARAMCLE wi 2H4lS EE AR 5 gle BRe sl =% BEY 7 o

418] w24 Wives and Daughtersol] vhebul 3§82 ofEct2 o2 wxuwe]r] 4
11 Mrs Gaskell-& Mrs Gibsonz} Cynthia, Z4te| R AE2 48 Fstd A= e
FA50 LERIES st olvh. 192 Two Mothers'at ZIRA7F ob4lshRol
< Ay el el 4% Sk 1 g4l A4EA L A G 25 H freie) 9
E, ofolev] 2 HBEMNHT Uk

e artol] o)a BiEe] of <to] =1 Mrs Gibson2 Mrs Gaskello] B 4lsh . Ath7h-gdl 4
T £¥sE Afelch ftfadl At FlSlo) M5 & hEL AL 25 AL 34

3= wub#lo] mix| Jane Austen?] Mrs Bennetd of 4F4|7lc],

2
rN
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to
Z 91-'

I don’t look as if 1 was married, do I?
--And yet I have been a widow for seven months now: and not a grey hair on my head.
‘It three of his relations had died without children, I should have been a baronet’s wife' and
‘Marriage is the natural thing: then the husband had all that kind of dirty work to do, and his

wife sits in the drawing-room like a lady™"

o]@ A Mrs Gibsong =p4le] HFHoll o= A TESIE oA E b2 iRl et ®
£ wAolth v A fiAS]l BEE et Aldskaak 24l ofdE Tile E5ol
Mollysh= cj zAolct, A4 1] ol sl 2d @l Foll, 2& 18 Aojei|24 Mr
Gibsonz} F#E7h=) shgi=lak 19| #7551~ 93] B%E-2 Mollyell #| A5 1F&
o 299 & Cynthiaell#l 438 AES s she Asks Brstn deh

Mrs Gaskell-& o] Mrs Gibson®| H.A}2 Ex}a ofo] 2| el 4 st slA| F4bsbm 4 4] o
2] %91 ‘F_H - BT vk 27| 2AFol A Bl g g OJOH’-A}EH o Mrs Gaskell®]
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ofk
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‘Tell me Clare; You've told lies sometimes, haven't you?
Lady Harriet! I think you might have known me better; but I know you don’t mean it. dear?
‘Yes. I do. You must have told white lies, at any rate.
How did you feel after them?
‘I should have been miserable. if 1 ever had. I should have died of self-reproach. “The truth, the
whole truth, and nothing but the truth.” has always seemed to me such a fine passage. But then

I have so much that is unbending in my nature. ™"’

29) Elizabeth Gaskell, Wives and Daughters (New York: Penguin Books, 1983), pp.129~136.
30) Ibid., p.417.
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ol@ Mrs Gibsonol| Al doj4 Hejo] AAolal wol|A] Fabaldiri= pAolch AlAl Mrs
Gaskell - /H3s) A1AA £ Aol 2 2 1oLl AGE A2 EFA o2 A2 )8
Mrs Gibson2] gl e = 1A o dubz] ore AAolgl Merry Williams= Al &hélAl Fsta
c]_'.'il/

Cynthia @14 of ¢ el =) e oleh, e dael SdAg VEAATE chay EHe

oq4oz was|z ek

N
32

Cynthia was one of those natural coquetles. who. form their cradle to their grave. instinctively
bring out all their prettiest airs and graces in order to stand well with any man. young or old,

who may happen to be present.*”

shxlat 2ol ebid vl st x4

4 #Aulgt Mrs Gaskell2 o] 2 Cynthia®] #thfy of ol a4
o My BESE #ud 4

pel
a
gt Aolelx zAlAYA dFstT Urh

A woman will have this charm. not only over men but over her own sex: it cannot be defined.
or rather it is so delicate a mixture of many gifts and qualities that it is impossible to decide on
the proportions of each. Perhaps it is incompatible with very high principles: as its essence
seems to consist in the most exquisite power of adaptation to varying people and still move

various moods. being all things to all men.™?

22ju) o]l #EhY) Cynthiasks el Mollys} #&& Zafo]ch. Mollys} Cynthial] EHESE
Helal F= 2L A Mrs Gaskell-2 848 Z83517 218 72 524 BIEHRS 8
Higmar @ Zxstn ek
a2 clr Wives and Daughters= {EZISE /pRuEFE offch A4 A Aol & mlHsld A5 733}
°

A B st Txel A BEw olck osld ABel A3d oulal A%e] EHHE 7
#7) S\oted 3130 Fapdol mEs| A, B% Molly F9lo4 AaslE £+ olobrlE 2

dogy of& Mollyst w42 g 2 A& A4S A vlebd

5o ek

Bl F4HE ol 4o o] BHELl A Mrs Gaskell e Rutholl 4 et of Al shal foffo] £33k

= 2} A qtubzbs Axst3 glch. Mollyst Mr Prestonzhe] 4ol 3 2helizp &tE-E =

Ae] L85 b4l sldafol dhel = AZS|o AR akslctn dFH T dRe] HESO] wHE
S oAl AR Ads slds|n Az ook wE abEe] wi o] 1832 Ak o A i Fel

gt szt AjEd ez e 9la ek Molly: 7249l {abd Aoll4 HEF 3§

31) Merryn Williams, Women in the English Novel 1800—1900 (London: Macmillan Press. 1984),
p.117.

32) op. cit, p.514.

33) Ibid., p.254.

— 209 —



)

14 MFaaa =573 A22y (g)Fs

r):‘_

o] g wolw sH4tolddnl Mrs Gibsong zp 4l 28l a whfat nhek Z | ofopr| 7} oy
ol gk cf slol] Aozt gleh. Cynthiaw z2h412] 2 5o] ofed ¢ E%ﬂl% 13| oz gErhx
4§ 7+sk=| Molly7} Ropere} of gk by HEz Fogkell gt 545 & = Blue-stokingo] 27
} 3t 25 Holm grl olel 4 E2] e Toll 4 Mrs Gaskell& MollyE %3}
oAl 4 o ozt zp4le] AAE R AEE 0] &FTE FEHAMNHE =P S
behd A o4 228 gho] o9& A WAl F Aws] vrtekdhd st Adx|ak A2 2
de Afpell gk z7bA sieks AR A AS5E 2Asln olch
A4 Mrs Gaskell?] &fEEHRE o 2AsIAAE A2 4E Faste ool 44 24 =
2 Al AAGEFol st mlda wbgE B
Aol A4 FE Foyos o F

Mrs Gaskell2] o4 ZAld] ofgt ) 55 o + ﬂp}_

N
-

u
]

2
20
2 M
o))

br

X o
-|}4

ko

>

ol
p
[2:5

ol
lo
o
>
N
3
=
los]
o
o
[+\]
2
s
—
2,
]
=
w
8
=
2
=
o
=2
zj
2
>

She is a strong fighter against the established opinions of the world——which always goes
against my taste——but I can't help her noble bravery. and respecting——while I don't personally

like her.3¥

[

Mg AA Mrs Gaskelll| Al & A48 ZEEHEMo] BRI AA VAT 22 THEREER
< gAdgk A ohw4] FAldl #HRE Fv AL ohvieh oul 2d = A Y BAH
e FEW b4 BASL etnt EH obdd] AT = O Hel S reol ke FE4t
$E A2 U3t vk debd 2ddlAl A HFHA 424 ZobE - gt 29 E
Frulsieladolets 25 QA Azt Sl ez clopgt Q&A4Y, 2ejxw Lo Ay
< TAoE o dd9 A4dEne] B £ PG KES FiEd 29 222 04‘3%1*]9]'%'

ol Al FH4) D 28t gl A FxE 22l 938 Mrs Gaskelle chaj o4 =

-

z3}e} Feio| 4o Faedstn ek 2dE 29 549 A S4del 4 22l Qlzte

of Bz sy 9 .
24 Molly Gibsonell Al 4 A o]} ofe]q&E Hobd —’r— @Al st vﬂﬂ 28 ok A Al
A5E BoFglon, ztopiiziol =
b Ql7kg ubEA] A4 askAl @ 5 gloke wolE 44 S °L*M?I sirh. zeln
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R cts B ARIES B50 AF4E dS Eilld sl Art
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A

) J. A. Chapple, Elizabeth Gaskell A Portrait in Letters (Manchester: Manchester University
Press. 1980), P.n.
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t) Elizabeth Gaskell& Wives and Daughtersll /| 1] 559 oA} EEiEo
ol 4] Jane Austen$ Eiff)7]= FHE dH&Al Tabskd R PRFEZA
T dch

Mrs Gaskelle st AMEIENS sAstd LRIRREAS B2 v 2o ek AR
BIGEE h.Lo 2 slo] BEAs = vl B3 RiFE(Le A%ﬁﬁ%%\ Henry Jamesg} v %! A 5 oi
c}.

PEMKe dold 1t TE c¥ol HKe ERUc 1dE BMY WEoD 540
BENEE E54712 Aok weld 2ol A 2l 2§ M Fag PRERS & BEFol
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29 HEN NS F402 el A5 gl Mkl 449 AMEE A ekt )
FRZAS) FHES 3shn ek of %8 MrsGaskello] fERS HMLol4 BHAD e} A
Mzt B T2 Hadld  BARS AR LEBY HES AFsn 9dom  EXd Mrs

35) Merryn Williams, Women in the English Novel 1800—1900 (London: Macmillan Press, 1984),

p-117.
36) Coral Lansbury, Elizabeth Gaskell (London: Paul Elek, 1975), p.21.
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37) G.B.Smith.'Mrs Gaskell and her novels’. The Cornhill Magazine (February 1874), . 212.

38) Elizabeth Haldane, Mrs Gaskell and Her Friends (London: Hodder and Stoughton. 1931). p.

279.
39) Angus Easson, Elizabeth Gaskell (London: Routledge & Kegan Paul. 1979), p.198.
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Summary

Ellizabeth Gaskell’s Art and Moral Purpose in Wives and Daughters

Kim Sun-hee

Mrs Gaskell holds a secure and merited place among the novelists of the nineteenth
century. Her novels offer us a record of certain aspects of the daily life of her time which is
distinguishable from the novels of her contemporaries by its firmness. honesty and lack of
distortion. It is not easy to judge and categorize Mrs Gaskell. one of the new school of
Motherly Fiction.

Mrs Gaskell was not primarily concerned with considerations of form. She was no theorist.
She herself places plot first among the elements of the form. Naturalness is what she most
admires. Therefore. her style is poetical. femine and completely Victorian in its clear effective
simplicity. Amiability. sweetness and truthfulness are also florished in her novels. Her inborn
mastery of description is fully shown in her last novel. She has a eminent ability in
characterization as a precursor of psychological novel. She could recapture the freshness of
perception because of her naked sensibility.

No one can deny the importance of the natural scene in Mrs Gaskell's work. It was in this
field she approached perfection. Her material is the ordinary life of the time. and she is
interested in people as individuals. She is recording what they are rather than what they
would be.

Wives and Daughters. as a neglected Victorian classic. is the onlv novel she wrote with
which a contemporary reader will feel at home. It looks back to Jane Austen. and forward to
G. Eliot. and seems to bridge the gap between them. Mrs Gaskell charts the development and
maturity of Molly Gibson. Nothing happens, but the interplay of character upon character has
a moulding and a blighting effect.

Mrs Gaskell stresses the full play of reason and a sympathy in human life. Nothing goes
wrong in her handling of people. Each person is a living. warm human creation. She tells us
much about the depth of personality and character. She is a propagandist for sympathy. Wives
and Daughters is great because it charts the course and progress of human feeling and reveals
the unique personality.

In general Mrs Gaskell's philosophy is that nothing should be allowed to prevent people

being kind to one another. She stresses individuality. honesty. tolerence and the spirit of
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charity.

The Rights of Woman is pointed in Mrs Gaskell’s novels. Altruism and subordination of
self are another shape of woman's self-fulfillment. After Ruth we see a woman struggling to
find her own moral bearings. Mrs Gaskell's novels show her growing conviction that the
traditional role of women had to be rethought. She and her character are weighed down the
burden of reality, a sense of the enduring sadness of the human condition.

Wives and Daughters shows the intense pressures on a girl to conform. Mrs Gaskell stresses
the unpleasant aspects of a lone woman's life with a extended moral contrast. Intelligence is
never the most important quality for Mrs Gaskell. Goodness is the only enduring thing in the

world. The only duty of women is to struggle seriously in all circumstances to do right.
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