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I. Gatsby o] FERIEY 4% : B2 H e

T ¥We ¥ v YstEo] F. Scott Fitzgerald(1896~1940)2} 44 The Great Gatsby &
ol B7te BFel ulF 9 AAA SA AAAA Hr1shd g} ofdole ol ZFE Fitzger-
ald 2] A3 w7l Jazz Age 9| dEA AEE H,” = ojm ol o] FEo FaF
Gatsby 7} u]%<l9] o)A Fzo] AA vf7<el 49 American Dreame] Ebgtgt % goletyn
Boek? Z1E AA9 g3} F3H A Eole Aoolate 1 AANATS HAY FEH
A 1920l o] & Be uld AAEL AdAQ) $3e FAEY FiA 442 4L o) &}

D oo o) AuiAd 4Eoleke Yohe ohst B Tekal 4aol A Pob ¥ 4 sk,
“In the story of Jay Gatsby's illusion Fitzgerald caught the study of an age’s illusion too."” Robert E. Spiller,
Literary History of the United States (New York: Macmillan Publishing Co., Inc., 1974) p. 1299. ““It pictured
well the spiritual desperation, the empti-ness the lostness,of the decade after the war.” Mildred Silver, A
Brief History of American Literature, (Zentsuji, Japan: shikoku Christian College Press, 1966) p. 298.
2) of AF¢ American Dreams} UAAINE YA M. Bewley o] ch2sh 2L 45 o} X & g
}.
“It can be shown that The Great Gatsby offers some of the the severest and closest criticism of the American
dream that our literature affords” Marius Bewley, { Scott Fitzgerald’s Criticism of America )o|
essay <t The Great Gatsby with Essays in Criticism Annotated with Critical Introduction by Kim Yong-Kwon
(A&t 4lokAl 1980) p. 308-9¢) 423,
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Lost Generation Group & # A3}gl 2 Fitzgeraldy o) 259 183 AsE Aorslgct F
AAS o3 £9Hel YEL Mo e Jazz Age o) FelEol i3 Hde HE
S ug i T8 A3e vo 39 AL, 259 Fao) Al Ak WeluA X
g eg ougtct @ Aolch ®8, The Great Gatsby®) 3218l Gatsby 7t 29 44 <l
7|9l FEAA 4B APl E BTy 2 Yde A2 st AAelAE  eF=Hn
WEse e TN $9E o gatd Wosl, oafdt FAAG g o] =7 o] 249 %
7 A g dhE ol Sxm YA LSL 4G o, o AL P A Jazz Age 9
Batm FHoletn B Adol $4 F2T 4 L Aol

273, Gatsby® 42 & American Dreamste] # 2 gjol4 welRole AdE 2 AAMZ
A 228 420 7ttt American Dream £ <U7t4 o G waozAe) ez fog
At qgols, 2@ S99 AHE Yk A $AL HuED P sE Rl o
ge) ojulst ALY E FAF 5 NS vpgo s du, T kYL S AHE
oj2 o] &% Molehs FHF Aol AUrkx & wol Gatsby = ol2jd w]F el o] 4F95
ABsetz 917 @ Folok, =&, Ml 4 71Yol4 ¥ oo, American Dreame Hi
Zojo] oz 54 AA4HE g #A Az, AL A FAT 87 TH A fa
bz 2 zi0] M. Bewley 9| a0l Ak Gatsby A5 29 ol ¢ ofal Daisy & = el
A9 NA SFF £EA7E sAgulolA Add9 ou] S wARH z Yoks Fel A American
Dreame] &M %523 4A% ¥ol Fchn 47sch American Dreamo]i} Gatsby o} o] 453
gy AAE A7) & Ade vige vAn i FoldE AT Y& Aolth

22 o9} ol The Great Gatsby T vl=9 dArsh AHAA 45t ol E3A ¥
Seds, o AL 28 ABAY ofd HdA S4¢ SeliEce £ HE BYE Ay
BE AR e Y Aolch Y AEL 2219 AR ol A AdHA FHolt
b ARl GBS HAANA AAFHE ol Eut AA4FAAA B, AF oA T AL @
A4 F Qe Helzl HAT, AEY ulE 2R oAb WAFHE T BE A0
9 7k A S4 AAANA FHEE AL 29 %A @A $2 dolgn YAE A
olth, HlE o] FEo| PUENoZE U 2L AN, T3hA 9 AN 2PN} stre
£, Holx Ao} AL FE TR YFNAE & 28 2 Yo v WA o
Ast 71442 Aok W sbok ¥ Aolh J. H. Raleigh £ th23} gto] wtsim A o] zEel o
AFol el ol uchs Ru s JU4de] UM olAF A3tz ek

_....at its highest level The Greal Gaisby does not deal with local customs or even national and

3) M. Bewley, & A (p. 309).
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international legends but with the permanent realities of existence. ¥’
The genius of the novel consists precisely in the fact that, while using only the stuff...... of its own
limited time and place, it has managed to suggest a sense of eternity.®’

Ao AL HaHn & d, Sae Folugds AL The Great Gatsby & v]FH &
G o]Bo| ztrl 2T Gatsby o) u|Im HAo FH AN $4 XL 4 AL A 2o}
Gatsby | 3943t Alabe 2ashl AYALE AL 2 Y A WL 5o AY o Lo
gickz 475 7) o Folch Gatsby £ 2719 o' ojel Daisy & S%E 4 dozzte #4
o At2gs @4 Al S Eut2 AAY $7F ARz 288 7o HE ¥4 AA A
Mol A4 AALE FHeA 2 gk HAL A Sol 2ol WA Rtz 2o dg A
o] wlejo] ¥ &utgto s WA B4 F5¢ HAY 2 X § dAALEH Ga-
tsby o w33 474 245z e Holch®

olefel4l, HUz By Aol FES AAF THHA R Gatsby o w]THl Yol 2
o A ol oY PIE YA THE TUZ o|Fo| ALAE T FUARSY 44 54

4) John Henry Raleigh, (F, Scott Fitzgerald’s The Great Gatsby ). ©| essay S, Do 44
The Great Gatsby with Essays in Criticism(4]-& : #i¥tit, 1980) p.277cf 4 28 gl 23L.

5) J.H. Raleigh, ¢ # (p.279),22] 2, S@H<) BHA42| o] BES o|fh& R, Chased] T3 L
PAAE gob ¥ & Aok,

“Gatsby gives us an unforgettable, even though rather sketchy, sense of the 1920's. ... At the same time the
hero who comes to his spectacular grief is not only a man of the 1920’s but a figure of legend. No one can
doubt that the legend engaged the imagination of the author more deeply than the society in which the
legend is played out.” ““The story of Jay Gatsby is in origin an archetype of European legend and it is
fascinating to observe how, in Fitzgerald’s hands, this legend is modified and in some ways fundamentally
changed in accordance with American ideas.” Richard Chase, The American Novel and its Tradition
(Baltimore: The Johns Hopkins University Press, 1980) p. 162.

6) M.Bewley &, # A7 342 FEY A2 H4A A9 ol MY Gatsby o] u]FHel 4AL
B2 o] ZAel PalFeel v34 e Mol Fobn H5z Aeh A7 #a olo) W AF Yol W
o3t o] 2159 o4 4E2, AA AAY =R AL JAske AFAe 4 FAsce 23
2 FRAA Sl o8l Ar)9 ol g T4 dobe Aoleh. 228t Gatsby & H BT 6T
Aol Jubo)al= U4 AAE AFAAA veliA sz, qepy FaAA U3 A AF
Has) 2z AAsA 2844 vrbe A4 A SYol $Feehe Zolrh ols 3ol nFAQ
JobFolE u]2AQl o 4F9e] £45T4 2 U F& oslE HAul 29 d=lo] VY AHE A4
49 ZARE HA 3 Eabg opldths Hol 4 ofc 7t vl ojulg &3t sk A4
M. Bewley o] 2 7} ol &4 £
“"Gatsby neversucceeds in seeing through the sham of his world or his acquaintances very clearly. It is of the
essence of his romantic American vision that it should lack the seasoned powers of discrimination. But it in-
vests those illusions with its own faith, and thus it discovers its projected goodness in the frauds of its crippl-
ed world. The Great Gatsby becomes the acting out of the tragedy of the American vision. It is a vision total-
ly untouched by the scales of values that order life in a society governed by traditional manners.”

M. Bewley, 3 #,| p.311.
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L. Nick e BgeE3%e} H#esl 2 Gatsbyol ML MM

Nick Carraway = o] 449 narrator 74-g 3t ASZ 4, Gatsbyoll i3l Aujxz &
42 BALE vl &ste o] AF &9 A A A AR 1022 F38 o] narra-
tor 9| AAL Fto] SAEoA AgH 2 ok Nick = Fdstz 444 44 224¢ 7
A 1E<ldl, Gatsby o Daisy o o] % Aol 4d4 ol 5 @9 7178 A Agg sintel
A Adslz FAZE Gatsby 7b 535t W Pol old oiel Daisy & ghd & UAEF
FAg ARE Nick gAlut, oAl & ¢ju] & @ate Fqle] =Hoiuigl Daisy 9}o] P& X
71852 Gatsby ol Al $323= AHRE Nick o}, Gatsby & 59 A 7hdd Fw A HodE
ol soiH Y Daisy 2o AAFe 4As7] Al Y55 o2l 7HA £33 Foz A%
ASst AE7 o ohgof Daisy-Tom §-5-2] o] %ol A AL vladdtd Solotie ¢
vich 35128 AAE W E IR AREE HA Y 2R 22A 2 A FAG
Daisy 7} o} 22y @&g7 3t 7ldAAHcl. AT Gatsby of 7HAE 43 4l
Zduloll F7t3ke] Gatsby 7} 2719 Al Daisy o st 2| & ohadsl £ Nick f =g
Gatsby o 4abo] Y Fub 3 d f4olete Ag Adn 2olAl A9 ARG Y42 Axnst
A =t Daisy 7} Gatsby o] 5ol diste} S5 Hol7l& shdAE AES oY FA
AolA & Gatsby o] 87 g wet 4 g+ A& £ Nicksh, FAL Eold 4+ gleY Daisy
oA T2 87F skA UEEF Gatsby ollA| ZAshes ohS AHe F FAe 4A 4o o]
T % Rd Fx ek

He [Gatsby] wanted nothing less of Daisy than that she should go to Tom and say: ‘I never loved
“you.” After she had obliterated four years with that sentence they could decide upon the more
practical measures to be taken.
.. ‘I wouldn’t ask too much of her,’ I [Nick] ventured. ‘You can’t repeat the past.’
‘Can’t repeat the past?’ he cried incredulously. ‘Why, of course you can!’ He looked around him
wildly, as if the past were lurking here in the shadow of his house, just out of reach of his hand.

‘I'm going to fix everything just the waydt.was before,” he said, nodding determinedly. ‘She’ll
see.”?

7) F. Scott Fitzgerald, The Great Gatsby (A& ; $Hit, 1980 ) p. 1734.
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Daisy 92 A7 & £7F53 Yolekxn Bhol 2o E Nick: Gatsby o A4 Al A 2tatst
7HdE Azbolel A vheol Zalch Gatsby 7k 7 HoA7R Y Lojre e Ao
A& vldo] AxE wholl £ Nick & 22| ¥ 452 94 ¢od dm, Gatsby 7} Oxford Z4l
olztz A she AL AIE Al Bop goli Atsts AT, 27 Hel Fw Ao
2 3 Sob Oxfordo| AAYdo] 4UYL F14 AFEY F4S Y4  Nicke] gt
Gatsby ] el 7kl Hat 29 39Hel HHe 4 Bl T3 Yo P

Gatsby 9} Daisy 7+ & %l AE%7t £E Anz 428 Ao FYL @, Gatsby = 7
AR }E Daisy sl A4l £4% Akl ¥ £55 Daisy 9 3 w4 22 AL 4y
Wl ozl @ E4E ¥ Nick Gatsby o] Qizb4 & AlZsx 28 4 ¢lgich. Tom-Daisy %3
o Y& o] 7)1Felol vls) £ W Gatsby o £44L tj g EMol: Holglos], 25k
Nick = 27] 7} oA 742 74 $ed Gatsbyol &t o %3 Wt =8 WEag Ty %
Ao =2 ubA Sdn delth e o] W Nicks 4HE & dehy F= o 2ol

‘They [Tom and Daisy]are a rotten crowd,’I shouted across the lawn. ‘You're worth the whole
damn bunch put together.’ .

I've always been glad I said that. It was the only compliment I ever gave him, because I
disapproved of him from beginning to end.

...... his face broke into that radiant and understanding smile, as if we’d been in ecstatic cahoots
on the fact all the time. (P.233).

=&, Gatsby 7} Foi4 FA g A& Aol HlAo] Qol4 &% 4 Aol wwe] 72+ 2
o JYol STFLAUM WP Z ST T FolohE v FAH S E Nicks o £
29 WE AN E 3 B b 2ol Gatsby o] Pol4 AR 4G sHelol 2
e & B AFE] By 29 Fgol AAAE o}FA Hx) Y& BASA Yrohe
o] NickolAE 37 @& £Bolgd Aolch(p.253-1)

22 Nicke] 4% 29 84 SAole 435 443 AYshl Qoza 2%
5o BAshA F@ch 2& oA gl YL Yolo) AW Hzst 2EL ok % o]
EAYAE AES} 2 A ge) HehE BPex Eotw ok, 2E EE Gatsby o] A7 of

»

8) of Aol A4 R.E.Spiller &= ch2% 2L M4 sz Ak =, o £49 narratore] Nick 7}
Gatsby & MRl B¥ol wA Slckz AFsxl ¢z 34 B4 482 S8z Yooz
A o] =49 BRI WEFEH Sz U= Ho)ch,
*“The story that Nick Carroway has to tell can remai:- a glamorous mystery because the illusions of which it
consists could appear to him as tragedy rather than as the romantic sentimentality they could become in the
light of a more rational day.”” R.E. Spiller, The Cycle of American Literature New York: The Free Press,
1967) p. 193.
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Fof #Eo AL wuAT, 1AL A RE Ul Wola 3 b bl A A Qe
A 0Ae oldstaE 29 eAeld ARellA felvet dEolx, Gatsty 4 HYsa ¥
28 Ao 29 S Holx AE 59 AelAE ot YR gadel ¢ Aol o & e
g et |

Nicke) ®4 et@Hel BlEsh Gatsby o) @4 2FA g vlawste] . H. Raleigh < o}
Z ool & A4 ez ek 2ol 93w, Nickst Gatsby o] 5§ Abgh &of Azt EA
opg o3& Futdel F 7hA 4Ael vertx ek w4 og 4zg Ao, Nick7z dof
Eoh AS it - M - RE - 5 - Mol e, Gatsby 7h o Bab A2 A - KA
AR .okl Soloh AAL A AU HAHZ 2 MFTHL 7 e ub, EAke
mi 2o o8 AN WY =k HFTAAch E£Z Nick 9 w3 29 ®&7b 28 850l
uanolx o4 SfEAols, Gatsby o) FMel MARE 28 2AEAY $2A7F e
daRolz 942 Nick: 7240l 4AE drAvst d8 HY T= gtk ol Gatsby
 gado SAT 45 gAY A Bre] AR Qs 29 £ MFAL Fel A
o ols} 2& J.H.Raleighd o —@g &a £ '

Nick’s mind is conservative and historical, as is his lineage; Gatsby's is radical and
apocalyptic—as rootless as his heritage. Nick is too much immersed in time and reality; Gatsby is
hopelessly out of it. Nick can’t be hurt, but neither can he be happy. Gatsby can experience ecstasy,
but his fate is necessarily tragic. They are generically two of the best types of humanity: the moralist
and the radical.¥

=

Nick & 24 shz Aol Qosl, dE) A4 A Fei9 sAE AUL A% oo
2o Aol AFT 4o g JAolAY HAA AE doisA wem AR A 444
ol £9e B2 wol ux FaE Al olsh ol Aol ARMtE £AUAL HEE 4
A AEpe] SAS Q4485 457 A F Nicksh o] &4 narrator F4& 3
A Gatsbye) LHM k% FHE SASA A2AFE 5ot 2d b 282 selF 2
oo YMAE A ek zaAsd WAFeA Nicksh 2@ AFo A Gatsby Shabhe R
g ogme, J4 A8 ZA4 Bol UFstn A SAEel Tyl el A AL A
s 39a Ao 3¢ A 8 Eoh

ofel MolA Nick7} Gatsby & A& uhbe Bwe off Fmgolsh Nick & ol%alh 4
© Gatsby 235 438 20 2¢ wxd 29 A seld A2 Heov F we AFE A
guold A% 7S Zad £ FEele Fob ¥ 47 oA $ulE sk £ ¥H B

9) J.H. Raleigh, 3t 4, p. 273..

-
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o x5 chdc}, o sjo]&el 4 Nicky ofd o9 up2s 91y Hol Wol =7 o] el
o) GAE uip gA4sA Hed x ¥y 27F vlE Nick 7b 3t Gatsby el Aol o} (p.92)
27149 ol golel Gatsby & e <2 o9 72H0] HSAHE THol: 9] wWYe
olFojx n AR eH, ol A utE W Ast AA 7} ol 45k A 9 stde 348 2o Fea 4y
ik Gatsbyi 2 FAIE dd W 2 RiRmel ToAe TEE A4 A H4FE 3
=dl. 1}71 Aol A Fo 33 seodAE FEEAY AdS Hstd g2 | Fot oy
HA pEsn 495 Yol A oo, FEFe F FolAd =gtele] AU FA At}
2= Gatsby-4 EE3 HE FHANAE 2t AAldl v13g Wzl stgle 2AAFIAL
25% $4E + Ak

ol 5 & Abgte] 2Al A¥= "lzAolch Nick 7} wiol s A7 sHEel e AFAE n
Qdeowds o atzel detol g3 Q-gol ulste], Gatsby = 2 F4dolvt 4 AHTol Alv9
Wdol ste] 2okt 224 Selvx glEd, 2oldet ¥ S5l 4% Yok YA
A4E 27 Foz Ak oMY, /& A4l YAslel Wi g YL SHE Nicksh ol
a1£9] narrator 2 Hof QlodA 29 A% FA o] Atz A5sA FAMHZ A=
dlol vlaled, A & FlF Gatsby o AHELL AAY FEHsA A A Aded, oA
o ol7 4Be SrbA Axg 4PAoR vo Fom Ao Az ABe FHL, o £
Aol Nickold Ay, =z o] #H4 HE HFE °3$iil k43 stA el AEe A
Aol Kkfgolld B oo del FHAH Yol BEch Lok s A kA Fol AviA el
ol 7o} e},

M. Daisye] @ef-s BR3l= Gatsby of /Nojmayel KIMER

Gatsby &= Daisy b= A4 2l $2 A Aol ok, 27t Ae W] Bolg A
‘AW &0 Hojgh “FE @ (green light)g witEwA 29 HAY FL dAn AU
Hoja 29 4A9 FALE AL 7 Ak (@.58). HY Fohx ML A= 2T E
9 Hol Toms} Daisy 7t AEF HAF 150l AE o4& bzt Awg 3ot 744 Daisy
gh7o] @otrkm 42ASlE AF vhee P2 A5A Ao, AAolE Foll HolA ¥€E
2% 37 SolA 249 A ALE =¥ W p.28D, 2 Folle 2 249 4%
st 2 A4 opd2t 2dt e AL A4AA s A7 A 2F Fol 4ot E

H

o & orr
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goulg £ oiolE B4 29 AAS AdH sech?

22} Gatsby ] v}g o4 155 u|stslm $9459lel Daisy e ozl ALY 49 =
Yok obd kel Zeld, watald 2 A ¥ 429 Sdsld s gmag - g
AFE AH## Folth, &, Daisy: 29 474w del 29 AFL o} £ w}ge] Fujs}
A8 slo} A @tz 717k e Aol 4ug A 4%% W EolE 44 SR glo] A

F3) AvhE A delel e Ak 2o Q8L Nick7h Daisy & W23g #ol 24
o 2¢] AT Jordan Baker o] WelFxn F3lF gw— Bad 23¢ AAE o222 4
E8hE W Eolth Nick & gl shbs §EF54 Daisy o Y8245 7hgdold nzg A
Adz 2738 B3AE AN 2318 $AYL Daisy o 29 7o BMEL nF o)
B9 d4 ERQ F1YE Be] FE 2 ol A¥qle) dEHel 44 HEE 22y &
Al et

Sometimes she and Miss Baker talked at once unobtrusively and with a bantering inconsequence
that was as cool as their white dresses and their impersonal eyes in the absence of all desire. They
accepted Tom and me, making only a polite pleasant effort to entertain or to be entertained. They
knew that presently dinner would be over and a little later the evening would be over and casually put
away. It was sharply different from the West, where an evening was hurried from phase to phase
toward its close, in a continually disappointed anticipation. (P. 45-46)

1A BT HuH £ 822 Daisy s} Be] F= YETL §A o] 219 ol 74
AE B AohiAl 3z ek 2ue YR NS FYE 2o QomAs, 27| A Yo
iMoo su Ful24 A e A4del R Edsid A2 E Fo0|E 2 vy oo
2 A} (p.51~2). 22 dte] A9 Fol2 e A olA Hejhadm 27| sj o) o
FE A s ¥ o ol A s, el Yebud s} w)SollA) HAo] Beln), =)
FAAQA 73 3G =}-3L 7

GEo2 474 B 4 A+v Daisy FAAH T3& v t9xe Fyyo|gh zd: 5
A Al Gatsby 9} #lloj2l ch-Zolls o2} 2 oL 2ol Y3, Tomzbe] HEAN A ¢ W
Gatsby o] M= & Wrui Toms sEsUcte 5 o A Foo 238t —k  +He
HUedAE o] ¢ Tomst AEdfe] FEF x| AE YT EZHx, 2300 o 4

10) Gatsby S| @43e] Abalol chal4] R.Chase = c}23} 7to] #3 9o},
“In The Great Gatsby society and its ways, so far as the hero knows them, are not ends but means to a
transcendent ideal. Finally..... the ideal is so little connected with reality that it consists merely in having
an ideal. ..... He does not see her as she is; he does not seem to have a sexual passion for her.”
R. Chase, & A, p. 165,
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4 A chgole AU Aelgz AA Gk w1 e A oldy B

298 £ PR E W) Q% F AL =80 o= g g e HEons
Gatsby o 87 ik 21d9) 5] FH Y wigol ol Tomol SH xh2jol 4| Gatsby
7 Daisy ol Al Fabgt stolo) o4 3|49 HP4e F4% W Daisy & ¥943 Tomg Afas}
3| egtrhn ahaio,

Q
¢

‘1 never loved him( Tom),” she said, with perceptible reluctance.(p.203)

2eiut ol e Tomo] HY Al Aol $Ed Daisy & & #efol 4 cFSat o] Ga-
tsby 9 Tomg E4lof AgHche ool el g sha Aok

‘0, you want too much!” she cried to Gatsby. ‘I love you now—isn’t that enough? I can't help
what's past.” She began to sob helplessly. ‘I did love him once —but I love you too.” (P.204)

& ol4¢ At Ao £dAa 4 ol 4e] Aol Ast, Daisy 7 A9 FAZ U
ot A5 Abnel Ao GatsbyolA HAANE AE ¥ ol el 2099 £ uf
ol ofwd elAE oS B & 4 AL A 2ok AW Talde] Y%L Byn Ao
2 Fot2t 7ol Gatsby & o 93 Daisy 7t LA AHEA7 Tome] A% Myrtled ol
FolAl =&l Myrties Wl Wilson & ohl ##e) #<lo] Gatsby 2} 28shw 29 Heo
Ro} Sof e o Fud AU Fo2 Aol Fof vArk Wilson9 2.8 Tomo) A
Zolol 93 Holx, Daisy & Gatsby 7} A7) W&ol Fol7 A2 B s Moz
oS H¥E A4 Gatsby Rabel gelat TWAs Heh 2dE w8 Av) o ol A
Zoi7h Gatsty o HallAlol FA37= 7 Tomsh @4 ofc] &7 A4S ZHvlas Puis
22 datol7lE Mok o 44 Fuboly qlyol: Daisy o HAMMT EMIL, 2is} 5
kol Gatsby & uhibm b4 $HEQ HolZ $34 24 Bl 924 ¢ ALHSe 04
42 oA ¢ Hxoleh

2elvl, Daisy o) 2313t M4l AA Gatsby o] Supst &4 AA S YA Moo} 42 A
42 5 AASL FAL ofulsh= A7, Daisy ) Fol Gatsby 7} 433 hy Moz g
B AL ARl Gatsby /b 2 Qe RERHY BHHL LHshn NE gk A 48
of A58 A% DaisyolA UM Ado2 ueichw 47sich Daisy 7 shebe e 8
GHolx weldt chilol e A2 e WY LHIR, FAG A7 ZAY £ FA2A,
Gatsby o] £48 o] £& %44, & A7 AP F8 A4l A BAL A7 ob
e 2 AUE S oA 1@ Aol A e L7etslolE Daisy 9 ol o] v T

I
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$Aol gz, Gatsby o MEFEQ A7) £27 UF mAHo|Lch™ Daisy o) HA AAL of
g 9 4A s dEel bRetm dom, T AAd i £2H YAE Bz AE
g e 2L A Hel 3 Ark d7A 2dE A §28 AH Aol olRel o
A UZES £ AL =z 7 A4 BE AYSo) Azl A4 Aol Ha dHA F
= dchn #zsc, '

“You see I think everything's terribe anyhow,”” She went on in a convinced way. ‘T've been every
where and seen everything and done everything.’ She laughed with thrilling scorn.
‘Sophisticated —God, I'm sophisticated!’

The instant her voice broke off, ceasing to compel my attention, I felt the basic insincerity of what
she had said. It made me uneasy, as thoughthe whole evening had been a trick of some sort to exacta
contributory emotion from me. ....She looked at me with an absolute smirk on her lovely face, as if
she had asserted her membership in a rather distinguished secret society to which she and Tom
belonged. (P.52-3)

238u], Gatsby 7t 24419 JHd AW X} A7 Daisy ol 2ES ALAE AL .
WAl 4 Aod AL Fold Fo|g &7 ? ol LHMEol, Gatsby & A zh 2o Daisy 9
Agg Aot ojye Bl ol olel, Daisyo £x7t AT sof 29 vhg ol
A G FFHe #ate] 2o AR ol olhcke Hel 29 uwlFo] Ak Gatsby o A
& Daisy 2t oA BohE Q4 A Eo| = 29 ofwel o #8s slolm, 223t Dai-
sy & 2ol Yol T Je.‘—l A 47 ol L7 Aoldch M. Bewley = F Abate)
ole} e A HAFA UAS AANAE, BHH o) 4F AT o F Y &5
g} w3l E4e wehl sHs AHE F4-e F.S. Fitzgerald?] #d Fado slelsie
Aolzbs. otz Sleh, Gatsby o RRAME AHE #ol F43hA Mols| ek o)
Qatz BAHA Mol AL £ A wda soldol 2 okF ZEY TY 4RAA o %
of 37| WEelet sHolch,

o}‘..

The true question is not what Gatsby sees in Daisy, but what he sees beyond her; and that has,
despite the immaturity intrinsic in Gatsby”’ s vision, an element of grandeur in it. For Gatsby Daisy
does not e:gst in herself. She ..... signals him into the heart of his ultimate vision. Why she should

11) Gatsby 9} Daisy of A4 25-¢] RHEEMAYQ] 4o 5
ol et e AR AR A9 2 RIS MBewiey T chest

“What she fails to realize is that Gatsby’s gorgeous gesturings are the reflex of an aspiration toward the
possibilities of life, and this is something entirely different from those vacant images of romance and
sophistication that fade so easily into the nothingness from which they came.”

M. Bewley, & #. p. 319-20.
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have this evocative power over Gatsby is a question Fitzgerald faces successfully as he recreates that
milieu of uncritical snobbishness and frustrated idealism —monstrous fusion —which is the world in
which Gatsby is compelled to live.'?

V. Tomo| HEWREH tREEHS Gatsby o RRE M Hi

Gatsby o] 44 ¢] w33 344 Tom Buchanan o 473} vjiza) £ o £ }& 28
Mol £t} Tom Gatsby b= tz4 o2 77stx ok Mol o|7) Molu] H2%F oAl
A2af, ol9} 2L Watel AE U= Daisy & ©hAl oldo) qlof A sbare Y =
o2 s Gatsby o] R Ho2 Fr3 dojd), 22X 22 oais] $422 ¢ T &
o $2A5 549 27 AA o] ol Wi, AL W ojn] FTF AtEA §9s Yo
W A7 7 Ag Aol B2 e Toml ¥8 o4 s v oFe 2y Fuig 4%
doin gz o7l 29 2akg Biwe} ARMA HF FHlol HF BAE A <E
A B712 ek oj7lol U Tome E4< ¥ = Daisy o £% 24 455 uls} Go}
o] Hu7lo o) A - YHo| oY A E A T}

Now he was a sturdy straw-haired man of thirty, with a rather hard mouth and a supercilious
manner. Two shining arrogant eyes had established dominance over his face and gave him the
appearance of always leaning aggressively forward. It was a body capable of enormous leverage—a
cruel body.

His speaking voice, a gruff husky tenor, added to the impression of fractiousness he conveyed.
There was a touch of paternal contempt in it, even toward people he liked —and there were men at
New Haven who had hated his guts. (P.37-8)

olsh zol A ol 4%e Y27He Yol e Tome o] AEe) Al ol2AAAA A7
Fy Aol x vl sAel FAE Hel F3 ek 2k, A7 AL u4F oJ 2 Myrtled A
S 2 Aol U AAE FHo2M 39 AHHY H5E AARUAL, £k HEG AT
2 Ewbetx oh7b 2 Gatsbyol hajAt g AL A4 EAHUAE el dob B
ol 5hel 31 shs Ol gulbAQl AdAelch 2% ® AW Y Gatsby & Myrtie o) AldoR @
AHEZ 2149 P Wilson & 57 bl 2, Gatsby 7} o &3b F& A€ R2AE o
9ex =9 #7¢ Yol HAA @ Agolgich Tom-Daisy 37} Gatsby o F2¥t &
2 2ojsit o 4 Nick 7} ghol4 9uE 35 223 Foldw F& WA F2 de 22

12) M. Bewley, & A, p. 324.
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3 mfe EXEE slodgd 2F 49 vEgAq A AN Ad AYAE =AA Y T
ch(p.221)
Gatsby 7} £& o] x|y & Nick 7} TomE Aol 4] ntg wo £ Tom-L 7] 3

27 o
Soll gt 319 We HojA ek YAl g HE Asto H Qe AHE LAY
A7) AL TR FAYY ] $02 2% o] A vl e o] AFaeE ATl o
a4l Nick & o33 7ol W xdtz et

I couldn't forgive him or like him. ..... They were careless and confused people, Tom and
Daisy — they smashed up things and creatures and then retreated back into their money or their vast
carelessness, or whatever it was that kept them together, and let other people clean up the mess they
had made. (P. 268)

| $5% oh A A£AARl Gatsby oA 48 Daisy & Mobzh vl dAvt ol g S ol
71Fo)e v £F9 2 Fa5o Ae Adoleh AL Gatsby 9 u]Fo| W S5 o

=l zzAGz & 5 Adc F At F AAE Fu gFE o] A #4AY
ghE o2 2y $ wWolE Gatsby 7} H-5 Alzts EUH 715 S ¥ € Tom Rex
Hg 2 AL dooe AL o 249 Fa7 oflH E ol Fx AUtk Tom3} Gatsby
9 olefdt oj zAal 4Ag J.H Raleigh & o} &=} o] Folslx gir},

America had produced an idealism so impalpable that it had lost touch with reality (Gatsby) and a
materialism so heavy that it was inhuman (Tom Buchanan).'?

F uF FAuY A2 AN S A6 v FAFo g v @A gA dA 342

gof Wzl o) 452 % 77 W Eskn U Aol Tom Gatsbyolm, $AF97 AFL %
Fo% s ARASHE Aotk =@ FAFE P 4N BFekz o 47k oA 4
A% TEE ohof P40l EAFYchE ol o % 2AA T AT 44 FAA vehim
1ee 4 ek 3 Tome 32 ol olul 4AT FAH 249 $Ael FEsho] ol
29 Age Welmgolebs Aolm, Gatsby = dAe) mE A4 wol vhof & abe|
Aoz 7%atn A& Aoleh z2sted, GatsbyolAl QAL @A A7 A H4Y

[o

(reality ) & Folshs zlol viZ 29 43 Foldz ¥S 4H sbedde] BAsA ¥
Hapol] 712 FolAat 2L 22 dtdF HA "9 A &715 RA oz 4AHE
Zoc,

13) J.H. Raleigh, & A, p. 276.
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V. Wilson o] (R<FE#S} Hkste Gatsbyo] #EET|AY HE#H

o] 44 %ol 4] Gatsby o AAFel st e FAMoZE Wilsono @E& FAo a4
ol %ol #ch. zgldl, M ¥rlo) Wilson o] Gatsby AH4he 29 H—;L ek e ge
A3 wa A Mol Gatsby & of S Sub Ame] $4 U HyAY WAHs 4

o —{o

b, # A zkg wed o] AbAo] Al F= ul Gatsby ] B|TFA #He = o & £Q93 9
olo| TebabAl §lch obA] 9kslm, Wilson ¢ 714 A RE4FoE Tome o] 7]# segojel &
B3A A §ste] Gatsby 9 o} Ag-9] & HH”H?" gt e ol

Gatsby & b4t 5l Wilson o) £7l& N LELEEA Y

ns
32
(&)
o
2
i
:10

d ol e Aol %ol otSa Al el BFEE GaAshlchs Ad. & 439 Bsieh ok
g sEsuctE 96 2 AL Fx Adeh $Eohn $oHsT FEHl 2elste] ¥
¥ EEES DRI DET

He #e) £HE B2 E(p.209) o Aol oRw A
Zch Wilon 13 4580} gledch 44 428 J5& Ashes ZPUs dx @4 A
Boll cHt 3oz EutE S spA F Ry Abgtolol w2 Abs A, AAAQ WA fAE =
wile dlo = obF AA et P7s ) o Folok w9} xal 7]t 4ge] HEME olF=
35 Wato] g 24, siolagtmy shis e B§ AFol4 Wilson & 10 o] ol ofF
2o} glo] Wl FAMH 2 =(o] 78] g 3?‘4’#91' g2 gakgt A4 AA 9 M AFS A
2 BAVel), AAH Ao o277 L Fet okl FYL FA MA Ko ol FA
A2 Aol 399 AL Folx A2Eta Zilgl Wilson = oo 4 & oA sz of
g wekol ZEA7E AZ dgd Ay F4E APt A o g o|FY Adx sk o
dl, o)A 25 29 7HAHAA EFFY A ebn YA A FE QA Wil-
son & z22jskd 7bYo) st Aol gt Aol Sl B 22w THolE Gatsbyd Fof vk

Wilson o) 953t o] 9 2l 27 xaqd d4h 5 29 ol AR A A
7b obd M3 AW Gatsby & Fo|x uhch 2ok o] wlukzk %42 A s} Wilson #2419
5 Zx sz 43 glol, 44 AMY FALE =& A8 AA 9 g AR
A7 2 ojoll, Wilsono Zejo 4, % 71& 85 A9 35 A¥ste A2AE 714
2t} Z 2 2% 337} Wilson-Myrtle £ Tom-Daisy o 2| A3 olf-2 £33tz 23

g st dAlaty, 2L A A2 B2 Asele o) fute g A 3 4E x2HA7A A
A oF grpe 29 VEFAE BYAAGE deldh, 282, Ao 2 Tom-Daisy F42
744 & obA A xA F FE<o] Wilsono|:z, Wilson o 2 3dled a3 ohl 4le 95

g
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Gatsby. @8]l F5% f 58 £ s} Tom o) Qeh= 5742 MollA, Wilson o vefat ez
22} Tomo| o) 714 A#Fel7t AF P23k Gatsby o Aofdt o] 4395 md Ak 1t
°of deh. $a & oA7lolA, Gatsby o 44 YutFE AvjAsE A By o)A o
8 508 8 Fz Agd Aolgdoe Ae o F Uk

V. Gatsby o] BEAEE#t Fsl+ WA ololei s

Wilson o] 2|3 Gatsby AM4to] Wilson zlAlo] g2t Zoldle 79 714 43zt Ade
AANRGE A2 Ho2 w87 $99 oozt & solth, Wilsono] Zejof & Al e of
Wel Al Tomst ohf & x]o] %<l Daisy QEdlE AfH o2 o] 5 Tom-Daisy Lo
714 & Gatsby o] AY o2 Hg qtAsA A F97] o Fol e}, .

2, o] AFoAl A ololal Y zutelE g Zefe] Aoz WAH 5 AotE HolA
ol 239 Ad4ol A=A} & ook ¢4, A & £5% NHL niH = Gatsby o
g AH A7 Abgol, AA AP G REE 53 Tomo| itk AjA L, o] Aot w}
& ol 232 BolAl Nl FUTHE ojolA v FH ofolej s} old 4 Ut olAe
T £TE 1357 FAG A Fo o GAlLol A sfeldaobut sh= QlF HAle w2
< Y8 Fde 4=

adel #9 o] B ¥& webg 4 Uoke v FA ololg) i, Gatsby 9 Tome|

Co AR Zlo] ofgiey QlztelE ZF3HE Gatsby & A F Daisy o 22 a7kl F#ES
M AHSAA WA S Dt Qs Holoh, AES A Heju AN EE  ZElso
A AsE AMve S 2€ ol FH A SEREEH WA Galxut 28 AbakSol A
e FAY S8 2 Aol el Gatsby 9] u]lanE B BE AlgolA 24 g4
33 A27E g8 Yol #AYSY, (p.92) 2= 7] 4A9d A Dan Cody o n)
Ao AA SE AL P E A R AL FA 4 Rz, A7 A deol] fopp R
ol Aol AgdlAE 4 £ $HoR By F HEE (p.86) QAo] Bkl EH Gatsby
<. Daisy 7} Nick9] Jog i viAe] 255 F4Y A NickolAl 2y s @g=n
Jordan Baker ¥ §#l4 7H A2 REd Hrg 24233 2% Algoldh  dEHE A
g AMHE ol £ Aol MB gt 2E FTYYE Qe oY A pods 23 &
TEoOs FHLF ABANE viE 2 Paol, 29 ol2ld el zohe] 525 A Daisyol
A A FAL AA S Fotn 2ok 2z s Akl F@gol Azt Feeed s wj
A o2 ofolaj U E o & As457] AHfAURA, 29 352 Helo 2 ¢
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d 2 4 %e #3e] F45L 20 A} 58 48 AdsAdt

Gatsby 7} H B3t ol Ao ¢FF27t ol T3 & &2 olelrk= s FH %F Daisy
o wl A3} o]7)Fe ot uhtets A 2 FFL bl AAolAth 2RH Gausby o 4A W)
Holl 4 ojzto] o gelxl ¥ A WAel Ao, 2L 27t Daisy oo AR A3
o Ao £ AN 44 udse g8, ¥4 He 2x 2t stg E ol A
e FIursd A7 HAAH 4AFAE FEez 2u dope AH4oldh Gatsby 7} A7
el Azlol Daisy & Wiz A A2 vhgol E3AE A& HiE e AdL, ol
o] 42 o g2 e ohFe 5T YoAFost FHS S WHA FESE  HFAHA
ofolel )& Al Stek, =3, ERlol H3 A3 ol A ALEFE FF UE Gatsby s}
2 ool g wF AG P A7 FEE 2, o E Ha AAS f4A 2 Da-
isyel Al 2vi7h 243 2% Fed 875 A EE AL ot zd do obd + Yt ®

2, o ZFAA A TAolm ou| Fet oA el & HAZ Wk A7t 2
Hlobst Frlol YyAgozd A sHdg Zedces AHdolh Gatsby £ 719 YA
FA% 8 4€ deit ¥l gd 3 Xtz e, olF A FuE AAE A Aol
o oA f e AL A YA vz 42¢ A vl E AdstH 2 Aok FylH
£, 29 olefele) B 29 HAsHA X7 AAY Aol A Sutdstx gl Aol
o Zoll 27} DaisyollAl a4 258 ddste 244 A 7t + AU ol fr& 29 4
A Aol A AR NAH AP APoldetn Sk 43719 7 A AAD HA
EFY $orEe 44 AN MR n ste AL Ao Rs F43 7T =4
ol AU}, 2 Eat & X3 29 vhEEel 7458 Fo A N fKMrL Daisy
e Actst 275 RS FAA FFAY Eobd Utz & 5 A& Aol

22y Gatsby &= o] ZFF & o] Fqo Fo] Pl B 270 25 WA v Yo RA
upa 27le] ol AHF F Ag AAY A4 wspabd 29 gl 9] o] HAL] 2
£ g4l od 25z A& Aol ol FE 4AY o, 29 HFol AdAE vF
Aol ¢9E A R vSAHA dAlete EH A =3vbe] 7|2 ol =gl =
ot %, Gatsby &= Aol dldt & o4 FAA JHY #dH S #2A X §o24 29
v gt 948 AZdn ehe Aolch o§ ol Foll A M.Bewley 7} Al AL3H %] olef o F2 Ga-
tsby 7} B2 Alolof Ao H Aol o £y Pdslw glony, 2AL oA HA w3 4

14) Gatsby &} 47 W¥e] o) 2 45 Y28 40| hH 4L R Chase & 2 A F Rol2 AUtk
“The special charm of Gatsbhy rests in its odd combination of romance with a realistic picture of raw
power—the raw power of the money that has made a plutocracy.”

R. Chase, ¢ 4, p. 162.
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Fol o) MADST Ucky BY 4 Yok M. Bewley = s A s dt ozt wA
& Mol o8 k3l slE Gatsby 9 u|F% American Dreame| 4744 Edolztw wstz 9l
A, oM oA WA A4S wFE AAAE A oA b e A4S o <Az
qape) waiAel wFolgm 44T F 9 Aolt

The American dream, stretched between a golden past and a golden future, is always betrayed by
a desolate present. Imprisoned in his present, Gatsby belongs even more to the past than to the
future.!®

ol Fof AAx X U3} ¥ Fohsh Fo 7b Gatsby o] —fRFQ] o] A4S = A,

AT olzi e Foll dstd dA A cte =g 29k B Y & s delA o
ZEo] P%E o} B 4 9 ol Gatsby = A7+e JYE FL WAl gchr £of bt
= A7 AGFoe o] 7] F 7t Auhsts HAA SHAME £4 FF3tn otk
ohg 239 stz ool B4Fo9 kigelAd § 7] A wte oA Hux 45,
olul Azt A %o ¥ W7l ¥ AL F4L oo HHHY R+ FEFT AL st A
o] di7l9 kel b B G ol A4, Gatsby o] w5 X A& S T34E
e go Aol m HA £ WHEo SAEL Gatsby o} 2 HAAH 24 F o=
E 2tn JdodgE AAMEe PFaetA £Et7] o, 25 A9 AAAe $A9 &
849 Gatsby ol A4 WAz 2old 3L 2 o 3G 7}%4115 B2} Nick s of 449

I"1
oXl

B REoA Qe 2719 A F i Fol BEd A4S FetdAdE o d de ¥ 9
2 6 AA WA U dolabe oJujel AEL Wz YAUSH o) AL Folof 22 Azt
ol 2487 3T A4AINE Eo1A9 24t Ao AdS dHsE Fobw 4 A
ofefoll z -2 ql&4d 2ch

Gatsby believed in the green light, the orgiastic future that year by year recedes before us. It
eluded us then, byt that’s no matter —tomorrow we will run faster, stretch out our arms further ......
And one fine morning— So we beat on, boats against the current, borne back ceaselessly into the
past. (P. 270) :

15) M. Bewley, & #, p. 324.
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Summary™

The Tragic Structure of The Great Gatsby

Yang Yung-soo

Critics of F.S. Fitzgerald tend to agree that The Great Gatsby is a literary production of the Jazz
Age, i.e. America’s earlier nineteen-twenties, or the artistic representation of a depraved deviant
of the American dream. This essay is, however, trying to view this novel as an embodiment of

the universal kind of human illusion and disillusion,admitting that this novel was originally a faithful
expression of the spirit of an age.
The essence of the idealistic vision whose tragedy Gatsby is enacting is that it is based on a past and
a future that are not substantial or influential, and helpless in the present that is. In Gatsby's
tragedy are involved many characters who are standing out in sharp contrast to him. Nick, the
narrator of this novel, is realistic and moralistic, and so he tries to persuade Gatsby to give up his
long cherished one-sided love to Daisy, but his scrupulous attitude provides no help in preventing
Gatsby's dectruction. Daisy is the object of Gatsby’s tenacious love, but she is quite devoid of the
capacity of loving, or being loved by, somebody else, and so her response to his whole-hearted
affection is stolid and inhumane. She and her husband Tom lead Gatsby to be shot by Wilson, even
though they know Daisy herself is the actual culprit of the killing of Myrtle who is Wilson’s wife and
Tom'’s mistress as well.
Gatsby's attachment to his past dream is so strong as to deprive him of reasonable judgement of his
present situation.
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