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1) Gerald Weales. American Drama in World War I. New York: Rinehart & company. 1962,
p.13.

2) Frederic 1 Carpenter: Eugene O'Neill. New Haven: College University press. 1964, p.136.

3) Louis broussard. American Drama. Norman: Univ. of Oklahoma press. 1962. p.118
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Mliller begins by indicting parents. The revolt of a son against a father is at the center of
both All My Sons and Death of A Salesman: in each play. a son painfullydiscovers his father's
weakness and dishonesty. In his lecture before the New Dramatists Committee. “The Shadows of
the Gods™ (Harper’s Magazine, August, 1958), Miller identifies this conflict with parental authority

as the starting point of lives as individuals:*'

L4 ofFollAl o] op ] Z| 7} “personification of right and truth”, =& “moral
authority”el= Freud®] o] &5'a) o] Z+a}e} 2+E-9 4w 7| 2 gbcl, Death of A Salesman?] 29l
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4) Henry Popkin: “Arthur Miller: The strange Encounter.” American Drama and Its Critics, ed.
Alan S Downer, Chicago: the University of chicago press. 1975, p.227.

5) Sigmunc Freud: New Introductory Lectures on Psychoanalysis. London: Press & Institute of
Psycho~Analysis, 1964, p.99.

6) Ibid.. p.95.
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No. you can't, You've taught me that lesson only too well. I've lost all hope you will ever
change yours. You dare tell me what I can afford? You've never known the value of a dollar

and never will! You've never saved a dollar in your life! At the end of each season you're
18)

penniless! You've thrown your salary away every week on whores and whiskey'

ol shztol Willyuh Tyrone® #.29) U$124 of554 240 Y%z 4zaha =iale] of &

2 R BL ARAAFTE 2|22 ke dofdhant 2@ sl = FAEFL Aol A4
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7} Bk clx}z}-iol]ﬂ] A7l= e
Willy ap4lo] Farstt “well liked”o] A4l A stol| =he} 21715 relm d& sS4 Biff
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7) Arthur Miller, Death of A Salesman, New York: The Viking Press Inc., 1969, p.49. (All page

references are to this edition)
8) Eugene O'Neill; Long Day’s Journey Into Night. New Haven: Yale University press. 1955. p.31.
(All page references are to this edition)
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Willy and his older son is a struggle for power. Under the guise of paternal affection Willy
would make Biff over into his own image and likeness by fair means or foul. It is for this that
Willy blinds himself to the reality that Biff is essentially unsuited to play the role he has
prescribed for him. It is for this that he gradually sacrifices his own career and even has
automobile accidents on the road. finally it is for this that Willy kills himself.

In order to escape this paternal tyranny. Biff takes refuge in kleptomania®
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Mother and whore-a combination that seems intrinsic to O'Neill’'s view of women-come together
in Jamie's mind: his interest in prostitutes is the substitute for his Oedipal interest in his
mother. (His choice of Fat Violet to sleep with rather than the other prostitutes at Mamie Burn's

place makes this clear)'?’
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9) A. Howard Fuller; “A Salesman is Everybody,” Death of A Salesman. ed. Gerald Weales. New
York: The Viking Press. 1967, p.242.

10) Daniel E. Schneider: “Play of Dreams”, Death of A Salesman. ed. Gerald Weales. p.254.
11) All My Sonsoll b2+ Joe Kellere] ol Larrys 23 bztchs} BZof| 4 Bl A 2ol 4 ofn z]
Joerh FHEYL H4E Aol 2% 2348 4HE ARk A4E QLIS 27
dbol zt4abyete HAE ¥ Ho2s AT ol Keller2 dto{2 A Ex}atshA) ",l’t‘"’l’.

12) Norman Berlin: Eugene O'Neill London: The Macmillan Press Ltd., 1982, p.14.
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If vou'd get ambition in your head instead of folly! You're voung yet. You could still make

your mark. You had the talent to become a fine actor! You have it still. You're my son—! (p.33)

o] sj 5l parental love: egotism?| A5l e 24 MillerdEol X 215 F st FAI)
Holch. Brian Parkeriz u|Wbs7| & ob#{ 217} ofol 5% #h410] 4% ololF& $po2 ¥
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13) Brian Parker, Point of view in Arthur Miller's Death of A Salesman. London: Prentice Hall Inc.,
Englewood Cliffs, 1972, p.106.

14) Arthur Miller, Death of A Salesman, p.29. 33. 50.

15) Ibid., p.48.
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Willy longingly: Can't you stay a few days? You're just what I need. Ben. because I-I have a
fine position here, but I-well, Dad left when I was such a baby and I never had a chance to

talk to him and I still feel-kind of temporary about myself. (p.51)

Death of A Salesman®] 4F3%. ol sk E4ksheh, O'Neill o2l Alol w2dcl ofwx| James
O'Neill®] 3] Fodell 0 F5ol Adal ofojuio}l Fall sl whabxd QLS sfof o),
oleigixd A7t AHAlA & Jamieo} Edmunds #§9-Ql o}#jx| James Tyronel e} &3 F 5z}
ol i Maryel g 478 9% AAsol Yol Gy AL 2 Raled o So| e A

Fofl Ab2AH o sheu wWshE chgsl 22 Edmunde) 43 Willys) 433 Y2 E ¥
Aystet,

It was a great mistake, my being born a man. I would have been much more successful as a
sea gull or a fish. As it is, [ will always be a stranger who never feels at home. who does not
really want and, is not really wanted, who can never belong, who must always be a little in love
with death! (pp.153—154).
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John Henry Raleight= Mary?] o] 5& <l4 2+ A 822 3 Ald glgoleln 2alm 9}

Her Long Day's Journey in Night is a psychological regress to her convent days.!'®

16) John Henry Raleigh. op. cit., p.200.
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17) Bernard J. Paris; A Psychological Approach to Fiction. Bloomington: Indiana University
press, 1974, p.31.

18) Sigmund Freud; On Psychopathology, New York: Pelican Books Co., 1979, p.294.

19) Frederick ]. Hoffman: Freudianisn and the Literary mind New York: Grove Press Inc.. 1959,
p-19.

20) Sigmund Freud: On psychopathology, pp.288—301.
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During their progress toward the night, each of the Tyrones display both hatred and love
toward the other members of the family, each is filled with guilt and remorse, each tries to
fasten the blame somewhere. each finally reaches a moment of frank confession. These
confessions. more intensely than any of the play's dialogues. reveal the past that makes the
present what it is. The four Tyrones look within. so deeply within that we cannot help but feel
that they needed the alcohol and drugs to confront themselves.?*’

Willy7} Biffe] v & At Qrixm 428k 23 vpatstzi 2 Mary 94 Edmundz} 2}4]1€
]

)
o9t glebn 4 ashbuld g AR e AP FABE e Holwh

You don't believe that! I can tell when you're acting! And it will be my fault. 1 should never
have borne him. It would have been better for his sake. I could never hurt him then. He

wouldn't have had to know his mother was a dope fiend—and hate her' (p.122)

21) Daniel E. Schneider; op. cit, p.253.
22) Norman Berlin; op. cit.. pp.10=11.
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C. Russel Reaske= Death of A Salesman2] central themeg ct}-g&=zl 7o) F43txm Qc}.

Willy Loman’s tragic flaw is pride; the theme is thus, in the final sense. how pride leads to
destruction and death. Pride is valueless in a certain context. Miller realized that he was taking
a domestic, bourgeois character for a tragic hero but also realized that pride had interfered with
his whole life: if the hero could remember his life and his disappointments, he could not help

but be driven to ultimate suicide. The theme of pride leading to destruction determined in a

great way the actual final structure of the play.®®

919 240 @zel Willys] 53 908 dubdl ofwl ated ok 2412 Al prides] 3l
£ Holch zpare] fdqlo 2 2 A3k Willys] pridex 2 zhal 2 449l Aojztx & 5 ¢
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23) Harold Clurman; “Long Day's Journey Into Night,” O'Neill and His Plays, ed. Oscar Cargil,
New York: New York University Press, 1961, p.215.

24) Ibid. p.2}3.

25) C.Russell Reaske; How to Analyze Drama, New York: Monarch Press, 1984, pp.18-19.
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Why shouldn’t I be proud? Hell, it's purely selfish. You reflect credit on me. I've had more to
do with bringing you up than anyone. I wished you up about women, so you'd r;ever be a fall guy,
or make any mistakes you didn't want to make! And who steered you on to reading poetry first?
Swinburne, for example? [ did! And because ! once wanted to write, I planted it in your mind

that someday You're my. Frankenstein! (p.164)
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Biff: No! Nobody's hanging himself, Willy I ran down eleven flights with a pen in my hand
today. And suddenly I stopped, you hear me? And in the middle of that office building, do you
hear this? I stopped in the middle of that building and I saw the sky.I saw the things that I
love in this world. The work and the food and time to sit and smoke. And I looked at the pen
and said to myself, what the hell am I grabbing this for? Why am I trying to become what I
don’t want to be? What am I doing in and office, making a contemptuous, begging fool of
myself, when all I want is out there, waiting for me the minute I say I know who I am! Why
can't I say that, Willy? (p.132)

26) Joseph A. Hynes; “Attention must be paid.” Death of A Salesman, ed. Gerald weales, p.285.
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A calm sea. that time. Only a lazy ground swell and a slow drowsy roll of the ship. The
passengers asleep and none of the crew in sight. No sound of man. Black smoke pouring from
the funnels behind and beneath me.l dreaming, not keeping lookout. feeling alone. and above.
and apart, watching the dawn creep like a painted dream over the sky and sea which slept
together. Then the moment of ecstatic freedom came. The peace, the end of the quest. the last
harbour, the joy of belonging to a fulfillment beyond men's lousy. pititul. greedy fears and hopes
and dreams' (p.153)
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o] “journey into light”e}3. w3aic),

Mary Tyrone gradually regresses from the sunlight world of reality to the fog-bound world of
dope and dreams. As the play begins, she “smiles affectionatedly” but, as it ends “she stares
before her in a sad dream.” But her son Edmund. in almost perfect counterpoint. begins as
“mama’s baby, papa’s pet,” and ends as the only member of the family wholly clear headed and

emotionally unwarped. ?”’

Edmundv} Biffu} 214l Sell Al 3158 7]l 2] A% 2] 27 real self§& 233517 & 283l 23y
¢ {48 duy A9 ZH5S 22 % 4 A HFE 2 o4 AAR QA g3} 2HE
e AlelAal Fedold 250 Ze Al FFAol dv Heldh

Marye] ofzlut S92 w] & 3147 slof 5 Alelol 4 sl Zole} T FHE WaE 2o
Al ZgE Aolzb & 4 Act. “I know something I lost.”, “something I miss terribly.”, “I

27) Frederic 1 Carpenter, op. cit., p.160.
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But I suppose life has made him like that, and he carn't help it. None of us can help the
things life has done to us. they're done before you realize it. and once they'te done they make
you do other thing until at last everything comes between you and what you'd like to be. and

you've lost your true self forever. (p.61).
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Long Day’s Journey Into Night dramatizes the fundamental fact of human evil but never

28) Henry Hewes: “ Long Day's Journey Into Night,” O'Neill and His Plays. ed. Oscar Cargil,
p.217.
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denounce it. The mother's progressive retreat from reality into the ultimate pipe dream of opium
addiction is never described as evil. But its causes in the actions of the father and of society.
and its effects upon the sufferings of the father and of his sons. are dramatized with perfect

objectivity *
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29) Frederic 1. Carpenter op. cit., p.78.
30) Oscar Fritz Schuh: “O'Neill's dramatic work.” Eugene O'Neill’s Critics. ed. Frenz & Tuck,
Southern Illinois University Press, 1984, p.140
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Summary

A Comparative Study on Death of A Salesman and Long Day’s Journey
Into Night

Lee Haeng-soo

Arthur Miller's Death of A Salesman and Eugene O'Neill's Long Day’s Journey Into Night have
something in common in terms of materials and theme ideas. The two dramatic works deal
with the conflict between parents and child, the defeat of hopes, the sense of guilt. the need
to avoid reality and the loss of true self in common. The revolt of a son against a father is
at the center of both Death of A Salesman and Long Day’s Journev Into Night. in each play, a
son painfully discovers his father's weakness. The stingeness of James Tyrone which
eventually brings about the family tragedy and the false dream of success in Willy’s mind may
cause the frustration of their sons.

Above and beyond the parents are the hidden forces against which the ultimate accusations
must be directed. The sinister hidden forces palpably contribute to the weakness of the
corrupt parents. It is the fundamental egotistic human desire to be succeed and to get a
security and not to be isolated that makes the unavoidable parent-child confrontations.

The mental breakdown of Willy and Mary is caused by the accumulation of various kinds
of anxiety out of the conflicts between family members. The neurotic anxiety caused by the
homelessness, the reality anxiety caused by the threaten of economics and illness and moral
anxiety caused by the losing the power of super ego make both Willy and Mary mentally
destroyed. Though Willy can not perceive the holowness of the dream of success to the last.
his son Biff gains self-awareness of his true reality against his false pride. He is the only
member of the Loman family who comes out of the dead center of dullness and realizes his
past incapacity for comprehending his real self. Mary, the horoine of Long Day’s Journey Into
Night, though she's still in dope addiction, search for what she lost, which suggests the

readers the neccessity of finding the true self against the illusions.
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