B NHEA S The Scarlet Letter

Nathaniel Hawthorne & The Scarlet Letter® WA XBHEREA #ME A5 Fz,
2 fedhS ER/NR (tragic noveDV 2 283 Pl AL ohvnh 28H 2& A SRS
“romance” g} Y234, 29 £33 “romance” 2t X EHAE E3lad “novel”olzl e
ERel e doldl # gle 553 B HEES doiulyd AU 22 29 fFRE, &
3| The Scarlet Letter & HAFEC! Ao| dielgle] MR 434 2E F9 stz o
T3 YKo, EMERLZA ZFolol T M LM EXE ZF2 o, AF7A Haw=
thorne ol 3t WRE 2 EHE ol Fo & L£EAM ARV i o] 2 “aspiring creator

1) ARz LM(cragedy)2t FZEE ol 7Y Rli(drama)e] $Yslo] @M=l ok 28
52 Xl 4+ Clifford Leech 7} 23} “FEM R (tragic novel) " ol RIEAE AR ot
Leech & FEWAY %KL Wil F2olAnt ¥ 5 e A2 offetn U3 “tragic drama” 9] *
Ay w435 e TEY #iE 5 e zde] BERE 230 Qe MMRAESS TN
# (tragic novel)"oletm B2 glc},  Clifford Leech, Tragedy (Methuen & Co, Ltd,, 1969),
pp.30~31,

2) Nathaniel Hawthorne, “The Custom House,” The Scarlet Letter: An Annolated Text Backgrounds and
Sources Essays in Criticism, ed. Sculley Bradley, Richmand Croom Beatty, and E. Hudson Long, (New York:
W.W. Norton & Company, Inc., 1962), pp. 30-31 3%,  The House of the Seven Gables: An Authoritative
Text Backgrounds and Sources Essays in Criticism, ed. Seymous R. Gross, (New York: W.W. Noron & Com-
pany, Inc. 1967), p.1 A=, AW WEE feRe Mol 2228 Hawthorneo] *romance”
#R e Lol Bk Qo W BHEA A= @S U

3) James Woodress, Eight American Authors: A Review of Research and Criticism (New York: W.W. Norton &'
Company, Inc., 1971), pp. 93-100.
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of tragedy” 2= Mol 29 frdol Ao & HRMRC] FEAA vYeEdz ALE
£ 4 Ak ®

X272 The Scarlet Letter$ B/ ROIZGE BBAAN 2 Qo 52 A #HPFXK
€9 EEEmS 4nrd, 2% FmAae £REBS Aot E dato LS LHEs D
AR, oAl whdte] feRE Al A st 2 3 ARl BEK FERES HesteroAlA Fohyd
3 & ® A F. L. Carpenter & o] 2 &, 2 The Scarlet Letter 7t 98 M
(the tragedy of perfection)o] Sz otz WaleiAl, =2 M Lol4e @8 LS ofd 9
A ¥ tragic imperfection)o] i} ARIS] XBF Y = Fol EMey Rl YAz e Ao ol
2, 7 itee RERY AT 5 ge ¥ WP 4A U4z dod, 2 Eecls BEm &
#. Hester 7} Sn¥ WMt HMw Wikl A= $Yxoixz Uckn By} ®
Richard B. Sewalld] 3¢5, 2+ zejol4 -3Ha #MMKS] AAs2e F28 %HRo|
Z1&ze ##Hey BB 2ste] 7}5l=lo] Hawthorne 3} Melvilles} 22] = Dostoevski 4o}
o g el gl oo, Hawthorne & Hester o] Antigone ©| &#§% #4537} Elizabeth
A AbES] ma AtE Y3tz U, Hesterof 12 Zeus o] uighdte] A4l IE
K (sense of justice)g F %3l Aeschylus B} £ A2 Prometheus 3§ 5o 34, jit
87h 29 BE}E HEHolz FARM “dogma”o] A3 Histel Mol MEE
F4ste Awolet wald A, Dimmesdale & 2 3hojdie] &M FS& Po| 51u}, Hester
+ Dimmesdale 2| 52 F7x| Aolhdo} FEMM 4l(tragic existence)E A4 MBActx &
K& deoh” 22y o] Y Hester & E3be] Jelvb: My AM&S stdto2y R
o WS Rt ¥ 7 ol 7ol Hester 7} 2213 AMS £38) FESHE HoFs
¥ S5AQl AEFRA YU} e BHMAHEAA FA} tlBo], J. C.Gerber 7} “(In
The Scarlet Letter]) Hawthorne is not so concerned with what causes sin as with
what sin causes.”¥ e}l 9ltél2 932, = Donald A. Ringe 7} “This romance (The Scarlet

Letter) develops the theme of the effect of evil upon men.... "¥olglx w3tz ¢1Ko] Haw-

4) A.N.Kaul, ed., Hawthorne: A Collection of Critical Essays (Englewood Cliffs, N.J.: Prentice-Hall, Inc., 1966),
p.- 5.

5) Frederic 1. Carpenter, American Literature and the Dream (New York, 1955), p. 66.

6) Richard B. Sewall, The Vision of Tragedy (New Haven: Yale University Press 1980), p. 3.

7 Iid, p. 90.

8) John C. Gerber, ed., Twentieth Century Interpretations of The Scariet Letter (Englewood Cliffs, N.J.:
Prentice-Hall Inc., 1968), p. 10.

9) Donald A. Ringe, “‘Hawthorne’s Psychology of the Head and the Heart,” Jwentieth Century Interpretations of
The Scarlet Letter, ed. John C. Gerber, p. 69.
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thorne o] The Scarlet Letter |4 ¥ A& AL ARol BEE Wt ol o] 24 5
£ Aol ot FEES Az Azte] Weld £ gt FEMRE AZA W WS FA
sl&7) e Bl B2, Hester & S35t el ARS ##0 FESHES L2 FRY
g stotstel € Aol fefol Y3 seivs (PR EEE BAT A R
WS Ak =le Aol ol sk FAZE AA VA st

geb Wake A e AHs} 2 #Ed HEsle ol F MR fFRS LNKES KRS
2 fE@e AEwo] Hester o FEJAY AMES E3to vehdohe Ao diste] REXE
B2 - Bdst, UYol7tA  The Scarlet Letter Rt} WA BB Dimmesdaled] #
ey el 1o e HFS S5t ey, =3 o fERe BMAREA LEEM'
o] slx A& A dct

I

XBBHEYRZA “E# (tragedy)” o i RBE Aristotleo] The Poetics oA

A tragedy, then, is the imitation of an action that is serious and also, as having magnitude, complete
in itself; in language with pleasurable accessories, each kind brought in separately in the parts of the
work; in a dramatic, not in a narrative form; with incidents arousing pity and fear, wherewith to
accomplish its catharsis of such emotions.!”

n B THstHA AR ANFe o)lF 25l o227 A FHE XA, BRE X
BHAFRSH oste] A fslo] HLolx, WS ol =t ehts B St APl
oH7AE o] Aol tHalAl wub opie}, Emel EWitel A= oA 4dF  dAE
B Ratm dom,® 7 Ad “Emmold HEL g Y kS A H2 #FER X
Bol AofAE of2 Bl A chepsiA A L=l A& FHI®

10) €714 Pzt “LRESE IS AES 2o At 2L, EeEM(tragedy of fate)o] ool FBA
3 Mol sl v]Zo] o] Fojxl, HiEM(tragedy of character)@ Shakespeare o] HAY F
ol 22} t#go] ol Soixlm, HRNAM(tragedy of situation)o] Mbsenoli} Strindberge] BHF it
a0 Rifo] A7) WA BMS Yo LHME 33 AL Bel, The Scarlet Letter&
B 3o FlTo LA BEMCL oste] ofrlslE BMYE Hols] A Aol

11) Aristotle, The Poetics, trans. Ingram Bywater (Oxford, 1909), Chapter V1.

12) Morris Weitz, “Tragedy,” The Encyclopedia of Philosophy ed. Paul Edwards (New York: Macmillan
Publishing Co., Inc.: 1967), Vol. 8, p. 160.

13) Hugh Holman, A Handbood to Literature (Indianapolis: Bobbs-Merrill Educational Publishing, 1980}, p. 446.
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Ao Mook A2 R ALupy Aol QlolA ol2lgl Skl Azl M#1TEo| oA A
S35 Mol &l MREZo 7R H4, AL =YL BT JA% QAo 4
RES BHEE @ AdA 27 FEAoF T He EHolals KALS ARYEo] 7}
A g, HEAA tERS BHES @lHT ot HARES MAEE Pl g v
3t FEA 847 EASm oy AHold

C. Hugh Holman 9| 3 $& 2=, o+& #golzts AEE IRelehes F29 444 g&
3 o] ®Mslz Aot

In poetry and fiction, especially the novel, it refers to the effort of the work to exemplify what is
often called “‘the tragic sense of life” that is, the sensethat human beings are inevitably doomed,
through their own failures or errors or even the action of their virtues, or through the nature of fate,
destiny, or the human condition to suffer, fail, and die, and that the measure of a persors life is to be
taken by how he or she faces that inevitable failure.!?

%34 Charles 1. Glicksberg & 20 4} 7] 3082 ML #3194 C.H.Holman o] 23 uls}
7ol fE@el AN Sl “the tragic sense of life”zhz WMo 4 “Iolrt BfERol b2 T
FHoEE T Aoz B EARE o9 HAEN Aol BKE Lo}l 93t
TE3] 5L 33 Y AMel 248 28y W g e Yeldd) sig wn W3l A, 28
AN ERE7 o] velhtm AE SRS EMERCE B Utk JH, EHE SEYE
of 48A# oF 3 9l Richard B. Sewallo)u} Murray Krieger © o 4] C. H. Holman o] }
C.I. Glicksberg o} 3213 4E Haln geel,'® Lalaad, o] 5L @0l RdFz A& A
M EME FEEKRE FoAU7 e £ERN AN R ML fohid fxn g
< Aojch,

o] F o2 ¥ SRMFEMRY LMol Y BEAFES IR, MBS BHES XY
e BEHE 4P o ol ohdsl s Azl B ek ks, BEMEROZA
BiE AT A= £ERo) F2 viF L AAsE AL oMoy AR Ao} wzdt
o ¥od, F2 B# FUT Mol EMY BHH R WS B catharsis, 723
Mo ME T HRR AR BERA AFHZ A7) Aok 22} o) F Mol ¥}

14) Ibid., 446. .

15) Charles I, Glicksberg, [20 4}7] 3o} ehid ]34 Q714 | (4 & : 2244, 1983), p.185,

16) Richard B. Sewall, pp. 1-8.  Murry Krieger, The Tragic Vision (Baltimore: The Johns Hophins Universi-
ty Press, 1960), pp. 1-21 3% ,
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o2 vehd AY feoln, w8 FxAe Hold folzt st 2 o= & 1F 4, R. B.
Sewall o] “The tragic vision impels the man of action to flight against his destiny,
kick against the pricks, ... """ 2t T&tn QIRol, fFGel eyt MK AR&L vlE B
e oz $AL dold, A A nAFE, chADEE A AL ExE M
Aot @Rl ol 2E AWE Sl Fsd Zloly] W golw R 1A whel mtie] YA B
Hets gm#cl Y pRACI Y BERL A2 M EERA ool Aol # Folch

otet, M= PR EMUES oY = AAYE ol ¥ BARK Sl Aol£ o
¥ %27} 22 A @R Aik(presentation) 4] o] wf Foll YAYE Ao 425 er,
A AR WS etz ¥ AAY TERS TAH BHES oloprlEH T A el
© %A dFWRol WO FHoIY Mol Fololvk st Mol A ER dAE &
A3 Bz A Edhw Qdn £,4“2E Ml =l FAFo] fAojokut iH, v=Y FRATE
£ EHE BREE (tragic flaw) S ztzm glojoigt =717 M TAAEL A Eerol
et BYL AHopt sh=7+? MY FAREL 25& Wolopnt stv] Mt F5o of
Belofut st=71? RE MK EAAEL o H(areatness) 3 7 = o] Qlojoput set?
Eye Ade ggoz Fuolul sert? AL 2 E0] EME AN Foob? &
M5 Ao Wk LAY WAL 2 dojobst Fest? EMFE HR AEel U
olofat =717 ML catharsisy PG + ojopit o, WMEFANA FUH od RES
doF  dojojut "W 5 FO FAE oby WS A HHoloH, Add £A
2 M ol 1ERS BME Ml S, 71 EA s ExC TAE AVsks Ax of
Uz, 2389z A7l vigs T e Hdhes AE ohiola 23 A Rolx REEMES 2
ol 7] 4& LM H Aol A3 HHENE Aol EBE WY AV EAddZ Aok B
ol o},

H%7l Aol A Clifford Leech 2] A8, & “tragic drama”] £E} #:& Sl 483
£ 23 £EY #E T ENoRAY ERE Z53 v MRIE®o| “tragic novel (A
BRI et 29 AdE ibolEo] IR EES BEst, ENS XHIY BEE
A F7tA HAKEC) HAZ R YA E Hole BRUNA RP RESY AHE T2
£aste 24 S ug o2 The Scaret Letter o) #MMES R sle AR w2 o]2|d #
Witz gk olete RBE BB AdA AL ¢ AR sk FE L FHA o
st} FAE A7ISte] w3 EAL Mo Wil A2 HFEME A, 2o w2} fF

17 Richard B. Sewall, p. 5.
18) Morris Weitz, p. 160.
19) Clifford Leech, p. 31.
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6 AFcdda =3 H18Y (AT H)

B LML A 2ol HAE Yo) WA v YU Ao}, WK 4o
Mol HIE 4 U AEE HFEMS WASA R} suietE, ohA Bt IR B
HAH o2 whopFolz o QUE MEEH ENHFTLM AL fEfo) 22 Yt LMol o3
o HZ¢ MHE KR M5tk B Aol

LM Y F2 #FBAS AE - sl AA Aristotleo] ) 2B A gsjof ¥ Ho|
o substd, 2 HEE BN H#FO) RIES AL Atadoln, SAol el WY LA
#tABm@o) 22| The Poectice ol X Eirslo] 25d7x A HEDo] glo] WolEd 2 ¢
7] o ol e},

Aristotle2 The Poetics A4 Il disto] “FPe AAF2E PG Po]F 7M1z
€ 9 FRE mmets Adolvl, REY B4 & Aol F ALsln BEo BKEe 32 &
ol 4ol ALLl AU 2T EHS MM HAS A% BAN KRS A @
o5, BiEs B S3to] oleld AL catharsis Yo ™oty sk A 2o EHEE A
Agtet, 29 72 PMAES 49 2 AA, LW EARL 2AY ALY AWo|oof sz
B4, 2218 FUgol hamartiacl 9| ste] o2 ¥ LHol WAE AU cFRojo} 3
o A, AL wsh BMs RS o Fol A AW Wololof sel, 2 S AR &
A4 A H99 LARC] BHol o] ZAl sl AL RS LMREE e} Abeg s} ke
o 4o, F deold $LoT Wit auT, P F LAY HES AW S
w4 @l Jul 2 BiThe BEol Suislolof olvl, BEL SWa A Uslo] WS B
o Z2A¢ Wshz, A9 @IS B RS catharsis oo} Yk Holt),

21} 0|2l gl Aristotle o] #HUHy MM 20 4| 7lo) SolowA BMMolH YUE S
Mg He]Fl €k Arthur Millers] @9 #4S 5o, 25 Aristotle b 92] ol
A FAFE RO one e ZAHY Aol Aol hamartiao] 93 YrlE Hol o}y
3}, 9312 %M, 3 AU HXES HEl Ackz ¥ol, W] FATe A MES 2
8 87 9ste] WS 7)Ao WolEolE AToln, o MM WRES Siod A9 29
3 2A4¢ YalsdcE Aol Aol

As a general rule, to which there may be exceptions unknown to me, I think the tragic feeling is
evoked in us when we are in the presence of a character who is ready to lay down his life, if need be,
to secure one thing—his sense of personal dignity ... Tragedy, then, is the consequence of 2 man’s
total compulsion to evaluate himself justly.... For, if it is true to say that in essence the tragic hero is
intent upon claiming his whole due as a personality, and if this struggle must be total and without

20) Aristotle, Chapter VI.
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reservation, then it automatically demonstrates the indestructible will of man to achieve his
humanity®"

2208 Aristotle & Y XM o2 Mol ploto} AN =z Addx ¥ F 9l oof, Miller
£ el S4E 2o Mg X2 doe & 5 Atk

olo]) tjdle] Francis Fergusson 2 Aristotie 2| plot & < Aol By - T8 - ARSE
o] 2o]x]& “the tragic rhythm of action ”o]2t& ¥ & ApR5le] FEM2 BRI

This movement, or tragic rhythm of action, constitutes the shape of the play [Oedipus the King] as a
whole; it is also the shape of each episode, each discussion between principals with the chorus
following, ...It is this tragic rhythmof action which is the substance or spiritual content of the play,
and the clue to its extraordinarily comprehensive form.”

Fergusson & o] “iity FTHBS rhythm”$ 53k, EM&ol Byol webewd @g=el B
9] AAS A2otold WK HE ASE B, oM YHITH) ARE EHTF Al 2
ojd M, old KN, olm Tol LM Lol AEN ATE YstH s sk

Richard B. Sewall o #fieg 27, & &M¢ B 2§, 232 AN IAS B
ste o2 Hoteh® 19 FHL #me FATL A9 Qo3 A2 Aeasd £
d4e =gsol frhe Miller o F43 FAdel, 2t Mol £4& M@ HES 23
S Aoz B3 vk Miller7t 2eidt Mgl 34 ¢ £MHAH BA FA4 A2 At
Sewall & T 4ol 7}9) 3¢ %z e Aolch wh4 Miller 7} g B2sta Aok
Sewall & oo} Zz8z e Aol '

Z o2 Susame K. Langer o il @22 43 Bu, 2 Mo AEE “As comedy
presents the vital rhythm of self-presentation, tragedy exhibits that of self-consum-
mation"®ol 2tz Witeh o] “AmMm AE"L TEMLE 4usly 840 B e, EE
A2 R A9y 4] AFBANN feideh M HEZ Bt ¥k, &3 %
gotAe) %3} b #Alel9 Ausle P SoleE YHE veEhde oty EHE EARL
Qalotel FolA sz, ol % Zhgdl 29 FA mE My WES A Yol F4A A}
02 H@Y oM Aristotleo] Wt gmst Bl ulFA MEE AohiA Aok olshtE

21) Arthur Miller, “Tragedy and Common Man,” The New York Times, February 27, 1949, sec. 2, reprinted in
Tragedy: Plays, Theory, and Criticism, ed. Richard Levin (New York: Harcourt, Brace, 1960).

22) Francis Fergusson, The Idea of a Thealer (Garden City, N.Y.: Doubleday Anchor Books, 1953), p. 31.

23) Richard B. Sewall, pp. 44-49.

24) Susanne K. Langer, Feeling and Form (Routledge & Kegan Paul, Ltd., London, 1967), p. 351.
<KMW, “Mdrso] BN ERBRT ERRM" [do]dE%), Vol.27 No. 2, pp.214 - 1544 A
%
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MSA 2ol @BMeld A RERMA A4 wbHol w2 “May 2 S0l Hep®
ole¥ 27t M EES AR £ W, o] 59 e & St BN 2%, §
Xt w3, 282 @Polete 947 EERo 2 Ueun 2let. C. Carter Colwell &
o] Wtko 24 3E(suffering)s} uf $(learning)s} S (struggle) o] 2H= 4 845 2¥A7)
A XBER o2 I3 kol AAZ Yoyt M ol g AAFAele, 2 A7}
g W g Ad ¥ WERRCZA 2 L4 g Aol aA nEde AA, 27 AA
o A4E A gon, 207 By Mo E@sel 2E58e AA, 28z Arle o
259 YU MEE Hele AAH AEE s WP Ro| S Sabn Act® ozt A
T EEAN Aol mHol 4T st AlgEo] Wt “tragic vision of life*s o]
B3 A3 g F @ Aol 2 nEue Al 2 g0l 2 nEe Bl aRs W)
ol ol 2A HE A7, 28 2 A Sy 2 ZE Uz Meg Hol: AWE B3
o e siche ol sl ulatd "aE F2 w9 ByAols, ZEA 40| 5
I 9= o} AAA 84, & 2§ (suffering) 5 & (learning) 3 54 (struggles)-g o]
Aol WS Rt XMoo 2 Mol The Scarlet Lettere] EMHS Hstal 3,

Il

WA= A The Scarlet Letter 3 #E@/NRol e Aol A fEgh 2 LBHES olopr
T T Hester § M AHE sta) olofrlste ol Yk Ao e e 28
 Hester & B AHZ ¥3 29 ##2 FEsT 247 FASE 4L Hed vo
297 s EMEH AHZA AU AEAs e BAE ANY REE 44 wd
SHAl det olet AEL de uHPel He FAAE B, 2dE B uIH Ay
Bl 258 A3 om, 2 28504 A4 343 A 3o et ojwl WES
B 2led), # E£E ol MEE YY) Aol MPeln, oANE @Rl olEm 9 Est
e ATl doh zav ole % RAel i ge Yo T HAo gtk

FARAE 25l The Scarlet Letter & 93¢ A 25 #M) Az = Yro}-5o) A
A€ e, AW 29 #R5 29E S A WEES BES HABAE o) g
A ol FAl WEA BEE Qo7 Aol 29 plot & F4sn Y= Aoz 47

25) XM, “Aolavol B ERRRS HERM" p.215.

26 C. Carter Colwell, A Student’s Guide to Literature (New York: Washington Square Press, 1968), p. 63.
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st ® glonl, SMZE Hester 7} 7ot o Yste) W@L Holw 2& Haxol HEE
st MY M MEES B w4 dAYn Ack 22 Hestero] Mo £
5 WA o] oA BA A2 AAAA BHALAZ ot

HA plot o] &l B, The Scarlet Letter ol = N == §o] fEH AH2oA HH
tE@ol B wzbx) £98 Feestn vk 2 sl Y2 frR B ol Fx v MR
Bfte] %@, New England W#fEat®@o] st MA@, ol Az e = ey
5| o mMGER B Wistd “natural law” o] 2% BAEEEFE WA = Hester o 17
BfREoth o] A A9 YR B¥e) glo] HE A HEE FHUSt 2 A
Hester = #l419) 8§ S4elol wa} Mk YFold Ld REoZ vehde &&ES AANE
A =i, A4e Dimmesdale 2] &9l 7l “mERe Zolth” 2 F45HA sch, olo] ukdle, H#K
MRS W] Wil wet Hester & Yool AN &ES T ZE AHFEANA S0
U Bo|x&3dle} Y4YEqt HES dviste “FEEA ATE S 22 dobiEE AdNe
st "k, zeiv ol E AL IR A4S The Scarlet Letter &} plot 3 o] 53 9l
£ ANY 478y, Ade 23 2ok o] ¢ #irst FAd s dojvtz A&
AL oA ESS HZe| A, & Hester 7} Pearl & sk&oll otz 7453 vk Aol &
A HES ool RS &I “FEITA ATE ZE ARSAA fEolA He AR
o) 7| W) Lo|c}, o] AL @S plot 2he &dolA A Az 4% F YeE FAH
A749 23 Mol B Aol A e, £ ofA T A EHE e F
&9 plotd 49¢ 45 goh. 2dA ¥ #HFREL fFR MG/ AAY A
Fool oste] oz Utz WIrIE e, & Y KHEEL RS 0T plot 49 +
A& &} 235} 96te] Hawthorne & plot-g “structure of action” oj2t= H EA 2jo]d 4
B3 9A 943, sceneE d4o02 ¥1 Yty L% g} ¥

= ol oM, dYHE T, F Yax A39] FEME@E “natural law” o oY AR
H@o 2 vel}E Hester o A7 Alo]ol #i7s B 23 MPE Hrizs, M3 Rec-
ognitions} A Yo} Heio] olzal M A AEL AMA Bt 2 ol F FALA Ad e T
o] st sjo], ofapzhel Mol MPol AW FPHA AL doiutA et £ Hester
£ 22 A9 sl mmYolrt A A AFe 2ISAE dov, A 1T The
Paster and His Parishionero] o} 224t 43 MEEsl = A3 Aol AAe F3
olf 877} PearlolAl BA% £ YHAE 2514 234 Ve # wleddst e

27) Terence Martin, Nathaniel Hawthorne (New Haven, Conn.: College & University Press, 1965), pp. 115-16.

28) 4%, (S8 A% WE : Hawthorne o) INGHY S} REEI (42 : REKILiEL, 1982), pp.168-
69.
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AY FAAAGH BHS 2 2ol 2 4L B39 Bdols), AN AEdE Rdo2 o
ehizl AR eh,

In this matter of Hester Prynne, there was neither irritation nor irksomeness. She never battled
with the public, but submitted uncomplainingly to its worst usage; she made no claim upon it, in
requital for what she suffered; she did not weigh upon its sympathies. Then, also, the blameless
purity of her life, during all these years in which she had been set apart to infamy, was reckoned
largely in her favor. With nothing now to lose, in the sight of mankind, and with no hope, and
seemingly no wish, of gaining any thing, it could only be a genuine regard for virtue that had brought
back the poor wanderer to its paths.

None so self-devoted as Hester, when pestilence stalked through the town. Iii all seasons of
calamity, indeed, whether general or of individuals, the cutcast of society at once found her place.
She came, not as a guest, but as a rightful inmate, into the household that was darkened by trouble;
as if its gloomy twilight were a medium in which she was entitled to hold intercourse with her fellow-
creatures. There glimmered the embroidered letter, with comfort in its unearthly ray. Elsewhere the
token of sin, it was the taper of the sickchamber. It had even thrown its gleam, in the sufferer’s hard
extremity, across the verge of time. It had shown him where to set his foot, while the light of earth
was fast becoming dim, and ere the light of futurity could reach him. In such emergencies, Hester's
nature showed itself warm and rich; a well-spring of human tenderness, unfilling to every real
demand, and inexhaustible by the largest. Her breast, with its badge of shame, was but the softer
pillow for the head that needed one. She was self-ordained a Sister of Mercy; or, we may rather say,
the world's heavy hand had so ordained her, when neither the world nor she looked forward to this
result. The letter was the symbol of her calling. Such helpfulness was found in her, —s0 much power
to do, and power to sympathize, —that many people refused to interpret the scarlet A by its original
signification. They said that it meant Able; so strong was Hester Prynne, with a woman'’s strength.®

John C. Gerber &= o] 2]§} Hester 2] ¥ 3l5 “from resentfulness to aoquiescence™® 2}
£ Ug Aol RFstn Atol, Gerber o] of 2§ BHE Hester o ol 2 & K= WP
AY ¢ 44sn Ade Aol

T4 TA, 5 Hester 7} MY ML 3t TAS A B #hFKRE 21§ “d=
T HBEE" A 2 EEYY “p@RF 2% 24 A} (a victim of social convention)”
YB3l 9lov, Hester &= YA 24 “pathetic victim”.2 & F U&= L2} “tragic

29) Nathaniel Hawthorne, The Scarlet Letter, pp. 116-17.

30) John C. Gerber, ed., Twentieth Century Interpretations of The Scarlet Letter (Englewood Cliffs, N.J.:
Prentice-Hall, Inc., 1968), p. 8.

31) F. L Carpenter, p. 36.

32) Regis Michaud, “Freud and the Triangle,” The Scarlet Letter: Nathaniel Hawthorne ed. S Bradley. R.C.
Beatty, and E. H. Long (New York: W.W. Norton & Company, Inc., 1962), p. 256.
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victim*e sz 7 23z g 27 ey wtEvt Sln X £ e, Al Bke A
7132 AR Ak, ®E AN Ago] A4 mEsksithn 4zhdo srise Ad gl
2 Hosty] Hdhe] BURE FAL dold, 2 AARA 2EE Foel, 2 E AA

2 Edl] A%} Fiol g Wk wAse, Phe g0l shEel ol2w gA Fske
9lch Hester:, 94 <18 ol Al 3% Recognition & H|E 28 FXRHABE 7HE
bz 9 HojZol chste] obFd Mg Mol kos, HAHT YHNM 2 At ol
Solc. cthAl Lawl, Hester: WEAM7E 2WolA Zostn A& MEcES HERET N
Aotz 7 2onl, @A 2 At JUg ook ohuk, 2¥ A¥Hy 2FF
Sabe SAsn Qe AAY RolAl s& e 2k A2 AU F&E Tk dl 9l
o] %2 MZ Az U7 @ Solch wHo} Hester 7h AAS EAS T34 4L A 24
o) 832 s2uty A MEw AL Ackd olokx 2 £ “the leader of a feminist
movement " 2. Yeh Al HE Holch ™

249 gRe] FA dstd s 23ch 23 Emel FAToR & P4 fFRE haopy
ending 02 Zuz ATm ¥ 4 ook Adets A3 ol T 2P HKE b Aok
2 4= gk 529 olal ¥ Aol of 3lof Leland Schubert = w3} 7| S The Scarlet Letter
7 A olEgm WK NEe 2o Aoz AASAME A 243 Conclusion g fF& S
miEel YHEAE AEA gL FRolof, of FEE AACF w2 ol ok7| | Fz7} A3t
2 ol2A RopW  waz eleel, 2o oj#dd U= A 2442 happy endingol  TH7HE
melodramaticdt EXE A Tsfo] AME o249 A¢L ANE Fdstn A= Xatel, e
o MM BHEES sFR ASE AHG Yootz T F AL Aol

obu}, MY AWZA Hester & atet ghoiad, AR Aol Fadold 297 KWL =
g Bol: Wl 2ol MM WRoF el vehd dokx ¥ F Ao, AVdAA &
By ABEAe) Hester &= Alzbx 2 ubch apjlch Aoy B KA ‘T334 A
2 cou volAAAS FHL & JAZAE A3 Ade ¥ F v TEA #FclA2
o, 7 259 HAE Sdho] TdE AYstn FAFoRH AU FH, F Dimmesdale =]
s@EolE 9o dsted, 2 FHrt L5l Ml & E%E Foista en, ASSd
e AMS FERKE AT A& ot oz, 2 £clobtE & AZA WA A
o &7kel ] W Eeleh,

2% bl The Scarlet Letter & REMIEY TARAL FFolol, Bl %A =2tz 3l

33) J. C. Gerber, p. 11.
34) Leland Schubert, “The Frame Structurs,” Twentieth Century Interpretations of Scarlet Leiter, ed. John C.
Gerber, p. 53.
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YAE oA Hester 7} #£#18 F9-30] =2 ¢ A2 AAstdA 29} wEk
itdrel 3ol oA Abde A AYd Al s BEE DI S A HolojA o
FAZES Mzt Wl 3 Aol 93te] fEFHe ploto] o]l Folxlx ¢ g U«
¢H AAE deldte] A5, Hester o Jzs A3l9 e A2 A AbAo] dojrkxm Q)
A% gool, £ 28 AN SAstel plot 7} o] Fojal: oA ol G YT} Gedstn, o
3%, Hawthorneo] o] {4 o}§3 U+ AL J.C. Gerber & D. A. Ringe 7} 23}
Z dxel, ool BT ¥4 =t e £A7) ok, 8ol FAL ¥4 HEs e
A, oA Bt G e A g o R dAds] 2o 5 Asts Azkeld  LEme
2 oju 3 ElE FA Sk st TARS W ook ® 22 o2 (ERe] My Aol M
Ex o] fFfho] RER] AWEA ol LEY EWolgde FAE 2 Y LEAR
olgtE BNl EFsojol Y2 T EM LT TUYH BFPolA Heslojor & A
o2 A7E

o| A% The Scarlet Letter 7} JEEe] A 7tolA oA chofdt o & 73 LEIR
dhe AN Boied, JEMS FAL Hesterol 83 gevh dvkstd 2vE o w4
E RERE =7 AY BER A=A £ do] gl7) A Fojuk, HA 2197} Pearlg Hn
“She [(Hester] knew that her deed had been ill; she could have no faith, therefore,
that its result would be for good”’® 2tz Y3} dirjete 1AL obA jitewy &
Aol X AASY FHE etz e AY *olvl, Dimmesdalese] Filolzte 3 9ol
8t Dimmesdaleo]”] “What we did had a consecration of its own ---- 37 o]
i F %ol 29 AAY A Y& AFHsin g Pl ok} “MEEH} =

A ASHE A Za Qe Zlolth, (hillingworthe] 79 29| FelMol ofs) Z83ic}, o)
Wikl 2& $93 Dimmesdales} Hesterol o|gt 29 #4|7} 5EXo] I¢ Sz A& Aol
Y RERE 793 sl A @8 ¥ ol RS A Batx obta WsE B
AF2 AR %7 AEolst. 23 Dimmesdale uto] 25 Fakslol, FEMN A28, 2 2
3 AAH FAY PRl ol 24 HE Aol I AUck. A B2 The Scarlet Letter’} T
o Az, 2 gl Y BRE AT fERolates AYA 2o 2 olofrlE Ydd) Dim-
mesdale 9] o]o}r|7} @ AYL YT UAx UA Heh

230k, The Scarlet Letter>} LE/INRol2tE Aol 2 of, Dimmesdale & =My

35) J. C. Gerber, p. 9.
36) Nathaniel Hawthorne, The Scarlet Letters, p. 66.
37) Ivid, p. 140.
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AHE Jdelvz 9dE71? 28m Dimmesdale ¢ 53] fEG9 Mt AY 5 AL A
7+?

LE/NBO 2t #H oA Dimmesdale o A 238 %% 7%, Dimmesdaleo]ojutZ Mg
A Ae Apols nESo) Ha 9= Afolagte A e & cavA "y, gul, 29 B
7t 3§ Hester o Aol oz AR Aol o1& Flo] obal, 2 fQlo] LAl
ZAolo Al AMEEC o iy, Wiy Lol i gle Wolh, 19 AE e dHujgz b s B K|

REH ATl 28 HE2E @RS 27 e Hester Alo] & S Ha|of s FHO DR

) Biolth 221¥ LEK B#L, Terence Martins] waly 9 Sol, RHZEGHE Hej2
HEA 28 A4 Busbe YAl ofde AAloAl Bos AAA, fAA Reest %
e 7hshAl g ®

%3 Dimmesdale £ 74419 HEMT $%HS F2o17] 9ste] A4 Ty MBS ALa)
< dEole, 2 2 ¢ Eald 2 A5 FH E®E #Usts 2 Fo] sz 9o o) 2
std, 2& wHAW EATE A LE Azstel FEol AYd oA 4y s e B
9 F40 = sus BES ABE BuA S2 o fa gos A 2 4+ g
e A ALA Hol, 23 325 Ad Zol wpgy o= 27 #iE RS 2tn Yo
AU Hester o}of xlzbe 271 239} sbte HE 2w 1 ddd @me = 259
Aol “ME”E d2 Uk AHe ATE 9] g °19} ©{go] Dimmesdale & ZEel o3
R LB BB AR AxaA He & Y $E F B0 FEb 2 F
© ZEolA Hol v slof, EAol 2149 Hester Aol Aol Yost WmERL J=2Hos
M 27t 2 Wb s ERRY 79 T £0 B%RE Y= 2L Hesters} offx
EEE KA golvt AN AL FEn AY £ e $YNFoE EFH Yrbs 2o
o2t 27 Hester 9} &7 HYoho] Lebay e st Z4lo] utE Hester o A LSS
Wl sl 2 Polehs AMIE AgE Q1 S0] Y 9o} oleldt Azt £8led 2= AAlo]
Ao 2Me] HFEE®E st o, Trdolat o AYEE AEs)o) & AU nEree
FAol Seo SANTE FUB 24 28 58 ALNUAE A 2ol hshe] “By
bring me hither,to die this death of triumphant ignominy before the people! Had either
of these agonies been wanting, I had been lost for ever!” ®ely a3l g

Dimmesdale = =% AAlo] & Ayololy st FHq £71 2L Do)k & &
B%e Aol Sz Ak oAl 2siw, Dimmesdale o o] 282 AAle] 49 B#®E ¥l st
H€ REAYRE LU A9 BEF FHY FHE 204 FolAm At EHE BE

38) Terence Martin, p. 115.
39) Nathaniel Hawthorne, The Scarlet Letter, p. 182.
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o] gz Ax Relch

o} 43 Dimmesdale & =W FT o2 8, The Scarlet Letter & 7 A7kl ok 5
#Fdo Az @R ol2A S LEfEM 2 A4S 4 4 Aok J.C.Gerber 7} Haw-
thorne & “a student of human psychology”®’ g}z 2= 4 “In his insight into the
enormous complexities of the human psyche.... Hawthorne speaks directly to our own
age” 2}z wala QlEo| Hawthorne & $-2loil AMLFERS] HR-E dolEn 9l Holct How-
thorne o] AF£3 “romance "zt XBHEAL 27t “imner or psychological truth” & Ho
zud), obq wabd Q7ke ABRCEERES zaEd A YT BERC S et

BebA fERE FAHE AE pot £ AF3 AETN IAYE Aol A& AAEE
o]Sol A o] ohjeh, Dimmesdale #4419 GEEER ol WAN A LR Ml 3ol
oloj b 29 LEN MESt LEE 2ol % 29 AAH, |4 sdolzte AdE ¥
gte] Yeldz Qe Holsh

2% chel Dimmesdale 8| N2 A 253t 29 CEMHSG R Wt 22 2 AFHEAS
ol e LAY RPN Rl EHN BE 5 s &(suffering) 3} #}-§(learning)z} 73
(struggle) & AA FRA ol 2A He 2H & % Aug & A+ AA?

A 17 The Prison-Door ol 4 ] 33 Recognition of o]z 7|7l AL Hesterd gt
oz cou: ZEHAY AAE BAsHA mEFHl AT i LEM BEE AT
], Dimmesdales} Chillingworth & 573417 2Eo 2A¢ ok £ Yo 2 AN 4
Aol oj@ Feo Abolw Dimmesdales) zZH5ol ofd ol ol & s} s AEL VBt §
HolB-Solut A wiZEst ohg?l HelFwm k. ol Mitold Dimmesdale 2 Hester 7} &l
o A AHold ALBE AR FokA A BH7 & A FoBA CRRFRTTE
A =9, 27t Bt En SAee A “EED Loprivg vilE ABE vehdnh 2
Ao vt zelA Ackat FAH nEel Avtelst Hx Aok

A 4 % The InterviewoljA Al 12 2} The Minister’s Vigiloll olgy) #zle AAL A1 A
A - A58} sich ARE A e A 232 | 3% Recognition o4 Dimmesdale °| 2}
Ao HxUE P& Hester oA

40) J. C. Gerber, p. 9.
41) Ihid., p. 14.

42) Calvin & Hall, [Z 20l S LA trans. o] RI(HE : WZFHAL 1974), p.08. “FAEW”
2 G e A8 A A4 4 28 2 Aol 2 A9 e A=A
AYUHE WA 4doleh..  olaE Bokl el ST AYE WA AYolet R ECR

43) Ibid., p.%. YA ot Aol Hol 2ol 2atobel Al Fiol k. T BER
o) BZof olZhe A2 A AAsA G A4 Fadel o A sJE TN ¥ oA A
o Aolrt Hop EE 4A7e2 HPHe sHEAL Fdol AP S AARE WA Lot
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“Hester Prynne-..”“thou hearest what this good man says, and seest the accountability under
which I labor. If thou feelest it to be for thy soul’s peace, and that thy earthly punishment will thereby
be made more effectual to salvation, 1 charge thee to speak out the name of thy fellow-sinner and
fellow-sufferer! Be not silent from any mistaken pity and tenderness for him; for, believe me, Hester,
though he were to step down from a high place, and stand there beside thee, on thy pedestal of
shame, yet better were it so, than to hide a guilty heart through life. What can thy silence do for him,
except it tempt him —yea, compel him, as it were—to add hypocrisy to sin? Heaven hath granted
thee an open ignominy, that thereby thou mayest work out an open triumph over the evil within thee,
and the sorrow without. Take heed how thou deniest to him —who, perchance, hath not the courage
to grasp it for himself —the bitter, but wholesome, cup that is now presented to thy lips!"'4

B ASHAA 22l A 29 BEw Rgol HOMES AT YA Bon 2
5 I CREMME dehda LB SH4) Dimmesdale o] T4g oS A u
{50, Chillingworth & S 47 Dimmesdale of | AEBMLE A 1A 024 Dimmesdale
g 2ol % AX sz USL RS

Dimmesdale o] o) 23 A7 Ael B#As) 253 FAS AYDA “BRRB" 4E 8o
2 Yehdol Dimmesdale2 m3lol4 FRES Tt A Adstnye E2 ma=o £4¢
AREA Ebeh 25 Sl J1S82 £ 5 oAl sioh Dimmesdale 2 thirinp o] HEKR,
5 2 el B WAAND 02N TAS Aol A 2e Ao nEgg o
Al e,

2 A E BMABE oA olFH HAY HAL g i Zgeh, we}
A 2e A4S HAA fAHos nEe 7t e 24 A zto] 2t F= HfolH o}
A2 o E & masochist 7} 52 i}, o masochism g FHH 2E A4S M i A
AT BASE A2 Yeudg 48 202 soyetn F%o2M ulZ7g oJr Ax Ay
Al e,

His inward trouble drove him to practices, more in accordance with the old, corrupted faith in
Rome, than with the better light of the church in which he had been born and bred. In Mr.
Dimmesdale’s secret closet, under lock and key, there was a bloody scourge. Oftentimes, this
Protestant and Puritan divine had plied it on his his own shoulders; laughing bitterly at himself the
while, and smiting so much the more pitilessly, because of that bitter Inugh. It was his custom, too, as
it has been that of many other pious Puritans, to fast, —not, however, like them, in order to purify the
body and render it the fitter medium of celestial illumination, —but rigorously, and until his knees
trembled beneath him, as an act of penance. He kept vigils, likewise, night after night, sometimes in

44) Nathaniel Hawthorne, The Scariet Letter, p. 52.
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utter &arkness; sometimes with a looking-glass, by the most powerful light which he could throw
upon it. He thus typified the constant introspection wherewith he tortured, but could not purify,

himself.*

o] A1 AA - BEEAE Dimmesdale & £ 319l sy o5 s ek 22 Chill-
ingworth 7} Hester o Ag#H o224 B4E x2jd Dimmesdale 2} 81 Ao|A 43 Atk A
48 EgAolct olag sme BEe) Az AAUE AL ERBH TR Eitslo 2
23 £4 49 Dimmesdale ¢ Mol Fol, 19 #3 &L A ARE A st 25 B
#%2 23714 ZUE Dimmesdale2 33 ol AP ol SeAAA FEH o2 3
) oz 2o AAH nEL Hzmze 2 HAch

Al 132 Another View of Hesterdj 4| A &3ted A 227  The Procession o] o] 27
Ao HAe A2 AAM 252 A1 AA - %—S—-‘.’—dl olo] BEAL= HMAKl A
8 28 7tAA s, 238 AgselAE S H3 BEM BREm &EE 2ol o] Fo
27| 513, vpdule Al 177 The Paster and His Parishioner of o] 2.2 Hester & &3} Dim-
mesdale o] TEERE 7HAz wolEe A A Hester 49 Aterel @97k AR ool of
Yz, e g2 e 23 Jade ARA 224 FERNA oty AFsie, A
183 A Flood of Sunshineo} o]2m 14 & &3t 2 RE pE3 AAFUAE B
el EESIS SAol uiz FE# 2 helA doj itz YL S BRFoZH REBRY o
ol A} 3 =,

“Thou wilt go!” said Hester calmly, as he met her glance.

The decision once made, a glow of strange enjoyment threw its flickering brightness over the
trouble of his breast. It was the exhilarating effect —upon a prisoner just escaped from the dungeon
of his own heart — of breathing the wild, free atmosphere of an unredeemed, unchristianized, lawless
region. His spirit rose, as it were, with a bound, and attained a nearer prospect of the sky, than
throughout all the misery which had kept him grovelling on the earth. Of a deeply religious
temperament, there was inevitably a tinge of the devotional in his mood.

“Do I feel joy again?” cried he, wondering at himself. ‘*Methought the germ of it was dead in
me! O Hester, thou art my better angel! I seem to have flung myself —sick, sin-stained, and sorrow-
blackened —down upon these forest-leaves, and to have risen up all made anew, and with new
powers to glorify Him that hath been merciful? This is already the better life 146)

45) Ibid, p. 105.
46) Ibid, pp. 144-45.
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Dimmesdale o] o] 2] gt o gtoll 4] 2| & woll o 5te] Regis Michaud & o3z o] =sls ek

Once freed from repression and anxiety, Dimmesdale reveals himself to be a new man, a man in
the full sense of the word for the first time, and now he cares neither for his fears nor for
Chillingworth who has exploited them. The true healer of Dimmesdale is not Chillingworth, it is
Hester Prynne.*?

of 7]} 4] Dimmesdale 2 #4Al 2l 399t HEE R 3 M2 F AA} 2 7h54E AR
2 Adstr] 9E = shve A A ek zy A 23l o] 2H, o3 HE2F &9
B%E A¥stads 29 oxE 2 2Alo| Chillingworth o] £olfjollA wlojr}s], Ao 4
o} Hester 912 Alatol] M, & HRIS Fo4AT & dev ZL Kmel Hoz kKgsi= ol
ofva} 22 Hester &} 34 Aol 2 AAXlo] Hester 8 ZE XSS WUl el
7) Bolgte AL A RA HozM ko] Aoy, AX 2= FIoldes HRATLE A
o] EA slch, 22)0 @ 79 &2 Richard B. Sewallo] 2alE “MS REdo ool sl
% AFE 2@ F"® e A3 ohlch 29 FE2 29 4o FERKAT Astd &
2 o|gt Fgo|v), 29 mEF FA AINEA oA FolAZ Y EMHA FIo
2 A= .

A 24 22 melodramatic 3} BE®EZ 7t7 9l oy Dimmesdale 2 fEfe BHAHE £« X
WES 2ae shm Ak oo E B4 {t&, Chillingworth £ Dimmesdaleo] M| 4
H A sl Aol 988 Y F&o o] 2A H3, Hesters thi ol L5Fo 2 Folgt B
o} 7to] F#Eslo] o2 At Dimmesdale 9| ol F3]A =lvl, LuldlE “HA viekdel FF
FzL A”ate]l Fol QA Ho=H AMES =S ulelA = o}

v

A2A Aed oE Bl HHS Bow g Toh

The Scarlet Letter & #BU/MRo b Aol 2 EHHS RY A= A9 o9 glo] Hes-
ter & Agp THAHE X3, 292 B AL BEH, 2 FellA AR E@E B
s} M2 AASH sz Uk 2 HEA o £xH R.B. Sewall$ & F A&, 2
Hester & Antigone 9 702 W% 474} Elizaveth Ao) A 2tEs 22 MM} @S 22

47) Regis Michaud, p. 288.
48) Richard B. Sewall, p. 3.
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o, 2olul@ Aeschylus Mo 2% Prometheus 33 Absl 7} 2] 783t
Bl EAMMS “dogma” el 7tedd] i g3te] A REE Fske ¢lEol=l, Dimmes-
daleo] & Foli7tx] 4robgol v A<l 4-& FHA =Hepxn L3,

zely o] Y Hester & LMAY AHZ AA 3o FHS EWHES LT A9l F 714 £
A7t A7l ek, 2 St Hester 71 2ol e8Il M2 #2 A: EWH Aol 5= A
o], & shi Hawthorneo] fERolA ohF 3 gt AL “Folo] EL FE712” =
A 7E oh et “3 o] Kol opr|B=st?” st ohAl Wb FEEol AMCIA MX= EE,
53 LER E®IAY]) W Eoll, fERolE S HEcl 23 At7lo], Hester 7} A&l B
BE Seu Holy A S A Ydtne dolvz A @olA, Hester & F402 3 #¥
§ WS JPA e (RO plot g MRY FE Qlom, E3 ) Aol R, z2ln 8
& ool et Mo BUA 54 uigdo 2 a2 o3 Mol A3 M= A T
) APl W=7 dgs Holoh 2222 fEH Ml N3 BIs B#e A%old B
R, 232 W& S N M BHA 54 v o2 dle] o] Fol Ao} g},

#E@ AMpo|rt plot Fo Yehts BHAY EF e AristotleS 94| 5led Arthur Miller,
Francis Fergusson, R. B. Sewall, 72| 51 Sussane K. Langer 9—]\35;&]%—% FA o7 AR,
R (suf fering) 7} ul] g-Clearning) 2} BIP(struggle)o] o},

AW oj21d HELS 71T 3lo] Hester of S FAEdd 219 My A%o] =
7 Xt AA, 2 e B AHEZA Bl Y %HES A A ohsl, dat oMo 7
ol =52 frfae] BAMA Al 37  The Recognition o 4 #Hzzol @bt =2 o)¥E: 9
A3l Aol sHINE AEslol vez e Hold B4, 2ME FMS S8lo] ale EA
5ol o] M2 BRI kS YSsm A4 ek Atk adE AL BE 97 #
Ad @& F “AR/EREF"S 2 2z AL 980l AA, 2vdE 247 HRsicke 9
€ 2% HAEERE $93 22 Ao A3 ¥rds g o, 23Ae wFH =
ol FAL ol A& @od, 2 A3 B o2 ¥k o4l B, e A4
o wEE @7 Hirvt m#el 8ol Hrxo HEME AR wolbol A god,
A2 270l Agste] FARE gon], out 22 ¢ BN Wn T,

The Scarlet Letter 7} AFH BHE 57| Bohs FERBY AR g CEKY BNS
G$32 e LEARCIEE, Ad, AN 24 L Dimmesdaleo] A Fo o} o, o s,
Hesterg} Chillingworth = FEEME A3 sl Yo} 8l7] Wl Folet, 22 Dimmesdale uio] 3
He 227 sl glen, 29 Hmold RERS B 25 F202 B3 s s

Dimmesdale &} JEEBA 93l F&o o]2A Hi A Hedhd, 29 #Emey @Het
A5 o] Avel s zelde A, 2 259 dEold, 2ESY Qo
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o AE HS AHAZA Y A A9} Hester ol of 3 Ft§ Alojoll 4 AL FEEH
o freEt 2 o Foll WA ulZ o] FiRe] K5} FEHo) 15 BEERT T3 s},
S FAAH, A2 B st oA Be K 25 AAFA "o S4, 2
T old ¥ FHE SOk AU B x sl BEF 1EUS ¥ ok AMla 2l
Hesteroto] Abatol )97t H2¢ Bk, & wRsichs A3 A, & Aztogd A9 #
9 ol BWoRE F st 254 sloid & Qe 22 BEol I WS A Sk Hes-
ter o} @A A9 H5E AFu ot F Ax kAo oy FHHFoRZ mukH Y
ol ofz}, 23 Aie] FE WUdlel celWo A BEIY FESANA Rl 2 %ozt
© A S ARA Pl AR, Dimmesdale ojof w2 PR <l Eolch 2& nE L4 RE
@zt BEANA Rl 7] st AL MPE dold 2ol 25 Folld 27 ARA = 4
2F BRES KBS Y5t e FAL st vt E Death of a Salesman & Willy
Loman o] A9 MBS RedF7] 9ldted F2& £4H5E Kol 71Ao] F8& dlolEol= #EM
B A#¥pel sich 25 £33 5288 o7}sle] “By bring me hither, to die this death of trium—
phant ignominy before the people! Had either of these agonies been wanting, I had been
lost for ever!”etw Yo 24 21 £L& F3td At TWEEL ALH L 5o 1 FA
o] £ e WAshm glet 22lNE 10 8L R.B.Sewallo] 2atm glSo] We Hu|s
wEE) FFol okl et shube] MM BIFol Hz e el

ol A% Dimmesdale o 53 @fHo]l RER 2std Yotz ASE F5319 rHT &
Al =im, FEHol A#S Hester 7} ol 2} Dimmesdaleo} ™, The Scarlet Letter = E&IEM
o\t Mol Y RELEMA = o2 LELEM] 2 dJo] wHAA =
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Summary

The Scarlet Letter: Tragedy of Psychology

Yang Kyoung-z00

Nathaniel Hawthorne calls his novel The Scarlet Letter, a “romance.” But nowadays many
literary critics consider this romance rather as a tragic novel and discuss its tragic qualities. Most of
them argue that Hester Prinne is a tragic heroine and the tragic vision of life is expressed through
her tragic life.

However, the writer of this paper cannot agree to such an idea. The first reason is that she does
not show us any of the qualities of a tragic character such as suffering, learning, and struggle, ex-
cept in the exposition (Chapters I, II, and III). In other words, she is not a tragic heroine. The second
reason is that because The Scarlet letter is a psychological novel dealing with “the effect of evil upon
the human psyche, we cannot find the events caused by the outer conflict and struggle between
Hester and the Puritan society in New England; that is, the plot of the novel is not composed of such
outer events.

When we discuss this novel from the point of the psychological novel treating the effect of guilt
consciousness upon human psyche, it is inevitable that the reader’s interest is given not to Hestern
or Chillingworth but to Dimmesdale. The reason is that only Dimmesdale, who is captured with the
consciousness of evil, is struggling to free himself from his spiritual agony and the hypocrisy which
results from it, and finally plunges into death. Dimmesdale, a tragic hero, shows us tragic qualities
—suffering, learning, and struggle—through his agony and catastrophe, and we can explain the
tragic elements of The Scarlet Letter only through his tragic life. But The Scarlet Letter is not the
work of tragedy of fate, not of tragedy of character, and of course, not of tragedy of situation. It is
one of tragedy of psychology, because the tragedy of Dimmesdale is caused by the psychological
process, that is, guilt consciousness. '

— 130 —



	I
	II
	III
	IV
	Summary

