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Joseph Conrad = Henry James o} 3br] 20 fibig KB/l A2 HAd AAd=t 2+
19 &gk Victorianismo| &5 stz A 28 ##S olsts XE NRF HAAHAA, AM
9] el B%E A #Eaolu REAA o @R/NF ®HEB ubdstd a@mel B8R
Z AR AEtHR] BBE XTI ZA oo REAM BkE THd 2z A Aol ol
28 FHEmAAY A2 BRE 22 sloda LAMOE JEE RBAHES 244 dd A
oln], o] Hol Z K3}l Elizabeth Drewy cohS3 7o) whslz Qo

Just as Conrad's vision of life, his grave, lonely and ironic perception of the human condition,
reveals a new atmosphere in fiction, so do his experiments in technique. Bevolutionary writers are
always forced into new technical experiments, because what they have to say will not fit into the old
molds: a new way of seeing life demands a new way of writing about it."

Conrad & /p##r5el FA7 #48 AR vehd A7 oz Betx gode o
24 gt kel ARE gokz FAstn geod, ARkl dal AN E ERMde IAE
gt 2y 2 A2 SR KRS ALY LEHS IS @tz ddes AR
o) BE EFshe del Zol AANY Aelsh 2o frfel A& 1920 4] XBEE FHf

—

1) Elizabeth Drew, The Novel: A Modern Guide to Fifleen English Masterpieces (New York:
Dell, 1963 ), p.165.
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o Aoz BEA € deiska gikol A¥elAx glos 2 FAME 7MY K@
7ol &AM RE Wi ol A A2 Raelch oA LA o)A narrator &
BBAA Rl #MEE T MR EAE7E obd Bifel 213t episode & FHAH 22 w3
224 fFRe £EE HENeE AZH Fz et Aol
Conrad o] A &) Almayer’'s Folly (1895) = B —& @mio® —Esol 9=l zelv o
39 fEMEL Bl BB E v Aol H#eld, o]l point of view?] 7l The Nigger
of the Nareissus (1897) ol A A #g{L=lef, o] /NR-S conventional 3 /J#EEES 22 @
43to] omniscient point of viewZ o]o}r]1 & A &Aslu] ol 3 Aol 1 Ao E4
el A2 ohA 3ABA 1 ABoR Jhdglel A= AA #TH S, o AR Mikol A
= LARY %R= HE B—1kel 93le] SAolA R} 443 G1%E FA A-hes Aok
22\t The Narcissus = story-telling ] FEmolAl ol % ul53 Aolo A%§ 7|lwit
o] 53& Lord Jim (1900) ol o122 w24 & vl "oz el o ARdAE
narrator Q] Marlow7} 953 402 Bigstn o, esfle] #gt &£¥, metaphory
imagery o] ZRayel AHE, HES 2 FEE 43 et R A AL £ 5 Aok
ERANA = fERY AAT BRel B RSl FAstH A Lord Jimel A B 271 7]
ol W3] BB FAE LR AHHIZ Fho,

I

Lord Jim& Jimol2t= 3 AR Atksl =29 Edérol ol 8k oloprloln] Aol A3 48
RE TARE A3 HEEO, HHE ABRES F47 F23 dotst gz Qe o] AR
o] 5 BHL Jimol 80079 K@EEL S 7l wiQl Patna BO) AL FAvSH
A s =ullA v Rgeh o] Wizt do] AEE BERT 358 REARd A A4 mE
< uEE BERAES A HESH U E v HHNER k&N vA Jime FAH
Ak vt} £7ko] HEo] Hojulalx ahel, 22|y Patna Bk W# A % T Fitol
#hslol o2 Sof2ch Marlows o] Patna it Hfkol di gl HEZME S¥A =9 Jim
3 abvdAl =ledl, Lord Jim- o] Bkl &R v AW & olok7l & narrator ¢l Marlowr} g
W3t ERE stz Ak

Marlow 7} A& EBsle FFS “Youth” Qdl o]22 Point of viewS ®#M3 Conrad 9
narrative techniqueolel, & fF&S third person omniscient BRES WAl 2 RFTH
narrator 3 BBAZ 24 SifF LS EEM A S FAGZ Rl aRET BEKES Sd
3= HRE 471 AF FkY Aok “Youth”o| A &¢3t narrator 2 533 Marlow &
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“Heart of Darkness” o} 4 narrator ¢}
Jimol A= Jim& s 8 Q)
Ae E£EIF Aol sz ek

Jimo] ##2 Marlow? Q& 53t AgEich v EMdls 843 REN BEE24 7
¢ HRERS Az Joo, BARAEF] BRI Y il ANt it Hmad 2 798t
3 ek z2lv v Patna 8k #4402 Uolqtol F53 v AAZ geel HalA sl ARG
5= HOfF#HE dAstd ®Ee 42 #gng gEshl =led, 28 59 29 A B
UEE BEER 94 Marlows] Q& §3tod AEsn Aok

Marlows= ol 4 A3 25 & £75%H oA F&E Rech

%A] o] Kurtz % M%}-‘E ME—3l ASE Kﬁﬁ}':’_ Lord
< # opgel, 24 &ES BRI Actat e vl

I liked his appearance I knew his appearance; he came from the right place; he was one of us?

Marlowy Jim& st A-7<Ql Steinz A9sle Jime BAEY #F# L oA F
gl Patusano @ Bulch o] Xo R Loj7l JimE EE ®K Doramin ¥ 9] o}F Dain
Waris o] £ 308 MBE rajah & Az FHEREY WAE ol §3lcul RpFe=zzy 2
EE24E “Lord” 9 IS5 &4 Sl EHEAY FP @k 2evt 29 RIHE Gentleman
Brown 9 A a4 sldslch Jimo] 434 E:H ] Bk Brown & ol Dain Waris
£ BESH sz JimE ofF-d T glol Doramin®] $oll o} sz z)c}

olaigt A HH:o] 9 7t Marlowe] 23 FiL g 53hed A=l <, Richard Curl
Marlow?| #&lol E k3l Conrad9 “roving eye”o]n] “agent ”olgty A AHHA o &
7} zbol uhslm ek

He turns up at the official Inquiry in Singapore, at Stein’s house in Java,at the settlement in
Patusan, at Brown's deathbed in Bangkok, and then he had to turmn upin these places, and various
others because Connad had to be there. Acting as Conrad’s agent, so to speak, he follows the trend of
ovents and is never caught napping.”

Marlow+ =43} narrator & ofVtl, 2 fER HEH#EM F4 RITHolY 4o Jim
< RS kS T2 BB Agolel, 28w Marlow7t Jime 7F2A “one of us "2}
2 AzsldA AT Al—{tshs Z#S 549 A BAES v« Jims FFE AM BRS

2) Joseph Conrad, Lord Jim(Norton Critical Editions, 1968), p.27.
o139 ZFE BF¥ ULL o)A Page ulg 7)Elc},
3) Richard Curle, Joseph Comrad amd His Six Novels (London: j. M. Dent, 1957), p.64.

— 163 —



¢ A3dga =¥ 4183 (UEH)

2 AR AFold, JimE £# 2AE FIA 2z A Holzkn shldh

Was it for my own sake that I wished to find some shadow of an excuse for that young fellow,
whom [ had never seen before, but whose appearance alone added a touch of personal concern to the
thoughts suggested by the knowedge of his weakness— made it a thing of mystery and terror —like a
hint of a destructive fate ready for us all whose youth—in its day —had resembled his youth? I fear
that such was the secret motive of my prying. (P. 32)

Marlow7} Jimg 58 @®sty 9 S ARl AT ARRES RAEY 20 AR A
Mol A, M StmolEly € 4 ok Jimol oig FMs BAA 2ty o) ke
Bg AHEe] Jimel Wl MEES S3te] ojuy UL dolmym Foh uwbfe] Fsd
Marlow Tindallo] ©}3K= o] &u} “an embodied point of view” Yol JimdAlR Lo
#23 BMol Marlows) Bk SolA Al AegslojA synthesis & ol F35hAl sk Zolatz
& 4 ek

Marlowe] MMM —ES AMET REM AHZE PatnaBt ¥eFS BEEme 393
Brierly & & 4 Qlvh 2= Jimol BAMEA RN BEE valx Hid FERE UoA
228 Ptz UAths Aol mikstol, Marlowoldl £& Fo|A Jimg £%47 Az At
o}, Brierly 7} 7% EBE Jimo] E@XEL vealz =g EAMML T/ Eode
ol 244 R¥ozd Agdl dd MEE FEES AAR7] ol

This is a disgrace. We've got all kinds amongst us —some anointed scoundrels in the lot; but, hang
it, we must preserve professional decency or we become no better than so many tinkers going about
loose. We are trustad. Do you understand? — trusted! Frankly, I don’t care a snap for all the pilgrims
that ever came out of Asia, but a decent man would not have behaved like this to a full cargo of old
rags in bales. We aren’t an organised body of men, and the only thing that holds us together is just
the nande for that kind of decency. Such an affair destroys one’s confidence. (P. 42)

Brierly & Patna®t A9 84 § 2 A7 22 B&E 3 & obvix 2+ Jim
€ A8tk T Yo2e Ax AT YL E St AN E 2E

Brierly Sh= o} & HMM Bl Jimg AN AHSE PatnaBE BByl A #osA
T3 & French Lieutenant 7} 3leh, & AMel Afels A F2gol matelx glov,

4) W,Y.Tindall, “Apology for Marlow? in R.C.Rathburn and M. Steinmana, Jr(eds), From Jame
Austen to Joseph Comwrad (Minneapolis: University of Minnesota, 1959), p. 276,
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‘Man is born a coward (L’homme est ne poltron). 1t is a difficulty —parbles! It would be too easy
otherwise. But habit — habit —necessity —do you see? —the eye of others — voila. (P.90)

e FAEOE MAY Yol EERACL JimS Fhol st Marlows} Z2 Aw.L3
RENE 7B AA X7 28 Jimol W APshAl wHdetz ok 25 o 4 Brierlyi-]‘
d A&EAE ol ol 4o ofud Ao| FaEGHE AL Z@MsA R A#l Zeld,

Jimg Patusan o2 ¥l RaiBE<l Stein AH T MElA Jime RS SiFem
Aok, 2& #RM BEREERZ MBI FTH3 BB BEHNS KM Aol 2=
Yol vl f2 Jime 432 FAstd, u)i: “masterpiece of Nature” o]z|a} AMS mas-
terpiece ” 7} ohvetm wgich EF AL 25 LER 2 ¥t R $eAE REgan
23tz 9Lk

‘This magnificent butterfly finds a little heap of dirt and sits still on it; but man he will never on his
heap of mud keep still. He want to be so, and again he want to be so...." ‘He wants to be a saint, and
he wants to be a devil—and every time he shuts his eyes he sees himself as a very fine fellow— so fine

as can never be---, (PP. 129-30)

2% Jimg 7HEA “He is romantic” 2k 7kd] A4S W dream® destructive el-

ement °] A2t F-g ol 4 71 & Aoletxm data ok

In the destructive element immerse....” ‘That was the way. To follow the dream, and again to
follow the dream —and so—ewig ~ usque ad finem...." (P. 131)

of Helx o2 AENA Jimg uleb @MEol vl Patna®te] E@EMARES Cornel-
ius, Chester, Brown 3} 712 H#MOZ Vgt AMES %5 JimS water-clerk £ H 8¢
BEFRS WHEXM %WMO, 29n Patusan 9| EHEREES Jimeo] native mistress ql
Jewel o o127 714 €L AHEY R¥ol JimojA %2 2ok Marlows ol 2|3 S
A BEEE TU} ot SASelA AR F4Y image S Bt T2 e ol
=

224 Jime S5 22 Ffeoln] MarrlowollAls o] b A E ol A 48 #
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#£2) Aolth Marlows o2l AHEe Jimol A& A5 53l Byl AHE dodin 3}
Aut o} MEE YA Fdch N

o

1 cannot say I had ever seen him distinctly —not even to this day, after I had my last view of him;
but it seemed to me thaty the less I understood the more I was bound to him in the name of that doubt
which is the inseparable part of our knowledge. I did not know so much more about myself. (P. 135)

Marlow: B9 H#&ES 97 JAAE Jimolate HFES Wx Aol 3k, Jim olzhs
BrEL elusivedtd &8 4 gle fFEelsh o #HEpol Marlow & st & angle of vi-
sion g o2 mEZ MEAIA = Aotk Jimel Wik WS oW ARl = Mol
W oA 2 o2 BBel A Bojokst o FEl BEY 7k vk A LA A Al
Zo ERS Marlows} lenso) &< shdA #4 FXstxz ole Aelth Conrad = F
LS o) 2L o] AEMY Bokol A MBS Wl o) Fnd #HS Hele Aol ok
583 BRI AY AA L S8 £E/ /T mAm E%E BRd T2 A Holeh

I

Lord Jime =®Z #Rs Ack. F £—-Be FR BE. B8 Martow 9] nift, 2
2 3 H=%\+ Marlow?l Fiiolch

o] B olorl AME Lo 4ES A3t e Marlow] Afets HRoZ 20l 9l
o}, =28 kA 10 #EL A9ty 25 Marlow?| narrative & 5lo] 91t} o] narrative
o) ®pL Marlow7t AWt HavkA kgshe Aol Jimol & oloprl & s BA2
2 so] ek 2 B2 EASL Marlowd] olobr| & 53] Jimd] oloprl & Al =H=AllH
o] Riggkikol A v} HRol wishe] Beach & th3} ol wsta AUk

Virtually the whole of the story therefore comes to us from one who knew Lord Jim and was deeply
interested in letting us know the truth about him, but who was not a préfessional writer, By far the
largest portion comes not from his pen but from his mouth, in the form of a story told aloud over the
after-dinner cigars. And this at once has the most margical effect upon the style and tone. The
Oriental style, in this word-of-mouth narrative, gives place largely to a natural, anecdotal manner,
the manner of one speaking with authority of things which be knows, and yet ____ in such a strange
story ____ striving for plausibility, striving convert his audience to symapthy with his point of view,
arguing with them over the character of his hero, producing evidence for his knowledge of this or
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that episode. Al this gives to the narrative an amazing air of authenticity®

vhAl et #@srel 10 2 Marlowo @ig(o} AR slo] 9ok o 4 PatusanolA¢] Jim
o HHEE AF2 de AR, BakA oloprle gHS) #HE 3 9ov] Marlows] au-
ditors 52| & Ab&kel “privileged man” ol 93] o] £ 9P Wk o T slo] gt
ol A& Marlow7t 91-& ZalAah Yol WHZ S sl HMS Rosir] 9ot Fikolo
Hilel Al B File] BROE BEA7 224 olofr]o) Wzl ¥ AW AL FA g5 A
ol 2ta & 4 qlch,

A 3&EL %% third person omniscient 2] FX o2 2oz el ogrlel = Jimol
water-clerk & 3t B¥&io] UubAal ol opr| o} P aReE Mk Wl U, zelw MEREA
Patna $%°] #i¥e+ 2 RMcte] @#e o 71z19] olofy] So] sketchH 3 2oz o} ez
ironic 3 #EfEQl Jimo RGE BAHCR #Eslel Aok 2: A ERS RIS vk )
K71 E T B FEWEE Yol d e BT §712 Zadh zdME o 4
7ol Avpweld = ohA HEHWMQ o R Eolrte AMCE fgslol Aok A& 3me
dobatel BGOSR WA e 55 g @5 ol ok

Marlow= 4 Ziol 4] Patnal® Al71ol kiR Hield S 475 s el o] BE ol g
omniscient gt fEZKell °J3te] Jim7} g Hifiol WAHAT ok, 27} Lo W Fo) 7 2
of leal, oJAA o2 FEAYEN s#tslol A ofFd BHE 3tz Ux Yo} ol o]
Marlow 2 B sl= £ Dol H 2o A 83 HXS 458 £ 9ot o}
St AL #MET o o4 A% A4 BYL FEY £ glov, Morlowd el dE Pat-
na $7h WEsHA @drvte FES w2 gdolx Tty wFolth Marlowo BEHSL o
Aol AER olul o ok 22z 93] ooyl Al el Ak MEEL  Marlowe]
WEAQl ERIF L ¢ e ZHolu, ool Conrad o HEES HEdE 71 EA<) Fkol
2 A Aeoleh,

ol d £ A o] e F2E A BH (1~38) & Fli, 54 5 (5~35 W)
. A S (36~45%) & KM Hof ek 2ol 4L Bird O 2, omniscient 3
BBl A Marlowo] A®¥o 2 FAXL olaly BEH H#HS stn Aok ol AL HFRo
A e Zuhgt Fro R HgAY 3% BAA vs 2 F71 e Aol

5) J. W. Beach, The Twentieth Century Novel, Studies in Technique (New York: Appleton-
Century, 1932),p.327.
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ol /e F4-L narrator Hel obd olokrlo) HEENA 2o F. R. Leavis 14 Al-
bert Guerald >} M3t RAA ¥ Patusanol A Jimo] R2p-& AFA & %PHE4 Brierind
French Leautenant«l episode 7} QL& WI4HME HeldA HHo %S HET 45 ek 2

Caldl ool A EESE AL oloblel EAHREl HEA MK MFEE H2a AAE doks
Aol o,

BRIES ®EBsls A Marlowd] &EHS %@clct. Jimo] o oloprl Marlows EiE
5 Zo @7iAlole FpAES FEE FMEC) ohet Biolehs A& Conrad& 3 2

@3z e Aoich wMe MEE AR Ees ZAG £l BT maRd A=

l

oA el AU ERIC! 2 FREN KAHRAT BAMCZ OE ofd %3t HR

L & oloprlol WA FHE Fdolvh oA Jimol Patna #E wzln =3 Heel WY %

2% NAS SASA SF7% Aol Brierly o HE ¥4E AA 4UAZ Bl 2=gt
% Brierly o Aol x50 BRo Kol EA $o24 Jimel chg AN HEHS
Brsl Fe Aok ¥ 4 Ak

Marlow7} S&stE 5 ®EEE 29 WA KRESEZ olokr] 7} APl Patna@k APzl

iﬂli} Jime] olok7l 7ol o] Hch miA Yojut HHo 2 Foprt G ML ECl %A
i AHE S fertel A clopl § Btk 2 2ol Hol dold TR AviHo JimE A

" @hah o] Z ool Brierly o AR WHoZ £AA 12 %8 449 ¥ Hof Sidueyol

9l+ French Leautenant 2 ¥ Patna@ke] #fhel wigl ol of7] & Marlow7} Ay € W2
&obzbeh ol AY KM U E AvidedA nlxatAR] episode 7t Ydsiz ALY ok
Conrad £ olo7| 9] By ol & A Fo2A Bxst Bt MR Sl LESAA sh= @

A, oloprl MMt BMKE 2YSE ARL episode 2 T W shiel Rty WEAY 2
ol st a WY Aolsh

Lord Jime 3 8% KA MR 29dd AHJ R7kA H#Re FEE o Fm A,
Conrad &= ZF$olopt2 “art of Arts ” 2t YalwiA /N2 “magic suggestiveness of m
usic” & 3 Faot dckm FA43 v Yo, oleld 29 BM&ol of SRAA A3 Ade
Zlelet,

Lord Jimol 4= Fugue o BRol =AM etz Aek ol BRL M= oE B%7L &
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B OEASS e dAdd 2 RBEHXL Karl o] =g Wty “a flow of action in
the novel that is comparable to the flow of later novelists who compressed time through
refractory language and sentence structure ” ® & ¥}Z3}= Zlol e}

o] Bl TP Fkol AFoA 2H vehpzm vk 1&EE Jimo] Hol A water-
cleck & ol U3 EwsEo] olofr]l & 3A o2 & Aoleh o FelAE sivkel L&
7 @Az AAso] #ASHHA T4 sl obdW A hE Ao Heulee AL
o 4 gich, z2lx o] FHAL variationo] °lsted E W HRMZ FY¥sn ok 23
ol g A E e EIE Frh

gzt 1. fFRE Jime) KM K& Addd 78 @/ 404,

ot 2. FAeh Hoivle] FAE WL, FRLE water-clerk o] BEol YubA o2 ofujt A
QA5 st wheto] Bg 2o Jimg 47 AA 2F Hikol %NSl water-clerk2M 4
7N ghet,

g2 3. Jime DEA Bkol FAM i o FFE $Feichst oBW Malayel A
Agch, @ AS AANY.

et 4. = obA] FFAI variationo] Ay|o] L/ WEY. HERES A Jims
qAr2 550} 7. |

Jim was one of five sons, and when after a course of light holiday literature his vocation for the sea
had declared itself he was sent at once to a “trainingship for officers of the mercantile marine.”
(P4)

2 5. Mol tlS #EFTH. WeBrEE Jime HHEP.

e 6. KRS fghol A Jimo) PubHd ¥

G 7. 7|25 291719 WM. £EE variation s} Bastel AP WU Folst Jim
2 FEHEE £3H.

@ 8. fERE Ay PRSI EFS BEe BAYch moodel Azt WS BEH.

2t 9. EEIE EFol Jime A4dcl variationd] ©l§ ALF AHA.

et 10, Ao 1A A2 2.

“Better luck next time. This will teach you to be smart ” (p.6)

@ 11. o2 FALEL AN TF9o ) 983 FHLE glol cutter oA Fo}

6) Frederick R, Karl, A Reader’s Guide to Joseph Conrad (New York: Noonday, 1960)
p.121.
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ok 2 ATE0l Ea Aol HE olobrlel £ sl @ Jime £ "ol 2 A
< T8 A7

e 12, vixlet e Jimol HES & Fol da Y Aste Aoz Byl

o] #ollA & variationo] 7= REsI® 3 guls 2o A5 Eofzic

After two years of training he went to sea, and, entering the regions so well known to his
imagmation, found them strangely barren of adventure. (P. 7)

e ol FRE FRL fERol 2 FENA oA k= alol =l v}, Conrad = o]
& Fugue 9o @Alo} o3t m}SE 9313l RAL A s Aok 2P e olPrls EH@
Moz R+ AL Uk 53] 58ollA Marlowo] ol ok 7} Al 2l A] £z} gae A=
¥ 9Eg dA FE Hojaden s Aol A WMt £Me 2Yste BmEA fEATEL Con-
rade]  BW HE SEelA R FHA Jehisd slid e 5ES AES Ho2
Ligs

°f o] FERFE T RERKS 7HL ol BB ok R BE AlakSo| Patna
Bt gl AE G YA ofHE o] ALNE REE 499 Patna Bt mEMESC] EOXK
Bl =43 Ag Marlowy 2o 25 Jim3 o8 gwESL o] o} 9z BRS @
&7l st AMFAR Solske Ag ALY 2t FTS 54 Elliot Aao] FHFHS
FHE A Fhe] 258 Evvh 28E 54 ALSEE Jimo) ¢ ddd AL v AAH
®. 37t ¢ Patna % A4S Marlowsl &7} olof7lslm, ASHA 29 Hebs 448 KLy
X st 2dE Kol Hol gt Wust Halsh 2 gAE vehz g ﬁn‘n% &
&7t MASE MBI Y8t vebde,

ool & hRHE HEd Eof,

2 1. 59¢ =3k Marlowst 893 oAl 4o0= 5 gl

@32 2. Marlows} 3559 w7 44

after a good spread, two hundred feet above the sea-level, with a box of decent cigars handy, on a
blessed evening of freshness and starlight (P. 22)

a2l o] Felo] A “Master Jim” o W3t ok7be] wfol el gloh,
FH 3. FHEL BEA Marlowsl Jimel o] utF 3 we] HEZ HEof A olob|
b Aol AdenolA 2 7ol % B S Yo Aol Agslw Ak 2 WMol
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i+ “an ugly naked fact” 7} 24 9lgch Marlowi &7 AP A 1xo LEE ula) 4
o Mol A% Aol AL 2ol

A=

=% 4. 252 Patna kS BMHSoIh Marlow: 99 A% uigd AL g

o
+

T 5. v ARE de MRl FFAFLR Sojrhe
w2 6. Archie Ruthvel o] Bl 5 #Hitol o3 &% 2=
—A#elel 27t Jim#} ESR-SolAl Patna §%7F $-4}3] Aden © 2 ool
5= Afol of. |
et 7. g4y
ol dojrtet
3 8. Marlowo] HEEHOZ Folo: Ux 388 . Adg 249 Agol FFAE
Zofl A Y2k, Marlow: Jimg MulA ol QA A7}l

Aste Aslst
& e g

< H

Ho

BE, 5 24 2 S5 BEl Ruthvel o AHFAZ Soj 24 4

He looked as unconcerned and unapproachable as only the young can look ...He had no business to
look so sound. (P. 25)

e 9. 34 F4. Marlows Jimel dhgt 83 Ane] #HRT 27 9l ste} Akl gl
o},

ghzt 10 7 R A Eol B HEze dolAxn e el videl, Marlowes 2
7 71 A MASel A LR F 25F i 7Rl A&l SRk g2el80l A
5 Mol s AL YAsHA B

@2t 11, &@kol AA A% 3.

22 12, @iRkel duzis 4T Z5 ATl LAH FES Uy A wR2 M

Aol Al Patna§t7b tBalA @kchz wald sithr} & ohEm whekh Patnafol A@ F

< ¥ gled, dul RS 4£E87 A= THe] #Rsld U Foloh Marlows Al 3ol
A = vebbA] @tdkn PEel zelauA gl del Gttt Eee e Eshe sk

g 13. Marlow+= “All this happened in much less time than it takes to tell”(P.30)
oleks A 33 228 ERWh 2 ol A9 climax, & o Aol A& Jim o) Wb M
Avt 71%87) st AckAA %z ol B Wrbsh M,

e 14. PatnaBRe] 7] #Fo]A LB Marlowo] HEHS] T3 ddol Folnd uRlef ol
2& 7 3. 52| vhg& Marlow /b #itsts HERS #ipfo2 9H 8] H3#s]HA Pat-
na g2 AL dA=El= AWA 73] & g slcl. Marlowy “1 saw her go down.” o|glx
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et 7] AAe] dlE “ stupid lie” 2tz Tt Qleh

15-16 e, slApel g 4.

of ®e AUl s DA Sehst 2 HHATN BHY & Qrkz YeE K
72 17, 18 ©o g vy gl

Aol Al AAshe AAY o] B SAZoA A T8 AL FXIS S FE FHoj4, B
o B Edd AN 2w FAE 4 glol #Fslz Aok, wkeF £x17 Patna B &
BMA Sl oMY E 43tz ol WA M) Aol T B#Msrlut Grbal o) £ ejuig) ofole]
HE 383 #RT 57 Aok el S45L 44t 9] WA Eoh £ Hme =
A2 stolg AL W £& BHEA = Aolnh

o] BollA Marlows 3hte] HIgE FAF2 Ak F 28 Fa400 23 RFEMNQ HEK
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Summary

Joseph Conrad’s Technique in Lord Jim

Kim Soo-jong

Joseph Conrad is a great innovator of the technique of the novel, especially regarding “ point
of view”. In Lord Jim he created marlow and used him as the author’s technical instrument of
point of view. With Marlow, he secured the advantage of the multiple point of view without
'losing that of coherence. Marlow served as an instrument to make a real composite of these many'
pictures taken from so many diverse angles, to make a synthesis of material so disparate, W.Y.
Tindall called Marlow ‘‘an embodied point of view."

Furthermore, marlow is authoritative in directing various techniques of point of view. He is
most successful indisplaying almost all of Conradian technical devices: the use of a central symbol,
the awareness of imagist detail: the use of indirect narrative, time shift technique, and the fugue-
line quality of the narrative structure.

- 173 —



	I
	II
	III
	IV
	Summary



