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And in the porches of my ears did pour

The leperous distilment: whose effect

Holds such an enmity with blood of man
That swift as quicksilver it courses through
The natural gates and alleys of the body,

And with a sudden vigour it doth posset

And curd, like eager droppings into milk,
The thin and wholesome blood: so did it mine;
And a most instant tetter bark’d about,

Most lazar-like, with vile and loathsome crust,
All my smooth body.? (I. V. 63-73)

D752 339 BRAANA 39S 4L 4A%.
2) William Shakespeare, Hamlet (4-% : #3C#, 1981 )
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she Fof Ro{a 5L vy e ASE gol At TU & Foll AAR HAZ A A
et Awsol asel Uzieh oA A 1ol ot ApolA T of Fof FHHUY 4
Aoz was o 2eh,

Clawdius £ 4£F 9 F28 L£Eo| B4 Hg& #petrt Spel] £ %‘%14-\"- AR 1o
W4 & $Hx e (1.V.35-37) 232 =p4e) vdg A5 n4ol= Hamleto 434 4
4o oo gEch Ao AMUL [FHAA JE UF A4kl 25 S A%
AME 2 % don [FHHA 19 A 1de] et HUHE A 286 7€x AT (Gar
den of Eden) & oto] Soie 7] ojde AAUZ, HFx, 4FHAE Bk AA A=t 2
SFo] AL A FUL wrad] T okl AE FLo) ot G2 EE7) °[A e Denma
Stk ol AFShol ¥ MARA9Q AW o2 75 Y 4 Arh Maynard Mack 2 S6E°] $3 9 4l
Ao Danmark 9| 4%& oh&3 o] stz AUrh

“That was before Hamlet’s mother took off ‘the rose From the fair forehead of an innocent
love’ and set a blister there. Hamlet then was still ‘th’ expectancy and rose of the fair state’;
Ophelia, the ‘rose of May.’... There had been something heroic about his father —a kind

who met the threats to Denmark in open battle, fought with Norway, smote the sledded
Polacks on the ice, slew the elder Fortinbras in an honorable trial of strength”?

o] uhel] o}& 3ol 4 £ Shakespeare o Z7}H AAE ot ¥ 5 AUtk (AL Hdolgane
2 4 g9 As You Like It 2| Arden %°|vt The Two Gentlemen of Verona 9| 4 Valenti
-neo] 245l FA9 o] 2 ez ¥ F Urh

241 Fofo = A Fol vt 2 Fe HEE ofE 249 U7 AXc] Denmark 9| A

el £ F2h7t T4pela ARt

The, serpent that did sting thy father’s life now wears his crown (I.V. 39)

3pal 7] 1 Aol A 2R 7bAE o] Alde] A ol e WAst Fuste Arcadia Aok 27
U 3l 944 F4le] Ztwd ¥ 2 HFE WM Adam Sl e} %%9} =2 7o) Yyt
Adamg 7| ol ol olgo] ofvie} ZE Qlzby o Habw T@shE 4y Aotk w4
o] AE5 Adame| %L & QFol HA W4o AAYeh ) 1":1‘-_'—% AL ojg gl

D AH 2 8-1TH
4) Maynard Mack, “ The World of Hamlet ® in Shgkespeare Essays in Criticism €d
by Leonard F. Dean (New York : Oxford University Press, 1967), P, 256
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Denmark 2| A AAlel| gt # #AF olshsts] 935} $ele of 7ol 4 24] Elizabeth
Ao A4 MdE 3 %%H % A ast odeh Elizabeth 8o AlA A4 Mde Fa7d 44
A4 Fa=Ech 5 $5 DL shde SUAoln el BAY FEozH 1 AAHE =
) 914 A 4 o} %‘“Hﬂl"éxii TRk +AAAYAY HAAAE HolA FYLA A 4
Alaksted giel Rake sba sb7he A Abatel] o2& sleknl a e AmAA otk Al o w2
TEAE AAE A} FAEA, 443 224y, 22tn B, o] Ao 1 BB
deleh, HAAANLAE Mt A4, EUAH £33 AFH, T, AFEHZH U7, 282
3elal SEA 48A % A Z 2 Hodo] T RATh  olohgto] VAP iAol
=4 go] drh A4S RE 2B TEE IR, WO SO gokolny, kel UL
£ (kdoln, Frbe) +5& dFoin, Bellt »ejst A, vHe] 052 Fgolm, 2&ol
S& Aol 2R A S5, ofFo4E Snefolch 2 oAl 435 s Yn
Held o) e ohE w9 o 4 ateh

E4A e FUA AL she] F2o) Hd S FAHSH % T £9FH FAHL Pec)
gAds A qAzke B $Fe] LT B 4 Uk Holeh &, £, 2], £ v
o B& FHE 8ko]s] B of B BAA S} 42yt oAz AE L AR AEH
89 #74A dEN, YA 4Ste o4 dET Tdgch

olelgh A8 A s A o Foll £950 NEY WAL Fobe] HA - AbsH Hshe} Bjozo
235 MoAdstn £959 FUNE I o 9Fe) 409 E2e Z#geh Hamlet o o
A2 5435t Horatio: 1o 4 29 2% 3}

MM $5BE dHHoE 45w,
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In the most high and palmy state of Rome,

A little ere the mightiest Julius fell,

The graves stood tenantless, and the sheeted dead
Did squeak and gibber in the Roman streets;

As, stars with trains of fire, and dews of blood,

6) Shakespeare | e| 9 $F5 FH e A %=l HH 2 Ptolemy o 53,
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Disasters in the sun; and the moist star
Upon whose influence Neptune's empire stands
Was sick almost to doomsday with eclipse; (I. i. 113-120)

ol 2}z2 Elizabeth Av o A4 MJ L2 Troilus and Cressida o 7txt A 2stA] Zapsje] 9
‘2’# ’

The heavens themselves, the planets, this centre

Observes degree, priority, and place,

Insisture, course, proportion, season, form,

Office, and custom, in all line of order; (Troilus and Cressida 1. 11.85-88)

Macbeth | A= £9-F2 o 959 4&A 7t A& Mo 523 9w},

Thou seest, the heavens, as troubled with man’s act,
Threaten hig hloody stage: by the clock, ’tis day,
And yet dark night strangles the travelling lamp:
Is't night's predominance, or the day’s shame,

That darkness does

When living light should kiss it? (Macbeth 11. iv. 4-9)

I7tebe ¢ S HA HA BAE FASE W22 Raymonde be Sebonde ¢ Natural
Theology ol 4 7tk # A dA| Bofslo] Ur,

““Within the human range are seen different states from the great to the least: such as

labourers, merchants, burgesses, knights, barons, counts, dukes, kinds, and a single

emperor as monarch. Similarly in the church there are curates, deacons, archdeacons,
deans, priors, abbots, bishops, archbishops, patriarchs, and one Pope, who is their head.”’”

Prolemy $3ol4 Hobe g WE Fol4 b 21 Adw ANY YL @ Tk =y
oW 2 MY AAAL FYT FUOE shod B9 24 Riy d4Rch adEE L W4
of ' ot FgA DA glow ‘Ege] YL @ To] 1AL Aol ofel £8Fo] ol
3 Y e AL FojEol= =E-§ &l (M.iii. 15-17) z2elzn ‘Fg9 s4e 2
o Wae AL &eoleh’  (WM.iii.23) A4 ofE2A A HaH Adel 5
Laertes = Hamlet 3 Ophelia o FEo] 4UslE o So] visted o]¥A 4ok

7) E.M.W, Tillyard, Shakespeare's History plays (London: Chatto & Windus, 1944
; Penguin Shakespeare Library, 1969 ), P.23
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.. for on his choice depends

The sanity and health of this whole state;

And therefore must his choice be circumscrib’d
Unto the voice and yielding of that body
Whereof he is the head. (I. iii. 20-24)

I

)4

YE 4TS LT Soizt Fol & el HAH EFl HY Al $aPol Fohd A
o ooz 2E Denmark WA e 43& 4A¢ch Adam% o2 ofo] §ol¢ o Adame| 4l

AL Z47b4te| Edeno] opdn dld x| ¥ sHAgEd dAA7 AR Bolglrh
A Eo| AEE Hamleto AHE ‘4o AR o) Wk oy W (ILii.298)°] 5
of ‘#uigln seslvg HelE M4 (1.ii. 183 )] s gieh

.. ah fie! 'tis an unweeded garden,
That grows to seed; things rank and gross in nature
Possess it merely. (1. ii. 135-137)

ol AL x|4ke] ArgolgiAal st AAFE dFe 2YARE ALY

.. this most excellent canopy the air, look you, this brave o’erhanging firmament, this ma-
jestical roof fretted with golden fire-why, it appeareth no other thing to me than a foul and
pestilent congregation of vapors. (II. ii. 299-303)

ApdA o] £ QlzhAle] a9} epebdbel] 4h-S¥vh Denmarkel] Fo{Al o2 AdlelE ¥
QolE A YE A7 FapysiA TAS D abdAAlch 9 A ¥ Claudius o 4 Gert
-rude of| 7] *}4] Polonius & 1% Laertes & d2fub3& Y274 d53] HA Yot s
AYse gadch HE HE ]2 AGL A I RYstn FEo A FELE vhA A
Wiy wazich  Shakespeare o 4 FAlv E9AQ £t AgAl okl kE A 2 9
A B4} opm 2o wEl s 7}Al Hydrast zo] AR F8 FAse 2UAUL 3o
Aeoleh  tha] A Aztel 1FE Pte AL FHHA 4 HFRo} of 2 AR ek
29 7hstel “Hamleto] vehd oF& FAAQ ool opueh Anba el obojek” & Kitto oY
4ixjql oo ZUMq oto 2 |45 » Shakespeare £ o ej7}x| A A4AEE AHESH T
o] $4 FAol 2UHal g HMAgeh  12tel4 Laertes & 29 “7o] Opheliac)#  °el
& dAH 3 ng ek

8) H.D.F. Kitto, “ Hamlet as Religious Drama ” in Shakespeare Hamlet ed by
John Jump ( Nashville: Aurora Publishers Ine, 1970 ), P. 115
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The canker galls the infants of the spring
Too oft before their buttons be disclos’d;
And in the morn and liquid dew of youth
Contagious blastments are most imminent. (I. iii. 39-42)

ol o} A1 2kel A PP FA T QYo B A HEF 2o AAq ofFe] £
 F7c 294 oo g 2folch Al%al4 Claudius 7} Laertes o] 4] Hamlet 9| 2
TEY doll X ofel] i3t 287} pEbrde}

There lives within the very flame of love
A kind of wick or snuff that will abate it; (IV. vii. 114-115)

Hamlet & 53|+ e}25l Denmark o] 941, & R 5 21319 4gfolch “clzio] Tzt <
A4 Rol& Rolnl ol Fellu B2 43l APo] Yok e o] YL = 4 A
oz 523 9ok 0 Azt YA oL HAAA HAZ, Aol v Ta SEr
°of Felld £EL F5 AUl gt AT 2E 7] ofEE B42 A ¥ AJus =
U FAE 25 Faetn YA A 37F U] AAM A7) 220 Fko| YD
Seh. dAel gt o2 Haulg W Ao AbEo] obdrh 2L AL ElatE Ao
T FEE o oo b Ades A"sE Aols] e oo Wl & QE gk gtk
TRl el 4 Shakespeare & 9lzbe] ‘ul®’ & ZYH AL oZm g ke 2
AT CEE ubR o7 w gl QUzke) wieolgt Aol ghAl M o)A e e x| ]
Berh 2 B WA W Q5o Relwpe] mel A %w 4 A= Aok’ (M. i 199)
2 A Qlzte]l x@stel #ol gl nEe U ohg MUZ $ARA gn oto Riu qm
7] wgo o,

Get thee to a nunnery. Why wouldst thou be a breeder of sinners? I am myself indifferent
honest, but yet I could accuse me of such things that it were better my mother had not

and

borne me:

We are arrant knaves, all: believe none of us. (III. i. 121-130)

TUA ool A 4L o] F A4 =HEo] H1 vk Claudius 7} AH ) £FS 4
Ak A2 Ml A kg3t gulel] g FHL A7 HF Ro elgAwr 2

h

9) Rebecca West, “ The Nature of Will ” in Haemiet ed by Cyrus Hoy (New York:
W.W,Norton & Company, Inc.,1963 ), P.263
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1o ofg Abel & ‘e HAE o' E Fa A4S YE Cain’ 02 AL ek W
g AH L ool oo 4AE Bode] $& AAMoleh ol velEd BU4L SHUE

o

S 259 4As Ydeldet 2ol Yot IF MeE 47 ASHPAA © Pyrrhus

F7o] Priam EES AAZT Awje #7* (L.ii.507-508) & 1 448 7t Ajdgez
Bapgeh

.. after Pyrrhus’ pause,

A roused vengeance sets him new a-work;
And never did the Cyclops’ hammers

On Mars's armour, forg'd for proof eterne
With less remorse than Pyrrhus’ bleeding st
Now falls on Priam. (Il. ii. 481-485)

Q7be) W SolE WAE AN Aol B2T Yor I 50 2L S 5§ o
o oFe 24 Adamelch.

There is no ancient gentlemen but gard'ners, ditchers, and grave-makers; they hold up
Adam’s profession. (V. i. 29-30)

o] 2o 4 Claudius & 4Z9 A4S WXL Ack YA oo 44024 2 AU
$o Eapoln 274 HAol4 H2Z FaAq AT WY 27 T AHE Ude A
Elizabeth Al o] WA Mdoll 4 & AFES ol Esbe ot 4eddch = 2€ A4
FRE Zoln 7 H&9 HFE we Cainolvh 28y oA A% skl FEF o}
A Y o] e},

Shakespeare 7} ¥3px ‘9% *(fortune), ‘TH9 4, T2 ‘+%9Y of 4 *(Fortune )| &
Ae 2ojqlsh? olAL Rl A7 A Uv 2AAAQ AHA A4 A¢lE AR 2!
Zo| 4 S5 T AL Faeh Bl 4A slel sb we] AFHUR Zukef A4 o]
apo] ofn]E Hojgich, 2o} Asfel|4 Fortuna £ #-&3 Aote] FYUol 23 e
Hrte 2du 2 4T Hamlet AL A3 27 F4HAHoZ uzbd ‘dxAG o
AzA Y’ (ILii.65)3ke &4 2 Awste 7hEetn o 4o A¥E 7hal 4ot SF
g Hamlet & 3% 139 Swjol 4 *7Est £ s4S work Fu A" AU of
U ez fobs oz mhop 49 gl A’ (W.i.57-60) Afold 4 wh=3lry

10)#47: 42 1 -84
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Out, out, thou strumpet, Fortune! All you gods,
In general synod, take away her power;

Break all the spokes and fellies from her wheel,
And bowl the pound nave down the hill of heaven,
As low as to the fiends. (II. ii. 486-491)

Aot AL A7 7H53E EHA A 2 AU E =AUk, 2E Hamiet & AFQlo)
dFshs AT elvh A4Qle A 2 AYL Ao FAZ Fujk FHYo)a slAYE
THEILE obs ek Hamlet ©) %9 A2 Macbeth ol 4 4| s}dZ S8 3} Macbeth
2} Lady Macbethol|A] o}o|el ‘4b&eo| e’ &g £o4¥o] Duncan -3 BREstL olof4
Banquo 12X Lady Macduff 2} 29| o}-5& Abagic}

Shakespeare 7} T gt o2l A E4 2 43ol vt W 27} ofhje YHo e of
°lvt. Hamlet & ol 4 PO R olojAt oo A oo uh g Estn o4&y
e gy (MLi.1d7) b AR dakk Yy &8¢ AAskx2 222 Ophelia 7} 4 73}
W2 A4AY Ak yFelel bl @& Holvh  Revecca West: Hamlet o] Ythd 29
A ofell gt Absbe o}23 o] 4w o),

“There is no use pretending that we can frustrate our sinful dispositions by calling on tradi-
tion, because that also is the work of sinful man... The theme of the play could never ap-
pear to any reader who kept his eye on the text as the irresolution of Hamlet, his lack of the
nerve which forms a hero, his failure to achieve a virtue which would consist simply of
capacity for action. For what excites Shakespeare in this play is the imposibility of conceiv-
ing an action which could justly be termed virtuous, in view of the bias of original sin'’1v

v

The Great Chain of Being Dol A Q7te S5 FA4 L F4sts EHE 2 432 o

11) Rebecca West, Op,Cit., P.263

12) Arthur O, Lovejoy, The Great Chain of Being ( Cambridge: Harvard University
Press, 1978 )
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B33 9ok Ae BEiES UG UHFoEZA A sl o @Al 47 dod
£ otk FH AAA P EA AT GBANRLe vlste] Bul4bL A AW o4
of Woy #bo] zAsHA Wue Adietn TG 4 vk oleld 2ul 4t~ Humanist &9 A
do ol4e Azt L2 AlEide] AEsch ABFYRIE ol4e] AREANA 2EY
DA 25 AL A MetE WS RdE 4 Uckm Uitk Raymond de Sebonde = <l
Zke] ol A& o|¥ A Aoghelh
“olzbol o] 4L AFE thE RE FESI Fyatd s ol4d S HA3 4Asger4 <
Ao of g HAEE Ao TP 4 odom] Rl MA R el W A4 &
sl & 4 ok ” '@
Hamlet ¥]29 Za& ol@a Hoiy alzbe] ol4e] ote] Hgow 2 $449 AA7 =3
93 2 199 rso] Aoz Azt SEA £F02 kgt o vk 5 A
dote] wole 4L o]4Fo| S maksl o2 2 37|44 Hamlet o #5q ALzA 9 o

(o]

]

72
A

e Azl Eletas] ol o|F e Frelal gz B4wwh

_.and indeed it goes so heavily with my disposition that this goodly frame, the earth,
seems to me a sterile promontory; this most excellent canopy the air, look you, this brave
o'erhanging firmament, this majestical roof fretted with golden fire — why. it appeareth no
other thing to me than a foul and pestilent congregation of vapours. What a piece of work is
a man! How noble in reason! How infinite in faculties! in form and moving, how express
and admirable! in action, how like an angle! in apprehension, how like a god! the beauty of
the world! the paragon of animals! And yet, to one, what is this quintessence of dust! (IL. ii.

296-308)
Qzke) Efeto R 2o Zsle ZEHOH Kt old UAHAYR ¢F <ol Eol A T
it seyst ofpdet SubshA GBS = ‘R (W) oE ¥olo diso} FF 2 Efete]
JHyZ Yyn HE ‘zdgdoje] 2 Balck Hamlet & AEHA Azt o4 A+ Al
5] 2£4st3 2}4-& ‘This quintessence of dust’ 3 7]&gch o] “ ‘eix]e] MK £ A4
Aq ou]E WEHTh £ AT FAY AL JIWsH sk Hamlet o] 7l& 5t
£33 Q7 AN L ofulget, 2 Z olojAE ‘wAT £ AFAA FHAH A g

2o x4 e BAGeh 7 W A7) 264 e Aztw F(dust) 02 FAY o 2 e

13) Theodore Shencer, “Hamlet and the Nature of Reality ” in Hamlet ed by Cyrus
tHoy (New York: W.W_Norton & Company, Inc., 1963 ), P. 207

14) Juliet Mclauchlan, “ The Prince of Denmark and Claudius’s Court ” in Aspects
of Hamlet ed by Kenneth Muir & Stanley Wells ( Cambridge University press,
1979 ), P. 57
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o) QT ¥ol 95024 AL ¢ a living soul 7 Dol gt Zelu ool YT M
o Abolle TEFE B} oA/ Ha Ak ‘living soul’ o A JHg A4AEa H4ls
o}7be P (flesh) &2 Eletg Aojcl,

Hamlet ©| ¥1F& o4& A4 gl wte} $45 = A Aol g T4 2 £3
o} 447t 9tk Elsinore ol 4| Hamlet 2p4)1 9} ol 7b4mF 1.9] o] 4re} #&e 235 o
Ophelia ©| ulofe] 3 & El4] 2 Hamlet o w42 oo oj 3t ANy Zo YA 47}
sk

O. what a noble mind is here o'erthrown!

The courtier’s, soldier’s, scholar’s, eye, tongue, sword;
Th' expectancy and rose of the fair state,

The glass of fashion and the mould of form,

Th' observ’d of all observers—quite, quite down!
And I, of ladies most deject and wretched,

That suck’d the honey of his music vows,

Now see that noble and most sovereign reason,
Like sweet bells Jangled out of tune and harsh;
That unmitch'd form and feature of blown youth
Blasted with ecstasy. (III. T. 150-160)

Ophelia 7} 2o 735 $estedl2 1% G 4uoz 443k ¥ £& 2o uwF
< o #HAle

Hamlet o ¥]F& F4tolxn 218 b & EEolete 2423 Yato) oA 43fo]
‘Ade 5 E A3 FaH e He2 #yA gech & Denmarko] Shaim ot
Hamlet ol Al H4d 4zhE doql Jelzl A8 g 23471 Zolth Hamlet o] 4 73+
W2 kel AMole) SHE FopsiA, 24l oke] JER 4o 2EE £33 sidHo|r)
Hamlet of o4& ‘AA o) o7t 52 @& Ay’ (M.ii.70) o]® Horatio 43 o] 4z &
4ol AY¢ ZYok ¢riL UL Hamlet 2 o] 4524 o4 4L 44d FPog v
ek o] F3 of4F ool Hamlet & a}#fHl E}AE wow o] e}AL oA vFy =
33 2l $ele @ Azo 24 Hamlet 2H419) ko] 350 7l FH L iﬂlil;i
H5 Sl AL ol it 29 dbgolvh, 2o 4bg-E efalel Al zbAlel) Dstd o] A
°olgt7] Rrlx AAYAolm ZEA o2 staHo|ry, .29 v}z Ewe|4 Hamlet & AP0
E aelx ik Ao R o]4 e s & algcl

15) A4 71: 238 74
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... What is 2 man,

If his chief good and market of his time

Be but to sleep and feed? A beast, no more!
Sure he that made us with such large discourse,
Looking before and after, gave us not

That capability and godlike reason

To fust in us unus'd. (IV. iv. 33-39)

A 159e]4 Hamlet & 43bo] g o] 4A sheko] oble} A v&4 £24E 25
AYxog Aestn, 4% op33 S chEolol she A S A Aujell 4 Wopssleh A2
Swol4E 25 5o o Abel] ohal AP 933 24l A7 g, Claudiusel] =
AR Ao Fy Fo] x&3ck AIFYA A A Frug'dte SHL TAHA R
g FAAQ ety Bobe dAs A HA WAl o bl 3% 2% el v

o Zuo4E oj4dE 22t AY YT ofnjdelAl FEFA P Fsn AL AL F
Sof kel o] st I¥A HFEY AL T Yt Hamlet 2 AP E UF slo
oA e AL ZFA oAzl =G4 Claudius & Asisten T2l ¥ = Hamlet o X
£ 2917} ? o] wtA o4 Hamlet o] %2l & Pyrrhus 2} Lucianus o 22-& #2359 of
o]l Y3tA £ Claudius o} 22 S4wa £ 29 Ades iS5+ AYo] =g drh

Hamlet o 4 0|4 o] A g dudod Jepudeh AxE Jud AEmsy 42 A 2
Hamlet oAl # 43} £3he ZHolsl EMZ 244l oo E4teln e o€ AdE + s
dg a2oA Fx Fgohe goloh oo oidk 29wkl YT AP35y W el H £ ©
o] F-7YstA LS
Hamlet & 25 & o422 4T + gloke AT zol AT Uoia o4 FA2=2
AN Aoy EEAglel o4 Adstn d7HeE aAd AL AFE 5 s
8 %% Hamlet o ] 245 4 3dch. %£FELS 31 Gertrude &+ 2% %43l Claudius ot & &

g

O o

e

of ol 29 o|ebre uo] 4A FF ol4de YA A A4uE FEAHLE Q4T
WA AfE Aoz Bolalch 29 ool i A $2E Fov 2E AMsa d2e o
Ao gl gte 2% wotalch  Gertrude v zh4le} wimel geisle (obE AlE 7
422 o= AlA™ 2F (I.iv.90-91) ¢ BA sk 2AT 50 H83peh 28 Y

Hamlet & A 23 @98 &9 ofejr]g] ddo] £A4% Foll & o5& T4 AYHA 2
A A 2oty 2AL HEo|@eh & wFe £ L Hamleto] A2$ viZ A& WL 2 o]
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& AHEskA] X3t dl ek Opheliad Al o3 fajo) S 4o] wejsio] Urkm A4k o
M2 Hamlet & A7 <t&3ste AL @glo] AT £uollA BUAF Y obfE 5 Lech
ol4de E¥Yol FolE YHH Y & Ophelia o Y52 Fof olsigl+ zolch &F
# @< Wilson Knight o 443 sj4& Eo|stad4 slu]g]l Hamlet o] 0|4 o|g# 7%
gt

“ae dEL ol 8ol v olvh 2 AFE Y42y Fe3 Aol A T, 4%
oAf W FoRzh, KAl AP do, &3t Y4, T2 o2 veht Urk. 2eY 29 F4
°of 2AY & gt Heloh 2x s we 9L ARFY 4 Aok 2 oA 2y
FHE Aok AtHuR Holeh 2 AR AME WAl Yok o] WAL dddoly o
Hel Regold obizi £g ol uY upsb obd wF 44 Holeh - Hamlet o 54
4o T a9 dEe] YT 559 Holh, "

\'

Hamlet of ¥|5% 25 & Claudius  #3lgl TE4HE A4 £A4AG o4 u[Esich o 2o
A A 29 Aeivizt A& WAlE Aweln $ASLBS) Ze Claudius 9o Z33
Ageleh 2 ARE FEH £5 £ 2 otz WolHeh g ubse ‘4P S 27 Rebis
Asolths F9 £ 9E A’ (L.ii.150-151) o] 7] @ 2o|ch o E% Ate 8 ojuk o]
AA Abeolvkel Wzt o el qizkel FEA A o4 e Eao wigk Aotk Hamlet o 2
Al dbzte] A L opw st AalEgeke AAE S ool Y FTHG AL woks
“ ©% 43}=ct.  Shakespeare £ %7\ £E/3t Wittenberg o] 4% o]4t3} Elsinore?| of
of g FAe ZE& AAZrch Hamlet 2 o] o]4+g E31 giglm ofwx|o ko q o
EE2R R3Sy 25 ¢e ¥ (L.ii.187-188) 22 7 of4fo| T sty ok

$%E Hamleto| Duncan %ol $ei¢e 7% AU A %8 AL Ldapag 2o 4

L

Elsinore o 4 57 3]#2 Lrl& e 29 of4bel ogt £golch, T4’ Y2old of
HE A Hshdd ' (1.ii.40) @Ho 2429 4£FE3 Claudius 2}o] ¥lil& ‘ Hyperion’
3 ¢ Satyr’ oo dhulejch 2 LFES Aolol FHL ko] YD P I Agas
S5 §8H 4402 sttt T Hoo|4de Hamlet & 29 of#x]E alzte] A&

16) &M, [HAd29o X%¥H] (AL : 28 ki, 1980 ), P.9l
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H HAYs ABAs 2 20 455 A HAY 4ol A Aech oW oA 1
@ Aol A% ool $$ % Hamlet & B5H SHO2 AL vt A 402 15
el

0O, God! a beast that wants discourse of reason
Would have mourn'd longer... (I. ii. 150-151)

AR UL SRt $USA] XY ® obet ojr a4 2 o|stel Montaigne o F3

“FEER FEs o B rebe Y4 o HES Qlow 24o] $SA FYL we ¢
Al okl 4 HEd AT A A1 E AR eoln vl At A AL ANY
s Aol s 23 Yol 2ole Aol ohdst? 22n 8 woh AE) Y4E B AsE
dE dest?” W

Hamlet of &= $%4 %44 2 Claudius b 5t 22 ofu{x] lole) g7t ool 2
2ot 49 A28 544 A Cladius & o4 ¢ 7D B¢ 24she e 4dg
024 FEH 449 AWI A WUeh  Montaigne & e B & whal g Ue o4e

THstcbs o AMEdA 29 fEE “ An Apology of Raymond Sebond el 4 o] § 4|

“QzHEe] o 4o| serte 48477 AHAE AL ST A4 T ¥ YAk 93,
223 o] 4L B Aol Hm HITHos| ol Foi el obF FUY Y2 foldh
ol#EE AL olRAHE gow Holg Aol Helx| % Aoy oA FL Yol 2E
Faol 49 E7o] wixtedo] Aubr oz Izt o] 4 Wity UL AYsrhe A& AHgEel
A e} Fojof gep, " B)

4 Fv|s| & =} 2 Shakespeare 7} o|FA| A 45YH shA4Y & H24 7|

d
e

O Hamlet, what a falling off was there,
From me, whose love was of that dignity
That it went hand in hand even with the vow

17) Michael de Montaigne, Essays, RF®# R (A& : AL , 1979 ), PP.561,568
18) Ibid,, P, 533
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I made to her in marriage; and to decline
Upon a wretch whose natural gifts were poor
To those of mine!

But virtue, as it never will be moved,

Though lewdness court it in a shape of heaven,
So lust, though to a radiant angel link’d,

Will sate itself in a celestial bed

And prey on garbage. (I. v. 47-57)

A& s il AR, T, WA, AR, CAAC S99 AA AR
Agah4 ‘KA ZS T, ‘24 dEF A4 5 o] XKooz UAsch ol ubulals}
o ‘ARA’Y F e ‘HAd’, ‘g%, ‘&, ‘WE’, ‘&#HI Y2 T
A g Aot

HEY BAE Fu F30) AFT AL £ o Hamlet o E shte SHj4LA o4 o]
Ab3 ]l /‘PE“*I 2 7|ubg T3 9len 2 7T oA ERE dfE ALSE & F A=k of
W2, & Qb g 29 o4 FE oj4A FEq ZAHE FI Avke AL HAHA
A A 9| %%0 v},  Ophelia o ti¥ Hamlet o AU A& Baksle 449 AHA A

Doubt that the stars are fire;

Doubt that the sun doth move;

Doubt truth to be a liar;

But never doubt I love. (II. ii. 115-118)

59 HAS EEAFIL A4S HER Fels W2 ol HHtste 29 Al o gHug
Ad S A7l Aeoleh  2ely of ofA4A zpe] ojrjy e ‘WA 2 Faf 52} Hamlet
< GertrudeolA] 2 £Fg ‘A’ & AHZ D AAsHA 29 282 ‘Yz Z
L PAE 25T EXAYHNY AR gt=s A’ (M.iv.45) ol 2ka vjdgel, i3
I A w29 e o] ojAbe] $HA A FHoE e v FERrL Hamlet &
Gertrude of A L& Al o2 Yo f46 29 43} Bl ul24 FAs] ZE UL
FTU et TR YA “Fud Add A £HA 4 2AA gt R ¥
b £ A Y AP L Hamlet o] Bojo| HHo 4 7], nlol4 & o2 b sH3HA
FHoz Ardch ” D ZE oW ofg} oA £ Elete £4e] uxl AL AR
Hamlet & ‘ojmjy7st yZ o Fx Yo ¢ I’ (I.i.124-125) =4€& g5

19) Juliet Mclauchlan, OP. Cit., P.6l
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A folE wlEo] AR 7| Flojohd F& Lo Uk ?’ (I.i.128-129) 2 2} ek
Hamlet & 29| %2 ol 4o] ¢l & wu 7] W&ol o 2 Ago)zlsix gt =H4l
¢ AEsle E9A, dol4syd £AES AFHo2 saste Yol goh “ Hamlet s o
EL HAT QYL 23 2 A€ 4 dEoln z4ld oE gEelA A adst F
zedch,  Hamlet & 3HEF Atnels] Brks duf & 2mol4 wWojz& uFo)
Hamlet z4le #2d, dol4std 2844 e| Wyste slgojet » @
A o] W Felebe Uk Ase ZAUC] FA48 vt opdeh BAE CAln
, &Y FHHLE AEF 9o AL Wolk aHu AW AUzt opdd U
o2 uhop sg] gloy ZQUsE? * (U.i.56-60) 3k He] oper Aol F3}
Hamlet o w&izh, %49 44z, 344 Wikl Ao T8z Solch  shasl
2 3 2sted & SR AL AT 4L Y SEel WTAA Aefol 4 ol

A
o 1
w L

oo

ﬁh

lﬂ‘“lm

rr

i S B T 11
tjo
ﬁ

o o2 g o

D
rir

W 2 o5
b
paill

Vi

A 7| 24 A shvde] “ A& =AY Foge” Da s FAG 49 YT
dei o} &2 A3} ofoleh o] ﬁ’éﬁ HEal Ao ohe FU 2Ho] SR FEH %
gojeh,  Fote dujo A4 oolAut B AHoR YAt of% 2dgel s HA
b 2L n YYAol o ok e HHLT Adsid Y23 Adame 7Y dof A
43; 582 sa “shudy 28 dstd UF ol 2 gk » @ Cainol Abel & 43

Fo| ZE ob-9) Fubg ¢ Ririm 249 PAHE 2dEh FROl AdHe vl
%%fﬂl 4 A1)z} John the Baptist + w4l 7t3 AAY WY& 3yl Pharisees ol A| “ 54}
o z}4]” Blojgtn 259 Y4 YAich Jesus Christ & Heh FAH o 44E5S 483}
o 250 &3 Y& A g AN,

“ReAA 94 sHe BRESH vl seld W3t AHY B ARHY 1 okl @
23 oz ASsAl sHexch. 473W veldelel Uk WA kg MRel et 2k
AE AR BULAA 4o BEESH sleAAEcld UG £ 2ed e

20) L.C.Knight, '‘Hamlet’ and Other Shakespeareanessays (Cambridge : Cambridge
University Press, 1979 ), P.45

21) 47 23 184

2) Ibid., 3% 83

B) ot ES: 3 TA
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2 FEWA olu 2 Qole FE AU WY 2E S Aol ASeEeh ol
WEHE ezt AgelA &7 Bols) ezt A4} gyo] ASehert” W

e UG FHA B A4EL ol Feoll vehd o] SRS oldldtewl 2 ¥ o E
Zrerh

¥ AF7HA %ol AFS Elsinore o A< Bt I Ao 4t v|H £ = o]

A W Hel4q FHsa A& Hols e veld A THY SuLd gy, JH¥,
A A Solvh. Hamlet o sp3[Holn W E J &2 Denmark | E3 A7zl
2 FAtE 2Yste Wl Claudius o o2 Y34 SR} AYoz e EHMLAHL
EQ A7 AL As BRE 7€ 7o 2 AE el ke ANl 4%y 245 FY
A sk Aoltk

To keep it from divulging, let it feed
Even on the pith of life. (IV. i. 22-23)

29 ZAAY FEE $HE ¢S ¥ Claudius & 5 259 99 A4S 231 HHEES
MHejgteh, T L Ahokslel 9o Yug wotEanh  Norway 949 i HAell4 4%
T 2ol A 2ok 29 A F4] TAHY S &5t Yo HHEE oS Yu3 sl A
37t Lt Macbeth A B3] vebd MY Hamlet A AE 2t 2l AAz 9jubs =g, 2
Aol & AshA Reojx Y< o|fF+& Claudius o} 29 §Fojete “Ado B’ F4 ot
g’ (.i.51) w3 shabg = Fo|ch Duncan 43} 56F Hamlet o] A|d 43 Forres
Elsinore & 4 # 7} $Ast= 379 Aldo|ch Macbeth o] MAle ‘AL’ Y ez ‘3
A7k e A #ol Rged Aol vy £ 2 AT v’ (Macbeth 1.iii.81-82) 0}
W2 225t Hamlet o AlAl< 3 A ° ( apparition ) &% Hol= $3 o3 A ztaic) snt
Fo| vhiqel FHY FAL o F AE 4 F4MAY A Ao ojn|E zhec)

Macbeth A A 2 Al Fg AR+ F4) FFo dsta 29 o] Y& Hasty] a2
o 22| A& J-—Ea- A % Ush7l Al&she F4 & Erjshe 4k Claudius & wighglo]

w Avse 1%4 Bl Féol S22} A8 AT AE 2e 289 A9 s
2 4%l SE ANY 9Tl AL R CFE 217, WU AL AYS A
‘RaPZ A A w(MLi.13-114) 259 A4L T2 o]F ¢ 2YAE Y 44_

24) lbid., 233 256-283%
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oloff utste] Hamlet & & F &9 F2o 442 27 & Fol A o 4AHF FEE4
o2 AR Ao A7 JFE FPUeh o)L 2¥ 44L 54 E s
Hamlet ©f Yorick o] 3{-Z-& €3 3}3-¢ AFo ofFeg FAA X YHFL o] Boja’(V.i.
188-189 ) 2k Q1zke] £ 44+ Uslx]al Denmarke] U+ di¥9 A¢ER U4 9 9
A4 9 Al vtEee FEo| Bt Tdel s 4 YAt 8 9gek

d< Hamlet o] shx ol 4o o} Z A5 fEolc HAL HEE ol Fvh 4Tl A
At 2 Aol o} AZsdole M5 BAHAA £ o Gertrude o] JF¢ e 2%
A HolH 2 do] oprl, Ao RE AYEL A4 Aeld] A Polonius ¥ UFE 4}
2jakE ww 42 413} Osriceol] °]27]7tx] Claudius o] #) 54 & o712 ¥+r}. Hamlet 9
o4 #t2 2EANAT Foldt PF22 o] Hojx ¥Perh EHAQL 4L wsre A4
& sk Az ¥t 42 Hamlet & £9 93kl 3 Hamlet 9 43 o] ofEpo] 457
3 =9A AAE A ek

Shakespeare = Hamiet ol AE o520 A4S sl e MAE Seloja] sl A 2l
. Polonius + Hamlet o] Opheliac] =it #tate] A& 7t X3 L Zlojetn 4 73}
I el A of YAl Efo] v

... In few, Ophelia

Do not believe his vows; for they are brokers,

Not of that dye with their investments show,

But mere implorators of unholy suits, (I. iv. 126-128)

“olamal Aale] 19 772 b L Polonius oAl & ob+d FAHE EFoA A ¥ +vh.
ket 2+ @4 HA Hel g0 AAY &g A3k A& Aol 2y 2y HY

+ Hamlet & #$%E 29 oA4S4E slEEc), ” B

Seftt TH bl 4 VT¥ AFeYL AL 43F UL Hamlet & U2 oz A4e) Jug
& Eoh o) A Sol % AL Gertrude of Eol & Hamlet o $8% BEo 4¥ol
v 2k ad v a9 e T a9 4gola, 44el Eaeld,

Seems, madam! Nay, it is; I know not seems.
"Tis not alone my inky cloak, good mother,
Nor customary suits of solemn black,

Nor windy suspiration of forc’d breath,

25) Maynard Mack, OP. Cit., P, 250
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No, nor the fruitful river in the eye,

Nor the dejected haviour of the visage,

Together with all forms, moods, shapes of grief,

That can denote me truly. These, indeed, seem;

For they are actions that a man might play;

But I have that within which passes show —

These but the trappings and the suits of woe. (I. ii. 76-86)

dute e 29 stnke] Ee] gk dvsld Y B A4 TastA By, F
o, 0:1%01 "5 7] dEolel, AetAAAE 29 ojpjy AHES Yn o Tike A

Lo

o S et en & FE A ZRH 94 Bal4 o AR Alde] A BAE He e
4] 0‘334- AEAHE Aeoleh, 29 482 s AAwle xux] e Aok fHe

Al Alel ofsf Claudius ¢ $-obgt TH o ot 4450 F25ich

)

O most pernicious woman!
O villain, villain, smilling, damned villain!

That ne may smile, and smile, and be a villain; (I. v. 105-108)

n

Hamlet o] 9145l 352 TS 2 4L 4o AAE o7 Y3 Aoln e Aus
o HAL 2 AAE P27 4% Aoloh  web4 Hamlet & Ls5 A4S % 3da =%
HAsk AHE €713 3% A e 29 AAUL A4 Ao 2 Qalgich o]
A ofelev e AuE AAMR Yol Folm A4E HFZ 3+ Holth  Claudius =
Hamle 9 o|d A4& “¢&9 AY L S Mk’ (Lii.93) 1 Zepxut 2= FAE A3
o 7tdg 23 e Aoleh “chE AYEL Hamlet o FA 49 25 o v & of o5} L3}
o Fohd, QR u, 2§ A AL Ao Ao Ao defsix opcy » 26)

M2 olygol Al 715& 4AY W 2 F4L Ophelia o 443 Hamlet o IS 4ef 2
debdeh 29 FEL 25 Mz e oo A4 o8l aelA Fds 1Yol =
29 A stale 20t o 2US UASHE 2 2 #xk8H dojudeh 224 Ophelia
o FSL AdAoleh o9} Al Yolvy YA AAE e ‘L #i’, ‘4
goletd % ¥olx A5 obF vk A Ak (V.v.82-83) Hamlet & AAZ o]zAL o}
A gk 29| kB AT YA FE, oA uold, AT £EA a2 eRf of,

It

l' JIJ
do

%) Konstantin Kolenda, Philosophy in Literature ( Hong Kong: The Macmillan
Press Ltd, 1982 ), P.111
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Now see that noble and most sovereign reason,
Like sweet bells jangled out of tune, and harsh;
That unmatch’d form and feature of blown youth
Blasted with ecstasy. (III. i. 157-160)

Hamlet o] 32 o[4o] spu]Xl, F A4 ZE S Bl Aolsh dulgL A4
o] W& A& At AME 223 Yok 29 oF < A7t viP4A Addst Fo2H B
Abgge) A4g AlAlstax ek weld 29 B2 dddEY A g & o+
182

Shakespeare = Hamlet & ‘3sludd e A o=} 2 = * (M.V.175) 2 43 HA9 7t
Hg urla eNs 4% sk W22 g Ao Yo PYFYE T4 A
olet, A 1 Zol| A{F8| Hamlet & 7oAl o]k A g Ffo] F3i5l AT A

The time is out of joint. O cursed spite, That ever I was born to set it right! (I. v. 189-190)

2t A4l =294 o4l uA oo J4AE 2Elw Yol TAE Sk 29 EEH UG
dubal g Aok B WA FEA HAolo4 e HY /EH €5 THAsE A
Al W&ol e W E velEAHQ Z o] Bd =7t Uk

Hamlet o] 19| 4§ AdAqw i A7 o] f7F =79 sjdte] H2 U+e A2 4t
AolAat 28y aelAl€ HF Eo} $F <kl ARs o] AAMste Al W H4ol o F&
ek 29 A7 Uit YFOoE Hopd I EE UFY 2]-‘;‘—%— =dua HYse @4
g shEy ‘Az’ 2 AFAck HRRY d4F, vl ‘sksg 22 2AFE’ CdEE
Fxo FA, 297t o d=|ut shEe] st Kol Ue PolonlUS«l Aas, S37t 4%
of gt 29 M, HFelA & 29 2E, Opheliao] =47t 29 YZF A=A, Rosencran
-tz o} Guildenstern &) M 2& 2 E3| 33t 2EE atFA| b Hg 29 F4E, Laertes
oA FALE £ AF 5ol 2 dlg ¥ 4 Uk Hamlet & &= I3k AR, o ¥
£ dEgg FYdcte ol4E et PFshe AseA R dFE FUol snH

Shakespeare & Hamletol7] ol YA g AH & FAfFI oo vhul 2 Fol4uH U4
£ A4 Rshe YUAE & =AGo ££29 AAE BA G Held A2 4w 4
ghet,

.. as 'twere, the mirror up to nature; to show virtue her own feature, scorn her own image,

and the very age and body of the time his form and pressure. (III. ii. 22-25)

o
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Hamlet £ o] %3} & gl ol F 712 A& A28k 3 A Gertrudeo| Al <}&3 A
T2 %£Ee 2499 Claudius o 2435 |4 7] Aoleh, 2& £F L s%4l Apolo,

E# Jupiter , HIW Mars, i Mercury Zo] ‘3l&9o al4le] uzte Za & vhgoh ' (I
iv.61-62) 2 ctAstn Clawdius & ‘2AT W4E ARoH g o 47t LeFq qEAY’
(.i.64-65) oletn 29| #H#-T =efuich Hamlet 2 om e &9 HA4Z ojux 77
F 24473 T Adel & 2o ‘FA47e o T (L.iv.37)F WA e}ty A

BA%eh 2de s 24 Wl ¢ =2 Hamlet o A%ol vl 249 oo 25 FEL
upghi e},

Thou turn’st mine eyes into my very soul;
And there I see such black and gained spots
as will not leave their tinct. (I1I. iv. 89-91)

Hamlet o} 54 A2 2 3o FFJolcl Yubel e P52 vfar} gl Yard 2o
T @Al et 1o FHFFL HA(AM ) FH(YA) o] Yxshs, AT BAyL 4 of
4A @& Folche Hamlet & v 9o adsle] tlete] o]y Zmghc)

.. Suit the action to the world, the word to the action; with this special observance, that
you o’erstep not the modesty of nature; for anything so o’erdone is from the purpose of

playing. (III. ii. 17-21)

Claudius & 2H4le #F & 5 o429t Hamlet o] v 5 A2 o A4l S a
et Claudius & 9 oko g Agg HEsts WrleEx] Ao fgg 4 Usta ety =8k g
FA AL $LE7E T2 e d AU 2E £ U oy KFE A7l & okl o+
et 4AHA ok Hamlet & Alate] & 4bgho] ofval Yxc} £ 939 & 3 e,

O, my offence is rank, it smells to heaven:
O wretched state! O bosom black as death!

O limed soul, that, struggling to be free,
Art more engaged! (II1. iii. 36, 67-69)

Claudius © oF& = F2 At Folti4 742 43 & dgix|al 29 ofdl %, 423}
Gl 2ol Al & Az opym 3 4bojgl vk

Guil. Which dreams indeed are ambition; for the very substance of the ambitions is merely

the shadow of a dream.
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Ham. A dream itself is but a shadow.
Ros. Truly, and I hold ambition of so airy and light a quality that it is but a shadow’s
shadow. (III. ii. 257-261)

Hamlet -& Rosencrantz 2} Guildensternoi Al ¢ 9bo] Zofo} FK3 YA E WopESelx &’
(V.ii.15-16) oletm 259 AR £ Ydshd 4 e 2 ‘Aol AF T o] dEUT W
2 A=l deow  AAze M) abee) 94" (L.ii.307) 22 Rdx] Zaxgt &4
Aol e ‘A P o)y s Fol] 2EFL (AR Bol B gk’ (ILii.309) X
QAzkel Alzs} oMo EEy FEUTE FH AEER % Y urteE vbE 3} v Hamlet
2 2 Y3 YA Worgolxl ek oleld 29 713 Laertes o 2RAE 4IY W2
& o] &t} Laertes & 7|Eo] X ofAubatst T A4} B wol ol vy 4|8 qk
Hamlet 3} |24 2+ &4 4352 5922 g53¢rh 2& #7elA &2 F24 £
Fg AEH BA ¢a 2 470 ZAYUE Y HE EE Foi8A ¥k I+ Hamlet
E AE 24 Y52 Fo] B dEolAak AEunste Aol gk § 29 AL
e 4F3ta AAEA d4 AAd 4=l A 2ok 28 Y Hamlet & % f#734) A
W Wy E ARsie fhe] A AH s E ASL

!

VI

Claudius 7} %£F= SA4Y o 2+ 439 & 4sid 2ol ok2} Denmark o 44 F £
a7 Zolvh, o4 Elsinore+ AA 7t &% s AAoleh o] ozl Az Az
A7+ F9% AU 7+ A4 S2o FApu wAlake] GFste AZE ol
Shakespeare + ©| ol 4 Claudius 9] &= zle LA 2adstn U &4 7+ 43
o024 ofo o HxA FERZ eletgt qzte UdHEE A 43 X Stk

22l o] Te4 MY FHE At ‘4’ o A4 d8 R4 Uk Polonius
= Hamlet o} Opheliacl] oigt A= 4teke] =4 (1.iv.114) & ‘24 w2 A A<
o (I.iv.115) et AulshAl 2 4] 7cl, Hamlet & F%539 w£3 ‘Gonzago 9] 419’
2 ‘Y’ olgte "L Earh oA 2t UHHE Yo T Fedle AT M4
ok&o] 7} > (II.ii.600-601) =A-Eelch Claudius & 2}717F dell Afein =Aeh “de
g W 9E/ BRYUL AFLE o FFG4E XA =Ty 7 (I1.iii.68-69) Hamlet 2
5 otell 4 Claudius 7} 2}4l9] ‘ Sgeb ot HAE A’ (V.ii.66) “d&E ¥
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ol dzhglel A’ (V.ii.29) 24 E #AGch  Laertes 7} Fo] 7194 #p7lE “SE &
84 A def Al FHek ® (V.ii.298) 1 Osricoll Al & = 2= 23 Polonius o] &4 &
WEFA Zlet olEl’d doly, HY, WA, 2EZL AL FEL AJ] AY AolAR o4
A= AL AAY FE opdy F Fev A =gt FHE SEZFL US|

Hamiet o| “Eld Danmark o {2 3 F719) @AE doi4 %&F Hamlet 2 4Agx
°|# & Claudius ¥ 7}2]7lt}, Claudius & A A3 o vlo) 4 “ Denmark ”7} § Aoz 3}z
Sta 27b Habdl A4 Lol 4 gad S $2% AHY Leoh Denmark + H=ie} =
FAl A 43 Al HAH AP a4 FL&iln A= Gertrude =
o WHE REx 7HEe| $£50] A7 olSolAl ‘DenmarkellAl AFHY Bole}’ (I.ii.69)
I 7t3el. Claudius & Hamlet o] 29 ‘HEO 2 £x02, % ol524 * (L.ii.117)
Elsinore o dol3l& Aeln #&3%rt, Hamlet o] Wittenberg o 8t02 Hofr}zchs A2
2] Denmarkel] F4122 o} A7E ulebe o] fv FoHUZN? 27 G4 dopdEs AL
ZE AHFEolAl RES F5E 7ol @A sly] el Claudius o Al = E2jg dolc}, o)l
#¥9¥ ot Hamlet & zt7] Ao T3 v olfE FAUN? 2E 433 A7) el AAG}7
Ha A1z} off™ Laertes oAl Z4gal 2 Hamlet §lole 32X Abx] Rl u] o 2Q17}?
Claudius & Hamlet & %5 AS¢ F4HU FAANZ APPo2q 4L 42402 g
Aol §3471n 2149 7HE4 o AUt YAt o) AL LY dRolL @49
BAANAE 284 RHE AYo] EHslich

Claudius — Laertes 7} ¥-3' Polonius 7} 4ol A Ats 45k A& o] F2 EXE o|Ta &
oA 4P dogg W ALE Fo4 2F HE2ea gy s AT UPL L HEE
AN s AFA7enl T2 A Moy YA o F& FAGe o|Zo] Claudius +
AAEA “ALdEE YAULRE HLUHL o] SAUL 2745} " D

A7t gle AT AAAAE Adol7t Fotd + g 222 FA wAte] HuY
olct. Aol 4ohds] HslAe EE Aol ZE AYE Al A= Aol gl 3pf

€ 4h9ddt A Sha Polonius & 29| 3l9l Reynaldo® 4|3 o}£3l Laertes & 743}
A 3tiL Claudius & Rosencrantz 2} Guildensternol|#] 252 A9 Hamlet & 7ZH4]3}7] 5}
I ZE ARE 4 E ¥t Hamlet & 333 % AR 024 Claudius o 42l 39
$dE HLER

... Give him heedful note;
For I mine eyes will rivet to his face. (III. ii. 82-83)

27) E.A.]. Honigmann, Shakespeare: Seven Tragedies (Hong Kong: The Macmillan
Press Ltd, 1980 ), P.58
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44q 2dE A=3 J4 Claudius & Hamlet o fEJEo] A% =l o] opete 45 E <
2 ‘YA $odalst %o £ o] Hamleto] $gobct’ (ll.i.164-165) & A3t 23l
apgo2 HA ves Yt (I.i.166-167) € AM% vk 2 o MEZE A4S U
A2 = Hamlet & 9322 Hujol 25 Mg AAL Tejdteh. Elsinore 4ol 4 Al
#3 ol ¢4 A=+ Polonius £ “A4HA s Ak A4E A2 7HFA AAR AR
dgt, 551 @ooloA 7AE Asizrel s AYse] vk 7 WD £Ugo AYE 2y A
22 2o 2% Cladius ¥E7he Qgolvh 2+ A AEY FHAE AME  &AsHs
AL “xsl” 2 o7k 22 ol AL 24 F4el sHHE e AT TRl

... We are oft to blame in this:

"Tis too much prov'd, that with devotion’s visage
And pious action we do sugar o'er

The devil himself (III. i. 46-48)

B g 47 Los P Polrh, 2T AAY F vk A4 282 HARE F
255 Adojh, 259 U AL A2E Aste ALY $aY AR Brke SHHS
2 o7l Al M= Eolvh

o] 2o 4 2o by AAE dAuie]l FL ope ¥ FY £4 3=l Hamlet ¢k Ophe
-lia o Ward Ql AF2tojet, “ Hamlet o) otebzte Awpst oldhg + e AL 23 dabHd
Ap2 mal Aojeh, o] Apguko] FE Al Aoleh, 2% Ophelia® Ab&rte] Hamlet o #px)%t
¥2q Aojck ” ® 2y} Claudius 9 Polonius %oll4 282 A2 & olo] op g} vt
A Mz A gl 4 A vjgst e SN e

Hamlet & Ophelia & 4t#gich 2eu & =77 A4t Qe 2 ¢ Ae
Aol & o 2Ug Yol UL AMTeh AR HH A zeh Ao AA7E s
o] M4} aboll = AbEe &A@zt gleh ‘+udoz sta’ (I.i.121) 2%+ Hamletof =
Hel HFE Ophelia 7 QoA 8t 2gh 2ol op i F AS AER AEelAE 44 o]
o} 250 = Hamlet o fEEE S %l A#E 547t x5 Hamlet 2} Ophelia o Al 22
o] ojn|ste whe HAls, Almel, SR kgt Al AE 20 ARE $49 47 d
e Aoleh

2) G.B.Harrison, “ Hamlet” in Hagmiet ed by Cyrus Hoy ( New York: W.W, Norton
& Company, Inc., 1963 ), P, 243
29) &7, OP, Cit., P, 90
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Not where he eats, but where ’a is eaten; a certain convocation of politic worms are e’en at
him. (IV. iii. 20-22)

Ophelia & Hamletol Al WAl 2AAF AFE 4 A AHdolIuch 2§ A4AE A2 AF
ha Adeke Aw ek, 2o #Ale 299 £AF oS 24 Polonius ol A =gl =t
g & 413 E2-Zo0)gictt Polonius + Claudius & 4% 924 Claudius 7} Hamlet 9 32 3
47t SEES Asie AAE FA57] HPAAE Lotlv d& Feul HAE ek
Ophelia = %49 AAE w2t op @ F3o Kol BLsrbo Aol 4 215 el
222 Hamlet & #HAshw F39 o712 § Sl 593ch 22y Hamlet o ik 2
o] At AlAg Zojth “otrt 2 Hamlet & T F7]5 dPexs ZE2ch 28y
I E G4 ££8 Yo wan el AL 24E 2 4 g YoE TEe2 24
goh ofale AbRd #£A% 2dE vTHoR dojaicl 7 9 Hamlet £ nHIL £ 94
Abihell ojaff Ata =glom 2epH ] Laertes v T Lo slw 434 2 R3¢ 4
ol §la F7loks AAE HZo #7]d gk Ophelia & 7H3 o] of&o 45l A Folo
G a4 ofF RAR WAl XA AL LGS AFL oA FEo o] s
EA o] =,

Vi

Shakespeare & |22k ppx{ot& o2 23 olAl A1Us] AH Ak Macbeth & ATl A 4
Ztste] AFE vl Tl wbqE Cawdor S5 s ofel Wit AT AR A Hsteo] &
HE ALE Cawdor F 5o sjuf = 2t Wlch /%2 %F Hamlet o £ L o] F9 d4
ofeh,  °f 4L Macbeth ol Pt Y ‘&G ' alst opdwd ‘A el Yehde 29 29
7k? 7 (Macbeth 1.iii.53-54) o] %€ 82’ oAt “FHoE oy ofnje4 Fad
Bl AAolat shedal T3 Yo HEQ ook W e %F e FH o) A o
T T4 el e 4A2Z & 5 9dvh CE8HA T 2 AACE gle duolARt 9F 2 A
7k gk AA ol et

Aol oo ¥, § Ao Eado] A 4tele] e F FFE oe|del el #

£
¢ * a living soul o] AR Hamlet o |34 Azl §39 AAlelet 2 #3822 Y2

30) Jan Kott, Shakespeare Our Contemporary (London: Methuen & Co Ltd, 1970),
P.57
31) Maynard Mack, OP. Cit., P.248
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o] Ego|oy uhelnt Ebyteizt ‘do] o) ‘ubgiEo] FHulsiA ™" (1.v.89-90) =4 F
20z Solrte Aotk %89 2¥AE HSHH B2 of T AA o 2o U o
Zo) uto] QBE A7he ‘MLtz dojBEE ALY YFLol AFE Aol ATH
Jreo 228 4Agch o T o]gA FAA st 2 AR RS ol E AHIT
FAL HEshE 224 BRae] THo2 B deh

Eden £4ko] Sol& obe] A4po] Holx, o] dojebel 1 ARL F& &olvh ° A
Ao ol oA Wl Adbolvh “Aotg A she UTe Ade HAYR Wt He @
£ Ay Fogeh. ” D gy of I ofo] e A otel A FH &= Azt AFH
obe) s|Azt7t AR S 2He EFs sle HAE BoiFn Ysh o T sbFo] A o}
olgd it ol e Adelst AUsstE F3olch,  Hamlet o] Clawdius & 53l A2 |
2 AYsA G JEAY Ao] opy L Claudius 41 FA 2 AAsA Foa 4Bl o4& A
ojeh, RE U AYsA Hydbe T A% A4 Ay AT 24 Aol F 2
£ ‘A €02 2L X A FALE fKof ¢’ M. iv.207) 224 Ut ARG A
Ex 8¢ 4 7Hg Aotk Gertrude: Claudius 9 3 §# 7 Ho24 ¢FHLE &
2 wolEaql ANY AAT 29 FME A9 £ rhdleh Clawdius o} gk Ao ot
£9]°2 Hamlet 242 93¢ wjdtslx 29 ¢Aolsb 5 Laertes® ‘of sl w7h doizt
oy RAwolx ’ (V.ii.299) eha 2p4ile] Fod 25 F4 To2y 7] 99 HE4E
Q)@ §ich. Hamlet & Rosencrantz 2 Guildenstern & %222 N Zol s 4o 7Hde
L7 gechm Bk ks Hamlet & 2 43l A zhdlo] Asjzt2 & F3hA @5t

Zolgh, a& wA 3Axpa vpe] ¥3 Claudius o FAF A6 vz et
Hamlet & wWubgt AT 5L Fol& A YL & Aol dxn A 258 AelshAl gk I3
go] AZE wu ofRAl A& oFY AAE F7X A+ Aotk

e Adame|Al Eohg AL WA, “YAL & (dust) 22 Fopried 2 Kol A4 W7t
Age Ygoleh e Folu RO Fopz Hojdeh 7 P ‘ a living soul ' o] ohais]
o] 229 FHLT AA L Eolvh, £ES 7L ol HelA dBAAC (L.ii.227)
492 Jn dgch 2 A2 o 2 8 AFHNY 2844 &oloh AT Y2 Al
o 3419l Macbeth ) A& £83 o)tk Macbeth& 2.8 347 vhxlzt Sqel4 24
£ Ee A2 A FoANAE A Atk

And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle!

3D A A 2% 1TA
33) Ibid., 33 19 %
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Life’s but a walking shadow, a poor player
That struts and frets his hour upon the stage
And then is heard no more: it is a tale

Told by an idiot, full of sound and fury,
Signifying nothing. (Macbeth: V. v. 22-28)

Hamlet & 583 ohslehe $34 4uol 4234deh 2& 44 93Fdold 4 AR
4 FHAS CAgel 02s dwkelel (Miii.24-25) 2 2ok A AL o4 2
H3hx gk Alemnder Wbol WA UE AT Waln Fo s APol A 4oL
UZS AA DA A 52 A Agste Ao Pobe 4B SA4H AsA 4 4
4 AEE 27ehE UL LYo Bl U Loh MM AT WAL ol & g
A sto] gl Aolth Hamlet £ QIzbel 245 4 Zaol o) old o 22 A slaeh

... Did these bones cost no more the breeding but to play at loggats with them? (V. i. 88-90)

LI ohgol| o]l ‘oA 4ztelm M Fo] ofF 2| Holok’ (V.i.90) ek Hamlet 9
Hollw Azke] FY4t A4S AT 1AL A7 A gl Ao} AL RS T T
Arh AEEH F2Q, Aol F EE, 1Y WA AGR, ol Srhe A, w5 Y
sHA PhAl2tg stolstn Foll4 HZ A€ ALE Boxleh ‘A SY 4F &0 W M
% Alexander o] 2 F& 23 F AE} sof Fo] §1 2 FHolL ‘AFRE opA’ A H A
oleta A% e HH 5 HLAo2 F4guct =G AUSHE THsY ‘A% Caeser ' & ]
o &o] slo} AF2 ‘ulgbupo] Foiw o] gekn A Ageh (V.ii.197-210)

Shakespeare 2| ¥| 54 F32 Hamleto] F9l-g 4Fstn Folg Adasterst veje 27}
TAE A4stertel 22 Ut “ Hamlet o AjA] & Qlzko] AHAle) 2 & 9o AA ol
Hamlet £ zb7) A& g2 Aol ¥dstet. » % 28y 2= zpdo) YAel & o] 42l 7 A
Y= Acke AL Q4sta EEHF 4B 54 279 4E 3y gde dg 4
A gheh

There’s a divinity that shapes our ends,
Rough-hew them how we will. (V. ii. 10-11)

S5 FMAAA FHU AE & Hamleto] 4 L2le 989 @ A7 HES LA ")
25 LY +F WA ot 4 Azke) FAE Mda Y5z o

34) C.S.Lewis, Selected Literary Essays (Cambridge: Cambridge University press,
1979), p. 99
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Not a whit, we defy augury: there is a special providence in the fall of a sparrow. If it be
now, 'tis not to come; if it be not to come, it will be now; if it be not now, yet it will come —
The readiness is all. Since no man, of aught he leaves, knows what is't to leave betimes? (V.
ii. 211-216)

Hamlet & ¢ readiness * & £23 A 2& 4ol tig Fulojch 2+ Azt A& F54
AL FA5tT BAYHA A A4 TF¢ AFYUh T oA e MYl A3t AP
7t 2w’ (I.V.189) AAH-E AMAstn AAsA Tt dhara 2uldtse] ARz o] 4F9]=7t
opel, 27} Claudius & Zolckisf4 o] BuUz| derte AL 4 AH4E oln] oo o
8912 ok Aolvh ool AYo] Bue AL 24 FLozdt HEcke 19 AT 4R
1€ £9¢ 34skn 243 ol

And a man’s life’s no more than to say ‘one’. (V. ii. 74)

2= 4] Sotolubel HF o] &I el Macbeth o F&22 938 Scotland o A
A7} 8251 Malcolm 22 H2E Aato] BAHF o] 2 A olopriE ZF EUL A

29 Azg AéEsl= Fortinbras o S48 7t E8lvL
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— Summary —

The Reality and Appearance of Evil in Hamlet

Uoo-Seon Ryu

As we know, the setting of Hamlet is the castle of Elsinore in medieval Denmark. But it should
be regarded not as a historical Denmark but as a contemporary world that exists in Shakespeare's
imagination.

The ghost of elder Hamlet at the beginning is the key to the whole paly. As Maynard Mack
says, it is the supreme reality, representative of the hidden ultimate power. Hamlet begins with an
explosion in the first act and the rest of the play is the reverberation of it. As the ghost comes
from it’s grave, returning to the same place, so this play begins with death symbolized by the time
of midnight of a freezing cold winter and ends with terrible havoc.

[ explored the source of evil in Hamlet embodied by Claudius as serpent by interpreting the tree
of knowledge of good and evil planted in the garden of Eden as an archetypal symbol. The reality ‘
of evil is sinfulness, the evil’s appearance is hypocrisy painted with goodness, and the destination
which evil reach is nothingness.

Following the preface, I introduced the idea of Elizabethan World Order in the second part of
my essay in order to define the meaning of the cosmic order, and to throw light on the relation
between the microcosm or man and the macrocosm or physical universe. By Claudius’s violation
of the natural order, his state is ‘rotten’ and evil is established. This evil flows not merely horizon-
tally through humanity, but vertically also. It runs through time after time, generation after genera-
tion. The poison let loose in Denmark destroys indiscriminately the good, the bad and the indifferent.

Man could move upwards, through the control of reason, towards angelic apprehension and even
godlike qualities. However, the weapon of man’s reason falls downwards towards the level of the
beast due to the poison of evil. We see in Hamlet a twofold flaw of reason. For one thing, it fails
to show the prince how to deal with evident external evil and it also fails to enable him to control
evil within himself. Accordingly the tragic waste in Hamlet can be seen as a failure to fulfil a noble
and godlike human potential.

The tragedy of Hamlet goes further than the disintegration of the Renaissance ideal. The cor-
rupted man disguises his evilness with good appearances. To Claudius appearance is the reality
of the situation. He uses savage political plots to change ‘‘seeming’’ into “‘being”. The body of
Claudius’s Denmark functions and is sustained through interdependence of usurper and blind sup-
porters. Most people in Denmark are quite content with the surface appearances of life and refuse
even to consider the ends to which mortality brings all men. Shakespeare unveils man’s hypocrisy
by using the images of clothing, painting, mirroring.
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The final destination of evil is death and nothing. In Hamlet the reality and existence of man
is death. In the last act of play, we discover a transfarmed man. The greatness of Hamlet as a human
being rests not so much in what he does or fails to do as in what he understands. When
Hamlet returns from his deadly voyage, he accepts human limitation and realizes that evil cannot
be terminated because he cuts down Claudius. The power of evil can be destroyed only through
death. He admits and transcends death by spiritual recognition. He is no longer one of passionate,
rebellious Renaissance idealist of Wittenberg. Hamlet himself survives the rest only a few moments,
and before he dies, there is the roll of drums of Fortinbras which heralds the end of the old story

and the beginning of the new.

— 335 —



	I
	II
	III
	IV
	V
	VI
	VII
	VIII
	Summary



