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HfEA Bt HhNe Af ool §IA R o2y XHY RERE 3o
2 S5 MRS Aoldt. 1AL =E F¥9 connotationo] 4] Ewt of et denotationo] ¢]
o] g 289, ol Yol oAU Skt @B denotation] HEfLE e AR
2 #7%0, ¢4 T.S.Eliotd] Bl o] 3 B4l (% W% A3 MWl &
gty 28 4 Ak The Three Voices in Poetry7} ¥t2 270 t},

The first voice is the voice of the poet talking to himself—or to nobody, The second is
the voice of the pcet addressing an audience, whether large or small, The third is the voice
qf the poet when he attempts to create a dramatic character speaking in verse; when he is
saying, not what he would say in his own person, but only what he can say within the limits

. of one imaginary character addressing another imaginary character, )

il Elio} wab <iel 474 Sxa>d IABS HH2 2931 A, 2ABo= R
e mipdA FHE A, SABS el 9 BR T¢ Btz Aol ¥ waA
o G REH, 10n HEE EEeT dE A=A od fAA: R ot o
A | )

2o oA e O BEREE BEsel KR categoryz MMT Holw, AEA AW
sxdo] FRSE WAL HWE RN I SEEdS T 5 Aok adnz e
categoryol tetel Bttt ML) #AL EIBME FWUcH, Herbert Readst W3z 3)

1) T. S. Eliot7} 1953 R BEBEAA 93 XBRH, “The Three Voices in Poetry”
2.
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£ AAY <a multitude of forms> & AESA @& F 2Urh.? Anglo-Saxon poetry Lizk,
53] Norman Conquest LIk ¢lo] KB = BAY EHM BBEA 14 T3 A
4% 2= glo] Ballad, Epic, Ode, Lyric, Sonnet, Narrative Poem, Dramatic Poem %
<= ¥ T7 Aok webA oA Ee 1 Rtk BRikol HAER BA & RS EHEA BU B
3 Zlo] olvzh, <a living and developing organism>.o =A% Beftol Befts MRS (H8E
o BEOE M b REE fAohs A4S mESA g2 F sl

a8 ARe R 2 i BatE ERSA J& Aole, ¥l 3 By <likes and
dislikes>% w3t7lol FAl, #9 sy Foxolok D2 HHAL 9ste] WS BAY BElolats
A& s s Zolth, René Welleks} Austin Warrens] BHE o] S = B Fx
At

o

A critic who is content to be ignorant of all historical relationships would constantly gb
astray in his judgments, He could not know which work is original and which derivative;and-,
through his ignorance of historical conditions,he would contantly blunder in his understanding
of specific works of art, +««-- an introduction of historical points of view and a systématic
examination of genetic'problems could throw much light on contemporary literature, The
common divorce between literary criticism and literary history has been detrimental to

both, ¢

Ealtl

£ ol KB MRS HY BHRANE 192 WA ¢ Ree FEoIT Hol
g BESRy W] AR Cl MY A 3 KK =& HERE Rl AR Al 9
A ol WERS HEE MBS o KKE Aol BUN. 1A EEE Kl oA
RS 4 AR BRO 92 Q prosodyo] e sy EE K@ W Aol ol
F Boho] WY T AU FEMS HRE oA eE el

2) Herbert Read (1948), “The Beginnings of Poetry,” Phases of English Poery (London:
Faber and Faber),p. 11; “During its history of eight hundred years or so English
poetry has assumed a multitude of forms, As these forms evolved, they received a
classification into rough-and-ready categories like the Ballad, the Epic, the Ode, the
Lyric, the Sonnet, the Narrative Poem, the Dramatic Poem, and so on, Most of these
categorieé are very comfortable and capacious pigeon-holes, and no doubt by division
and redivision it would be possible to make them neater,”

3) Ibid., p. 1.

4) René Wellek and Austin Warren (1970), “Literary Theory, Criticism, and History,”
Theory of Literature (London:Cox & Wyman Ltd,), PD. 44-45,
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2 —Bem olv] HEVI BEI AT FHob 1 Tl TR vhsh e, Anglo-Saxon
BftS] OF poetryol 4] 3iftel o 2% i§, 53| 17H#A7l EHmAA fRMA —8 i
AES fRol ehs prosody® AMTEAL, 1 RBMSH (AR BEMRE A A
t}, wra}xtwl Ango-Saxone] OE verse, Norman Conquest Lg% ME verseo] | #HBARAA
2 4= 9l = Chaucers} Langland®] ¥, shitrzzged] & BRoz A% Ballad jc%, Renais-
lsance9]- Reformationg # A Ellzabeth%d] o]zt H&oA 53] Wyatte} Surreyel 2§
‘Sonnet, Spenser ¢} ShakespeareQJr Milton, =8 = Metaphysiéal poetfy% fﬁ‘;i%}--‘.ﬁ- John
Donnes] 37k F#sisivh, 28 nz, KH(1)S BRHMRE 1 RERIH D Aolw, $A
of o FBHmEE #1235 Neoclassicisme] B¥ER{{7} =% &< 5 9t

I

%M Ello] 7 RBE iRl ErebdA, %@Ll 3lolA T Renaissances] HbRHL
5 FHi) BMY BB A3 Elizabeth Byfish 24 ¥, XMe BABMW X HAK
ol e WS BAE e @ #Ree BhE A =40 v gk gAE
FEAEE RS THRY BUOL WRE A g2 1BERAAE 323 01 48 M
HA2S] XMEY BECESOl & thad] B0l 9A @, 4L ﬁ?ﬂ?ﬁﬁ‘—i S8 BEEMNZA
o} A9 EE F£RE MIIZ W9

1603 : Death of Elzabeth Tudor, accession of James Stuart,

1605 : Gunpowder Plot : Guy Fawkes and the last desperateeffort of Catholic extremists,
1620 : First emigration of pilgrims to the New World,

1625 : Death of James I, accession of CharlesI.

1642 : Outbreak of the Englsh Civil War;closing of the theaters,

1649 : Execution of Charles ], beginning of Cromwellian Protectoréte.

1&60: End of the Protectorate, Restoration of Charles 1.

1688-89 : The Glorious Revolution: of James I and accession Dzposition of William of Orange,
1700 : Death of John Dryden,

1707 : Act of Union unites Scotland and Ireland; England becomes “Great Britain,”

1714 : Rule by house of Hanover begins with accession of Georgel,

5) Es (1976), “Prosodye] sty #%” (1), English Language and Literature (Cheju
Branch, ELSOK), No. 1, pp. 19-32.

6) M. H. Abrams and Otheers(ed.) (1962), The Norton Anthology of English Literature
(New York: W, W. Norton & Company, Inc.), Vol. I, pp.737, 1626,
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1744-45 : Death of Pope and Swift,

1784 : Death of Samuel Johnson,

1789 : The French Revolution begins,

1798 ; Lyrical Ballads published anonymously by William Wordsworth and Samuel Taylor
Coleridge,

1 ol, Neoclassicism B3HZ A7 LT HERDSL SFSER ERy Hitol
™, Romantic Revivalztx) o] #ffelct. 2817, &tk & ke ESS HFNLZ BAY
Aol & F& AT A9 FkolM i AAY, KfhZ Restoration Befle] HMHE E
3t John Daydeno] fRi3t (5 Moz 3o, FENRS WHRELEEZ BRTUA 1789F
o] HRWPE ¥4 A, Wordsworthe} Coleridgee] ¢ & Lyrical Ballads(1798)¢] Lo ol 2=
i 1006EMIE & MR Fol ¥ F 98 R

¥y, 18RS = 17014Ee 2 e 17504 71215 <The Reign of Neoclassicism>
o §IE Stm, 17514Ee]A 17984 717 & < The Decline of Neoclassicism>$] iz &hed
RECEES o] TIRER Zold, weha] #Hgslc 3 it e R & A € Aol
il =2k =, Neoclasicism 38o] Bi:3ln EHstn AT ool HEIAA XML
XRest d 2RFE 18fEel AIBAYI - EEE §1A 9t oA %31A3 John Drydeno]
EE FALZ BB EBEERKA (1660—1700) 255, Alexander Pope& fik FfAo2 3
i Anne %9 Augustan B§f{;(1700—45), Samuel Johnson B#f{; W %] Sensibility Eft:(1745
—98) & =F BfAAA W@ TE Yo fjhlile Legouis®] 7 - o] & FIHI(1700
—40), 2#1(1740—70), 3#1(1770—98) = B4 71 = §1ch.” a8 71 =, Fiwst sk 2
o, fEEE <Reign and Decline>9] Fitk#§ + mefie EHst] st A 2%t
£t '

el A= B uksh Zol, 42 Fie HAER REWS. 2 Wl JdAN = 174
29 ERo2A B HENez HEARY EMAT k7t Brfev 3oz KF
oA BFE WAt EE7E Ao, WEESL v A7) AR, Rk oA MBE
Ae B, Wi FB 5 AMESH dd o, MBT BREY BES BRToZA B,
R BIF, 8K, 1oz B WIRsls AEERY BXRE HAND BEA, Bl
AolA = EAIS R HEHS FERSA S0 28k 429 S ARtz B
&7o] o] & Ze|r},

7) Cf. Eaile Legouis (1965), A Short History of English Literature (Oxford, The
Clarendon Press), pp. 196—274.
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After a time of almost imperceptible or unnoticed alternation in nature we at length look
wpon a world that has been transformed, So it was in England around 1700. Men awoke one
day to find themselves in a new age, They found that they were responding less eagerly,
even negatively, to the durning idealism and passionate enthusiasm that had characterized
both the unified society of the Elizabethans and the war-torn society of the seventeenth

century, ¥

EfH A Setel, BHS Bl 3 <The Age of Reason>o 24, KT <rules>E&

2 EEz A2 9g.oH, o] Zle] <correctness, propriety,decorum, and common sense>*%’
gl £Ho=z Fnsx Y™ Btk Puritanism Fyf{S] intensity (fanaticism)7} Resto-
ration #%o] = witticismo = 4§ 1, Gothic, 2.8 cavalier forefathersE-& barbarouss}t
A#Es EANoY, A3 elegancest good sense 5o EEF« Mtz HWikstA =g+
aEEA ER, 29079 HRXES &Eo= A4 1S RSt A o Fol o] B
%8 FMR3 Pseudo-classicismo] 3 &2 5 glgth. Oliver Goldsmithr}, =9nte] B
Augustus Bpftol BEHI T BT ol WA ol Brf(E Augustan Agestn ¥ A= =¥
A7) A Kadts Aol

2fce] Augustans 7984 743 EAS AL Alexander Pope (1688—1744)th. & FA
o224, Pope: MEmsfie] Bitd priesta magistrategch. 19| HMEL MM £RE M
Fals 2 E AGSolAd REES st giRels, 18R] FHAY XA BB TREMT
embodimentsg] tt 3 317,

2E EHM HHEES YA Catholic HREL 384 Latins} Greeks Wz,
WMAESH FAHEAAE HRst] Hlol 2% B& MRS dA Po=A, o vuez 9
e zfeo]l RESHA Ak adEg 29 K BHES kel A 433 A\ Spenser, Milton,
Cowley, Dryden £l olvizl ZM-=¢vt4 Homer, Horace, Virgil, Ovid 59 Hs
szetst GiESE EWY HES FRAA BRE F I AR =¥ olz AT Aol 1709%
ol =, 1655 4 M@a§ Pastoralsst Tonson’s Poetical Miscellanieso] |EAHA X< 4
A A, AL, $A o] WEES Ebhd 9] prosodysl MERE £ vlel = Eivt

8) Robert C. Pooley and Others (ed.) (1963), England in Literature (Scott, Foresman and
Company) , p.243.
9) Ibid., p. 243,
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Rk, b 2 Poped] FEES & versification, 22lm 29 59 SRS styleo] ¥
HERK BREZAE Aot BHE Az Q& Aot 2#s] «d o, 29 #H/F ATl
Bl sttt — RBAYY #plol dvht 2R AASE AojdE ol FAR
HE BEYG BE7H dele 2o

It takes only a little familiarity with his writings to discover how wrong has been the
conventional judgment that they are artificial, mechanical, and monotonous, From first to
last, the permanent elements of Pope’s poetic style are his remarkable rhythmic variety,
despite the apparently rigid metrical unit—the heroic couplet—in which he wrote; the preci-
sion of meaning and the harmony (or the expressive disharmony, when necessary) of his lan-
guage;and his superb discipline, which enables him at his characteristic best to achieve .

maximum conciseness together with maximum complexity, 19 n

- A%, Pastoralse] AR Hfis FRNY HEF 2dFE 2 AY§ prosodydl vk, 2
9 metrical variety?} verbal harmony= t}-2.9 passaged A5 & ¥ %+ 3lv}.

Oh déign to visit our forsaken seats, = @000 e a
The mossy fountains // and the green retreats! @ .o a
Where’er you walk//cool gales shall fan the glade, ~ «cee b
Trées whére ybu sit//shall crowd into a shade? cessssh
Where’er ygu trgad//the blushing flowers shall rise, cennieg
And all things floxrish where you t#rn your eyds,“) sennesC

°l &t 2 @y} iambic pentameterolth. 2y fREE, $19 scansiond] A B AAH,
WA= FEY rising metere] WFH S 7] 93t Fu]Fu spondeed KEA7l 2 =2, o
2+ trochaic meter& RMst: 4% ot 23z M #Ee BErEA & =29 couple
2 s = F7Y 0% e &Ys BRIt esd 9 HEA variety: R BE
o FREA AE B obdel B ST Tl A s @Ams £ BN $34] passage

10) M, H, Abrams (ed.), op. cit., p. 1430.

11) Alexander Pope (1907), The Pastoral Summer,p.76-77.
Cf. Abrams, op. cit., p. 1430; “In th2 passage quoted, only those rhetorical
stresses which distort the normal iambic flow of the verse have been marked; internal
pauses Within the line are indicated by single and double bars, alliteration and
assonance by italics, ”
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] WS Wl adldtd ERpyez Sl FRLY HMBRGE Fe —AEuTE,
SNBSS} go] FEstAAE WESA Feske BES B KEfEE 2o Eh

o] ?Fﬂﬂxi BE = e HEe golAE SEE vl heroic coupletzhs FAeltt. Heroic
couplet:= heroic verse (iambic pentameter)E EHY 2345174 WHRANE A 2 &K
: 8% Lo A = Geoffrey Chaucer B§f{ell Rl#A=] ol Canterbury Tales®] Prologues} - 4ol #43ol
A A A o] Shakespeare, Milton, Drayton, Waller, Dryden E2& AA Alexander Poped]
olz® ZH/S 2A 3 Aolth 19#F Lk FAEIA MBS Fol 2o HEEI MRS
open (free, broken) coupletz= BRA7l EFol ¥, Poped] o] A F¥fTe] FRA fFiXel
caesura® ZFA W, 249 FffezA o kvl sREE BIEY BRE MWets, ol B
closed couplet, ® = strict couplet = Ao 24, &9 epigramffjql pattern®] rhythmg-
Aeoh, 2t U HElA S Sk RE A, el EmMsl BdFE ANY,
BAS BEE mRANAA BEM— TIYE BHE T ke REF NEE B
i ‘

1711 : An Essay on Criticism. '
1712 : First version of The Rape of the Lock.

1713-26 : Translating Homer, editing Shakespeare,
1728 : The Dunciad begins Pope’s career as major verse satirist,

1733-34 : The Essay on Man begins Pope’s career as ethical and philosophical poet,

Horace®] Ars Poeticast Nicolas Boileau-Despreauxs] ol ¢]3te] o] feo]A| z, 17 114g4)
BxN An Essay on Criticisme 19 #Iia% {U&RstE BHFY st o2& 18R %
Neoclassicism 359 Al7}x] #HA& AN #mdl T8 WML fERelth 49 <three basic
rules>% &3 o] EH P

(1) Follow “nature”; write about things that are common to all people at all times;do not
write about things that are uncommon, or odd, or strange in any way.

(2) Imitate the poems of the ancient Greeks and Romans, especially those of Homer, Vnrgnl, )
and Horace, '

(3) State the general truths of life with greater control and polish than any previous writer

has done,

12) Robert C, Pooley(ed,), op. cit ., p. 270,
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An Essay on Criticismel| 4], Popex %Ble) & Bz A heroic couplet (pairs of rhym-
ing iambic pentameter lines)& Ao z4, gz A coupletr} MHREHS A=
WY A dEn B OEgezd HEAE EEE A H RIEA . Couplet:= &
< Pope HErol Zypyoz AFA AR 2 FHBRL ohch. Chaucer LK {ihto]l o] o
2YA ¥24 ERIDA FIEEES] BAT HME 4o ¥& ZHolgtw d¥ ¢ Qo FEE
22 H@s] Aol = HRolAw EFE ST BE did Aoz KR @AY
WS Bt 3% Bk A7 @RAD o2H4, & FAES HEES TR
REE 2o FE o XFHS BEdds & 2ol

One science only will one genius fit, e a
So vast is art, so narrow human wit; = . a
Not only bounded to peculiar arts, @ sea b
But oft in those confined to single parts, @~ e b
Like kings we lose the conquests gained before =~ «eeeen c
By vain ambition still to make them more; = eesees c
Each might his several province well command, = e d
Would all but stoop to what they understand, @~ oo d

First follow Nature, and your jndgment frame
By her just standard, which is still the same;
Unerring Nature, still divinely bright,
. One clear, unchanged, and universal light,
Life, force, ahd beauty must to all impart,

At once the source, and end,and test of art, 13

Poped] =& MBS o <#FH> AWM &= Wus <terms of rules>F 23
A BEEYE 4 k. o™, classicistsFo] x4 decorumg 3}ube] A:E#MMcl e e AAM
Hd BEIFNRAE E732, 99 5|HAANY <Naturedete SEE stz Q= 2
2 oRlst ARMMNLE Bolt —HolAR &0 29X, <Az AR Hz23, §
4 BAU= ARY SubE N el SIS ol Folzt. BRAE ARL, F4 AZA
Wtz st Bimfste WA gx WEMY WA, By, £& Yt olEee

13) Pope (1711), An Essay on Criticism, 1. 60-73.
14) Popes] “follow Nature”i= Phillip Sidneysl Apologie for Poetriesi ] “follow nature

therein, and thou shalt not err”ctx & o 4 alludes] = gl S3ich, webA] o 7)q) A=
Horaceg] Ars Poetica B,
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WHEe, FAel B FRelH, Bigeld, R&Folth >ehe il Elkat: vre] AR
&, o2+ Romantic Schoold] i3 #ASc] B2 HEHAA AR0A Lt AR oFue
WHY BRE A®eT Jt S%Y. RomanticsEolA £ & & FRY ZEM ASs
R%e B&E o, #Ad <wit>9 KA FBgo] Aristotleo] v Horace 52 kAl
ZAoltl, Popeq] <follow Nature>3i=, Rousseaur} <return to nature>elx w34 BRER
FAEC BAAY BAGE 1 Bl A o Aotk ¥ nature: |L)IIEKL.2A
9 HA = 283 AR 2AY A7 ABATLS mMetA gL dE ad2d A3 gA %
o 28 ez $%#E nature: AYH A4F 2Fz 2 A4 P2 4P adE
ol A& R@EHS Ut HE natureth, ofy] Kate] {Fi#ES] nature: reasono] ¥}
. AolH, Aol YAt dlgel YAt A9} 235 ERAE HEZAY HRE oA
3ok, 2 A #FFK Dennis= “There is nothing in nature that is great and beautiful
without rule and order.”(H#o] $Ivjstx o} Eohe AL F&3+ WA 97 A Loloh etz
df = o]AS Aglo]A applydtsl Pope] o] 24} natureg, =3l nature methodized-} u}
E ZL 49 natured] #3}3 Aok >®

Those rules of old discovered,not devised,
Are Nature still, but Nature methodized;
Nature, like liberty, is but restrained
By the same laws which first hepself ordained, 18)

LR GielA 2tm gl vl < HAL HEod Aol ok, BRER oz, mEld A
Koldt. v BEEI HRolth HRL Hdst WA Z el o H&E A & b=
a3 Al 93t MY Eoloh. >ebe ®lolA, <Nature methodized>zt:= & AT
fantasticdt A () Hele] HFEART AL Bt Yt RBIR FAEL clubbable
&3 conventionaldt ZrAEskol tiohe] FMMAYl FAMHS naturestn Mo L=z dME
#EES A9 2ol Bl b AMe A s FHEA THAAT H5E AAE
T Aok 2 A el Qo] o #Bkd techniquer} w®fz i3t heroic coupletﬁ- 23
<poetic diction>9] #HiFEoz Vel &EHs 59k

Poetic diction&, William Wordsworths} <Poetry is the spontaneous overflow; Of pow-
erful feelings. > 2tw 234, HWA BF) HAMNI 255 HAKY BHBZ XA

15) ELSOK (ed.) (1964), %% %% /) (FiLtit), I, pp.275-276.

16) Pop2, op. cit., 1. 88-91.

17) William Wordsworth (180)), The Observations Prefixed to the Second Edition of Lyrical
Ballads,
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2ehg HERedksl s W= Aot Poetic dictiong Byl prose dictiono] thdle], FIWEy
o2 HHREERF MU vdehde R A BEE W A $old. od EERe
dictiong FEmyel Rl A 2wl FobA #HHE Rx Y AozA, HEBE HA HET
*B4), RWLY BES BEHFEKF BEAY 28la OE? metaphorical § kenningssto] H;
B 5E A4E F A o I M FEAA =8 s 2ol T Pope—iKS] HMHGF
#Eolth. .

PopeE R#4ste] Dryden, == Thomson 5o| fAAX Afkly AME AR 7/HEAA 27t
A #rd 2d o REE K AAE 5 308 Aol

XK{# : Choir celestial, ethereal crowd, hyming guards, heavenly nation,etherial people,etc,

B4 : bestial citizens,dumb creation, savage herd, furred and feathered kind, savage race,
sylvan subjects, ete,

A :féathered éhoir, winged inhabitants of air, feathered kind, plumy nations,soaring race,

aerial tribes, gay troops, etc,
£ 17] : watery breed, finny coursers, scaly flocks, watery herd, scaly nafions, finny irace,
finny team,etc,

2 : woolly breed, flezcy care, fleecy flocks, bleating kind, gentle tribes,etc,

%k : trading citizens, frugal kind, industrial kind, labouring kind, busy nations, happy
people in their waxen cells, winged squadron, etc,

% : golden dew, golden flood, liquid gold, golden juice, golden ligquor, liquid store, ete,

o|s}g] : growing honours, shady honours, etc,

3] : crimson flood, sanguine torrent, etc,

u} o} : briny deep, watery deserts, liquid empire, liquid field,liquid main, watery plain, watery
reign, watery waste, etc,

27 : liquid mountains, watery ranks, watery war, etc,

B vaulted#arch, starry frame, starry regions, ethereal vault, starry walk, starry way,
_ etc,

¥ : rolling fires, radiant orbs, nightly tapers, etc.

BB : heaven’s eye, world’s eye, lucid orb,etc,

o] ol & ojWl HAEE EFHT A%, WA 1AL KA weld A9 olEE ¥
ol AE 2 FHY stusict. M £9 WAE Zephyr, JtE 2 Boreas, X% Phoebus
Titan, Apollo, &2 Diana, Phoebe, Cynthia, 44 ¢] BJE& Phospher, Ao HESL

— 118 —



Prosodye] sty #% (I 1
Hesper, Vesper, 4% Aurora, u}ch& Neptune, % %& Philomela S22 BRI

Soft is the strain when Zephyr gently blows,
—Essay on Criticism, [, 116,
Now setting Phoebus shone serenely bright,
—Antumn, 13,
Nor ev'ning Cynthia fill her silver horn;
—Messiah, 100,
Blue Neptune storms, the bellowing deeps resoung:

~ —Rape of the Lock,V, 50,

#4(9] o]2] g style condensation o] 1} compressiono] E&2 FHAE concentrations]
= =g EES oA ggeny, Ml AAT HREKEY %ﬁﬂ oA F714
X3 Zlo| FEgolrh, 1= ﬁ%%ﬂlt: ﬁﬁﬂ v EEEHE = ﬁiﬁfﬂ' R A2, 2

A8 BamY BRAHE REAZE o &A% patterno] % o2t & 4 9ok 23t Pope—~
o|2& #J (heroic couplet)st ol2{& Fa& (poetic diction) & EFfsl  HRI— AMRE

CSERH Bl—‘ﬂ, 271 & Homer?| Iliad9} Odysseye MUBfEfiol Slo1A ¥wt ofvzh E%ﬂann
The Rape of the Lock (1714), The Dunciad(1728), An Essay on Man(1733-4), An Epistle to
‘Dr, Arbuthnot(1734), The Prologue to the Satires(1735), The Epilogue to the Satires(1738) -
E pelel Be BB RE Fkez WANH.

The Rape of the Locks, Heomers} Virgile] 159 SEHAS] ¥ BFES 353 M
2 R e A e HRE HANA £ RezA, 49 mock epic (a heroi-comical
poem) olzhe Holeh, H¥ uel ol EFT $A= heroic coupletss THET =¥ FHE
B3l WEES IKB/AA Rl

“Ye Sylphs and Sylphids, to your chief give ear!
Fays, Fairies, Genii, Elves, and Daemons, hear!
Ye know the, spheres and various tasks assigned
By laws eternal to the aerial kind,

Some in the fields of purest ether play,
And bask and whiten in the blaze of day.

Some guide the course of wandering orbs on high,

18) Cf. Arthur Ransome, Kinetic Speeck and Potential Speech,
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Or roll the planets through the boundless sky.

Some less refined, beneath the moon’s pale light

Pursue the stars that shoot athwart the night,

Or suck the mists in grosser air below,

Or dip their pinions in the painted bow,

Or brew fierce tempests on the wintry main,

Or o’er the glebe distill the kindly rain,

Others on earth o’er human race preside,

Watch all their ways, and all their acti’ons guide;

Of these the chief the care of nations own,

And guard with aims divine the British Throne,
“Qur humbler province is to tend the Fair,

Not a less pleasing, though less glorious care;!%?

© #Rssh BEOH, prosodyol Slel Popee] ity EWel ¥ ez Q& W BeMols,
mHR A 29 % B4 dAAQ,
v Alexander Popes} g kol o] S8 ¥& 2#e, Mib#to] B prosodys $3te] 8
B B B 4ol HRAAFE, 19 BN BT EEH A KRR ol
A EReHE Aold. e, —He Augustan i@Sl @EA WA E9AF U ol
EEYG A& 27F MFE $Hshn MR 9B 1R3¢ Moz st HH RMH 54
of KME A 2e F 992, 29 fpg, BAK el A8 nE Aol EelA ok el
2, |
Pope: ol 4Y #MEd 2B 1 HAY LT FUHO FME T3 —E RMs
Q. vTol Wb Wb HEME FEMTE XBe HRAAG. 294, $IE 19 F
BRI 155 7 A —stA mol: BSM @ MY Oded diahA Uob 1L mE
Befte] Sl £3 5 9 AAY 4479 cross rhyme (abab)oz BRSO . o
o H2AE A% BRAA LAXE Aolnz ool Ode on Solitude 2MW AN A,
a3 RO BRST Yt uheh 2ol W RASRAE BAA Q= WAoo

Happy the man, whose wish and care @~ ... a
A few paternal acres bound, e b
Content to breathe his native air ... a

19) Pope (1714), The Rape of the Lock, II. 73-92.
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In his own ground, wnesh

Whose herds with milk, whose fields with bread,
Whose flocks supply him with attire;
Whose trees in summer yield him shade,

In winter, fire,

Blest, who can unconcernedly find

Hours, days, and years slide soft away

In health of body, peace of mind;
Quiet by day,

Sound sleep by night; study and ease
Together mixed, sweet recreation,
And innocence, which most does please

With meditation,

Thus let me live, unseen, unknown;

Thus unlamented let me die,

Steall from the world, and not a stone
Tell where I lie,

of Fe MET AL 22 53 £ XHe xA3dn d+ fRRold. 1 KBRS 3T
9] iambic tetrametere] iambic dimeterS 147 g+ 4-line stanzaz 4], couplete]s] ol
X (abab)ol=l, 3447 #EH] Z ¥+ trochaic meterE EANA HFMEA oA BWLE
T YEE & T Uk Odew Bk BMARS #9 BHE Hawss HEY X #8
Sta e dts HGY BT HRold o, Hiyel MAL T oA BEKE BRAA, B
AFEER = BER FEF 59 olEez ¥4 d39+. 2 #R.L Pindaric ode, Cow-
leyan ode, Horatian ode =] 2 4= 2 &4, o7 o] F|F3 Poped] ode: Greek ode
of #3te] English ode?] —fEoleln & 4 Sl Aol

LIEel 4, Alexander Pope] 39} 1 prosodyol 3o} kg Axwgtcl, o]AL 3 vy
2 ENAA oA 2o, E3Helk 18H4RY BAT sHeulA e B Slel Pope

20) Cf. John D, Jump (1974), The Ode (London: Msthun & Co Ltd),
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T RAYT AL OFE 9% Hold, WRMAS A SR QA BR b AL
HofES] MRS SIS EEE AT obFE fleds ny Ao,

N

Augustan Ageo] 22 2 Neoclassicism-& Pope 7} s 5 Aoz BEE 89
t. aEste] nE 58l A Fiflel & KBy EAE 2ols] A 2R 3Bl 3l
A But ol mEAG BE—el AR FE& F gle @l o, ERY BB HE
o} fadkol gk AR BRS REAZ DA A AR EKES ®Es= AFREHoz fFH
sk, webA 1770813 £ ik, HESK 5 424 BN HRol MBS el o
233, F7oke 19142 M3 Romantic MovementE {R¥EA7] = ROIZAS & B
£ BsH A,

g A, FREe) 4538l ¥l Pre-Romantics Bfel ol2& Rl HAEHRS
FR#E 2 B2 olola vzteh. B ¥-FEk f #H@XE, 2= MR MR BR
ol A FHERRS AFT AodAT add=z E=&F ZEAMe o, Edmund
Burke, Edward Gibbon, David Hume, William Robertson, Adam Smith, John Wesly5-¢]
— BB KFEF Daniel Defoe, Jonathan Swift, Samuel Richardson, Henry Fielding,
T. G. Smollet, Laurence Sterne 59} /pZ 9 BIfERS o] EHS BEES BT A
vl KiEol, Samuel Johnsono] 259} #re = pHY HHES HEs1 92, Matthew
Prior, Jonathan Swift, John Gay 5 Pope® A= Johnsop @ . M Oliver
Goldsmith 5 P9 #FAEC] JAAche: FEE F@l M2 & A& Aotk oAroAq 1 #¥E
3 BEE fFistA mRRstA <= e otk o] 52 Popesl Johnsono] i AMRE:S] ol A
HENS style= FHEIEHIE RMSHA Pre-Romanticso] ol 2t el BRMS MK Uz
Kol Qo] 2 B&RE ¥l AHEsIH ¢& + A
- Priort witsf ironys} paradoxz# HERY 7hH ¢ EHES BAKRLS FEAA, 49
light verse = society versez}= A& Bt ch. Swifts] Hx ‘occasionalé'l»ir_ cynical3t

light verseo] 43t Aoz vl BAME ol Foizodt P& iy BEE T Gayel
& Popelfisl EMEHNAAT. 19 AL ¢ohes AMNGE Yy BAY Mol -
" 28| The Shepherd’s Week (1714)= HE4IES HAES WA burlesqueo]®, Trivia(1716
S} Fables(1727)o] A= London A 2|9 BN M AL#Z g TS R T3t

= 843 budew:zd 17 £%T £AE (FRS Tz Bagzr's Opzra(1728) 4 oA &
%2 Ballad Opera®] BMol7] = & Aolth. 23d], o¥YANE +JF2 53 Gayd &
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Sl wt= s AL Twas when the seas were roaming 3+ Black-eyed Susans- S48 F48
- gonge A ojAEFL =¥ a9 KEol # =luis Aclrth, Goldsmithiz Johnsono] fAgt
AFER Ml BRESt R Eelel 19 XBHRPMS —Bo2A MR BEEE Hs
CWZE HAERE A 4oUAE 1 —Md #HolA o]y} originalsln uniquedt
fEMES Wol Y. R:§ The Traveller (1765), The Deserted Village (1770) +& 2.9 &
& AR BESCIT. . ) Do
Samuel Johnson-2 classicism$ JREEZ 3}o] f 104EM] %FrS] WS BET Aot &%
R 2= London(1738)5t The Vanity of Human Wishes (1749) 5 wA % £ ulo] U7X
YA, o] AfiE-2> Popest Horaced Bififbdt Zlolztz 28 + v a2t 039 i
#PERZA A Dictionary of the English Language(1755)9} FE3r, The Preface to the Shakeskeare
. (1765), The Lives of the English Poets (1779-81) 59 %{re] S a|A =3t A¥H} RS
2 XFEAch Dr. JohnsonozAl HREAY Ewel s EER XBAY ]l 2B A
€ A 2k BFR RS BEOIAT Bl dF 29 MiES MHAA RS Ao
‘&R Rl

The lives of John Dryden, Alexander Pope, and Samuel Johnson mark, respectively, the

heginning, middle,and end of the Age of Reason in English literature, Dryden was the first

. writer to follow the literary rules and regulations derived from the ancient Greeks and
Romans; Pope carried the neoclassical rules to their final perfection; and Johnson, despite -

the iicreasing number of people who were becoming dissatisfied with neoclassicism, kept it

alive by the sheer weight of his personality, 20

FFps, ol2A FHAERS BMRE Wz s e RES ZoldtAl At Bl
Romantic Movementz} 2 &}i= FHFME aFsto] 1ho}zt Holoh,

v

Romanticism£ Koz o RMWF} pt@py Hikel Rz LY R@sls= MARD &
Bl hme Fx B\ Jo. aEdst, waER EEo) 17t 92 9y AAsy
1660 EBHE Lk B%S BEzA 18R 5iPS XEs ox e, 1848 4ty
t RBERD HB7 & 471 AFste] 3L WL MEel TR Yk 2A 2 Aol

21) Pooley, op. cit.,p. 274.
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o}, 3} wir] 2 ubale] pu{L3l Neoclassicismoll o] 3t KB o]t 228 3ted o] Romantic
Revival RBifjel = B¢ ATl DittEtkel HEEKRS ALe 3 UAA 54 Pre-Ro-
manticsz4] FE 3 AE-L Thomas Warton, James Thomson, James Macpherson, Thomas
Gray, Willia-m Collins, Thomas Chatterton, William Cowper, George Crabbe, Robert
Burns, William Blake 5 —&-2 7S = Ut o€ XAy Hre <intellect {50l
passion®} imagination-g- M E3} 7 subject mattero] glo] Hx, ¥4 A, &943 A4 &
JERsln BRE, TY, =3 Aol 4o R AuE At = YAo] oA A
couplets} ofg}l 3-& Miltong & SpenserZ =3ty F & diction®] Eigli{tE A3ty
. >Welsn REx . :

Pre-Romanticsy} @z 4-& oj2|d fHf-&, 19iiti2 Romantic Schoold (%3} FHAE
24 William Wordsworth, Samuel Taylor Coleridge, George Gordon, Lord Byron, Percy
Bysshe Shelley, John Keats 5-2] =& fERlA BAY T o A Kfkz RERA #Fe

CHHEE AYx Yz 2% 5 ohowetA 2§ Romantic Revivalsl SE@#st shpy MBET ol
A, RRESR HHEH7Y ERESU 480 13z RREGHY HASY MHERT
2 prosodye] ¥ A, HWEE Leldhed, 19H0KE st HMAAA REdT A RET A=
Brsd. _

FEEOlA WA whsh ol, KMol L= 1842 Neoclassicism Brft 2WHIE MBI,
e EEE B BAHR WHEE @fTA7 DA prosody®] REAES EHAA . webA, o
EHRE BHEY A= ool KMt T R FHES WS B o, o R e
el Hd+S HWER F22 gt

" 22) Moody and Lovett (rev. F. B. Millet) (1964), A History of English Literature (New York,
Charles Scribner’s Sons),p., 207. .
23) ELSOK(ed), op.cit,, pp.328—329.
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—SUMMARY—

A Historical Study of Prosody (1)
—Neoclassical Poetry—

Kang Tong-won

Man inherited poetry from the universe, Before man was conscious of what was
about him, even before he was evolved, the universe was full of raythm. It might
even be said that the life of man is full of rhythm, and this rhythm, as it were,
is the base of poetry, for poetry is the rhythmical creation of man’s highest thoughts
and his deepest dreams.

If poetry, therefore. would be proposed as the subject of criticism or appreciation,
prosody should be a primary and important problem to examine, Prosody is the science
of poetic forms, of the way in which syllables and words are combined so that become
verse as distinguished from prose. And so prosody would include all the elements of
poetry—such as the basic rhythmical pattern or metre, rhyme and rhyme schemes,
stanzaic forms, diction and figures of spesch,imagery and tone-colour, the melody of
vowel aad consonant sounds, rhythmic phrasing, tempo, volume, pitch, and the relation
of all these elements to poetic meaning,

Now prosody must be analysed, characterized, or evaluated with a constant recourse
to historical and critical approaches, for poetry, especially English poetry, has its long
history of about one thousand years or so, and has a multitude of forms evolving into
some categories,

Since it is so, if possible, historical study will be also highly important for English
prosody. Consequently, on the title of “A Historical Study of Prosody( ] )", published
in Fnglish Language and Literatire, No. [, 1976. 1 had already surveyed prosody
displayed in English poetry from Old English verse to the Metaphysical poetry of the
seventeenth century, Accordingly this consecutive study of English prosody has been
undertaken and made up dealing with some Neoclassicists and their works, derived
from old Greek and Roman principles, of the eighteenth century.

Here the poets of the Augustan Age, that is, the age of the reign of Neoclassicism,
have been dealt chiefly with emphasis on the historical and social background of the
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eighteenth century and Alexander Pope’s poetry and his prosody; at the same time
referring to the lesser poets, such as Matthew Prior, Jonathan Swift, John Gay, Oliver
Goldsmith, and Samuel Johnson,

Because this is, as mentioned above, a series of consecutive theme of study, Pre-
Romantics—Thomas Warton, James Thomson; James Macpherson, Thomas Gray, William
Collins, Thomas Chatterton, William Cowper, Robert Burns, William Blake, etc. of
the eighteenth century and the Romantic School of the nineteenth century—also will be
investigated through another critical survey some time later,
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