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William Shakespeare(1564-1616)7F &% 3@ Elizabeth® Al tholl
i+ Thomas Aquinas® ZAAY, FHZEEH s FAMNY, 7
Ew3d AR Fol(Christian humanism)®] FFoz Qs X
(order), ®# (law), ©|4(reason), ¥ (universe), ¥ Y (unity) 3
22 H4#AA oo FFHIE £o F=HAA etz Ed
IRAES A9 FAH P& AAsE BHEEoIT 53] o] Ay
o ¥ F2 Jd@AFoel dig A, sl A& vy, Ay Y

A4 9 5FHE Bolm At a2 o8 § Elizabeth
o] G@EAd MAH ZEdAME Ao Ao} Holo il



3lo), Eohzh, AAZ, &% 44 T3 2 v AAdY A
* = o= AAet ol
2% Ads dEo] $Foe 4ol s FAHE FA
7z 3o &g Auisle A9 o]A(Divine Reason) &

AW (Eternal Law)o] Ea3tcke FAlel 1A AAdo dx
ACA Aol AAE SRAIA A FF
FA9 Az AEoEN AN HAA, He 1
Mg P ¢ Advke At A g 3

BN

o o W

(o
i
o
rir rir
r
= e Z'H*n-' o B
N

e

ox%

o

o~

)
N o=

2

A Aol RE7) Alzbsith oA ZE| A 217k
Za}dste] A A &(Scholastic Realism)e] A
el AARE Axsle 2FTE EEe fHEE
(Scholastic Nominalism)® 7 8Fo] A3 #E7] A]2gt Rojr},
o|ge At B E FolA FAE o]UEH ¢S Uedz 3
th g4& T A BAE Yz ded shve FAFH ZAA
(political theology)el & oA @al= ¢ 4+ A(vicarious Dei,
or imagio Christ)2A €& Al digiztel= Aoln, tE e
Ml & A A =] A 3H(political philosophy)®] YA L& A&H A

rr

Fz9o] Fubolgts Aol %o YAE A9 Yoz Re 4
MEML ZMAste] Ayetn & F e 2Febdsty | g ¢
tia A @AY AlAlE IdeaxlAle] whodolEts o] YEH AL
g FA3% Platog] 4TS ¥ St. AugustineZ The City of

Godoll X A el AAAHYD AT dtavete] FUT A9 vk
olgt 1 Bttt

2 ole} & oA vFER Aol FAlet 2ulda Al
AP 2ol i feo) A LT digk M F¥IH P
= AMolnh =% 23 &Y #AE WA RoR B &
Fo| 2A3E BE AL 2 FxH FFHo] AUuE Aristotled] &=
2 2 (Aristotelian theological doctrine)AH4de]l <434 w2 Thomas
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) A (hierarchical system)Z B3, o] AF A 7-&6l 2o =4
=zt AAe dEAEZA Ag ddste A2 AP o 9
ol Scholastic Realismol thZ% ¥+ Scholastic Nominalism< 4l
3 e HA AZste FAFGAHJ] AR dFE FAG
1 ZNE A2 WA E Niccolo Machiavellizt “#lo] 2]
o]tH(Might is truth)"gte A B&L FFFozH FAAA A
N Z@AH 248 wWAsA HAD AEHA FANFAHE AR
sttt

Shakespeare:= ©]8F & At Ap4e] w7 &ollA 715wg n
A 2R fFHAA oldstee 7ISuwF J&F & (Christian
Humanism)2] 93¢ ukarth 2AM sdel st 2 24 A4
ol Qlzte] HE Wg A=xdE 7IHnH AT
Z9o](Neoplatonism)$t w7t & QzHE zAFEZE SHEAM A9
exe W Je A EA42 B2ud 95 2ddx
yaa=e] o123zt Erasmus® B3-S ZA 2dth d7)dd=
g2 2ya2el AE<l Thomas MoreE BT & 3t Elizabethod
o] MAWFEH R. Ascham, B9 3@#duw w4 John
Cheke, A}atatoln] Bl 2kQl Thomas Wilsong ol A 1&52
Exde 1A S8L 7|ER N AP ROEH o) T AMY
o FAdle da HAY AMFold7] W&o Shakespearest 19|
EAY 2RSS AGE 2RHezE N5 AT I
o w3 gl thAl @A Shakespearet 7IFAE A F
~zZg Asty 3y B BHAA ojdsele IsnH
o] &g ugtd Aoz BIG.

ElizabethZ AHQEL A2te) FEH A3, =7}, 59 A4
A 7bed AA7 oz €3 o] BE AME 45 ddAdE 7HA
T Q7 W2 23 e @ AA7 FIFHE £F el e R
= ouhis AN g Bage $3A FAXE oG A

stk 12l BA] AR SR A A T3 HHHAME

4 L

Mo oz



124 ARFAT

#4 Woz odsta AP nel FYsd AL of e
4Ng SAsE RS Hooln 1 Hotol wFolge Ao} ol
WAcka W 997) Wl

Azte] e} Hol @ WM 2Fe] W2t AL AN
# teht ok 4A0 BEW Qe AR daA FESRACHE
131, Al 106). 22im2 @4 AAA TAMt nEe A7 2
2 golth ke Here WHezA Ane BAE HEHYw

23 n%o| AWt Relth RE ofnUst 2F Fol ool
gasol s ol AYYYS A YAA xFal

M

PO Ui

A olgol W Hzol Wy Huolgm HEsAG (
314-19). 2N HZE] He= Vulgol FSo] Pug W
Ao oAU (2 26:39-40, o) 14:21, 5311,

aey 4AE Aol Ae THsel $3 Bee FxeAT A
FAE 7H) MZEQ QAzkel WHAYORMA o] Aate] nEo| of
A9Rou aeaEs 74 AYde Foke] nEo IRHR 7
$E 4 Qo AE J1Sda o 2eE2 nue IS I
Aok Ho) U2V FUHI] sdstel AW A9 7 A
# =794 . Calvine A 15 A 2 4s) mag
AASRD oIAS ZAxe FU HYHES o A wPe 5

Aot 2 HEan Jo). E£F AquinaskE A7tel nEL Ebers
AU 4L "AsdF7198 M9 #H(medicinal punishment)” 2
GFFOEAD 1FS T AR 7EE Agstn U} o9 gL
1S TF 7YY e FoklA 4049t 1FE F3H A
¢ el 912 F YNNG oj2Fd WEo FUAI FoNF7

o

1) John Calvin, Institutes of the Christian Religion, ed. John T. Mcneil and
trans. Ford Lewis Battles, (Philadelphia: The Westminster Press, 1960), Book IIL
Chapter viii. Artical 5. ¢]&} o] #& ] Calvin. Inst IIl. vili. 32 ® 7%,

2) Thomas Aquinas, Summa Theologica, Trans, Fathers of the English
Domunican Province (London: R & T. Washbourne, Ltd., 1915), Second Part, Part
II. Question 66. Sixth Artical. @22 o] & Summa Theologica, 1I-11, 66. 6. 2.
2 gg
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U, o2 29 nEolatE aeolde UAT AH ANY ST
9e AAT £ YD &9 JUE 2 &7
& b ok ol ek TH(sin and salvation)oll #¥ A%
4 wele 9o dadid Aol n £ 22 2AM e
v 2o} Elizabeth® A SolAE BHH o2 23 AN Ageld
=3
F. Furgusson® £ ¥ 37 (Purpose)--i‘¢(Passion)--<1 4} (Per-
ception) °ol&E u|Ze HeIL AAIBtL AsH o] HEl 2
H--nE--FolgtE A8 PuAgE Xt @ B|FS
7 FQFol H|2A AFY T #Hovt Ul Ho 19 A 94
ol A Aol 243 BEL I 1FS AL F AAE dE52
24 ggge o2 ol dwrHl Aojrt wtx H]Sel U
oM E AAMAe vl 1FL 2 FHo] ofyzt FHolth
v Ze snFolu ‘*°ﬂ #a Aol ot 2AE FESE HA4

149
]

A Azrd #ngH 1E9 AN ¥AFE Rojth FAFLE
A% 1 12 £3 U 259 AYPolats HEE HAAE
Aojx " nude EHMT 48L& F Uth(Wisdom comes

only through sufferings)"¥E €2lol we} 33 Al A=
o 283 v 3ZME nge] FAA viglobdel 3 oo o]u]A|
7} A8 A By g2 FU39 ey AAE FASA =
guct =3 EPHolm AYHY AHAAM 222 FHid A
Mol AMoz EAAM AAFLE nde FEe v FEsn
anrE ¥ Anza FAgY A4S 53 A4 Fad v
2 YA "k

King Lear ¢ A% A9 dg#zzges 248 Ad 4 Lear7t 2
A 7bed ExsE s 942g AN 222 REPoezn Ad

3) Francis Furgusson, The Idea of Theatre(New York : Doubleday and Co. Ltd,
1953), p.31.

4) Herbert J. Muller, The Spirit of Tragedy (New York: Alfred A. Knlpf, 1936),
p64,
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Ha Z7ke] AAAME Ad9ste] =7 Az
AIAAANE FAME xE FHtoz Qg
AT g B AopA A HYow £3
g FdolgtE AAMAH FA7E HAHE HEHD
1EH 749 FAZ =oUE King Learol
TE2 A i vPe F gz 7
< B8t F3H AEE g 7S ‘i‘:"il’
g 3t s Aubg
]3}“ vl =o] dukd mA 7hed +
FAE =93 B8 Fxtes v S ts
F & A Y (Act to Restrain Abuses of Players)?”
flell A w27} “God”, “Christ”, “Holy Ghost”, &=
“Trinity” AFste ol FAFHAD 16063 GA A
q8s z SlolE King LearE ol&fdl=d) ojg) o] mr).
King Lear= 160611 James 19] WAoA Hzg AAd=EY7] g&
o] Shakespeare:= ©] TFAYE FAE Fr Uz, AA=2
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5 J. F. Danby, Shakespeare’s Doctrine of Nature, V. K. Whitaker,
Shakespeare’s Use o Learning, Robert Speaight, Nature in Shakespearean
Tragedy, P. N. Siegel, Shakespearean Tragedy and the Elizabethan Compromise,
M. D. H. Parker, The Slave of Life. R. B. Heilman, This Grear Stage, G. W.
Knight, The Wheel of Fire, J. Dover Wilson (ed), “introduction” in king Lear, H.
S. Wilson, On the Design of Shakespearean Tragedy.

6) Edward Dowden, Shakespeare. His Mind and Art. Theodore Spencer,
Shakespeare and the Nature of Man, D. G. James, The Dream of Learning,
Arthur  Sewell. Character and Society in Shakespeare, Geoffrev Bush,
Shakespeare and the Natural Condition.

7) Peter Milward, Shakespeare’s Religious Background (Tokyo: The Hokoseido
Press), pp. 213-214.

"The obvious reason is the passing in 1606 of an Act to Restrain Abuses of
Players, which prohibited stage-players from using the names of God, Jesus
Christ, the Holy Ghost, or the Trinity, profanely or in jest.. Apart from Macheth
. all the plays after the date (1606) have a pagan setting. A deeper reason,
however, is perhaps to be found in the religious development of the
dramatist...not that he was moving from Christian to pagan, but that he found it
more convenient in the circumstances of his age to express his Christian vision
indirectly in terms of classical mythology.”
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Shakespearet= King Learcl¥ Henry VI & Zﬂﬂﬂ th& Ziwﬂ] A
God BUb:= olmd A& FAANA AL S
t}. ole} #&A3ld Alfred Harbage= King Learol oi3l, O]Iﬂ_?%4 o]
Aok gFHo B o 7|FuE FFogvzn AU, Roy W
Battenhousel ©] #Ee] wj7do] 71&Ex ol Altjelrl= sHAIR
AEmd a7k ol AAE An E oA FAs dAMHE
NEewd z29e zEAYAE 2@ddxn FEstn AT Peter
Milward® “H A5} = AMAe FwHoln 7|5 1A (under
—current of thought is both religious and Christian)" 1002} 21 &
028 King Lear® oliid w7 £ 715nd #Foz st
o e otk wakxW o zFe olde BE21 s
Shakespeare®] A< 71E5R A ez Bi e Aot ¢
7 Kenneth Myricke “unless we accept the idea that the
philosophical assumptions in the play are Christian or, as Hiram
Haydn suggests, that they are Stoical, the problem seems to be
unsolved’ 18} 74X @oigto 2 M o #HES olajstr] HAMM=
AEnA gIHyol %‘*—‘1"9% Al AslT U

AZo| y|End FAH9 BAstd FAFY HFE A HA
q BZAE dx2 Gonenl Regan, Edmund § <19 &
Hjzd 2wz 2235 958 £ 3tk 2d Hel dE FE
s 7t g A& Leartt FHE Cordella——l & oldole EdRel
1_}7}-4 o7t %o um Hopop & Z zth fFu FHA
King Leirol® Cordelia®) %&2t} Cordelia? g9l $32 4

rxi

(% o o
r

8) Alfred Harbage, "King Lear: An Introduction,” Shakespeare; The Tragedies,
20th C. Views Series. ed., Alfred Harbage (Englewood Cliffs, N. J. : Prentice
-Hall Inc., 1964), pp. 115-116.

9) Roy W. Battenhouse, “Shakespeare's Moral Vision,” Stratford Papers on
Shakespeare, 1964 (Toronto: Published for McMaster University by W. J. Gage
Limited, 1965), p. 175

10) Peter Milward, op. cit., p.201.

11) Kenneth Myrick, “Christian Pessimism in King Lear” in Shakespeare
1564-1964, ed. Edward A. Bloom, (Brown Univ. Press, 1964). p. 56.



I Y2 o] AFo] YA 1M7]% =2 Yo} Nahum TateZ
FE A hEe] datE 3 5 1509 W 5ok o] T L P
2% (Happy Ending)2 #uA 81 ¢Ith13) Shakespeare:= A
MES Y5 Ao Aty AFL wp2x) 4oz B2 x
Y& dojd B e Fud ovg Bostuz du » 2o
Chambers€ ®|£3le RE b|H7LE0] o] 2o Yoy} BH3A
o] 2F& Cordelia®} AtZe $2 2L Atgo] i3 gAF 53
Wog B3 Qe AE “Ag"E Zxgozy o XL ZuH
Adeg Fojgyn YE BAFE oy} 53 o

King Lear®] ZF AAle o= ZEB} YxHo|HAME A9 3}
o A MAE AxAHY FejolH BAFoZH JYdBwas
Aol JAE FAANI, EF AET APE HHH Yol
Aazt stn Aot wetM A#|s FHAM QA oY 4 Y=
el Bt 9 Lears vAol 3l Cordeliat= 5 & ®otA
ofRt 3t=7l? 2T o] o) FFo 5 e oW HBF FHojol
U Aol 2S5 UAWI? 22 o] AEL THY BUL
T Fevh ABEY PBH Bao] 1S Ty oty n
sk devte Aol o] zEeo HPulg Haolth 9y} Foz

12) Holinshed®| Chronicles, 22 vl*49] The True Chronicle History of King
Leir, Spencer®] Faerie Queen $°)& Lear® 3 Cordelia® 34 Edmund®}
Goneril®] AtZ#Al 2213 Foolel $3¢ ¢t Wetd o] AEE Shakespeare®] %
HEolth. Shakespeare: 20|} olo}r|§ F8 2 olHel YUY King Leirold
AU A7l E EFo|UY 4& AT ST Cordeliash a2t} Cordelia=
43 vbAAZ #3293 Ao} Fedh = o) REL Mirror for Magistrates,
Holinshed®] Chronicles, Spencer®] Faerie Queen(23 113)o] Uely olob7|Selc}.
2y o]de AFEAMNE BolztA ol AlRsta Cordelials AHisic 22
Shakespeare?] King LeardMt A4e A€ 4 9t 28 Shakespeare:
Gloucesterol©k7]1 & Sidney®] Arcadiasi* #¥ch. Paphlago®) ol 2o} 9] A
a8 Alebg ofEe] 12 dog BAF AL WEA @ olF Hak 1o Hzle
AAZ2 AdHA HSAA dvhEs Y€ o2 A Holsl 2 Uehd 9o}

13) Tatee Z%& Happy Ending2 2 2343 Edgar®t Cordelia® Z@%¥A17]% Fool
€ #&st9 16813 Foiol €8lth Happy Endingol AR ® 2L 18234 Charles
Keanoll 2l o] Fool?] AE 4L 1838d Macreadys] o &)+ o]},

149) L. C. Knights, Some Shakespearean Themes(London: Chatto and Windus,
1959), p.118.
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BE d4ng @3 %o od ANE AR Fend o

= Fgol ol AE el 757 Aotk 1
oz o] 3¢ g w T WAL Folok ¥ Ae EAFIH H
! B g ndd M- B
Q3 olo] BAste], & FAH FAS FAol B Gloucester7t
Fore 9 ¢ Hol HlZa vhgd) w8 = HE FAH ikt
B Rolgtn Brh o e A dgATtE Fof 2l RE
54 H2E Avld g2t $FPUE FAF Lears] 4 F7
FodEtE %i}li ARzt og Ao 2

R L= A
Ribner7t “2E q2=e A4AF 715< Fdsx Uk (All the
Characters perform symbolic functions.)” 1922 2H %ol ol

AEfE nEe AR Fol BT Y& Aol Lothian=
King Lear®l 91t14d¢ of &&9 AUz A& 3+ (allegorical),
A 290E froz B ke mEky o F& olsstrl 4l
M= 1 2R Aoyt e ARAH ouE s E dE A
2
duimog xAHHE ZHojAut o] FolA MU Az A
e 7z olelth, agn 1 £ FLRE A ¥
25t gEEol Aoke FE Holdith old AF L 2dH A
Zoju APAFH BHAA sHHFE AL FEolm, 2T
AA BAALH RES FE FFo2 WolBolE AL W Y
stbn Boh A oot o] AEL B, 281 1 1!
= %fsﬂ o] MAE e DAY =HAAZ BtE o, A7
i Ae patA=Y e o . AERH F29 FIH B
A7}, obym EA2H Hrke] Byt Adold ool dwd =
g 2o HE AAY F AE HF S/ uAAzh 971 o

15) Irving Ribner, Patterns in Shakespearean Tragedy (London: Methuen & Co
Ltd., 1960), p.l117.

16) Johm M. Lothian, King Lear: A Tragic Reading of Life (Toronto: Clanke,
Irwin), p.12.
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Meantime, we shall express our darker purpose.
Give me the map there. Know that we have divided
In three our kingdom; and ‘tis our fast intent

To shake all cares and business from our age,
Conferring them on younger strengths, while we
Unburthen’d crawl toward dearth.

(Ii. 35-40)
A ANl whe fAER e T4 A5EsA A oA
Bol FANE 2o AdE #4 ste: @E4 gE Age

=2 O
Augustineo] A H g 5ol BE Hote] AlZQ 2pybAl(pride)1ne] W
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z22H 2o FASNAE 5FIE FAE AR E Aot
sty e olgt e e FAHAH AHX A E(political theo-
logy) AhAtell whgt Ale] o} 3 xH(vicarious Dei, or imagio Christi)2
A Aol g MY gJutez yol7] Eo|th1d Ao HARA
o] BEAEZ AY 9 Leare AA 712d BASHE 438 242 &
gAlg oz Frtel AXNANE HHstd 7] 23 F=x2
2 92 ARIAdARANE FAHME 23 A 3= HE HAD

222 Mo AN F4IFE He 2ujda AU EdAE
A X (order)7t HAH gojged, FA Fnjo i FAAAES
A ztoll tha] Tillyardes th&3 o] Bs|l it

e

tid

To us choas means hardly more than confusion on a large
scale; to an Elizabethan it meant the cosmic anarchy before

creation and the wholesale dissolution.19)

FA AA Ade] w2l § Zshg AA SFAY dF-EA O
£ Z(macrocosm)$}  ¢17F70Q)(microcosm) Abele] F3b @Al L,
Alo] Hzg o] AuAE M2 23 FAEZ olF1 Ude Aol
a2 2 Leard] olghgd F9o] Alxe9 ¥z #Ae 2 Il 4
3 AlZo 4L Fo FEZAA AAE TIHAUH.

AN g7z Qg TS “AlF AF7|(ove contest)” ol A Lear
7} 9] &3} A A(appearance and reality)E& FE3I}A Ede AAH
#9E WA "t o] oA L AF AFrE oln AAE 19
A 5o FutatE wrol A Yoo tlEo] HAAH T R

17) St. Augustine, Psalms, Ps. 18. ii. 15. Calvin, Ins¢, 11 L 4. ol A #A &

18) Irving Ribner, op. cit,, p.118.

19) EM.W. Tillyard, The Elizabethan World Picture (New York: Vintage Books,
1945), p. 16. o]2lo] @Ale] AAMo] B3 M Arthur O. Lovejoy® The Great
Chain of Being, Theodore Spencer®] Shakespeare and the Nature of Man 2o}
Ut
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EH38lth Lear%e] 19 AgE =g oYMAE FF o2 n
= dolu}h Gloucester7l- op7lotlE]H S olgdn Ue
Edmund?] Z&f 98 + Q& AL 44 231 g A=
2 AZPALE]OIA Lear $o] 19 4=g Edsm Ao g 29
AFE E7lsle Hgd AR die wa Eojrte AAH g

B EZE 9 F= Aol o9} e FA FAAFH yxo #
MEo| A Lear %] W3 44—4 T aiel HA FA AA
o ulAle dFS BEHEA #dFe A Leartoz ddF
Goneril®} Regan2| ARAE Atg& wholEo]l1 Z Ao Cordeliad)
AAG ALFE AR sHe 7MAHAEY EE 08 MASH ¢
e

Cordeliaz7t 19 ol A& AlFals “zdg T2l I ojid% o
3l% oY A ALt according to my bond; nor more nor less)”
(I 1. 92)& 22 Hed ua AlEsle Rezd “Tg(bond)”
HAQ ou] o] TEE 9u|gtt20) o] R} pdo] 1o A
‘T2 (bond)" ol ™ o}k Ale] QlziollAl WeiF WHols)
ot 1 "Eg(bond)"E ZFEE FFAAM FHoA (An By
dAAAA F= "E2(bond)”olth. Cordeliad] X2 tj3d
22 &A%Y 19 AUEo] olHale AT A
e Agrt dcoh

L0 oo o M orr

=y 1"
>
=
Bl off L o

Good my lord,
You have begot me, bred me, love me: [
Return those duties back as right fit,
Obey vou, love you, and most honor you.
(I. 1. 94-97)

oleh & AFe EHe Y Foln 1ze Py

it

°of 21

200 D. A Traversi, An Approach to Shakespeare(New York : Doubleday &
Company Inc., 1956), Vol. II, p.142.
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= N3} Q7 ALEe) o FE thgre] 2F3 ¥ & fUtkE Tolth
e st AYE pEREA R Leart o] FE old¥ ¥
t}. 1% Goneril#} Regan® AR Al#E wolEolx Cordelia
o] AAE Age ARsA HE AR EE LA e
22 wAEA @b 283 CordeliaZt F43te HEQ BAARA
Zojw At Harry MorrisE Cordelia® A¥zge AL A& U3
= zolozztx] Azbstm okl e FF9 AAMIAAY Ve
2sto] gy 24A9 A KentE FWaa Ae AMdoME
9 F# Ao
olg} e el AMTI wE AAEE Gloucester?] T
thatell 2 g okslo] e Tt

These late eclipses in the sun and moon portend no good to
us... Love cools, friendship falls off, brothers divide: in
cities, mutinies: in countries, discord: in palaces, treason. and
the bond crack’d ‘twixt son and father.

(I. ii. 100-106)

Az AMe] e $FA EFHE 2PPS W opyH AT
Aol AMET Zastn Uch Lear7t BA @] FAFolte #
Aol 2 m o] e olzte] Uyt "HMAE T AM AR
A2 ¢ dAZAcHpervented the whole order of nature in heaven
and on earth)"22% Calving] _Q*}”J—}E AA5 3 et ol EH
® ANqD e FFolgts HAAM ® AF ude] EATGE 3
oA Lear= Adam® 2dog g & A& Hogp®

a

21) Harry Momis, Last Things in Shakespeare(Tallahassee: Florida States Univ.
Press 1985).p. 116. "Almost lost in the emotional upheaval of Lear’s putting
away of his voungest daughter is the greater sin of repudiation of God. God had
set Lear upon the throne and only God might remove him.”

22) Calvin, Inst., II. i. 5.

23) Peter Milward. op. cit,, p.268.



AM B2 g 1F dE Gloucesterdl & 2o} 2 4

Zo| MFolAM Gloucester?} #419] Mz} EdmundE %
Kentst 53 W FF29 olo}7]F o] “atel ojmux mql
AL olxg e 3= AuE BolA AMxjo]xut QA=A e

7 flth(yet was his mother fair; there was good sport at his

k3o

2

making, and the whoreson must be acknowledged.)” (I. i. 21-23)
< &2 7I1HFEA #B9=2 2% Gloucester®] &L 223 oA
& 5 AqA s

Gloucester7t FdAld o] §A% #HF& Zob A2 EdmundsS 2
A " A 7HE & AME A3 Aot Learst #pukal
(pride) ®W&el =7 HAME HFsie ¥wy3Es ARYPod
Gloucester= S &(lust)® &9l 744 AME =usts zote Y3l
Zoltt. 283 Gloucester7t o] F ofEo] gk Alehg Fwalz)
Fete AS Az Hale FWe BAEE Zolx, Ribnerd
Az FAUAEC] 7IEFAE FAANATE A3} 4&AL
234 AZ4E HE nds) B o 2R 71E A3 AME ZA)E)
A e 23t He Aojrh2d

a3 22 Gloucester?l AFE Lear ¥ @& AozN
Gloucester?} ©|¢tzto] ofE zte] atolE FA|etAl ®ol uwhil
Edmund2 3935 19 3 Edgarg AAslelys 58 A 8s
HERN 28 Gloucester AT M zLe] HAlAl o} dojzk Holt},
Lear®o] ©o]4& 4423 FAE Gloucester’} =29 MAE M=zbs}
EE8HAl e Aol 2& 2&e wrgdolt) Gloucester= Lear®
d ool9Ed IAMgHets ¥ g nEL woloksith ksl
H Gloucester?] X HZ Lear? atdal: th@x|uk Alo] WM
FFAME FHste LS HU WEoloh

Lear?} Gloucester®] A @aE FaM AAA oo HHL
AN BAel G#@AHA AZHH3te] A E(Scholastic

24) 1. Ribner, op. cit,, p. 130.
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Realism)® ©j&o] ©vl#Hd 2Fedge {7 E(Scholastic
Z

Nominalism)e] ZZ#2< 7H9td w oS oo A=€e HHAHQ
2

ol AH e Qe YgAE Ax 2FepHse] FBHE AMTY v
do2 ¥elth Machiavelic ARH o2 Alotg A7be ARG =
42 ttagol stk FA3 o0 Montaignes IzZHe] FEH &
He 7zste A AM £33 AME FAHAD FH AV

g8 AHstdq A

of =AMt E3) Calving 7 o] HA €
7

th, o]z e Al Ase HoFE dEAH UAEL Edmundold.
Ot o] £33 4AG AAYE 9atd AujE ¥ o] Y& 714
A zAZA 29 AYoly AME glon A} FE2E B
a9 og 4ztéic) welA] EdmundyE Elizabeth Altholl $4 AR
ol alel AU QI olAeln} A xEh} WP
AE QAsA e 2Fg Hote] fHE AMFE WFEHD
o1 Zojt}, dulr)Z H. Haydnd AAd2 “29 A8 HEL uly)
ol g} Zo|th(his practical philosophy is Machiavellian).”2
Edmund®] vwl7]ob#ald AR &(fortune)el}t A Hdisasters) 1
g3 Horsd iyt 29 Azbel F =v Aok (L i 115-124)

Edmund® #HEelM £ AzbAslE FE3 Abgoith a4 <

o

0.

3

rir rlo

BANE ol HEAR HAYE 2FE F Ae SHE LAl
aHH a2E AodAe] Fdeoz Azt fdS e RE US
7Zae 4 Jdorn weEd 2AFodxE AF 3 Elizabeth AHAANQY
o)A Z 2l 3 23 E o|FE olAdFE ttEr. Edmund® A
oA 27 Ao §F9& A& "WAE 2AY F A THO
t} lago® A5 o] e Aol HHE dAHd}E T
Holt}, 24719 o]o] FHE o] vtz 2L HAola, a3t
S 98 19 o] AFHU Gloucesters °]Z< EdmundAHy

25) Hiram Havdn, The Counter-Renaissance(New York: A Harbinger Book,
1950), p.640.



o
Jk‘,
1_

Al &

AT Hol FEg nFE PAdAY. Edmunde %
2 7|EedA B o Ao 23ze AA wlA JAaF
dZoll 2= Aol AbolA AlEgE M 17k AA A&

i g

o
2
2
k1
i)

a

7]
A a7t gle AMPE Btk a2+ A&, wiila s Eel s,
2372 xEe ok 7L, ¥Rty F JFU7tA FEEtE goby
£4& =2l I

o] ZFo] Mgl wat Edmund: W3 A3ke] iAoy T
9 = FAH Fgozr: @S = glE A 3F Machiavellid !
=2 2ASY 7 oA7)eA AlRstd  Fo g 7hA

Albany7tA] Gonerile] €202 MNUsle & sl 2Alo] Zo] HagE=
HF Z3E sl o $PE stE)A dEd 25 Cainyg 9
&g 993t Aol ¥l Edgarg AlAstn dFol uwely
T 453A ZE AL vhrloldd Fug 5Udo AAFgo
4 ul7lotdl e A w gl “g@o] ¢ stz F& A A
HHESS olAE & Adv A oA B(man’'s will power to
overcome natural obstacle which fortune has placed in its way)
2ng HUg ol &3t zlo|th olegt Edmundd] 71AAHU SE
obf&d oAlgle] £obdejrtE Gloucesterd) #3H3a $EFL 3
FHol7| A A vt 29 A& Leard WBH #QE JHAH
o2 A3t BHEsEtn Qo

Edgar, Cordelia, Kent 18] 3 FoolZ ¥ Hx AZatdste] A
ANEL Bgdtn Av Holl e YESC dFgsies 22
o] fFHE AME HdEn de B2ddAy gFdxEegl
Goneril, Regan, Cornwall, Oswalde 259 % &#2¢ Edmundd
493 7]Fo) wat Aolzich E3) Al A 27| (Love-trial) ol Al
Leardl Al &7 ttZ & 3l TES] HI¥ G AUY F B GonerilH
Regan®] A A1} o] L& 7] F4HH €&& FHF A7l dee &

26) Peter Milward, op. cit, p.98.
27) Allen H. Gilbert, Machiavelli (North Carolina: Duke University Press. 1965),
p.23.
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=g /‘}a* AZ7 7t Bd o 258 Lears WHE7]
gt 152 Leard "'%—"“ A Y ENER F
zb5)7] AFsch 15 Lear %0) /M AHE3Y Cordeliag +%
& AL a7t FHol By WEolgday AHIrh o] B YKL
2 Bolxg 15 & 1 FE FUR LearF s izt
TES F3 19 AHE B AE FFoh

Regan® Goneril& 10089 A1F& Axgx AY3 2859 3l
ANs712 & oy E stdEty] Alztsted FA FIAR AT 1
20 Leard 71 7bbe AU EEY uwjwtoz sl ¥3E
t} Calving ¥ 225 TR (A 5168 HHsAA BHe
2 9o e AT B&Fdte AL An 2| an 2 <l
2o oz EE7} Hojste ofrist & EASoldE FHoth
2) Luther® ol 2& £49 AREEL “opA A5 (wild beast)” "oF
9l ¥ E(savage animal)"®7 2L FIFEL 21 UARe} A&
ztozA JEAHQ GAZa e “FEol oidF FTFol,
(Tiger, not daughter)” (IV. ii. 40)°|% “Z& wuitiel A 22
(like monsters of the deep)” (IV. ii. 50) EAE°lt}.

u it

3. 37149 °o|A

ANTHE HAdoz AAHE Learst
Gloucester®] T ez LAET Lears 2A7F g Al
A ZHAsc AAge] AL AFE “dAFE(old man)'( i
145, IIL ii. 20) Lears] A3 Y= 15 FHdch Adam] B3
7 AFoA nde FASRC 19 A3 YT nFo2 YA

Z7bsk AR A

28) John Calvin, Sermons on Deuteronomy (5.16), Trans, Arthur Golding
(London, 1583), p.217b.

29) Martin Luther, Esp of Magnificat, Reformation Writings of Martin Luther,
vol. 2. ed. Bertram Lee Woolf (London: Lutterworth Press, 1956), p. 188.
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=

A, Lears &40} 3 Ao 24 Calvind o2& Alde o
9 w13 REARA HAHE dn FHsgornz Ao rgo
2 MFA slook st s k0 cpA) A oA} Lear
= "AJALEF O Z(new man)” (§14:24, 2310)0.2 W ojof &9

¢

t

I st WEA] mFo] wE A 5101 ATH.

King Lear®] ©|2& wW3}ol z;q] Z o AlToA A Aoz
o wnelstt FAL of AEel EL A7) 2ol 445 485
3o GNA FAgE °‘zl£h_ K Fot AR ke

e FUidE0] FAFste 3 Fo] 325 7t o] Eof
ZE7174A 40U ol = AR E 4099 ol A¥olate nFo]
RN &9 nFe] £ %o a2y 2 1FL 4 3 &
Aot Aol o HAE A3 e 2224 “o A& Leark “A)
AbgTol 517 YallMe 2Fol W Aotk

Lear®}l X Z= Gonerilo] ¥%2] 2%g AHa 1 Regank ool
sxFozm uFstA Ao otoleyzatAs 2F9 Lears =
EE £l 949 oy et Bate) FdAItE Futtel Aste i‘]
stAle Foltk wEo] AgH Aitel 28 Learold o E
Aol Arech Lear’t Agln U+ 10089 7AHS S 50 o-‘li
Azs]a, ohA] 259 o2 FAEEg =uo] Regand “@ AlEE I
88t What need one?)” (II. iv. 261)2}3 Tale] 7|Ale] 48
(nothing)gF" #ESh dF Lear apA9) #atel 8tz fRe

il

i

L

AAZL F= 280 AE S §A4 95 Aolth Lears Gloucesters=
Al ¢} 4-93]'3:4’* AME FASE U A FE&A B3 FHo
gk di7r = 1 IE5S A "o

Lear7} @& 2] i & do) A

HZ8 nEo] 2AHglg of, Goneril
#} Regan® *ﬂ?l’?l ‘nothing”#} Cordelia®l % %o} Zay Y+
“nothing"& ZA#3] & 1= A9 79 E oA oM “nothin
g'ol o &8 w7 AlZg} Lears France o] A3 iz

30 Calvin, fnst ., 1009
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“7hdaA| gk ciglo]l ER-atm, viygs wokyl dEed tlol &%
o, AAIE wetr)o]l t & Al 28 (that art most rich, being
poori/ Most choice, forsaken; and most lov’'d de- spis'd)” (L. i.
249-50) Cordelia’t 34 g ¥4& w, 27 A Cordelia
7} Abek ZAde =77] AAFT Lear?} “nothing”ol di3 =&
] "7 A= Cordelia®l F8E dobxpe] A Fch Leary X
2 23RS BHe ke W HH o] Cordeliadl Al B &
FAHAEE 7‘15}7] Alzrstth, 2% Cordeliael #HE2 253 #2
Add 2 2 3 Eo] oA z7|dAM 1}"“—4 a3 o} k¥
2} ghetsid ’*1, ‘e, o}, gof, gt v &% Fo}
W o] & uwig ¥48HO Lear, Lear, Lear! / Beat at this gate,
that let thy folly in / And thy dear judgment out)” (L iv.
268-270)8} = steka} A AAle) g WA #HeE JAFsn
ATt

Ao Wol ekde] Et7l AEHe 23 1S UEE A
3 AN 2o} e2E WA FLE MAstnA "ot TEIH A
gich 237 2y IASEA! (O me! my heart, my rising
heart, but, downD)"(Il. iv. 122)&t2 1E& Aot A= Leard
2ol Foold “S0i7} of HEQE wol, £°17HDown wantons,
down!)” (L iv. 122)& 1&3ln B=E P&t} Foold A

9g %
B

7-1 D

Nlo

Lear?] mEo] Futsls w33 34 sggstd A4 2AA7L &+
= w24 334 FFE 471 AAFZ Udd. Bickersteth
2 A& $aglE 1 159 FF LHAAE nFER U=
RE Adg RAHAHA AF2RH PHaANE 29 olHEE
Wolw A ¥Z7)Q Foole] fFEojol N3 wrAgct 19 25L& vl
dolub Aol opdet AW HE F1 e Aot

Lears AAL 2ul2 B2 Z3 z2ale] A o8 1858 9

31) Geoffery L. Bickersteth, “The Golden World of King Lear” Read 24 April,
1946, Proceedings of the British Academy, VolXXXII (London:Oxford Univ.
Press, 1946), p.162.
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FPMRE 2(God el BANE AL 2 Ak 19 1
e alxde) a7 4olA AWH 1 ke EHo] ok

But, for true need --
You Heavens, give me that patience, patience I need! --
You see me here, you Gods, a poor old man,
As full of grief as age;

(IL iv. 268-271)

Aol M L de AL 1 Morise] AHYE “19 n%e 8%
o] FA] FolA Aotz Qluk(his sufferings take place under the
eye of heaven.)”32 Alzleol w7ts 53ld a7} 71ds 73 AL
AAF29 vgl ety S vi@Fold g xfHolut
Aretg Mol gigsts Ao ELAY BIARA AEolHIS
Estele Az Lz zpzugtz FAEL AHQ)
F9o]8  FAFE(Stoic characters)& HZ#rl  Shakespeare®
Machiavelli® ote] Ao 2W3 Lear2 3l 3F 29 =& ¢
HE 27358 Fo2HN LearE AT Y FAZ oz B7HA]7)

I A

Aol nFE AEQ] ¥FHe o4 2Eo wvt (L iv.
272)oltn JYSRAME dteol =g Hth AL o)A o] 4
Aol A oldg it s%o] glol nERHL Yoy “e olA

o. 359 ARE HUArY AE =9 A4 (O Heaven.. send
down and take my part)” (II, iv. 187-190)2&t= 71%& %<& ©
gt Lear®] @Alo] “slgolA o] & &L 7 3}_1— Ae A
(Gods, / That keep this dreadful pudder o’er our heads)” (II. ii.
500¢] =&3 A9 ng2d Mg A Yl dgg =3,
o] & Calvino] “$&7} 1% & 2o $gl= 7o) olfglol

32) Ivor Mommis, Shakespeare’s God; The Role of Religion in the Tragedies
(London: George Allen & Unwin Ltd, 1972), p.27
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wgg Aol ofvzk 23lE AAAN 2¥A FEF & Aoz A7
#or dth(if we be afflicted, we must not think it happenth
without reason, but rather that God hath just cause to do it.)"33)
= AL dEAA o

ElisabethA| U E & AAlE S2oje YT HoR A9 A, &,
Aol Qlttm AZHTEID I8 R Lear7t 1d Foll HEE A
& 5T 23 Shakespeared 95¥ 4a3ln el ¥ Machia-
veli®d =H#L 58394 o9 Ao diztstd AL 5 UAs
Tyt 7|Eug AEol e YA Rouy A
BQlth ~Eo} LS Ql7to] oo AWPL o HY + gl
712 BEE 72X F3 ded sdus Ao 3 A ol
le] Qe w3sle #1n AYE ZH(endurance)ol™, tHE
= Abetdk AAtel tis) Aoz F#A(indifference)dHl = Ao
t}. £3 M. D. H. Parkerd] A Hci2 2Eol H&A Senecaw
Elizabethz AUIQENA FH742A £ ANFGA2AM e 2
He w3 9T Shakespeare AL JFE FAT= HPDE
otgttid Lear7t 1yt o A9 £8& AT A JHE +
JE2 e AL oz AAH H4IFg wddunz ste
Shakespeare® ¢JE2 E £ & Zleojt.

Ao Al Qg ©8& HE3E] TR Lears AZH HAS 2
ZZXo9o A F ojAlE 222 AAFYH AEY WEE H

ol
an oy
LR 40

3

*

No, I will be the pattern of patience;
I will sav nothing.
(I1I. ii. 37-38)

33} Calvin, Sermnons on Job. p.35b.
34) E. M. W. Tillyard, op.cit., p52.
35) M. D. H. Parker, The Slave of Life (London: Chatto & Windus, 1935), p.209.
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Qs AT Y FFH 4o 4¥H Tt 1 nFAAn
e ZE9 Fuolh Poio EFL FAF Aol WA AS
& AWY BY bzt BEo G FHo) A FHo] AR
B AN A S wgow Buletel AfE =dH A4
442 858 AHshe daolth 4 FFE Learrilel wro
FHE Aol o4 Y Mol Ewat: Ad Eael A<l
Fdolgtn ¥ 4 Atk E¥ 278 AFAA A4 Aye 52
Ba A3 w4 o3 e o) Aol Learste] AT W
NAeE ¥Hez 474¥ £5 Ao 29n a4 ABH FE,
B71%h &HG HA Abole] BE FHo| HEoll whAl Bre &
EE AYA7E TN 4o B FE A a2y YA
ezt A ¥z AW Hool U@ AaT e 4AL Y
e DEL FHD U= Leardl AL o] TES7} "vgoz 2
71 ARE AoAET (A1044) Ao @A 4AL fow 2
Stk Calvin® vhe, WA $7 2 zd A4e o] A9 %
& Yy AP WPBolgn ML Uk ANZ Lears

HAE, v, v, A, AT 5% B oS A AAdEL EE
o] & g FEIWEA 24l Yo wolg, B4sl3, 7] &o] 4
51, Fetn HAIRE FLol(your slave,/ A poor, infirm, weak,
and despis’d old man)” (III. ii. 19-20)28} 2 Al oA z}rle] T

g AJdsta Ak Soig dizlde] el wsd BA A Qe

36) A Ul Aol disf "WEst geiska AlES uigA
o7)e} ol 13 2gel Aol °‘LH—- 7 EC} (2 1:2-3)
Ay o= e AW, duE , e ATE olFE= & grol2d”
(§ 53-4)gta 7|58 Ut

37 Calvin, Sermons on Job. p.30a.
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A7hel Bige Qlzto]
FataA At 4E AA He Aol
Leare] #slel Z& fo] #H=
Kinigt?} King Lear
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3
e 43R dAolrie & Folo

EZX92 Fd JAWE & Learv AHAIWER
Gloucesterol]l A= "¢l doF cH(Thou must be patient)’(IV. vi.
itk Learel QWS A3 ¥ Gloucester® 7 ¢
Al &3 A A&Ae Uz A% 2
Gloucester= CordeliaZ 9 9= AF
3 o]AE £& Edmundi: Regan©l Al
gl Cornwalldl 93] F¥& B °
ks HEsiA Gloucester®] £33

[e]

A& Leard =

38) G. W. Knight, The Wheel of Fire(London: Methuen, 1949), p.191.

39) “odE AN FE 7S HA BolA VLA et Y dFRHY e
3 Uzh uld 2E AE igERdet vzt i d8e dseny 222 oFd
Sl g etk s ulvh shbdAd o] vk shbdAY SYAA &
g Agd WAY(E406-9 W7 g2l NEE FE de Wizt oY Ak
W7 Aol ARXAE TE A Yek(838:4)

40 W. H. Clemem, The Development of Shakespeare’s Imagery (London:
Methuen, 1951), p.146.



144 AEHAF

k-
ol
tlo
v
n
ot
lo
U
*
0%
ne
lo
ll
ro
=~
o
i

o

¥

30

rir

Ju

BV

i)

ro,

d]
(=

7beAde BEAFI Ao wdo] Ho Fokz FAUI A7|A
WA @ #des ¥MAY 279 HA Edgard] AdWE Lepx z
49 #AE T8 Dover Clff2 &3 7i=dl #Fclo] wlg
=g 49 AT ool UE BAF1 Yk

Gloucestere °|v] &l i@ vldE ®igzn AEg A4 YA
Edgar7t 7% 7139 Doverd¥eolA 12l =Fo2 AP E d&
o DoverZd@ollAel B2 Ade Fde 7|5 2Eor HE
A}¢-& Whgdts Shakespeared] Fto 2 ®ch Asteie %%
€ A2 JdHEE Hamletd] A4ZF &GollME o]@ ZFdo] & U
Bl Qlth A S Al 42 Gloucesters tha3 o] ARFoq
Ad o

o

I do remember now: henceforth I'll bear
Affliction till it so cry out itself
“Enough, enough” and die.

(IV. vi. 75-77)

At Aol X3HE o|F BHHLR A4 AF L Yo

AFg deodA 22 FPE T3 ALY FME AYgAdn A

< £ Gloucester?] H=+& 1

TS B FHolgte BA H¥sA F e AdEdo £
o}

Gloucester®] Aol dig Bl=x Fnsfzch EdgarE Fa& 2
of A7 oA FEOIUS S LA HUTD Lear ¢ AA
AA 27b fH3 PSS LA HUeH, Ao A4AQ
Cordelia7t Lear& TU&A Hvhe AHLE 248 a2 e 2
o] 7]x %t

Ever-gentle Gods, take my breath from me:
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Let not my worse spirit tempt me again
To die before you please!
(IV. vi. 214-216)

ol v AW FHoA A& AFYY dotes AP gz s
B Fm Qe olAlE FHE T A HRE oA ¥
2 Aok ojge Wzt a7t AJY 1Tl FFHoEE TEE
FHE A9 AYolUte LSS ZA HUY) WE o

aziy 72 Ao dWE ZE2PD 1% 7R LearE B

ety AT o HuE )& 42N Lear7t AWEHA X3}

2 oA spRAE AAFE o8

Better I were distract:
So should my thoughts be server'd from my griefs,
And woes by wrong imagination lose
The knowledge of themselves.
(IV. vi. 278-281)

J. Dollimore®= o] XE& “ZAAF2o9 AHXx(invertion of
StOiCism)"‘“)i iy gl]:‘- 0]7)‘3% Shakespeare7]- 0] 7_(}-

& 54
QMo A QAE AQFut e AHY + USE F9
3le Aot 7QFele] Z )&= ShakespeareZt @3 TAH &
AE do] 1 oH 1o AAE AASE UdYde RS T

na

Leart Z%¢ $atel Azte) Alotga Bete AZez AW
WA ol Wol: M ABH AW Azl WY FHYT ALY
2 7t} Fooldl i@ $AME 27t H22 =7 Azrdct

Nl

Poor Fool and knave, I have one part in my heart

41) Jonathan Dollimore, Radical Tragedy (Brighton, Sussex: The Havester Press,
1984), p.196.
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That's sorry vet for thee.

(IIL. ii. 72-73)
Leart H&3 Q7] ofg e fa8 A4ahx R A
T AMell gk Ao =7 AEEY A A nEE T3
dolgt= o] AF o FAld A H23d}n e Heolth Calvind
Aol Sefol7 ofE AYe F WE IAES T AZsm 23Y
F e ¥ FackIton Hxn, 4AE U8 Fo 1% T
Se A7k duu AE 71Eg Ao’ (d513)gm s1Sska Aok
3349 Lear7t i F FFFE I Fwoz gojrigte
Kento] dfol dis] HA Eoi7bbdAN zrie "71xstn A
(I'll pray, and then I'll sleep)” (IL iv. 27)x Zgo =z 12] 3
gol 4d AV 42} NHE ATAT YL ¢ 5 A o ¥
w9} 7]x=o izl Allen Hobsone T3} o] 2 &sx ot
The praver is a meditation on suffering humanity and the
injustice of man to man;, it is a reflection on politics,
economics and government, the responsibilities of kingship
that Lear thrust aside before he even knew them: but it is
an outward movement of the heart and an enlightening of
the mind: egoism has given way to altruism.43
8 odel® Fajel ZA 7E7F AMAE, adeid 2 Ve

© gl Bael JEan oo A8 mgold AU 5
Fae Roldnh a2 olAE Y Heut ¥x S W@ 3
Afte AEo2 W AT AATAN 42 clRFad 4
nz wsE Zoln webd & oAl LEYW AA $IL
Bolm, PabE e Ash AWE Uol YoM A FH

42) J. Calvin, Sermons on Job, p.335a.
43) Alan Hobson, Full Circlee Shakespeare and Moral Development
(London:Chatto & Windus, 1972), p.25.
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32 1w o Ex(show the Heavens are just)” (1L iv. 36)22 A%
Holg zaste 728 =da 9

Lears Apale] #2.& QAsl1 Fooldl Al QA $3 L& Holy
AR FojE Rzq wE9 wiuwte] t¥tt & 19 WA AT
& a2 Qe @Al EeEld BFo Hez FEEc wabM
Lear’} #E 259 HAHE FFolh Leard] F52 19—] ol 71F
o9} ApukAl agj3: wrEHAS Aol 1E =R Holy QAo &
&3HA e 7ot ey FFo] Ik EF 1?‘:‘ ‘R
(reason in madness)™(IV, vil173)&te 94 E& 2o F1 7] &
of 18 #%L Fod FNY A4S olF1 AHAE Y534
t} 44)

Lears] ¥Z& ABAA F& AL Edgard Edoltt. FF$E
gl HA ZFo] S0ty Foolel f#(spirit)e] Atz =2tA #
o] Yot 1 & wa Eo @9 3 F¢E ZAI Edgarrt H
ver aE #9g AFstm F Fel Fo AUd. 2¥d
Heilmane 9] 33l & ch&= 2 A& 3tz 3

Significantly, Edgar’s pretended madness takes, in large
part, the form of religious mania...Edgar’s use of this kind
of madness - for the images of which his creator learns so
heavily upon Christianity - is evidence of the religious force
at work in the society which the play represents;4®

Aol wiALE Fw Yol FR3= 3
ot} AZ EdgardlA ZuAS FAAFoEZH TS FF
Gloucester®} Lear®] 79€ Fu3 AYoz2Z7x Toj&d +

44) John Dover Wilson, ed., “introduction” in King Lear(Cambridge: Cambridge
University Press, 1960), p, xix.

45) R. B. Heilman, This Great Stage(Westport:Greenwood Press, 1963),
pp.259-260.
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Lear= I8 B3 A ZELE "YUk 5 ZoA o} Fo] M-
L(Didst thou give all to thy two daughters)”(Ill. iv. 48)8} 3
=t} Edgar’t A dole ¢ # fle YEE EX Lear: 2&
< HEolgh Kent7} 2% A 9ttn B AHEA Lear: 32
Al Fergc

!.:ml
A Ao o

Death, traitor! nothing could have subdu’d nature
To such a lowness but his unkind daughters.
(III. iv. 69-70)

Edgare] B|#3& 859 289 dZAIn UE Leare AR
o] ofrt. olo| ths] Empsone “F3Fo] st o Ad U¢ glof
o] 2]3¢o] Edgar®] £82..18 dold wA2 ¥& & A ¢E
Al o] h.(Madness has come. No doubt the appearance of the
wild Edgar...is the accident that made him unable to shun it any
longer)"#®g} 1 F3)3ta Q)

o] AgellA @ol Holgtne FuUE HAA P “BHsn
gy Fatg 2E(Poor naked wretches)” (I iv. 28) ol A|A <)
7 2AY HES ACT Y 8ME AL Leard AL
AMArES &g Add M7z b A ZElA s g §
Aot F231 294 23 Je 4% TomS B Lears WA H
A He Aot o' 1F FollA Azt EA EAd

Is man
no more than this? Consider him well.
(II1. iv. 100-101)

46) William Empson, The Structure of Complex Words(London: Methuen, 1951),
p.137.



King Lear: 253 799 9|8 149

oo

aE olojA AnH Y& 011 FEH A s AY
Jale]l © w3 Az Tome T2 “Ue & o 2d 2+ Hthou
art the thmg itself.)"(III. iv. 105)8t2 T2 H thA] Aol &3
A 2o o2& AAztL gtk GBS FAEE Lear¥ 2 A&
2l ol&9 g oo HAE WA A =7A @t Gloucester
7} Zdoe] Hmd o] Follof Agte] mFol ot AHEHHA 9
B3 olEo]l sy s HAAA ehEU dEAFol AHY F
(nothingness)2) ZA Aol o274 Sz ZFLo 3 HolA 37
gHolA HAS o ax otolYHs AR AAES FHd wA
& IAE Holh

P. A. Jorgensend AANE A7jAAE <3 AFEAY ek
7 AAAML ARE RS AL T FHAHJA 240d A
Lear7} o]z& ztzte] Aele T2#SE & F AW.4D Calvinol
“SAC #E F Ay T Rt FF Aol obF# Aol H o
gltHas to body there was no difference between man and the
dumb beast)” ¥ o] “EAF WAFole F B < (poor,

ﬂ
u g

bare, forked animal)”(IIL. iv. 106)olA 2}Al& ¥ E3J BE o]7tHe)
HNES BAZ Lear‘_ o] HAtolA] TER BE UAFHA AES

AAHE T

gol Lot @a—% 5ol” (§1:20), RS BE XE Hol W
At} o] YF & AFHoZ 3o FAMe| FAHoR “Fg
g BT AL BoWeL(339) BNE dEl Fn U9 £
@ olt fol ¥ Ut RepelA o usgAe & EY A
Mol 2En BophAt” ($1209E e A4 APz ¥
At He 2€ HWoMY Leart “MART(FI10, W42 2 ¥
sslo] ok WHAW, AN AV HGe we K& ol W

47) P. A. Jorgensen, Lear’s Self-Discovery(L.A.: Univ. of California Press, 1967),
p. 32.

48) John Calvin, Esp. Mal 1:2-6, in Commentaries, p.292.

49) John Calvin, Sermons on Job, p.326., %3} 22:8-20.
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50 AFSAT

N

AL AFFH 29 AR, F 7L Re] 1% Zign ¢
Aol

M R

4. FH P2 JE

Shakespearet King LearE o|nd B 9712 o|Z7] $lsld
B3tA o 7HA] Hyoz wigstn Qo welM dwtxgez )
ol dig JHHA AFL #AASn Ude Aol Aot 19
U Milward®] A HAZ olnd w7 FoME 7|S123 Q4E0]
dged AAE Jde RAE Aot o] Hel UeJAE Bethell
E HE AL 3 Aok a6 o3t o] AELS olwA uiA
olAME Cordeliadl ATHE <& <AFstn Yed 2HE ML
TAAA mA Y BEE £ W7z A dojuy NETFH AR
I BHIA FESHY At R0tk 30 Cordelias] g 19 a4
2 ool Fekso & Jehy o

Cordelia, whom Shakespeare has made “Christian® -- or
indeed Christ-like -- holds a position of central importance
in the play, since she symbolizes the goal of Lear’s
purgatorial struggle. She is the good that he rejected in
blind pride, and to which, in the new wisdom gained of
suffering and sorrow, he was enabled to return, recognizing

"

for the first time her true nature as ” a soul in bliss.”5D)

e
f84

2229 e 9% 3l Y= Cordelia® Leard 79< Y
A o9 AdeA NERFH Yo FIAII Ye

=2 74471 Ao

50) S. L. Bethell, Shakespeare and The Popular Dramatic Tradition (London:
Staples Press, 1948), p.59.
51) Ibid, pp. 60-61.
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F e ANPE BY ol Cordeliastd] 332
olme] F 4L AAIE7] Y8l Cordeliag a8j2k9 AAHoz
A8stn 9= RAo g BQlth Shakespearei= Cordelia® X A=
d oid Ao agaxe tigh onAE AEEHCE2H Adam
7} Eveol 28 BlgFd JFES 7T F7] A & 18j2x¢
Cordeliartolol] HH 3 F5 3 & Fo3sta Urh

France &= Learcl sl ¥ @@ Cordelia®) UAFES 28|22k 9
oA v 2de o ol Tt U

Shakespeare: LearS &8 A& ZAH& B¢ HdH 2vl9
%
A

P

Fairest Cordelia, that art most rich, being poor;
Most choice, forsaken: and most lov’'d, despis’d!
(I. 1. 249-250)

b s wf Mz HA Lol FRel AtFolges HAS F<
F3) Cordeliadl gt BAE Q1F 9 T2 ool i3 ZHF
37

e}

>
o

Blug 4 k2 a2z FAREZAM Y Cordelias Lear®
218 4% Gentlemand e e dAlAMZ ¢
Ut

Hye
i)
2 e

Thou hast one daughter,
Who redeems nature from the general curse
Which twain have brought her to.

52) 7hdEt AT ERsicte Re "agakrh. B34 ARA sPEEAHNE 1
9] JhdEe st WE2 Badstel AT (ZF89ely “rhdE A o B
o AES HgstA st ofF AL flE A 2oy RE AL A" (n¥6:1009
AE sl CordeliaZt Mgwr&og nHsA goes AL dFs) stAgez a7t
oA otuizlA “ubel shud, Ue) sud, R sd g B Aute]A? (My God,
My God, why have you forsaken me?)” (vl27-46)28}3 x|} AR 29
d3e ¥eld HE A dednt aysh 2AE $goR df AR Bede
AL dF7 "yl Gl vl 2] WAdel dFA oY L” (& 111 "HAE ¥
o} AbgolAl WA vl HYo} (o] 533) ‘AbatY) olE" (F113)e] HAGE W
43 = g},



152 &+
(IV. vi. 202-204)

Cordelia7t JFE ZotollA 7L aglax J&L stz ¢l
O3 AzZEe olfre e WES AHE g Ex a2z &
ME 7hEdtA R, 1 ojRedle A Holm AdtAQl onst X Fy
o] 7] wWFo|cth3 oA “general curse”E YHZ, “twain” L
Adam3 EveZ3 “nature’t UFE “one”" e 2YAEZH
‘redeem” 2 THFoZ HNT £ Ut wA Y drtdAz
Cordelia= % FYAU aej2xe Aoz HHH ULL
E 7 ok A ZEA Cordeliag A3 Aoj7b A9 dois)
2 e QlojA R3tElm Qe Aot Cordelias 282 %9
oprtA 2 W oo JIE H JFL A8ET Leard] AL
HEAZIES) Po2 23 e Holth Leard] AHPY ZWolA
2o 27t A& 1%L “AHFwe A F(the general curse) ®Zo]
RAE AL LearAil 9] QA #HPY et oy}, Everyman®]
Aol A Lear®2ZA dEHE OF AA APz 2 $ 3L
=

Cordelia®] tig a2 2%H o|ujX & ERJIES thalo]rjat o}
Yzt Cordelia 222 21y 2419 AFE wale galdMe 2
£ F ok

53) Peter Milward, Shakespeare’s Religious Background, p. 101.

54) John F. Danby, Shakespeare’s Doctrine of Nature(London: Farber and
Farber, 1949), p. 125. "The Twain referred to are not Goneril and Regan. Quite
obviously Shakespeare is referring to Adam and Eve.”

55) John E. Hankins, Backgrounds of Shakespeare’s Thought(Hassocks:The
Harvester Press, 1978), p.229.

56) AAoAE 912 A7 AF9 B Tdol sl “obg QoA ZE Apgo)
FE A o] 22k N EE Aol &2 dogdd(nM1S2)n He Uz
2g2%E "9 HE gloldan"(8Y3S), "W HE & Ao (3) 217
X 5o 9ldl,

57) Paul A. Jorgensen, op. cit, p.l17.

58) John F. Danby, op. cit, pp. 170-171, M. Mack, King Lear in Our Time
(Berkley and L. A Univ. of Calif. Press, 1972), p.57.
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O dear father,
It is thy business that I go about.
(IV. iv. 23-24)

Cordeliay dlF7F olwixe] £& 437l 938t ("Father's
business”)?Y g So] ol A& 93t (“thy business”) F=ol W
gala] Ay Y Holth 2L FEHoR LS AHMIL
olug} oA E 98 d3chte Aol Ud.

123 £Zg E3d N2E ANHE HES Lear’t CordeliaE
“Z¥ure o F(soul in bliss)"(IV. vii. 46) && “"U& dolHYou
are a spirit)"(IV. vii. 49)2t B9slz Y& Rl Cordeliacl Al
“ny &4 UE AW RS FEoloKYou do me wrong to
take me out o’'th grave;)” (IV. vii. 45)2tx1 B3l AL Cordelia
7} agaxe 2o 48 FYPstn YSS FFET e ol
t} 60 Cordelia® =AA3tE TEo] “soul in bliss”, “spirit”,
“redeem nature” 5 Y& 7et¥ u) Shakespeare?t Cordeliadl Al
greHoz agrkxe 4L Fosen & A 2o

oA WAYNE EFstn /15w H 9gn & FF3}n Ye A
% (holy water)"(IV. iii. 30)NA % Cordelia® 22j2=2A9 A&
& 3o} E 4 9t} Gentlemand Cordelia7t “HARZ A Eoll A
A7 TP AFpe FEE Ho=FH(She shook/The holy
water from her heavenly eyes)”(IV. iii. 30022 Kent® 2ol Al 28}
3 9t “holy"tt “heavenly” & A3 2o]7} Cordeliadl Al #
251 Q&= Ae Cordeliadl 33 A4& 229 AA7A £
o] &gl el Shakespeared] 21=# o= wATH

Cordelia® 18l2%9 AAoz A Lear?t Cordelias

59) “Wist ye not that I must be about my Father's business” (*H7} W op#] 3]
of 2dojol € F& ¥A E Uo7 )(52:49)
60) Paul A. Jorgensen, op. cit, p.l7.



Whts RAE Leard] AAE 9uldiy a7l W & =4 98 &

. 2822 Cordeliag W Learol]l tisia] Ao o=
ke Blfoll WAl AT 753l Cordelias thA] gThi

H Learg “ojdefr} 5N opvid(child-changed father)” (IV.
vii. 1722 B3 ok T1v o o] Autsli o]Ao] uinj® 9
ol oty ofdefoltt.  Cordelia®l o|ZL Learo T+9 7154 L
oujgth Hustd AxME Fde AR 27 F Y "oldo}
°ol"7b d A& 2781 U7 "WEo|th6l) Cordelias o] dotolrt
Elo] ot Bt Leardl thste] thgat o] dwo B8 ¥l

And wast thou fain, poor father,
To hovel thee with swine and rouges forlorn,
In short and musty straw?
(IV. vii. 38-40)

Cordeliax 31'H& F3] oJdolo]Z A Fof2 19 R&o os)
opx] gztek gde AAA dodg ARl Yoker agm
Cordeliaz} o}z & “E%3F gt (poor perdu!)” (IV. vii. 35)9]
2t FE =, Moberlyol whE® o]u] "perduolE “dojn
ZH(lost one)” et SEo] Uth6) wWekA ol EBFxo] u]FoA] ofn
A7E kgl Al “ o] W o} 5L FAUtirt gA] Aoptony izt 9
A7t Al A= (5 15:24) 9 22 Yoz 4R F 9
o agl2xrt o] Aide & AL “golyd A (that which was
lost)& 3o} Fdste] &7"(%19:10) ol %0] Cordelia® “ojvjd
ZHpoor perdu)”Ql LearZ FUsle] & g2k Aoz #HA

¢ 4 A& Aotk of FFol @ EnY YL wdsn 3

N

61) 4Ae 799 oA 7l AN 20% sUE "Wz EolA ofdolo] gol H
A o EE Az HZo| Fojrbx] Eatajel” (v} 18:3)F L3 Uk

62) Aol M &z AAl A7t HE HY Fulz wE M2 e would
gladly have filled his stomach with the pods that the swain ate)” (3% 13:16).

63) Kenneth Muir, ed.. King Lear(London: Methuen, 1972).p.177 Note3 =,
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£ DG. James¥ & sazatx Bt FEEE o AHd tisiA
g+2 Shakespeare7} “Bz}e] H]l$-(the story of the Prodigal)"64&
A5 T3 Hdn A3t do.

ol A7} Eol2 HAA AY FL& & dFdn Yol
Cordelia® Leardl Al Aj2o2 Zol 48 ZAS Wit #& &
yojuiy WAFold  Lear7t MRS YAl He AL Cordeliacl
98 FYUL& AA3Y. Edgare @vly Kent9 Leard] YAl&
g AEe 259 HAYWLE JE S dAsted, E3AM 2de ¢
At A Cordelia7t #E2 5 91 AT Kentol Al Zéte AAH
HFERS “Atetgt A|H 9] 7]9 B (These weeds are memories of
those worser hours:)”(IV. vii. 7)°|t},

Cordelia= KentdlAx IFE2E B3 F& o2 Zdopjlogtn
Fnen Aok W Pwol uHHAY oM E Kentst A A FI
Cordelia7t zt2 ¥old Leardl #allA 9AE 3 AL “SAA
22 o] o rrkIs he array’'d?)”(IV. vii. 200& RHojt}
Gentleman2 Cordelia®l Al “o] Zeo] =4& wf X & ds =
Z1}oltHin the heaviness of sleep/We put fresh garments on
him)"(IV. vii. 21-22)8t32 Bndch A 2& Y& Lear’}t 3UE
o] ojnzE ¢zt Elm TAZ T, Charneyol 93ty o oA
Lears Fof 294 AEHozg =28y HYol: g2S Udxn 5
At usgict, 2d HAo d2W AL AT 7 9
o)z} i 66 weta a7 R o Zold e AL Ao Al 9
$ Y9 )\Lzlogs’i) 3}]MQ A= ch’]‘:}.

-{ﬂ

d

o

64) D. G. James, The Dream of Learning{Oxford: The Univ. Press, 1951), p.120.
65) Maurice Charney, "We put fresh garments on him: Nakedness and Clothes in
King Lear” in R. L. Colie and F. T. Flaff, ed, Some Faces of King Lear
essays in prismatic criticism(Toronto: Univ. of Toronto, 1974), p.77.

66) AA 2ol = 3lide B F9 9 11?_":‘3 "Ji o] "8 2"2U4)Yx Yz
71283 Y, oJAtekellAe "7k U o2 WAl Y3 AC(61:10) 27teEA
AXE Wit i HAE s W ol L1|7ﬂ olE& g £& #ol Y3l (34
T ol glon #®§ats MY F& "% 152202 #ol YUtk s Urh

67) Peter Milward, Biblical Themes in Shakespeare(Tokyo: The Renaissance
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Lear Alge} FAHQ 2 Y Bgols WANE AAEE
AR 749 A2E AL B WA Aotk FAA Aol

o A& UYE Lear7t Cordeliadl Al 3te 2 Lol M2 A3
7F A3 ez A Aol Ahd Aoz FEou} Ao
A Aol MRS YL Lears F9 AZoMH BHAFUA 9tz o]
71dez A AA e FHetdlA swtd ot 2o nEL
38 799 22 J5F Ao Muire AHYE “a2x F
L& Ho| Wy Atga AEg wed 2 HAES g3 229
¥E&E& 7% AHo|ti(He unlearns hatred, and learns love and

humility. He loses the world and gains his soul.)"69

gy a9 o= Cordelia®) 3482 :mZo] ) o)A 9
vlol A Cordeliay “Atgat z7] Ao AAoln) AH Alge] wl
%d(a symbol of love and self-sacrifice, a reflection of the love of
God)'Mo g #|AM T 4 gt Fdsd 29 AL AFE 9%
agare] FAH AMFE AR a2i22 Lear$ s} Cordeliad]
ol2|d NAFL LearFo FE A oA AL o2}
Astd 71N H22 a5 $F9 EE SAMRAT fF B3
o AMFE B F AU7] dFojr}.

5. & A9

Gloucester7t 18]2%9] 4A<l Edgare AAE WA= &7
TEARE F ARl Lears 22T ZA  Alge] ArAel
Cordeliast®] =bE& Fsted FLwsttl. Battenhouse™ Lears}
CordeliaZt @3t Al A Cordelia R Q(Tent) S AAS 2, 3o

Institute, 1973), p.19.

68) 1. Ribner, op. cit, p.129.

69) K. Muir, ed. King Lear, p.l.
70) 1. Ribner. op. cit., p.135.
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o] Fut HA, BM7 ' ANEY T2 B JdedD EdgarE
Learst CordeliaZ} 3tsiatn e AAE AL QA AA=
gHoz sl Aol ot AMEE FF3HEA AA ’a”—’}é
gkt

Men must endure
Their going hence, even as their coming hither:
Ripeness is all.

(V. ii. 9-1D)
oJRE Uztel AFH Azl 2 o BFed o] Aol dF
A Fololry Al Mol thF FFoldh. utalr 29 “"Ripeness
is all”& Hamlet® FE2 == AYHL “ZE AL o7l 58

3 (The readiness is all)” (Hamlet V. ii. 205)°] v]&] o] Fol A<
dol Bt o FAA: HIH AAZ AAHASE TAHFE A
ojtt,

X227} @ Lear7t Cordeliaﬁl— Zo] 2" 72 g e
Aol A ¢ F UdE AL Edgarst vl ax 279 &4
< 3% ez Z_PZFE‘?}XI 23 238 o AHAS Ale AdEd o
g AAe dgz 7F3tm Ae Aotk

mlo

No, no, no, no! Come, Let’s away to prison:
We two alone will sing like birds i’th’cage:
When thou dost ask me blessing, I'll kneel down,
And ask of the forgiveness: so we’ll live,
And pray, and sing and tell old talks, and laugh
At gilged butterflies.

(V. iii. 8-13)

71) Roy W. Battenhouse, Shakespearean Tragedy, Its Art and Its Christian
Premises (Bloomington: Indiana Univ. press, 1969), p.292.
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‘Cordeliaste] Ztalg T3 M Atgo] € Lear7t ©3 £41¢ 7
Eo #FEE AXMAH ot 2AL Cordelia®he] 313-& ¢

Tlel A AHEA 7S oMz AT F Y= Lear:s o)
Al d@ate] AAA B F3 7] ¥(tragic joy)S THEID AT
t}. Lear® Cordeliadl Al 7o % HZoln aRoAE Z=E3
A7 AFER AA FoAAD JATD) Lears ZSolAzat Hie
7183 #5& =70t Leare 15 & T AHslo AL e ¥
oldel ZAEA R Cordelia® A1HE AT AlFozA o]3)
stA & ZFolt}. Lears AAoA o} He] oy yFE Holx
A Cordeliast #ajgroz s oA Algel HAE Fopstn
o] A &S 2 A ARl HAT 27t AEE Alge
Abolal, §F9 SAAA zxste] ayatelth™ Cordeliad
S e Leard 792 4F9 71H2E Aojn 1 YL
2% g AF FHY ofdZaolth ) thA] DA o] F AL
o] &)= Adamo] BHEo 2 A3t nFFH HHI ZFol A
< AF7F AR AE T FALT MELE FREZA Ao}
A 2 99 &S A= Aol 7tsd Rolth

28 BR HFsta g R AMH Role Cordelia® F

M Z > i
Mooy o oyoge

= AAE § Vi FLoz FIEHA Fu AFE Fdd a7
2x9 F&o2 g & & A& A Zoh Lear®t Cordelia’t

stafst AF B2o2 ZErty Leart "I olel, o]2iF AHE
B2 MEAME 222 & dA v &4 AHo|th(Upon such
sacrifices, my Cordelia/ The Gods themselves throw incense.)”
(V. il 20212t 224 Cordeliagd agl2%9 2L 37z e

72) BMe FURE FelEdA "M fdEd 9k %*13}_?." (F 313" A &
o)t AN A EZ ey =dste] FFEet (¢ 519 v Esn U
73) Terence Hawkes, Shakespeare and the Reason (London: Routtedge & Kegan
Paul, 1968) p. 191.

74) 1. Ribner, op. cit, p.130.

75) Paul N. Siegel, Shakespearean Tragedy and the Elizabethan Compromise
(New York: New York Univ. Press, 1957), p.186.
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A A2 Ba Utk PMolMs AEol @ azixd d
‘2 fEE it A4S HEA BVRE AEN AFez 3
UdA =g Hd=yzHHe gave himself up for us all, an offering
and sacrifice of fragrance offered to God)” (¢} 5:2)8}x E&3l 3
ALt “AMEAM TS AR AEB" Cordeliast “37]12- SAYAE"
aYAEE FYAE w32 AZstd AE SolA B W 73
Cordelia® Fg 2%t v/t 2 AAERZ =2 A 5o
A AEE & F AUk o/ Hol i# O. J. Campbell® LearZ T4
ANZ AL 1Y &A7F oz HAleln aye JAFE FH3H]
A Azt ZurE £ A%} vl R E Eoo] ZAH
v Aoz M3 Att7 HawkesT Cordeliar 1A% 9 H&
o vzt 2 Ity HE di&sly] AlM Fevhn 4zstn gl
ot} Al H Aeole] WA B Cordeliad] F8&°] EgesiA w
oot AN FEH F£& 93 Cordeliad] F&& vjTHHolx 9
2 238 AMAE FAd FIET de R A
o ARp7bel A 2wyl a2k F8o] AT FAH AREY A
x4 Cordelia®l F3= A Aol

223y Learol Al 9olA Cordelia®) &2 7ickad d ol
NS £ Qe A Lears 4ol A&ol dig sl £ollA
Cordelia®) Y7t AEE WA 3t & 7o A}z oW
= MES FZo g uA gr 28 Cordelias o493 £t

o

=

I might have saw’d her; now she’'s gone for ever!
Cordelia, Cordelia' stay a little, Ha!
What it’s thou say’st?

(V. iii. 269-271)

76) K. Muir, ed. King Lear, p. 188. note ##%.
77) O. ]J. Campbell, "The Salvation of Lear”, in E.L.H XV, (1948), P.107.
78) Terence Hawkes, op. cit., p.192.
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o] e dgs FAT Be AoR AAe) AdF Y AT
Ao AU e A e 299 87 BIWE)
Apolel wate] A&ozH oA EHE o] AAY #oln
) o2t

no, no, no, life!
Why should a dog, a horse, a rat have life,
And thou no breath at all? thou’lt come mno more,
Never, never, never, never, never!
Pray you, undo this button: thank you, sir.
Do vou see this? Look on her. look, her lips,
Look there, look there!

(V. iit. 304-310)

Al W “F&(no life)"olzte @A i HdH A4 ¢
ol AY T glv FHY Fo CH‘?. HYL FAA AT 71d
e waete ¢@o] HEol WA A7) Cordelia®l Y &olA
Aol Bl5 & A% Bradley: o] mHRA2 &7t Cordelia$)
AEE A8 "HF nF2YW Aoz %28 Faxu a7}
AAZ FAHE 1¥E 18 Tt olyet FolFe Aol
(though he is killed by an agony of pain, the agony in which he
actually die is one not of pain but of ecstasy.)” &1 HWA
King Learg “Lear%2 T 9 (The Redemption of king Lear)” o]}
3 F2E Aol HEEA REdn FED U™ 1E Leard T
T v MAE do] AlF MAe AT olEYLL B Be
ofyje}t mpx|2t FAH A Leard TU& £ ZHolt}

Bradley®] o] 2& Zsdl dis] J. K. Walton& ©] vhxgt tja}
7 £FA EAELE FEE Ul Ao oldgz @
Q3280 J. Stampferk ©] vhA =t tf £ o|Hol] e FHAA o]y

79) A. C. Bradley, Shakespearean Tragedy(London: Macmillan & Co.Lid, 1958),
p.241.
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th= AR S 2 A3 HA Bradley
ATh8) 2atatd Bradleyel 7ol

e Fue) £ ZEsed AA
=

o] IEutE FAZ £9YH AHE PR Holrhsd
aey oju] nAPFe] 75w H H2E B3 B o 2garkx
%< Cordeliazs E¥glel A5 ;Jﬁiil T 2ZE oA XE Lear

o] A4 FelA ol 119 FFE& &AHZ o], Lear7t Cordelia
7b Aot Qlttn AZAEHEA EJon B 1% 4yt 2¥dn 1
7 f£uns Zzslod die AL 3}%"\9—"“5 E7stn 515“
3 Zolgtnye dvE Qe ¥iAH HdE 1%E BT 7d
d&olete vjFe] Uukd wao] F§3A] 9%3 ot 0}\43},
ol ZF e ZAYo] Zte YulE sHAA T °31"]'11 At

%oy npAjet A Ao A Shakespeares T2 olv|zluzl
2717 nED Folals FAE FAHOZ o ’—‘}f°ﬂ gk 7150
A HZAA FEHE £ de RE Learrt a2k A<
Cordelia®] FgolAr WA AL agjaxe FHHo] T2 AZ
%ol &2 AAMlo] ofvel R e oAt Ao ¢ =7
A g3 e 713 A 2o oAl B8 A Leare Cordelia®] %20l
A E 259 I HAl B9k opet SA AL AHE7A] &
7ZFA 1 #3F Cordelia®) A3 £3& do] F89 A¥E 2
Aolth, wetx Leard] F5& AFe sde Zo| ol £E7
Ao Aol Cordelia®] FEolA 3t& F8] AP Lear?t 3
& EE 1% 9AS B4 Fi: dSol ddn E£d.
Cordelia®} Lear?] Z&& 282 £33t A AAdolA A3 3514
2 R0)2, Cordeliat 2o 219 28259 Fo2A9 2
A3 AHgE Leargol A g upAtAZ a9 nbg &o 9
Ao g3 Hohdol QUA 2 Holo

r

e
J

80) J. K. Walwon, “Lear’s Last Speech”, Shakespeare Survey 13(1960), p.11.
81 J. Stamper, "The Catharsis of King Lear”, Ibid.,, pp.1-10.
82) D. G. James, op. cit., p.lll.
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