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4. 3h59) 75
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C.F. Weisse
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(Der edle Mensch sei Hilfreich
und gut)
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J.W. Goethe
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An Analytic Study of German Songs, Adelaide Op.46, Der
Kuss Op.128, and Ich liebe dich Wo00.123 by Ludwig van

Beethoven

SIN GYU KIM

Department of Music
The Graduate School
Jeju National University

Abstract

This study is an in—depth investigation of three of Beethoven's songs
performed in the author’'s master's degree graduation program. The
composition techniques and expression methods inherent in the music were
analyzed, focusing on poetry and music. Before studying and researching the
selected songs, the development of German songs and the characteristics of
Beethoven's songs were investigated through literature. This helped in
understanding Beethoven's role and significance in art songs and laid the
foundation for analysis of Beethoven's music.

The German lied comprises musical elements such as melody, rhythm,
and piano accompaniment. However, there is more to include. The literary
component of poetry plays an important role. Since lied is an art combining
literature and music, it 1s evaluated as music representing the Romantic
period, when emphasis was placed on individual emotions and the inner
world. In the development of art music, Beethoven's songs especially show
transitions from classicism to romanticism, which makes them significant and
recognizable in music history.

Among many of Beethoven's beloved songs, this study focuses on the
analysis of Adelaide Op.46, Der Kuss (The Kiss) Op.128, and Ich liebe dich
(I Love You) Wo00.123. Before the analysis, a literature survey was
conducted to understand the position and meaning of Beethoven's songs by

discerning the developmental processes of German songs, specifically
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German art songs.

Beethoven's songs written during the Classical period have a very
structured and unified thematic development in their form. In addition, the
accompaniment is independent and carries equal weight with the vocal parts,
playing a leading role in the song's mood. As such, the importance of piano
accompaniment 1s recognized in music history as Beethoven's contribution to
the development process of art songs. 'Adelaide,’ a representative song
written in the early days, is a work that demonstrates these characteristics
and can be said to have pioneered in terms of its individuality and romantic
meaning.

In 'The Kiss', the piano accompaniment leads the situation, where a man
and a woman are kissing, into a humorous atmosphere, leading the overall
feeling of the song. The piano accompaniment plays an essential role in the
song. It was not until the emergence of Beethoven that the piano
accompaniment led the song's mood, nor was there a progression of
exchange between the vocal and piano voices. Beethoven's new attempt can
be seen as an innovative composition technique in art music.

Although ' Love You' is Beethoven's early work, it reflected many
characteristics of the Romantic period in its form and expression. An
extended two—bar format is used without a prelude, and the free melodic
expression is also a property of the Romantic period.

The three songs that are the subject of the analysis have been complex
to be approached theoretically and literarily since they are familiar to the
public. However, it was confirmed that each song reflects the music that
Beethoven pursued, especially his composition techniques that changed with
the transition from the Classical period to the Romantic period. Performers
need to interpret and perform the song based on this theoretical background
as they perform. Hopefully, this study and its investigation direction shall

help us understand Beethoven's songs.
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