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Aho, Kalevi, Solo 11l for solo flute, Novello

Benjamin, George, Flight for solo flute, Faber Music

Carter, Eliott, Scrivo in Vento for flute alone, Boosey&Hawkes

Clarke, lan, Great Train Race, Syrinx Music

Clarke, Ian, Curves for Three Flutes and Piano, ICMUSIC

Clarke, Ian, Orange Dawn for flute and piano, ICMUSIC

Clarke, Ian, Zoom Tube for solo flute, ICMUSIC

Colgquhoun, Michael, CHARANGA for Flute Solo, McGinns&Marx Music
Publishers
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Halffter, Cristobal, Debla solo VI for flute, Universal Edition
Higdon, Jennifer, Rapid Fire for solo flute, Lawdon Press
Hurel, Philppe, Loops for solo flute, Steve Weiss Music

Jolivet, André, Cing Incantations for flute solo, Boosey&Hawkes
Lee, Young jo, Sori Nr.1 for Flute Solo, 20 Trillion Production
Yun, Isang, E'tude for Flute Solo, Boosey&Hawkes

Yun, Isang, Salomo for Alto Flute, Boosey&Hawkes

Yun, Isang, Sori for Flute Solo, Boosey&Hawkes
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Abrstract

Research and Analysis on Sori Nr.1
for flute solo by YoungJo Lee

Soobin Yoon
Jeju National University,

Graduate School Department of Music

Supervised by Professor Dae-sik Hur

This study focuses on the musical traits and characteristics of <Sori
No.1>(1979) by providing in-depth stylistic analysis of Syncretistic
musical languages between the Korean Traditional elements and the
twentieth century modern flute techniques.

The study begins with the composer’'s biography, followed by a
categorization of his flute works in its entity and representative
compositions respectively, before the detailed analysis. And the study
analyzes <Sori No.1> in two parts, its traditional musical elements and its
modern way of composition as well.

Lee’s music is based on contemporary music, but it also uses Korean
traditional melodies, ornaments, and beats. As a result, his music has
unique characteristic in the way of expression.

<Sori No.1> also has Korean traditional characteristics such as
ornaments, pentatonic scales, the technigues of Korean woodwind
instrument Dae-geum. It includes twentieth century modern flute

techniques as well as flutter-tounging, multiphonics, pitch bending and
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wind tone, which make this music unique and valuable.

Lee has composed various music such as chorus, opera, chamber music,
and solo instrumental music. And these are being performed
consistently. As a third-generation Korean composer, He created his own
style and harmonyin his music by combining traditional Korean and
Western Musical together.

<Sori No. 1> is Lee’s only musical piece for flute solo, and this is a
contemporary flute piece with Korean sentiment. This study tries to
provide in-depth understanding to its musical characteristics and the

composer's intention as well for a better performance.
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