creative
comimons

C O M O N S
& X EAlI-HI el Xl 2.0 Gigel=
Ol OtcHe =2 E 2= FR0l 86t AFSA
o Ol MHE=E= SN, HE, 8E, A, SH & &5 = AsLIC

XS Metok ELIChH

MNETEAl Fots BHEHNE HEAIGHHOF SLICH

Higel. M5t= 0 &

o Fot=, 0l MEZ2 THOIZE0ILE B2 H, 0l HAS0 B2 0|8
£ 2ok LIEFLH O OF 8 LICEH
o HEZXNZREH EX2 oItE O 0lelet xAdE=2 HEX EsLIT

AEAH OHE oISt Aeles 212 LWS0ll 26t g&
71 2f(Legal Code)E OloiotI| &H

olx2 0 Ed=t

Disclaimer =1

ction

Colle


http://creativecommons.org/licenses/by-nc-nd/2.0/kr/legalcode
http://creativecommons.org/licenses/by-nc-nd/2.0/kr/

BH = B2 67 5 3C

re A=, (Othello)d Y e
Add et Ao HAA

ENRER BH KB
REBEHK

= B

20224F 08H



ro A=, (Othello)o] YEd
o Ag Q9 oo AAA

HEHE K —
= B R

o] ML HEE ML wXor RIEF

20224 8H

ERCEES] HEE HILBA WX s RUES

M AR #E KB

2022F 8H



1]

1
o

Fe A=, (Othellool
AlThe] By 2

L
=

I &
of o

.

=]

=

Fed=z, o widoe] M = 2ud

A3 ool o

Fo AR, (Othello)ol YERG
8 olupelst FwelomAe] ehat

oIdd oot o149 GAA

]

Btz Aol QAlm o] of gy o HauEUe] g AAES +

2

=

E=i2 Al ~¥ o] (William Shakespeare)2] H]

Bl FolFol ¢ A 2 (Othello)9t W2 d 2 (Desdemona)’} 3bE 2 o]o] A

o= el sl

o] F-A|

H

|
A
=

o} W7

j -
Ela=s

A&

2

dosh 4w

&

o] gof o

= O
=

Fo] Wy

]

<1
=4

I

ol BAl w2 ARSle] o4

of

A|m
Hlo

]

o

al

A

s

S

& Aolof

ALO. A
=)

-

J O]

S
A

NA F&HEA =F

—

o

T

=
=

-

teh o4

=
o) el wAR 9 Atz A o) Aol A3t o] 4

IS

s
O Al
- =

=
=

Aol A dol7ka

kil

lll

3

_('34

il

PN
B

oloparz}

=y do e dles

Ed

o] "ojXHA offel i

B



al T

o BapzA sEAol

B
==

HA b

b

S

1
T

"_

o},

°©

=

==
jL

A e
Ho

[e)

074 =

A

Q) o]y e] A

=

WEeta WG 2nw
S|

A

%

A7E Bk

N

o)
op

B

Ef A} =

T

A A A

A
o

=
T
=0

b AR o)

°

v
& L

o

1

A
B

A3 2o el sAA AW EARRAM o #pej A3} of

oy 2 ARS] ol A
= BA MY ARS Y] A FHold e 3

LI

oz

3 Aol AAd e

-

s

S

=
o)
5

o

=

¢}

]

o
1l

i
SHA]

)
yal

S

=

3

+e

o

Nk

Azpgog A7

1 A= 4

L=,

[e)

24 3%
=

A

o
3

-

2

|

o

skl gt

&

S
&

S

P

H
fus

]

fus

A A

%

=

Hool A ea s
=

1

k)
pEA

3 w2 Abgel

HojFomy Az Althel i3t

5 ©

p==h

A3t o el T

3

s

b2

Aol A o]

FAE 5
7]



L. Al B e s 1
O. Q1% HAT FFEA AFF] e ssssssssisssisssssess 6
PRI RO AR DA RS [ . B oS 17
V. 928U A O] A A A] e 30
VvV @ % ............................................................................................................................. 42
BIBLIOGRAPHY ............................................................................................................ 45
ABSTRAQCT  ceeeerererestnunatttiminiiiniiiuiiiiiiiiiiimiiieiioiitiiioiiiiiiiioisiiioeimiiiiiiie. 49



A Q) 2~ 3] o] (William Shakespeare) A th+ & =+

o 2 wWsl ekt ARAFe] Fzs Al

S

gol7b AAYR

?_]__

El

pjm

bo
)

file)
NI

Al 7] o]},

3

AT} UFH ) A4

A=
RS o Eatsl

9]

TR

A3

-
s

7:51_

o] =

7
%

ot

—_
fite)

il

)

il

s

e

-
e

re A=, (Othello)
U2 ALslo A A2 958

SRl

x4

Ao} zsol o] o)

57k wglel o] &

KeN
=

]

o

=

gd 1570

iy
T

ki3

T =7 A

i

mﬂ
il

o

th ol A

o] &~

hyA

Aol

# Y 2~ (Venice) ¢}

-
R

oA

i

ﬂ.v
U
hin

)

)

R

B
!

1
T

(Cyprus)2F

]

%

A BARs o] glEk 1604

S

o] A

A = a0 gl

Aol we} theA &

SER S

-
R

]

A FE o



FreAlz2,; & oE5971# gt Hrs wa ded, oAz, & “Ads
2 gleE e dy U= =878 (a Bloody Farce, without salt or savour)

B B3e W sz, b AdA AvY: E g HH (the most

rlo

painfully exciting and the most terrible)2) 2143 Ft. oAz, o 944

sAJEES M &Y, des e UL FxAE EFF9 ¥eAdY A

=

el i, = 2 AZ(Othello)7t AWT FEXE
olgh= HollA Tedw,; o H=7 $54d0] Fo] Hr7hH 7% b

ol ZtFel iAol H Wiy JE AR E AdHo] Mol FPALS = A
g 2 A =7F 5 oshdolth Wiy AR = BRRIFREY] AES FaiA Wl
TEFY e} T AAY] EARES Al e FHA AER G gy &

A St oljh ARR Al @4= AR el H A R (Desdemona) ] /A 4

il
07
v
e
o
N
N
=2
)

ol
ot
(i

o
il

rr

EfAt2 A QARTE AA He A A4 q4A4de 1
ALl Hl v Euke] A Y] WEtE Bl Hl=S gol
thoolggt 159 AAA A AF HHdo Y A
Yo A A <l a5 3 BAtRA o] AR el H v R
Zoj7tty. Ald(Raman Seldem) EFARS] o)m| & AT 3lHA, “
g 7F obd Ake] #ACNA 2o FAES AoHaA, Batete EA= ¢
= g ofd BE FHQEI o|URISE A, ole=

opviabsla Asl @rivoskn FYUC mebd @ AHEel Buls) gt 9%

1o
=

N

o
=)
il
N
&2

=0 AR A 'ebat g el AAdS AX Aools v=4 AdTs 2 "
o}

o AN o

1) F. R. Leavis. “Diabolical Intellect and the Noble Hero.” Shakespeare: Othello, Ed. John Wain
(London: Macmillan, 1994). p. 120.

2) Thomas Rymer. “From a Short View of Tragedy.” Othello: Shakespearcan Criticism Vol. 4. Ed.
Mark W. Scott (Detroit: Gale Research, 1987). p. 380.

3) Harley K. Grancille-Barker. Prefices to Shakespeare, Vol. 2. (New York: Princeton UP, 1978). p.
10.

4) Raman Selden and Widdowson Peter. A Reader’s Guide to Contemporary Literary Theory. (New
York: Harvester, 1993). p. 164.



AR} Yav e AE

Aale] g7hel

o Ao

el

Bl

pa—

0

"o

;.OO

(Brabantio)&= A ZE

[e)

=

el 9%

-
T

bR oA

<]

ol o},

3

S
&

al

3

=]
5+

Aol o &
2 Hl2a

p—

ol

ER I

ov) &

o)A wk 2ol M FERE WU A3 of A

Al

FAFozA nr 3

o

B

fY

=]

%S

[e3]

B AFolA v HiErE o]

5 QAR

ol

A

=
-

A B

olobi @ ARIE A

=
°©

2

B IEENAE S

1
T

T

-
1

2 oz}

™
=

= 3

=

ARl d2d Ry

o

~
R

—_
fi%e)

\._mo

oH

a8 A

=90
==

HY & ARE] 9] o] Aol T

A
Zojujo] £xE A4

1

Tob

3l o

ol &

o

I
5

H
]

=

2] A (S. T. Coleridge)= 24!

==
=

.6

9]”(motiveless malignity)S 7}

SJ_

AFE diargels & o

ol

-

Jo}aLe)

3k o

o] ofe}

al

A

=

KeN
=

T

=

=24 aAAe] Zgol 9

HZalo 2 1 7|9

2

8

S
&

o

S A2 9}l

0|
o

)

A e HolF

pol A1 el o2 A9

o]
H

PN AR

Shakespearean Criticism.

L AE YA ETAL 19%. p. 225.
=< 2007. p. 171.

LA
“Notes on the Tragedies of Shakespeare: Othello.”

13} Ao 2T ofe] v =,
(New York: Dutton. 1960). p. 43.

. Coleridge.




P T T XK P T T T T F P T T of mr o =T W T B Y
Ine — Ivi =0 —
e T o ~ | W oo I e ST S s " o
N TR OW W WS T W o X Iz G W R )
R of ™ M % = OEF N G mm = WE 6§ I Y - nj o T
I R - L U S I
W o e X om Mo Ko oo o M W W
ﬁEQWmﬁeﬂﬂr@@Mﬂ%ﬂoﬂ E_EHT1W%W%ﬂ
s m T R e twTa sy =% 2R
1 — —_— s N —_ hy ng
LEEfo¥zipritEt Feiloalig
T o Gl —_— A ) — [ o T ey
%ﬂd%iﬁm%wﬁ#ooa‘wmu i%i%%.ﬁ_a%
" - g B N Mgy m T MR N o owm =N N
TrXAMETETH LS TR I TRV A
o7 ™ iR K ﬁe o ol e W — 0 T I N Njo I <A el oy
X & oz P o - FCICI R - SO T
T = Woaow BT om e o W Gr S N M
T 2o o 2 T T B R — < g A
0 o ) ‘.n_wo — oy 7 0 o Or ol = N g X
nr -~ ® B X Nr o9 o7 e 2 An o
R g 2 F Sm e BT ed TowyE oy oy P
v o) ™ O N ) S 5 =
Do E P T Tk E o, O P T S g TR
= K @ = o 2w T T Ko o A o oo o T 2 =
- o0 = ' oq © T oA T R }ol ey - WL ™R
,A]M or m = o o | oo T H & G - B
R o oM oo B o Ry e oI N g X0
- B 2y 0 ol =) o o w0 = W.o %0 i =~ T N o . me W T _~
T R . I R R =% = @ o N o ® 5
IR S R R ) B . I S S o
> 9 e
O TR I S A T = S I L
~ ~ m T B wo b W Z o Y e oy
o N _E_u ,._f o Eo sy H - E — ZA ZT —
TSR Mo RN R T s T = = D T o oz N
=) o oW oy W b UG = o W % 2w T
i W = ay of
~3 SN B G- - B X x o B X S T o
T ~ ,UI ] —_ X
b o BT TR Lwmod o#H T T H R g BT R T b
& o) i_v ﬁi ﬂﬂ o d,ﬂ ﬂA_l HT ~ o ™ L JD Hl o) HT 3
o< T e ® o T F N K ° x ® o W - B T
WP o™ KT B R T T o M T 0 I R = I~ S T - SO

and Colonialism. Eds. Peter Holland and Stanley Wells. (New York: Oxford UP, 2002). p. 45.

Essays by Black Writers. Ed. Mythili Kaul. (Washington, DC: Howard UP, 1996). p. 173.
10) Ania Loomba. “Othello and the Racial Question” Oxtord Shakespeare Topics Shakespeare, Race,

9) Edward Washington. “At the Door of Truth: The Hollowness of Signs in Othello” Othello: New

8) Kiernan Ryan. Shakespeare. (New York: Harvester Wheatsheaf, 1989). p. 55.




)

2

roas, o UhEnd w2 A e

SPEEERE ISP

RS B O i

1
-

h 84

gkt 27l A

¥ B 312}

Ak
=

A]

oy

AR T Algel

3=

Tl LA Wy ALS

ki3

74

@'

A g
2} o)

al

I

olt}. 3%

=
=

™

o

3

0

A

A5} of

A8k

7 &

%4 ez A

ol A

oo A4 el

s

7

ol 22 vl ot
Al ]

AN = Bz Al

o

/(\D}

9l

g wet o

s

SEE



BA% HEg A

No

—

Aol w07} o] w el

Ag 14

7H-EA

5}

Bl

o

o

1ZF

EEEEREE

etal dHadELe] A

A ApH| 2 o o] 1596\

-

T

ol F=vell AUt ol

=
=

]

o
il

o T
o=

-
5

I

o= %

=

A 17A17]
7 1601 ol

z
N}

0
N

|
a

o ojnz A}8H7)

o MF el A oo AE= A}

o

j

4 o A a7t =

[}

o135}
=

Aol

o
=)
Fatar NE

3} o

o o
a4 T

16417174 214 A o]

}

o
pal

=0 =
i

9
T

-

p—

0

E|
Mo
o

A

o)

o wASY L 15

ol 715 ae] o

EEEC D

N

ol
T

36.1 (2000). p. 57.

Ha

]

Ry

Fae) 2vjo] )

i B Al B e R e o | T

]
.

Jean Howard and Marion F. O’Connor (New York: Methuen, 1987). p. 129.
12) Anian Loomba. Race and Renaissance Drama Manchester: Manchester UP, 1989. “Sexuality and

Racial Difference,” Critical Essays on Shakespeare’s Othello. Ed. Anthony Gerald Barthelemy.
(New York: G. K. Hall, 1994). p. 167.

11) Karen Newman. “And Wash the Ethiop White,” Feminity and the Monstrous in Othello, Eds.

13) ©]8




TR T W O AT A C I N . o NG
G S oM ow o BT T T % = o B = B R

~ — T 0w T = RN
ol Py S~ o] Moo = N < W = oy =
o ol = o ow T =0 fo Ny w o
U £ = W N I . LD I N
o T L B Howoy oo ew Y Lo w7
. T W <P B = = MR = 3 ~n
£ TN E o ox T o oo W w0 N 2 5 o
o ‘mﬂvﬂ ) = <X I oE Wo o~ - Aﬁ“_ Mw T N Ma m TR o
M T in g T = o I
rEFETT e g Moo = B & 2T o
Y = = ;Ot X ~ OE To = O Lt — _L N el _Irl
DT w P o Pod® oy XE X il
sIlinifz i rilz.ZoiiTzl
o ; g o !
B oE g W @mﬂﬁoﬂw%%mﬁﬂlﬂﬁ
Pz m o mod T T o MW o A
@r”@rwﬁ&rﬁﬁ%ﬂ_ﬁg T A I
— o Moo S ol ojy el of K ou o <
wrau%gme%7wa%%moﬁm@W%mlv&
P R T agnTHg o TET 5 o
N~ M T < = X = W e I I U e % o
w TR XN BT oyx 0 HF 5o o
= = 0BT o W oy oW o X T x
K YT = o B " oo X .= AN B S Xooy
1Xro =~ X = T ~ o 00 = UnM d ~

T oo oy B Woom EX B E N YR o & %
@.ﬂ 4r o No o Eolll e o I = = N R m oj =~
PR ldzRgerarodm® g
o . woE o= = M T N Mo X° B o) on = 5

v R A < BT Toom s 2
m X o o

T = W Ap W T . R AR
of T T T gt w s Lwmow o RN
- R - R SN B wmr T 7w AF e g ol
— i ~ X g !
D S A R S (O VI NI I I
upy WoE T Moo T % o) o X = I
s W S I = DR - S| S EOmONW T A M W BT

A
3L

Al

w7kl 919
Shakespeare

2ol

A e

oA, AF oA W

5
3

Ay
KeN
T

1o

o

|

o

=
o

H =z
C‘)l_%
| =

S

o

il 7H5-7g A el

NE L]

9

-

R

7 9l
EERE

of Aluje] FRRAAE FA ALE ] w7

o)

p 4

Sk A

o] ¢
“This That you Call Love: Sexual and Social Tragedy in Othello.”

and Gender: A History. Eds. Deborah E. Barker and Ivo Kamps. (London: Verso, 1995). p. 56.

5]

-

= FAFEh Wyz Aol A

o
5 —

A2} 25 of

o

14) Gayle Greene.

A}3



o

Ho

ISP R

FA

o 2o

ofp

}

0
pad

A3 o el o

]

fI

i

}

°
pad

of o

[}

=

il

Al

-

R

A e

kot
w
<

A 7HgA el ALFelA e

s @es) of

T

[e)

=

o} 7ho
3

T

)
pad

ALO. AR
= =
o] 23

=

S

) w2 Absle] ofohie} mal

9]

of o

el

A

B

<

o

A
L

E DN RS PR PRt

°
T

EXLTE BRI

ass

k<)

X 1A}

X
ol

ojn

R

—_
fie)

"

il
Mo

0

)

3Kl

NR

al

]_

S

=i

st

®39

Aol o€ teht

1

LI

i ~d2upe] ol HepdhAl o

, 283 Ebgg wiy 2 Abs] o] diwixiel =2
nl2]”(an old black ram)(1.1.89)%

4" (white ewe)(1.1.90) 0.2 3%

}

R4

al

[e]
Ae g

]

paid

A
T

[e3

“

of

=
==

1

g “
ol

22 wgd g o] o]o}

=
H, oAz

O Al

-

TH

oY 2 ARS] 9

1

0]
yul

7F g2 u #®Hopd!”(What a full fortune does the
of j

1t

2

-

A/

-
=

H

=1

S|
~

=
thick-lips owe, / If he can carry it thus!)(1.1.66-67)°] 2}

o

i

s

|
fi%e)

7

st 1

S

g A7

1
7

2 E i

=

=

ol 3L AAle] Fx)
A7t @A FAL?

L

R

ol 2}

R}

£

=)

5|
1

oA, 717k 93l o] Erbol gyt

A7) 9]
olo}iL :



Al o At R A FaE Am L
A 2Zdeoly e A8 22 AfEg ve A sl fddelx,

ErkE 27 9UEAY Lotk WA S wolx,

29M FEolv vadi= 7

IAGO : What was he?
Forsooth, a great arithmetician,
One Michael Cassio, a Florentine,
A fellow almost damn’d in a fair wife;
That never set a squadron in the field,
Nor the division of a battle knows
More than a spinster; unless the bookish theoric,
Wherein the toged consuls can propose
As masterly as he: mere prattle, without practice,

Is all his soldiership. (1.1.18-27)
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Zounds! sir, you're robb'd; for shame, put on your gown;

¢

TAGO :

Your heart is burst, you have lost half your soul;

Even now, now, very now, an old black ram

Is tupping our white ewe. Arise, arise!

Awake the snorting citizens with the bell,

Or else the devil will make a gradsire of you. (1.1.87-91)

Bo
=)

o
Bl

o

0

B
B

I

—_—
fite)

g 2~ d 27}

nheta 4 e

t telrh BEhika]Q o A

-
T

o|o} 1L

-
R

o] 2717} At}

o}
=

=
o

ﬁo

o] o} izt

T
et
A

ol

oes
22

AT et AgE sege Aud ol

<]

A2, e

ololal :

N

el

o

o
hY

HA 2 1

o whel wiznie] Wi wHE

]
=i

2]

9

A 8.

el

16) ¥FsH. p. 217.

_’IO_



2
-0,
o
—n
=
1o
ol
ftlo
N
N
2
juta}
of»
tlo
r!j
i

TAGO: Zounds, sir; you are one of those that will not serve God if
the devil bid you. Because we come to do you service and
vou think we are ruffians, you'll have your daughter
covered with a Barbary horse, you'll have your nephews
neigh to you, you'll have coursers for cousins, and jennets
for germans.

BRABANTIO: What profane wretch are thou?

IAGO: I am one, sir, that comes to tell you your daughter and the

Moor are now making the beast with two backs.

(1.1.109-16)
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O thou foul thief! Where hast enchanted her,
Dammed as thou art, thou hast enchanted her,
For TI'll refer me to all things of sense,

Run from her guardage to the sooty bosom

Of such a thing as thou; to fear, not to delight.
Judge me the world, if ’tis not gross in sense
That thou hast practis’'d on her with foul charms,
Abus’d her delicate youth with drugs or minerals
That weaken motion; I'll have't disputed on;

"Tis probable, and palpable to thinking. (1.2.62-76)
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BRABANTIO: God bu'y! I have done.
Please it your grace, on to the state affairs.
I had rather to adopt a child than get it.
Come hither, Moor:
I here do give thee that with all my heart
Which, but thou hast already, with all my heart
I would keep from thee. For your sake, jewel,
I am glad at soul I have no other child,
For thy escape would teach me tyranny
To hang clogs on them.
I have done, my lord. (1.3.187-96)

# afdol Aotk B ool YF £fAL 2
FowA AfSi gt WAE HolFth ANgAE JHS YA
AR wolnce AFEAH N FHH AAZ ARs=dA Qe o4
o Aol A BEsor vhge EAZ oi7lu A ekl A G 9= A
Q1 EAZ wFThI BebhAoE AN we oAz A FATT sy

ol ZEZS Tl Hol

Be et S £Ql "ol Aol e B
9

s
A

olo}are] AFe FHow oARZE HEls=A AFFT QARS QdF
Ao vatahis 7H dEZAl AEQ oolu QAR YHAH 4TS W

WAl hofstu A Ao Egs 9l rmdom ARl deits ]85k

19) L. Woodbridge. Women and the English Renaissance: Literature and the Nature of Womenkind
1540-1620. (Urbana: Illinois UP, 1986). p. 129.
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IAGO: Not to affect many proposed matches
Of her own clime, complexion, and degree,
Whereto, we see, in all things nature tends-
Foh! one may smell, in such, a will most rank,
Foul disproportion, thoughts unnatural.
But pardon me: I do not in position
Distinctly speak of her; though I may fear
Her will, recoiling to her better judgement,
May fall to match you with her country forms,
And happily repent. (3.3.231-39)

el S A=

AREE BE AVGAL A A8 RAFTM BA HUx A Y

20) Newman. “And Wash the Ethiop White: Feminity and the Monstrous in Othello.” Critical Eassys
on Shakespeare’s Othello, Ed. Anthony Gerald Barthelemy. (New York: G. K. Hall, 1994). p. 61.
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AAA F# A B 2xmg wde] AR PPN AxuF S

W

AR Y7 HYQOR EAste] AnR
shsol H7IRGA 3 45 st
o] ofut %S vt 7 Eue] Fyt}

OTHELLO: Are we tun’d Turks, and to ourselves do that
Which heaven has forbid the Ottomites?

For Christian shame, put by this barbarous brawl.
(2.3.161-63)

AR WMl BE FeAH BAAE Wel o|9)e] AFEo] HAEA

of 7R FHoll A A YeS BTt Vb B Sl Tisae E
fez]

g ololarl walFy] A7AA A @k aEm b A4S B R
A HFol WA ANE AFH AALS AR Bl AR Bl sxz)
MUz Aol fe) " 4 gl BAdE Ade 7 dadmusie] golg
o AgEA A BRan. et Wuzs Agd oo wAe] FAS
FEenA YA AEAE Bren, AE o|F AHe] Aoz selH
ol elel] &3}at.

oot AL V)%e ol gHHA LAZE FEAT AW oolut olAE

27) Anthony Hecht. “Othello.” William Shakespeare’s Othello: Modern Critical Interpretations. Ed.
Harold Bloom. (New York: Chelsea House Publishers, 1987). p. 125.
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whore)(5.2.227), “tl2]% W7(Filth) (5.2.229)0]2}= &S AFgle] ALE3sta o
BAES T8 AR AYolA dojud =man, /) FAEe EW FA ] Aot
%" (Players in your housewifrery, and / housewives in your beds)(2.1.110-11)
g Ao A&HT TS ARSI ofofalrt Azt oo EAle THEE AL
3] FolA A= ALZ], wsh, AAAA F9S SAlSAL afrske ZERE of
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YA AHEE ABES AFolw @Ak A Sol A,

OTHELLO: Let him do his spite;

My services which I have done the signiory

Shall out-tongue his complaints. "Tis yet to know-

Which, when I know that boasting is an honour,

I shall provulgate- I fetch my life and being

From men of royal siege, and my demerits

May speak unbonneted to as proud a fortune

As this that I have reach’d; for know, Iago,

But that I love the gentle Desdemona,

I would not my unhoused free condition

Put into circumscription and confine

For the sea’s worth. But look what lights come yond!
(1.2.18-28)

eARE 22 AHoE ARRT oty Az ANgR AWS =
QAT U 2ES BE b AEY FrhelA] JFea 159 G4
AW AL Wolsol Tath ol e M A AFFL HolFE
WAL 3 oleld AEe b BARAY A4S = ofoz W
shzdl JlolshA Wk @Rl WUse uE YD du, 1 ANG
Fas) 9] el AAe Wyl A gwen ® EFwa grks A, 1
W oAwAe]l 18 oA 3 Adelnt ¥ 4 Yuk® eAze AU WA= o
Eob el td G WUz g a&Hn Ao} s e AEY Z, ©

HA gom wolsolA et oA EA7E

28) G. L. Evans. The Upstart Crow: An Introduction to Shakespeare’s Plays. (London: J. M. Dent &
Sons, 1982). p. 269.

_22_



= Aol
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Aol e dAse oA sl g FAAQ H4 Fo s a8 4ol
029 el e AR} ojobnel fFo] Wol7h AT HAUEUE Fgo o=
A & A a7k o4 Agel tE Wl dAse] Bad AXE Fheta 9
7] otk e ARt HaHEUst AEY 5 gl ok o] F1

dvhd o] 28 v £ol AN 42 Am Qi Lolw AAUE I

WA E ARGH oueRr] HoA A9 PO

2
B Qv 2R AT Wiy ARSlol A o7 el dia] HFsfoksketar Azt
9}

QAR oot f33 wHF Aol oA Aol FF-Ae] Hrh=
Eots /A A QAR “ofmt= Wb A, /

SUHES WE 7Ix7els YAl dEFEe] Ad F=dg& dskse] gAY, /
T U7F Al Aler o2 / U7k 917] wiiEel”( Haply for I am black,
/ And have not those soft parts of conversation / That chamberers have, or
for I am declined / Into the vale of years)(3.3.265-68) #}iL W3l % ol A
QAL Zta Sl QIFel g BE=rF Wsteta s & AT ol XA
= Holo] mE Mo Ay Riele] A& AAle Ao EA7F B Aol A
e BHA FSkAIRE, o7l Al o] R g FHol ¥ o4 Wy
ARBlO A 1S g fltks BRAbRA S AofAs AEa FAH o R 145
| Zojn. ez HAaduele] vRA gl Qe Zpolrh ddo] Hal &
colAE eAdRet davREYe AEe AR R Ay T

FA4 Aoz s 4AHT A oW oM e AAxYA FA

o

il
ol
o,
(o]
of

29) 1&g TAgxToje} gzl . A€ 2, 2006. p. 224.
30) Newman. Feminity and the Monstrous in Othello. p. 132.
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2ot of ool o]Fo] oA g A /wkA l d=EAHH S AA Ha wk
o]”(Her name, that was as fresh / as Dian’s visage, is now begrim'd and
black / as mine own face)(3.3.387-89)8}3L X3}z A Z O] ThAo A=

d5F-Alo] =ejum) oo w A AT YA = AR A Aol & =

St 7 A8Re AR BAsE A9 Fa® WS Bk =us
Aol Gl odge] EEAe Afdths Ae 1B FAZ 1FHUAL, 1
Aol Eege Wels A% AR gk Ak webd EEAe gy
of oJHg 2fPULL EASE shte] BBl Huf, ol £5US ool
Qojuleitkz e 2 o4 #22 4 gushs Aol olofui 24

=
o Al “F-Ql Aol EHGE A T2 o5 /A FEE Ha e A B
Ut (I am sure it was your wife's-did I today / See Cassio wipe his
beard with.)(3.3.439-40)2}x el QA= 7} dladREue] FAo| s o4
& g AEE AS% olotas HzH R HE e Adm ol At T &
Frol el AuetdA 27k A3 e SAlwE Al A wA ks

Eohn A% MEs HadEE SEe 2w SRS £ @

do

o

O
-

31) Karen Newman. "'And Wash the Ethiop White’: Feminity and the Monstrous in Othello.”
Shakespeare Reproduced: The 7Text in History and Ideology. Eds. J. E. Howard and M. F.
O'Connor. (New York: Methuen, 1987). p. 155.
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2Ry W] wkd el g S FEY el udue o
Wb ARl Al & £5Ae ANest 23 sltks Ag %A E e

I aZle] HAadiue] BAgs e ¢ e 2% S A4

i=]
PRHARY 2= ALY S S A HAEe = U AL
Yt oy wekd, 1 &5AS AU s Bore
At a8 ojelo g g AlgS =% & £ glA| g

4 v 9 g 7

GHE N2 AMEE Z2A 2 Agta dix

oAy FZopZbAHA 24 yel A FA A=

Ui7h bl & ghelshAl HAE

a7 3 Aol A Feka sl 2 28 FA A =48

a7 5 A RAsa, gae] A =AY A GFAL.

OTHELLO: That handkerchief
Did an Egyptian to my mother give:
She was a charmer and could almost read
The thoughts of people. She told her, while she kept it
"Twould make her amiable and subdue my father
Entirely to her love; but if she lost it
Or made a gift of it, my father’'s eye
Should hold her loathed and his spirits should hunt

After new fancies. She dying gave it me,
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And bid me when my fate would have me wive,
To give it her. I did so, and take heed on't:
Make it a darling, like your precious eye.

To lose’t or give't away were such perdition

As nothing else could match. (3.4.51-64)

LARE Hav Ry A &30
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olob7| & Aue AAE Wure BaE RG-S A
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OTHELLO: But there where I have garnered up my heart,
Where either I must live or bear no life,
The fountain form the which my current runs

Or else dries up-to be discarded thence
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Or keep it as a cistern for foul toads
To knot and gender in! Turn thy complexion there,
Patience, thou young and rose-lipped cherubin;

Ay, there look grim as hell! (4.2.47-63)

o]l vt Hatste] FAoR fyYxl FQelrt Heolwmd Aol dis vk Sl
235t A B Aot}
A SARE Hagrye] s AT HadEYE Fox Fow o

B2 GAE sl Aoy Fojof gtrfi= Flolt) o] JFRA AbFolA HAE
o ZpAle] FAAS Fstr] fs HdEsts Fe drbAd WA A 2
O “EEE A5 "ozl AzlEAe] Zoy, / A oAAE FQ AL vE 4
t}.”(She’s like a liar gone to burning hell / "Twas I that killed
her)(5.2.130-13D)2kaL st 2AAlS £ dadivs 94 Hole oA 9
WE7F Ha AS 29 A4S AEete FA Y vt dve A4 das
st 2pale] ARl BYst Al7lela gk eARE Al ARS A B

v HadEys FQ AL Al Hs FAE B4 A EAdA
S Rt g Aotk

T o delete] &) wladHEuel Aol wEHXAA Hu QA

=
A4S BEStel AT ol E AW el obd H gl Wl oJYS 2

R
TR, v wol AFE AbghE,
A AEabxl @A Aok WA
SRR EAHE AR AV EoR
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Agitiar, o] Z2 A

A2 e Her.

OTHELLO: Then must you speak
Of one that loved not wisely, but too well;
Of one not easily jealous but, being wrought,
Perplexed in the extreme; of one whose hand,
Like the base Indian, threw a pearl away
Richer than all his tribe; of one whose subdued eyes,
Albeit unused to the melting mood,
Drops tears as fast as the Arabian trees
Their medicinable gum. Set you down this;
And say besides that in Aleppo once
Where a malignant and a turbaned Turk
Beat a Venetian and traduced the state,
I took by th’throat the circumcised dog
And smote him thus.
He stabs himself. (5.2.339-52)

eARE WUz HAYA AAZ Azs) Detn Fshd WUz Asle] iy
Aowa rpAY wmee s]gelth o) rhAu g Fe S oAt
A FA olg el 23 dY A AN Ax AL Aee B

F Ak 2k 222g NAR dddeldn AFFoaA RN A IFA
%

BAEY Aol ® rhE 1FH e
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33) Joan Kelly-Godol. “Did Women Have a Renaissance?” Becoming Visible: Women in European
History. Eds. Renate Bridenthal and Claudia Koonz. (Boston: Houghton Mifflin, 1997). p. 147.

34) Lawrence Stone. The Family, Sex and Marriage in England 1500-1800 (New York: Harper &
Raw, 1977). p. 7.
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OTHELLO: That heaven had made her such a man. She thanked me,
And bade me, if I had a friend that loved her,
I should but teach him how to tell my story,
And that would woo her. Upon this hint I spake:
She loved me for the dangers I had passed,
And I loved her that she did pity them. (1.3.162-67)
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DESDEMONA: That I did love the Moor to live with him.

My downright violence and storm of fortunes

36) Newman. The Text in History and Ideology. p. 150.
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May trumpet to the world. My heart’s subdued
Even to the very quality of my lord.

I saw Othello’s visage in his mind

And to his honours and his valiant parts

Did I my soul and fortunes consecrate. (1.3.244-51)
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DESDEMONA: So that, dear lord, if I be left behind

A moth of peace, and he go to the war,

The rites for which I love him are bereft me,

And I a heavy interim shall support

By his dear absence. Let me go with him. (1.3.251-55)
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39) Stephen Greenblatt. Renaissance Self-Fashioning: From More to Shakespeare (Chicago: Chicago

UP, 1980). p. 24.
40) Emily Batels. SEL 36. p. 420.
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DESDEMONA: Do not doubt that, before Emilia here

I give thee warrant of thy place. Assure thee,
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If I do vow a friendship, I'll perform it

To the last article; my lord shall never rest;

T'll watch him tame, and talk him out of patience;
His bed shall seem a school, his board a shrift;
T'll intermingle every thing he does

With Cassio’s suit. Therefore be merry, Cassio;
For thy solicitor shall rather die

Than give thy cause away. (3.3.19-28)
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41) Carol Thomas Neely. "Women and Men-In Othello,” Critical Essays on Shakespeare’s Othello,
Ed. Anthony General Barthelemy (New York: Macmillan, 1994). p. 67.
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OTHELLO: Was this fair paper, this most goodly book,
Made to write 'whore’ upon? What committed!
Committed? O thou public commoner!

I should make very forges of my cheeks

That would to cinders burn up modesty

Did I but speak thy deeds. What committed!
Heaven stops the nose at it, and the moon winks;
The bawdy wind, that kisses all meets,

Is hushed within the hollow mine of earth

And will not hear it. What committed?

Impudent strumpet! (4.2.70-80)
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DESDEMONA : If e'er my will did trespass 'gainst his love
Either in discourse of thought or actual deed,
Or that mine eyes, mine ears, or any sense
Delighted them in any other form;
Or that I do not yet, and ever did,
And ever will - though he do shake me off
To beggarly divorcement - love him dearly,

Comfort forswear me! (4.2.151-57)
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DESDEMONA: My mother had a maid call'd Barbara;
She was in love, and he she loved proved mad
And did forsake her. She had a song of willow;
An old thing 'twas but it expressed her fortune,
And she died singing it. That song tonight
Will not go from my mind. I have much to do
But to go hang my head all at one side
And sing it like poor Barbary - prithee,
dispatch. (4.3.25-32)
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DESDEMONA: O banish me, my lord, but kill me not!
OTHELLO: Down, strumpet!
DESDEMONA: Kill me tomorrow; let me live tonight!
OTHELLO: Nay, if you strive -
DESDEMONA: But half an hour!
OTHELLO: Being done, there is no pause.
DESDEMONA: But while I say one prayer!
OTHELLO: It is too late.
DESDEMONA: O, Lord, Lord, Lord!

(He smothers her.) (5.2.79-86)
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EMILIA: O, who has done this deed?

DESDEMONA: Nobody; I myself. Farewell!

[She dies.] (5.2.124-26)

- O, Farewell!
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42) Marilyn French. Shakespeare’s Division of Experience (London: Sphere Books, 1983). p. 217.
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<ABSTRACT>

A Study of
Misogyny and Women's Identity in Othello

Min-Jeong Ko
(Supervised by professor I1-Sang Song)

Major in English Education, Graduate School of Education
Jeju National University
Jeju, Korea

The purpose of this thesis i1s to examine misogyny of Othello and
Desdemona as others and the female identity and tragedy under social factors
such as racial prejudice and patriarchy that prevailed in the Elizabethan era.
Venetian society in the Renaissance, which is the background of Othello, has
a widespread perception of racial prejudice and discrimination and hatred
against women. Especially racial prejudice against strangers and others and
the coercion and threat of sexual discrimination and misogyny are becoming
a common social phenomenon. The patriarchy of this era also represents the
background and customs of society in general and binds women with a kind
of chain made by men. These social backgrounds and customs make it
impossible for women in Venice at that time to live their lives actively
because men create hatred for women and demeaning prejudice against
women. It is a realistic situation for women to live a submissive life by
being subordinated to men.

Othello 1s a promising strong soldier at the beginning of the play, but as
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he goes into the second half, his self-consciousness and misogyny as an
other hidden inside him, eventually reveals his animal appearance. Othello
easily falls for Iago’s scheme for revenge and loses his discernment, leading
to a situation out of control as his sincerity toward his wife doubts his wife
at some point. He is reduced to a savage figure, using misogynistic
indiscriminate violence and abusive language against Desdemona. Desdemona
shows the identity of an active and independent woman as an other in a
patriarchal society who directly responds to fathers seeking patriarchal
authority and chooses their spouses in Venice at the time when white women
and black men were not allowed to marry in the reality of the patriarchal
system. However, after marriage, Desdemona loses its subjectivity and
changes its identity to a passive attitude, becoming the subject of unfair
death.

In conclusion, Othello is a promising strong Moore in Venetian society, but
he eventually faces tragedy with his racial prejudice toward him as an other,
and his self-consciousness as an other hidden within himself and misogyny.
Desdemona tried to find her identity through marriage in an active manner,
but her actions in the reality of Venice society at the time when she refused
to acknowledge the subjective identity of women lead to tragedy as an other.
In the end, the tragedy they face is not just due to their characteristics, but
to the tragedy of the overall elements and circumstances of society at that
time, such as racial prejudice, hatred and discrimination against women, and
patriarchy. Therefore, Shakespeare presents the change of the new era by
showing Othello and Desdemona, the main characters in Othello, through
their self-consciousness and resistance, a critical view of the overall prejudice

and institution of Venetian society.
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