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3) AW. Schlegel, Course of Lecture on Dramatic Art and Literature (New York: AMS, 1965),

p.411.
4) A.C. Bradley, Shakespearean Tragedy (London: Macmillan P., 1992), p.129.

5) G. Wilson Knight, The Wheel of Fire (London: Methuen, 1983).
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Lear is guilty of bias.)"®
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Kent: I thought the King had more affected the Duke of
Albany than Cornwall.
Gloucester: It did always seem so to us; but now, in the division
of the kingdom, it appears not which of the Dukes he
values most; for equalities are so weigh’d that curi-
osity in neither can make choice of either's moiety.

(1.1.1-6)9

S wag WA Hu, lolel HAF Age) AL PrlekA Ak felolg,
of W7o MY A wF Al $3 Boel U AR wolst Y7 A
A A 24 fe Aol otk AAeE WHR A/ E ok Ao 2

8) L.C. Knights, Some Shakespearean Themes (London: Chatto & Windus, 1959), p.191.
9) W. Shakespeare, King Lear. ed. Kenneth Muir (London: Methuen & Co. Ltd, 1952), p.3.
ol%e] o AHE o] Q1§e of o] oahn], 2% Glo] B Ay B kel E7|EH



Trke] wge] BANL Ao Qe QoA Aolgly] Wi, 1 AeldE
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A ot $3e RS #T

o] A}#(Chain of Being)'o] WE® eloj 49 Adoz o5 WFH Fo
AR A AL Az FAe Sl AN G 2 wAGA Ak o AEel
e vtz ge] Aol oleld Al BHe AXFA RapzdA Fud

.

dol: e 7 Eet ewWs 3 oW AL w4

Lear: Meantime we shall express our darker purpose.
Give me the map there. Know that we have divided
In three our kingdom; and ’tis our fast intent
To shake all cares and business from our age,
Conferring them on younger strengths, while we

Unburden’d crawl toward death. (1.1.35-40)
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Where nature doth with merit challenge. (1.1.48-52)

(Since now we will divest us both of rule,
Interest of territory, cares of state)

Which of you shall we say doth love us most?
That we our largest bounty may extend

Tell me, my daughters,
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Cordelia: Nothing, my lord.
Lear: Nothing?
Cordelia :  Nothing.
Lear: Nothing will come of nothing: speak again.
Cordelia: Unhappy that I am, I cannot heave
My heart into my mouth: I love your Majesty
According to my bond: nor more nor less.
Lear: How, how, Cordelia! mend your speech a little,

Lest you may mar your fortunes. (1.1.86-93)
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Reserve thy state;

Kent:

And, in thy best consideration, check

This hideous rashness: answer my life my judgement,

Thy youngest daughter does not love thee least;

Nor are those empty—hearted whose low sound

Reverbs no hollowness. (1.1.148-52)

11) Samuel T. Coleridge, Shakespearean Criticism, ed. T.M. Raysor (London: Dent, 1960), p.33

5.

12) Knights, p.104
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Goneril:  You see how full of changes his age is; the observa-

13) George Ian Duthie, "Introduction”, King Lear (Cambridge: Cambridge UP.,1960), p.16.
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tion we have made of it hath not been little; he
always loved our sister most; and with what poor
judgement he hath now cast her off appears too
grossly.

Regan: ‘Tis the infirmity of his age; yet he hath ever but
slenderly known himself.

Goneril: The best and soundest of this time hath been but
rash; then, must we look to receive from his age, not
alone the imperfections of long-engraffed condi-
tion, but there withal the unruly waywardness that

infirm and choleric years bring with them. (1.1.287-98)

gom Ad F wolA WA 2TAY} Fu Wk oAl | o4 ol A

o|ef 5 oo 2 |
A3 gA vhn Aoje elole] &4 HamEd e AFeln 17b v o}
A B 3 mFH $9g AT olo] IAA 23 vhn Fri elojels)

AN 1) PES mAstn 2B TEL Folrtch

uba ol obAM, B Eolu,
rta vk wolFA wm

Qtthar v #ehx] il

_13_
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Fool: Make it, nuncle:
Have more than thou showest,
Speak less than thou knowest,
Lend less than thou owest,
Ride more than thou goest,
Learn more than thou trowest,
Set less than thou throwest;
Leave thy drink and thy whore,
And keep in—a—door,
And thou shalt have more
Than two tens to a score.

Lear: This is nothing, fool. (1.4.115-26)

Aelzslol vha BUlE Fo AN S agn %k AAE FUED 9
ool WE AL wIdFt A ol Aol AelE AAAFE W,
Aha gl Aae] AFel driglel Al WA @Fel sl ol wpz #

T S dFEs EES 7H flo] Wlen A GEus dAE Heokdtts
_?4
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DATE FAY 5 AR B Wik oleh Ao ¥l Faolgi: FAE
ASEAAZGI vpr B elole] AoA olst Aol w4 2

A S 482 @

DES Uk 1A WEE ARL B Ana §a,
G Ut AR B AR wal AT HU7L,
AT b Wz A% drns AR sl

o uhE O e obR AL G A Bow FAol

p=
u
D obAM, Al Zo] W71 dol. GAe Ade] F 2L
=

epul i 7Hew of A

Fool: I marvel what kin thou and thy daughters are:
they'll have me whipped for speaking true, thou'lt
have me whipped for lying; and sometimes I am
whipped for holding my peace. I had rather be any
kind o’thing than a fool; and yet I would not be
thee, nuncle; how hast pared thy wit o’ both sides,

and left nothing i’ the middle: (1.4.178-84)

e & e FEAAE sy Foik A whu Fojsk ohd b sl )
AW, Hel: H1 A4 guim s gold ofPAge AAtE BHS

ofcf @b AL o] AXFa Ytk vhE Brl: olst Ay wEe] A
AE ARE A Aol FujA GBL SHA BRI ahela Ao} avel

gojg WAGo A vr el AE A oo AHE oz
olglown of FEcAe Folo WIFA piE BT

14) Theodore Spencer, Shakespeare and the Nature of Man (Cambridge: Cambridge UP, 1943),
p.143.

15) A&, T xgole] dgs vir JUE: 54 7|58 A2 dds FHoZ ) | wALES
=i, (35 dgdiEga, 2001), p.101.
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Z)7F EAA R AtE e SRAEE F ERY FAEl gojeh mvbH R

Ao WS FFow A nES AA HE dBolth sAw AYoRy

FEaE S AdAE o dhmth F 4 we A} sht g,
adn ok d AR R RAE gk
A A v s del FAMA Akl 192 9w,
A ofole] ofmi ;g
YA et s gl wekou,

Hl 5 A2 Q1A s of A 2.

Gloucester: But I have a son, sir, by order of law, some year
elder than this, who yet is no dearer in my account:
though this have came something saucily to the
world before he was sent for, yet was his mother
fair, there was good sport at his making, and the

whoreson must be acknowledged. (1.1.18-23)

FroEE b §A4 4% £ A4 d=UEE 9 A9e nva,
FEoHE AN MEHYY 4 A% fErsd g Ruege =77

RE 2Re] AEEHE el tiek vbdely ofgel ek AR whels A B

FA oreth 9 B@ el AEge] A5 AYm, AR A =HEd HE )
P AQA grhs delA] BEG mHo4 =@ g 5 vk

15 2 EE olel @ 43 Lol Adsh AAe Awe] EAFEL =4 A=
S wRal, aZAds olMAT WusEE AZFe ASE gue BAHoR
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Edmund:

, Yl & & =A HoluA?

A% =W} 442

of, AEole], A} 93] PojuhF LAl

Thou, Nature, art my goddess; to thy law

My services are bound. Wherefore should 1

Stand in the plague of custom, and permit

The curiosity of nations to deprive me,

For that I am some twelve or fourteen moonshines

Lag of a brother? Why bastard? wherefore base?
... Well then,

Legitimate Edgar, I must have your land:

Our father’s love is to the bastard Edmund

As to th’ legitimate. Fine word, ‘legitimate!

Well, my legitimate, if this letter speed,

And my invention thrive Edmund the base

Shall top th’ legitimate: — I grow, I prosper;

Now, gods, stand up for bastards! (1.2.1-6, 15-22)
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t}. (These late eclipses in the sun and moon portend no good to us.)(1.2.103-
4)7et g JAS dolrAE ¢ dAdgo] HdojH EEFS Ho|7] ol
th gloje A4le X E BRQle Al Aadte Wi, SR 2AHE EBRlY oA E
FHlAA o e FE&3T gl 2al goje Ale] @ ft(erron)E AR
P

HE EFQ9] 2 F(error)E Hhol St} o8 F 2528 A

Zusbe 4744 A%e UPYE 2 29en Q9 s 19 o

Heo] dial olof7] S irth

16) Frank Kermode, Shakespeare’s Language (New York: Farrar Straus & Giroux, 2001), p.127.
17) £33, g%, @ 7 AARe s, A =8, (Ao g, 2008), p.28.
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Edmund: This is excellent foppery of the world, that,
when we are sick in fortune, - often the surfeit of our
own behaviour, - we make guilty of our disasters the

sun, the moon, and the stars; (1.2.115-8)
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2utoll A oEMEE EAHoR FRAH AFS ogdted 1E wFH A
For i I dEdEE 22 s A5 A=At =R

A dAE Wos B8-S i, ofgie SRAEE o Al A ARl

wake] golol ] “§eEe] ol U ohulsid FolE LRE mes: U
Yt} (Our flesh and blood, my lord, is grown so vile, that it doth hate what
gets it.)(3.4.139-40)"et™ gtergitt, o] st S 2 ~H o AAA AdES AT F

2 oglole] Ada} wj=shn, FollA 2 Agto g Qs Wole AFutA FAEH
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7 of: 7] & ol Al o7 @] opyt.
Zoizt ole] 2L W2 F e oft] zko}?
Asol ERAY B o] whuFo]. -
SH A= Ack? 7 Ack? £@E 171 ohik.
Wb e walE 5 g AbE

B ol 1R

Lear: Does any here know me? This is not Lear:
Does Lear walk thus? speak thus? Where are his eyes?
Either his notion weakens, his discernings
Are lethargied — Ha! waking? ‘tis not so.

Who is it that can tell me who I am?

Fool : Lear’s shadow. (1.4.223-8)
ol gl oAl B FUE MUSEAL SAel Aol LAFL &
Go welg A, AAe] AANES ustn Easdst] Agac A

o Thel g mze )
S50 F40] Bk o e, Hofol
CEEEL)

ML Bolw £FF BHS

Wl Absre 7tk 7H
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Lear : O most small fault,
How ugly didst thou in Cordelia show!
Which, like an engine, wtrench’d my frame of
nature
From the fix'd place, drew from my heart all love,
And added to the gall, O Lear, Lear, Lear!
[Striking his head.]
Beat at this gate, that let thy folly in,
And thy dear judgement out!
Go, go, my people! (1.4.264-70)

DL @ 2= Ay A eojel 100Wel S mreR wow Zoly
At} elol gomA delm ofuA A ASie 98e B AN FHS )
as w4 R F g A¢E Welsh Awe reid
gojo] AR s Tk ol Aol thaed kel FEs} 2l
F91% el AUz 1009 FA AR A= 5 QA SR Ak 2l
AAA g Eee =A@ el 1e) W2 Ede E Fuww wd
H3 19ge Pl AT 2 Nt dAW goje] Auw Wotd A7
me Yol oj|e JuE FA Bah: FH@ Hue] 13 Wolrh

e Fdi= “obAA, FAle] f vir Fdietd | e FQlvkar o] stAl
sk "ld). (If thou wert my fool, nuncle, I'd have thee beaten for being old
before thy time.)(1.5.36-7)"8FA Y, “GA1L AWs]x]7] Ad A Edojof 3l
o]. (Thou shouldst not have been old before thou hadst been wise.)(1.5.38-9)”
g dAwgstA] g ol A 2Fe wEs vk ol d viE B oJike
gojZ sl Al HQeE whEstol d/YFomM Ky AHE o] A
HakA gHth18) o]o] el Al o] (Kenneth Muir)« ®HE FoE glojo] 4
AE A =gdie] o & AAE Fi, 2w T @3 %S vFskA she

18) Harold S. Wilson, On the Design of Shakespearcan Tragedy (Toronto: U. of Toronto P.,
1957), p.191.
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goll Al Ang AL A dis) “Edru § Yt (tis worse than murder)(2.4.
2=t 2y oA A £ o] Aol fowA i oA R
Aol glole] Aok Ade AFA7I= Lol wWiteltt 2l ofdll LAA
i ool Al A HA Eob7F 84 E FokaL, 3 E FH ANE E vA] vEe
2 Fo Zoteta 2% gojel F "ol 19 ALY & EolaA df
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glolz stolw AAHow IHAAES i, Ao s Exdd X oA

mE % g el o= A "

~

glol:  Ygle Wb & Aew AZskAw
ofyth = &4 ¥& Aolrh

19) W. Shakespeare, King Lear, The Arden Shakespeare, ed. Kenneth Muir (London: Merhuen,
1952), p.17
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Lear: You think I'll weep;
No, T'll not weep:
I have full cause of weeping,
but this heart
Shall break into a hundred thousand flaws
Or ere I'll weep. O fool! I shall go mad. (2.4.280-4)
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Till you have drench’d our steeples, drown’d the cocks!

Singe my white head! And thou, all-shaking thunder,
Crack nature’s moulds, all germans spill at once

Blow, winds, and cracky our cheeks! rage! blow!
Vaunt-couriers to oak-cleaving thunderbolts,

You sulphrous and thought-executing fires,
Strike flat the thick rotundity o’ the world!

You cataracts and hurricanes, spout
That make ingrateful man! (3.2.1-9)
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FraE: o, Y7k o AUth 17, =AY ek T
A ea AEol o], A SARAL 15 WA s

A

Cornwall:  Lest it see more, prevent it. Out, vile jelly!
Where is thy lustre now?

Gloucester: All dark and comfortless. Where's my son Edmund?
Edmund, enkindle all the sparks of nature
To quit this horrid act.

Regan: Out, treacherous villain!
Thou call'st on him that hates thee; it was he
That made the overture of thy treasons to us,
Who is too good to pity thee.

Gloucester: O my follies! Then Edgar was abus’d.

Kind gods, forgive me that, and prosper him ! (3.7.81-90)
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Prove our commodities. Ah! dear son Edgar,

I have no way, and therefore want no eyes;
I stumbled when I saw. Full oft 'tis seen,
Our means secure us, and our mere defects
The food of thy abused father’s wrath;
Might I but live to see thee in my touch,
I'd say I had eyes again. (4.1.18-22)
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Edgar: Give me your hand; you are now within a foot
Of the extreme verge: for all beneath the moon
Would I not leap upright.

Gloucester: Let go my hand.
Here, friend's another purse; in it a jewel
Well worth a poor man’s taking; fairies and gods
Prosper it with thee! Go thou further off;

Bid me farewell, and let me here thee going.

(Kneeling.) O you mighty Gods!

This world I do renounce, and in your sights
Shake patiently my great affliction off;

If T could bear it longer, and not fall

To quarrel with your great opposeless wills,
My snuff and loathed part of nature should
Burn itself out. If Edgar live, O, bless him!
Now, fellow, fare thee well. (4.6.25-31,34-41)
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O Nuncle, court holy-water in a dry house is better
than this rain-water out o’door. Good nuncle, in,
ask thy daughters blessing. Here's a night pities

neither wise men nor fools. (3.2.10-4)
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Kent: Good, my lord, enter here.

Lear: Prithee, go in thyself, seek thine own ease:
This tempest will not give me leave to ponder
On things would hurt me more. But I'll go in.
[To the Fool.] In, boy; go first. You houseless poverty, —
Nay, get thee in. T'll pray, and then I'll sleep.
[Fool goes in.]
Poor naked wretches, whereso’er you are,
That bide the pelting of this pitiless storm,
How shall your houseless heads and unfed sides,
Your loop’d and window’d, defend you
From seasons such as these? O! I have ta'en

Too little care of this. (3.4.23-33)
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22) Irving Ribner, Pattern in Shakespeare Tragedy (London: Methuen, 1979), p.126.
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man no more than this? Consider him well. Thou
no wool, the cat no perfume. Ha! here’s three on’s

Thou wert better in a grave than to answer with
thy uncovered body this extremity of the skies. Is
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are sophisticated; thou art the thing itself; un-
accommodated man is no more but such a poor,
bare, forked animal as thou art. Off, off, you lend-
ings! Come; unbutton here. (3.4.99-107)
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24) Harold Bloom, "Introduction”, King Lear in Bloom’s Shakespeare Through the Ages ed.
Harald Bloom (New York: Chelsea House Publishing, 2008), p.314.

23) Derek A. Traversi, An Approach to Shakespeare (New York: Doubleday, 1969), p.156.




oA Zol= “TUES WA Ak}, o] e 48k o dellA WA
A, =23 24 ol xS AW HE"('Tis Goneril. 1 here take my oath
before this honourable assembly, she kicked the poor king her
father.)(3.6.45-47)% “ttF oz 21dS a5l A% LAl HI7b A=A
ofgt, =F7F old & 22 AHE vt olfdt®: =77 (Then let them
anatomize Regan, see what breeds about her heart. Is there any cause in
nature that makes these hard hearts?)(3.6.74-6) ¢} Z& @& stw F @o] 1
ANA Bl A d} wiwto] ek Ex=of HaaS AFA R =itk

ol % FTS ¢t =Eow IAFSHA FHl oz
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g "ol Wrtn gl vk ¥ W GEA o, o 5a
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M7k el B 2 St ukgel g Wi wEAS W,

Lear: Ha! Goneril with a white beard? They flatter'd
me like a dog, and told me I had the white hairs in
my beard ere the black ones were there. To say ‘ay’
and no’ to every thing that I said! ‘Ay’ and ‘no’
too, was no good divinity. When the rain came to
wet me once, and the wind to make me chatter,
when the thunder would not peace at my bidding,

there found 'em, there I smelt 'em out. Go to, they
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are not men o’ their words: they told me I was every

thing; 'tis a lie, I am not ague-proof. (4.6.96-105)
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gds] Hojux= X Aok “hrF vt2 =golok (I am the king himself.)
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o g3, AI27¢ (2008), p.212.

_38_



Aol shgel g 52 FEA
EEo] ZEEFY
sdeop Hah, AE ofAa?

i)
=

AAbehar dar ok A S48

Cordelia:  How does my royal lord? How fares your majesty?

Lear:

You do me wrong to take me out o’ the grave;
Thou art a soul in bliss; but I am bound
Upon a wheel of fire, that mine own tears

Do scald like molten lead.

Cordelia:  Sir, do you know me?

Lear:

You are a spirit, I know; when did you die? (4.7.44-9)
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Lear: Pray, do not mock me:
I am a very foolish fond old man,
Fourscore and upward, not an hour more nor less;
And, to deal plainly,
I fear I am not in my perfect mind.
Methinks I should know you and know this man;
Yet I am doubtful; for I am mainly ignorant
What place this is, and all the skill I have
Remembers not these garments, nor I know not
Where I did lodge last night. Do not laugh at me;
For, as I am a man, I think this lady

To be my child Cordelia. (4.7.59-69)
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And my poor fool is hang'd! No, no, no life!
Why should a dog, a horse, a rat, have life,

And thou no breath at all? Thou'lt come no more,
Pray you, undo this button: thank you, Sir.

Do you see this? Look on her, look, her lips,
Look there, look there! [Dies.] (5.3.304-10)
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Gloucester: Alack! I have no eyes.
Is wretchedness depriv’d that benefit
To end itself by death? ‘Twas yet some comfort,
When misery could beguile the tyrant’s rage,

And frustrate his proud will. (4.6.60-4)
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tisl]l ¥FA(Granville Barker)& “olo]X]+= FWHe HU v & 54 7Hx& A3
HjH 7 2 4 Qlt} (The larger dramatic value of the ensuing scene can
hardly be overrated)”8txl F sl T HEE3I FZ2EHe Z o]
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31) Granville-Barker, Prefices to Shakespeare, Vol. I (Princeton: Princeton UP, 1974), p.295
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And in this habit

Met I my father with his bleeding rings,

Their precious stones new lost; became his guide,
Led him, begg'd for him, sav’d him from despair;
Never, -O fault !~ reveal'd myself unto him,
Until some half hour past, when I was arm’d;
Not sure, though hoping, of this good success,

I ask’d his blessing, and from first to last
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Told him my pilgrimage: but his flaw’d heart,
Twixt two extremes of passion, joy and grief,

Alack, too weak the conflict to support!

Brust smilingly. (5.3.187-98)
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<Abstract>

A Study on Process of Self-Recognition

in King Lear

Jieun Moon

(Supervised by professor II-Sang Song)

Major in English Education, Graduate School of Education
Jeju National University

Jeju, Korea

This paper aims to examine the self-awareness process and the meaning of Lear
and Gloucester in William Shakespeare’s tragedy, King Lear. First, this paper
analyzes each tragic flaws of Lear, the central character leading Shakespeare’s King
Lear, and Gloucester, the person at the center of the secondary plot, and examines
the experiences of pain and suffering caused by the tragic flaws. Lear and Gloucester
have similar tragic flaws in making hasty and rash judgments.

However, each of the two characters goes through a different process of hardship
and pain. Lear mainly goes through a journey of mental pain and hardship from his
tragic flaws, and Gloucester mainly experiences physical hardship, such as pulling his
eyes. Not only does it look at these experiences, but it goes on to understand how
the experience of hardship affects each character and the whole play and what it
means. It also examines the enlightenment they gain through these experiences of
pain and hardship.

In conclusion, Shakespeare presents a sharp view of the nature of human existence
through King Lear, which contains the times of change and confusion. In this play,
he shows the process of cold but mature reflection and perception of human nature
and its inner self based on the characters’ inner conflicts and personal ethics. In

particular, Shakespeare reveals the greatness of the play by presenting contradictory
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aspects of life at the same time as the reality of the human image through the work

to examine topics such as "the truth about ultimate human existence.”
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