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A9l "(happy loverl®)[Sec. 8 1] “IH"(my widow'd race)lSec. 11: 20] “Al
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HY£2 18099 HAFel ofw A ZA] BlY<=(George C. Tennyson)9] o} & Ejo] %A
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16) Alfred Tennyson, The Poems of Tennyson, ed. Christopher Ricks (New York: W. W. Norton, 1969),
olal Q&= HUESS A& o Aol oste] Ql&sta, o]F Q8 #AEF A= AEE F
of BE gte] WH(Sec)oh AFE WIES T

17) Marshall MacLuhan, Alfred Lord Tennyson: Selected Poetry (New York: Holt, Rinehart
and Winston, 1966), p. 6.



Where once we held debate, a band
Of youthful friends, on mind and art,
And labour, and the changing mart,

And all the framework of the land, (87: 21-24)
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Seraphic intellect and force
To seize and throw the doubts of man;
Impassion'd logic, which outran

The hearer in its fiery course; (109: 5-8)

18) John D. Jump, Writers and Their Background: Tennyson. (London: Bell & Sons, 1973), p.
104.
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While I, thy nearest, sat apart,
And felt thy triumph was as mine;
And loved them more, that thy were thine,

The graceful tack, the Christian art; (110: 13-16)
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One writes, that ‘Other friends remain,

That ‘Loss is common to the race’-

That loss is common would not make



My own less hitter, rather more: (6: 1-2, 5-6)

1S H o] BA xethes A gysS 29le At oA frh Al
3ol #~(Charles Tennyson)& “& o] 7Ha~e]& AL HUEo 2az} gt oA
Agohoreta A5 of

o= s $A Fo,

- =
At BEE S Ha, v 1A vk dEeEd W A ] WA

N
ot
iy
32
=
fx

I
lo,
2
e
o

o
__\'EJ
°
p
rlo
ofN
ofN
AN
dlo
o

A2 o] faf= 18349 1€ 19 97}t vE ZF¥ EW(Clevedon)ol &3t} 28y HY
& 1690l At 1850 o] HojMop 19 FHE WEgt oA a7t T F5e
Ul

Bolgoln SES FHaE o oA Adel Atk A% dvFth 2= A 1Y

AlA EobZ vt T Aol whxith O o] 1o Fow FopuW 17t mle

o BgHoln ¥

[
K
1>L
>
S
it
1o,
>,
ol
o,
)
ro,
b
o,
il
L
_?_{r’
>
L
=
>~
>
o
N,
2,
o,
o
ng

g3 e As a7k o, U AT
5

ojzle] U B 249

ey w7 Foll 2 AAE &F &

‘o] R0l ERIZE? o]F o] EITFY

And saying; ‘Comes he thus, my friend?
Is this the end of all my care?
And circle moaning in the air:

‘Is this the end? Is this end? (12: 13-16)

Belo] wprhE AY Folgte 19 Fow Eole A AW HY
olghe ddw mhFaAl HBrh 7 “E(the end)olEte BAS o W WHEAHoR AL

gomA Ao dus AR 2 e LR Yee AEET EF, FrETY A

19) Charles Tennyson, Zennyson (London: Routlege, 1976), p. 145.
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Dark house, by which once more I stand
Here in the long unlovely street,
Doors, where my heart was used to beat

So quickly, waiting for a hand,
He is not here; but far away
The noise of life begins again,

And ghastly thro’ the drizzling rain
On the bald street breaks the blank day. (7: 1-4, 9-12)
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Uee $IEEs 2o AR 44e FHAAY #d AAE ARede wyxg
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FelAl v e B8 P& Folne]a
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U 7phaR Eea,
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To Sleep I give my powers away;

My will is bondsman to the dark;

20) Basil Willey, More Nineteenth Century Studies' a Group of Honest Doubters (London: Chatto &
Windus, 1956), p. 93.

21) John D. Rosenberg, “Stopping for Death: Tennyson's In Memoriam,” Victorian Poetry, Vol
30, No. 30 (Fall 1992), p. 297.
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I sit within a helmless bark,

And with my heart I muse and say:

O heart, how fares it with thee now,
That thou should’st fail from thy desire,
Who scarcely darest to inquire,

‘What is it makes me beat so low? (4: 1-8)
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22) Christopher Ricks, Tennyson Znd ed. (London: MacMillan, 1989), p. 108.
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That strikes by night a craggy shelf,
And staggers blindly ere she sink?
And stunn'd me from my power to think

And all my knowledge of myself;

And made me that delirious man
Whose fancy fuses old and new,
And flashes into false and true,

And mingles all without a plan? (16: 13-20)

where I could not see/Nor follow)[Sec. 22: 17-18] “(4Z) A18LS 942 AAH wHES

t},”(And like to him whose sight is lost)[Sec. 66: 8] “$# ¢ &S UF= Hg oz
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A happy lover who has come
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To look on her that loves him well,

For all is dark where thou are not (8 1-2, 12)

o] Arthur, Y& 2E 22 %ag g
o] Frgao olale] Y uriA =

My Arthur, whom I shall not see
Till all my widow’d race be run; (9: 17-18)

e £E, 17 ¥ )
FEW et Ao Fe dae B

Tears of the widower, when he sees

A late-lost form that sleep reveals, (13: 1-2)
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o7} =2 o] Zo]F “9 LA (guide) S-S T}

23) Wendell S. Johnson, Sex and Marriage in Victorian Poetry (London: Cornell UP, 1975), p.
135.

24) Joanne P. Zuckermann, “Tennyson’s In Memoriam As Love Poetry,” Dalhousie Review,
Vol. 51, No. 2 (Summer 1971), p. 213.

25) Joyce Green, “Tennyson’s Development during the ‘Ten Years' Silence’ (1832-1842),” PMLA,
Vol. 66, No. 5 (Fall 1951), p. 665, “10)7Fe] 5" 1833 HY=e] R &4, (The
Lady of Shaloths T Ptt7t vHF7HES] S5 vgS wa 1093 J5ES A7 A | 713
= EETh
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When each by turns was guide to each,
And Fancy light from fancy caught,
And thought leap out to wed with Thought
Ere Thought could wed itself with Speech; (23: 13-16)

=
 “ApATI T3 G olojurbAl Hnh oY
o o] RS uhA AS ] Az FES olnne W HAF(an angel of the
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26) J. W. Hayes, Tennyson and Scientific Theology (New York: Haskell House Publishers,
1977), p. 41.

_15_



But what of that? My darken'd ways
Shall ring with music all the same:
To breathe my loss is more than fame,

To utter love more sweet than praise. (77: 13-16)
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F AR AT 2R 9lofA,
1
npz] B3 nAAAY 1ES vpaA 7T

But, for the unquiet heart and brain,
A use in measured language lies;
The sad mechanic exercise,

Like dull narcotics, numbing pain. (5: 5-8)
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SN Eo] AAFE] == FEU"(I do but sing because I must/And pipe but as the
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But that large grief which these enfold

Is given in outline and no more. (5: 9-12)
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The traveler hears me now and then,
And sometimes harshly will he speak:
‘This fellow would make weakness weak,

And melt the waxen hearts of men’

Another answers, ‘Let him be,
He loves to make parade of pain
That with his piping he may gain

The praise that comes to constancy.’

A third is wroth: ‘Is this an hour
For private sorrow’s barren song,
When more and more the people throng

The chairs and thrones of civil power? (21: 5-16)
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Behold, ye speak an idle thing:

Ye never knew the sacred dust:

And one is glad; her not is gay,
For now her little ones have ranged;
And one is sad; her note is changed,

Because her brood is stol'n away. (21: 21-22, 25-28)

28) William A. Wilson, “A Victorian Philology and the Anxiety of Language in Tennyson's In
Memoriam,” Texas Studies in Literature and Language, Vol 30, No. 1 (Spring 1988), p. 42.

29) Erik Gray, In Memoriam, Alfred Lord Tennyson 2 Ed (New York: W.W. Norton & Co.,
2004), p. 21.

30) olAl=, Tl WiEEd, (FLE3} 2008), p. 141.
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Thro four sweet years arose and fell,

And we with singing cheer'd the way, (22 : 2, 5)
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And all we met was fair and good,

And all was good that Time could bring,

And all the secret of the Spring
Moved in the chambers of the blood; (23: 17-20)
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And is it that the haze of grief
Makes former gladness loom so great?
The lowness of the present state,

That sets the past in this relief? (24: 9-12)

HUee “SEe 'z s A4e ANEA Rokn, ATE L SFS A9 3

vh[ g 7S AR, BlU & AR e &% wiEel 7o e Aago] o

vy
=)
N
N
lo
N
N
o,
o
e

Aos)t Ay 442 shiAsln dvm GAA ole@ vhuld Jlole AAlsh A 48Y e

31) Violet E. Beasley, Alfied Lord Tennyson: Memory in Tennyson's Poetry (London: Ann Arbor UML,
1983), p. 65.
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With men and prosper! Who shall fix
Her pillars? Let her work prevail. (114: 1-4)
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My own dim life should teach me this,

That life shall live for evermore,

Else earth is darkness at the core,

And dust and ashes all that is (34: 1-4)
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So careful of the type she seems,

So careless of the single life; (55: 5-8)
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‘So careful of the type?’ but no.
From scarped cliff and quarried stone
She cries, ‘A thousand types are gone:

I care for nothing, all shall go. (56: 1-4)
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“The stars,” she [Sorrow] whispers, “blindly run;
A web is woven across the sky;
From out waste places comes a cry,

And mummers from the dying sun;

And all the phantom, Nature, stands-
With all the music in her tone,
A hollow echo of my own-

A hollow form with empty hands.” (3: 5-12)
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38) Robert Langbaum, “The Dynamic Unity of In Memoriam,” ed. Harold Bloom, Modern
Critical Views.: Alfred, Lord Tennyson, (1985), p. 60.
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Who loved, who suffer'd countless ills,

Who battled for the True, the Just,

Be blown about the desert dust,
Or seal'd within the iron hills? (56: 17-20)
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39) Robert B. Hass,

Memoriam,” Studies in English Literature: 1500-1900, Vol 38, No. 4 (Fall 1998), p. 675.

40) Elisabeth Jay, Faith and Doubt in Victorian England (London: MacMillan, 1986), p. 72.
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Half-grown as yet, a child, and vain-
She cannot fight the fear of death.
What is she, cut from love and faith,

But some wild Pallas from the brain

Of Demons? Fiery-hot to burst
All barriers in her onward race
For power. Let her know her place;

She is the second, not the first. (114: 9-16)
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Oh, me, what profits it to put
An idle case? If Death were seen
At first as Death, Love had not been,

Or been in narrowest working shut, (35: 16-20)
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Poems (London: J.M. Dent, 1974), p. 105.

1924), p. 138.
45) John D. Jump, An Introduction to Alfred Tennyson:' In Memoriam, Maud, and Other

44) Alfred Noyes, Some Aspects of Modern Poetry (New York: Frederick A. Stokes Co.,

43) A Memoir, p. 304.
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‘So careful of the type?’ but no.
From scarped cliff and quarried stone
She cries, ‘A thousand types are gone:

I care for nothing, all shall go.
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No more? A monster then, a dream,
A discord...

The spirit does but mean the breath:

Thou makest thine appeal to me:
I bring to life, I bring to death:

I know no more.
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Oh yet we trust that somehow good
Will be the final goal of ill,
To pangs of nature, sins of will

Defects of doubt, and taints of blood;

That nothing walks with aimless feet;
That not one life shall be destroy’d,
Or cast as rubbish to the void,

When God hath made the pile complete; (54: 1-8)
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But on her [knowledge] forehead sits a fire:
She sets her forward countenance
And leaps into the future chance,

Submitting all things to desire.

A higher hand must make her mild,
If all be not in vain, and guide
Her footsteps, moving side by side

With Wisdom, like the younger child; (114: 5-8, 17-20)
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Let Science prove we are, and then

What matter Science unto men,

At least to me? I would not stay. (120: 6-8)
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We have but faith; we cannot know;
For knowledge is of things we see;
And yet we trust it comes from thee,

A beam in darkness: let it grow.

Let knowledge grow from more to more,
But more of reverence in us dwell;
That mind and soul, according well,

May make one music as before, (Prologue: 21-28)
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The head hath miss'd an earthly wreath:
I curse not nature, no, nor death;
For nothing is that errs from law. (73: 5-8)
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I wage not any feud with Death

For changes wrought on form and face;

No lower life that earth’s embrace

May breed with him, can fright my faith.

Nor blame I Death, because he bare

The use of virtue out of earth:

I know transplanted human worth

Will bloom to profit, otherwise. (82: 1-4, 9-12)
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I woo your love: I count it crime

To mourn for any overmuch;

Which masters Time indeed, and is
Eternal, separate from fears:
The all-assuming months and years

Can take no part away from this: (85: 61-62, 65-68)
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Sweet after showers, ambrosial air,
That rollest from the gorgeous gloom
Of evening over brake and bloom

And meadow, slowly breathing bare

From belt to belt crimson seas

56) Arthur Hallam, The Writings of Arthur Hallam (New York: MLA, 1943), p. 138.

- A4 -



On leagues of odour streaming far,
To where in yonder orient star

A hundred spirits whisper ‘Peace.” (86: 1-4, 13-16)
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57) Gerald L. Bruns, ““The Lesser Faith’: Hope and Reversal in Tennyson’'s In Memoriam,” 7he
Journal of English and Germanic Philosophy, Vol 77, No. 2 (1978), p. 248.

58) John P, Shanley, Doubt: A Parable (New York: Theatre Communications Group, Inc.,
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That life is not as idle ore,

But iron dug from central gloom,

And heated hot with burning fears,

And dipt in baths of hissing tears,

and batter'd with the shocks of doom

To shape and use. (118 20-25)
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Sweet Hespher-Phospor, double name
For what is one, the first, the last,
Thou, like my present and my past,

Thy place is changed: thou art the same (121: 18-21)
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From form to form, and nothing stands;
They melt like mist, the solid lands,

Like clouds they shape themselves and go.

But in my spirit will I dwell,
And dream my dream, and hold it true;
For tho’ my lips may breathe adieu,

I cannot think the thing farewell. (123: 5-12)
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Stood up and answer'd ‘T have felt.
No, like a child in doubt and fear:
But that blind clamour made me wise;

Then was I as a child that cries,

But, crying, knows his father near; (124: 16-20)
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But this it was that made me move
As light as carrier-birds in air;
I loved the weight I had to bear

Because it needed help of Love:

Nor could I weary, heart or limb,
When mighty Love would cleave in twain
The lading of a single pain,

And part it, giving half to him. (25: 5-12)
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I feel it, when I sorrow most;
Tis better to have loved and lost
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Than never to have loved at all. (27: 13-16)

I hold it true, whate’er befall;
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Far off thou art, but ever night

I have thee still, and I rejoice;

I prosper, circled with thy voice;

I shall not lose thee tho I die (130: 13-16)
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My love involves the love before;

My love is vaster passion now;

Tho mix'd with God and Nature thou,

I seem to love thee more and more. (130: 9-12)
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Tho' I since then have number'd o'er
Some thrice three years: they went and came,
Remade the blood and changed the frame,

And yet love is not less, but more;

No longer caring to embalm
In dying songs a dead regret,
But like a statue solid-set,

And moulded in colossal calm. (Epilogue: 9-16)
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<Abstract>

A Study on the Loss, Doubt, and Overcoming Process

in Alfred Tennyson's I/n Memoriam

Minjin Kim

(Supervised by professor Yoon-Deok Hur)

Major in English Education, Graduate School of Education
Jeju National University

Jeju, Korea

The purpose of this study is to analyze the loss, doubt, and overcoming process
in Tennyson’s In Memoriam. Tennyson was a poet in the Victorian Age when
society was filled with confusion and doubt. In his poetry, Tennyson expressed his
deep sorrow and lost his faith in life itself. With the death of Hallam and chaos in
Victorian society, he felt eternal darkness and showed a skeptical attitude towards
the meaning of life, the after-life, and God. He tried to deal with the doubts that he
had for almost seventeen years after Hallam’s death through writing the poem.

In Memoriam is the poem that starts with doubts but ends with faith, hope, and
a sense of fulfillment. However, it was not a perfect process; Tennyson stumbled
over his past memory with Hallam and fell back. Though, in the end, he overcame
his doubts and realized that only love and faith can give humans the power to
conquer the loss of loved ones, to move on, and ultimately to believe in human
being. Furthermore, he realized that with the eye of knowledge and reason people
cannot see both the immortality of the soul and God, but they can with the eye of
love and faith. He tells us that we all can overcome the loss with love, see the light
through the darkness, and have true faith with honest doubts.

In /n Memoriam, Tennyson says that facing one’s struggle and doubt will lead to

_6"_



the “The Way of the Soul”, which means that it can show the way to the belief in
human beings and God. Tennyson experiences from loss to consolation through the
acceptance and harmony between loss and hope, life and death, and religion and
science, and ultimately gives human race hope to fight for what he or she truly

believes.
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