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<Abstract>

A study on the spatiality of Sculpture and Architecture

Ko Gi—Bong

Graduate school of Jeju National University

School of Fine Arts, Sculpture Major

Advisor : Professor Kang Min—Seock

Aesthetic elements have always been considered critical in painting,
design, sculpture, and architecture. In today’ s world, where a variety
of media have evolved with changing times, art has changed in line with
trends, mixing and combining different fields beyond genres, and blurring
the boundaries between them. This phenomenon is not an exception In
sculpture and architecture. In the greatly diverse relationship between
sculpture and architecture, which have been historically close from
ancient to modern times, there is a similarity in the art method that
uses three—dimensional space.

This study i1s an attempt to understand the spatiality of sculpture and
architecture by investigating the relationship and spatial composition

between these two fields in contemporary art. The purpose of this study
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is to look into various aspects of sculpture and architecture, while
studying spatial methods in contemporary art in terms of their spatiality.
For this purpose, this study analyzes the historical and contemporary
patterns of sculpture and architecture, and reviews how the two
subjects, which have changed over time, have been adapted to explore a
breakthrough in contemporary art.

Based on interactions between sculpture and architecture today, this
study examines their spatiality in contemporary art and obtains the
following results of how sculpture and architecture turn into artworks
and are created spatially. Furthermore, by studying space in sculpture
and architecture, this study discusses what space means in each of the
fields.

First, modern sculpture and architecture have continued over a long
period of time, and their spatial trends have influenced each other while
developing in different ways.

Second, a theoretical discussion on sculpture and architecture considers
sculptures and buildings, which demonstrate a combination of sculpture
and socilety today. Sculpture has scaled up to architecture and has
accepted structural aspects in space. Meanwhile, architecture has
similarly reflected the plastic aspects of sculpture to produce the effects
of various combinations in society.

Third, this study learnt from artists that sculpture and architecture
have greatly influenced each other. On analyzing sculptures by Claes
Oldenburg and Anthony Caro and architectures by Frank Gehry and
Antoni Gaudl, this study has understood the spatiality of sculpture and
architecture, and subsequently suggests that the two have a possibility
to create a new form of spatial art.

Interactions between sculpture and architecture result in the creation of

space achieved through continuously accumulated and repeated
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interactions. This study confirms the association between scaled—up
space and plastic space in the two fields. It comprehends the spatiality
of sculpture and architecture from the methods in which they are
represented. The spatiality of sculpture and architecture has played an
important role in expanding the scope of art, and not only has it
transcended different boundaries, but has also itself become a trend in
contemporary art. In conclusion, this study provides an opportunity to
develop the wvalue of research on interactions between sculpture and

architecture and make further progress.
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