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2.1. W a(folk song)e] A 2]
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‘EZA(folk)’ & Bole dH 7RSSl AHjst= AW F - o|WAY] E=
1 FALES E3d. x23 ZBle 8o E 18A7] FFRbe] Hd Y £3x
8tz J. G. sl&"(Johann Gottfried Herder, 1744-1803)7} 19 AXME %3
Hzxg2 ‘ZI2YE’ (voksliedd &5 AH&A L, oS 19417] FHb o
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204171 = 99 W4 2o H5 &5 British Folk Music RevivaD<S o] E¢]
A A A AFEZ(Cecil Sharp, 1859-1924)= W8 = ‘9ol 2=’ 3 ‘Fd A
T Hge F AR fFAH Asd, o ‘A At & FAHS= A 7HA
84F HALL HAE odFE ‘AHF’, AF HAAAA FxFH FHF

oF A WF | 2 ofE Lo FAHEE AHSE FEA

A
HE olebn FASAYC. old @ HFL Bl Wk Lok mas WEs

7N 53149, ‘982X BEF2A” [S94wSF38H), Vol.35 (2018), p.113.
§ S71Mx}, “E2 gob” Ea g - 97M 9 wRe] WA (wikipedia.org)
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Sl b2 dollA deoz e 7] wEo] w-¢ Eesta IEd dE
7 7RIS 7HE ¢ dbel glth 2 §YE JMAE WS e Aol da, A
s 3ol oid AdW(mode)oz HolUth AX FolA EA dFd =
2] ¢H(dorian)103} =] 4 ] t] Qk(mixolydian) AW 1Do] &E3&}A] 2293 A3, 55 <A
5 o] AR HoXIH. o3 EAL Aze] Wyt AR HA F
ol ¢ S f&on g5 7o MFol wEk MEH A W, vy

o Zolrt YAHA B3 BFAT wAd FS7 Brid

9 5% d, “FagAMe EF2” plld
=5 AES \:‘r°7:]]§_ Az WA o2 ALES= A= vlo|y =AY
EAQ ASARE =rjdE 7" 3=l AZdn.
“dl Q 9] Kﬂﬁl,” https://blog.naver.com/nenia21/130005467837 <YL=k 2021.9.1.
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3.1 m= Ree e A

MEe Fe AAE Jhd Yehz 16M75E G, Zds, a3l o g
Wt ® o|F7h AzEo] 1847 Fuk gl FWSo] folA oWk

T, 1947 Fabele FQ wdSo] Sojgth ol¥F dAE wjHow g
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i, olFd a4E0l

2 99
An) gote] JE AR Asts AR ANMHY g 28

o

=] & gobe T, 3%, A9, £3 Tl W} Mt 27 v
& w92 dFRdd dud s FdolM olFIL AFSEFEH D
F& w2 meprlof(Moravia) &, 7+ Y= H=New England) A-2] ~
S7HI, e Aot Fopl= THE(=IZERNES} ofdWE R8
°h) Fol Atk o] ol &lo] w=e F9f 2 o= 7y 849
w9 Fd wart v= Fofd 7hE & 9Fe A 219

U2 30d W tE® Al7lek 409 AL =UbH AE¥He 8= )
o, A& A 2H71E A= dees AT s 277 Ast

A UetET. oW, 12 FH e vI=e AR, & FTHEY =571 9

f(rt
Lo
Y
oL
El
oo
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a
N
2

o FEAR @4 FyPol LI ooz, YFUA Y oUAEY
Wz AL A bR, Jleh Sof, ZEe wEas wa ol A )

2516 & Z® ~(John A. Lomax, 1867-1948) <} d# = ~(Alan

13) 44, [AGEd-9u7ts Al 2k AlSE3441997) p.l4l
14) A&, A3, [Hdds AFe 8] (Me:d<, 2009), p.234.
15) o347, “Aaron Copland®] El Salon Mexicooll &3+ £ AT, (YA =&, o3& stn

oishgl, 2006). p.8.
16) 18, “mezxe B2 plld.



Lomax, 1915-2002)= 2041719 ®& &3¢ HFo] &3 4 fl=x v8E
FRse rsauvael =@l (Qur Singing Country)ats W3- W7He S
o T3, MlA AFZ(Cecil Sharp), 79 S F3td TofZeE X<t T
=] (Appalachian Ballad ), [vl= W&sy 919 Q] (Bibliography of
American Folklore and Folksongs) <& % %3} t}.1D

2272 oldg 9 WaE JHAY Al SU4eE AfAS AFEES
Hed, v 18 s ZAFd AMgste WA A3prle] wek AE Aol rt 2l
o}, B F2~71(Eric Bruskin)ol] w2®, o= 9185 7R3 23k oo =
e 204716 F kA AFo R Jehved, &, 2e(Gustav Mahler,
1860-1911Dy wl=E(Bela Bartok, 1881-1945), ofo] X 2 (Charles Ives,
1874-195)A- ¢ A4l Ex vla s YA o Aol sdstAaA & AF
I} =¥ A|(Claude Debussy, 1862-1918)v} ©| A (Olivier Messiaen, 1908-1992)
Ad defgaes 294 S oo FFstaa 3 FFS HAFoa st

t}.19)

17) AF9. “dAd ve Mgye] vluwE 58] 2 Aaron Copland®] Old American Songs 1,“ (2] A}
el A tjEd, 2010), p.22
18) Eric Bruskin, George Crumb’ s American Songbooks (2002-2004), p.331.



2 ZAZF £AE AFESIFon, hEZQ FAqUlE = JAYAdFe 59 A
HOd =3y & 33 WeAEdward Macdowell, 1861-1908)<

16201d wlol et 58 B 2 =9 HuEddEo] B3} X FEFE
o HAEE FAHoR e FAdZAE AFoldth o5 AZL v =9
247 ZE71E EJAT AS 5L HAnEEY AHIE HYste B
Hou, tiFo] wet F27] ST o] A7 d=9 FEA FolE &
Z(George Whitefield, 1714-1770)7} wl=ol A £3Z 3 & AE3HA A<
(John Wesley, 1703-179D)¢] $20& F= B, o|Zo] w=9 n3| 9
Au) Feto]l AlHTI A ZEVEE M= AV)7E HAoh 1800d i EE&
T2 AR BEIIFAA dojwth AFELS AollA AHs A3 MA Fet
35 stA=d, o FJIoA FoT 2427 IFS T YA B

o
k7] WEol, A FeEH, W& JEy] Te P WA
Fol wol Ugtth o FEL weA Faolu Aol A wE FAol

Bt Th2D

PN
Lo
=0

19) ©]7}74, “Ned Rorem®] Cycle of Holy Songsell g A, (HAIE =8 Aetistw thshy,
2014), p.3.
20) Hl’“ﬂ 54317} E?/Pﬂl 3k ﬂiﬂ"ﬂ/‘ﬂ % Zskg jra, vlmol JhA ZEla EUhE %3&5&4.
= 2

°l = TE‘: %?’37}‘/} ”13 /Hl’“ °Q¥«l SZ2E AQYste F3 J3lolA %i’il’% E‘r
H o] ZE7te HFEEANA A FAsIAT- BHFolo ek, “de"y FAY DHYn IE
7},”  https://blog.daum. net/osowny/15968784 A& A )

2D 714, “nEFot olopr]: Huke NELR H= AdH AEH7L” LR, 2011.7.6.
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as I wander) 7} ol8|& § 353 o a3t
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Mol d zAES Mg FRSA AU mE IUE BASHT e e
oh e xol e Aol &
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http://news.kmib.co.kr/article/view.asp?arcid=0005130811 <4< =} 2021.8.19.

22) 1713}, 24 o - 71, 8] 2o WAk (wikipedia.org) A< LA 2021.8.19.

23) F3, “wl= FH S 553 ALY LR 2, 2021.04.16.

24) Maurice Ravel, “Take Jazz Seriously!” Musical Digest (March 1928, 13(3):49 and 51.
Reprinted: Arbie Orenstein, A Ravel/ Reader, (New York: Columbia University Press, 1990),

p.390.
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http://news.kmib.co.kr/article/view.asp?arcid=0005130811

Leopold Dvorak, 1841-1904)2 w52 = SotedoA &A=& 7t2F B4,
50 F7HE AT F o] 5ol M=o oA mHgE o Bzt A
stttk ERExe “FQl "R NI X" g A= 7AHE 1893
9 59 2197 <4 3 €= (The New York Herald) >oll A1, =Ale] 3¢l
ol tid AsNE HFA &R I8 ARdA “HE AF o vt

Ll

Rol wlFelq WA AXSL SFHA A3 shupe] AA T Er)rh Hojok
FUThr 0 3 oloprlstdn. WPes ZIACE Aze] a4 HAIA
o= Agste] Arjecte e tFEAL S ol Fojul A2l

=9 A Waxe ‘styel FAld I HFET < AF

e FAE 9 wde Y b wF MEY $E A vF W& gt
2 & 2W 29k 9] AleA]] ofE dY EWAE S3FXE AHESA o
85 FHstrE 1933d e # =42 (Leadbelly, 1885-1949)2}+= &+
Fote EF2 FAAS AP ol2H, EWx s gE 4y
ol 74 7te 52 2dE B 55 ARE A=A vT
18 o}7lo] B(The Archive of American Folk Song of the Library of
Congress)oll @71H, mj= "8 Ao AA 713t ATH.2D

25) Alex Ross, TUH A= &golth], AW HA, (3 21M 7152, 2010), p.192

26) Michael Beckerman, “The Real Value of Yellow Journalism: James Creelman and Antonin
Dvorak,” The Musical Quarterly Vol.77, (1993),pp.749-768, https://doi.org/10.1093/mq/77.4.749

27 149, “viezAe BEF2~” pll4

_’Iz_



Ul
=

o AAHC =

=
=

E(blue note), I - E

o]
<

¥

ote] B47} WaTsl AFHo]

LoEAe AZIE =7

&

Sis

Oo]: S
(polyrhythm) o] <t}

=

=

o}

o=
B3

=

= 3T
°f 5

=

o B4z BAH HA
o
g

=

&l

oo}
= 1

|
E

o

o
of EE W
s
](call and response),
T+

=

A
@ *=% 2 (work song)

€]

1

17A4) 7]

(bending note), B1A4 3} Ad(tension voicing) , @7 & (syncopation), 2= (swing),

o Z 7
al

—_
o
o

H

olw) 2}
e
o o]

o

=

=
=]

ST

S

FA7F A
&
3

3]

=

=k

o
TT

o, 4

2](call and response)o]t}.
> (minstrel)o]

A7 ds A7

i

°

7

=
T

o

[e]
=

=

249l #@ 2T
@ EFY(rag time)
1840-1860 tj

b ol Abgho] whebA
Wt} 28

1
A,

3|
Z

N
=

)
Hr

[——
o

o
)

ka3
o}

e

1

k<]
pa

sofsESe o

o

AL BEY7E 540029 1910

_13_

e

=otel GAabA w2 A7 THl=sAE A7) #1344,
1
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Ao AFAA ZA FAGEod od ASHAE gtk 9 HYe F
Sotel 4y AE ool A%@ wWelel Ao J&AAE FEr) 9 FAo
7]

z2, Az 7 T3 29

@ &<l 97} (negro spirituals)

A= e GA S =AL AGH d4e 159 MR EY

toolFo] GUF T A2el gotel so] A 1EF BAE B
Aol @ AT WA F 2B v Ao Brh AL ATSE

@ 724 (gospel)

wl o] o] Zw 7H(southern gospeD)E 7lel7]lE ASE oy, RELS 39 o
7Fel dFS 9nmsla oS E=@ sl~d(black gospeDol#tiE ok 1940
ol dojd MEL Fee] F1 FUIEA, 2825 FdH A A L

Boo BAE &S T3 ATk RS BHoR oy e, A% e
Fo WEre A=y JEL H F2AE 59 5aHYE FWOR =

st 32

ME Eele] Eage YFOE T PR =FL E: 5 G7HA
MEE o, BFabluese] offlel® Cblue’ oA & 5 %ol Fz A
W7, 1, AT e kA £EFL wAUthd BEAE 39 Ao P

4

300 2FEWE9] W3 Fofd Repv|ofo], o] @ YHEHAE w3 Fo& V|Hto=w 3 ¥R
YR FATAA BE FE7L

3D FEHSFGAAA & FHASAEAANE, “Fd 7L FFArERE HHF,2002)

32) T4k}, Yol Ay «“yp~#E " http://www.doopedia.co.kr/, 4L AF 2021.8.19

33) Ted Gioia, Delta Blues New York: W.W.Norton, 2008), pp.16-22.


http://www.doopedia.co.kr/

=2 4rite] zgolzsh @& o] Hof, 37)e Wog TAHA 12vi] 4
(AAB)o] Uut#olth, = BFx 2AYold BER SAE s, ot

359} 55, 78S HlS U= B2 iy E(blue note)WE EL s £x 1

™ ol
U 52 9 obE 50 A = X AT AAHS Exdske WE =
E(bending note)= #etr| e} Z]Eboll E3A <l FHolth, FofioaA o]E I

o)
7S (grace note)® FHITH =, wH 3

_1>~

J(call and response)?] Z @ o]# &
AFgSl, olwk2-3, #olw(laid back)3), 1 AE N E(ghost note)d?, B3
2 E9HE Ef9 2YG6wing3? gEoE Edd
2Yol&t 7EE F gle EFY Jgor ded fggoEnt 49T
e 30 FH s F EAoth tE dERe 73 AP HDuke
Ellington, 1899-1974)¢] (C & &F C
A dFF dRod= v vdE=2Y, 74 AFAe 289 W3} A5 "z
mel 24 "ok o] 29g HEF s ZETA= HZE u§

A S 71 HEE oz FAFdS Aot Tt A sk

(syncopation)3®) 5 o

Hl

34) FRH Eom AU et P A EZ FEE Aoo|ATh AFE fd w2 U
2oz 8-,

35 C EF2 2AYS C-D-Eb-E-F-Gb-G-A-Bb °o]t}. o] FHME 534S AIL3 7 L E
HAetEY ~AY C-Eb-F-Gb-G-Bbo] —ri A}%:aq

36) Aure] MERT 44 H2 L3 & Fof = 6}5 29e] obg@dol4,

3 AAZE AFEA YA, 3} & Aelo] vhx AFE 2@ 27t B S
Aok Fa@ opg @ ol Aol

38) B ol sk Agol utel 91X WA BB So0e weE ERE Wk A
(chem E)o] ofghu}, ojgiuk(g] WE)o] Aol Atk

30) V]EF BT FUES] EPOE ME o]9y REo| JAE FAL AGSES} DAE RE
o AgoR BHHAAE A= S5 BEHe YBE gofolth



<tHE 1> C jam blues

C Jam Blues

Duke Ellington

5 F7 C?
! =
P4 I | I I ]
¥ 4 | | & - | | | & | | & | | [ ] - | - |
™ o &' ry | S r | & F K | I |
SV - - ; s - ... | L7 I |
U — — — '

® A =Jazz)

Zl °fo] 71 =7}
(George Gershwin, 1898-1937) & “U+= A=2E "= W& Fofolgta A
gyt od & 2ede vE SRR o v=mdEe] 8 9 &

S
of ZASE I AHW A A=t GAF A dE AP DT A4F

19243 ({4 < EF) (Rhapsody in Blue)Z =7t ZFef2]olA A=7}
=]

% T Aeve AEZY A=z Hoz: =4 74

rot
dlo

obEe dHol 7] AFRIA, AF A71E dFSsHA HHEAM Az=rF 2

40) Joseph Machlis, &) &ot) ,olalzk MY, (A&:F&F, 2007), p.25
41) 2FR1¥} ZF Ao Wln Sl EFL
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sHAl HA. ol#d miBom Zgro] AT S SHEA 43
™ 2o olxEyl ot e BN FEA0 AP NEE 2EY
2 FASA HAg dre FE FY, ESE ZggY, Wix, =@gog Wl

=7t AAREHAL, A oHo] oEFA ¢ FFHOE AFHPTD
=

19200 A= BEY FAAT FEAArNA AADE §718A 72
AzolA & F9 A= FAMNA FFS we Wl oprhEe] Aol

F719-71(boogie
[e)

2 H=E

=
E gen EF, EEE, MaE, SZHule gE AR Hojx, =9,

(wha wha mute)F=%46, Ztgjule] STt =

AL

42) Edward Lee, [AZ2YZ], ol HY, (A& FE5E2AE 1995), p.35

43) FEH G LA & FHA TG EAANA, “HI90),)” (FFAE A JHFHE, 2002)

44 F9e, HF Ao IAAE w3 g 74, pp.130-131

45) €2 FA9 F35AF ¢ B4 FEoly g2 AFHE R

46) ¢to} REE FE e g7 Fo] 7M5d FolzE 73 o, vgEd e H FE vx3)
A AN ZAL Hol BoAde FHlolth o] F Bk &5 o] 41 255
3t =49 AFE e Wtk LAZEHAAE AF AEEE HE ofYX|RE A=A =
A ARg-ETE - https://blog.naver.com/hanlasansoju/222453285939 E= o] R/ E(2021.08.01.)2F
A2 FFanG
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4. Aaron Copland 2| OLD AMERICAN SONGS
4.1. A.Copland(1900-1990)¢] A o 9} 2+ZF A 4D

ol IEW=+ 19009 119 14 w5 78 BHEFHAA ofH A &g
w2~ FZAES(Harris Morris  Copland)et  oj#y  Atg}  m] el €k(Sarah
MittenthaD®] o4& olE 2 Holwth ofHAE AMAANA MEL 7135
HAG HAO-FERI o]FRoIUL, AJHUs FEICE wl= FAFe} H

A2E $A BUY AR O 9FOE SR A E E1 A 2T

£ A Aol MilARE, Lo ¥F HA =
Aok ZZAEE 19 AAA “AHd U9 JtEEoY F =

ol &bt Ao #EHol flAT. =77 HEHL F AL &A% v AL
o]dth.” 48 Za FudPth I LTS ST 19181 o] Fo BAH
o2 ZErta(Rubin Goldmark)oll Al &<t o]&< Hidu. L3y, T=rvtds
- BeAd dAHez dd FoF S d2clsd] arde ASE #

S
T
olgtm Zastm, ZEME9 B 2 A& Z olsstA X3, o

O

2 8, F4a2127](Modest Mussorgsky,1839-1881), 2} (Gabrieli Ravel,
1880-1963), 2= &l o}¥l(Alexander Skriabin, 1871-1915), 2= E(Cyril Scott,
1879-1970)el AAAE ZZWH=E THAA dU7A o8 AFS =
sto =z HdHPsAT.

FZTHE ~Fao] H5d 19209 Ia] &3 Euw EF(Fortaine bleeu)ol

i

47 A=, [2047] #F7F AFM) (A& EAE23 S9AA, 2003), pp.56-75
48) Aaron copland, the new music 1900~1960, (New York: W.W Norton&Company, Inc.,1968),
p.151
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oA E8twel v 3¢t (American Conservatory)® #3848 wyt}. o] &

we 13 AA A T deo F4lo] SLEREH ZHAE FAHCR =

P2 ARs} T obES S FH AEL AW T 2dAES o
2

Ast7] 98l m= A 3F A HE4(Walter Damrosch, 1862-

olAT AZIA oAl e YFE £ &5, vH ol & (Nadia Boulanger,
1887-1979)9& "ty =d, ZEFA== 1

Atk BIAE BE A Sobo] FEste] ARAA 4P| HFsloln

<
~
~
n
N
fr
o
o
@
¥
Q
2
=)
f
)

olgrtolT BYd mEAAT IFTA=E BIFAE AdA DEHA 7
BEoglol, FAlol AAA 2Bde FAE F A AE M oA A
Adolgta Ak 1920t GA Zzole W= A= whge] B
d, BFAE 2EA=7E 29 2o v gFSotel dEF F74H duA

| .

A=A 239 MU BFS AN 19 Aol 7ME F23 IFS
FAG.

1924 mlxo g HAx & ZAFA=EE AF7EEA By ofle AF7 2
F, HYA, AJAEAE BE E5S Yok v=m oo HHE Ss AA
i(Roger Session)9} SHA] ZAE AZYRE 7|83, 1932 o= oF%(Yaddo)
ANA HFFAFAE MNHFA T 19261 dFE  [Modern Music] o] & =&
Zlagoew, A4  [What to Listen for in Music(1939)) ¢+ [Our New
Music(194D] & ml=3 sfiojolA H2 ZxAFS 7= skt 1935975
194430l st = thEo A, 1940dFE 19649 25T wi7bx] Hasd 59

{‘.E.

49) Zapos B3] o4 ANA, AL, @Al vhEAsl 2dae] mas gobe AFd AR
o, ¥d HAxY AxEZte A o4 AF Aot} 1 Stravinskye} G. Faureo] %3
3, 53] 2o o] stEA it SgalA, 2047 Hold A2EL Bol FAsATh

50) Annegret Fauser, "Aaron Copland, Nadia Boulanger, and the Making of an "American"
Composer." the Musical Quarterly 89, no. 4 (2006), pp.535-542.
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A E] (Berkshire Music Center)o| 4], 1982dol= F&3=Ug A2 ZE A 9

By

(o x¢te] &) (Appalachian Spring)
a7, 19508 e ~7HA, 19643 A{RE O

st ghe], 1945 o

Hlo

ox
o
it
oF
Tor

L
T

20]

)

=

o7t 19834

AT &, FEoA 1990 12

[e)

=

)

o B deredA AL v

2

Aol Ao Eot AR A
npAEr e 2 (ol 2 A ]k

t

o))
Gl

%

=
=

oA TF 2k
2) A% A%

i

)

2] (serious

[e]

1

sista o4

o B 5 AT ae A

S

(simple music)®} &
o] Wzo} e}

Zo WIThsh 19

Hr
X

o)

a8

]

<

<o

5 744 <

music)<]

o
e

gtk eha vl

al
=

bol 2}

°

=4

A e

A o

3+ 1920

o} AT FHE

1980), p.699.

]

A
a

E

[¢]
51) Donald J. Grout, A History of Western Music, New York: W.W. Norton $ Company, Inc.,

ZL7F AA

[e]

o} A A, 2003) p.6L.

ojp

[20417]1 2=7F AT ) (A=A &3

52) Zd =,
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a9 FFe AFS AVE F3 EFo=w AHEU g 2.
@O A 1711920 th): A= 4
FZAEE 29 AAAAA “1920d A 1929d Aol FH AP S F3),

sAYe BE 2942 FE & YW FRARA AR FLB RS9
o7 3 W, ZPaolq Alo] M ARsteln], e m mFe] Lo
Ao oprie A4S A HUnE, Ut o)F @l weldd HFe
BAME g At

FZEFWNEE P52 AFstes &, 19249 (=23F wiF) & Hxe}

£ %) (Rhapsody in Blue, 1924)9] d&&F& w2 A=2H 842 ZFFHT
19253 (AL 93 &<ot) (music for the theater)dl Al e EF 2 ~A Y9

YFoE WIEst A3=E WU A8 Agagm, 1926W0E o £ut

"
N
cl

o
b

hins)

N

1M

concerto for piano)< ¢AstAth. 1927'd [modern

music)] o] ‘A= FHe F ol =L ZlaLste, w= A=FTh A o]

Ao Fe4e GUAE HAth ol F FHAA A= e 2AE @
gtot, GRS, BEE, BT mE 4G 5 19 A= dofe] EHY

53) Ibid., p.75
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o 7o ® A3y FAEFEo] BuY
19303 (ol WF2f) (piano variations)& A< Y 719 S 11 &

4 BAR 7HA
=

=
=
i
filo
rix
Y
X oy
o
fu
[o
lo
o
é
ox
i
i
f
£
N
v
S
o,
rot

@ A37130A ] FHHEE 508t FRD: @ed o] W&o

1930 thell HolEWA ZEANEE "= A7lEc] HFo=E2HE 1HH
of AT &S AAEAT. o] GA "= HEFH AAWE A7E A
o oF& At A LA S A WNEFIY dFFY AFE &
AN 19 AHA, TAMZLE <9 1900-1960] oA 1= o3 2ol
=3

4 £
M
Kl

)
o
<

“1p9] Y2rozs o Ao 5] mF AFYHNA Y= A 2 7
Fol Aol = A 29 HFEE rLs) Sule] =FHe] §¥dn U 2Ho)=
B30 NS SES MK Fe A, FE Juty i 150 A5 Y

Fap A pRY u} Yk i eE Y
o]

o] Y= Yoty Yk

Selstel, AFACSE Aale] FA WAS AL axeh AR A

A, MEF 52 o83 7hF-Ho] kdy o JErt AdE, A2 AES AHE

IAE wEojof WLk 1 FASH, NAE u

54) A4, [20M7] M2 <) (H%Hitﬁiﬂ =35, 1997), p.223.

55) AR, 12047] &=7F A1) (HE&EASH %"—1”‘]74] 2003), p.65.

56) Roger Kamien, Music an Appfea’ation, A MY, (AUt FAHL] (H&E=AET o
<, 1993), p.688.
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"z MR FAYN U FP, 2AHS o o/HE B EJY =d, 5 UL
B A= FH &= EBE Z(Old Black Joe) * &9 Fofolel= HE] =T

G OJHEL 1) £AT, = THEC] FAYUNE WopEeop $.” 5

ZEWRES E5 og7t tF EFoAM 553 o3 SHe AS Fn
AT 19443742 = A o 2B Jide T8 F7H=, A

Bl 7] ml¥l(Kentucky Mountain), AF-$-2=$l2~E(South West), ¥+ & 9 ~(New
Orleans), ¢ ~E 7}-$¢Ro](Far West Cowboy), &<l A7}, tFS (e,
A=) & A998 Ag, “AH9A AM(Local Color)” o]2til & X TH58)

19449 S E Fojol ] ZEASE oolA F ERe WEFE 7

AHFS A vk T

a7 e FAE AEE ZA53 Hxo FAFoE (d dF = U
=) (El Salon Mexico,1932)°1 A o %2} =
FleHo] =gE g3 (U © 71=) Billy the Kid, 1938), &=
2 ) (Rodeo, 1942), #o17 mxE9 JI2E A&3 (fZx <ty
(Appalachian Spring, 1944) S| ©] A]7]
S JE3tE F2 Aolg AU, ¥ Y B
e AFESEATE FHE Ol ostE, (efZ e Ate] &) A= NEHES
GFAY Agged oA =

l
L
Ao
(03
N
it
r o)
e
£
1
o

mlm
t it
_124_
O
T2
22
ol
>
N
Ir
of
o
0,
Q
K
o
»
o

57) stflE &2 32 AFA=AqA A=’ E— Stulo A efste 2EHE X 2E HAET A
BE Sl & FT ARl ol=2r7HA dFeo dA&EAE AT S A FIoh(H.
Pollack, Aaron Copland, p.113) 1822, IZW 7} ZHX e golE AT o, ol H
Ae ‘W& o, ‘tiFs S 9 uE Holof &, W1a ¢t x3EE Ago|th

58) Richard Kostelanetz, Aaron Copland: A Reader, (Routledge; 1St edition, 2004) p.73.

59) Aaron Copland, “Lecture #15, Harvard” , Jazz and Folk Influences, 1947-1963, (Music
Division, Library of Congress) http://hdl.loc.gov/loc.music/copland.writ0074 F <A A} 2021.8.29
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o
=2
rlr

o
Ipr
[4>~
o
1o
of
)
rlo
i
12
X2
A
rEI
b
=
2&
rlr
el
QL
g
>
ok
of
)
ro
Bl
Jm
e

—

D A 47119503 t)): £ &)

SFAEE 20 o1F S 2oL AT 19504 AFE (o}

= WFER) oA LR 128 /W AgdAEd, ZEFASE 19 AA
FA=2-& =< 1900-1960] o A

128 el Er1E A FAT. 2E FFo o
2 L7 ojfis OE WHoEE EXE £2 7 §9H H2& £4 Helen, Y
A

Hoj A= T Q& T A Z& B o7 wjiold”

2
Sy
Ry
SN
<
iy
4
2
N
rlr

2har B gloh.6D
a8y, 2% Asde =

24 Fsforstth Azt o, Ed =(Pierre Boulez, 1925-

i
N
lo
it
it
e
2
rO
Y
o
fu
rO
1
ok
£
=)
Hi
L
1
N
N

M S3AFAT. o] A7 tixd ZAFoZE  (Piano Quartet)
(1950), < Connotation) (1962), (Inscape) (1967) 5°] STt

60) ZA=, 2047 Z=27F AF1) , p.66-68
61) Aaron Copland, The New Music 1900~1960, (New York: W.W.Norton & Company, Inc.,1968)
p.168.
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4.2. OLD AMERICAN SONGS =& 71

(Old American Songs) & "= ¥18 HIF o= H
A wle Ass wEo=z o A3 g2 T4 . (0d
American Songs Set 1) += 1950l Z== o] HY 3 E 3 o] 2(Peter Pears,
1910-1986)° &3 F= oldH 2 FA|A A AFHJL, ol 53 7Sl
A o ZEAo wFE dlolx Aoyl Y8 T (Wiliam Warfield,
1920-2002)e oJa AFHIUT. o] FHY AFe= 2d H, (O0ld American
Songs Set 2) & AEo wWAFAZ= Fo &Y Z A E(Castle Hill
Concerts)ol A HA2=E AFHJtt

74z} 5308 o]Fojl Set 13 Set 2= #AZeo] 3 =2
I EA WLl EAE ggsttt. EE 1947] FH #A=H mw e s
24 (O0ld American Songs Set 1) o= wl=2 W& 7| WMEE 93] T
S0 R2Ed g, A =g, EgE, dol7] axe k@, ojdolE9
TA Faoz FAEHJI, (Old American Songs Set 2) = A&

gd AA7E F53 2, =2 ozt B, IEUh N2EE =
et A FAHANA JAT6 T3y mep RBE
gy TS A FoHAE oYl d3 S Zola, w9t
o] W3ts Fol A 2L =2 At Ao v=m Foto] WFAES A

A& AEol.

7
(g
fo
e
o
o
I
L)
fuo bt e

iy

19540 A 2& BF eA2EDZ HIGs o5 €8d JE=U 24
AT LAZETS A drle ZEREER), LR, FgY, bk, T
=N

1 7740 ==4 Aol7t

ol
[
zo 2
[>
i
o
o
fru
1k
=
o
©
N

%
o] My} %x3o =z OgAEFA WHIsSeE AL THEJD.

62) Aaron Copland, OLD AMERICAN SONGS COMPLETE (New York:Boosey&Hawkes, 2009)
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N
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el
M
it

1) THE LITTLE HORSES

D AFe )

A 12+ (The little horses) ¢

AR A JdstAT ZEAEE 22 Bapo

2 aho] ZHaal AT

@ 744k 84

A] Hush you bye, Dont you cry, Go to sleepy little baby.

S, & AA=, &4 e FHs

When you wake, You shall have, All the pretty little horses.

U7t Zholl A 7™, o] BE ¥ 23EES 7HAA 2 Aok

B] Blacks and bays, Dapples and grays,

Coach and six a little horses.

A g4, d5u7) ek 9

A0

Ty

Blacks and bays, Dapples and grays,

Coach and six a little horses.

63) ZAR. 22 Y v= = HF 14 (G ) o o

(2013) , p.75.

64 AR, [2047] Z=7F AF1M] (K243 59414, 2003), p.69.

:L—’_iE_}-,”

g 2o FBF FUE dehie 2
HolA = %3, o}F AR A% oh
~5g B} Fo 58S F oo
Mo odol A7t w2 o2 o

M3 We WAS 7

Aek Aol & ook

vhatsh o4 viele] 2YTES

[&ofel &8+ A214,

65) Aaron Copland, OLD AMERICAN SONGS COMPLETE (New York:Boosey&Hawkes, 2009)
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AT g A=Za)7] ek 34, npatel oA wiEle] =FEES.
A’ ] Hush you bye, Don’'t you cry, Go to sleepy little baby.
A, 2 AA, A T3 FEAL AL oprtofk
When you wake, Youll have sweet cake,
and All the pretty little horses.
U7t Zhell A 71|, @33 Ay o =3ddss 5 7HAA 2 Aok
B’ ] A brown and a gray and a black and a bay and a Coach
and six a little horses.
A, B A A A kel of A wiElo] 2gEES
A brown and a gray and a black and a bay and a Coach
and six a little horses.
a2, B A A, A el of A wiElo] =PdUSS.
C] Hush you bye, Don't you cry, Oh you pretty little baby.
A, & AAT &2 T, & my o] ofr}of
Go to sleepy little baby. Oh you pretty little baby.
FEAT A olrtok & omy Ho|L ool

AT A B HE1 A~ B~ 2 CODA
1-2 3-10 11-19 20-22 23-30 31-40 41-43 44-54
4 559 659 F SOoZNE o]Fof FAHOE 19% W AYE AN
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2y 7}
42 g

N
i

)

oFr 2> Tt ASHE: 1-10 wiy

E aeolian mode

76

slowly, somewhat dragging J) =

™

f) &

by

Go  to sleep-y lit-tle  ba

don't you cry,

Hush you bye,

!

L]l

L1

= F

L& ]

NG
[y

A
ol BN m, L
@
™ & [
™
. lom W T
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..m
JE b 1 |~ L
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1 S
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N NEe XL
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<et® 3> BoE 11-197tY

Faster and rhythmically precise(starting a little slowly)

S

11

kel s
__ L 1§
# i
M e
4 LE
= i) e
2
=
2 Win an
= . X
L}
i m v E
N =
S = el i
- » LY
=
. =}
L[N B2 bR EN
HH O
41
kIR
e F il
=]
¥.mi - — pr.m
¥ & H hd
s
b 3
[#4]5 !
= N
T LT
k] |_._ Rl
w * _Hl\_
Tm = ot i PR EE R RF
£
I ] 4T -
‘ M S . ]y e
f A -
|IT (&7 =
i) ES < R
2 0 L
£ £ E=R
o o ™
N N T NEe
——

Tempo 11 (+=76)

ey ) A ee P
—[111]) m
B m A
_a ‘4{ | E
S 8 ﬁJyu_.__ ____ P
g 1D
..mm= B
Ay LN A
. AT
i _
\_ (11 __ LB
i Lol T[]
Q!
-y _ il
= ._—-”q \ N
g e _
Bl o Tt~ L
. a‘._Lﬂu- ,-
Rt S hiry ||
i i &l
| 2 __\\g 3
[#3]
N
L (=9 .
s W 9
; (1 H
O T
e ‘ol
% » 2 3 X
-
EInLE i 3
A Ly Ay
- Do N N
S—

|I-_m blue note pentatonic suale|
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@ g5 A

= A Z2H w=7] Wt 2AF ey ded, ole ARV 5/
olof7]al % g HEzE wAS addom wHET Y. A, A 2 CODA
o 4+ slowly, somewhat dragging(bﬂl A, A E5oDE BESEE 769
271()=76)Z, B¢} B~ 9wE= Faster and rhythmically precise(M=21 2 E<&

AgsANE 48RS 76() =760 = A F ] wmE Hx= AATH,

BItE(HH 3 wFolA BAEE 2EIIES vE 2EIEE A
Adzsta e, ole 237 Az FAL HEHYS] oMo, AYMES)
HyE 2293 gulEs olgEdoldon Eud gxs Fu v wWe
719 WstE W] 7 MR = g Sl AYEE FE ATEEE, BY
EolAE 85 EANA A#ste 162532 7F A3 FrhEo] 5o 259 W
s F1 94

)

et AgoAe BRHE Ao e ARE F3 @0 162EZ A&
st Y ES A a(eRs: 12, 16vit)), A WA 4T (b)E A9 F
A FebH(b T )= “coach” & ZA =¥ =d AT RE=E tA EotF

_‘_f-_
T e FA7IE HE Av(FRS: 17-187HH)
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9w, 3%

3l ZRAA ZHAY olmAE AEstal v Be B’ oA AT E 5Fa
WS a 9 a7} Ueldth. B 7FAH7) blacks and bays, dapples and

oo

r {

B olAdE 12E N E(ghost note)E A& 2~

l

i

B 4o]a1, B’ oA = A brown and a gray and a black and a bay

2
2 g5, ojuf EAHFAA “a” E 16ESEE A outel HUste] 1
TE

o mp ==
w | — — 1
7= T . K i T
ral — I I [
(e o ! L T ) =~ [
AN i i i I i e Y |
g = ¢
black and bays, dap-ples and grays, C
0 4 : : ; C
p  — K e e
y i 7 B \ ! \ !
[ FanY ¥ =J =l 1 I N
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2) ZION’ S WALLS

O d=2

Al 2= (Zion’s Walls) & 7= @529 HE57l2 o Ad&d 7Mes & 9
712](John G.McCurry)ell oJs] &A= A, Z
o os ZF|FACTHEY 1930 ol ZA| F; AHELE FoA A LUFF
QAL GH 7S I47Fe] P = E(Shape note hymnody)’0E A =935}
71 28T, 28, I Bl ZERETE Ao AR ve ARE F
© A% AT, ZZRE=E A& A A [Down-East Spiritual) (19391)el]
A (Zion’s Walls) o] Adad AL FAAL, o] 79 H&e 19 (0l
American Songs Set2) (1952)3} 19| A WA <zt (The Tender Lan
d) (19549) FoIA 4%%= (The Promise of Living) © F4 &= A£39
o T TRAbE A des studEe AST de AAHss A2

30 ol Wi FFe A PG Adsts Weold.

=z Z4d A <&(George. P.Jackson)

o 2

)

ol

@ 74A sl A

A] Come fathers and mothers, Come sisters and brothers,
opA] oy Eolo] oA, FA AujEold 2t
Come join us in singing the praises of Zion, the praises of Zion.
oA g9 A Ao e mHdAITH

B] O fathers don't you feel determined to meet within the walls of Zion,
L ofA|Folo, AlZe] Ao Rol¥s AUt =AAA gyl

C] We'll shout and go round, We'll shout and go round,
e YA F AYUs. 8 e gAY & AYYth
We'll shout and go round, We'll shout and go round,

Ele 9AM & AU e AAH & AYUTh

69) Aaron Copland, OLD AMERICAN SONGS COMPLETE (New York:Boosey&Hawkes, 2009)

70) 184171 Futo] A7ME HA FFEC] FE F UEE IbE HEHA o HU|H-97 W,
“Shape note hymnody,” Shape note — Wikipedia &= X+.2021.8.25.

71) Howard Pollack, Aaron Copland, (New York:University of Illinois Press, 1999), p.248.

72) Margaret P. Smith, “Zion’s Walls: Aaron Copland and an American Hymn,” (Master’ s

thesis, The Pennsylvania State University, 2020)
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the walls of Zion, the walls of Zion.
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D] Come fathers and mothers, Come sisters and brothers,
ofH X oMol AL, FA AwjEolo 2zt
Come join us in singing the praises of Zion, the praises of Zion.
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o] F9 A 7FARRl Zione A 3% A st=(d-fe a-0) LT AE=E
A==, olF @dde 715 A EY oS3} 2o AG-127H)el A
SE1F vhol &2, vEgE dAFHI(YR 20), BA6rtt)E EF I o
=d2(2}H19), C21-22vtt)e Z53 ntol2dl, 2, Hl&e}h, A=, D(34-357}
e ESEI blo]&dl, 2, A~ 44-45mithe E5, 284, 2, Eg3,
B ez vo]l &A1, 2(FR 19), C~ (54-58vith= %, oKX
o, Efl, E|FE, nlo]&dl, 2, H&g, AEE AAHIL Ao ZZWE=T}
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A~ F 44-45v}T) 5, S5, 2, EE
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5. Luciano Berio 2 FOLK SONGS

5.1. L.BERIO (1923-2003)°] ~§ off &} 2r&F 7 370

DAY
F 2ol H] g 2(Luciano Berio):= 19253d olefg] B1 g g ¢k(Ligurian)<d
orol e AlEF ne 29 ol(Oneglia)e] 23 297 F koA Ejojytt
ZHe BA m%E O AYoA FFde 227U 2E A FAE7ign. 723
2EE EZ ZAFI wA B9 oiyg dob=as Wol A,

A4 Ao} AF3E AF AU o2 A HP et ATMY Fd A

O A Ao =RYH AR 19 A5 odE A FHT 5 A
Hges dvz=, Wz, MuEY 38 %< JAASA 5= T,
AME WMo EZN AEL 7IHA AT 7IHe YA =

Hl 2~ 7](Igor Stravinsky 1882-1971)¢] &9} o3} =53 TIdHS &
AN 1950 22 SoFdolA 18 dgzFo & FFS 7 4t
7§ A1 wlBke] ¢H(Cathy Berberian, 1925-1983)& %y ZA&Est3 vj=o 2 i),
1952 O+ #5204 dele 22ty 2L, Dallapiccola, 1904-1975)2]
FEel ZArtstdth. o] Aol Hg e #HHE(A. Webern 1883-1945)9

770 oA, T20A17] &=7F A+ 1), 20871 &=F7F AF3(A & A, 200D, p.572-607.
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AAG FAF9 8 7oA Holy BB Ay P49 £ 7
Mol Bl 23, AT S PAS 27 AT ol FA G4 BER

2 8, vl=e] A AASGAFI ANA AA B 2 7] (Viadimir Ussachewsky,
1911-1990)¢] Bld o= Alztd A AFe B vlges JAFotdd &v
E 2 HAY. olF, 1954 HEtke WEs RAIAM L3t A vhdH =y
(Bruno Maderna, 1920-1973)% =t} AAZFe] MEE 7teAd S BAAHOR
ATkl AT olFdlele EsEA o AAFe 2FH 2(Studio di
Fonologlia Musicale)E 7l &3t Trdd Hak gof Z2AHAES A ZstelH.
3, T RAL AA &R

3oz Add(voice)d B} M2 7leAde EoAF= A7I7F AR vt
7F 1957d W2 E o Z(Umberto Eco, 1932-2016)¢}e] 35 Z4< &3, <
Aol M =44, +FsHH Aol 7As HAu

19505-RFEE 60dTh =xF Woid o AEFS Eohdin WA dA 2
colul. 5F 4V E 93 (AEA) (Sequenza) AlEl &7} AlEE =H|, o]+
FAe] A" 7] al(virtuosity) & Hule SFAsiH = AR AId=Eolth
= 17 ", =, 34, g5, 924, 4, 9, =34 &5, g

59 0% Az Ao AAE AP SHHA A=

e 0

oo
L2
o

=
T

=

N

)

o

’

ftlo

=
T\lJE

] of

2

[

2o

w2l eo] WAo] ool wet 19609t FE & W oA AjZto] wol
Hoh 1965delE ZEols Sobstmel A B4 AF uirE AFHUA =
glolT JABe zA= = w2 Ao e FEL G o] A7
B =RoA Avuagt (£34) (Folk Songs, 1960)E 2H=x3tith. thA,
olef 2l 2 Eole} 19749 IRCAM(¥E] &3t A7) HA B
A, Al AAgete] RS AlzE AR Axsgrh 197080 Fukn
Bl diate 2ede] ZFo] FHste gors, edtE Axsta, AR,

SEAEA Y BEAE BEL it 20039 AL Wk

78) Angela Ida De Benedictis , “Biography” , transl.by Mark Weir, Centro Studi Luciano Berio,
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HES 258 & JE 47 PIIZEE BEUTE BhE BED £
of Wgot HED W, FA WAE YUEN BE 2 A =
A mao e oge wAs B@ /NS HEse Wstel fA A3
k) 19 AZE WERE 2EfNAYY BUUZ, Az §, NE5S
of, B3 AEW O 2UEAX, WEE VA4 mgeted A 9

=

U, A3 1ey g 29, 92E 5 AR AAE FA ¥, trtE9

ZEFS AE7I=E sHTh (4Al=ZYol) (Sinfonia for 8 voices and

orchestra, 1968/1969) 3tdolAd = & o] W= 209 =A=zx GAF} o

g o2 drtEY AFS d&se R FuHAJY. (L& &olod) O

King, 1967)= e wak=
T, HEg s A FFoY e FF7tY ZAES HIsteE S A

http://www.lucianoberio.org/en/biography <4< A 2021.08.15

79) David Osmond-Smith, “Berio, Luciano.” in the New Grove Dictionary of Music and Musician.
vol. 3, 2" edition. ed. by Stanley Sadie (Massachusetts: Macmillan Publishers,2001), pp.350-358.

80) WA &, “2047] FH Aotel vEbd AFH JIHAT" (A =E, ASddtn gk,
2012), p.33

81) o]Al%, [20417] Z=7F A7 M), p.606.

82) Paul Griffiths, Modern Music: A Concise History From Debussy To Boulez, ¥}73% W (A&
A5 E324H1990), p.195.
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4 (Music in progress) e & €3] 3=+ WA 2o =Est= A’ ozt
7 3 T}83)

l.,

ANAA Agze] 53 FES JFFo=2 /&g Ao dxEFd HF 24
ol oA EEH, (AAA1 ) (Sequenzall)= (AT 21 ) (Chemins [ ) o =Z,
(ANAANV) = (AR=10) 2 AAHJE B =84 dHE (Z3F)
= Aot Auier MA09641 )0l oo Fol Aot A~ES(1973d)E A

&S Mes ZIHoldn A AFoE2E A& AR dAe (4
Y}y (Chamber Music for female voice, clarinet, cello and harp, 1953), 13
85 AES (AR e ®WF3) (Cinque Variazioni for piano, 1953),

(=& =) (Nones, 1954) 5] ¢)t}.89

Q@ AArEet

olgfg] Yt WEFEFRAL ZEEX o} AAZ} ~2FH e, v FFATL
(IRCAM), €% # <& (Tempo Reale)Z o]o] A Hap-<oto] o 19 A&
Mz AR &0t vig e Hx AA Fod (vFAL A1H)
(Mimusique No.1, 1953)= ©}7] &g|7l ofd F4dE AEE AHESHA L, H
4 T4 Zg FEHFE FAN HEFH 4 wsSod (W)
(Perspectives for two-track tape, 1957), A A AF¢} vlg HIFH Fg

oz HYY FEL A3 (YU F2) (Differances for flute, clarinet,

83) David Osmond-Smith, Luciano Berio: Two Interviews (United States and Great Britain; Marion
Boyard Publishers,1985), pp.112-113.
84) o] A%, [204]7] Z=7F A+ W), p.b77.
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harp, viola, cello and tape, 1958-1959) 5| Ut}

.
5o gy B Ao AEAFEIL PAE 19 %) o] Edshs

EZOE A&t o Atolo] AAE duEs T &g A43F% (H
v}y (Thema(Omaggiu a Joyce) for two-track tape with the recorded voice
of Cathy Berberian, 1957), (A4 &2) (Circles for female voice, harp and
two percussionist, 1960), U4 TIPS HPFIF ((AFAA I AA4)

(Sequenza III Voice, 1965-66)7} A tt.

Hlges old AARE ALHHCRE O W&ot o
el g. 19 =F7] We ZAF (Al M £2) (Tre Canzonipopolari,
1946-1947), {F M A& ol =) (Due canti siciliani, 1948)F 8 £ =&
ol 4 ¥ & (EZ%) (Folk Songs, 1964) o]o] A, 1968 HE = Al &g o}

oAM 9 W&ot BE AT FPF} ATE A, AFelol WAE A

et
J[m

=z ]
=

rok

N <

o)

85) Ada, “tiAa wAle] ojzzx], Tg]a JAPGAEF Sof FAote W es BAr= B
5o digolA,” I+ vE] (H3HE A2s T4 1035), d=50-883H3, (2004), pp.9-13.
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&

rok

19843 W&ol #Adte A (F&d9) (Voci, 198H)E EEsH

‘Folk Songsll’ 2t HAE BATh =, vl&ets} o7& 93 (A)

(Naturale, 1985)= (Voci) oA w3 942 T1E ZEF o2 w9 A&

H WESotd sk #A Y dAH S HoF+= ‘Family’ ZEFEo|thse) 17
[©)

U, (Voci) & (Naturale) & (Folk Songs) #= LofxorE ¢ ta
FEde Wi Ao o= WHg LY M WE wEld, V&Ed 945 o
F e dolA 1970d T old A FAdAE HeE A d&IdTH

1970 o] Foll= Wo3 Zuwy AWE 2, "AFsrts B AHSsky
Z 0 gt or vart ~2WESE QTN oA W& 2o o
B3 AT 5 AV JFHA K3, AFHA ° FAH | T

A ol E 2o =Y An.

850l 2 dHAE Lo JdstaA AT, AL ZZSA=Y HES
(Béla Bartok, 1881-1945), Zt}o|(Zolta Koday, 1882-1967)
AAY & &3] 7] A% WEFFol TEE oY 237, W9
U4 S0 Ade dusdd AAY & FHoptnA e dEvtEA 9
oF oS AR FAIWS AR EANAR o
AA o)A Fe ANELE WL S48 F2(ATA, Recomposition)dtizl &+

o} &9 golHz ¢ 2Bt ~u x(David Osmond-Smith)¢] ¢lEHE =3

H
e
rlo
H
A
N
~

offt
N
bdos
0
z
Au)
to
rlr
_>|i
>
rd
1o
mjo

o

el WE 2o BAE FF PYAY §HE YYD, U gooE F
A wf = Y 2H WA AEe GG e 119 £obE opoliols b
% 2o Ao]o] FHe #7] Hd, B volw vrEaN TN UL Sopow Fojg

0. i JEE 7 GE A 2 FEAIHY Fol e, AL 2 1% 2o

g

86) Leonardo Piermartini, “Luciano Berio’ s Naturale:a story combining folk music and art
music,” (phD. diss.,, University of Maryland, 2013), p.5. http://hdl.handle.net/1903/14396 <Y
2}, 2021.8.12.

87) 1A%, [2047] Z=7F A5+ 1), p.601.
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22 o} Apojo] oW FUYunity)E FEHE AU

‘_ZI_
718 2t £ Ao] g AL, 2} I, )T ¥ i dAARE BED

S o]@ZGel %8 Add 2E 25 YA =g3AY. (Folk Songs)

k
e of 19 mEw ¥ AHER AFAAE e AFEL BT A7

5.2. Folk Songs Z}3&7) 3%

o] F& EAT A wart opd mF, ojgelol, e, T HAlo} 5

i —,

XN
ol
Lo

e 1155 19 ooz AFA A% sz, Wy
o= AMABHl FHrAHQ] HEo] EHolE ZFo|the) Ao
glo} QA 53 A la femminis, Al 63 La donna ideale, A| 73
Ballo, A 83 Motettu de tristura ) ¢ol%, W= AF3t= Alzro] wWUAH
Hgl o= vl= W8 F A 13 Black is the colour, Al 2= I wonder as I
wander) ¥ W wg]gto] Folstd g~ W QE(A 43 Rossignolet du bois,
Al 9=r Malurous Qui uno fenno, A 10 =F Lo flolaire)s} + # Alo}2] o}l&Et}

<+ 3H4E& 2IS FA 3F Loosin Yelav.,#l 113 Azerbaijan love song)<

AR FES MHEets a3 Wz 2zgx s HA3AL, 27 IE9ed
Ayeto g WA AFE1(1964d), T A A2E HA1973d)0 =

88) David Osmond-Smith, ed. and trans., Luciano Berio: Two Interviews: With Rossana Dalmonte
and Balint Andras Varga (New York: Marion Boyars, 1985), p.106-107.

89) &35, “o] g HF7}, FXolx HIFgQ ‘olggol o F& olELL”  [44) vol
450, A4 FHAHY, (2018), FXlolx wlgl e, olgdg ol T & o|&Ft} - A4, auditorium
A& A 2021.8.14.
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http://auditorium.kr/2018/07/%eb%a3%a8%ec%b9%98%ec%95%84%eb%85%b8-%eb%b2%a0%eb%a6%ac%ec%98%a4-%ec%9d%b4%ed%83%88%eb%a6%ac%ec%95%84-%ea%b7%bc%eb%8c%80-%ec%9d%8c%ec%95%85%ec%9d%84-%ec%9d%b4%eb%81%8c%eb%8b%a4/

90) Luciano Berio, “Author’s note” , Centro Studi Luciano Berio,
http://www.lucianoberio.org/note-dautore?2131122424=1 &Y< #} 2021.8.15.
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3. AEFEA

1) BLACK IS THE COLOUR...

@ 74+ s

A ] Black, Black, Black is the colour of my true love’ s hair
AL ve] A7 AHRske olo gk A7

His lips are something rosy fair

19 dEd olste ArE,

the sweetest smile and the kindest hands

)

=

rlo

7V @E23 n &, aga b REge &40t
I love the ground where on he stands

Us 27 A e 1 e A

A’ ] 1love my love and well he knows
s o dde At ax & 43 sl
I love the grass where on he goes
U b be 298 Agan
If he no more on earth will,

wof 7} o ol o] Al githd

91) Irwin Silber, Sing Out magazine n2 5 , Nov.1966 (NY: Sing Out, inc, 1966), p.289
92) Gerald Larner, Program notes for performances by the Concertgebouw for 11, February 2007,
(Barbican Centre, 2007)

_6’]_



19l Wigte A,

= o
L

]_

His lips are something rosy fair

°©

e A
the sweetest smile and the kindest hands
[ love the grass where on he stands

be’t will surely be the end of me.
A” ] Black, Black, Black is the colour of my true love’ s hair
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<R 21> 12-16w}t]

ihf_.: ) EEbE E

_#______Q_smusord. 14, ¥
ol s 25 ]
Viola 5 ':1 = _EI_-L ﬁ:
mf
14

= e " -
=== =
— L T
love the grass where - on  he stands
9 3 rn)
o il
EAIE === = i =
T

=
*) =94 indipendente dal canto
con sord. T3 = —
Viola ; 7 F 4 | o —
¥
sempre pp ¢ alle punta
15
Voce ﬂ=j_f :hﬁj -i- iﬁ_'—%'
v ——
I love — my
: — : )
arpa {55 B === |
? L pt
FrOIAE AR W gt EA4H A& MAE Fo] AHF WE
oM Ao E T vpATH(}R 22)

<ot 22> FZF 41-47v}H]

Viola

Viola
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Al Az2FE& AAS=  like a wisful “country dance fiddler” (A &&

o=
AED F#/9 nlol&d dFA 2 FoR)e Fds] Hs gRAA

: 3
HoANE $E, BAL 5 ALY, HFE SO 4AT oj ol
ANE A=A AEFE A BA%D AThLWHOR, Az A
29e BRSER W/ST dFAe] 29 mdd BrE AR 2o, /R

(ol

gorel FYHAAE 299 Bgsty VRS 5L I/t JHE ¥
2

<etE 23> 1-3vit]

Jd=cn 72
like a wistful "country dance fiddler”

NS

H

po lascia vibrare sempre
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® A &4, 84
Q14 Mge D ol HHWo R 2 Aol vhA T ol o geietel A
B wE Bh6OR AA Bum Utk HZ A D oL HY FAL

D)2 AZs &3 atgsta glo] AWe & = Ith(etr 24)

3ARE FEE 24 H(29-320HE])= 34 (32-34v} )= 44 (35-39 v T]) = 143 (40
PR &0 FE =45t dollY e AAsA 23IH. =3, AW &
225s g8 244 =45 g4 TS el (eR 25)

<etH 24> 21-28vH]

segue sino al segno - . _ - _ - _ - — e v o A e e e e B, 2 _.$.
—
—
"

Vica IE

on— earth will. be twill sure- - Iy be the

93) D-E-F-G-A-Bb-C-D, Aeikgel 5Uam, v ve 680l LB wmEot,



<eofx 25> 29-407mtt

) d=92 ( datia 22 voita railentare poco a poeo sino a J=54)

(es.) 3 s 3
- o ; - e L R s
Viola l o - T % - 3 = t
1 1 b 1
v 4
sempre pp € alla punfa
29
Voce 9 T IL E lr _JI w T 1} ==—|
3 = v & —'I‘ ¥ 7 : I 'l
s 20 =+ &
S is the col- our of my true love's hair___ his lips. are something
=
[ 5 n 1 T
.4 1 I 1 T il I
=1 = = = —F
Arpa e o o 5 ;E ¥
o ©
L : i =% F=——-F : ’
= S5 == 2 = — = = B
zJ . . L
.gue fino al segno _ _  _ - - - -— - m v e = m wm m
Viola b
Voce
ro- sy fair— the_.  sweet - est___ smile and the kind - - est_
— - : —
= = 5 g ————— @
S T =: % =t -
Arpa
Y !
11 T
i ua= = T —+—— = ——
=) '

e - = senza sord. - -
ol y = *
T
vis Hi ety ——n
L EVAL‘
N = — .E.
mf
( 37 | = =
T T T m] — — I EL 4
Voce Alﬁ ff e 3 — ]’.I}. £
r L] —_— ¥ T ™
hands I love the grass where - on  the stands 2
A pr— -
S b T = L = Iu
L 1 1 5 Il
— 3 o :
. -
Arpa b o e =
s P T —
— _J_ dl_ —+ by :" = J“L_
& - -t P I :
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H 22 AgoAe I8 AS do dFHe FEAs D =8¢k Ay

&
K
s
L
ftlo
SE
2
n
o
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oo
rlo
e
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[
[
)
1o

o2 ANZ3t D &Aoo FE n
o] EFx E(blue note)s AGAIZITH(R 26) FFoA = b9 FHS(grace
il

note)s Abgal BFA 3 o (bending) E#H9DE Wi (etE 27)

=, Hleds o8 2502 $49 WHlE o] & W& oo noled
FAe} e FEZT AL w1 Ytk AFAAE 22RE FT=7A
O¥d S4& AHgstAR, Aol e FEAAE FE 259 3=E A
g3ta Hd S Fo GH4AEE ATFozH AP Adedd td oAl
€24 WA 9T& s A5 ¢ F Ak (R 26)
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AX AFHEF M 5 F7e Add=E, 328 33X, 4859 45
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At Bed BEZ 9SAE 3o AR sPen E E]7)

CObR 30> 92 3viy) AR} eA~ET WA 9-12v T Hlw

- 43} F wee 3uty

r=T72
con sord.

indipendente dal canto

—
sempre ppp.alla punta

- QA 2EL §8-12vtH F vlEE 1, 2

8 con sord.
Va.solol ‘ - ! ‘ - - > - — i o C i
L5~ =3 —— — g - R ——
sempre ppp,alla pupta e flessibile (col canto)
con sord.
103 - } - = = = — = — = — = = == — =
Va.solo2 ;Hﬁb—?—_i e ey @ = i W, i { — w‘ ! i i w‘ i i
g~ " g —3 == —=
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2) I WONDER AS I WANDER

o] = FHAHL FHok(Christian folk hymn) 59 U= nmj=e
&8kztol#} 74l & AlolF ud 2( John Jacob Niles 1892-1980)7F 1933
AE 7)ol FH3 mgo daS gAste] A= th% ok B & (lan
Bradley) &J3t®, o] = “AH WA SoA 7ZAAHsL LAA e =

Ut AZE $3e) Bevle gL fARTDT 03 s

o

@ 7Hak 4]

A] 1 wonder as I wander out under the sky
stz ot dva e u v FFe
How Jesus the Saviour did come for to die
TAF dFAA oA9A FoH A=}
For poor on’ry people like you and like I;
G} g BAR ATES SsIA
[ wonder as [ wander...Out under the sky

st ol E U gle W ys FEet

A’ ] When Mary birthed Jesus ’twas in a cow’s stall
mtgjob7l T QoA A FE Fke o
With wise men and farmers and shepherds and all
A& 2ket B8, FA7E 2 BE o5 A
But high from God’s heaven, a star’s light did fall
T899 A =2 He e AT 2HE, shue Hdlo] "ojH o
the promise of ages...
LA o

96) Ron Pen, A Kentucky Christmas, George Ella Lyon, ed. (University Press of Kentucky, 2003),

pp.200-201.
97) lan Bradley, 7he Penguin Book of Carols , (Penguin,1999), p148.
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It then did recall
JujA o 2AE 343t

A” Y If Jesus had wanted for any wee thing
whel dlgdol 1 oojw Atad A
A star in the sky, or a bird on the wing
shgel Wolu WAAsE A stk
Or all of God’s angels in heaven for to sing
Fo e RE shide] dAE ks AL Yy
He surely could have had it...
2 293 b 5 e,
‘cause he was the king

Hukstd, = Lelleyrt

@ ¥4

<E 6> F9 4

K A A’ A" T3
1-2v}t 3-11v}g 12-207}t 21-29v} ] 30-47v}]
AF & $9F P2 E Uz 484 3E =& v F, 5% F
Zg vty ZF(Coda)E v 7HAY] W8S olokr|7t A HolAE= B
A7k FAE Fa JAT, 7 Ho] FYT &R WEEHE £4 U ¥
Ao wigol SFoAE g HFVL AEE ¥MIH 54H tFoE £

o 47ke] B 34 ADe] FUAZ s gl wEol 683 9/8
WMUAE A, W& Sote e 54 BFAT UAF a2
g1 grh(eIR 32) T, Feus Exe B4 FF GEE 68y
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® A% =4, 834 7=

AFHE A7 GA7HA G ol &8t AWWE AHE3HA|RE, &tz o] 3315 ¥
Fu Zggu, neg, AR FAFORE 38F0E HAS Ao E2N, A
WA Ao Tedt el 4o F4de Heka dn. (HR 32)

B 34> FF(coda)E HH, W&E4 A& 2o A3 = ddis<t
2 71HES FASEY] w8 29k A A (Recomposition) 71H S SR Aoz #
HogF3 ot A D= P (Gerald Larnens ©] £55 ZZEEZ 93 &4

H A} = (bird- song)Etal F=H9, o] F&L  ‘a bird on the wing’ o]z}

L bAE B2 e BASE BSR Atk ETEH Feede G o
Qe GSh F % S0e Agste]l Bx g7be dolwk wMahAl7

&S HeEA 3 F HdA 9 BEHVIE Z3EA AZZT

TF EX 25Uy $H #AE A Ed, 31vtH R 33ui o A
AHIEE AZASY R2E-2E(FHIR)E GHAEE =4S T3, 35vtH FE
et A M e FAE-A3E-U3E R Zhdte =4S T3 Yo E, #Hgent
of WrEAA 54 7l 2 2E(clusten)l® &=
o, 32u}t(C#-D-Eb%} Ab-A-Bb), 33vtH(F-F#-G), 347} (C-C#-D), 357t
(F-F#-G-Ab-A<} B-C-C#-D), 36-37v}] (Bb-B-C-C#-D), 40-41v}t
(F-F#-G-A-Bb), 43v}tj(A-Bb-C-C#-D), 45-46v}(C-C#-D-Eb-E-F-G-Ab-A)
ojth. FTA46-47nttDol A= AT-Fo] F45F-G-A-C#Ho] &% +Al(whole
tone scale)loDe] wjgte] =715 WhEo], o] =g AEAHH AEZES dAX 7

»
o
>
ofo
e
bdl
b
fz
e

Ir

98) G-A-Bb-C-D-Eb-F-G, G A€ @A¢ 2, e Wal 6WAo] AYe mEolt.

99) Gerald Larner, Concertgebouw note@2007, Barbican Centre, 2007.

100) ¥H5A €9 23" 59 o

10D =9 04’“0—% TAE 65 A2 S50 == Avsty vge =48& Wt ErdE
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KE D AUy eA=E 7] HAZ vl

°7] A4

A g ¢ (for

mezZzZo-soprano and

&}z
chamber ensemble
u]ga._ A Z
Wz AZgx
LA X2EG(for 5, 214, gy, "ol Fgd,
mezzo-soprano and TE, Ef,
orchestra) o

WOHT(3-4, 7-8vkeDe] 14T sl A=W WA, FFFGE-6, 9-117}
DelA Fehed, wolx Zeely, vee, ARs 2 SR Hoe G
o AFolA mgets WEst FPE 4 HEES T g9 Feue

=, dolx Feeule Frbete] Lol Age FRAAI, ARE UToAE
Mleetel @ S4A GAES FRUAT, orxEe WAL s
Aee Fugozn oz FHun B oz WYL FEFooH
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102) FA At 2 =7HOrganistrum) S 712 7)o 29 mFrF @& vEse 2gdue
Zdoblolth, AL vhx] Wzfo Lo} e A& Wk FHe §F /MAS0] 274 Ag
st ¥4 o}r] o]t} -https://blog.naver.com/yunine1988/222105785083 7 < U &} 2021.8.22.

103) Gerald Larner, Concertgebouw note@2007, Barbican Centre, 2007.

104) Zz}-$-e%(flautando)= ?:—‘4_0—}7]«] 3 =8 = Uz AT neEdE BRI e x=t
REQT ofR APk A, ERES AR SAS A F ATk



H

2
mw
i

w
=
m
Fr
=
king

| w
E ! i
1. JEIN Y T & L L, . k 1
- g Hn &
2m b smn b k| o A TR Y | _ | M5
| & Thi
Iy =1 __.4._.|| T L ] [T P
u
[ HH| E
B
Al R Al o2 W el | Pl _ g

e

<R 36> A ~EE 21-290t

i |
X
| ull _ _
A miL H wall | _ | _ W e
_ 1k ol i & B R & _ bk H ..m.lu.._l.
HTp = 1 g
\ ___ g _____, = k )
111N R 110 fetel Ik m.._ el H L -w,_ g _ He| =
e e c2 - I - £« =:ed =< - o I ks E
24 c 0 i
roe L 11 i H £ 1 P m| B emp Hd
N M N M Tk H e 1 Il o
HH 1l L
(M - I - HH 4 mall
] | 4l [T
1 N =8 1 iyl H 4
Iy b 2=t H H H j2did B I _. / | w
L Hy & = ] T Iy : ™ 5 T He
Y .p -+ 1 2=k Mo | Ho kL =5 o | HH
Tic o
i : A s
1 11 [
/ 1018 11 e ‘g 11/ -
| H M W £
ki L1 1h H 1
A il i1 1 hi[
L e 5 1 g ___ ___ f =
i i g : Hf| =
¥ v E i \ i
i g wl] 1 ML | g 4
HH 5 \ .
i 14 & ™ =
i o v | . 5
e ey =428 I+ 4 \ M
iE 4 LA b m = H
W= Ml i e Tl N e =rs =dtd ko B
3 q 8 r E i SElE MEE Ml <l I M= A Wil
& - [ . E 3 : ————
B L] ] £ E - £ - 2] = £ L ¥ °
U ) = o] fail & 2 (& Pt = = E
o o O o 8-
L \ = = <

_82_



1.

s b etE 2047 AoiSote

H

CE

—

s

dr

ol

w3} d<eF A4tel”]

-
| .

o)
AN

7}A]

=il
Jo

o

o

!
o
Nfo

i a
;OF

o)
N
M
ml

-—

R
il
o
N
%

A

E
Hlo

B

Bo

M A@sled, Wl olgeol

=t o

o

[

A+

o
Hlo
or
ol

Ao

b AZI7F 2

k<]
gl

2+ 7bo] A gk, wZo A EF

Ao

=

o

<8 714

|

o
Rl

3]

S
ax

93 ALE T3 5A

1

i A=

9

w271l o

sl

3T

a1
A

o #%

R

ol

o

B

—_
fi%e)

N

oju
o

o] ~g

1;[11_

of wjA A A2

Ho
)

A

Zolo) wagud, W w

=
=

=l

i

b1 9@

3|

de7t2A e HTol A

L

)

s}

9

o} 7} LA}

>

~

A

o

=

A

=
B
ie!

~H
o

oy

Hr
B

p—

EEA

9] ¢Old American Songs) &

j

ZZAH

_83_



i
Hr

o

{The little

B R4 AWE 0T gy Ade A3

horses) ¢} H3&7}<l (Zion’ s wall)

AT

749 51 0]

MMO

il

o] Z+E HA o T2, AHIG AH= I

1

H

i

7t & et
5+ (1 wonder as I wander )

0]

HEgro 2

2] @2 (Folk Songs) FolAl v
(Black is the colour) ¢}

L

gl
o
ojp
o

atl

oxg=2 7|R13}s}

237} of

&7

olE| Zdolde Ad

299

B
o

o<

+

ox

M

Az B2 HsHe o

A
=

J)

Jw

)

o

N2

ol =
N

_84_

o m gl #gjel et A

o

3

Gl

o
L.



AA2, 12047 2L 5] AAedsta S35, 1997.
—L

F, 393 9, 12047 FF7F 97 M) AEEAE
AEA, 93, e A, FAF 9, [Eo9 wWl¢s AFsdA 2], A=

I 10089 2], A<7F€718, 2017.
T4, [A4Ed-Idn7ts A, FARAISES3AE 1997

MM, 20471 s<tArL , 35 5-bAl A, 2011

AEF, A3, [FAdds A5 wd), As:d<E, 2009.

Griffiths, Paul, Modern Music: A Concise History From Debussy To Boulez,
RS WY |, A s S84 1990

Kamien, Roger, A&7 WY, [AMIFSde FAHTI AL
1993.

Lee, Edward, [A=4Z], olth¢ WA, A& A5 EFA, 1995.

Machlis, Joseph, F&tl &<t o3zt M, A&:+&9, 2007.

Ross, Alex, TUH A= ALolth] , AW3 vy, 33 21471 82, 2010.

bl
X
H
W)
2
iy

Bradley, lan , 7he Penguin Book of Carols , Penguin, 1999.

Bruskin, Eric, George Crumb’ s American Songbooks, NY: Edition Peters,
2002-2004.

Copland, Aaron, the new music 1900-1960, New York: W.W.Norton, 1963.

Gioia Ted, Delta Blues, New York: W.W.Norton, 2008.

Grout, Donald Jay, A History of Western Music, New York: W.W. Norton,
1980.

Kostelanetz, Richard, Aaron Copland: A Reader, UK: Routledge, 2004.

Orenstein, Arbie , A Ravel Reader, NY: Columbia University Press, 1990.

_85_



Osmond-Smith, David, Luciano Berio: Two Interviews , New York: Marion
Boyard Publishers, 1985.

Pen, Ron. A Kentucky Christmas, Lyon, George Ella, ed., University Press
of Kentucky, 2003.

Pollack, Howard, Aaron Copland, New York: University of Illinois Press,

1999.

<AE>
AR, “z2A A9 vm =d3 14 @ A) o dd 22 O

ol Vol 21, 2013.

oo
-2

A

¥, “HMeEAMY EF2 [S4n&F3H] Vol 35 2018.
TFE, “o] B9 FF7h, FXotx g olggol 2 F& o E
k" 1244 ] vol. 450, 2018.

A, “tAdd wAe] ojxzmXx, gy AAFF Fof FAotx WL
of AN = ELF9 tiFelA.” T[S vl ] Vol. 10, 2004.

FI&, e FdsAY GAF A A A (A AT

Vol. 34, 2011.

d

o

Beckerman, Michael, “7he Real Value of Yellow Journalism: James
Creelman and Antonin Dvoradk,” The Musical Quarterly Vol. 77, 1993.
Fauser, Annegret, “Aaron Copland, Nadia Boulanger, and the Making of

an American Composer.” The Musical Quarterly 89, no. 4, 2006.

W&, “2047] FHk Aote] vEld APH P AT. WA EE,
Aetsta oishd, 2012.

Mo sl. “Aaron Copland®] Old American Songsel] #3 EAAT.” AAL
g9l =8 Addiga ok, 2003.

Hu) A, “Samuel Barbere] Excursions, Op. 20 9.7 AAe9+=&, 4 ¥

d

_86_



o AW, “Aaron Copland®] El Salon Mexicool #3F 2 A7 2JArshe
=, olgtof Arista ik, 2006.
Y. “9d we A&y HuE FI E Aaron Coplande] Old
American Songs 1.” A ASHS] =& AAlodxoigta ojged, 2010.

oY,

Smith, Margaret P., “Zion’s Walls: Aaron Copland and an American
Hymn.” Master’ s thesis, The Pennsylvania State University, 2020.
Piermartini, Leonardo, “Luciano Berio’ s Naturale: a story combining folk

music and art music.” phD. diss., University of Maryland, 2013.

AR D
A, TAZsdA ] A2 Aldst=3AE 1996.
gEH St g & ZUNSotgoIAH, FFAERY AR, 2002,
Stanley Sadie, The New Grove Dictionary of Music and Musician. vol. 3,

2nd edition., Massachusetts: Macmillan Publishers, 2001.

VAR
A1, “n3 g olopr]: Fuxo AEE vl Yy JFUET =
wd R, 2011.7.6.

T3, “ma FHY Fde] S5 JAET TR ZY, 2021.4.16.

A2, «“maeo] MA.” https://blog.naver.com/nenia21/130005467837
HELA 2021.9.1.

oo ek, “d<ed A A FEUL
https://blog.daum.net/osowny/15968784 << A 2021.8.19.

FFanG, “Ef3leo FE.”
https://blog.naver.com/hanlasansoju/222453285939 % << #} 2021.8.19.

Copland, Aaron, “Lecture #15, Harvard: Jazz and Folk Influences.”

http://hdl.loc.gov/loc.music/copland.writ0074 <& < #} 2021.8.29.

_87_


http://hdl.loc.gov/loc.music/copland.writ0074

Centro Studi Luciano Berio, http://www.lucianoberio.org/

HEdA 2021.8.15.

<Z1ER
Silber, Irwin, Sing Out magazine n© 5 , Nov. 1966, NY: Sing Out, 1966.

Gerald Larner, Concertgebouw note, Barbican Centre, 2007.

<etHD>

Copland, Aaron, OLD  AMERICAN  SONGS  COMPLETE, New
York:Boosey&Hawkes, 2009.

Copland, Aaron, OLD AMERICAN SONGS for voice and orchestra, New
York:Boosey&Hawkes, 2013.

Berio, Luciano, Folk Songs, Milano:Universal Edition, 1968.

Berio, Luciano, Folk Songs for mezzo-soprano and orchestra,

Milano:Universal Edition, 1973.

_88_


http://www.lucianoberio.org/

ABSTRACT

A Study of the Composition Technique Based on Folk Songs

in 20c modern music - focusing on A.Copland and L.Berio

KIM, SE WOON
Department of Music
Graduate School

Jeju National University

In 20th century, the folk songs have been used as a material for 20c
modern music as a source of new creation. Especially, the elements of
American folk music are very large portion and even today, they affect
various music beyond borders and genres. By studying how the elements of
American folk music are incorporated into 20c modern music, various
composition techniques of 20c modern music are examined, and the
contemporaries and new possibilities of folk music are also explored.

This thesis studies the songs no.6 and no.7 of Aaron Copland’s “Oid
American Songs” and the songs no.l and no.2 of Luciano Berio’s “Folk
Songs” . they all were recomposed works based on the American original
folk song melody and very independent works from the mainstream of 20c
mordern music. Copland and Berio are composers who have made both the

artistry and popularity of 20c modern music by using American folk music
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and jazz elements. However, in dealing with folk music, Copland’s folk
music was an approach as nationalism to find ‘national identity’, Berio’s
folk music work as an artist to find ‘identity of 20c modern music’.

Copland’s  “Old American Songs” is a collection of American folk song
arrangements based on original melody. Among them, “7he little horses”™
and “Zion’s wall ” have a lively rhythm by syncopation, call and response,
poly rhythm and swing rhythm, and use jazz harmony such as mode,
tension voicing, and blue notes. In addition, the orchestral arrangement
shows new sound and colorful tone from simple chords by well harmonizing
the instruments.

Berio’s “Folk Songs” is an anthology of eleven folk songs from a variety
of countries. Among them, “the Black is the colour” and °I wonder as I
wander, that reconstructs American folk songs, use jazz harmonic techniques
such as mode, tension voicing, blues scale, blue note and score the
articulation of swing with syncopation, poly rhythm, irregular time, tuplet,
ghost note, grace note, bending note. And the orchestral arrangement shows
Berio’ s interpretation of the original version with the more detailed beat
notation and dramatic dynamics by using the wider range than original
works.

By studying how the elements of American folk music are treated as
composition techniques in 20c modern music, [ think that Copland and
Berio’s folk song arrangement is the very meaningful works. Because they
make it possible to find accessibility between 20c modern music and popular

music and to create new contemporary folk songs.
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