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T Adew 19417]19 HE2erd It vtm b =dke] #AAS fFeste] F9
ZA Ay R ekt

27 dAEL Zguzm =g2E ¢]a olulu A (Abanico), o] v}
(Peineta), "FE e} (Mantilla), #12 o], Zx 5 o] 71 AAqA =2 3t8 314
2450, 2 FollME o A FEHE REEManton)e P FA o}
(Andalucia) A 9elA de HEH= H53 gRow st A9 44
ool A 2L FoodomA FasA tHXIY. wEkA 2 Al
Me Sebda =gae vhEd SRt oo THY AFstd S a ¢

(<

el AFNEe nBeL

=

Zet A (Flamenco) ] 71l lojA Eebd st fHAjeke] #A= vig &

aslth ezl A4 A Kwon, 201902 14E A4 A

fFd3toly, avkE Zgulso A £33 A dAE v wjEolg
g 4=tk ZE vl FJAEo] A2 o] F3k 16471 HtE ] QW A}



o2 Fube(Gitano)s HAE Wt | w(Gitana)E IS 2w g
1}

-2 beFAok(Andalucia) A9 A4l 5w owl=

A MR AEsty FAUE F4s A tH(Kwon, 2019). Sk 7Y
1 73 gp7b=d], 18417] Fh dmieEo] 719
AR 553 W54 AgE 7HAA HHA(Jang, 2016) S A7 A
S @ & AT dustd FuieEo] b we FFH o
71 ditolth. Alwat 22 gHe Febdas 1841717 Al ok(Sevilla) o
7} 2~ (Cadiz), Eel7HMalaga), 3@l (Jerez), LUt (Granada) Ao 7t
w] (Cante) 41 Fep@ ol F(baile)o] Hal A g% 3ot} 1840 ol A

1920374 el Zet 7 s g dl= o AVIE S 27

[o
fr
X
ff
i)
o

A A

o =
S 9

i

(Golden age of Flamenco)2til +t}(Thomas, 2002).
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Fig. 1. La Familia Loreto, 1885.
Adapted from Beauchy photo. (n.d.).
https://beauchyphoto.com

<Fig. 1> 1830d %= Z=#HQl ApxIA7E o] e Hop9-2 7 (Emilio
Beauchy Cano)”} Aujoke] z1o] A%FtjQo|A #He =2 %E(Loreto) 7159
ARRlo 2 ZYE 7} 3| m=(Gitano) E4lollon 1 FA] Eetdam F3
R Rt Aes Fgdae 7bEEd dE AFE7E g

18003t Fwkel]l 7zhw (Cante)?t vl @l(Baile)7} &% o] 2y =4

s F-E2AZBurgués)e] FH &l meEk tha, dF7F WA WAkl o
Febdae] S HEe agsts Eda dsrbadd o AsHol v

(Manuel, 1989). 19417] S¥5H disEodA +d FHe ezl ‘719
7Zrd v (Café Cantante) 7} 573t A T StEFAlole] F8 EAJe} nl=g =0
A A oW 19200 % T 7hA] A 35k th(Vega, 2006).



Fig. 2. Café Cantante El Burrero, 1880.

Adapted from Beauchy photo. (n.d.).

https://beauchyphoto.com

<Fig. 2>+ 94 Had 7td zZhwE A B 2(Café Cantante el

Aoz Hol ol g

rlo

Burrero)oll A 124 9] Zgtula FA7ME9 ¥dS
= 7H g3kl A Tkt Ve AFA, FETE 3 dor A E o] St o
% 1922 2#fyrh(Granada)el A #Hxe] H 24 @ 7wl % (Concurso
del cante Jondo)d}:= Z#iWsa 3= *

Feo =S oveta sl AAMTE vk EH U ol ZFHE A 3]

= UFE ey Aol AAdE Aol AAARE AEE gs b oA

BN

At 7ty E£%(Cante Jondo)&

x

Lk (Festival les de Espana)© S F-olA 23 th= Mol o]de] &
A5 @3 tH(Goldbach, 2014). o] Z&tH s vdA7MES & o o2 ¢
ol SAA gdsE AL Aad T

2} 7 (Flamenca Opera 1920~1950)2 A& 3}A & A1t (Thomas, 2002). AR
g e ae eHdete FHety S A AT Wit e &

il
Mo
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k=)
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X,
B
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v g Eagn & 5 Qo Zga AALS 29Q deasty EE 84 E
FH o7 WA zlon yx e ZepwlF 2~ (Nacional flamenquismo)gte
R Fgial] dRE AYsetal 2dgstdtt slue ANSlE x

A zA o] 5ol v o Hgl7] wEel ARt olES AAACE o] &=

Aol frelatgith webd mgm gAe FAH Fehwael A4 o

1>

g 5 FAHFlamenco
danza)gtil sto] & Sur]Ttel] EHpAAE EIAZT EglaE 2H<Ql
°o% ¢ B2 WEAS FAStHe AF AFY A 247t HA ATt
A2y Z4 F9Wda F&5 729 ofutol(Carmen Amaya 1913~
1963)7F &g ‘224 wpeE=(Los Tarantos 1963)'9F 2 FA4 d3+= o
2 9 H7te] AR EdA EEtEaE 2ude] AdE24 de dEA =
tH(Diaz & Tamaral, 2019). H¢] &S on| = wE2t 2 (Tablao)= A9 7}
A zZbdwzp ddek Aoz 1950l Fuk FE AG A AHR1Y] ARl
o] A gtolslditt. ol ZA 19551 ~1964d ] 23 Q1 TFAFY S 334%
7} S7FskAl E 9o (Naylon, 1967), o]+ 23912 7]%(Spanish economic
miracle)dll G = AL 1950dd] 19700 0] FREZMA] 27 Q1S dEef o
wo= 4 44= ol F A Goldbach, 2014).

Zes Aol Ed 19759 ol % EetlaE Sobd & AAle A 2l
o A s 3t dulz Ag Fkon 1970 d W FREFE AL W
shef AMEEES] BAA e HAAVIE AT AR A derrEdd g8 &
gl 57t ASHJAAT, d AdsEolA de2ed Fedas A Fata 4
&3t7] ol ZAlER tFe] Bl ZEUA @ Aotk I =

_’IO_
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Fohi s 507HA7E He HBRsta vdskAl EREH ol 2SR (palo)et
3Lkt e w2 (Palo)y= YE7HAE oulst=d dWHA o R oS st
il EFeke (Genre)$t= W@ A o2 Apol7b k. Zepd s oo 7]
< W sty Az T4 WEFobel = RhA(Romance) 2t B=1H(Tona) ol
A FaL Qlow A7) QbEFAee] WI&FS iR o R s|ui-Eo] FFARI

qEge 3 oz Hi 9
7 Ee S (Cana Flamenco)© "9 Q¥ =olm 128kzte] &do}y
2~ A4 (Soleares family)o]t}t. F2 ‘La Cafia vy el Polo'® TFA%EH 7hik
(Cana)7} A A ZE oL 22 (Polo)® whe] gty Ak o2 7k (Caia) =
& otdl 2~ A< (Soleares family)e] &9 W=l sy o8 71#] o4
o] ot} HE o FAo B (Polo)x 7Zhvket mj$- Bl=E R koA 1)
e o B o shves duxel AXrE @Wol =7 vk
(“interview with Sabra”, 2021). 3+ 7l QtEFAlole] EtH(Ronda)”7l &
AR g A] dot ofgo]l ZhY ok (Gannia)9t Hl 2371w Eo] ol ARl -
o}¢l(Moors)e] 3Fe wroezxoz B uti(lee, 2017). 7hE7}t ofF <@
otetF Aol w#fetal 39 oW (Garcia Matos, 1950), o Z~wufifol] =~ ZHg)
(Estébanaez Calderon 1799~1867)2 <t&FAlo} W (Escenas Andaluzas)©]
v wdolA Zhrt o] wgje] rieletar itk e ot ApAlol et
of &#ok(Soled) = EH(Tona)st #do]l vis SdskA] &tk 7k
o= 194171 Zofl w9 Q17] Ao ol F B Wyt A= TR
%= Al(Curro Dulce 1825~7?)¢} 2] e =5 w(Silverio Franconetti 1831
~1889) 12]al FEYQ A (Antonio Chacon 1869~1929)3 e 71452
kel AL F olset g tH(“Cana’, nd). = ZTHWI S 98k Sofo
2 2oln Ztuy Rt k= A5 =5THLee, 2017). 7hFe] EAS wejo] A&
stA WEE et BleAgHA FEAYEA = T &Sl fol~TE A
A EHA 5 HHE35l= Zlo] A o]t (“interview with Sabra”, 2021). & -

o= 7he] dxsa AFE 2971 dZed  Al7]EokSiguiriyva  or

AL

L
rf
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Seguiriya)4 & doHSoled)7} © A& a1 Qvh(“Cafia”, es.wikipedia).

of, Fol ddAow EAs}
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3. ECtH3A =8| A(Trajes de Flamenca)Qt B G| Z2t(Bata de cola)

‘et o F2WIHTraje de Flamenca)'= ZetW 3 =d &gk ul= uj
W 49 AMB]ok(The Seville fair) A< 9¥€9 Z&@ 3 FA|Ad A oA E0]

Qi deFAol A WEHolt), oir|N Bepurhs Fehyam A4 o

H
o Ao Zedm Dyat ¥ Xz Bglsdg Auor widEo|g)
= ou e ‘Anjok =g~ (Traje de Sevillana)'2tal 3t 3lupufe] kS vk
& golgta o] ‘Slup} = ~(Traje de Gitana)'#tal g}l 18] o] &9
AFolo] oty 7leH(Guitar)E ATkl ste] V1B =¥ 2 (Traje de
guitarra, “The Flamenco”, 2020)" %+= ‘7]E} ¥} (Guitar body) 2til: F &
(Johnson, 2013).

Zea =Y ats AA 2AE E(Cola)e]l A= AT} ¢l

[

Hno=z
w3k 4 Qo EQle] = Aol viZ wlu o] EZH(Bata de cola)o] U
o] ool 7o #ale] FAE HHL glor) A Ao R otdFo|Al %Y

o] W&o 3w (Gitano)e] /Aol W H Aoz X Qi (“Especial: El

_13_



traje de Flamenca”, 2021).

Zet 3 =@ 2= 194171 AMvjof BFeh3](The April fair of the cattle)ol A]
steAlE A Sl & FAEATGE HEol Ao, HA Jt= vrer3] g
© 2y 19417l = A Aol A7l Wl AtsEES e
wol Fa7E HAAL, o] AL oS0l oAl AAxE AV HAY SEE
(Calico)®= ®t= 553 Ade 3 s9AS A= o F2edolA
H ZH v Aol Zabda =g 2o g dukz el W&olth(“Trajes de
Flamenca”, 2010).

2HQ1 kTR Ao} RG] Mu|of FAl= 2FQl o FFUE &S oAl
AE&Est 4 5 ShHLim & Kim, 2004)0]™ A A2 FAPH o2 7|
Al o 7h vk FAAAE EA AL e A4 ke dizf dFd A
LZo]th(“Historical evolution”, 2012). dwWkg oz AHjok ZA|(The Seville
fai = &2 T2 5l 299 WAL Feria de Abril de Sevilla®] T}, AlH] o}

FAE daTA} Aol A I B3t nEE Ao wgH Y 2 F

Aolm Beel 47 A% wgsgon, @A Aulor A9e] BYPrst 5
A GYAZE H ATk Ald]of A= 12540 &EA 10417F Alv]ofel] T W] A
d ugralE oadd Ae /9o wu e, wuse A5 YA o

A7y A w A dxsta, @A 4€ whers] e 4F v A (San Miguel) BFg
37 A AAE F5ekr] Y8 s #delE SIA A7 wiE o] tHGarcda,
2019).

S AIZI7E A o] 5 4 o] Au]of uFeka] = 18461 8¢ 25 Al &] 3]l s

ST o) 2Hde] BAA B BA A A §171E wE
QAL 1 ogigte® wEslE RS AAEoR Hokth Hak 7S wiv
o] A AAS "HolywA 18743 ~F ¢ R Hxo FA A £ vk
312 JNH H A Garcia, 2019). 89 194171 1851de] HdS AlZto =
Z} vetel A 49 vbsr whek sl Fojo] b gld AlT]o] 7= gt
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Fig. 3. Sevilla, 1912.

Adapted from pinterest. (n.d.).
https://i.pinimg.com

JEFAlof A Fo] THE fate] 204]7] Zol ZAA SR Fojef Hdojm
=S P o Anjoke & A gk SHHE Tl Ba

ok Aol A# 9ok Z2H(Fig. 3)& A#stal FHao $HE 317] Al
zZhgom T wg P kT Ajol 9 Anjofe] AP A AHE S
tH(Garcia, 2019). o] Al7]el] dl=3 H2o] ZolfAitow Q1A o] 1 o
3 FaA 3 WA (ethnography)el HOZM F7ke} Feke] o] o
AEe nEsol & Wago AAA UYL 1HmR olAe sl Fa
BAbA e 9A F sk @ Aew AANWA BB 49 AD A2
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A717F A G (Vega, 2006).

¥ lem(“La
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Alajop  Hhghs] o]
evolucion del traje de Flamenca”, 2014), 3fjwnit}t o A
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(Herr, 2000/2006). 194171744 &= 7h &1k
AA 2 A " (Carr, 2000/2006).

_’Ié_



= B ol RIS EE 7YE & AT MEHMuslin), E(Laon), &
AS 3 SYE(Calico)sol FHEASIA 292 (Black & Garland, 2005) A}

WEY 4B HARA HAh FAASES FAAF 2H2EAS 4
=

SHow wad & A FA A ZHT7IE FHAF doigkel AN
oo BAe] fFHe A AR Mr DAY ol BAedd
oA FfHEtE Fao] Bt R8s xS seASe AL 2 2y
2 ~Etd o R gAY = 457 e (Boucher, 1965) =7 b o] 5o T4
W FE e v=etth VAR ol d FrH Y-S 2Tl AAEEY] 52
ox= gl HAAUANY HE5GAE 25N WA g Aol F&
EA~EA S st = Aol At (Boucher, 1965). 184171 st AIF o=
Aol FAdL wtE(Majo). 94 mlet(Maja)eta B3 o, fad& HEsis
o] 59| HAxEtdo] ojn del HAAATHBae, 2018). 1l T i

H1

(1789)3} A2l &S ol 2¥AA WFFo7 WA= A7]0]7]
ok vl =(Vives, 1962/2016)l o]abd 184171+ 23Qle] 3k A4 of

cHUE AR ASFEsY 997 W st AHEE AT AbEo]
gt sgey 1 d2 T (Corrida), =g+ F(Flamenco), 3]w=F3}
2] A o

(Cultura Gitano), vF3] 22X (Majismo) 52 Hhth A" 299 JH =
T3 8452 2y dEAQ 2HQl &3kt #FolA mHGstAY A9
AEoldnt o] AL a3t Ak ol E& Y2~ (Polhemus)= (ZE

E 2E}Y(Streetstyle; from sidewalk to catwalk, 1994)) o4 o] &4S
‘MESY ¢ EHBubbling up)etil sEATE ol¢F fFAFSHA Bae(2018)+= ol ®
AALS Ak H (Upward flow)' 2l adth ‘ms] 2R (Majismo)' & 184 7] ¢]
2718 WIEA 7427 Rl vgE Ao w AFeAFe] steAS
S EWsrIE s o™ wtE(Majo)et whskH(Maja)7b FA7F E A th(Lee. E,
2020). vtz @A, vhete oS ovlsty 2EQle] F1SS FUHUE Sk
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Asel @2 BiAolsoldt. ol AR EH7IE sASTEol Tl
=

o
fru
ot
U
A,
—
0o
=
N
s
o
lo
4
uit)
_E
>
)
o
offt
o,
>
oft
=
ol
ol
Ho
Xl
ofj
2
oX,
l
=
ol

st 1zl g ol

Lok (Francisco José de Goya 1746~1828)+= 1847] 2=dH¢l JIEZ 2 449
TR &Y HY2EY s Sl 718% 2HRIdEY &S uE 1
He 28 AlSAGe A 2"l vk stk (Herr, 2000/2006). £ =4
o ElyxEg s gz mobd] EluiEwe] wage wWEA Ao|glth
aLokE s eh mpato] #Ale] ew aES FAR 3 FE3E H

gl dadoes gl By ~EE 1647 HE §% st dade
AHEE 7] Al g =l (Lee, 2001) A S BARSE 9IAM R A W BAx
dFe] adelgta & 5 oy Fr FuAd yis FAR I

<Fig. 4>+ o7} 29 ®92Eg e Fagdow g F3st= o4
o] o4& AHHEY vy 2
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Fig. 4. An Avenue in Andalusia, or The Maja and the Cloaked Men, 1777.
Adapted from museo del Prado. (n.d.).

https://https://www.museodelprado.es

A e #e TaAA Bk 1 gtow oA gky PE LAv
2 AFANA SRz Moyt R A4A 9m vk 2g3 wHg P2
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et (Mantilla) 2 F4 5= sk o] wjdo] WE & ofefz A Helv.

ol 4] wdehs FmAel oA A Eeka shekae] et Al A 3

Fig. 5. Maja sevillana, 1850.

Adapted from museo Carmen Thyssen Malaga. (2013).

https://www.carmenthyssenmalaga.org

5537 Wsket = (Manuel Cabral Aguado-Bejarano 1827~1891)+= 194 7]

Auloke] FA% ABS TYoR & TAPOM, FE HA% FAL FAR

b

Ir

& 2"Es Wol A% 18zl JAEEZE ASS veket vt a8 s|u
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Fig. 6. Pulling at the door of the farmhouse, 1854.
Adapted from Museo Carmen Thyssen Malaga. (2002).

https://www.carmenthyssenmalaga.org

<Fig. 6>& Walet=(Bejarano)e] 1@ o2 7}t ~(Cadiz) AFoz FAHF
T Al o WAoo, FYWIaE FE od FE&F9 Y] AFAE, 7
e 2(Cantaor, F/37Fg) Le]al whekel] eropr whvp(Palma)s shal =
ofdolx FAE FepIE S 1Y AoR FYo F&FE 2E5A uigo
Aot U] FAo] ¥ vHES Aol glom Wiol W

d 2N 2AEE u§ FAsa, Al o] Avkd Zehe2avb QA ot
o= HoA FEyE 21 E $A4Y 2 ZAAe] 2 2!

o] Ao 217 2 (Sombrero)
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Fig. 7. Plaza de la Alfalfa, Sevilla. (Late 19th century).

Adapted from Museo Carmen Thyssen Malaga. (2002).

https://www.carmenthyssenmalaga.org
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Fig. 8. Traje de Sevilla, 1913.

Adapted from ABC de Sevilla. (n.d)

https://sevilla.abc.es
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Fig. 9. Traje de Sevilla, 1930.

Adapted from ABC de Sevilla. (n.d)

https://sevilla.abc.es
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Fig. 10. Feria de Abril en Sevilla.

Adapted from ABC de Sevilla, 2021.

https://sevilla.abc.es
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A #kar 3] 7]EF vhd](Guitar body)Et il E @ tH(Johnson, 2013).
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Fig. 11. El Mantén de Manila.

Adapted from
Mundo Cosmopolita (2013).

http://mundocosmopolitaenlaweb.blogspot.com

d

Zep s =gt 7 ZAEshe hEFAlolA] &2 1847 ~Figle] AWl
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Ae Aol AAAY 7tEF oA FE 7 AvhFig. 11). 4= F9AS
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(Fernandez, 1999).

Fig. 12. Feria de Sevilla .2014.
Adapted from MDMQSF (n.d.).

https://mamademayorquieroserflamenca.com
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Fig. 13. Under skirt, 1882.

Adapted from museum of London. (n.d).

https://collections.museumoflondon.org.uk

<Fig. 13> 1882~1883d 74l Alztd Aoz FA =1, ¥ddtE d(London
Museum)oll 23" U=z~ (Dinner dress)?] dtjx7Eo|t} o] o]ie
sEghol i Ruje) ofolme A AAsAR Aojgon, Ayl obEtel (Janet
Arnold’s Patterns of Fashion: Englishwomen’'s dresses and their
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Fig. 14. El Jaleo. 1882.
Adapted from Isabella Stewart Gardner Museum (n.d.).

https://www.gardnermuseum.org
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Fig. 15. En la Romeria de Torrijos, 1883.

Adapted from Museo Carmen Thyssen Malaga. (2003).

https://www.carmenthyssenmalaga.org
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Fig. 16. Bailando, 1889.

Adapted from Museo Carmen Thyssen Malaga. (n.d.).
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Fiesta andaluza, que constituye uno de los nimeros de mayor éxito del programa del Trianon Palace, en ¢l que toman parte
los celebrados artistas La Macarrona, Adela Cubas y el Mochuelo

FoT. N, M., FON VILARLES

Fig. 17. Bata de cola of Juana La macarrona, 1911.
Adapted from JUANA VARGAS LA MACARRONA. (2001).
https://archive.org/details/JUAN_VARGAS_LA_MACARRONA

vioh o ZetE TA A g ow S ZEd ekl Fa5e vE
ghih(La Mejorana 1862~1922)2 ¢4 dth. o] % w7b=4vH(La Macarrona
1870~1947)¢2} Z#l v} (La Malena 1877~1956)7F A AA o= via o k&
A1 FAE A (“Flmenco baile lesson”, 2014).

20M7] 2 oA 9] mitlE met {714 R 2% s FA nE A
Z3tH o}%o] F#~(Hour—glass style), SAE ~E}A(S-curve style)¥ 2
= Aol fFAdon, ~AE el AdxeE EYdS st 1o
=9} Zelo]rt 1okE 9tk (Park, 2002).
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Bata de cole porisrecies §

MAioria March 1a Argentma'

Fig. 18. Bata de cola of La Argentina(Antonia Merce), 1928.
Adapted from a Catedra de Flamencologia. (n.d.).

https://www . juntadeandalucia.es
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Fig. 19. ANO 1929 RECORTE PRENSA LA BATA DE COLA, 1929.
Adapted from todocoleccion. (n.d.).

https://en.todocoleccion.net
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Fig. 20. Bata de cola of la Argentinita. (n.d).

Adapted from aireflamenco. The legacy of La Argentinita and Pilar Lépez at
Flamenco Madrid. (2016).

https://www.aireflamenco.com
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<Fig. 20> 1930~1940ddle] ZWzm FE&59d ol=3uynt(La
Argentinita 1898~1945)2] wju} d] Zelo|t}. wit]7l Elo]ESE 2
2AE B33 o7 vlolo] A wols A vp @ AEeh Eebe s A o

F oEoua mdse s AR FE A4 Harh AL ofzauy
< =

Fig. 21. Bata de cola of Pilar Lopez, 1952.

Adapted from retabloandaluz(YouTube). (2018).

https://www.youtube.com

olzgluunte] olE4 Aetz =¥ =(Pilar Lopez 1912~2008)% o} ETh$-
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Fig. 22. Bata de cola of Manuela Vargas, 1964.
Adapted from gettyimages.(n.d).

https://www.gettyimages.com
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Fig. 23. Bata de cola of Maria Juncal, (n.d).

Adapted from MARIA JUNCAL COMPANIA FLAMENCA. (n.d).

http://dancefromspain.feced.org
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Fig. 24. Bata de cola of Rafaela Carrasco, 2016.
Adapted from The New York Times. (2016).

https://www.nytimes.com
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Fig. 25. Bailes
por Alegrias.
Karime Amaya.
Adapted from
bata de cola
flamenca(YouTub
e) (2018).
https://www.yout

ube.com

Fig. 29. Bailes
por Solea.
Francesca Grima.
Adapted from
bata de cola
flamenca(YouTub
e) (2020).
https://www.yout
ube.com

Fig. 259141 Fig. 32744
sl o Zehe Ym

Fig. 26. Bailes
por Guajira.
Palmira Duran.
Adapted from
bata de cola
flamenca(YouTub
e) (2021).
https://www.yout

ube.com

Fig. 30. Baile por

Seguiriyas.
Susana Lupianez.
Adapted from
bata de cola
flamenca(YouTub
e) (2020).
https://www.yout

ube.com
SR EXDIE

Fig. 27. Bailes
por Caracoles.
Concha Jareno.
Adapted from
bata de cola
flamenca(YouTub
e) (2018).
https://www.yout

ube.com

Fig. 31. Bailando
un Fandango.
Beatriz Higueras.
Adapted from
bata de cola
flamenca(YouTub
e) (2021).
https://www.yout
ube.com

Fig. 28. Cana.
Lalo Tejada,
2008.
Adapted from

Canal Andalucia

Flamenco(YouTub

e). (2019).

https://www.yout

ube.com

Fig. 32. Baila por

Tientos. Carmen

Ledesma, 2008.
Adapted from

MemorANDA(You

Tube) (2013).

https://www.yout

ube.com,

ERERTE B R ERE S

Arche] 9z A}HEE <y agol A

(Alegrias, Fig.25), *°}3] 2 Guajira, Fig.26), 7}e}& ¢ 2~ (Caracoles, Fig.27), 7}t
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Fig. 33. Evening dress, 1963.

Adapted from Cristébal Balenciaga Museoa. (n.d.).
https://www.cristobalbalenciagamuseoa.com
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Fig. 34. Evening dress, 1961.

Adapted from fabrickated. (2017).
https://fabrickated.com
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Fig. 35. Design thinking process
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Bakel ASAE G F ol s AL oA A BEARE AL
AAoE, AHgA ol WHA takE duh AwA ARG g 4%

2 SR g dgol Ho} FHAsA oldT F 9
=4, A7l A= AR (Real) iAol HQstH 71X d=(Valuable) A

olar vl Al YA (Inspiring)= 7HATE 5 = AQIZFl I o] 7t

A, ofelrjol Aztst7l= et oAEA AS7H?(How might we)eh=
Eoo digh avlo|r)

A Al A% A 2R oH] Aol 2 g =7}H(Jeanne Liedtka, 2011/2016)+=
HBl&o EAsts ololt o] & AlZtst B FAsteke A elgtar sl
A A, Frbetrlol = AFEAFE WFEA] o AlA Hrhstar oFY] dAE v

T

oSt e UANYY HHOR WA A APaA] ¥A A= B

_52_



A4S 93 AtwglolEe] 7% Aoty FdH = wnle HAA R vgdow

als

rr

Fapolw] Wehupi wupeh oby

e

ot} mhA o Wupt Mo R wete A Faolth

Table 1. Zapateado suggested by flamenco artist Sabra.

Movement
Golpe Full foot strike
Planta Forefoot strike
Tacon Heel strike
Punta Toe strike

<Table 2> A7FAA7E 7l Eebiaie] ZHeRPr7tE fleto] 2 A9
o] st vt d] Eoke] A4S & AARA 2 ATE fdte] A3
o] 27t F2 @S AU A g Aolth Bbate] Bt fobgk A B
23k A 28 (Paseo)S ot AS vhE7b|(Marcaje), 9% 2 8% U8 s

H ol Algsly Brog A AAES A= 5242 & ®A(Un poco)ot 3

7] wjiFol . AfoA= HASA FAdup(Vuelta)star sttt vpx|eto g &
o 2AEE P A2 & e 5HE ZehCola)a

Table 2. Flamenco Baile suggested by flamenco artist Sabra.
Movement
Elegant upper body movement in the meaning of

Marcaje .
marking
Paseo step
Un poco Kicking the skirt alternately with the legs left and right
Vuelta Turn motion
Cola Raising the skirt above the head

s 22 9w RdnE g AL W Fedu daw zes
Bl
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(2) &t} Ze}(Falda cola) &4

3) AddE 24
(1) M2y ex Zg9da2 2 vlu o Z2k(Vestidos Flamencos la bata
de cola) ¥ +=+4

(2) o} &2} olo]g] 2 (Falda cola Iris) 3|8 &4

ageld BT AAAUS BAT NES GO F ue dn ey

S YA F2 522 27138 # wA @ (Marcaje con paseo), & BHZL

=

°

(Un poco), F-Aw(Vuelta)©l
(1) g 2o 7t
O Wlamzs Zepa s 2 vl o] 2k (Vestidos Flamencos la bata

de cola) #e]¥ 7}k
@ Z} &2} ofelg] ~(Falda cola iris) 22 7}k
(2) 2EHAA 24 Zeo|H 7}

6) AlAE A2 37t

ATz ze] wim b EZe HHE E=Este] 398 AlAFE A o] mE
7}7ke] 3ato] AR Fo|AHe Y3t
2ol 7t WS AR APE Skl AAg v H Eete] Fxo
AA ket FaEAS ntE7kE oAl L
(Marcaje con paseo), < #.71(Un poco), Fdu}(Vuelta)©]t}.

(1) AlAlSF 1] 27}

(2) Al ASF 29] ZeH 7}

(3) AAIE 39 =z 7t
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Fig. 36. Flamenco artist Sabra in catedral de Santa Maria de la Sede.

Photographed by the Sabra Flamenco. (2015)
<Fig. 36>& AFFAA7t Zepdz =822 da Auof Fgoa &3l
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2) &t} Ze}(Falda cola) #41 23}

<Fig. 37>% A3 A7F v v &2t "Hay s w7] 98t v=eA
2ol A 2E Az 3k b &) W 24d(Falda cola verde)oltf. Z~# <14
Mz vt Eebel 2ok =k o] ARES TS AE AR E A
A a2 Felo Zelode i b el ~AAE e EFelode #

o webehn SolgelE shu TRehun

Fig. 37. Falda cola verde
Photographed by the author. (2021).
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Fig. 38. Perform Flamenco on stage.
Photographed by the Sabra Flamenco. (2017)

<Fig. 38> A7-FAx7E deprtelA gts Azhs 2 o = RE
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cola)e] =¥ A4

i

Fig. 39. Vestidos flamencos la bata de cola 1.
Adapted from Cémo cubrir un cuerpo. (n.d.)
MR FHE § Fo| 2 (Cémo cubrir un cuerpo)= 2 ¢1¢] o]F ujEls}

2 Zeplew v o =2t ey e A= o] AAskA A o

o

H ~AEVF A= AlFA-e] B A Ja He EEp dolrt 11 wiut b
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ot}

Lo
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il s

Fig. 40. Vestidos flamencos la bata de cola 2.
Adapted from Cémo cubrir un cuerpo. (n.d.)

https://www.comocubriruncuerpo.org

<Fig. 40>9] S AR A= virjolA et ddolE At 1 ofe

FEZA R FolAlE BYelth B AAES HHoR ~AE Ze 360
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Table 3. Size of falda cola iris
6 8 10 12 14 16
Bust 82cm 87cm 92cm 97cm 102cm 107cm
Waist 62cm 67cm 72cm 77cm 82cm 87cm
Hip 89cm 94cm 99cm 104cm 109cm 114cm
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Fig. 41. Pattern of falda cola iris
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Fig. 42. Cancan Fabric Fig. 43. Organdi Fuchsia
Adapted from Tindatelas. Adapted from Tindatelas. com
https://rycfabrics.com https://rycfabrics.com
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Fig. 44. Visit the fabric market.
Photographed by the author. (2021).
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Table. 4. Textile of Prototypes

Textile image Composition Approximate color
Prototype. Cotton 45% )
. White
1 Linen 55%

Prototype. Cotton 100% Brown
w
2 (dyed fabrics)
Prototype.
e Zype Polyester 100% Red

AAE 1AL Bt vk B8R HRE, AAE 2 E dTRelde 3
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<Table 5> AA%E d nwiu} o &go Yo &
73k Aojt),

A= Fg=9 A

Table. 5. Textile of Prototype’s Pleats
Textile image Composition

Approximate color

Prototype.

| Polyester 100%

White
Protot .
ro Z ype Polyester 100 Red
Protot .
ro C; ype Polyester 100 Black
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Fig. 45. Marcaje con paseo 1.
Photographed by the author. (2021).

Fig. 46. Un poco 1.
Photographed by the author. (2021).
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(2) Z}+ &} ololg] ~(Falda cola Iris) 27t A
Zg s =g~ vo]#(Flamenco dressmaking)e] 2t} Zrg} ofolg] A (
Falda cola iris) &l& A3Folzte] Aol gbAl Aesto] 2o HAES sl

ol 4Y P e ATFIA AR Gste] AN vhw H Behe FAo
2 70t a2 FUA Bbsan FABAe vtEss 2 omAe

(Marcaje con paseo) = ¥.71(Un poco, A u(Vuelta) o]t}

Fig. 47. Marcaje con paseo 1-1. Fig. 48. Vuelta 1.
Photographed by the author. (2021). Photographed by the author. (2021).
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TR AEete ~EG XA S Abgste] uiup o ZeEtE A =k
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ZEH A Ao dig duAdoeltt. AEAo] v UEARSSY ddoln=
FOE UE 93 A=W (Armstrong, 2011)9] FHE UE E=Z4 43 A%

ol Wil ~AEE 360% Ee| Ao Azaich Zetel Zolx deld
Aol A ofelm Wl LA 180molth, aAlE Helo] B 96% el

4% =889 FA WFer AFAdo] U= ITY- 4= 2% ddo|th

A9 e AR 2SS fske] A vba o] Eehe] FEo
Z 7 EFebHE 58 FUA FrksrlE 8
TR E5A2 n=713 # whA 2. (Marcaje con paseo) ¥ M 7Z1(Un poco, H <

uw}(Vuelta)©] t}.

_74_



Fig. 50. Vuelta 1-1.
Photographed by the
author. (2021).

Fig. 49. Paseo 1.
Photographed by the
author. (2021).
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AR AR

At <Fig. 50> FAdwE AstHtt AdIg RFolh

stgog 2AETL of

o]% Zola thl Ho AP

AP ER

al

(i

2} o] il
}(Fig. 51).
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1} AY] 9

Fig. 51. Marcaje con

paseo 1-2.
Photographed by the
author. (2021).
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2 ARd wel BAAFH BAL AdskA EFahva BrH. w9
RFEAG A AFFANIE FEAS G W 2AES ABo] FAN Hofd
W AP BA YT 57 QAT WA st Bdga 2 A9 vm

H Zeel AFEH = 2A2s dAd0l s LA Mg 44T Ae=w Ao}

2) AAE AZE Sg Y A

ATzt ol AP HES A% A3E vtg o R fds A7
ATE FE<Table 6> A3 AA Agolm, Ao zpe] A4 170
eml® 7tEEEE 89em, 3= 73cm, Yol =# 98cm, FHo] o] 24

cm, &2 °] 101cme] o}

Ol
o

M

Table. 6. Size of participant flamenco artist

Bust Waist Hip ) )
. . ) ) Waist to Waist
Height circumfer circumfer circumfer . .
hip length Height
ence ence ence
Size 170cm 89cm 73cm 98cm 24cm 101cm

Standardized terminology size Korea

<Fig. 52>& ou| A3 Ao o5 e Awolrh lFolA A& st =
Al gpelow hglom 27 ES] Zol= R oA AlZsto] ofgf et
1 E7bA 200cmolth. ~AE ok o= oA 1 ol & 105cme] t.

o] ol o] Br} Tk ofolel o] AAE ko] ol FAM, ATH

2 7 ofd® SnA RN Adea Az FHow @kt A5

A} ~AES A Aelle kst

_76_



Fig. 52. Pattern by the result of preliminary experiment
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A AFE 19 Azt AFEE A= W45%, wHE5% 9] 207 W, v & AR E
cha wwstth vjRel MaFexe aAE AW AFAA wwoletn Rel

Fig. 53. Box pleats 1.
Photographed by the author. (2021).
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Aol sy Eepya

WE2 tha 2

Fig. 54. Marcaje con

paseo 2.
Photographed by the
author. (2021).
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Th(fig.).

sholch. 12k Ze] Hrje]

Fig. 56. Vuelta 2.
Photographed by the
author. (2021).

Fig. 55. Un poco 2.
Photographed by the
author. (2021).
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AAA Fdun s & W 2AET 2 YR gmis g 2o §gidh
Ei WA 2AETE g o R AAPE v AAE SFE Eerh o
A U 28zt R =gt =9 2AEZ A PA 2AE] e
olgste FHE Al FAdol HdatA drta sk ool wol sk
9 ArgelAst dep= dm 2o HA Ykrhz ootk o4g o
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U 33k 2ol Hrhe Eete] wAldE AW EVIR shslvh Fol 10eml M E
o HEE Alesta g Als gl
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@ 27 #el 7}

o] Grhol A Aol sk Bebds Sobol 24 2 Ak

Fig. 57. Marcaje con

9-1 Fig. 58. Un poco 2-1. Fig. 59. Vuelta 2-1.
aseo 2-1.
P Photographed by the Photographed by the
Photographed by the

author. (2021). author. (2021).

author. (2021)
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g2kt 7H(Fig. 58) WlE "olx &= 5 Ao o] thele] #rje =4S
ket
O 9gE FA=2 YA & 2AEE AE Fdn 534S AESAS o ~
AEZL 92 Lt Eea Ry A WA olgl2 EEa A W tHFig.
59).

Sl BAXE =S weken o AE At =
A AT wed dele et £x
Apol7t AA AL 9 T i olele] FAE £7
At Wew AAET TR 1A & FA

gl Fi ts $2s A48k s oA

Fig. 60. Improvement waist Fig. 61. Improvement hemline

Photographed by the author. (2021).  Photographed by the author. (2021).
zhej g 7E o] 5 AR Z ANl diste] slEdS FAe= , obdé] 10en
AR AFAe] gl 107 HEAS ATt s BAsHA vH(Fig. 60).
Wiol sgjs BAsta 1 otz HEAE A&l ARG E = st E
2 JAYA2AEE wHEo] A4S tH(Fig. 60).
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AT A 2 e Feel
el ekl dFel= aEAY Ho o ~H Ade YH] 10eme] =
2] = (crinoline netting)& & A8t FehelS @Al &Fal(Fig. 61) €oll=
2EYS Yol Fold AHYE sttt Rned vt b Eehe ko YR E

| g AR pRe FEAAUA § FAAR,

Lo

e AaHAL ol glsl]

o

Fig. 62. Marcaje con

Fig. 63. Un poco 2-2. Fig. 64. Vuelta 2-2.
paseo 2-2.
Photographed by the Photographed by the
Photographed by the
author. (2021). author. (2021).

author. (2021).
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t}(Fig. 63).

O "8 & FA2 A &g 2AEE A= Fdu s34 ARss W &
A9 W Bt} ~AES zAs=d foldth 18w AAES La}rbA] o))
2 gojAux ~7EE ged Zu ¥25 YL W 2AEE A7FR

A5k Aol WE S AATHFig. 64). £ 77 EehE A EFxn o
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Fig. 65. Cola pose

Photographed by the author. (2021).
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Fig. 68. Improvement

Fig. 66. Knife pleats Fig. 67. Box pleats 2.

Photographed by th Photographed by th hemline
otogra e e otogra e e
srap Y srap Y Photographed by the
author. (2021). author. (2021).
author. (2021).
e & o wWsA wEv] flete 2 ohe A7 Adsta e 2E
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Fig. 69. Marcaje con

3 Fig. 70. Un poco 3. Fig. 71. Vuelta 3.
aseo 3.
P Photographed by the Photographed by the
Photographed by the

author. (2021). author. (2021).

author. (2021).
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Wge et g

Fig. 72. Marcaje con

Fig. 73. Un poco 3-1. Fig. 74. Vuelta 3-1.
paseo 3-1.
Photographed by the Photographed by the
Photographed by the
author. (2021). author. (2021).

author. (2021).

27138 # WAL 2 o HE Sl HFig. 72).
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AFFAAE Tt Febya

Wge et g

Fig. 75. Marcaje con

Paseo 3-2.
Photographed by the
author. (2021).

£ ool

=]

Fig. 76. Un Poco 3-2.
Photographed by the
author. (2021).

Fig. 77. Vuelta 3-2.
Photographed by the
author. (2021).
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PFoF QEXOT ~AEE v 42U & WAHE AESHS o 27
EQo] Jleklo] Age] 2EMe 28 2AEV &= S3kv(Fig. 76).
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Fig. 78. Marcaje con Fig. 79. Un poco 4. Fig. 80. Vuelta 4.
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paseo 4.
Photographed by the
author. (2021).

Photographed by the Photographed by the
author. (2021). author. (2021).
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Fig. 81. Marcaje con

Fig. 82. Un poco 4-1. Fig. 83. Vuelta 4-1.
paseo 4-1.
Photographed by the Photographed by the
Photographed by the
author. (2021). author. (2021).

author. (2021).
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atolth 3% 2o ¥ 7te]

Fig. 84. Marcaje con

Fig. 85. Un poco 4-2. Fig. 86. Vuelta 4-2.
paseo 4-2.
Photographed by the Photographed by the
Photographed by the
author. (2021). author. (2021).

author. (2021).
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dolfth(Fig. 86). olF 2AES wol i Awe o] vi
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Fig. 87. Inside the flounce
Photographed by the author. (2021).
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Fig. 88. The final pattern of bata de cola for cana flamenco
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Fig. 89. Flamenco Palos Tree.

Adapted from The Flamenco Guide. (n.d.).
https://hotelviento10.es
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Fig. 90. Traje de Fig. 91. Traje de ' Fig. 92. Traje de

flamenca, 1913. flamenca, 1936. flamenca, 1950.
Adapted from Adapted from Adapted from
sevilla.abc.es. (n.d.). sevilla.abc.es. (n.d.). sevilla.abc.es. (n.d.).
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Adapted from Adapted from Adapted from
sevilla.abc.es. (n.d.). sevilla.abc.es. (n.d.). sevilla.abc.es. (n.d.).
https://sevilla.abc.es https://sevilla.abc.es https://sevilla.abc.es
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Fig. 102. Sabra(left) and Maestro
Maria Juncal, 2016.
Adapted from the Sabra Flamenco
photo. (2021).
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Fig. 103. Maestro David Romero(left)
and Sabra, 2015.
Adapted from the Sabra Flamenco
photo. (2021).
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Fig. 104. Fitting bata de cola in Barcelona, 2015.
Adapted from the Sabra Flamenco photo. (2021).
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ar—lopez—en—flamenco-madrid-20167;;=1636270602376

Fig. 21. Bata de cola of Pilar Loépez, 1952.
Adapted from retabloandaluz(YouTube). (2018).

https://www.youtube.com/watch?v=nVFQajZ6HoE

Fig. 22. Bata de cola of Manuela Vargas, 1964.
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https://archive.org/details/JUAN_VARGAS_LA_MACARRONA/LA%20MACARRONA-15?FIESTA%20ANDALUZA-1911.jpg
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https://www.aireflamenco.com/tiempo/2759-el-legado-de-la-argentinita-y-pilar-lopez-en-flamenco-madrid-2016?jjj=1636270602376
https://www.aireflamenco.com/tiempo/2759-el-legado-de-la-argentinita-y-pilar-lopez-en-flamenco-madrid-2016?jjj=1636270602376
https://www.youtube.com/watch?v=nVFQajZ6HoE

Adapted from gettyimages.(n.d).
https://www.gettyimages.com/detail/news-photo/spanish-flamenco-dancer-m

anuela-vargas—and-her—-flamenco—news-photo/562633895

Fig. 23. Bata de cola of Maria Juncal, (n.d).
Adapted from MARIA JUNCAL COMPANIA FLAMENCA. (n.d).

http://dancefromspain.feced.org/en/emotions—by-maria—juncal -2/

Fig. 24. Bata de cola of Rafaela Carrasco, 2016.
Adapted from The New York Times. (2016).
https://www.nytimes.com/2016/03/23/arts/dance/flamenco-shows-of-intimacy

—passion—and-spectacle.html

Fig. 25. Bailes por Alegrias. Karime Amaya (n.d.).
Adapted from bata de cola flamenca(YouTube) (2018).
https://www.youtube.com/watch?v=IDKWqReuJsY

Fig. 26. Bailes por Guajira. Palmira Duran (n.d.).
Adapted from bata de cola flamenca(YouTube) (2021).
https://www.youtube.com/watch?v=]8FrkQ02-OY

Fig. 27. Bailes por Caracoles. Concha Jarefio (n.d.).
Adapted from bata de cola flamenca(YouTube) (2018).
https://www.youtube.com/watch?v=03RKLkOGvis

Fig. 28. Cafia. Lalo Tejada, (2008).

Adapted from Canal Andalucia Flamenco(YouTube). (2019).
https://www.youtube.com/watch?v=qIKPDSM9Deg

Fig. 29. Bailes por Solea. Francesca Grima (n.d.).

Adapted from bata de cola flamenca(YouTube) (2020).

https://www.youtube.com/watch?v=ux1]7mLy9DU&t=3547s

Fig. 30. Baile por Seguiriyas. Susana Lupiafiez. (n.d.).
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https://www.youtube.com/watch?v=qIKPDSM9Deg
https://www.youtube.com/watch?v=ux1J7mLy9DU&t=3547s

Adapted from bata de cola flamenca(YouTube) (2020).
https://www.youtube.com/watch?v=3aCfJg V{2_s&t=838s

Fig. 31. Bailando un Fandango. Beatriz Higueras (n.d.).
Adapted from bata de cola flamenca(YouTube) (2021).
https://www.youtube.com/watch?v=2F6VjIW5QFw

Fig. 32. Baila por Tientos. Carmen Ledesma (2008).
Adapted from MemorANDA(YouTube) (2013).
https://www.youtube.com/watch?v=VonO9yRMdFM

Fig. 33. Evening dress, 1963.
Adapted from Cristébal Balenciaga Museoa. (n.d.). https://www.cristobalbale
nciagamuseoa.com/en/discover/digital-exhibitions/online-exhibitions/cristobal

—-balenciaga-fashion—and-heritage—.html

Fig. 34. Evening dress, 1961.
Adapted from fabrickated. (2017). https://fabrickated.com/2017/07/25/balenciaga
—part-two

Fig. 39. Vestidos flamencos la bata de cola 1.
Adapted from Coémo cubrir un cuerpo. (n.d.) https://www.comocubriruncuer

po.org/vestidos—flamencos—la-bata-de—cola

Fig. 40. Vestidos flamencos la bata de cola 2.
Adapted from Como cubrir un cuerpo. (n.d.)

https://www.comocubriruncuerpo.org/vestidos—flamencos-la-bata-de-cola

Fig. 43. Cancan Fabric
Adapted from Tindatelas. com. (n.d). https://rycfabrics.com

Fig. 44. Organdi Fuchsia
Adapted from Tindatelas. com . (n.d). https://rycfabrics.com
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Fig. 89. Flamenco palos tree.
Adapted from The Flamenco Guide. (n.d.).
https://hotelvientol0.es/en/art/137-el-arbol-del-flamenco

Fig. 90. Traje de flamenca. 1913.
Adapted from sevilla.abc.es. (n.d.).
https://sevilla.abc.es/estilo/bulevarsur/noticias/moda/las-mujeres-mandan—en

—-la—feria—a-traves—del-traje-de—flamenca/74476/

Fig. 91. Traje de flamenca. 1936.
Adapted from sevilla.abc.es. (n.d.).
https://sevilla.abc.es/estilo/bulevarsur/noticias/moda/las-mujeres—mandan-en

-la—feria—a-traves—del-traje-de—flamenca/74481

Fig. 92. Traje de flamenca. 1950.
RAdapted from sevilla.abc.es. (n.d.).
https://sevilla.abc.es/estilo/bulevarsur/noticias/moda/las-mujeres—mandan-en

—-la—feria—a-traves—del-traje-de—flamenca/74483/

Fig. 93. Traje de flamenca. 1965.
Adapted from sevilla.abc.es. (n.d.).
https://sevilla.abc.es/estilo/bulevarsur/noticias/moda/las-mujeres-mandan—en

—-la—feria—a-traves—del-traje-de—flamenca/74485/

Fig. 94. Traje de flamenca. 1970.
Adapted from sevilla.abc.es. (n.d.).
https://sevilla.abc.es/estilo/bulevarsur/noticias/moda/las-mujeres—mandan-en

-la—feria—a-traves—del-traje-de—flamenca/74486

Fig. 95. Traje de flamenca. 1981.
Adapted from sevilla.abc.es. (n.d.).
https://sevilla.abc.es/estilo/bulevarsur/noticias/moda/las-mujeres—mandan-en

—-la—feria—a-traves—del-traje-de—flamenca/74487
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Fig. 96. Traje de flamenca. 1995.
Adapted from sevilla.abc.es. (n.d.).
https://sevilla.abc.es/estilo/bulevarsur/noticias/moda/las-mujeres—mandan—en

-la—feria—a-traves—del-traje-de—flamenca/74488

Fig. 97. Traje de flamenca. 2000.
Adapted from sevilla.abc.es. (n.d.).
https://sevilla.abc.es/estilo/bulevarsur/noticias/moda/las-mujeres—mandan—en

—-la—feria—a-traves—del-traje-de—flamenca/74489

Fig. 98. Traje de flamenca. 2009.
Adapted from sevilla.abc.es. (n.d.).
https://sevilla.abc.es/estilo/bulevarsur/noticias/moda/las-mujeres-mandan—en

—-la—feria—a-traves—del-traje-de—flamenca/74490

Fig. 99. Traje de flamenca. 2010.
Adapted from sevilla.abc.es. (n.d.).
https://sevilla.abc.es/estilo/bulevarsur/noticias/moda/las-mujeres—mandan—en

-la—feria—a-traves—del-traje-de—flamenca/74491

Fig. 100. Traje de flamenca.
Adapted from spain-holiday.com. (2020).

https://www.spain—holiday.com/Seville-city/articles/seville-feria-de-abril

Fig. 101. Bata de cola by JUAN CARLOS MUNOZ.

Adapted from diariodesevilla. (2019).
https://www.diariodesevilla.es/vivirensevilla/trajes—flamenca—Simof-Feria-abril_0_
1327667540.html
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Abstract

The bata de cola, a representative stage costume of Spanish flamenco, is
characterized by an unbalanced hemline, a skirt with a long back end, and
a gorgeous flounce decoration. In addition, the cola of the skirt is so long
and heavy that it is dragged on the floor so that the skirt cannot be
easily handled even if worn by a professional flamenco artist to dance.
Therefore, the skirt can be said to be a tricky costume.

It can be said that there are not many dancers who have a command of
dances from other countries, such as flamenco, compared to the population
of South Korea, but the cultural and artistic effects of their performances
can be said to be very large. It can be said that stage costumes are very
important because people take the scenes of performance as visual images
and that the functionality of the performance costumes worn by the
dancers is very important in order for the dancers to convey the
movements to the audience well.

In Spain, flamenco has an important status to the extent that it is one of
representative cultures that symbolize the identity of the country. However,
the reality is that relatively few studies on flamenco costumes have been
conducted in South Korea. In addition, it can be said that there have been
few studies on bata de cola, which is the flamenco dance costume, per se.

The purpose of this study is to understand the concept, form, and
structure of bata de cola through a consideration of it in terms of the
history of costume while studying the functional elements of the costume
for movement conformity when performing Cafia Flamenco and solving
problems occurring to improve the costume so it can fulfill its functions as

a stage costume.
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Therefore, flamenco artists who are active at home and abroad were
invited as study participants, and the study was conducted through
stepwise wearing evaluation while communicating with each other about
problems that occurred. Since Cafia Flamenco is a classic flamenco palo
and progresses slowly and calmly, it was judged appropriate for the
researcher to study the fitness of the costume to the movements by
observing the actual dance movements of flamenco artists.

For the verification of hypothesis 1, the stereotyping of certain images
through the Spanish social background was considered along with the
process of changes in the flamenco dress from the perspective of the
history of costume.

For the wverification of hypothesis 2, the pattern of the costume was
appropriately supplemented through the analysis of the flamenco dress
purchased in Spain and commercial patterns, and the effect of the length
and weight of the skirt of the bata de cola on the dance movements was
examined.

As for the contents of the first hypothesis, from a viewpoint of the
history of costume, bata de cola, which is the flamenco dress, was
influenced by the bustle style in the 19th century and was developed
morphologically as it was worn by the flamenco dancers as a stage
costume in the early 20th century. The current silhouette was made
considering aesthetic elements as a stage costume, and it can be seen that
it has developed into a form that emphasizes the beauty of the dancer’'s
physical silhouette. In addition, it was inferred that the unique shape of the
costume became an Important variable in expressing flamenco dance
movements. Flamenco dance movements and bata de cola have been

matched by their complementary relationship along with the development
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of the costume, and cola is not simply a part of clothing, but can be said
to be a means of expressing Gitano’s joys and sorrows through dance.
Flamenco dresses were created by women from the lower classes in
Spain, and their individuality and unique flounce correspond to an ‘upward
flow” of clothing. Although it is true that the flamenco dress became
famous thanks to the Seville festivals and flamenco dancers, based on the
results of a historical study, women of the lower classes already wore this
cloth with a special meaning in many festivals and events in Andalusia.
Therefore, stereotyping it as the Flamenco dress(traje de Flamenca) or
Gitana dress(traje de Gitana) seems unreasonable.

As a study process for the second hypothesis, patterns of bata de cola
were derived through preliminary experiments and appropriate materials
were investigated. The flamenco artists who was study participant was
asked to perform cana flamenco after creating a real environment like a
performance situation, and in the wearing experiment through the
foregoing, the fitness of prototypes to the movements was felt
multilaterally and reviewed.

Through three stepwise clothing evaluations by prototype, an optimized
costume that enables the flamenco artist to implement optimal movements
could be produced while solving problems.

The elements that must be considered for the fitness of bata de cola to
the movements through the clothing evaluations are the flared point of the
skirt considering the fitness to movements, the rigidity of the clothing, the
appropriate length of the skirt, and the weight of the skirt that facilitates
vuelta movement and control of the movement of cola. The concrete
contents are as follows.

First, the flared point of the skirt considering the fitness to the
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movements of the study participant is the lines naturally descending from
the buttock protrusion to the end of the hemline.

Second, the rigidity of the clothes was desperately required when the
study participant was performing a rotational movement and immediately
performing the next movement and was controlling the movement of the
skirt.

Third, the length of the front of the skirt was shortened somewhat
because the volume of the skirt was formed due to the abundant pleats
inside the skirt, and the length was felt relatively short due to the
movement of the skirt due to the study participant’s dance movements and
the height of the heel. Therefore, the length from the anterior waist to the
end of the hemline was adjusted to 108 cm. The length of the back of the
skirt was appropriate if the popliteal region behind the knee of the study
participant was visible because of the movement of to lift the cola skirt
above the head, and the length from the posterior waist to the end of the
hemline was 220cm.

Fourth, an appropriate sense of weight was required for the vuelta
movement, and it could be seen that the lower part of the skirt adjacent
to the hemline should be heavier along with the weight balance of the
flounce inside and outside the skirt to facilitate the control of skirt
movements. As a result of checking through the wearing experiment of
prototype 3, the appropriate weight of clothing was about 4 kg.

In this study, the influence of the history of costumes on the bata de cola
was examined, the understanding of stage costumes was improved, and
while communicating with a local flamenco artist, the stage costume was
verified and its fitness to the dance movements was examined through

user—oriented trial products and manufactured products.
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The three prototypes were produced as stage costumes with different
materials, designs, weights, sewing methods, and patterns, and while
conducting this study, the researcher became to obtain important guidelines
for the production of stage costumes of flamenco, a cultural product of
Spain, through the process of communicating with professional flamenco
artists. Eventually, it was thought that the most important thing for stage
costumes was that the dancers become user-centered and judge the design
and functionality of the costumes. In addition, the communication between
researchers and research participants to solve problems can be said to be
a research attitude that is timely for the current social atmosphere and
flow because it is solving problems with a convergence point of view
required in the era of the 4th industrial revolution.

Based on the results of this study, the researcher will continue to study
the reactions of Spanish flamenco artists by applying the research
products, including bata de cola, to Spain, and will widen the subjects to

consider diverse application in follow—up studies.
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