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MARY: I won't believe him if he swore on a stack of Bibles.
we all realize why vyou like him, James! Because
he’s cheap! But please don’t try to tell him! I know all
about Doctor Hardy. Heaven knows I ought to after all
these years. He's an ignorant fool! There should be a

law to keep men like him from practicing.13)
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MARY: Mr. Tyrone never is worried about anything, except

money and property and the fear he’ll end his days in
poverty. I mean deeply worried. Because he cannot
really understand anything else. My husband is a very

peculiar man. (101)
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a miser. A dollar was worth so much then. And once you've learned a
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TYRONE: That God-damned play I bought for a song and
made such a great success iIn—a great money
success —it ruined me with its promise of an easy
fortune. Thirty—five to forty thousand dollars net
profit a season like snapping your fingers! Yet before
I bought the damned thing I was considered one of
the three or four young actors with the greatest
artistic promise in America. I'd worked like hell. I'd
left a good job as a machinist to take supers’ parts

because I loved the theater. (150)
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TYRONE: I bought the automobile for you. I had it here waiting
for you when you came back from the sanatorium. I
hoped it would give you pleasure and distract your
mind. I couldn’'t afford. Bitterly. Waste! The same old
waste that will land me in the poorhouse in my old
age! What good did it do you? I might as well have
thrown the money out the window.

MARY: Yes, it was a waste of money, James. You shouldn’t
have bought a secondhand automobile. You were
swindled again as you always are, because you insist

on secondhand bargains in everything. (84)
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MARY: I'm so sick and tired of pretending this is a home! You
won't help me! You won't put yourself out the least bit!
You don’'t know how to act in a home! You don’t really
want one! You never have wanted one—never since
the day we were married! You should have remained a
bachelor and lived in second-rate and entertained your
friends in barrooms! She adds strangely, as if she
were now talking aloud to herself rather than to

Tyrone. Then nothing would never ever have

_14_
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It makes it so much harder, living in this atmosphere of
- 15 -

constant suspicion, knowing everyone is spying on me,

and none of you believe in me, or trust me.

That's crazy, Mama. We do trust you.

Tty o] ofl

MARY:
EDMUND:



MARY: If there was only some place I could go to get away for
a day, or even an afternoon, some woman friend I could
talk to—not about anything serious, simply laugh and
gossip and forget for a while—someone besides the

servants —that stupid Cathleen! (46)

Eol& 7te dAEe P o WM AREA 7
A, vl obse] B2t A oot A 9e WU gvth £8 2dE 9

A MaE e AR Aok vYe AR @ 9 Tl v 1S

2oa gAslE s ols Tuzk B 2HE AUE Uit A5se
A wEel TUE nES wre @ud £9dae e

Aolrl 49 &3 BAF wao] gk 1t o] Azeld ofriyst B
of Azttt vl Alolr]e] AEA wiel welw FAds We $Athn W
ot ole ol frE Wt Aoust AAe olEAE BPFn AuE F
egtth AoulE oMUzt AN MG S S YeolE T ofy]
Ul Abge @aglel getn Uzt bl thefe] $EEA 2w Bawd

Aojnl = e “olwal WS F7] AFAAE. oA Y7L o] AWAIHE
Uz A= Az 4= dS 7 oF’( begun to hope, if she'd beaten the game, I
could, too. 162) gta1 &gttt Aojn|= o w7} thA] mpekoef mwhA] 2| vE ek =rhH
oMy el -3 AHRE e o S Aol IWets Aolvh 1o BE a2
9] o o] AHEjel] g¥l AAH HRIThID = ojHUE AR AAS =
npL-o g “olz FAEAoF 3] 2”(You've still got to be careful. 41) gFal &&
AYer 19 3o FAEsth Aol Aoju= oy A F fF3 A4
= HolARE oMUzt wieks thA] BE&FTE AMS A 5 orYyE o
st HEE 343 Yoz Wttt 17t 7S5 A “wtefAol= oY JHA
U?”(Where's the hophead? 161)2}a @ali= AL ojmy o Apgto] thal 7|7}

15) Normand Berlin, Eugene O’Neill (New York: Grove P, 1982), p.13.
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love was with me, I didn’t notice it. She must have been a ghost. 159)&} 1L
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H

EDMUND: But to think when it’s a question of your son having
consumption, you can show yourself up before the
whole town as such as stinking old tightwad! Don’t
you know Hardy will talk and the whole damned town

will know! Papa, haven’t you any pride or shame!

(145)
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MARY: I want to treat Cathleen because I had her drive uptown

with me, and sent her to get my prescription filled.

EDMUND: For God's sake, Mama!' You can't trust her! Do you
want everyone on earth to know?

MARY: Her face hardening stubbornly. Know what? That I suffer
from rheumatism in my hands and have to take medicine
to Kkill the pain? Why should I be ashamed of that?
Turns on Edmund with a hard, accusing antagonism —
almost a revengeful enmity. 1 never knew what
rheumatism was before you were born! Ask your father!

Edmund looks away, shrinking into himself (116)

Ao s oA Yo A dwe] Azt
BjojubA] whekojof Atk Ap] zhel whit

qEAERE Fuxs A= oWy i d9S yEhit o= At e
o A “mpekAo] ojmYyE T A YWF FEo]L!"(It's pretty hard to take a
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-+

M

times, having a dope fiend for a mother! 120) 23 EZ3A i, o] A
o A9t WA ayo] dult sl EAE dAGH ol EHE A% 7HF U

N Poib: BES FREA Rshn Y B s Yol Az vhe
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Plays (New York: Gordian P, 1982), p.181.

Little Brown and Co., 1964), p.353.
18) Doris V Falk, Eugene O’Neill and the Tragic Tension: An Interpretive Study of the
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TYRONE: I can’t tell you the deep happiness it gives me, darling,
to see you as you've been since you came back to us,
your dear old self again. He leans over kisses her
cheek impulsively —then turning back adds with a

constrained air. So keep up the good work, Mary. (17)
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19) Travis Bogard, Contour in Time: The Plays of Eugene O’Neill. (New York: Oxford UP,
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MARY: I really love fog. It hides you from the world and the
world from you. You felt that everything has changed,
and nothing is what it seemed to be. No one can find

or touch you any more. (98)

ol Al Qe A Zylste] AR FFs)
S ol Al Sloj A = el Folm FAlel mhekel w1 o]
o] A9Y(fog is a field of imagination and her dream that she is poisoned
dope)"200]t}h, T = ApAlo] F ek Aotz A Aol fivkal Azbetr] wiE el
HAE O JFso vegs drgs 4 AAR =yste] FAge 249
G HolA &35 =72 P

Hbdo] ol F A Y= 43 FriEsoR aE e v &2 T

glol 7l AAl AAR Fob7kM A3 = okWolAk oYt Hojof e ]

AlZIG2D 3 gpA o] detAEZE sHaxk e e £ dA A5 e

20) Rolf Scheibler, The Late Plays of Eugene O’Neill (Basel: Franke Verlag Bern, 1970), p.131.
21) Berlin, pp.9-10.

_23_



el

FrFEl Sl AL

A A

B

™~

B
4

el

o 7)ol

0
K
)

il
)

vl g vl

[}

==

[}

-
1

tet. wlE]

kol71% 3

RETA
o

)

o

&
o

~

el

ZA1e]l B

I

1wl

) 3]
= ©

]_
bl Wl @ g

S

A %= A

I owlels =4

171 913

}\ =
A5

|=23
=

Ae

A

o

= ot R A

o

tha o

7l

=}k
=

LR
oS

el

K

el
S

T & % gl

A 1d= 297t

) 3]
= ©

el ol A

= O
2=

Qe A, ofe]

-
1

0.2 e

o A 7A

HE

B

H 2]

BTt B

i oFzhe].

Aol ok o

7FeF

o) o5l

el

ol

o
0
B
1o
NI

She springs to her feet. Her hands fly up to pat her

MARY:

hair distractedly. I must go upstairs. I haven't taken

enough. When you start again you never know exactly

how much you need. (107)
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MARY: It's a wedding gown. It's very lovely, isn’t it? A shadow
cross her face and she looks vaguely uneasy. 1 remember

now. I found it in the attic hidden in a trunk. But I

24) Raleigh, p.132.
25) Doris Alexander, Eugene O’Neill’s Creative Struggle (Pennsylvania State UP, 1992),
pp.26-7.
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don’t know what I wanted it for. I'm going to be a nun
—that is, if I can only find—She looks around the room,
her forehead puckered again. What is it I'm looking for?
I know it's something I lost. She moved back from

Tyrone, aware of him now only as some obstacle in her

path. (172)
o] 4 tl el = w g7t A4 g1 A 7 UdAd A, FEJPE ofd AlA
o 71do]l FANY. 299 Y Ae 1 Goimd I, thA] waEl, 4

K

A8 & g TAS FTHT 982 FAVHD T Hol|Bn AES
o aUsk 2E A2 99 QolMItm Pk AYsdsg R v

AL sHgem wAEol ALY HAAE S Qo FEAL] S
=l

TR UE AEb Gk e Bde) AAE APAAT A AR T2
shele wEe A 2] die 2vel Ede EEL o Y52 2
e,

AE=das dd 29 Soes Wys Ha Bole 7k dAaee wdA
A vele olHe B2 aur 2de] Hd d2 Alde dieryy O
Us Heshs Zhdelsta & ¢ dnh2) au e sdAAE vheke §
el &= Ao, vzt A FEetH [JA s Ayl A
o AAA "o dE s 2 SelAd 7H avdEa wsaegd JHe
ol Hojlew AN F7&= AMAA wrteA X A o a2|rt 7HE

2 FHe Al 2 =9 Ao Hyp aurt

Abehs R e Al U e dARYE AR 2 o] =y
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Aon 7k BojF= 3] AAIRS] AT WAL digdd o&Esta FY

Lk DA Beo] Stk ZLe] gl

26) Bogard, p.430.
27) Michael Hinden, Long Day’s Journey into Night: Native Eloquence (Boston: Twayne, 1990),
p.4l.
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%"(lazy lunk, 32), “HolAl ®Eo] A= 57(Sponge on me, 32), “vj%y 3

Z FAAME AY A%3 FZ2"(Ingratitude, the vilest weed that grows, 32)z}
1

Z4sl7] wite] 1 oWyl wiekSe HEss Egol $4& wu AgHo=
Agtat=] xshA "ok 2o ®: EFetal 1= 5WF U4 oy E vtE oy
L R s

) 2] (g A) N 2FHA BY?

A o] oAl Eota. (T Aoz w& =4t}

) 2] g

A o] w: oft, A7 A& £4 F Av YAsA= Ade? d &
Hol offo] g

) 2] (ZF2=AA "A3] FAss HAHo] Ho o5 Hnlz
AttEw) & 7S dka e A ZREATY

Al o] w]: 2819? 08 ALZ JMA F F HAZ

MARY: Tensely. Why do you stare like that?

JAMIE: You know. He turns back to the window.

MARY: I don’t know.

JAMIE: Oh, for God’s sake, do you think you can fool me,

Mama? I'm not blind.
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MARY: Looks directly at him now, her face set again in an
expression of blank, stubborn denial. I don’t know what
you're talking about.

JAMIE: No? Take a look at your eyes in the mirror. (63)

o mFEHE =7 gt FAE AE F e W, vE UHEE2 g5

HAE Eokm 7 UARE Alolv= a™A Gk A7t A aE W=
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N=WEE e AL FANNAA Bk auE dmU=E AN F4
Aol e mwse Az Yk 2= Aol o] Aol EAs okt o) f3

sela SFFolol YA 2n olvusl A4 Wil vhekg AHaA
Ao FHAS zta Ale] EAZ ) 1E Be JFEEY BEGgS dauz =
S wpAlth

28) gltjole] Fojxt Af-9] ofEQl B©EFAE oA AR I ol x| A §-2of A
ZERY ¥ E53 29l s AYgd F gl dFe o Hrh o] FA A 16
A71el A5 2o dAY &0 ‘tantalize’ (FEAUA gthe oA E ‘aFEsithete uE 2
ol JYtt(A71 W} k=t ko.wikipedia.org)

29) Bogard, p.437.
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EDMUND: It was a great mistake, my being born a man, I
would have been much more successful as a sea
gull or a fish. As it is, I will always be a stranger
who never feels at home, who does not really want
and is not really wanted, who can never belong,

who must always be a little in love with death! (153)

o = =of Al vlth= “Aa1A Q1 21d| 7 F-$H4d "(spiritual mystery and infinity)30)
S A 1 JA] zpale] wkEoEL A HAAE 5 AWl v Bt
of 502 AAHE= M FolAe AL dEwEo A= v o] #

03 = dAel lewME g2 AAC e Xetar @A dopglont o

oV wuAe g Aobiieh.
v s go) SNE Folshzdl b R Bge) AAE oM

£ Ea olFollth 1t HolEelsl “H QA7 UF Faela. 14 A 2

30) Wilfred L. Guerin, eds. and other. A Handbook of Critical Approaches to Literature (New
York and London: Harper & Row P, 1966), p.158.
31) Berlin, p.10.
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Q23k= Aoldoja. A < Fo dar 21271 loved the fog. It was
what I needed. The fog was where I wanted to be. 130)8t= ¥ 3 17}
N Hom Eoj7t ALlS HFa AAE EEtaAt e EEFE =5 ¢ Utk

demeelA e Aol A9 AF 9 FPE AATe] FAL o7 A

AEA SR Bol&E A dAd kye 4] & “WoeRe 1 Aqfg"s st
A var & Ak owy wE s “whekd wo] S Lo £FE oR(a
sad journey into the fog of dope and dream)Z, o} A AU “o]Ho A3
o 5] Hoju e A=z SEojx & vHF4% oJZ7(a tragic journey down the
wrong road, away from an earlier triumph)E, #lo]v]= “Wiheo} Ardo] z wk
o 79 s ele o&27(a hopeless journey into the night of cynicism and

despain &, == “UE HolA e ofZ7(a journey beyond night)E 3H

32) Sophus Keith Winther, Eugene O’Neill: A Critical Study (New York: Russel, 1962), p.302.
33) oA 7], o] 32 ZAFEE wE; (FAF A FE3 AL 1996), p.169.
34) Carpenter, pp.162-3.
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to Long Day’s Journey into Night (New Haven: Yale UP,

”

“Dedication

35) Eugene O'Neill,

1979), p.7.
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You could still make your mark.

If youd get ambition in your head instead of folly!
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You had the talent to become a fine actor! You have

it still. Youre my son—! (33)

v} S04 W o}z Fof,
Youre young vyet.

TYRONE:

36) Brustein, p.351.
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Yes!
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still

intensity.

know you
I love you dear, in spite of everything. (112)

AL FAE AAY, o
His face works and he blinks
Always and forever, Mary!

everything.

quiet

I

e
MARY:
TYRONE:
MARY:
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163), “ojmy 9] o}7]”(Mama's baby, 163), “o}#| =] 3-AIuto](Papa’s pet, 163)”,
“Fote]l 7IF"(The Family White Hope, 163)2}i v G3aly FErdo] AlgdS &=

37) Margaret Loftus Ranald, The Eugene O’Neill Companion. (Westport: Greenwood P, 1984),
pp.702-3
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38) Berlin, p.6.
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MARY: Stop sneering at your father! I won't have youl!
You ought to be proud youre his son! He may
have his faults. Who hasn’t? But he's worked
hard all his life. He made his way up from
ignorance and poverty to the top of his
profession! Everyone else admires him and you
should be the last one to sneer—you, who, thanks to
him, have never had to work hard in your life!
Remember your father getting old, Jamie. You really

ought to show more consideration. (60)

W Aol sk obul A W w FHe] Aol AA ol Eel QMg o
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o9 Qo] 17} Aol &7 WEolx 17 Add AL ohum AL
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EDMUND: Moved, stares at his father with understanding —
slowly. Tm glad you've told me this, Papa. I know
you a lot better now.

TYRONE: With a loose, twisted smile. Maybe I shouldn’t have
told you. Maybe you'll only feel more contempt for
me. And it's a poor way to convince you of the
value of a dollar. Then as if this phrase
automatically aroused an habitual association in his
mind, he glances up at the chandelier disapprovingly.
The glare from those extra lights hurts my eyes.
You don't mind if I turn them out, do you? We
don't need them, and there’'s no use making the
Electric Company rich.

EDMUND: Controlling a wild impulse to laugh—agreeably. No,

sure not. Turn them out. (151)

Elolge WM 5 F oEREs ohwAe] ha Fuwih AL w7t
4 WA S5 wEoluey mHdt 42 gd agdon nues o

39) Bigsby, p.93.
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JAMIE: Did it on purpose to make a bum of you. Never wanted
you succeed and make me look even worse by
comparison. Wanted you to fail. Always jealous of you.
And it was your born that started Mama on dope. I
know that's not your fault, but at the same time, God
damn you, I can’t help hating your guts—! You'd better
be on your guard. Because I'll do my damnedest to
make you fail. Can’'t help it. I hate myself. Only don’t
forget me. Remember 1 warned you—for your sake.

(166-67)

At gl Aoty (Greater love
hath no man than this, that he saveth his brother from himself. 167)8}a &}
= dloll A Alolu|7t olelgk ¥l A H T2 olfE & F Ao Ie F
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40) Carpenter, p.176.
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EDMUND: Turns impulsively and grabs her arm. As he pleads
he has the quality of a bewilderedly hurt little boy.
MaMa! It isn’t a summer cold! I've got consumption!

MARY: For a second he seems to have broken through to her.
She trembles and her expression becomes terrified.
She calls distractedly, as if giving a command to
herself No! And instantly she is far away again. She
murmurs gently but impersonally. You must not try to
touch me. You must not try to hold me. It isn’t right,

when I am hoping to be a nun. (174)
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41) Richard Swell, The Vision of Tragedy (New Haven: Yale UP, 1930), pp.168-9.

42) Michael Manheim , Eugene O’Neill’s New Language of Kinship. (New York: Syracuse UP,

1982), p.164.
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<Abstract>

The Process of Family’s Alienation and Reconciliation in Long Day’s

Journey into Night

Jang, Yoon Sil

English Education Major
Graduate School of Education, Jeju National University

Jeju, Korea

Supervised by Professor Song, Il-sang

The purpose of this study is to examine the factors and aspects of family’s
alienation and the process of reconciliation experienced in Long Day’s
Journey into Night. O'Neill reveals his anguish and suffering through
characters such as Tyrone, Mary, Jamie and Edmond, who are portrayed as
real family members in Long Day’s Journey into Night. All characters go
through tragic events, and all parts of their alienation are intertwined. They
may escape from reality as a aspect of alienation, but the feelings of affection
that all characters have suggest the possibility of understanding each other
and heading toward reconciliation. Through this play, O'Neill shows his
efforts to understand and overcome problems that seemed impossible for
family members to solve. He describes the conflict that exists in the deepest
part of the underprivileged and the resolution of it.

O'Neill tries to convey the message through tragedy rather than comedy
and allows him to think about the true value of life. In his work, he

identifies the power that leads to unhappiness in human life as “Forced
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Behind” and tries to explain it logically. This power refers to the fate of
making certain phenomena happen in the state of human consciousness,
causing alienation and further overcoming them with their own power. O’Neill
stresses that even if alienation by fate, or “Forced Behind” arises, human
must overcome alienation and find meaning in life in conflict and struggle
over this power.

In conclusion, O'Neill conveys the message of value and hope of tragedy in
life in Long Day’s Journey into Night. He shows that the process of
overcoming the fate given to all characters, conceding the painful reality of
understanding each other through frank confessions. Therefore, O’Neill
expresses alienation the main theme of his work, emphasizing deep

consideration to how humans should replace them in desperate situations.

% A thesis submitted to the Committee of the Graduate School of Education, Jeju National University
in partial fulfillment of the requirements for the degree of Master of Education in August,
2020.
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