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Abstract

A Study on the Articulation Practice of Johann Sebastian Bach
Flute Sonata in e minor, BWV 1034

Jeju National University Graduate School
Department of Music

Kang, Ji Sol

This study is an analysis on performance style focusing on the articulation
of Flute Sonata in e minor, BWV 1034 of Johann Sebastian Bach, one of the
graduation recital programs required for the completion of a Master's Degree.

Baroque Period witnessed the fall of Feudalism and the rise of Absolutism,
the establishment of a sovereign state, and the prevalence of extravagant art
matched with the culture enjoyed by the aristocrats at the time. The musics
of Baroque Period were mostly religious music or opera music with lavish
style gaining more popularity. Instrumental music at the time was used for
accompaniment in operas to better deliver the emotions without lyrics and
later played the role as solo music and started being accepted as a separate
genre of an instrumental music.

As it was typical for the musical notes from Baroque Period to have the
same name for composer and performer, they do not accurately show the
markings for articulation, ornamentations, and dynamics. Performers at the
time would normally perform spontaneouly by inserting articulation and
ornamentations based on their own capacity and the interpretation on each
musical piece differed among different performers making elements such as

articulation and ornamentations crucial factors with which their musical
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capacity could be evaluated. Thus, for Flute Sonata of J. S. Bach, the studies
on Bach’s articulation is important as each performance is based on the
performer’s own ideas and interpretation on the piece.

This study seeks to understand the types of ornamentations and the patterns
of articulation and provide help for the performers to better understand the
patterns of articulation in their performance based on the findings of the
studies on articulation use of the three world-renowned flutist including

Emmanuel Pahud, James Galway, and Jean-Pierre Rampal.
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