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I. A= 84, 859 544 &9 24

1. A= 374

1) 73} (7th Chord)

7she2 s StE AR o ® 3k 33k & @ Nd =AM, 5 (Root) & EHH
7= #1955 A wE stee ot e EFT] & e TSR
o] Fojx glom <5 e owd A AAE Ad FEE B w559
A Y s=e] WAool ety 78Fol 2ol= T2 A FRE UE 7 UE
b Sgo2HE 92 A7, e, e A FEo A= FTHE AL
ol gt 7359 FHELS 3¥gEHY FTHEtL v SAS A Ao thefet
s =otdt A= solA del ARSI A

75 Al 655 #ot Y HEH 9 ek AEEEY olE 6™ chordd)l st 73}
oA 38 Al A 4% &5 A&t FElol A= suspended 4™ chordEt 9
=t

el <GE 1>AM e 735 A, xR A S, 271H, A dAE eI

dlo
o

<¥ 1> 7 Chord Chart (3%, 2005)

R s A EES LIS
maj7, Maj7, CM7
Major Triad + M7(;§;—7%) #
Major 7% a7 Ma7,
o5, A3, A5 E, AT &)
M7 e O
Cm7
. Minor Triad + m7(&75) -7, min7, #
Minor 7 P
T, W3S, A5, BT m7, mi7 s
e & ©




’ ’

-7(b 5), Cm7(b5)
Diminished Triad + m7 #
Minor 7" b5 min7( b 5), —bH
o, 935, #A5%, 9T S
m7b5 e ~ O
C7
Major Triad + m7 #
Dominant 7% 7 y A
o, 3w, b, 9% A\,
e ©
Cdim7
Diminished Triad + dim7(Z}7%) #
Diminished 7 °7, dim7 |
05, W3S, 85, RIS DD
g = O
C+7
Augmented Augmented Triad + m7(H75) | +7, T(#5), #
Dominant 7" 28, 43S, 5%, WS aug?7 D—F¢
°) ©
C7(b5)
Dominant 7% + b 5(75<-) #
Dominant 7%"b 5 7(b5), 7alt ,
T, A3, A5, 9T & p~
e) O
+maj7, C+Maj7
Augmented Augmented Triad + M7(Z75) #
maj7(#5), -
Major 7% o5, A3, 59, AT -z
maj7(+5) 0 ©
-(maj7), Cm(Maj7)
Minor Triad + M7(&7<)
Minor Major 7% min(maj7),
T, B35, S5, AT G
m(maj7) v ©
C7sus4
Dominant 7% Dominant 7" + P4(+x4E) Tsus,
Suspended 4™ o2, dA4E S5, HTe 7(susd)
o
Ceo6
Major Triad + M6(362)
Major 6% 6
T, A3, HA6E, F6
Cmin6
Minor Triad + M6(46<) -6, min6,
Minor 6%
oo, 935, HHb6e, 465 m6
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gth
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B o] A (Chord Voicing)
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1 0] A (Chord Voicing)©] 2}
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] A ¢ (Inversion)S vlg o =
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ki3

(1) 2= Ho]A(Close Voicing)

M2 ol =8 A
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4) 324 A o] 4 (Reharmonization)

gletEYA|oldolgt date] ZE e WHstE o024 g5 AlFa Add
712 WEkste] e ¢ JEE st AS ongrt, olo] g WHozE Uiy
F = (Substituted Chord)¢} 234 truly4 = 5 =(Passing Diminished Chord)] A}

£ olxA ¢l =H|WE F=(Secondary Dominant Chord)9] AF&3} Z=w|{UE AEA~

M

2EZ Fostoln(Im7-VDE B85 39 52 A4 & & Ak (BA%, 2017)

o FHg eldmuUAelA st AL AFHel AAYSHE A WS v,
aFelA e m=el Age e AL 42 F Pl 2ol 4 e w

& AZ=E HR"sts A Zed, dE ¥ gEd oA Edem e ANl Z
oA ¥ 3oz MAFE AP 2t (Felts, R. 2009)

Ay g2 299 stes A AFES e steeR, 2 st=9 Ve
< A o] 555 AALYSHA A-FEA wEoFE 98-S Stk

g sae ZHHoR Ay fEiAE WA 2344 783 (Diatonic 7"
Chord)¥ 1o W& EY(Tonic), A E %W E(Sub-Dominant), %" E(Dominant)
o Al 74A 71wl wial olsfisfiof & Ha Aol Ut

<GH 4> vgFE SA] 4 Sl 3% HASE TE7HA Fol &3S o whEo
Ae 2244 73-2(Diatonic 7" Chord)®} 1 7]%5& e

otr o] yeld #4 7] 5 (Analysis SymboD)¢l DE 2% 3-3(Tonic Chord), O+
W =@d 313 (Subdominant Chord), @+ (Dominant Chord)E ¢]u] gk},

]
o
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<otH 5>AF, EY st dE SeES EAATES =2 F Adve =AY
o] 4A (& W C Major scaleol 4] F5)& F=E(Chord tone)2 2 X &3}

Frrhs FEAS 27 Wil v gHe 4PS 2w Qo] 1 He| oW ;=

ol 1 FM7)¥ 1o tig] 352 Om7S AAlshal 9l

<otH 6> MBEuJES Y7 3S
Dm7 FM7

Vol 33t&ol 655 Hatel V6o 3t5& HW 1%, 3%, 5%, 6%9 TS50 I
m79] 1%, 3%, 5%, 7=9t FEH7] wiel v g5om AHE F 5 vk o5

olH % BAAHOE s A

i, THHE =2 JAPH= V-V o] MEENWHES g 3t3&
W Om7—V7e Aoz WM3tst=d, o= FHoAd tE F-Fo]B(II-V) A
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<otH 8> AMzigE] ERHE ARE d A

ry
L, F .G c JE7  Am Dm OF Gl
)’ A N 1y 1y N A N A N f =T [rm— I
61 oSN DN —F—
- | | | -
J O 9o o ® oo 1 o o
I

Now it looks as though they're here to stay Oh be-lieve  in yes - ter - day__

9o <otr 8>& AyrW, d# C Major Keyoll A e F 9= 28434 =
= (Diatonic Chord): C, Dm, Em, F, G, Am, Bm(b5)21d], H%
o] o] mpxjup wbzto A= dld A =544 ZE7) old E7o] TSt the mt

Hell 2= AmE &3l WdFstar = As &edd & vk o= C Major Keyo] =

s
12
T
L
DN
")
3
o
=

SAH ZE F U9 AmE dA A EY(Tonic)? 7soz 5389 Amz
BE 7] Ao 5= 9o A3 22 Dominant?7 ZEZ FHFEE HAAjo|t}t F, 3
g oHAAM = E7°] AmE I3 AldGe mvdER ARRESAL, $19 AHAw s
F outr o] ofubo] fjAlEt A des QA F oAk EE, 919 RN ®ZV]H A
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Abstract

A Study of Piano Accompaniment
for Middle School Music Teachers

—Focused on Jazz Harmonics, Rhythm.

Kim, Na-Yeon

Major in Music education,
The Graduate School of Education
JEJU National University

(Supervised be Professor Jung, Ju-hee)

With the rapidly changing information and communication technology, modern
people living in the 21st century, where the music industry and video sharing
media have rapidly developed, have become able to easily enjoy and share various
music and videos posted by people all over the world. In particular, young people
are used to new media, so they are easily exposed to numerous media, and as a
result of these exposures, they increasingly get used to cultural elements with
individuality and characteristics. On the other hand, in the existing accompaniment

method of musical pieces in music textbooks using relatively stable progress of
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harmony, it is hard to find new elements that attract interest of students.
Therefore music learned in school is monotonous compared to the colorful pop
music that young people encounter through wvarious media. In addition, in the
current music textbook, despite the trend of increasing the proportion of various
music pieces including popular songs, jazz, and modern music, music teachers who
are accustomed only to the stable accompaniment method of classical music, have
difficulties for playing new harmony and diverse rhythms. Moreover, it is not easy
for teenagers who are already accustomed to the diverse harmony and rhythms of
popular music to be interested in the classical music that they learned in school.
This phenomenon not only degrades students’ interest in music education in the
real school field, but also results in the confusion of the music environment in the
heterogeneity between popular music of outside and music learned in school.
Accordingly, in order to provide students with interest and curiosity about music
lessons through songs in music textbook, various measures are needed to satisfy
students’ educational needs.

As a solution to the various problems mentioned above, this paper studied the
accompaniment method centered on jazz harmony and rhythm. Since most
elements of harmony and rhythm used in popular music are composed based on
jazz harmony and rhythm, it is possible to satisfy students’ need for popular
music through the approach to jazz in music education. In addition, characteristic
elements such as rhythm and harmony of jazz can be useful musical materials
that can be used for various music such as Korean traditional music regardless of
genre. Therefore, by using the musical elements of jazz, the heterogeneity between
music outside of school and the music learned in the school can be reduced. It
can serve as motivation for class. In addition, through the application of the jazz
accompaniment method presented in this paper, the music teacher can create not
only the creative accompaniment from the existing two—hand accompaniment sheet
music, but also the more creative thinking and aesthetics of students participating

in the applied music class.
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