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1) Robert E.Spiller, Literary History of theUnited States, 4th Ed. (New.York :
Macmilan Publishing Co., Inc.1974) p. 1309.
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173 g 2pAle] dol WAl 3A (Wolfe ol Al SloiA& 2a® o njskx|nl ) el sfste 2
2], dnl, 3% 5o FER AAE FA vidolxn, ol AL A A& Hotet #ldY
o] upef AAo) wdfe] FHHOZ Y LHAHOR & JET 74 Heh. 55 259 ¥F
AEAYH FAT WA A Fo de AFEAA ddAE HA =T v AAHA FHA
£ o9 M4t sh= FA7E dAAHa "—1“3"‘-& onjg ZH F Aolth. 28t AA =
= 2¥e] e rldlel g M AH S HzsHA F5 - &95te = George Webber o A=<l
BRsEERE (ol 2 X miFA AHAHAY & 3—”1'1°|Z]".l) < 8 BFAEY YA E
ZRE HBhol dstd ms FE vl goelely Eeb. 28 3w EYe BUEK= A9
ol Z odate] HohAel A I A4} dAe FHAQ AL Aoljt Aol 2 AR
AHd o), 2 Aol REAQ Aol Exsich. A3 d4te] £4E H3h Leli4 Fo
o stn 2 #HEE A el AAHe A hAsHE T.Wolfe of &7 v FFH4AL A9
o} 4135 293 BHAQ e & Adtn &+ 37 HEolH.

2) Mildred Silver, A Brief History of American Literature, (Zentsuji, Kagawa-ken,

Japan: Shikoku Christian College Press, 1966) p.301.

Sculley Bradley et al., The American Traditson in Literature Vol ,H(New York
W.W. Norton and Co., Inc., 1974) p.1359~60.
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3) Thomas Wolfe, You Can't Go Home Again(New York: Dell Publishing Co., Inc.,
1965) p.p. 98~99.
¥ Ll TFpaged H4l< o] & 49 AL 9¢.
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Margaret 3 &7 o] 29| Suiol Zoprb4 2 $iel T3 FepiE vhA L ol AW 2
A7 glol A HA ke 2 WiES AYsE 4Fo HRAAE 2 o¢E AHn sl ek.Cp.
142)

221} Webber 7} 2.9) m& Libya Hill 3 A2 4re] 35 A¥E 23he A 29 3
29| 22l Home to Our Mountains o NG 1% L5 A AXt3el o3 ol %
Ach. 2E o T4 TIFAYTe] AL Y& FAFIH oL ¥l A=A FAHESE 7HH
glo] spl R o] WEel 2t 2TERY dl4ez 2 ubun A%E AH sgx, 2 A
S 2e ngel ARy AY Yo dol=ik wwaE uudel H4E s Y R
A 29 23 AL oA Bt Apdle] slejuEl Zelet. (p.309,p.352)

A7) opeo] oM 2 A marel 4el el F4E Wb Webber & 2E % Ap7iadale] v
et A7 oz Zopgolon, ol Fuke 4 A Wikl HI AsYele a4 27t
d&rtas Wuhs axte AR A A HAE FFATHL HYE2 53 oldHdA
& Azl Wl shdlch =, Bohe clEvke AW S BEF AREC] ol# 3 o¥yE MM
2 A TEE Z A AR A e AL EFAT fA3h dAe o
g o 2olAALY 42951 3YHE 2FE P ok deke Aol 29 A EA A EO|
dth. d&7tE Uk WEsE ohe EHY 2R AGLE B o sje f¥sst FHd
Bhoar BAEC Y ste EAE w7 oAV gAAT, 228 1% A4zt T3l A
B gasid A2E 2bs] AA GelE 2ASE P4 53] AHAE 2% 27 E¥
LRy 4 %o] Erislgstn ¥ & AT Aolch.

But he had got himself primed into a mood of martyrdom. ... Then, when the first accus-
ing letters came, he had been overwhelmed and filled with shame and humility and guilt
over the pain he had caused. But as time went on and the accusations became more vicious
and envenomed, he had wanted to strike back and defend himself. When he saw there was
no way to do that, he had grown bitter. And finally he had sunk into this morass of self-pity.

George began to talk now about the artist. The artist, it seemed, was a kind of fabulous,
rare, and special creature who lived on beauty and truth, and had thoughts so subtle that
the average man could comprehend them no more than a mongrel could understand the
moon he bayed at. The artist, therefore, could achieve his art only through a constant state
of flight into some magic wood, some province of enchantment.

Anybody who was a real artist, he said, was doomed to be an outcast from society. His
inevitable fate was to be driven out by the tribe. (pp.352-3)
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A A et o KYES dol Hal AuE BEESC] A2 WA sukg 47 Y8
At of Tt =gt nEF =Yg A Eefokut Anl AH Y, Webber o} A U HAE T3
Agbgel A3 A Addel4 2= 353 T3S oA W 27 S AT A Y
HAE 2 2E vFL2E 28 49 AYS AHof Yud Ao}, ‘
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A HAF ] sdke] S AL AAL D, FAY ol EckUnl Fo0] Us| wBo] ujeh A4
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= ZA dedhe HollA HAE olERT $433 PAAQ ubnlol], FAMM) KiF o ebsf
2t BlFA ol 4tsl A x e B3} A3} gl g Tl F4 T o oo HYL
A RPche Aol At EaFRI L HEFG T MEmel o, 223l AL g HellHdE o
S Helx ohg F Hell 4t oS FARMAN 2 ol FmolE oh] sl 2 4 Yot
© Aol A& b, 2222 Webber Al dol4 mFoR Folt 4 glok: AWM HEL,
LR Fobrh = <telols BEA ST S ook Aoz E sdorys W
Trbe A2 RE Aot Y& AY ¥oold S40]7] WFolrt. o] IFFE Lol 4 miko] Y3}
< ojmlel a4 b B Agsin Qe o W Eel 4 (Eob7 4 goh) ( can't go
back) & ¥2& {Eob7hA& etsict) (shouldn’t go back) Bhe B0 F ulFo] ¥ Ho
F39 AL HE Y4EA olsste o] AR mEH ).
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You can’t go back home to your family, back home to your childhood, back home to
romantic love, back home to a young man’s dreams of glory and of fame, back home to
lyricism, to singing just for singing’s sake, back to the ivory tower, back home to places
in the country away from all the strife and conflict of the world, back home to the old forms
and systems of things which once seemed everlasting but which are changing all the time
— back home to the escapes of Time and Memory (p.637)

FELe dAZ JAY AEL & AzH A SHANA vpekRa d<dl i
obeloll AEE W& AAE AT AMME #EK Fud4 A4 Y& &+ A

He[Webber }Jsaw now that you can’t go home again — not ever. There was no road
back. Ended now for him, with the sharp and clean finality of the closing of a door, was
the time when his dark roots, like those of a pot-bound plant, could be left to feed upon
their own substance and nourish their own little self-absorbed designs. Henceforth they
must spread outward — away from the hidden, secret, and unfathomed past that holds man’s
spirit prisoner — outward toward the rich and life-giving soil of a new freedom in the wide
world of all humanity. And there came to him a vision of man'’s true home, beyond the
ominous and cloud-engulfed horizon of the here and now, in the green and hopeful and
still-virgin meadows of the future. (p.633)

Webber @ ®| 3 Fule] ndk 44l g ot &I aAHA 2oL ofs4 At A
Zs) B3z geb. WA W ATE FH FAK Y2, B4 FoAAx 13 Fell =
olol £3555 ulele FY EHt 5% E o St FFIAEC] nFl Wt Yolske %
23 ou % ARY 471 Aok, 2ol W vl Rzt 5 el FASL 2 chE2A J A
£, of Fue Ay WA AZ A 5o zelel 4 sAgt AelAAE, (2w tHA= I
ol b2 Fshe] ) ebe FExAN M4 /J\i%é.‘-"ll AAAE 2 Yl o5 &+ b 4
A 7He 2o ofZehe- ofnlAE T8 BES) HHA Aeke o] £didE 2ol
Lo Zo] WAZ gojof FE giolets] ek Av|ot 549 HA4LE B4AST e Aol
o}, v FQl Bl Al Yol e MKkl Aol A4 dAe AL Faetn GRS Y
o} B & e, @FaldlAl UAAE AL el W AHe] A4 A HH  AHel
e A7z | 2 gt e A ZFr.
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G.Webber © U7 29 F4H FL o] 2y Yste] 229 mipe Hu 4o A
ARAARE, o] NEL o A Sl E 28 29 e Aok |37l a4 e
L2 o]F BEE AYslt slol¥ FEY Wy L v, FdYol HEE 2AYL 2y
2 Q7 Ao RS MR EEsE S 29 YEAq gFYALe T R 28 wEH Y4
ol A= A¢ Skl U Aoloh. A3 4o Z71d 2% o7 A A%y £A4
o d4eldd w4 AF4bsle A Park Avenue ol AFYR o 2] 7k L ouigk WY
4 HAZol 2o 452 LA ek, 45 A5 s) %) A4 Aot S sh4e ARG
o) AbE] AN F|YEHE 2 (like a parasite upon the sound body of America) (p.336)
s 847 ety Y4E 9™ Aolch. Park Avenue & WA 27} o] Fg 22 dlwl bl
Brooklyn o] giv}. o] Rell4 2+ 7hd3 n53} 59 2o 4 413708 Ello 73t Fzte)
A 29 gL AdAYAE P Y& BHe] 91}, Apslell 4] W2 Fojo dinige] ¥
Fol A4l Abolrb Rgel 43 E Q4o EUAQl 2 4S AN Wzl mg  HRS
= Ao},

All about him were the poor, the outcast, the neglected and forsaken people of America,
and he was one of them. But life is strong, and year after year it went on around him in
all its manifold complexity, rich with its unnoticed and unrecorded little happenings. He
saw it all, he took it all hungrily as part of his experience, he recorded much of it, and
in the end he squeezed it dry as he tried to extract its hidden meanings. (p.366)

22wt Brooklyn o Wimizlell 4 438 AW Uz} Webber & 2Rolj4 AYEY = YLt
A el FAE 17 geiA] Eohy oo} dun AL 250 A4, 7 2
A BENE A DEFH L JHE W2 3F 3o} ofuels WY slo] T o7 sk} sia
o] 29 Bln ¢ F4oldd Holr}.

During this period he had learned much, both about himself and about America, but
now he was seized again with wanderlust. His life had always seemed to shift between
the poles of anchored loneliness and foot-loose voyagings (p.464)

WA 2% 29 A28 BEe] Y 449 4F HEWeT £Ystn Feshr) AAA
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LoF opd BT FoZ $A4 LM—#T Ba4e Atk B1F AHAY ER2YD W
A AL HeldA = o Aush A2 gAle Adska A6 Aelsh 1€ HA Y
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Arioz oldstel 21T okAE WA FF B4 BFIHE FE 2+ clAAAGE w
2 weie AAE AWe BozH a9 ddel JeE vg FyaA HE + AAS. 53
37 A5 A7 Fol W A o], AL BE 29 AFS W Fvh 29 opE ol
oA A ARES @EE 5% Daisy Purvis & A7 S A A HAE A H JFaUA 47
2 vel 293, HA MEF Mcharg A A% £Mel izt 2AAHI FH 44 2ol
xgow], of Mcharg 4} T RolsbA Gk & AF ¥A9 Reade M& 45T B
ALY HN4L Lol 31t} Webber & Reade 4o 444 Aol 4, 249 43¢
Moyt WA Lo GLTL LAAFAAE e BHo2E oY SEALY FUKES
sl Heich Ade AR sdte Bebk AL AT Ad 29 JAT FAEHA
Woz dAsy oA ¢t wAY £ Adgoletn 4= gl Aelsh. 2% AN
Holm £FH LEASL dul BUe FAME A4E sdTdozA Al £ 4L A
Gastd AT A4 Ade A4 Al F BRaHE TN A gedhn ¥ £ 9
817 e olch. che WEol 4 Li upe} 2.2 Webber o [BEMICL B Eol 448 SelE, vl
Ao AIHal ARG Ao ANC2AY #4 FHANY =& FE AE 4+ AL Aol

George's host was in high spirits and told the most engaging stories about himself, his
wife, and the good life they were making here in the isolated freedom of their rural retreat.
He made it seem not only charming and attractive, full of wholesome country pleasures,
but altogether desirable and enviable. It was an idyllic picture that he painted — such a
picture of rugged independence, with its simple joys and solid comforts, as has at one time
or another haunted the imagination of almost every man in the turmoil, confusion, and uncer-
tainties of the complex world we live in. But as George listened to his host and felt the
nostalgic attractiveness of the images that were unfolded before him, he also felt a dis-
quietting sense of something else behind it all which never got into the picture, but which
lent colorings of doubt and falsity to every part of it. For Reade, George began to see after
a while, was one of those men who are unequal to the conditions of modern life, and who
have accordingly retreated from the tough realities which they could not face. (p.546)

9% 9% T FEOT Fobe George Webber £ 19 3 9 HE& sl 2

e g7 F, 2u Akel 42 WEE ZobA of Wt U2 A¥7H Ak FRL 2
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b o) AEE EAd oul A 29 HAA nFo2H 2t FY FUsA M4 ALY
Az HR4AE Zn ek 2 2R AAZ 74 B Ase 25 3A ATz
27 2EE Exsld 23 w4l Sdo] ojdle ual&e wald R A AU,
dopd A4 £PH A E S8 I 54 AL A2 FE AH 2 [/ FA
oL sk vlol EHSFT A, SYol Wl hHE Az EA4E dAs] WA G
A A Ao 28 &, 3 Fel4 AU 5 wY A=) HA A Huel AXE A
He Ea4, A Aol gl A4S S5 g Y2 549 wFE AN F
23k "ok 5 odgl A3y 27k L 7 shx] Fad £5L, 29 2F Tl AP A
2% d4olgith. Sdo v ol Fakel oY FHAAel vajzdl g AR WAbele] A
Az S2-goz Wy 2ol 44, v|Fo WP E A 54l R4 25 HAF A
ohad seiet ARAE 2 ok, vFeleln HA s8] F5, AR BE, AL EAAY
Hul = wFFo olde] A5 AT YA€ AT, 2uet ATFAN A wpAY G A
of ¥ % ol Fo] u]F zsfebe 84S AA HPW Aolsk. (p.609)

oA AP ulo} Z-& Webber o HEHEAMS AE g vlFqle  FEEHEML A
4 Byow ¥ Ao & BE Uolch. & Foll o wiEH A& AE JAAHoR 4
olstn @ ZU: Edy Wikl KBS FT5He FEEE (restlessness) o] vF 3l
o 288 FHAL o]Eok: BE et Hol B YAYS, ) o AFAAE 18T F
23l AL HHHo 2 FAshe L o A UA=D gl

o}-& o] 22, Webber 7} o] 29| Aa Aol #4357 ol Qefnbel] 1L Ztoprte 72 &
dAe 474 BAsn dtul, 25 oJdEs ol Estn & AH, T HBHQ Bb IHF
Lol 4 23]8 vhgo] tHE L LAty stz glow AL YT rIFAHQ #Holztn 2
2 Yok, 2gm nake) EAE P4 2%-g 2edse vl B4 45 A
o]z 1ol ERsE &4 makel ofnl: ofslslE Aot EHL, Ad¥AE 44 Wihe
Walel &% Lol Al 4o onE utAs Ha e T F52E Fdvke 0FAH FE
S A P e .

4) Rod W.Horton & Backgrounds of American Literary Thowght (Eaglewood Cliffs,
New Jersey: Prentice -Hall, Inc., 1974) ol 4 &3} o] 23 e,

The frontier was largely responsible for shaping not only our concepts of de~
mocracy and equality but even the characteristic American temperament, with its
restlessness, its pragmatic appoach to life, its impatience at any too—great re—
finements of culture, and above all its idealism. (p.142)
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Perhaps this is our strange and haunting paradox here in America — that we are fixed and
certain only when we are in movement. At any rate, that is how it seemed to young George
Webber, who was never so assured of his purpose as when he was going somewhere on
a train. And he never had the sense of home so much as when he felt that he was going
there. It was only when he got there that his homelessness began (p.70)

AFale] oloh e fEHHY tEFjel ¥ HAME S0l-E Webber o Al 47 UbEbb: Q= 2 of
ohuich. Webber o ##@o] il HAAQl AFd7F Mr. Jack o 4Ao| wg b e ®
AE olob ugd HOEA, 2& FUYE 2UH 2L S5l 4L Ay TuL A7
She &d m1FelY AsE A1 AL Bed F3 Y Aok R st 26l Al U4, HRe
901 L EEE A B2 948 49d UL ot Holekn H47E T YS o &
3ch.

The progress of his career during the forty years since he first came to New York had
been away from the quieter, more traditional, and, as it now seemed to him, duller forms
of social and domestic life, to those forms which were more brilliant and gay, filled with
the constant excitemertt of new pleasures and sensations and touched with a spice of uncer-
tainty and menace ... In New York he had moved on from speed to speed and from height
to hieght, keeping pace with all the most magnificent developments in the furious city that
roared in constantly increasing crescendo about him. (p.186)

ole} o]l FYdYel FAelw shEulel w24 vhE o YRS A& v]FUY AL Web
ber o] {§#% Esther oAl 4% ¥ 4 ¢lcl. Esther 7} Webber &} &7 213 etz oiyn o
Aol 45 23 o2 Hols A3 AE qtile oAl st A Glo] Aol sbuks] Yo} o
l1 €529l Esther o ito] 71E5E& »o|5ln wbtshAl B

ol

Aol lgitdl 1 gL ¥F

g oot

5) Carl N.Degler &, "4 &9 AH 4% iﬂﬂt 359 A F o] F A 4te 7]Ql
e Aeojetn AWM oEH Zo] 23 .

& Aol AEA SEE AR A B2 efubg Ab ®E 3otzn, AHAN
olAY Eukg 7zl AHEL KFR U2 FEEUC. ety vFaolyd §F AE F
A AE 7} mg4e] #g AdelAY v 259 F&4 Hold. )

(BRR EEY BRI ) (Out of Out Past, The Forces That Shaped Modern America
S FEHN = Ao o, —8M, 1982) p.317.
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Before him, ... in the broad window of the warehouse, a man sat at a desk and looked
out into the street, in a posture that never changed. George saw him there whenever he
glanced across, yet he never saw him do anything but look out of the window with a fixed,
abstracted stare. ... Esther, having observed him there, pointed to him one day and said
merrily: “There’s our friend in the Distributing Corp again! What do ycu suppose he
distributes? I've never seen him do anything! Have you noticed him — hah?”. She cried
early. “God! It's the strangest thing I ever saw!” She laughed richly, made a shrug of
bewildered protest, and after a moment, said with serious wonder: “Isn’t it queer? What
do you suppose a man like that can do? What do you suppose he’s thinking of? (p.p.56-7)

oligt o5l EEhtEel AN 44Y + At Ao] I RyE—FHAY YFE
olct. v]Fql &L FAL H2o] At VY Lo At Y2 ¢ Ly)s] o Foll AEE o
AEY A gtell 4 283 SAs1H4 =72 ¢+ J+ BRE B $82 Y48ihs Al
D, olo} e REktaEmIl PR BiF A& b 2ol A ol ¥ 4 3ok

There is something good in the way people welcome success, or anything — no matter
what — that is stamped with the markings of success. It is not an ugly thing, really. People
love success because to most of them it means happiness, and whatever form it takes, it
is the image of what they, in their heart’s desire, would like to be. This is more true in
America than anywhere else. People put this label on their heart because they have never
had an image of another kind of happiness. (p.130)

o 7lell 4 ob7| 5 & EAZF HRERS] &R #EH e ddoleh. F, EFFFNA 2= ¥
5 40 HidlAde $AH2E EfF=olel & Aol FRY Spdl, uofell o= HES )
234 £%9L 347 o3l o o] FFAAE ¢ So] glolA v 1AL YEL
A2 5 v $AAd 2AE Z52] X Aol . 22 KEREY P HAH

6) Al T EPE HKEHRL, vFUdEe] TEI HAE AUAA F4]5s Ui
H#Esle 499 342E 94stn dctam B4 &3 Fo| 23 U,

The three great American vices seem to be effictency, punctuality and the
desire for achievements and success. They are the things that make the Americas
so unhappy and so nervous. They steal from them their inalienable right of loa-
fing and cheat them of many a good, idle and beautiful afternoon. One must start
out with a belief that there are no catastrophes in this world, and that,besides
the noble art of getting things done, there is a nobler art of leaving things un—
done.

The Importance of Living( Seoul: Si-sa-yong-o-sa Publishers. 1981 ) p.p. 20~30.
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True, there had once been a time when the aspirations of the company had been more
limited. That was when the founder of the institution had expressed his modest hopes by
saying: “I’d like to see one of my machines in every store, shop, or business that needs
one, and that can afford to pay for one.”” But the self-denying restrictions implicit in the
founder's statement had long since become so out of date. ... “We’ve gone way beyond
that!”” he exclaimed with pardonable pride.” “Why, if we waited nowadays to sell a machine
to someone who needs one, we'd get nowhere. We don’t wait until he needs one. If he says
ne’ s getting along all right without one, we make him buy one anyhow. We make him see
the need. in other words, we create the need.”” (p.135)

& Fol YA S0} U715 dolstn Fdde dslel YA L FFsAE v FaAY 542, 7
FAql 449 FHE ol 3 KHAEH A9 dd=la dotn 474ds. 4859 FEy 7|
A4 BAHNAE, Az AYY FAHA 433 SHAHA EAss Aol LRI St
3 71&2e BEstn, T8 F59 shale A4S A7 A8 FA A AF BEYHoA B
o3 gk, ZE Auiel FhollH BHHo 2 HEs £ BAEAE AHH] slFEe] ¥AHHAL 2
o 2 wlo] FYHQl FA Abgbel wteld sate ®EB S A e AEHEHET vF9
Edoletm & wo) D, ol& Z A Aol TFHoE FEHAF ¥ IATTE (B %
> A vFA NBKIQ FEEEES TS0 o5 A3, AL E, #HY4
A ucohe By HIE ST PFA AT 2 FAhvn sl 283 o
AYEHQ 7hal Ao Folel YL, AHQd &F FF9 $FE AFAE vhAY LS
B Lol FAAA G vjdel dS FAdYT A HA AA Aol A=SA ek
gE o7l 4 m I A8 sk B2 AL KEkFAAL BF REY A4 4
HE 2848 274 "ot
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7) &E% M., (EEAS BR) (A& ¥ A #, 1982) p.p.24~5.

— 226 —



Thomas Wolfe 2 You Can't Go Home Again o vhebd 2EA #HB 13
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Webber 7t 32 7al 28 44ol A 45 HRo} FMKA WX T + 9
BEoh HRIET 2Yaked vl g A7) AA AHel He A 4 U] Agelnh. 29
A AFY A G3) 4P A AHRUEFe] Fuw As] Ho) 2] YR A
AWl AL vepgAls TIRo2E 29 2& MM TEE NG A AT Sk
olgith. 2 7l A4 BE FY WEe s AF B2l o)A m HFn, HF AR
o 80l ) ¥k AYL w5l s shedeh. 2ested, 1o dTe AYPA4AE ¥
28 YW AL T doAE AZAE Yol A7l B3 BF k¥ ELE sl @
ol 2ol gl vk

=% 27 2719 od Fabel HHAY Esther Jack obol @AE 4oisedn ¢ AE 29
Fa el 444el AskE Yolgish. 2o Sa U HAR 4F Asl9 4ny 2dB
2 49 AL BARTL 57 29 M4 279 TE) ¥ nn BRHPD Aol
olel W&, Esther & Webber o &2 chal AololAZ Fel7l A YHo2 Yoy 43
£ AL AU}, k) Fu1E 23 2 A4 Ao19 Aehd o2t faHal A
Y3t w4 AolA 49 A1 AAE HAPLEA o THLAL TG WYL vhE Fol
Ao 2AE AFA $AAL 4 Ug Aol 470l 2o Al ol gt 16| Webber o
Ae waa @std o] A3 Aol AHRYeTE T A4Y Aolo) AnE FASH HE 2
Hal Asloh o} F9oh. 2 As 2FeE T FRAAY 2L AAgstn 2
Aol stolfid B3 49 HES VAT Aol A3 Agel 4 A2HE 4F A3 A4
2 oz AASA HYR Aoloh. A5 FARSel ArAEF FRY AP 44 BEele s
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AAE T S49 Ecke A, A9 4F A2 YL Ay gl 43l 259 4
A2 Zodel AAAE THoG B4 AEE Rel Fovhe H, A8 AP Tl E Sobsn A
AR N E Nel FobE s 2L w4Adel dAAE FRAY U FoHE BES
SE A 5, 4545 Aoteid WL Esther h 43 A& AmAste] BAE oA W
ebber o A€ Ads] 7 Frhn 44

27, Webber 7t 45-4ks]2ke] s} o}l Esther kel ol 3% wd@ehe e 1
Bol AckRt Al WAL elake dolgieh. 27k oA AR ABAA Dop2AHY AFL #
Ed AU T DA Aol ol A, 2elshed 29 Fol Ausol Bl ¢ FEA
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For he had learned tonight that love was not enough. There had to be a higher devotion

than all the devotions of this fond imprisonment. There had to be a larger world than this
glittering fragment of a world with all its wealth and privilege. Throughout his whole youth
and early manhood, this very world of beauty, ease, and luxury, of power, glory, and security,
had seemed the ultimate end of human ambition, the furthermost limit to which the aspira-
tions of any man could reach. But tonight, in a hundred separate moments of intense reali-
ty, it had revealed to him its very core. He had seen it naked, with its guard down. He
‘had sensed how the hollow pyramid of a false social structure had been erected and sus-
tained upon a base of common mankind's blood and sweat and agony. ... And it boiled down
to this: honesty, sincerity. no compromise with truth — those were the essentials of any
art — and a writer, no matter what else he had, was just a hack without them. ... In America,
of all places, there could be no honest compromise with special privilege. Privilege and
truth could not lie down together. ... There were stronger, deeper tides and currents runn-
ing in America than any which these glamorous lives tonight had ever plumbed or even
dreamed of. Those were the depths that he would like to sound. (p.p.298-9)

G.Webber 7} & FRo WAL goshe A& 270] 49 RAM AL -y
ShAl BEE7) @ Eolglek. 27t Rl F e WA S5 4lel oot Achat AT Wm 9= A%,
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gsted, skt A glol E49 AYE MEHTE $ULEE Toals} sl HH Fop
Aol A7 AAY A4E EFD Qow, uF Feldol FrEs AE okdnlel Aee], £x14
3 9HYg, 253 fof, BB B4, WS AEY 5o 4UnE 245 oS 2 uA
& A% Rejo BYLTAY AYS T 4+ Yok Holo,

It is also true — and this is a curious paradox about America — that these same men
who stand upon the corner and wait around on Sunday afternoons for nothing are filled
at the same time with an almost quenchless hope, an almost boundless optimism. ... This
is a peculiar quality of the American soul, and it contributes largely to the strange enigma
of our life, which is so incredibly mixed of harshness and tenderness, of innocence and
of crime, of loneliness and of good fellwship, of nameless fear and of soaring conviction,
of brutal ugliness and of beauty. (p.395)

v 5o BRI BT wlwshA, A FAAQ A -E A P7E Webber 7t Zrid AAE
2 =Ae] ghEe ¥ YA 8458 HAS 234 7n S dolglet. 29 4A
Soll 4 W= AL dA9} FA] ohiet AF nel T 2T FH T4 AHF A4 of
w, AR Atgelel T3 HulAal Ao f Y, ATl 22 APH STEU, ALH
ol setell ol &3 4% 2F 9 &4, Eov BHHA YA £A4E Folded, v
2h7) W el 4 S oledt 8457 HE S S & nly Fxo ez {oys %
HAA 714E 22 YR o] AL F w[F A ARFo 9 & Fdoztn HAs e Aol

236, HAe HEE 2] 44 ofES v S Z Y59 oz S HE xFHd
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71 B eke FelldAoletEs oS ¥ 7hA 7o AdsbslE & A2 192999 =F Fule]
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oleh. zeldte vlF FA S Al KE B%E A £ 4F24 Esthert Fa g A
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Richard Chase, The American Novel and ¢ts Tradition ( Baltimore: The Johns
Hopkins University Press, 1980) p.p. 1~5.
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America, in the fall of 1929, was like a cicada. It had come to an end and a beginning. On
October 24th, in New York, there was a sudden crash that was heard throughout the land.
The dead and outworn husk of the America that had been had cracked and split right down
the back, and the living, changing, suffering thing within — the real America — began now
slowly to emerge. It came forth into the light of day, stunned, cramped, crippled by the
bonds of its imprisonment,and for a long time it remained in a state of suspended anima-
tion, full of latent vitality, waiting patiently, for the next stage of its metamorphosis. ...
George Webber was just as confused and fearful as everybody else. If anything, he was
more so, because, in addition to the general crisis, he was caught in a personal one as well.
For at this very time, he, too, had come to an end and a beginning. It was an end of love,
a beginning of recognition. (p.p.302-4)

284, T.WolfedlAl Slol4, k23] &oslojok & v|FH A §4ke] A s}eko]}
< EAQ 8] A4l FgEE AL A3 olvgich. ARAT A8 F Rl FESE oA}
A EEe HA4E dlgsil W we 2—119_— of 249 RRell4 YAEE T.Wolfe o eh g
B4 e Aol AY S, 59T Webber 7} 2A|A5}E njFgql Welehs AE o2 A} ]
A& ASA A Rl Aot Aol Fosiol & Holvh. =, 8 F 4437 tn Y EH A
<, "5l IR R4 FTE ol FE xF HEO uFFoo nAY YaFe, x:
TReT AH A AHAHA Fo] 2A Il A ALgE YA qtol A EH 9
H4E 23 deke dlol A Zdolch. 2™4 2% 5F 489 g8 s BAH F

AME Fote] AL Myel LYY Yoletn Adstn, v|F AF oz £9 w|FH B(A-
merican Dream) & o] £¢] 2 Wds} wiFFolo o] LE0 #upe TP T3 23 Y4
°f d=tn Amge}. vha] A FHQ Bl Eo] g A FHo| FAFL £r7 YA
AY, mFHQ nAA I )8 F5E HASHAE v)Fo 433l KAHo] 2o wEx R
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Suddenly we realize that America has turned into something ugly. ... And the worst of
it is the intellectual dishonesty. ... We've become like a nation of advertising men, all hiding
behind catch phrases like prosperity and rugged individualism and the American way. And
the real things like freedom, and equal opportunity, and the integrity and worth of the in-
dividual — things that have belonged to the American dream since the beginning — they
have become just words, too. The substance has gone out of them (p.361-2)
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.. the artist that we talked about so much, instead of being in union with life, was in
perpetual conflict with it. Instead of belonging to the world he lived in, he was constantly
in a state of flight from it. The world itself was like ‘a beast of prey, and the artist, like
some wounded faun, was forever trying to escape from it. ... It gave to young people who
were deficient in the vital materials and experiences of life, and in the living contacts which
the artist ought to have with life, the language and formulas of an unwholesome preciosity.
... each of us tended to think of himself as a person who was exempt from the human laws
that govern other men, who was not subject to the same desires, the same feelings — who
was, in short, a kind of beautiful disease in nature, like a pearl in an oyster. (p.p.651-2

2t o8t 22 ag FHA L dlgstse] WA 4-F SR 4o il AFE &
y Fe Aolrt. BF At I 98 548 159 ARelgtr M sbew Ay d
A YL F HAl 583542 &3 27 E AFSlel At FEEE g doie) o] R F4
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A & F79 g Fohvt ¢ ® OB THY FHYdo] SAY it Y= S A4
ol 4 Hd3} A2 g Aolgtn Adal Wele Foxhall o £33 sEe f3] Webbert
T3 +71 godreh. Webber o Haa 7kl ohg dFL o] & F Al odap oAl sjo]
HE ol FH XA Fa Ur).
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Your own philosophy has led you to accept the order of things as they are because you
have no hope of changing them; and if you could change them, you feel that any other order
would be just as bad. In everlasting terms — those of eternity — you and the Preacher
may be right: for there is no greater wisdom than the wisdom of Ecclesiastes, no accep-
tance finally so true as the stern fatalism of the rock. ... Mankind was fashioned for eterni-
ty, but Man-Alive was fashioned for a day. New evils will come after him, but it is with
the present evils that he is now concerned. And the essence of all faith is that man’s life
can be, and will be, better, that man’s greatest enemies — the forms we see on every hand
of fear, hatred, slavery, cruelty, poverty, and need — can be conquered. They cannot be
conquered by the sorrowful acquiescence of resigned fatality,by the philosophy of acceptance.
... Just as you are the rock of life, I am the web; just as you are Time’s granite, so am
I a Time's plant. My life has taken on the form of growth. (p.p.665-7)
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Something has spoken to me in the night, burning the tapers of the waning year, and
told me I shall die, I know not where. Saying: To lose the earth you know, for greater
knowing; to lose the life you have, for greater life; to leave the friends you loved, for greater
loving; to find a land more kind than home. more large than earth. Whereon the pillars
of this earth are founded, toward which the conscience of the world is tending. (p.671)

9) $%#% Carl N.Degler & Aig®Eol4 ch-ga o] vjFale ezl AvFAS 4
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o, HES TH oz rAZPchE AL 8§ 2L Foll et MAS K e 3
e AL w3 97 o 2oloh, v FAENA QA ke A AAE FL A= A
Zs Ak (p. 177)

10) Robert E.Spiller, The Cycle of American Literature ( New York: The Free
Press, 1967) p.200.
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“Child, child,” it (that man’s face) said, ‘have patience and belief, for life is many days,
and each present hour will pass away. Son, son, you have been mad and drunken, furious
and wild, filled with hatred and despair, and all the dark confusions of the soul — but so
have we. ... You have stumbled on in darkness, you have been pulled in opposite direc-
tions, you have faltered, you have missed the way — but, child, this is the chronicle of
the earth. And now, because you have known madness and despair, we who have stormed
the ramparts of the furious earth and savored all of life, the tumult, pain, and frenzy,
and now sit quietly by our windows — we call upon you to take heart, for we can swear
to you that these things pass. ... our wandering is over, and our hunger fed. O brother,
son, and comrade, because we have lived so long and seen so much, we are content to make
our own a few things now, letting millions pass.” (p.59)

Webber &= o] %7tol QolAE, 49 el A¥sh o2 wael A Lolsk AL AUt
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“‘Some things will never change. Some things will always be the same. Lean down your
ear upon the earth, and listen. The voice of forest water in the night, a woman’s laughter
in the dark, ... the delicate web of children’s voices in bright air — these things will never
change. ... All things belonging to the earth will never change — the leaf, the blade, the
flower, the wind that cries and sleeps and wakes again ... and the dust of lovers long since

buried in the earth.” (p.p.59-60)
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Abstract

The American Character as seen in T.Wolfe’s You Can’t Go Home Again.

Yung-soo Yang

T.Wolfe tried to embody American spirit in his last novel, You Can’t Go Home Again, and George
Webber, the hero of it, was the other self of T.Wolfe. G.Webber is showing many of American
characteristics. As American people were so brave as to give up the time-honored European
establishinents, so G.Webber had the courage to sever himself from his homeland and the people
there by disclosing the dehumanizing phenomena arising from the economic boom of his long-
cherished homeland. Both made efforts to outgrow their past selves, hoping to enjoy richer life
in the future.

G.Webber’s self-enlarging character gets rooted in the attitude that all things on the earth are
destined to change and men can adapt themselves to the changes only by incessant renovations
of themselves. And so, Webber could quit his beloved Esther with equanimity, now that he came
to realize that she belonged to the high circles which tend to overlook the painful reality of human
being and society.

His fondness for traveling also has its origin in his self-renewing endeavour, and his experiences
in Germany under the rule of the Nazis brought to him the deep-rooted cruelty in the human mind.

Consequently, he resolved to stop his friendhsip with his editor, Foxhall, because the philosophical
resignation of the latter could not be in harmony with his determined progressiveness. He believed
in historical progress, while the hard-minded fatalist thought that human nature and inclination
to crime cannot be changed in spite of everlasting reformation.

This separation also shows that Webber is willing to renounce his familiar possessions in hoping
for richer and better ones.
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