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1. Dorothea Krook, The Ordeal of Consciousness in Henry James (London: Cambridge Univer-
sity Press, 1967),p.8.

—-70 —



The Golden Bowl o) 4] & 4k &k 3

FHo Wil - 2 Bl XEY 2] Boksle uls £BsEe A James 7t BH#BY ¢
Bt Kol —@E 4 2ed ok, oh2dl4 WA R AEN RRES B o4
AER RS 53t A 7ol Jebd e ARkl ALE WAL= HHRES Yo} 7
2 3,

I

The Golden Bowl & %—@ The Prince o} "% The Princess & MR= 3Uc},
F—Bol At £2 ltalyd] 32 AB Amerigod BBiE 535lod 2185 23 Uk, o7
Al 4= 7 4o KEEE] Rizsla, o4 HERM 458, A48y 8] BRRRL
2 RBAE Sl le RE7H #R=ED dot. £2 455 AL Kol 4 e FIE
7t MFEH 2 dovt, FEFd EBRAS FPASNSY £Re HEE A stn Uk, HTE
d M £ 1 BlEx %) Bbde Ut T HEY R L2404 2 w5l
Maggie o Al &AZ . 28l £ HEML XBHE S EEEE Fd4s AHHs
" Zolth. MET Maggie & FE TMag < o RS A € =A Yoz y &
o FES 43 AR vhd] WEYS ERETS Aol Ak, 29 RAM HREL
A= D R S M o thFe] Al B S Ui, 28 s13d o] HAE HE
# sHa ske Aolvt. aEa o] FIP HES MES d U4 Bl e /Y A
o A, 2 il A ofgA| Aol Z AQstel wid HBMU Xkxroz Wk sl Aoz
¥ 4+ A,

WA F—Ee AREE 23 fFRe MES London 3t 2 Aol BEslel A, A®
= LA ¥ A", § ltaly o AR $olQ Prince Amerigo, 19 ofel %
B te Maggie, 1149 B EBEA AMERI® EEQ Adam Verver, 22z 29 o}
Wot J XRLH s E28] 9 HEE Z4& Charlotte 7} ow, 2 8ol plot 9
Mol HETE ¥71 Hsh] Assingham (37} A-g Boloh, addl o @Y A%ty
b MAMUL &EE stz A= Helvk., o4 U84 Prinee o} Charlotte 7} it
&5 RESc AAY 274 3o F= Aol

BHERBE Amerigo & B o] HES T80 2d EX @BsE e AWold. 2
9 Heold EH G LRI AR 2 EHEStL R S X2 BEMclsh.  James
+ 29 < HREY KRS oA Y=k, #lE §° Princed £E ¥€ 2v
A ZFRsa At

The Prince’s dark blue eyes were of the finest, and, on occasion, precisely, resembled noth-
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ing so much as the high windows of a Roman palace, of an historic front by one of the great old
designers, thrown open on a feast-day to the golden air.? (p.29)
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“The moral, dear Mrs. Assingham. 1 mean, as you others consider it. I've of course some-
thing that in our poor dear backward old Rome sufficiently passes for it. But it’s no more like
yours than the tortuous stone staircase—half-ruined into the bargain!— in some castle of our
quattrocento is like the ‘lightning elevator’ in one of Mr. Verver’s fifteen-storey buildings. Your
moral sense works by steam —it sends you up like a rocket. Ours is slow and steep and unlighted,
with so many of the steps missing that—well, that it's as short, in almost any case, to turn round
and come down again.” (p.21)
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2. Henry James, The Golden Bow! (New York: Grove Press, 1962),p.29,
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“You Americans are almost incredibly romantic.”’

“Of course we are. That’s just what makes everything so nice for us.”

*‘Everything?” He had wondered.

“‘Well, everything that’s nice at all. The world, the beautiful world—or everything in it that
is beautiful. (pp.6—7) -
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... it was positively civilisation condensed, concrete, consummate, set down by his hands as a
house on a rock—a house from whose open doors and windows, open to grateful, to thirsty
millions, the higher, the highest knowledge would shine out to bless the land. (pp.101—102)
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Actually, if our sympathies are anywhere they are with Charlotte and (a little) the Prince,
who represent what, against the general moral background of the book, can only strike us as
decent passion;in a stale, sickly, and oppressive atmosphere they represent life.?
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3. F.R. Leavis, The Great Tradition (Penguin Books, 1948),p.178,
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... the horror of finding evil seated, all at its ease, where she had only dreamed of good; the
horror of the thing hideously behind, behind so much trusted, so much pretended, nobleness,

cleverness, tendemness. (p.455)

% % 7] Maggie = “ She wasnt born to know evil, She must never know it” (p.54)
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4. F.O. Matthissen, “The Religion of Consciousness’’, Henry James: The Major Phase (New
York: Oxford University Press, 1944) pp.140— 43,
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They had built her in with their purpose—which was why, above her, a vault scemed more
heavily to arch; so that she sat there, in the solid chamber of her helplessness, as in a bath of
benevolence artfully prepared for her, over the brim of which she could but just manage to see
by stretching her neck. Baths of benevolence were very well, but, at least, unless one were a
patient of some sort, a nervous eccentric or a lost child, one was usually not so immersed save by
one’s request. It wasn’t in the least what she had requested. She had flapped her little wings as
a symbol of desired flight, not merely as a plea for a more gilded cage. (p.317—18)
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Maggie came on with her heart in her hands; she came on with the definite prevision, throb-
bing like the tick of a watch, of a doom impossibly sharp and hard, but to which, after looking
at it with her eyes wide open, she had none the less bowed her head. By the time she was at her
companion’s side, for that matter, by the time Charlotte, had, without a motion, without a word,
simply let her approach and stand there, her head was already on the block, so that the con-
sciousness that everything had now gone blurred all perception of whether or no the axe had
fallen. (p.459)
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Maggies sense meanwhile open as to the sight of gilt wires and bruised wings, the spacious
but suspended cage, the home of eternal unrest, of pacings, beatings, all so vain, into which the
baffed consciousness helplessly resolved itself. The cage was the deluded condition, and Maggie,
as having known delusion—rather—understood the nature of cages. (p.449)
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. I lead hrer now by the neck, I lead her to her doom, and she doesn’t so much as know what
it is, though she has a fear in her heart . . . (p.490)
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It was like his doing penance in sordid ways—being sent to prison or being kept without
money; it wouldn’t have taken much to make her think of him as really kept without food.
(p.496)
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They might have been—really charming as they showed ir. the beautiful room, and Charlotte
certainly, as always, magnificently handsome and supremely distinguished —they might have been
figures rehearsingv some play of which she herself was the author; they might even, for the happy
appearance they continued to present, have been such figures as would, by the strong note of
character in each, fill any author with the certitude of success, especially of their own histrionic.
They might in short have represehted any mistery they would; (p.454)
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... it was a scene she might people, by the press of her spring, less fragments of her golden bowl
she was trying so hard to pick up. (pp.454 —55)
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It (to intercourse with visitors) helped them, unmistakably, with each other, weakening the
emphasis of so many of the silences of which their intimate intercourse would otherwise have
consisted. Beautiful and wonderful for her, even, at times, was the effect of these interventions-
their effect above all in bringing home to each the possible heroism of perfunctory things. They
learned fairly to live in the perfunctory; they remained in it as many hours of the day as might
be: it took on finally the likeness of some spacious central chamber in a haunted house, a great
overarched and overglazed rotunda, where gaiety might reign, but the doors of which opened
into sinister circular passages. Here they turned up for each other, as they said, with the blank
faces that denied any uneasiness felt in the approach; here they closed numerous doors carefully
behind them—all save the door that connected the place, as by a straight tented corridor, with
the outer world. . . (pp.492—93)
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Yesterday at the Borthwicks’, at Hampstead, something that Lady Tweedmouth said about
the insane frenzy of futile occupation imposed by the London season, added itself to the hideous
realization in my own mind +tecently so deepened—to suggest that a ‘subject’ may very well
reside in some picture of this overwhelming, self-defeating chaos or cataclysm toward which the
whole thing is drifting. The picture residing, exemplified, in the experience of some tremendous-
ly exposed and intensely conscious individual —the deluge of people, the insane movement for
movement, the ruin of thought, of life, the negation of work, of literature, the swelling, roaring
crowds, the ‘where are you going?,’ the age of Mms. Jack, the figure of Mrs. Jack, the American,
the nightmare—the individual consciousness—the mad, ghastly climax or denouement. It's a
splendid subject—if worked round a personal action—situation.®
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5. F.O. Matthissen (ed.),'Ti'ne Notebooks of Henry James (New York: Oxford University Press,
1961),p.207. :
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— Summary —

The Meaning of Life in The Golden Bowl

Soo-jong Kim

In The Golden Bow! Henry James portrays for the first time an American heroine who achieves tri-
umph and does not die by the end of the novel. He creates an ideal world in which he reconciles the beauty
of appearance of European civilization with American innocence.

In the world of the Jamesian novel, Europe is represented as the zeneth of civilization with remantic
American heroes and heroines in search of their self-relization. In his novels prior to The Golden Bowl
Americans had continually been depicted as the victims of European society by the ignorance of the fact
that the beauty and the grace coexit with the evil and the corruption in a really old society. Europe how-
ever is the only world for Americans to live in and therefore it is unthinkable to abandon or destroy it.

In The Golden Bowl our American heroine suffers from the betryayal of her European husband and
her Europeanized friend at first, but after her awakening and recognition that the beauty of appearance
often camouflages, she finally overcame the temptation to destroy the false consistency they are all main-
taining with her love and endurance. In other words, she elected to preserve appearances in order to keep
the form together. She chose to gather together the shattered fragments of her golden bowl rather than to
choose the things as ugly as those formless fragments of the broken bowl. The form itself disguise evil but
it may also be the foundation that supports our life. Thus, the heroine affirming the values of the old
order preserves its form. In conclusion it might be suggested in this novel that if you want to live in the
modern worid and if it is the only place to live in, you should be awakened truely in consciousness, re-
cognizing the dangers to the inner life by keeping calm outwardly and confront the reality of life.
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