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James Joycex 9] G Dublinerscls M Dubling] 4% wrE mahyt
WPy BRMRAE (paralysis) & 15704 WTAE.c2 R, = M) s &8 REM
] Bie| v fEh A% B9 MR B ol siaz) BERRBE Jelvda glox, MBS #
EMAS HEg sl #o] ol Ab238 48] Patternol Sju Utk ol Y MMk KNy
Ql &igel vl ol shx] MHES W2 4] MS W WS4 Dublinerss) gl
+ 22 39 Bl BEXSE sla sl

Dublinersol4 ¥t o] 49 MMEE A M * The Sisters * |4 ¥ Yt gl
Y, %8 AW7t ot $4) N "FA% MR ¢ The Dead * o4& ¥ g#Eye s Hwo) vehy
slc}. . Harry Levin® $80] * The Dead ’ 9] M€ o83 o] w3 U},

Death is one of the few things that happen in Dubliners:
it is the subject of the first and last stories in the volume.‘)

28y ‘ TheDead *off vebd 28-¢ E8 ¥ 4 & MK BKE Bkl RS
AMEEE DB R Kol Y€ AL ohith AL 9 ARAES WEe) e

1) Harry Levin(1941), James Joyce A Critical Introduction (Norfork : New Directions Book).
p.35. '
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S8 AL AHHEY 48 BelA BE 8] Rite]=, Yol £ LK) R Aol 9]
AATBHRYL MY HBNGRIA ¥ < e Aoz ¢ ¢ Utk Ellmann € o] ¢ B4
‘ The Dead * 8] X#fell 84 &3t o] Wit o

The final purport of the story, the mutual dependency of living and
dead, is something that he meditated a good deal from his early youth,
In Dubliners he developed this idea. The interrelationship of dead and
living)is the theme of the first story in Dubliners as well as of the
last:?

oq7lel 4 Bkl ol Ert 43 549 HE Wt olttE JMY AN HAG1 KB
7 ot ¢ 5 gon, o]Ao] o] fERS] AN Gabriel Conroy$] AMMEKS 43t
Ry #sle] * The Dead * &) Mzt sl gich, 232 2 AMFAKY 3Hele
David Daiches 7t *“The theme of °the story (‘The Dead’)’ is the assault
of the walled circle of Gabriel’s egotism®® o|elm BH ANY HRY MiNs)
M7 glen], 2214 Rise ¥ 4ol o) 3 WM MMEZH 2ok 2=in 2 4 MekE Joyce
9] epiphanyst WFIslel o] fEfS] ambiguous ¥ —FH¢ =W Fu oo, RKol
o] fifRo2 3o F Dubliners 8| ffhs] 14 M3t Fel —dk9] HPol 3 Wk & Lol =3
A a2 Y.

o) o] 9} o] WMAK ABE FE fERL HMs SAEM MBS MARE realism
RLEE FHEASU Aol Badtd. 284 Joycet Dublinerss) N -g-¥e| #4MHql real-
ismoll symbolismé Imk#icl, 22 E EiEd EX4YA symbolismeo] obvat FALI}n
kRl 7hA s, Wkl WMEE ambiguous & symbolismgl Zelt},

el Ae 59 TH0H mfslE MY E EB89A $2 Gabriel 9 AMAKE
o2 43 249 Bik¥ BEBE symbol 3} ¥flsted MR Yok o)A F ¢ The
Dead * 9] ZMR 8l olvel Dubliners s £ fEs] HRE KKl o] YAola, Yo}st
A€ Joyced MpEMol BAS —€ A4 ¢ Ut Ho] SAE ¢ Aol

11
o] fERS X#BH& A #He Christmas party$s] WS AMMLoZE e 34

2) William M, Chase (ed.) (1974), Joyce ACollection of Critical Essays (N.].: Prentice
Hall), p.27.

3) David Daiches (1960), The Novel and the Modern Worid (Chicago ¢ The University of
Chicagd Press), p.75.
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Bolul, WEL 3¢9 Mo 715 3 Utk o] party =zl 2 SRS MR ¥
g HHE 5 stk 5§ SlE A ERALS D £ffe]l St EhTEQ AolH, oA
fERS A oo 4 RS .

Never once had it fallen flat, For years and years it hed gone off in
splendid style, as long as anyone could remember:(p.173)‘)

o] 7t U3 & Patrick Morkan 8] % Johnnyst ¢o% W3kl 2 King
Billys] #¢ 4R oi7] Y ME%YE 48 KMolsh. Hugh Kenner + ¢] party7t
MEol v BiRM A4  Gaiety is oddly unspontaneous, a function of custom,
habit and encouragement’“el. kst Utk o1& Dublinerss] #HMpysl KO
feolm KERIQ Mol A Wolvhx) £33 € paralysis, § 249 REBE WORStL €
Helth. A4 o] Partyd FEME T AEsE W Z@dn WRSo AN =€

+ Aol

282 partyst €2& W <] ol WRAAE ¥ 4 siche 48] Bol€ Romeo s}
Juliet 9] balcony scene 3+ two murdered princes$] 3®e¢] A3 g, 28z 2
BEY EFY ZYolE 384 BAE 249 color symble] gk, ¥ piano  HelE
‘“ brown and red label’ (R 194) o] #ol i€ ¥¥cl ¥4 o] Al #ole ‘a fat
brown goose’(R 193) 7} ¥4 sic}. #-& Kate Morkans] o2 Y & F-2& %4, & ‘ripe
nut color’ (R 177) olt}. oA &g 257 partyst $& party & BRI € Aeld,

o] partyel 29l ¢ 2E A%EE 2 partys ##s vkl e 2@dn KEs|ln A
A 7§ % 289 LEMQ EAL REo] Bin BSERLE WA Wk 2
VX 9ol HABRGReA REMEY] ¢Sin Bsin gohe Aoy o] AL Dublinerss| &
M paralysisql Ziole, o]3& Darcy O’Brieng partyc] 2l AH¥3 MBAH
A cf g3} o] Wik Ut

In the last and finest of the Dubliners stories, Joyce turns fram this
extreme sort of paralysis to the more subtle inertia of a Dublin Christ-
mas party °ce°* The party in ‘The Dead’, then, is a party of the meta-

phorically dead, These dead Dubliners have contracted what Joyce ident-
ifies as the fatal Irish disease, paralysis:‘)

4) °]8} Penguin Books $] page ¥ 7t2%-.
5) Kenner(1955), Dubliner’s Joyce (London : Chatto & Windus), p.63.
6) Darcy O’Brien(1968), The Conscience of James Joyce (Princeton N, J. % Princeton

University Press), pp.16-17.
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‘ The Dead * £ = MBo] %3lx%ol F& Algo) @i o712z} Michael Furey v
Morkan #itks] «1viql Ellen ¥ o)) #&A¢] § At Bo % 239 o] party ﬁ.l;ﬂlﬁ %
713 9l A#Eol H i ol7letn ¢ 4 9vhe  Hugh Kenner & %vlt)e  “in ‘The Dead’
everybody is dead” 7 gx T332 oy Bernard Benstock-& ] 59 F& 4Apgt
€% ‘ the deceased, the moribund,and the living dead’®) ole}x 4] WMz K453
Atk o] al7le WA Gabriel & X% Iiving deads] =3 Zolx=st Michael
Furey # ¥ £ deceased dead s} ##slel 3t Aolzkn ¢ 4 & oloh,

party & T3 ¥ Morkan fiitk the moribund dead e}Z ¢ 4 c}. 2EL  Hol4
fRio] Avk Wob gl o s MKE moo) HHY HAMY HEES Hel Yok Aunt
Julia$] 2%¢ Kenner 7} ¢ Death is written on the face of Aunt Julia ® ®e}x
ERT o RBRA 34 3% 2 B4&E B ANY BES 9.

Her hair, drawn low over the tops of her ears, was grey: and grey also,
with darker shadows, was her large flaccid face, Though she was stout in
build and stood erect, her slow eyes and parted lips gave her the appear-
ance of a woman who did not know where she was or where she was going,
(p.177)

M Katex ° too feeble to go about much ®* (R 174) s} 2y PFL ‘3
shrivelled red apple * (R 177) o] ¥ #5322 it}

2% BB} AL o] obuiel Bips FRIFANE dolch, 2HE Juliast %2
BER A ZAG Aol RS ¢ e it’s not at all honourable for the Pope to
turn out women out of the choirs that have slaved there all their lives ’
(R 192) 2}n #=d ¢ RY L& MWL Rimsio gich 2w w0 €9dlA wWEe
Irish hospitality £ 2% B&-& €XolA #at AU ANY Mok, 280 <Y
Freddy Malins$] #iB¢ FaH st Uilol], A% Gabriel o] 97§ MELHIE
AL 24 HRM KiEE WM @Rolch,  Juliat goloshesol ol ¢ F5bo) chgha £
SRAE 2+ Bh¥ ¥4 ¢ And what are goloshes, Gabriel? * (R 178) olalm &
¥ ¥Ee o AgEsl REHE) WISl A& Zolt).

7) Hugh Kenner (1955), p.62,

8) Bernard Benstock (1969), ‘The Dead®, James Joyce's Dubliners, ed, Clive Hart (L ondon *
Faber & Faber), p.153.

9) Kenner(1955), p.65.
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Morkan #igk7t = hB& T4 sl Freddy Malins€ 34 <o 38 Ao, 284 2
€ HC DA Al44 BREE 82 g0 BE ol7let $44 s8] g=ul o}lfE 29 g
M ¢gfetd. 27t ¢ rubbing the knuckles of his left fist backwards and
forwards into his left eye’(R 182) s}& ¥ & BES BEfists 2ol FYYE A& ©
e Rk 2T 29 TEA ol ste sl RIS MAG AL AW %n 2] Exjary
A el WISl g REE BRI gl

Freddy 8] ¢ioj\ g HEEHEAE W4 £ Afole] BACY i Eolak 28 7] =) Fol
b5 27} st wol4 RkE =72 %3}t Mr. Browne & olulE sb3 g2l
YA€ Agteleh, & HiLe] 23 HEHTE o ol ol E s A#olth.  supper
tabledl A= =}7]9] =t WAl = AL9] 2ol oisled ‘ Maybe so. But I may tell
you I doubt it strongly’ (R 197) el A4 ETNY &9 T& Lopgolx gtrh,

ol ¥ living dead ¥4 4+ o}& #Kks] —EHL 7lAZ Y+ AL Miss Ivors &
Bartell D’Arcye]th o] & 94 B &A=l $Esld HRE 7o BREY ABLol+ £
gck. AAEHA AE o A BEE WA AL 7193 s AL living
dead 2} ¥ 4 ¥ Holths 28 Miss Ivors £ Irish device and motto & e}
We $2A§ 23 Hue REXESI S, ThERMo] Ziln $oHe Mie 72 3o o8
ol Gabriel$] B¥EMQ MEE MUt ¢ + ok 2WE = Folle Algdo]7] wE
o] living dead$] 294l party el =it} nE ¢ 4 9§ 2 o|ch, ¥ Bartell D’ Arcy:
¢ &F, & deceased dead”t FEMst ¥ =, Caruso§ HWMY 4 Asiy w—
Aol m, living dead 7t k@ #3 71§ WM& o T B g+ Aol 2ejn 2
7t ¥2%& X3 The Lass of Aughrime #& Michael Furey$] ®427 5o Gretta
8 afce MEsS|D ot AHolH KR FEeln € 5 A€ Aol

‘m
FAL4 Gabriel Conroyt living deads] R#E¥elct, =2+t Mr.Brownes:= R

fe2 /ML HEHIL Agolst, 29 ML BTHNY BEE T4 oEela 29
AolA T3] ¥ + Ut

He was a stout, tallish young msm, The high colour of his cheeks pus-
hed upwards even to his forehead, where it scattered itself in a few
formless patches of pale red: and on his hairless face there scintill =
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ated restlessly the polished lenses and the bright gilt rims of the
glasses which screened his delicate and restless eyes, His glossy black
hair was parted in the middle and brushed in.a long curve behind his
ears where it curled slightly beneath the groove left by his hat.(p.176)

ol & A Wl E4HL 29 HE hE#el BRE Woe Rilisle A+ e 29
shg4s 4ol o 23 quqc. & BE B89 M &R& B, partydl #
M WM ¥ fAEE TR

<

The indelicate clacking of the men’s heels and the shuffling of their
reminded him that their grade of culture differed from his,(p.177)

2% =% AN MBolA F M Morkan fitk# 37 ML, ALo2E ¢ only
two ignorant women’(p 190) o]2}x 4zsln le=, ‘Well poor fellow, he's
decent sort of chap after all’ (P 214) oletn 3" 4 Freddy ¥ RAslt A=zt
A& ¢ the scottish Malins * 2h #4844 o33 4& K& =4tk 224 29 M
DIt MRl BTG #ko) ol e MilE ¥ 712 e Aol

AN Y AUAA BOT 19 EHRe BHY YAE 4% DWERE LT © an armour of
isolation’1?) <o ZaHE $EU = Wel faAS FHE HBRIT ALCE AWLE
A7 § AEL & Agsls) RBHES W4 AT e Aolth

¢8| & Gabriels] egotism-& party’t #7sl€ 3t A4 W& TR K
A Wk MEsel b sk 29 BE doEEe WEL fiAd o ¢ A #mes  #dL
s|o ) 2oF sasdige Fo wlm YU EEMES WD XA RRE W #A 15. ¥
2 2E living dead$] HRABE METo 24 89 RMolA Helu KR 49 BxkE
EMEA foz ¢ 4 Uk 28l d Gabriel o] 8ol Aoy 49 NiEoR ojze Y
€+ 45u0e U,

David Daiches & o] 559 ¥ Gabriel$] egotismol s ¢t ¥7422 23 &3
o] Fiksz gt

10) Idid., p.65;
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----- and that theme is a man’s withdrawal into the circle of his own
egotism, a number of external factors trying progressively to break down
the walls of that circle, and those walls being finally broken down by
the culminating assault on his egotism simultaneously from without, as
an incident affecting him, and from within, as an increase of underst -

anding.")

a2z 2 FdE 69 fael RS o = 2 AL 529 T ¢
4 glosl, 2 Ao ka4 Gabrielo] zZH4sim 4] Mik¥ HMU} Gabriel 2 =&
o] Mol SsA KL AdA HE Aoy, orldlE 44 F8 siHA SES T o %3l
A ok £ 9] FEE AE AT ¥ ¢ A& Aol

Gabriel o] 7] #/#) TR sFshe AL 2719 %4Q Lily ojzh.  Gabliel & o] ¥
8 ¥ ol LilydiAl 7}y¢ vlge2 1 suppose we’ll be going to your wedding
one of these fine days with your young man,eh?’ (R 175) 2t ¥4 Fsloud R¥
)% ° The men that is now is only all palaver and what they can get out of
you’ (R 176) 2k Lily$] of Foll ¥4 Fté 32 E4 AlFE ABo2 219 &
du e v Hod HFEFHA oS HHE ¥tth o A4 ¢ =& Gabriel & v}
£o] BIEE Yo 27 ¢ MEQ speechol A HiEE 1 2 AZTE 194 €& AU
st #EE 24 ddo

He was undecided about the lines from Robert Browning, for he feared
*hey would be above the heads of his hearers, some quotation that they
would recognize from Shakespeare or from the Melodies would be better-::
He would only make himself ridiculous by quoting poetry to them which
they could not understand,(pp. 176-7)

23] Gabriel & #2% Lilyt 2 o] & BH7 BALE FRdAE BAR AN
Foln 2¢& BAEL Y+ Aotk of WRE LA WlE %ol Lilys) 9T 7wk
A ¢ vkt AR o] o o] F2 WE H2 glgH

Gabrielo] S¥ A2 nlyd RES Miss lvors ojtbs  Gabriel oAl o ATo] 2} B9
B3I &#E Miss Ivors= ‘I have a crow to pick with you® (R 185) al-.i

Gabriel olA ¥4 Aol o4 Gabrielo] HEE7 Ximslel A3 29 WAERY

2 u}-glc}.
11) Daiches(1960), p.74.
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Miss lvorsst ‘--you write for The Daily Express.Now, aren’t you ashamed
of yourself?’ (R 185) e} Gabriel o7l A3 22 2: AL WESjel Ao
< B Yol e}, Miss Ivors& = Gabriel o] o & ¢kigo] Aran 4.0.2 7}zlm .
RRUcE. KAE o] 7 % Fx, o$7] kAL Connacht, 5 FM] ##E, HHo] of
vvkn 23ch. Gabriel € ° Her people are’ (R 186) e %3 8}A ol Feixlal AL
Ex ¥4 s 2€ Grettast &R HEYE YuYA 4F3n g Aol 2E
& 97t  country cute’ Bn % ¢ 4FEd ¢ 47 k. Ellmann £ 7588
7} Gabriel oAl ¥ HIR€ ° the west of lreland is connected in Gabriels’
mind with a dark and rather painful primitivism® ®) o]g}m BBEs}n g0
#8t Gabrielo] &It 2olch. 2Av] o] Miss lvorsolAE 229 $£#o] Utk W
€ S84 WAL crowdt T2 Gabriel o)Al HMisin glon, —most 244 W
BA v Bl N4 AL FWOE 2T gtk 2T 2udE B B EMEE W9l
Gabriel o7l #{Rec}s 247t partydld Ut AE living dead$] Fe) ok REMYQ
FHEY L BRsE Aol

ol2l & 589 TR = KMt Gabriel 9 egotism-e 448 HKsA g, 249
B3 SHAE obx) XKL A Xn Yo AL 27t AREE WA QAY, 293
o ZRWRMI Bfkol Yelde A& Bk,

Gabrielo] A%y speech& & o ZAL A9 BFY Askdi& MBI 71+ o7t U]
. & Morkan fligkst fR#%s= lrish hospitality, =@£3 Al > Ac-¢ humour ¥
& 7k AFL A oA BY ROl WiBHD 2w U TL Yol AE A &
4z, 5 * thoughts of the past, of youth, of changes, of absent faces that
we miss here to-night’(R 201) 7} E8€ct D T, 2+t Miko] ‘ We have all
of us living duties and living affections -+ I will not linger(on the
past’ (R 201) 2}x speech & ¥g+ch. 23y 29 ol Grettas] vFg %o} Ygn 2
< 27t % o] &4 * sad memories * i€ Aelth, 2+ Grettas} Michaeto] o @ &
€ AZ ool BRY 4 43 X3 So) BHE 294 SEebe RS 23E WA X
#& Aelth. 28w 2 ‘sad memories ' § Y Aolrtolul B 2 o] Yuhy ey
A7HE A w3k B3 Aol

234 Gabriel 9] BRE °HW 5¢& 4#<l Michael Fureyol 984 ®u=aac}), &
~ Michael 4] gtk #2 Grettat Gabriel lAl 713 BT TRE 7ok B=9 TH=

12) William M, Chase(ed.)(1974), p.23.
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B 389 Mo Jepdrh. Gabriel olA] JEITE 7HEHAl |, Grettasl &

‘ The Lass of Aughrim * €& %89 xdoly & 4Algto] #3R xslelchs 147t &8
&4+ Bartell D’Arcy$] Aol oYz}l Michael Furey ] Ao}, o] F29 &3 2
Wot=24 Gabriel 8 ®ivtE 4 vHlv Bi#d BRS 44 =74 H& Aol

party o4 Eo}-& Gabriel 3+ 2] ol Gretta <] MEt ME#Iolet. party§ F&
ol EMIBW Y Gabriel & obfol] of 3 Wifol Eel GrettaolAl Bigsla 3=k ohil+ o]
o] jE3e 2 skA gerh. o] KiMMDS] Wit)e Gretta 7} The Lass of Aughrim$ <+
BUYe deid). o] ¢ Gretta + o]9| o] {it kol fle Michael Fureys] 43
A € Aolt. o] xalt dallAl W @i shddt Aol Yol oiFlE A A A
€ Fols} ko wJH 8 detn mEESH: WAl €9 U+ vl °]AL Michael Furey
7b %ol Gretta & Foke+ A HipsiAl MBSl sich. A3l Mol 3] o] xd€
Gabriel 3 €43 4& 712 Gretta$] Alo] & HWAAFT Ut Aolct.

Gretta s} @437 I Michael Furey$] i&f&% Gabriel 8 BRel a4 & HRE TH.
olulel |4 Michael ol = & ojok7l & & Gabriel & ¥ & vlgol4 Michael 9 MB¥ol
Fool vt 2trs 28y ‘He was in the gasworks’ (R 216) el i &3 53 ‘ He
is dead’ (P.216) gl ¥& €2 Gabriel ¢ ¥9lt XEB3 LEBE =74 .

A shameful consciousness of his own person assailed him, He saw him=-
self as a ludicrous figure, acting as a penny-boy for his auts, a nervous,
wellemeaning sentimentalist, orating to vulgarians and idealizing his own
clownish lusts, the pitiable fatuous fellow he had caught a glimpse of in
the mirror.(pp, 216=7) ’

Gretta ¥ Bipz €olyos+ 2719 Rt W3 Gabriel® ‘And what did he -
die of so young, Gretta? ’ (P 217) gt Bvt}. ¥ilisle Ao FH-E Jelidn s
HAolth, 23y ‘I think he died for me’ (B 217) 2} °HH 9] oidol]l Gabriel &
s a7l MRY BHE =2k TE ol E 43Ut =AU A4L 29 4
g¢ self-loved) Avx] g€ Aole,ohlo AL K54 AL RN 2d§ At Abgo]
AR Aoleh, 2l m ohlE I ZBAY EFE ARG S A AL e Aol
t}. Gabriel 9 egotism¢] ¥ o7e|4 43 F9iAtn Daichest oh&3t o] T3}
a2 etk

The full realization that his wife had all along been dwelling in ano-
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ther world, a world he had never entered and of which he knew nothing,
and the utter failure of his irony to bring his wife back to the world of
which he, Gabriel, was the center, finally broke the walled circle of

his egotism'.")

Michael 8] o§71 & 3}84 BL7q Grettast EHHA AL Fol =¥ 4 opils] &
4E& AABE GabrielolA £ ol o] & Bk <tebiich. 2W & H8A 5L Michael
Furey$| gt olA7txv 42 ¢x 7bsdFol A2 dE ol Lo, 2717t B
24 drht Jle S BlE 3T VMR 4AHE NFY 224 A EWel obdd ¢

€ Aolchs 238 Michaelo] 2§ AU 248 o] 2 F419 F&3 ofgs ¥
+ 43 e AE 22 olulo] ¥ ‘ a strange friendly pity’ (P 219) & 74 $t}
At o WAl B & WA A2 Gabriel 8 =H-& MEY 2 98] AHE Yol 7] SA
2t}

One by one, they were all becoming shades, Better pass boldly into
that other world, in the full glory of some passion, than fade and wither
dismally with age, He thought of how she who lay beside him had 1ocked
in her heart for so many years that image of her lover’s eyes when he had
told her that he did not wish to live, (p. 219)

Michael Furey+ ®#4¢ 332 Gretta ¥ A3%9th, 22y Gabriel € 2 ¥ MMmQ
B4 =AL Qo] glod, Grettaold Michael 3 e #&E ¥ 4 8E A& A%ech
Gabriel & Michael 8| MM#9el <133t 2 FAS) BiE A& 2AsH Grettas] WM
T Aol 49 MEE BMSA SE Aotk

Gabriel o] RIS #s] WMoIA Aolvk MEY A& AeA SE AL HE A% obg
faAol o NS MME 2k BATESES SIE A4 WEYS. & Aol uoE
WS¢ $8A Grettas MRIY 47 g¢ Aolch Lt o @Y ARE %od Wz
2E B H A Ho Rk AR A wol ek,

Generous tears filled Gabriel’s eyes, He had never felt like that himself
~ towards any woman, but he knew that such a feeling must be love, The
tears gathered more thickly in his eyes -+ His own identity was fading

13) Daiches(1960), pp.79-80.
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out into a grey impalpable world: the solid world itself, which these
dead had one time reared and lived in, was dissolving and dwindling,.(p.220)

28" & XF 22 F9 Jbe AY7, olU" &= Ao BEYAH I v AY7h o
FIEE Mislyl HHAE o] fERY Rk HHdAH ¥4 O] F++ BR, § Joyced]
epiphanydil f&#Fsiok ¢ Zo|c}.

v

& S35 ool o] fERY R AH ¥ Jdebdn gt HRole drama o4 B
o apaebt /MNERO E3HR He] UFole Wiko] S| BikolE o] story = H] A
AY MAE A E FA A

ohal A FL o) fERY BEM Wk —KE o] &3} Akl Gabriel 8 vision ¥
ol 4 Wele pole |BAIQL BMHKE I € Holoh, 2 =2 Gabriel §] MRS/ Bidk
2 g€ AMY 9 BHEE o= 2 REY 7 Yo, 2 imaget F&, 4, AR
AFH Y HME o8 £oz MRY 4 € Aol Magalaner+ & XH3 589 R
o= ¥y,

As the symbolic representation of oblivion and death, the figure of snow
plays its part.*)

2}z sl Hugh Kenner & o} &3} o] Magalaner s} v <3 R &M Y.

The snow, ultimately, corresponds to the quality of Gabriel’s isolation
(*How pleasant it would be to walk out alone by the river and then
through the park!®) It is where he feels at home. It is anti-communal:
it is that against which the Misses Morkans Christmas dance asserts
warmth and order. Gabriel imagines, as it proves mistakenly, that
Gretta has shared it with him, Because it is anti-communal it is death:“)

14) Marvin Magalaner and Richard M,Kain (1956), Joycc The Man, the wark, the Reputation
(New York ¢ New York University Press), p.95.
15) Kenner (1955), p.67.
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22y Ellmann-g o] €9 ER3e 28 & #FS KYos 20

The snow that falls upon Gabriel, Gretta, and Michael Furey *:** , is
mutuality, a sense of their connection with each other, a sense that none
has his being alone %)

olelz %31 Daichest 3¢ 3¥ Ellmann 3} ¥l 43 RME A

The snow, which falls indifferently upon all things, covering them with
a neutral whiteness and erasing all their differentiating details, is the
symbol of Gabriels new sense of identity with the world *-+++- 17)

Gabriel & w3} ¥4 A= Y& T9 #HE T AYn Fad BEdc. 28 9
59 olAy dRlE ol AU 27t FHE AFE YT LKA MRY goloshes
¥ 4x gt AL 27 fo ¥5 5¢ A5 T B L a v Ad debdd. o
7ol A gel life & KWL ¥ + 9o, Gabrielo] & Woite AL 271 49
Ragoll A= edebe 2ol BRI U

22y 27t AF Aol BrbollA dhe] BRE HgE o 2 EHA BN 2oe ¥ A3}
I g BRE 7 AU

How cool it must be outside! How pleasant it would be to walk out
alone, first along by the river and then through the park! The snow
would be lying on the branches of the trees and forming a bright cap on
the top of the Wellington Monument, How much more preasant it would
be there than at the suppertable.(p.189)

o8 g roll o & MBS KLt 27t olAl7hx] mEMEIo 2 MHEIT AR ol EHHS K&K
A A e § 2t A BRE TR AL 1Y o] #irdd =eld liv-
ing dead$] B4 Welvta 2 she 24 M| fEAYE RS F+ Aot ool WY
o2l g MBS Efb7t v Foll v FE7] Eill TH O8E 24 doh

16) Richard Ellmann(1969), James Joyce (New York : Oxford University Press) p.260.
17) Daiches (1961), p.81.
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A few light.taps upon the pane made him turn to the window., It had
begun to snow again. He watched sleepily the flakes, silver and dark,
falling obliquely against the lamplight, The time had come for him to
set out on his journey westward, Yes, the newspapers were right: snow
was general all over Ireland It was falling on every part of the dark
central plain, on the treeless hills, falling softly upon the Bog of
Allen and, farther westward, softly falling into the dark mutinous
Shannon waves, It was falling, too, upon every part of the lonely
churchyard on the hill where Michael Furey lay buried., It lay thickly
drifted on the crooked crosses and headstones on the spears of the
little gate, on the barren thorns, His soul swooned slowly as he heard
the snow falling faintly through the universe and faintly falling, like
the descent of their last end upon all the living and the dead.(p, 220)

AEE 7HIA T8 AL Tl AZl¢lE Michael Furey$ BEE 9t 2+ ¢
%7 Gretta$] ¥Eo] #& ¢ WAA (558 32 Wl GrettaolA el Sojwzm
A5 FPev] ool F& Ff AT =AY, AT F¢ S@msks QI obY
d FAUSF 29 & AQl7h, Michael & KE2AE £k FH YLshn  * prince
of snow’ 2t Exlch. £& MK ol 8o Se] 88 FMIAT FolH Fo] s 4
€ BMYct. EME Michael Fureyt Gretta 9] oh-gdo] k&Y ZALZA  odx7h2
dobdn Y€ Aol

29l Gabriel & Wel€ £¢ vhelin) EHL ulid o7} slgickm Py}, 2: Miss
lvors 7} Aran 422 slzlm KNS H& BRI ERNs, BBE oAl FBN
ol okgkaql Re)7] = Folct. —MHIL 2 AR F23) £AEo] BT, FEE Michael
o 94 B8 & EFUoe FE¢ EEIE As Michael 3 Grettash 288
A Algd Ud Rolo &4 BEE BRID YA E b, oA Gabriel & $83 44
xEsle w2 sk Aol

oll4 Gabriel$] ¥5% Wikt $ol4 L9 U3 & He} HH2 $AT o A4 ©OM
28 B¥ PA #Yolt Shannond] Skt FHS ool RSN X 4K HAE @
¥ Michael | TR BoRels Adeh 22v 271 #8Y Bie) Bk BEE4 f
B vH2 7, W, 7MYl BT e A Y Christ o] S BEE W 9.
29t Joyce & Michael & Christ2 23 g+t AR = slb.  Christ 7} MAS 4}
Z€ H8H 3L ANY Michael £ & &Zi$ 94 23t Christ 7} R4 o]
A WEL ANY G ok A vl He] 52 Michael & B¢ Mg Yol 84  HAEW}
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Z ¥4 Atk 27 HHAE 2 v et A& tolok . 2 BEE e
Ao] ¥olt}. ¢ the .snow falling faintly through the universe and faintly fall-
ing, like the descent of their last end, upon all the living and the dead’
(R 220) 2h& Mkk9] XXio] A& BRSIL A+ Al

236 Hol4 P 2FHE FHA WD 4E} FHoA F o] vkxhg A Fo°
o e v 4 A 3¢ 4 Jov FE AFE 8 ¢ A& AU, 23 4= 9l
+ 4 dda 434 s ksl Michael & #FodA4xE A g3 Yo, e ATE
GrettadlAl *kM& /X1 29§ =t Gabriel & BEsn o, 2 Michael o] ¥
Wy SMAE 2E Fojok Wk, F ol AT BLIEAE LokA oAl T Felok Y. F
HE Bn Wt e 2T BOE Z2 Yt X, FHE HRE WAL EE =
Az Michael 8 vl& 4ol BB, &ih, 71t} 2€ HQ¢ AR dojuin 1§ HWYT
A& Aol

22| d JiolE FALQ Gabriel & $iBY ¥ & & 27, 237 A4 2= B
fER€ Wolok Uche 29 Aol BLsolol ¢ AL 29 ARl 28T 27t BLE P
€ AL 27t £9) G4 FolA Michael & At Moz 434U HAolAE & 5 U 2
Yoial Mol Eie]l o8 Gabriel 8 dell€ 58°] obd ME ¥ 4£M¢ el RBA
sl € AolnE ¥ 4 U Aot

of 7o) o] fEES] ambiguityZF ke B 2 ambiguity ¥ MEo S MY WK
#t Fo4 A 9o, 23y Gabriele] = AD¢ A glt A7 Hshs &t F8
L2 olme RS R ohvie Blol 3 TN R AU MUY AR FiH E
L8 RAS€ ol H4QL orechE 9 QHdol4 BaY 47 & Aok an
Gabriel o] g 4|4 B 9] WkE ‘ The time had come for him to set out on
his journey westward ' ehE 29 M oj¥9 ‘ His own identity was fading
out into a grey impalpable world’ 2l 29 OERMBAA 2e AMY HRY ME
7} &3 BE Bty 2FH $o2 2—tse A4 pRHoE RUIHL e A ek

A\

Joycet party$| i BoEdld ABE& HASDL 28] #AE paralysis, § %
S RME WER gch. A7ldl Bille ABEL LA Y] HE bl Helo U R
o] Astn Eilo) Ah24d M fitakel R MEUIL 44 s Eo] 4 oA M
B} Xn vk ohA T4 28 &6, W%, B6, RE, @R, 58 So2 e A
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Uslol e AMEol HEMS HBBHEC] M= 1 49 MKE LA ZEY BENY £
E¢ 5 ¥ L gtk TEOAME ENE ARE $ ¢ BRY 5 AT Bl BEE ¥
o} ¥ 47t glon ojul g MzEMQ ABMME =7 47t Utk Joycet partysh e E
As sfiol v #MS 2 partys) RESIF Aohie 529 R dHA 2 partyt F¥
9] party & BERSEEA A7lol 2 ABEe] S8 Rel € A& 2o T3l vebd
a gl

28y o] B89 REE 29 RMR] EMlA 49 BkE Bl 2 5 AR
289 Mol o] oz st HiBY BB 44 =74 S€ Aol 8 KB
Brge] #R, & Molo NEehn ¢ 4 U7 @Eolck. © The Dead * 8 EALQL Gabriel
o) AMRES o] #ns] HRS FYNA oiulg 49 HAhts v FE Aojztn ¢ 5 A¥
Aolc}.

ojnl MbkolA AZoldt 283k FUSE wkolstm ¥ 4 Utk AME wi#H 5 @
FReIA WML B ¢ TS el Rl ol2Al St Heoldh, 2Em vk 2
B E R FUA o] vhAh MM chopEAl W AME KFMMoe paralysisst S2
ohe Zojth 23U 2 S ZAE AMS &3 Y& oty ol A iasiH n e A
ojct,

Joj 4 2E AMY ¢ The Dead ’ ol &= Dubliners s %#<l paralysis ght il
motif 7} Qlovk ole] b4 14 M Bl —tks] w2 gst HRol A 49 AR Aol
gch, o)A M Dublindl ol ¥t Joyces] L8] ZfbolH & Aoleim e, 29 M
BB XL HRAY Aolo] EME T AL LEE2 Yoh, 2AA 2= BE AMCIA
StES Miyele] kg 915t centre of paralysis¥ Woiu o] &ul ¢ self-imposed
exile from Dublin 'o] sigich 22y Ut BEES o] sln v BRI HwAY 2¥
S| $3n EMWY insularityE oAy 2gom Irish hospitality® aeidzch #EE
U4 4 o] fERolE o3l & Joyced] ambiguous 3 MEEs A&l 3d2n, “‘ The Dead’
is his first song of exile "¢lg}i ¥ + Ut Al

Ellmannol 959 * The Dead ’ & °] 5t EE RN} A€ EEFAA a3 Aol
21 obe 2 Y kE o] fERIAE REBE =7 ¢ Uk & Gabriel & v RY  the
living dead & Joyce$| Bfs] Dubline] RERE Aol chvzh, MHRsl BME @M
BRE A= Sl 89 Nigolsbm ¥ 4 Y€ Aotk 287 wFol $2E Gabriel 8| AR
8] Mt 25b 4kel Wi B HP0l4 o % 3Uk& L7 99 ¢ Aelsh

o] 97 ohul7} Mihie] ERHUT WAL platonic & Atgel ol & AR EoRA, KEESH
RB7T okt MR AMos ol Yol ¥olt Gabriel 8] Ritst WAL 2ol & B
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£ &t} 24 o] eS¢ Katherine Mansfield$] Blissy D.H.Lawrences$| The
Shadow in the Rose Garden 3+ & ki@Ms] disillusion8] Kdl4 e Fjeigis
Lawrence 7} R¥&9] #aZime Metn 4w Joyce v 7} REMos ERrolstn € 3
€ Ao,

Magalaner & ©] fESe] AM#S HMY e RJHAT 1t Aol Askd “Much of the
impressiveness of the story comes from its noble theme, easier to feel
than to identify precisely’®etm w#lm T. S. Eliot¥ ‘One of the finest
short stories in the langage’!") 2}z MBS glche Zeiu of2l ¢ AMS i W
e Bipis realistic ¥ Fikol 84 REA AL ohvivh. o fERE BXM fERel AT
2 ERINQ HRE BWEMES] Ao ol it S¥Es Rl ddn ¥ 4 des oY
& A LS #5759 TS ol o s AWM H—EE ol f1 Yutn ¥ el
223 B3 o] &S mF Ut B{mol4 Gabriel 8] 8¢ B <ol EBslE T3 08y
Hold Xk, & WE ok, | EE obd 2 dife) RABML BME Fol4 BEse ke
¢ imagery$} alliteration& T ob8ch¥ FS skl Kitsie sH#le  BXS
HHE Weld st FFMEE OB Sk Zlols, o Aol Mkl MRl =AM Bl
8] xf Ulyssesol o] 2 §iZ7 St ¢ 5 € Aol

upxjeto 2 o] fERel WAl Joyces] EMS] —Eol 4 ERUtd Joyce: Gabrield
RBe S84 BRAY 5k R#S FOERS SR A3 S RSt o=, R B
mos RES WAL W E 4+ JE AMEY HELE T3l s XKL 4&  FedlA
H+H F2 dgn ¢ + dth

18) Magalarier Kain (1956), p.92.
19) T.S. Eliot(1941), Horizen iii p.173, rpt. in James Joyce: Critical Heritage ed,
Robert H, Deming (London : Routledge & Kegan Paul, 1970), p.757.
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— Summary —
Life and Death in “The Dead”
Kim, Soo jong

The last story of Dubliners, “The Dead,” deals with paralysis or living dead, but differs in
characteristics of the theme and technique from all the other stories in Dubliners. This paper aims
at studying the symbolic meaning of life and death with special reference to Gabriel’s insight into
man, taking note of the theme and technique of “The Dead.”

The basic idea of “The Dead” is mutual dependancy of living and dead. The study of the
interrelationship of dead and living makes us realize the central theme of the story—the withdrawal
into the walled circle of Gabriel’s egotism, and the culminating assault on his egotism coming
simultaneously from without, as an incident affecting him, and from within, as an increase of
understanding of life. The imagistic process of the breakdown of the circle of his egotism depends
on the more considerable system of snow-image, what is called Joyce’s epiphany. Tne snow falls
upon all things, having symbolic meaning. The image of snow corresponds to death, life, mutality,
anti-community and so on.

Therefore, “The Dead” is not merely a realistic story. The story represents symbolic realism
and ambiguous symbolism to a high degree. The symbolism of the story is not a kind of fixed one
but a changing and growing one. The story shows us to have hopeful possibility of life, unlike other

stories.
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