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Piping down the valleys wild

Piping songs of pleasant glee

On a cloud I saw a child.

And he laughing said to me. (1, 1-4)
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Pipe a song about a Lamb;

So I piped with merry chear,
Piper pipe that song again—
So I piped, he wept to hear.

Drop thy pipe thy happy pipe
Sing thy songs of happy chear,
So I sung the same again

While he wept with joy to hear. (II-1I, 5-12)
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Little Lamb who made thee
Dost thou know who made thee

Gave thee life & bid thee feed.

By the stream & o’er the mead;

Gave thee clothing of delight,

Softest clothing wooly bright;

Gave thee such a tender voice,

Making all the vales rejoice!

Little Lamb who made thee

Dost thou know who made thee (1, 1-10)
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Little Lamb I'll tell thee,
Little Lamb I'll tell thee!
He is called by thy name,
For he calls himself a Lamb:
He is meek & he is mild,
He became a little child:
[ a child & thou a lamb,
We are called by his name.
Little Lamb God bless thee.
Little Lamb God bless thee. (11, 11-20)
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But I am black as if bereav'd of light. (1, 1-4)
A

My mother bore me in the southern wild,

And I am black, but O! my soul is white;
White as an angel is the English child:
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My mother taught me underneath a tree
And sitting down before the heat of day,
She took me on her lap and kissed me,

And pointing to the east began to say.

Look on the rising sun: there God does live
And gives his light, and gives his heat away.
And flowers and trees and beasts and men receive

Comfort in morning joy in the noon day.

And we are put on earth a little space,
That we may learn to bear the beams of love,
And these black bodies and this sun-burnt face

Is but a cloud, and like a shady grove. (II-IV, 5-16)
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When my mother died I was very young,
And my father sold me while yet my tongue,
Could scarcely cry weep weep weep weep.

So your chimneys I sweep & in soot I sleep. (1, 1-4)

ANES FFAFH FEREEFE FHL ofo]lE2 ZA A AFARY A

S IAFAY EFHS AR gerh I3y 'sweep'd W2 E AE A

xste] "weep! weep.."2tal A= od FHAE "YAIEY 2H" olgtes S
Pz R=NY¢]

ol 8 25 2S0A A - BHA VA e dAsEd. "FAlEY 2

A At Sl B 3RS BE okug "RaEe] 2E & o AES 9t
Exge 2EE Pt dolgt ojop]7t =

E EAE obF A AA YRS o]F e Aol

oA & dlolAA7E AUA L, FEAYH wewedt

Hgslegho] ZHS w s-ZAX K, T#A 7 T Q.



o), B, A7 24 . Azeelolw

del @ mezte Adel Had & sl Aok

Theres little Tom Dacre, who cried when his head
That curl’d like a lambs back, was shav’d, so I said.
Hush Tom never mind it, for when your head’s bare,

You know that the soot cannot spoil your white hair. (II, 5-8)
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And so he was quiet, & that very night,
As Tom was a sleeping he had such a sight,

That thousands of sweepers Dick, Joe, Ned & Jack



Then down a green plain leaping laughing they run
And wash in a river and shine in the Sun. (Il-1V, 9-16)

Were all of them lock’d up in coffins of black,
And he open’d the coffins & set them all free.

And by came an Angel who had a bright key,
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Twas on a Holy Thursday their innocent faces clean
The children walking two & two in red & blue & green
Grey headed beadles walkd before with wands as white as snow

Till into the high dome of Pauls they like Thames waters flow

O what a multitude they seemd these flowers of London town
Seated in companies they sit with radiance all their own
The hum of multitudes was there but multitudes of lambs

Thousands of little boys & girls raising their innocent hands

Now like a mighty wind they raise to heaven the voice of song
Or like harmonious thunderings the seats of Heaven among
Beneath them sit the aged men wise guardians of the poor

Then cherish pity, lest you drive an angel from your door (I -1II, 1-12)
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Hear the voice of the Bard!

Who Present, Past, & Future sees
Whose ears have heard,

The Holy Word,

That walk’d among the ancient trees. (1, 1-5)
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Calling the lapsed Soul

And weeping in the evening dew:
That might controll,

The starry pole;

And fallen fallen light renew!

O Earth O Earth return!

Arise from out the dewy grass;
Night is worn,

And the morn

Rises from the slumberous mass.

Turn away no more:
Why wilt thou turn away
The starry floor

The watry shore

Is giv'n thee till the break of day. (II-IV, 6-20)
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My mother groand my father wept.
Into the dangerous world I leapt:
Helpless, naked, piping loud;

Like a fiend hid in a cloud.
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Struggling in my fathers hands:

Striving against my swaddling bands:

Bound and weary I thought best

To sulk upon my mothers breast. (I -1I, 1-8)
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A little black thing among the snow:

Crying weep, weep, in notes of woe!

Where are thy father & mother? say?

They are both gone up to the church to pray.

Because I was happy upon the heath,

And smil’d among the winters snow:

They clothed me in the clothes of death,

And taught me to sing the notes of woe. (I -1I, 1-8)
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And because [ am happy, & dance & sing,
They think they have done me no injury:
And are gone to praise God & his Priest & King

Who make up a heaven of our misery. (Ill, 9-12)
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Is that trembling cry a song?
Can it be a song of joy?
And so many children poor?

It is a land of poverty! (I, 5-8)
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And their ways are fill'd with thorns.

And their sun does never shine.
And their fields are bleak & bare.



It is eternal winter there.

For where-e’er the sun does shine,
And where-e’er the rain does fall:
Babe can never hunger there,

Nor poverty the mind appall. (Il-IV, 9-16)
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O Rose thou art sick.

The invisible worm,

That flies in the night

In the howling storm:

Has found out thy bed

And his dark secret love

Does thy life destroy. (1 -1I, 1-8)
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Ah! Sun-flower! weary of time,

Who countest the steps of the Sun:

Seeking after that sweet golden clime

Where the travellers journey is done.

Where the Youth pined away with desire,

And the pale Virgin shrouded in sonw:

Arise from their graves and aspire,

Where my Sun-flower wishes to go. (I -1I, 1-8)
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34) Blake, Songs of Innocence and Experience, p. 154.




[ wander thro’ each charter’d street,
Near where the charter’d Thames does flow.
And mark in every face I meet

Marks of weakness, marks of woe.

In every cry of every Man,
In every Infants cry of fear,
In every voice: in every ban,

The mind-forg’d manacles I hear (1 -1I, 1-8)
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35) D. W. Harding, "William Blake." The Pelican Guide to English Literature: From Blake to

Byron 5 (1957): 78.
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How the Chimney-sweepers cry
Every blackning Church appalls,
And the hapless Soldiers sigh

37) Heather Glen, “Blake’s criticism of moral thinking in Songs of innocence and of experience.”

Interpreting Blake, ed. Michael Phillips (Cambridge: Cambridge UP, 1978), p. 60
38) Blake, The Complete Poetry and Prose of William Blake, p. 575.



Runs in blood down Palace walls

But most thro’ midnight streets I hear

How the youthful Harlots curse

Blasts the new-born Infants tear

And blights with plagues the Marriage hearse (II-1V, 9-16)
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Tyger Tyger, burning bright,
In the forests of the night;
What immortal hand or eye,

Could frame thy fearful symmetry?

In what distant deeps or skies.
Burnt the fire of thine eyes?

On what wings dare he aspire?

What the hand, dare seize the fire? (1 -1I, 1-8)
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When the stars threw down their spears
And water’d heaven with their tears:
Did he who made the Lamb make thee? (V, 17-20)

Did he smile his work to see?
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{Abstract>

A Study on Social Criticism of William Blake

in Songs of Innocence and of Experience

Kim, Mingyeong

Supervised by Professor Hur, Yoondeok

Major in English Education, Graduate School of Education
Jeju National University

Jeju, Korea

William Blake (1757-1827) is a romantic poet who criticized society for his imagination
and deep insight throughout the late eighteenth and early nineteenth centuries. At that
time, the British society was influenced by the Industrial Revolution and the French
Revolution, which had a profound impact on the industry as well as on people’s lives in
general. Technology has improved, but materialism has become widespread due to
industrialization, and the tyranny of the power struggle and the exploitation of the
labor power have been in a severe period. At this time Blake takes seriously the
problem of society and reality of his time and seriously puts it in literature. He focuses
on social criticism on issues of God, problems of politics and society, and problems of
patriarchal institutions. Imagination was a very important concept for Blake, and he
hopes that readers will also be able to use their imagination to participate in his work.

Blake first published the Songs of Innocence, a collection of 31 poems in 1789. In
1794, he published Songs of Innocence and Experience with 32 poems. Songs of
Innocence represents a bright and clear open world like children. Poets are expressed
in the form of 'Piper', a speaker who sings the world in this poem, and indirectly

criticize society through his works. In contrast, in Song of Experience, 'Bard' expresses



and criticizes society directly in the work. The world of experience reveals the
suffering of humans in a fallen world.

Blake recognizes the infinite possibilities of human creativity and developmental life
in all forms of oppressive situations through the typical style of a poet with a historical
call for seeking social improvement in the Songs of Innocence and Experience. At the
same time, it opens up the possibility of a community life that we should aim for.
These points make it impossible for us to deny that Blake is a political and social poet
who possesses social critical awareness in a prominent sense. When human beings are
interested in the lives of others and feel grieved and sympathetic to the pain of others

through imagination, Blake will be able to make his first step towards ideal society.

% A thesis submitted to the Committee of the Graduate School of Education, Jeju National
University in partial fulfillment of the requirements for the degree of Master of Education

in August, 2018.
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