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ol Fog2 o Jdevt 48d F U= TAl 5F JdHent A 849 &

|
T dn S o= A= Ao Jlest T E Jbsstth(Kaufman &
Sternberg, 2010: 2).
Thurstone(1952)% o] AA TAegte] A8 Applications Of Psychology
o4 FYAdole BaH R fEZo] Eo7F oW oA REEA] WHolny
e Aol ofyet, 7HQ1e AobdAdt FF O] SFoA T4
= *J*JX—*‘ %L%O 2ta sielth. 2w FejAdo]l Ao AR 7H B4 5

271 g S 2489 Aolgtn Byth(AA Y, 2015:
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(Sawyer, 2012: 7, 26). Taylor(1988)& 3o g thakst M2 3

o] Various Approaches and Definitions of Creativitysdl A ZFe]’de] A4k

A Amel AzA AnE masts Bdd Aad wgoln oAl A3 A

= Tole HERE FosiAdth (A4, 20150 8704 AAE).

Poincarew /N1 &2 Brel A dojubs Alarso] Fo2 Alaldd F a3k o

< gz AwstH ‘29 (illumination)' 2 “#3(incubation) 8 de

= et 21 O] Ao thgh s oy ofe]t] o7} 3hAtr] W e
doluts AS FY4A Ao 28 AZle

@,a o te AL *@ﬂf‘s}% T AR o R FoA Afast A

o o

— [
A7sE A (=749 RS @Ry Dojuhs zolgn 4H

[
o
oot

XL o,
9
=]
o
jv)
~
@
l‘lF
_O,
e

ol

L
_%
2 2 _EL rr

!
o] & Bustste] 1o A FAILS] o< The
Art of ThoughtsolA el 49A =RIE AAGT. 2= 7
(preparation)@AlA  F2= #d FHEE HIS FEHSI,
(incubation) @Al A 3 FHE FofAA o g gt ST,
H (illumination) @Al A = Z2ALe] o)A e FZe] Hean, HF5
(verification) @Al A& W o8 F&ol| 45 £ v o|&3 2L 71X el
AfE et o] A S Tl AR Ao] FFdrt g AA gt (Kaufman
& Gregoire, 2015 / Zwl@ <o, 2017: 21-220l4 A& ).
204171 = AlFEE(Gestalt) A5 oS T2 =g dagtn
Attt A ZE ofolr o]zt AL Q1Y o4 Qto g WA 7
Z3 s e WA o R FAE vigE F U He Aol &Y Zofoltt
(Weisberg, 2006 / #wv]d 9, 2010: 100-102).
Guilford(1959)& 9] A A "4 Personality; & &3l <4z ## s}
GAA At E xR ik Alnd ojn] dEzl FHA AR FEE
theFstAl AFEslkE Aol (Torrance, 1995 / o1& 9, 2010: 934 A<
|). ' Fofdoldt NEL AlLE Aitel e Aoz Fosiglion oA
AA B o= olsfeta Fojdol oA Almedlor FAETI H kT
Y, 2015: 86). Guilforde Azre] AtE FHA Atze} WAEA Al F 712
FHo R FEATE 19 B wEY FogH At
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N AAGT. A AdA, KA e A

@ geFod o A4, deld, B4,

oX,
=2
L 9

[o

- =1

dot= Aol oldet A= Fsasittes g Hoold. os
g gQlew HE Fo] ol o] alE] /714 Aol 24
A ow He lolnh(UdR, 2008 2).

Rhods® <(Z9A EAAn Analysis of Creativity)olx #JAS Alg

doox L

e X i
we 1o ot o

(o]
(Person), 4% (Process), AH=(Product), ¥7d (Press)9 Zgto =z An3l
th O Fo)AE 4P Ao rgo g HHA FHolAel A 9= FolAH el A}

go] Fold oz NEE Mg L5 AZE AES e Ye a4
olgtx Attt (Torrance, 1995 / o]&d <, 2010: 8914 #AQU&
Torrance® e]/do] ofeltojuyf 7Md & Al & AAES AFsta 19 B
AINE Aste stuhe] HAoleta o}, o] A Soll= ol dell Hs Az
H2 et AY EAHA #d AR Ae APl E Aol HAEH Ut
(Torrance, 1995 / ¢]&<A <, 2010: 39). Colman(2006: 179)2 "4lelst
AR A Dictionary of PsychologysolA e]ide] Aiake]l 33 S F3t vkEs)y
AMEFL & A ES HEole elgda Fod(FAH, 2014: 6604
AQ1E). Plucker®t Beghettow 71Q v Heko] AL3] <tolA AlFa 783
AyEg wEol ¥ F e vEH 1 A AR AL o R Fode AWt
A TH(Sternberg et al., 2004 / &4-& 9, 2013: 247).

Csikzentmihalyit ZoJA S Al 71x] 242 FAH AAY Hsgo=z A

4
gath o A e 444 3¢ 2gee 28, 399 Mg /A

o] Fo}z] = A eo|th(Csikszentmihalyi, 1996 /

7l FxAelm olzlg Fode A

| ek =S &3 doxl Aojgta B

Y= AU ?‘L«VJ A AMHES FHACE AlFa AdE BHor Fozl +

AS adst ZIAAY s wegE o= el oYt (Beghetto &
Kaufman, 2010 / ©1743% ¢ o, 2014: 586).

Amabile(1983)2 A A T3ede kg Ael&The Social Psychology of
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Creativitysol X ZelAd& o8] 24 (component)E°] =<l Axetn F33)
o a2y e o #E Abaed A Al Er Al ecle =9 H

E T 3 Holn. Feojde d9 #¥ 71+ (domain-relevant skills), %<4
## 7)< (creativity-relevant skills), ZA| &7 Fof7} o] o] Fojzltta
OLE} olgfgt == FAE ol w nHH= OJ':«] HAE wole g
2719 Al=2 & F A (Weisberg, 2006 / AvlA <, 2010: 105-107A]
AL,

Plucker”} % <] gt zlsq AL Fjolo

o

1E

—_—

v Fdo] B As A me Yol AF
3 FEelta A EHE AEE S ARES Ve e e 3 e B
T 280tk (Sternberg et al., 2004 / 48 9, 2013: 247).

Seitz(2003)= (FAdel HA  ZEAETThe Political Economy of
Creativityyoll Al 2ol disl] b2 o] AWt FoJAd-S & 7l =
g, At apg o] ofpyet AL3] - A A AEe oA #3A Fe] FHE A

ool TRl FelA dde A - Ao R JFe vn. FeldL oY

rE

R

o

Yol 4 . A
Fo] AR A So] FYAL SAS grolw EASE Ao| ol s
24, @At ATE Atoldl® ZAFTHRunco, 2007 / AAY 9 9,
2013: 183).

7o d BN me gt Folyd GE oA FeHolats Ade wHA
9 SYuTE e PEAEol wPom FePm gt FAolth
Sternbergs 94 S8 Byre FEA GO vtebRTt ofu) F83 A
o AEA W o] BT FEAS 71 ATBo|} HZEL WEo] o

o) e @] A | &

742 o2 FAAQ A EAHol dIF= wAe Aelv. Kaufman
Gregoire® o4& & 2] = Wjolgta #3ng
(Kaufman & Gregoire, 2015 / Anvld 9, 2017: 29, 37).
Zolagolgt MQle] el AW FAE Aty B 2 &S & =
she oA UEtve A2 ZAAAY A4 S48 FoHr = doh (7
sk, 2008: 34). FIA = AFAHY FoAA /& Fxste A7 obd AR

=7 2 &8A 9
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&, 3y, A, &, AHE, A, RS #8479 1714 A

sttt 28y EV FAste dErtEce] sFolor & BRAGFH Ve B
ojgel el MER & dddr. delFe ol FEE Gl
gt &0l d 2 LA HA ko Fede] 7l dEA re AT
=AAT L Ak (dE <, 2013: 352)

Fold HEe s5S AYEW oA A 27l Felde] TiQle 540
U sy o wolsoAxtrt Ak JiQl, 4, Aksle] deAES S AAYE
Aoz a dgel HA ¥gsta las & Aok ool Jide] sElA
At I e m Wsksila, JHQH S Bt A, SR §714 AdS
Sl e Ae Ao gA AYH vk, Sawyere FolA AT7F A3
o 222 yrolx 5 e soly S, dAAE gl ZRte =
Aol A gl it Abar 3, Ao = ARl ko] Foj Al AR Al 2H]
o e AtEEstd H2oz Wl shittn AW dth(Sawyer, 20128 4).
ol A AAE Al 7HA] B ] Fold FES ws RN Fold S vt
WA e g nT. A AR AAEAL Folde Aol F4 sHem B
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w4 el

[¢]

Foll A Ao Al 7HA] B BES Sl asgAZNA Gl el & F
de AL 53 2o BE L FdE A dH. wAbe 1S5S F8
St el FodE AelE Ao wddA e Fd S sl Heg s e
o2 wAte ofs) #Aekd < vt

T FEsH 249 7heidol e AT olely s THATIAY 2d st

rlr
o Lo
ox,
[o
fru
k1

e %‘:}(Harvard Business Press, 2010: 4). 77} o]

5 FofollA] Tate 'S &S St AeE & Ade
o|® Beghetto®} Kaufman< Ao A e Fofdg ‘wA
= ofefjol o] st Ut

i
e
2
>
i)
QL'
fr
El

::4‘
ol L
[o

oy 1o
o o
o
o o
i) X
rlr L

C(creativity) = O(originality) x TA(task-appropriateness)
(Context)
(Beghetto & Kaufman, 2017: 70)

g A AHstd ol Fod (C)2 5% W (Context) A9 =34 (0)F =
A A4 (TA: task appropriate-ness)°?lgt= F 7F] 842 FA =] Ut}
A7IA 5% Weoldt ald shd wAE e wSHY T2 Wt ofd ol
Hol7t S3A ol AW el FusHy oA AAstA] Frkd oA FeolAFolgt
g g gl nAdFgE e nsHFe] WY oA gAEe] A W@ EL

A EeE ey o 238 2T ol uSsig e

SAE wARe o] deve 534 ofojto], g AIEo] Fo| A XA
o] A (Beghetto & Kaufman, 2017: 70). & =4

o nAddA S Aitsl W A7 e e Ozl AEE HF

2 W, ol Qe A1zel Auch AR SH Fol2l mEHY W9l Helq Ads)
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et al., 2004 / 4& <, 2013: 204).
aE v 013151 OH:HS@?_ EHe 254 detvde o8 59 984S
olty. 25l 7M1 e A O}O]ﬂ‘ﬂ o &Y o]
#a HAF *'E':O]mﬂ Tﬂ al 7 e Zed, wAE ALY ws iy Aot
o 7R3 e Ao BEFE AL Fog ol H e JHFo] HET A=
02 Foddels 22 Aoz HAFHE ol
Beghetto®t Kaufman- o 21k Aloks S8aH7] flaiA thx3 2ol vl 744
ol 24 (Four-c¢ Model of Creativity) < #A|AIZTE. o] U] 7FA] el =
WAZE wARed & olslsta tAAES] wATE S HalA Fole slok
steA] dEFa Atk ¥l 7R RdolAE mini-c9t professional-celgte F
GAZE FtE AT, 59 25w wAdA YEhUE ZFeld S mini-cE
AW g 4 Jdvh. AFA= mini-c9t little-ce] WHde] &S 135H7] fd]
7HA YA A2 Fod (mini-¢), F3F oA (ittle-c), &4 FolAd
(pro—c), & #oA (big-c) o2 HAs}] AA Aolt},

22 Zold (mini—¢)& & 239 7Ivte] H= Ao 2 /AedA 74 a9
b e HEAEe AE, ofolto], THEeIt}. 7|4 FEo|# Aol J\H_E-_% At
Hol AWste] Fwol onlE A xAslete] #AE sdste A Be 1 A T
StH(EE a9, 2017). SHAES A & wgo 3 SGollA M2 A A7
i ARl Al o] e S&FE S 71E F Uk FYA Y5 AR YEhde
A zrol o] E & ke Aotk wA & stYEC] e FolA (mini-¢)& 1

S9] ofeltol7} old Geje] A4z BAHYEA, o9 Fele] YA Fo| 4%
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(Beghetto & Kaufman, 2017: 71-73). vij&2] 23 SHoA A& A
I} A A agln FoAES 2 oA (mini-c) e F83F Aol At wAtE
gAY Eo] vl Y FoAM A& 22 FoAd (mini-c) & A8 T A|

Auvd ¢ s 259 wdAdde st ¥ =2 @A Fefder v
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sase] mARe A S A7) del A mEAFA Foly BE mGe
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o FAA L 4 B WEEA ) AW uT wAFl S 2eFr] A8 w
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AEY] A2 A8l 7FEA = ZAJAA] HEstA] ol wALEdA €55 T %
gth, FogH oz 7tEAE A S e 7tEA = e HEs] FEE
el oz 724 = A(teaching creatively)2 o Av| Y E&4Q0 vl
el o)Al m A S dsta Adste s ngnt. Fod S el 7t
24 & A (teaching for creativity)< S EANA A QA A2 2 o4
FF2 o9A LI ARMA A FHE F= Aolth. Jeffreyet Crafte (49
Al w3 FAE 913 S Teaching Creatively and Teaching for
Creativity)°l Al o] F 7kA= W8] FiLEojof ot 7F2 33} wljFo] EIHA
o7l #siA= o F ZHAZF AAHS X35 o|Folof drm Frxgt
(Gregerson et al., 2013: 1641 A|AL).

2) m&HYA 29

oA FgA A7 BAA SR o] FojA 1 FES WA & AlV]= 1997d
A7AF nEIH} ol NP EHHEAFEHe T AT S5 o] 4ol FejAolda,
21A171 wlEf Ab3]e] 78 S a3 sEor Fojydo] AFxu 7] AlAeA TSl
3], 2012: 104).

2141719 W& &2 A e ZoAd, dsA, A Aol IFHon
(Gregerson et al., 2013: 3). F8Uztxe ol Algd S Fo B3] T
2015 N8 w5 M e A ZFS AEA Adsisla, Aq7]d= &
WA 2] eFEth, ofgfol AAlE WEL 2015 M wsH FE U I

ol ek F-Foltt.

P AKAAA ANEE D AN ot Ame] Bas 7% SR 4Ae 2Fo] A
7 FEAOE Mol & Qi Alw 47
o BAE gedon HAs) fiste] vk ge) A% YRE Ay BT 5 9
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Rewarding Creative Behavior: Experiments in Classroom Creativity
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ABSTRACT"

An Inquiry of Teaching for Creativity

through the View of Creativity Discourses

Shin, Hye Won

Major in Elementary Education
Graduate School of Education
Jeju National University

Supervised by Professor Seo, Myoung Seok, Ph. D.

Creativity discourse varies depending on time and situation. So
concepts of creativity are various. But it is ambiguous what is the
creativity in school. Teachers are confused at the vastness of studies
of discourses on creativity in educational field. For this reason,
Teachers have negative perceptions about creative students. First of
all to realize what is creativity in classroom is important.

This study will inquire into the existing discourses on creativity
based on the theory of statement of Foucault. And I will define the

meaning of classroom creativity and suggest the rule of teacher about

* A thesis submitted to the committee of Graduate School of Education, Jeju National University in partial
fulfillment of the requirements for the degree of Master of Education conferred in February, 2018.
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teaching for creativity.

Statement is a constituent unit of discourse. We can apprehend to
creative discourse through the statement. Despite the constantly
changing process of its definition, the core of creativity lies in
‘newness and ‘usefulness’. Through the creativity discourse, we can
find that creativity is understood in the social context.

Creativity in education is called classroom creativity. It includes
student’s new idea, insight, interpretation and the process of making
it. Based on curriculum, teacher judges whether student’s ideas are
creative or not. Such creativity can become a base of creative
achievement.

What should teachers do to improve their creativity in the
classroom? Teachers should not have a stereotype of creativity. We
have to realize their creativity in the classroom and encourage them
to express their creativity. We have to inform to students that
creativity is valuable. And we have to give the opportunity of
self-expression and experience of various interactions.

Classroom creativity can help students live productive lives and
contribute to changing their lives and society. To do this, teachers
should construct a curriculum that allows students to develop
classroom creativity. In the learning process, their creativity should
be encouraged to become a higher level of creativity with appropriate
feedback. The concerns and studies on creativity, changes of thinking
and attitudes, efforts to do away with stereotypes will make it

possible to change not only teachers but also our education.

Key words: classroom creativity, statement, creativity discourse,

teaching for creativity
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