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—— Preromantic Poetry(1) —

#3 M L 1842 Neoclassicismo] #AsA BRAIE A48 HEA QA B}, =1z
1784429) Wi Bkl A BES 10fHE WBER XM kfom FH, ¢ Y B -
235 2L Aol e A ol EHS FHY SEAS MRYT Aol ¥ 47 da WK
of We BME 2 s = B THY o8 B3N e drlkx] KE BED
o}e, oS 2 oLy - Bl BEXE FAd vz 29 Thomas Graysl 2.9 RF%Eay Ax
Elegy Written in a Country ChurchyardS %3 17514E-%, s Achzt Skl BRe
L el e fEHY + & ol ' i

a2gebd, 1 k€ Triumph, 1 Fii& Declineffizt 2@ 4 gl.on o MMl Ha A4
L t}4] Preromanticismo] 2+ #B< HEY 4= o}, |

The story of Romanticism in ]nterary style falls naturally mto two penods, one of
Pre- Romantlclsm from the middle of , the enghteenth century or earher, and one of
Romanticism proper, the dividing pomt commg about 1790 or 1800 )

2y me, 18HAR HEO L 18004ER0 o) 2o 74x Y X, thA BHA 1oEE AR
B EME BRI B RIME T HRE Bt RHimed BEE BT 4
7t 4& AolH, #ekd a2 ¥ RATl Rllv}l A" A By BEH prosodye|
T @lte 94 138% BEE 20 ¥ 57

1) Frederick B, Artz (1971), Prom the' 'Renaissance fo Remasticism (Chicago & London: The -
University of Chicago Press), p.242, ’ o
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wBimes v REBER K. °I “l '4311_*011 ?%!ﬂﬂ imaginations colour® fEt:#Y
o2 %H Elizabethtfsl Mol A LS BRI LEmae add 2Ae ARde
= mas), MG BE, B Rl 2 uA FA =g oL 18tiATel o] 22 4
r, 2972 EELSY =E Bty MEL #4s%n TAAdE Aoz BEEH = gt}
aeh4] o) R MBT BB Wit e/t BAR B B Emd 2x X3
o}, gviel 2 waled o HACHY A common senses} moderation, 1.3 1 BFERT tH
e HEBE e E@ge, ol &y} social “nature”E JBR3t= Aolgittm 34l =k,
288, oA HHY ALHHY BENE oA FET 42 ARG EHLl ®e
B 3 (RS Titol 3 HERERY RBAE Sdte] A2y HRAL BERE A4 FHRY kIR
o] w9l
Preromantjcisme] ##i8 Skt & 9 WiR= 2%8Y T %<& A g0l Pre-
RomanticsS-& T3 SEol ol Sigstn £Eel deoh %3, 158 HA7 HEM Wz
Aol A fERIEBNS SH 1, RBEEA EHE BRI KRY FREAD R 2EFWE
5 A s ggos, oml ojd4E EHAY EHMY XBHEES FTHA = B8k
S0 4GS Romanticisme] =& RES K& =4 FREL A9 UdA¢ &E
A2e Forme dehdAd 3 w8 MAEST S £%7F EBiwes BARA L Ase. 28
WA Fitfol Wt AAH oz Az ZAEol BASt KRBl R Aol
A new emphasis was laid on emotion, ‘To be virtuous and free one must listen to the
heart rather than to reason, and, in relations with others, one needs symphathy even
more than rational understanding, There is, at the same time, a growing attack on all
rules in literature and a belief that individual gemus is more important than taste or
any form of conformlty ------ The Pre-Romantic writers clearly preferred a style that was
fresh and direct rather than one that was pollshed and sophnstxcated Indeed, nearly _
everything that earlier classically minded ages had either re;ected or ‘ignored now came
into fashion as subjects for literary treatment and as moods to be cultivated by the

writer,
a2, Alexander Popei Aoz 3o ﬁﬁil% H.ﬁi'l-.‘ﬂ. 9l 9l 1 Neoclassicism& © e}
A o B BHEY 57 9A J0 2L Tl Rl Aol7l = fxlw WBMRE A
Bayeldch. el U= feeling?] o] = Y 47 A= Aols] A Felg, 1Emz
AGEE —REes A A BREas BEN S A itonys} satire, 19 1. WIS B &

2) Ibid., p.242,
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ol 3l zdd) BEES =72 & 4 Ak AEas Affel L& B T BN
7t KRt PER S BEKE 2 2 oA 23 Elizabethdf B A%T AR
iy B hol T fEtko R e ook, walxAdw BALT RS WROD Stk EMS K
fRo] A BB BES BRE EMsHA 52},

The beautiful in nature (not the philosophical systematized “nature” of Pope) and the
tender goodness and sentimentality in literasure were missed more and :more by readers,
Reason, during this age, was slowly being eaten into by a growing sensibility.®

Z&, °]Z21& Romantic Revivale] o] 2+ 3 @M HLeldomz 2 BMARS
Wit Aolgord, 2a7] A Fo) HAER s XBEY Tl AMIAEL &
A ek 29, e HRERY KRHF BXd e ¥Tn REEEF TR
SHBloz RS A ARAes RESHA el o EBE RRGL AR JALL #*
Hakx ¢ 4 glch

kel g diol BEstn A< olHF B cl°l Ann Finch, Lady Winchilsea]
A Nocturnal Reverie(1714)% %£H=z James Thomson?] The Seasons(1726~30)%} The
Castle of Indolence(1748), Edward Young®] The Complaints or Night Thoughts on Life,
Death, and Immortality(1742~45), William Collins¢] Ode to Evening(1746) 59 {E&hol
Az =R 4 94=l=k, 535 Thomas Warton®] % Pleasures of Melancholy(1747)&= o] & =t
R Fa 9=l

Oh lead me, Queene sublime, to solem glooms
Congenjal with my soul, to cheerless shades,

To ruin’d seats, to twilight cells and bowers:.-
Beneath yon ruin’d abbey’s mossgrown piles

Oft let me sit at twilight hour of eve,

When through some western window the pale moon
Pours her long-levelled rule of streaming light,

%8 | o] @ demonstrationo] FMolA Yoiyteh, 1AL B EMAY] HFlT A K
L] REAZE Waclor HEAMY BR, AMEE EiEse o ¢ ARE, 2

3) Guy E, Smith (1959), English Za'tcmtun to Romantict‘sm; "Vol.1 (Paterson, Nevé Jersey:
Littlefield, Adam & Co.), p.178,
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H3 KEY BARAY EEe RAME fEEelgeh. oA L BRS HAL HERETY &
o] JA YA, WES BEELY T FEOF AL A9 T KEH 2o R M
BoActEg, 23 Bl ol AE lyricismo]l EEEl stm Sl A, PRABo AdA=
reality 2} humanity & @Rt fiEel w3leh. 22 ste] o] BEMH = —HY @BH2A KM
thed 2L HMEs BESE SR dEhd Holdh

1) A growing hostility toward classic productions and imitations, which manifested
itself in a lack of sales for this type of work among the middle class reading public,

2) A neglect of the ancients, such as Horacz, Their imitations and translations of
originals were being less and less discussed and read, On the other hand, Shakespeare
and Milton were being talked about with enthusiasm, 3) A reviving interest in the
medieval ages in England and in the exotic East, Translations of tales such as The
Arabian Nights were best sellers, 4) Increasing interest in the English landscape and in
the real economic and social problems of the English people, People wanted to read of the
life and scenery of their own country., They wanted some idealization, yes,but they were
sick of Greece and Rome, 5) The shift from interest in classical Francz and other modern
classical leaders on the continent, 6) A search for novelty in ideas, themes, and styles for
expression, 7) The neoclassical writers produced a literature for an aristocratic and
intellectual public; the new writers were looking to the demands of a rising bourgeoisie,
8) A new glorification of the individual artist, apart from his production, Artist felt
more and more a restless desire to cater to this puclic adulation, to depart from their
objective serenity, by projecting more and more of their own personalities into their
works, More and more literary works were becoming subjective in their approach to the
world of aesthetics, 9

ol A »= upel o], Neoclassicisme 2 %8 Romanticismo 2 FzEe| @] ol
o EBe #EY BEAA $lt 2o WMEE MY 22 EEL HRE B8N Y & R
< Aojch, #atatw HARF NP LBEREY WK 5ol vtz 2ol

Bo|s Aol Thomas Grayst IcelandfEz = Jegkd H#HEE< MBS a2,
james Macpherson& Ossian®] #80| 2 #sle] Authorized Version B9 BHM= 389 {E&R
S BE HY AR HEHT REAMNS. oAEL =T IT60FENRY EHeld A=, oy
o} @4 #Acld #:F% Thomas Warton>] Observastions on the Faerie Queene of Spenser
(1754)% ol vl & #t A A3, Fol The History of English Poetry(1774,78,81) 2=, &)
o pgdolslx T KEMES T3t Add EFfol YA 9 Ak MEAHAD (ERE
HEE WA HA W8 P WS o] 58 F3kch. =24 Joseph Wart on] Essay

4) Ibid,, pp.178—179.
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cn the Genius and Writings of Pope(1756,82)+= &9 FHuct Hge] #& FETo=24 o
A EBEEs H@stsch, @9 Edward Younge M2-g BIffRo2A Conjectures on
Original Camposition(1759)-¢ $Fs+ L, Richard Hurde 18 B ¥(FA Lelters on
Chivalry and Romance(1762)0 A ##tEFKo K3te] Gothic@skE HFsHod =}

Thomas Percy®] Reliques of Ancient English Poetry(1765)+t i fRF¥l H & FHT BO
< %3le] 19ftf@ Romantic Revivalo]l #ciat B@H& (FHR AozAd, RBEHRS KT
Zo]9d Wl Wordsworths} Coleridgest ol & #Metsict: HERUVo2A= 1 FREE F23
A4 + Sk

olE g MBRSNA THRES AFd o REEEY BEFR2 M= . 189
EHS, FolAE HHT A2 o4 ARl EEol & KEMY Aelsle WAL, AEA
BAC) £ ZxE T3 UgozA e kel Adishe HE dv XH2AS BE
I BHE 2R A3 S

Thomas Warton, James Thomson, Edward Young, William Collins, Thomas Gray,
James Macpherson, Thomas Chatterton, William Cowper, George Crabbe, Robert Burns,
william Blake 5, %8 F2 HASO ot BRH L REIAL MESL, 23
o] ul2 29 = Romantio Revival®] J&jfel =g < 21k obvlel o} itbflol] MARM

4étel #E3 Romanticisme] £@E BHsHA ==l

9ol E R Preromanticsol sl A= R4 WA HMY F FARe=: SEE 4
olt}, s # 2, Romantic Revival®] 3t 4 mey (FFRE Lyrical Ballads(1798)8] ENE
o2 A 1 LRIl 259 AES fERIEC] ol¢l B3 AR e, 2 HKelA e L
HA EBHE ALY 4RSS A4 ¢ 2Fo2 F& 57 Aok #E £3E Fa BAE
2= Thomson, Young, Collins, Gray, Macpherson, Chatterton 35-°] gli, #Ed+=
Cowper, Crabbe, Burns, Blake 5-¢] Figsict. =ebA 159 #3y  &mel A= oJr
BEE A2 apgE 2L oli, BiBHEAS] KEBEA JdA= A3 2HE 3 A&
o o 4 95 2AA, o AAE T AP BA WA 4 Thomson, Young,
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Collins, Gray So M@tB#o 2 MY Aol= 189 REM —F fERol EHE 24 9
2ol o},

1. James Thomsong| ﬁ

Aexander Popes} #i#ist3% heroic couplet?) 8 23 0+ Fo, AY —pd HEE
A X5t A" 22 BFAEC ddte Fodst MBI FAY EROl ol FH9x A
a2¢ 159 $FkFl Shaftesburys} Huchisond] ##e FAA7 L+ fEkelsich, 9%
7hEul A SR REER HHS JHY LR #FE T EE A%l ¥t James Thomson
olt}, & 17254 Londone & A o} HfEiEE)E ¥ Scotsmano 24 A2-g styled #E =3
A9 Mol BEde] Y FEL FAJ oA}, Dol Hltel oA EA
FBEFH MHBLLY M E BREHE —BY BAT WA £EEXGL € 4 o o
A 2e 2 R Ax BRY HERS WAt Ll & o8 AR E ALUA B9 #
AN°l7l = @i},

Rt} RESL Thomsonz} Young¢ (The Imitators of Milton and Spenser)z} 1.5 3
25t ek, ol B8 Miltons}t Spenserd] FfhE BN & H4 HES = RMEA
=, EHERI FARSHE B4 FAdUdst Az MBE BN A 2EERAHAE A
B3 ol obd 4 dgleh. A go] Thomsond zwcl oA 2t %% #FA Milton blank
verse® FAst BRI HfEdeld RIF The Seasons 4o HfXol W 19 HRE
LKA, o %= ¥ vt Pl A lyric nature versest @ 4 9ls Aolt}. Ilambic
pentameter?] 53§ Mol unrhymed verse2 I o] FHt HAXY MLT4I HRI &
EE 3 KBS Rt L Ak 2 R ol At S BEHa, HHY REB
it Effe BAEE RBe o ol 9 el webA 19 fRdcl = &Aldgel e,
FEolA dold HRY BRI APz HRAEI BRZ 453 Vo= A2 &A=, F
Aol L el = HERN BFY Rt 3 KEHY 45 g A && BRSHA s
o} 23 & Winterd] —if passageoi 4] %, 2 rhyme& Milton 3¢} blank verseo} ==k, M
e HRERY FERANA Dol d BB BHEo TWdl A= A& A48 & 5 A& 2ol
o},

5) Seasoms:= Winter(1726), Summer(27), Spring(28), Autumn(30) 9 Hymn(30)o = "% =
o] ol BiMol T,
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Thé kéen/ér tém/pdsts céme:/And, fam/Ing diin e a
From all/thé 1iv.id éast/ér piercling nérth, weeeb
Thick clouds ascend, in whose capacious womb -« c
A vapory deluge lies, to snow congealed, ~  eeeee d

Heavy they roll their fleecy world along,

And the sky saddens with the gathered storm,
Through the hushed air the whitening shower descends,
At first thin-wavering; till at last the flakes

Fall broad and wide and fast, dimming the day
With a continual flow, The cherished fields

Put on their winter robe of purest white,

Tis brightness all;save where the new snow melts
Along the mazy current, Low the woods

Bow their hoar head;and, ere the languid sun
Faint from the west emits his evening ray,

Earth’s universal face, deep-hid and chill,

Is one wild dazzling waste that buries wide

The works of man, &......

Winter®] oA, & 28 Hel ok HATY HRBol A4 A R AK MEE
o] s oloF deha BFE v vk, —(Poetry once more(must) be restored to her ancient
truth and purity.>” [ BA T s Al BES A% M3 BRSL £ET Bigs
A (the works of Nature)& FBEHEFZF g%ty = . 28y Thomsong 19 |E
H0) Yot KEel, 19 FHt o388 F¢lEE lyricismel g7] weohE H#ET REY B
WEL ASw MEM Foee =AM E BRE HRT 7 A% 2F, 2w Wordsworthe)
sEEE o SEAAL, FE BEY sheol 4obA A1 AL BRY MNE B
o BmEme s AN W& B ddAdE Wordsworths} 2 4 gk, =284 29 &
Jb RS M U BARES S FIRsH & BHEE WESAA A BED
o ERY Ae ¥ F A Aol

Thomsone = ¥ 58l Sophonisba(1730)%h, KMeMeiTSl RBAE #EH2 & Liberty(1735~
8), 83 Agamemnon(1738), Coridanus(1749), Alfred(1740) 59 fE@E A4 LI
on} WA S KMol Relrhd Fseh e} WS fEMe24, Richmondol MIE
S HEY LSS Sotod ol 5% The Castle of Indolence(1748)= Btk BRfFelct. °f &

6) James Thomson, A Smowstorm (fram Winter of the Seasons).
7) Guy E. Smith, op, cit,, p.187.
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& Spenserian stanza (ababbcbec)® #AH 4 €, T 1F5HFol 2ah:  Allegory 24
{the enchanted castle in the land of Drowsyhead, ruled over by gentle Indolence)o)| =3}
°lobr]1 & BRI 1 = ol s},

He succeeds“in recapturing much of the master’s rich, long-drawn music, and he steeps
his allegory in the Spenserian atmosphere of mirage-like splendor, The embowered castle
of the enchanter Indolence and his captives, the “land of drowsy-head,” with its “listless
climate,” where the plant of stock-doves mingles with the sighing of the hillside pines and
with the murmur of the distant sea, are described with an art which made The Castle of
Indolence a fruitful influence in romantic verse, even as late as Keats, ®

°lA Y Edmund Spenserel] © g =¢8] K. BRLS PIE Likolgc, 1= Spenserz} 31

S AR R ESOIA 2L R BRSI: 9 Rydto=s, 29 Indolence= #IHfE
The Seasons A bo 2 JRBIE HASo A = @S 54 5 9},

2. BEdward Young?o| g%

i

18142 Neoclassicisme] FRf% 4o 321 godd s 7 s #HEStL 44 W %
AEE2A =, Night Piece(1721)% 4 Thomas Parnell, The Grave(1743)% 4 Robert Blair,
281 Night Thoughts(1742~45)2) fe#% Edward Young 3¢ = 47 9t 215&,
Thomsone] 18i#42] 3&c| Spensers] BM% Flmsl velzle AAY, FUAHE Miltons)
1l Pensorcso% [Ef84) 9] = #%/55< %35¢ blank versez BE@sldA F2 (death and
immortality) ] RifHel slelz glolvl BKY HAToIh, 2o o £& &3 graveyard
tradition?] HA, c}4] 2at™ (The “graveyard” school of poets)z} =4 5w, 22
= 2FS (RG] Wl & FEET 44 A oL BATAUE B3 2z E@aAs A7
A7 Adolvh nrt BT A MES Stn Sl vl ARWD, RRY E£E 2ol BEE
=L Altglon, PR B ERC EES S AU o o),

Wi B graveyard poetrye] A 7H&HlA & A4 Youngd MEH HEZ RE
32 E + oda, =¥ 29 RFM The Complaintior Night Thoughts on Life, Death,
and Immortalitys HFE) HEo2 Ax %o 5+ 9L Ao,

2 Oxford® FXd ¥ MEI2A —4< AQedl, 18 Night Thoughts= HAEY EF

oY

8) Moody and Lovett (Rev, by F, B. Millet) (1964), A History of English Literature (New
York: Charles Scribner’s Sons), p, 209,
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e A EEE = ARG A2 B S A BOrs BB EXSEA, T8 185G o
ehiz 9o 3 blank verses), wlebA of HE FKY MEE o EGHE oEn Y& —@Y ®
Bro v, HEgd k sty landmarksln o€ 4 9= fE&Go] of.

His melancholy poem is a series cf reflections upon the brevity of life and its tragic
uncertainties, He dwells upon the.morbid aspects of death and the loneliness of the grave,
He ends finally with very orthodox religious consolations for the miserable mortals who
are forced to face the sad prospects he has outlined, ®

olsh Ze 29 B AR BEGHIA S BT BEG BRI 1 BEmY Yol 9
2, A2t FRY HEES BAT @B M Rash deld ode EAS (R
B A ol de gl HEE A, A AL, EFY @IS WS SEH A
FERS 18HEH BES A AL ) SR Ao ol 4 HdTh. w3l
 @HmEl doldw wmche, 18HHEM ikl RE  loftiRn BESC EEL
gt B9 toned g 48 A& 47 ek,

Is it,/that Life/hds séwn/hér joys/sd thick ..o a
Weé can’t/thriist in 4 sin/glé care/bétwéen? oo b
Is it, that Life has such a swarm of cares ceeerg
The thought of Death can’t enter for the throng ? -..... d
Is it, that Time steals on with downy feet, ... e
Nor wakes Indulgence from her golden dream?  ..-... f

That life is like a vessel on the stream ?

In life embarked we gmoothly down the tide

Of time descend, but not on time intent;

Amus’d unconscious of the gliding wave,

Till on a sudden we perceive a shocks

We start, awake, look out; what see we there? —
Our brittle bark is burst on Charon’s shore, 19

FY BRBe dolAd AAHAAR, a28a FEY scanningi A x:= ul9} o] iambic

pentameter®] unrhymed verseolt}, Alexander PopeE r,0 2 3% heroic couplet7} B

9) Guy E. Smith (1933), English Literature after Neoclassicism, Vol.ll, p.7.
10) Edward Young, The Stream of Life (from Night v of Night Thoughts).
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gl RAE #wRsGL AR B Milton®] blank verse® AL olo] FHE HEL R
BAR 4 AATHE B 1 EH&EEA 8 E#4 acdta ¢ el =eh4 o] #+& Miltond
o4 nE AAY, blank versed] HEAY BFeT+E st HAsted F#179 AR &
#e #EY rhymed HAAA #e S BEPoEZ I dEE T 4 A=k

o] FEsF CES B, 2P 3 BEH %49 Mgl o Fol, ol & BM3s St
Life - Death - Time - Indulgence -9 B@&E capitalizet o 24 MES BB FEHH =
He PRSI e $AdeE ARA R}, Younge AAEE whz ¥ Sl w4 E7ts
Wele #e Aoz KWty d=. 22E e, A (A%olzta st el 3 &
ME GA doiA F89 Bl EAF F UE Ast? Befflel ¥z ALz 4 2=
&gl glol 327 A Tol WY FEE L ELNY Bl A LAl Zste AAA?) Ba A
psAl, (el g s R 2R S dE 2294 slzdd st 20 o7 Filk
o] glo] Hi@E r7lchzh, *HAW AT HRE T ALE A, Ak sz BB
L oov 4oz x& AL Clarony Styxe] FYAA Ak )& Bk stz e, A
e Aa ALY #e RES xdstE A= obdd, 2 LF AoAA = HEHEIL A=l
FiByst: imageS ¢ BASIA Aslol A= rhymest tone-colourd HfEstn =t

ool AT FolA Hsl TEBE w3, #H tAgto] X3 Miltono| A nE upel F2
complicated devices2 HEK= L & & 5 Ak P

<A life, like, look; stream, smoothly descend, sudden, start, see; shock, shore; tide,
time, intent; embark'd, brittle, bark, burst 5 4#¢] Alliterationd Rl lx, life,
like, tide time, gliding; smoothly, look; wave, wake; deseend, intent; start, bark: shock,
shore =¢] Assonance, intent, not, start, out, burst =9] Consonance, =2 3 lIdentical
rhymee. 2 life, life; time, time 5 42 S&&7 =@ » st HHies HOIA B &
Bk Mol FRe . :

Alliteration] Iateral—I1(1J& 2% 1 #FRT <, plosive—s ()& BWART HEw <3
Q) g, fricative—sh( /)t MEMEs BAY +44%, plosive—t(t]i= FILE, =4 plosive—
blblE: WAL BRIE FEES &% 7ML k. 287l = Eol olA &S EekdlE vt
t, nastmn LeyA EEd dolo & A4S B, WRY A s B#EE Lol
A5stA £l ¥4 vlzgd drte A& tone-colour2A RS, =T 2T
®iES HFsL 9= Aol Assonance2d AT &M Monophthong Alliterationoj
BRes = MBHAY ESKE A3 Rz, T3 (u-)Y REEE da AT RTY &S,

11) @) Sl& %S scansional4, 8] Gothic % italicox U WAl #8371 vhakeh.
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28 1 Diphthong®] (-ei-)J&= HERS FEHPsIL slch =et 4 o] 28 Fad 7R FE
KB dv £ HELS A2 HMste BiHel 9+ blank verse] Bz &< miRe =
A A 249 #FE KESA #ARAA Fa ol Aol

°]2l & o 2x Edward Young®] Ezh& F8y FEA #khiste e, 29 2y &L
HE Foldz FAABAE FXT BES VA, £ BREER FEHS READ v
Bhel =Hdcta & Aol

N

Thomsons} Young®] 7}74& #Hi#EsFASEA = William Gollinse} Thomas GrayE & %
oleh, ol &2 o8 7k fEAA Az FElEd KE shxa dodA Fgd A2 HEE o F
I gt FASel =z 99s 259 F9 prosodyd] FHMiTG HHEE oL &
#olrlo) A, $AHoR 259 BN MRS 43 Axus o] EAY KK 44
ge, 28 @ BigAEe] 259 fFRS BEMfsts bl 22 =& Fega £,

Collinss} Grayx FRRY FHAcl=sl #A4 #FIAS Oxfordet Cambridges FHEy &
+£FHACIZl = dteh, F AR HAHRA REstY BT HEERES s AR Kol
HiBayel L HHEAIL BES A0 AV A FASIS. el BEEER 2B
AdA e F2 Oded] HRo2 FHES 7 = o] HR BEBIRA ¥ 2 Hile] EXT Ao
2 veen, A3 Collinst Keats?] 457t 51 Gray: Shelleyo] #iRol & Heolc},
a2¥ = EF3t3, Collinsst Gray 4bolo] ARIYo2 BLAT TKMET Rizd< &< A
2 #HRY 9ol obd 4 e} Collinse # & Dr. Johnson 53 BMLERFEAN ddod 43
ol & 9 o3]¥ KRAY EE Tl BiEstd AEE oA Rigal, Graye A9 88
424 Cambridged] %o —4& AW A4 KB dono| 4 Horace Walpoles} 2+ ks
3 o gt 2EL AR BHFEY IHT 22 RBA dodA= FHEA ddAd =, BB
Biyeet: AN D £2 0ded] BAL €4 4ot AHdA HEES BRsA Ao,

Alexander Pope& )4 slo] Eape xS EMEsIT g heroic couplets] =&t 2%
9] Odet #4373 A2E FHAAd s 2. HAES AHUBEEYN Eklets S99 o
Az 259 FHe BN Y + e BEE ATt sl EEOHERY HEHA
prosodyo] 9l°o], =& HfH X9 KRB o JF RS, L LB A= o E4EY &R
Aol 259 R k=] —Fts AL oty #HF3A 15 FHEWH HEHL LA &
Fsha o= sufrel o, =3 RBER EBH] £EEK2A Avldl Mt Hhal A4 w=
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A A—% BAClHLE TE + ek 194D, 18R KB RIEEAA sled A,
o] ¥ AL 18figsy REFAES LBl A=d RS BMI 15 B BEA M
°] glsivtm & Zeol+, Early Romantics 7b-gul A =19 HEJE #HATIdss AHdA
26 A FME 44 FebA ok Heta £

w3t2k®, Collinse} Gray: Pseudo-classicism™r889] B#ke] RF&ols F AY Arkzt 5
BERY KRN A A FAolEta FE 5 Aok, ER EHY EBE AA 294
—ik WE EREY Bkt AW g Hmer 223 Y ErE FAEStL dd AREolel, #F
A BHel it@d —Ro2 jtiFste AFsia R HA 2 BEd FTeds HRT RKE
& 3o Fekoh, 49 @EEelala st AL oW e el kthe Gitd
B HES 9A s Aol W Eol ERME BEHA A FEel 2 HEE o %4 H
=, 283 L Yol BRI Aol ot aAdE Aa PlEE 5ok dok. a¥gcdan 4=4 2
Aol RMH] EHMBARS] FRow RISk grhs "ol otvH, 713 Eal N3 KBt
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— Summary —

A Historical Study of Prosody, H

—— Preromantic Poetry(1) —

Kang Tomng-won

The romantic spirit had been raised in the medieval times and it had reached a high
pitch of development in the literature of the Elizabethan age, But it gradually began
to yield to intellectuality, satirical wit, and arbitrary correctness of the 18th century,
Now, the 18th century became the age of reason and its literature was to be the
literature which had a great regard for the ancient Creeks and Romans, especially
that of Homer, Virgil, and Horace,

In brief, the literature of the 18th century was neoclassicism, but it could not
survive long amog Englishmen, for it was artificial, feelingless, and not emotional,
And rationalism was slowly being corroded by a growing sensibility, Eventuallay a
generation of cold and lifeless poetry had caused a nostalgia— a longing for more
freedom of expression and a greater naturalness in approach to human emotion and
to the beauties of an external, but real, nature, Literary works were becoming not
objective but subjective in approach to the world of aesthetics,

The subjective approach to the literary and aesthetic world was preromanticism,
Romantic tendency began to gather force early in the 18th century and came to full
triumph early in the 19th century, Therefore we can say that preromanticism was a
literary taste and a trend of the latter half of the 18th century, After all preroman-
ticism was the literature of a Kind of trainsitional period,

In this period of transition there were many literary figures in English republic of
letters; especially the most prominent figures as poets are Thomas Warton, James
Thomson, Edward Young, William Collins, Thomas Gray, James Macpherson, Thomas
Chatterton, William Cowper, George Crabbe, Robert Burns, William Blake, etc, By
the way, in this paper, all of their problems haven’t been researched because they
were so large number of poets and the realm of their poetry was too vast range,
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Consequently, the present writer has treated chiefly some of the early preromantics
such as Thomson, Young, Collins, and Gray, and at the same time their literary
backgrounds, taste, style, poetic thoughts, and their prosody, and that sort of thing,
So the poetic ideas and prosody, about some poets of this early preromantics, will be
investigated by a sucééeding paper hereafter,
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